TUITI HASAPUACHU/ KOTHUTHUB TUJIITYHOCJIMK 47

KOI'HUTHUB TUJIIITYHOCJ/IUK

Ho3zaua HOPMYPOIOBA
KaHIUAAT (PUITOIOTUYECKUX HAYK, 3aBEAYIONNH Kadeapoit
CTHUJIMCTUKH aHTJIMHCKOTO s3bIKa Y30€KCKOTO TOCYy1apCTBEHHOTO
YHHUBEPCUTETA MUPOBBIX SA3BIKOB

nozliya@mail.ru
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Makomana KOMMYHHKATHB TUJIITYHOCITHK, KOTHHUTUB THJIIITYHOCITHK Ba
JMHTBOKYJIBTYPOJIOTUSTHUHT TEHJACP JMHTBUCTHKACHTa MYHOcaOaTHAaru siHrM4Ya CHIamryBiiap
MyXOKaMa KWJIMHTaH. MaTHHHHT KOHIICTITYaJl aXaMHSITHHA aHWKJIAI1a KOMMYHUKATHB, KOTHUTHB
Ba MaJIaHU (KyJIBTYpOJIOTHS) coXajap KypuO YMKUITaH.

B cratbe 06CY)KI[aIOTC$I HOBBIC ITOAXOJAbI KOMMYHHKaTHBHOﬁ JIMHTBUCTHUKH, KOTHHUTHBHOM
JIMHTBUCTUKHW W JIMHTBOKYJBTYPOJIOTHM B OTHOWICHUHU K FGH}IGpHOfI JIMHTBUCTUKE. Taxxke
paccMaTpruBarOTCA KOMMYHHKaTHBHBIﬁ, KOTHUTHUBHBIA U KYJIBTypOHOFI/I‘IeCKI/Iﬁ ACIICKThI JIA
BBISIBJICHUS KOHICTITYAJIbHOTO 3HAUYCHUA TCKCTA.

The article discusses new approaches to the gender linguistics and its close relationships
with communicative linguistics, cognitive linguistics and linguoculturology. It is claimed that a
satisfactory account of text can only be arrived at by means of the communicative, cognitive and
culturological studies.

Kanut cj'f:map: TeHACP, CTCPCOTHUII, KOHLCIIT, KOTHUTHUB TUJINTYHOCJIIUK, SPKAKIIHK, aéJ'IJ'II/IK,
JICKCUK-CEMAHTHK CaTX, CCMaHTHKa, KOHICIT TU3WMHHHUHI Mafl}lOH KOJHUIIM, KOI'HUTHUB
MeTa(l)OpI/BaI_II/IH, JINCOHMH OJIaM MaH3apacHu.

KiroueBble ciaoBa: reHacp, FCHI[CpHBIﬁ CTCPCOTHUII, KOHICIIT, KOTHUTUBHAA JIMHI'BUCTHUKA,
MYXCCTBECHHOCTb, XCHCTBCHHOCTD, JIEKCUKO-CEMaHTHYCCKHUI YPOBC€Hb, CCMAHTHKA, II0JICBasA
MOZCIIb CTPYKTYPbI KOHIICTITAa, KOTHUTHBHAA MeTa(popmaum{, SA3BIKOBAsl KapTHHA MHUpPaA.

Key words: gender, gender stereotype, concept, cognitive linguistics, masculinity,

femininity, lexical-semantic level, semantics, the field model of the concept’s structure, cognitive
metaphorization, the linguistic picture of the world.

www.e-journal.fledu.uz NnamMuii-MeTOIUK 3JIEKTPOH KypHAIT



48

OaHUM M3 MPUOPUTETHHIX HAIMPABICHUH U HOBOM OTpPACHbIO HCCIEIOBAHUMN
OpyU M3YyYEHUHM 4YEJIOBEUECKOro (akTtopa B s3bIKE CTAHOBUTCA TeHAECpHas
JUHTBUCTUKA, W3ydalollas B3auMOJCHCTBUE sI3bIka © TeHjaepa. [eHaepHbie
UCCJIEIOBAaHUS B  HACTOsIIEE BpeMs  MPEACTABISIIOT  COOOM  MHTEHCHBHO
pa3BUBAIOIIYIOCS O00JIACTh, BKJIOUYAIONIYI0O B C€€0sl IMIMPOKUI CHEKTp 3HAHUM
pa3HOOOpa3HBIX  00JacTel —  COLMOJIOTUH, TICHXOJIOTHUH, KYJIbTYpOJIOTHUH,
AHTPOITOJIOTHUH, MEKKYJIbTYPHOH KOMMYHHUKAIIMH, COOCTBEHHO JIMHTBUCTUKH H JIP.

TepmuH «reHziep» 0003HAYaE€T COBOKYITHOCTh HOPM TIIOBEJCHHUS, B TOM YHCIE
SI3BIKOBOTO, M TIO3UIMIA, KOTOpbIE OOBIYHO aCCOLMHUPYIOTCS C JIMIAMUA MYMXCKOTO U
’KEHCKOT'0 T0J1a B JAHHOM 00I11iecTBe. B 0CHOBE Teopuu reHiepa JISKUT MOJIOKEHUE O TOM,
YTO BaXKHBI HE CTOJILKO OMOJIOTHYECKHE WM (PH3UMUYECKUE PA3IMIrs MEXKITY MY>KUHMHAMH U
KCHIIIMHAMH, CKOJIKO T€ KYJbTYPHBIE W COIMAIBHBIC Pa3IMuusi, KOTOPHIM OOIIECTBO
NpUIacT 3HaueHHe. B ompeneneHny TMOHATHS «TEHAep» 0co00e MeCTO 3aHMMaeT
pPacCMOTpEHHE KOPPEISAIMY, B3aUMOCBS3M, B3aMMOBIMSHMS TIOHSTHS TEHAEP Kak
COIIMOKYJIbTYPHOM KaTeropuu, ¢ OJHOM CTOPOHBI, TPAMMATUYECKON KaTEerOpuH pojia U
OMOJTOrHYecKOl KaTeropuu mojia — ¢ apyrou(5, €. 22). B mociennee Bpemsi 0oJibIioe
BHUMaHHE B JIMHTBUCTHKE yJENsAeTCs MpoOJeMe U3Y4YeHHUS  TEHJIEPHOU
muddepeHnanuy sS3bIKa. YUEHbIE BCE Yallle MPUXOJAT K BBIBOJY, YTO Haubosee
IUIOJOTBOPHOE JIMHITBUCTHUYECKOE HCCIEAOBAaHME MpOoOJeM poja M TMoja B pedd
HEOOXOJMMO OCYIIECTBIISATH B aCMEKTe AaKTUBHOTO YIOTPEOJICHUS, BHYTPH
IIEJIOCTHOTO aHalln3a akTyallbHOTro pa3roBopa(l, 2, 3, 6, 7). [loaToMy npeacraBisieTcs
aKTyaJlbHBIM OOBEKTHBHOEC M3YYCHHE OCOOCHHOCTEW $3bIKa MYKUYHMH M JKEHIUH C
TOYKM 3pEHUs CTpaTeruidi W TaKTUK HMX PEYEBOTO TMOBEACHMS, WJIM TUIAYHBIX
JTUCKYPCHBIX TeHACHIINN(2, 3, 4, 8).

bynyun MeXIUCUMIUIMHAPDHOW KaTErOpueW, T'€HIEpP AKTUBHO H3y4aeTCs BO
MHOTHX T'yMaHUTapHBIX HAayKaxX, B TOM YHCJIC M B COIMOJIOTHH. B mocieaaue rofsl
BO3HMKAET HOBOE HAIPaBJICHWE — TEHJACpPHAs COIMOJIOTHS, KOTOpas OIMpeaemseTcs
KaK OTpaciib COLMOJIOTHH, a TAK)KE YacTHas COIMOJIOTHYECKasl TEOpHs, U3ydaromas
3aKOHOMEPHOCTH Pa3BUTHS U COIMMAIEHOTO B3aMMOJICHCTBUS TEHICPHBIX OOITHOCTEH
(My>KCKOM M KEHCKOH) BO Bcex cdepax OOIIECTBEHHOW >XHU3HH, SBOJIIONUIO HX
COIIMAJIBHBIX CTAaTyCOB, CO3HAHUS W OTHOLIEHWH C YYETOM BIHMSHUS KOHKPETHBIX
HMCTOPUYECKHUX YCIIOBUH, KYJIbTYPHBIX TPAIUIINA, CAMBOJIOB U CTEPEOTHUIIOB, a TAKKE
OMOTICUXOJIOTHYECKUX 0COOCHHOCTEH.

Kak m3BecTHO, B 00IIIECTBE CYMIECTBYIOT Pa3INYHbIC YCIOBUS CYIIECTBOBAHUS
JUTSI MY>KYUH ¥ JKeHITUH. Ha OCHOBaHMM 3TOTO BO3HHMKAET CTpaTH(PHUKAINS, KOTOpas
OKa3bIBa€T CBOE BIMSHUE HA MHUpOBOCHpUsATHE denoBeka (5, c. 67), T.e.
MY>KECTBEHHOCTh M KEHCTBEHHOCTh BXOJSAT B KaT€TOPHAJIbHBIN ammapaT TeHIepHOM
COLIMOJIOTHH.
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[IpencraBieHusi O MYKECTBEHHOCTHM U >KEHCTBEHHOCTH pPAa3BUBAIUCH Ha
IPOTSHKEHUN THICSYEICTHH, C MX MOMOIIBI0O B OOIIECTBE BO3HUKIO U yTBEPAUIOCH
OIpaBlIaHUE COLIMATIBHOTO paszaeieHus. [0 MHEeHUI0O aMepUKAHCKUX COIMOJIOTOB XK.
Cretrc u T. bepk, My»eCTBEHHOCTb M )KCHCTBEHHOCTh OTHOCSITCS, C OJTHOM CTOPOHHI,
K BHYTPEHHEW CYIIHOCTH YEJIOBEKA, T.€. K KAKOMY IOy OH CE0sl OTHOCHUT, a C APYroi
CTOPOHBI, 3TH KOHCTPYKTBHI OO0JaJaf0T OOIIECTBEHHOW CYIIHOCTBHIO, TOCKOJBKY
00I1IeCTBO OMPEACISIET, YTO 3HAYUT ObITh MY>KUMHOW U KCHIIMHOU, U COOJIOJICHHE
ATUX IpaBui obsi3atenbHo(7, ¢. 97).

Commonor  JIx. C. UYederc(l1l, c. 34-35) Boigenser 7 oOnacrei
MY>KECTBEHHOCTH M  JKEHCTBEHHOCTH B 00medl kyiabType. Tak, oOmme
XapaKTEPUCTUKHA MY>KECTBEHHOCTH CJIEAYIOIINE:

1) ®wusuyeckue — MYKCCTBCHHBIH, aTJICTUYCCKHH, CHJILHBIM,
cmenbiid. He 6eciokonTcest 0 BHEIITHOCTH WK cTapeHUH. CKIIOHEH K 3aHSITHIM
CIIOPTOM;

2) ®yHKIHOHAJIbHBIC — 3apabaThIBaeT ACHBIH, 00CCIIEUNBACT CEMBIO;

3) CekcyanpHble — CEKCyallbHas arpeCCHUBHOCTb, OIBITHOCTD.
IIpeanourenue craTyca Xo0JIOCTSKa;

4)  DMOUMOHAIIBHBIC — HEAMOIMOHAIBHBIN, CTOUKHIA, HE TIAYET;

5) MWHremnexkTyalbHble  —  JIOTHYSCKHH, WMHTEJUICKTYaJIbHBIM,
IIPAKTUYHBIN, PAlOHAJIbHBIN;

6) MeXIMIYHOCTHBIC — JUaep, JTOMUHHPYIOIINM,
JTUCHUTUTMHUPOBAHHBIN, HE3aBUCHUMBIN, CBOOOHBIN, UHIUBU Y JIHUCT;

7) Jpyrue IuYHBIC XapaKTEPUCTHKH — HAICIIEHHOCTh Ha YCIIEX,
aMOWIIMO3HOCTh, arPECCUBHOCTh, TOPAOCTh, 53TOU3M, PEIIMTEIHHOCTD,
ABaHTIOPU3M.

XapakTepUCTUKH KEHCTBEHHOCTH 3aKJIFOYAIOTCS B CIEYIOIIEM:

1)  ®wusznyecKue — HEKHOCTD, CIIa00CTh;

2)  DOyHKIUMOHAILHBIC — MATEPUHCTBO, BOCIIUTAHUE;

3) CekcyanbHble — CEKCyajdbHas IaCCHBHOCTb, HEOIBITHOCTD
(neBcTBeHHOCTH). CTaTyc He3aMyXHEW HE TMPEANOUYTUTENICH, 3a MaJbIM
HCKJIIOUCHUEM;

4)  DMOLMOHAIBHBIC — YMOLUOHAIBHOCTh, HHOTJAa HCTEPUUIHOCTH;

5)  HWHremieKkTyalbHbIE — HEPaI[MOHAJIBHOCTh, HHTYHTUBHOCTD,
MOBEPXHOCTHOCTh, WILTFO30PHOCTb;

6) MeXIMYHOCTHBIE — IMOCIYIIHOCTh, J00poTa, 3a00TIMBOCTD,
3aBUCUMOCTh, TEPIICHUE;
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7)  Jlpyrue JUYHBIC XapaKTEPUCTHKHM — OPUCHTUPOBAHHOCTh Ha
CEMbIO, HDAaBCTBEHHOCTh, CKPOMHOCTh, HEAMOHIIMO3HOCTh, peain3amus ceos B
nomarHen chepe.

[Tpr paccMOTpeHHH KAaTErOpUH MYXECTBEHHOCTH M JKEHCTBEHHOCTH CIICIyeT
VUUATBIBAaTh ~ MX  MHOXCCTBEHHOCTh,  HCTOPHYHOCTH M  CHTYAI[MOHHOCTD.
MHOKeCTBEHHOCTh JaHHBIX KAaTErOPHH MPOSBIIICTCS B UX MHOTOOOpa3wH, T.C. JJIS
KaXXJI0ro OOIIecCTBa XapakTepHbI CBOM TMPEICTABICHHUS O MYKECTBEHHOCTH U
xeHcTBeHHOCTH(9, C. 10). McropuyHOCTh MYXECTBEHHOCTH M >KCHCTBEHHOCTH
MOJpa3yMeBacT HM3MEHEHHE HUX CTPYKTYphl B XOJI€ HMCTOPUYECKUX TIPOIECCOB,
bopMUPYIOIIUX COACPKAHWE JAHHBIX TOHATHNA Ha KOHKPETHOM OJTare pa3BUTHS
obmiectBa. CUTYallMOHHOCTh MY)KECTBEHHOCTH M KCHCTBCHHOCTH IPOSBIISETCS B
TOM, YTO B 3aBHCHUMOCTH OT KOHKPETHOW CHUTYyallMd MPOSBISIOTCS T€ WJIA WHBIC
YepThI, CBOMCTBCHHBIC MYXYHHAM W JKCHIITTHAM.

[Tpu paccMOTpeHHH KAaTETOPUN MYXECTBEHHOCTH M JKEHCTBEHHOCTH CIICTyeT
YUUTBIBATh ~ MX  MHOXXECTBEHHOCTb,  HCTOPHYHOCTP W  CHTYaI[MOHHOCTb.
MHOKeCTBEHHOCTh JaHHBIX KAaTETOPHil MPOSBISCTCS B UX MHOTOOOpa3wH, T.C. IJIS
KKIOro OOIIecTBa XapaKTEPHBI CBOM IMPEJACTABICHUS O MYKECTBEHHOCTH U
KCHCTBCHHOCTH. MICTOPHYHOCTh MYy XKECTBEHHOCTH W KCHCTBEHHOCTH T10JIpa3yMeBacT
U3MCHEHHE HUX CTPYKTYpPhl B XOJC HCTOPHUYECKHX IMPOIECCOB, (HOPMHUPYIOMINX
COJIcp)KaHUE JAHHBIX ITOHATHH HAa KOHKPETHOM JTale pa3BUTHS OOIIECTBA.
CHTyallMOHHOCTh MY)XECTBEHHOCTH M >KCHCTBEHHOCTH TPOSBIISCTCS B TOM, YTO B
3aBHCHMOCTH OT KOHKPETHOW CHTyallud TPOSBISIOTCS TE€ WM HWHBIC YEPTHI,
CBOWCTBEHHBIC MYXYMHAM W KCHIITTHAM.

Kak moka3anm JMHTBHCTUYCCKUN  MaTepuai, JICKCUKO-CTHINCTHYCCKHE
TCHJICPHBIC MapKephbl XOPOIIIO MPOCASIKHUBAIOTCS B pacckaze D. XemuHryas «Cat in
the rain.

«I wanted it so muchy, she said. «I don’t know why I wanted it so much. I wanted
that poor Kitty. It isn’t any fun to be a poor kitty out in the rainy.

George was reading again.

«Don’t you think it would be good idea if I let my hair grow out? » she asked.

«I like the way it is».

«I want to pull my hair back tight and smooth and make a big knot at the back that 1
can feel. I want to have a kitty to sit on my lap and purr when I stroke hery.

«Yeah? » George said from the bed.

«And I want to eat at a table with my own silver and | want candles. | want it to be
spring and | want to brush my hair in front of a mirror and | want a kitty and | want
new clothesy.
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«Oh, shut up and get something to read», George said. He was reading again.

OnucaHHbIe IEPCOHAXKHU — ITO OMYCTOUICHHBIE JIFOH, Y KOTOPBIX HET MPEKHUX
uaeanoB. B aTom nuanore-Bo3eWCTBUM B MOCTPOCHUU KEHCKOW U MY>KCKOW pedn
HAOJIIOIAIOTCS TIPSIMO TIPOTUBOIOJIOKHBIE TEHJICHIUU. Peub JKeHbl XapaKkTepusyercs
BBICOKMM OMOIIMOHAJILHBIM HAMPSHKEHUEM, KOTOPOE CO3[AaeTCs MHOT000pasueM
CTHJIMCTUYECKUX  cpeAcTB  (Meradopa, TmOBTOp, mepudpas,  rpajgamus).
Hcnonp3oBaHHbIe B JkeHCKOH peun metonumuu (table, silver, candles) mepemaror
NEPEeKUBAHUSI TEPOMHU U €€ CTPEMJICHHE K JIPYroll YCTpOCHHOW Xu3HH. JKeHckas
pedb B JaHHOM JMAJIOT€ IOCTPOCHAa [0 THUIY HApacTaHUs SMOLMOHAIBHOIO
HaANpsDKEHUS, YTO CO3JaeTCsl MOBTOPOM HavanbHOU ¢pasbl (I want). B stom ruane
HapacTaHWE MOXKHO pacCMaTpUBaTh KaK HAYaJlbHBIA CUTHAJI 3SMOIMOHAIBHOIO
HaIpsDKEHUS, KOTOPBIM B TEYCHHWE auajora co3maeT 3PGEKT YBEIWUYCHUS CHIIBI
SMOIMI, ¥ B KOHIIC AMaliora JOoCTHraeTr Haupbiciicii Toukm (Anyway | want a cat
now).

B mpoTHUBOIONOXHOCTh JKEHCKOW peud MYXKCKas pedb XapaKTepUu3yeTcs
OTCYTCTBUEM JMOIIMMA, JIAKOHUYHOCTBIO, TMEpENaloMMU Oe3pa3inuue M Jaxe
pasapaxenue mosonoro yenoseka (Oh, shut up and get something to read).

Cnenyromuii mpumep u3 npousBeneHust «The man of property» M. Toacyopcu
TaK)Xe€ XOPOIIO WLTIOCTPUPYET HEMHOTOCIOBUE W JIAKOHHYHOCTH, XapaKTEPHBIE IS
Myxckou peun. Korna boccrau nmonpocunu gaTe OT3bIB O CTAaTye, OH OTBETHII OUYEHb
KpaTKo, HE JaBasi MOJAPOOHBIX OMMMCAHUNA BCEX JOCTOMHCTB U HEJOCTATKOB PAOOTHI:

«Yes, Bossiney, what do you say?»

Bossiney replied: «The work is remarkable one.
«Remarkable for what? »

«For its noivete» (p. 58)

Jlmst  cpaBHEHWS MOJXKHO TIPUBECTH JUAJIOT-OMHCAHWE, TIe 00 WCKYCCTBE
TOBOPUT KEHIIIMHA: €CIIM MY)KYHMHA MOYKET BBIPA3UTh CBOE BOCXHIIICHHE BCETO OJHUM
npemioxenruem (The work is remarkable one), To >keHIwHA, BbIpa)kas BOCTOPT,
YHOTPEOUT Cpa3y HECKOJIBKO BOCKIIUIIAHUHA, MEKIOMETHI W YCUITHTEIIBHBIX CIIOB:

«And what can you say about his work? »,

«Oh, it’s gorgeous! It’s everything and more of what I expected! I like the
color and brushstrokes on the rocks, it really stands out. Especially | was amazed
by the highlights on the figure and the details on the face... Oh, it’s great! »

( Spark M. The Only Problem, p. 122).

B cnenytomem nuanore (quanor-yoexaeHue) TaKyKe MOKHO YBUJICTh Pa3HUILY
B BOCIIPUSITUU KPACOTBHI MY>KYMHOU U JKCHIIUHON:

«I was in Norland about month ago»,

«And how does dear, dear Norland look?» cried Marianne.
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«It probably looks much as it always does at this time of a year. The woods
and walks thickly covered with dead leaves».

«Oh!» cries Marianne, «with what transporting sensations have I formerly
seen them fall! How have | delighted, as | walked to see them driven in showers
about me in the wind! What feelings have they, the season the air altogether
inspired/» (Austin J. Sense and sensibility, p. 46).

KapTtuHa oceHHEro ucTOmaza BBI3BIBACT Y JKCHIIWMHBI OyprO 3MOIMHA, €€
KOPOTKHIA MOHOJIOI M300MJIyeT TMO3THUeCKUMH ciioBamu (transporting sensations,
delighted, driven in showers, inspired), BOCKIMIIAHUAMU B MEKIOMETHSIMH, KOTOPHIC
HECYT OOJBIION 3apsi IMOIMOHATLHOCTU. [IJIsT My»XKYHHBI )K€ — 3TO MPOCTO MEPTBEIC
JIUCTHSL.

DOMoIMs THEBA W Pa3IpaXEHUsS y MYXKYHH dYalle BCEro BBIPAKACTCS MPHU
MTOMOIIY YIOTPEOICHUS KAPTOHHOM JICKCUKH, BOCKIUIATEIHHBIX W BOTIPOCHUTEITHHBIX
MIPEIOKCHUH, ITOBTOPOB, BRIPAKAIOIITUX HPOHHIO:

«If you don’t get out of my house this minute | shall knock you downy, he
cried.

«Touch me, touch me. By God, 1’d like to see you hit me. Do you want to say
it again? Snob, snob!y,

«Don’t be a damned fool. Remember I'm not a gentleman. I know how to use
handsy» (Maugham S. The Outstation, p. 58).

Crnenyromiue mpuMepsl TAKKE MMOATBEP)KIAIOT BBIIIECKa3aHHOE:

«Strickland can’t work with anyone else in the studio»,

«Damn it all, it’s your studio. That’s his lookout(The moon and sixpence, p.
69),

«What the hell are you doing?»,

«I beg your pardon. It’s my nerves. My nerves are terribley(Maugham S. The
end of the Flight, p. 148).

[IpunaratenbHbIC B WCCICIOBAHHBIX HAMH KCHCKUX JTUAJIOTMYCCKUX PETUTIKAX
4acTo compoBoxIavch Hapeurmsivmu terribly, extremely, really, utterly, cmyxammmm s
YCUJICHUSI 3HAYCHHST BHICKa3bIBAHHIA:

Craw: Liese,' he repeated. 'Liese? Kraut, en? Don't hold with Krauts. No racial
prejudices but don't care for Krauts, I'm afraid...'

Phoebe: Don't be utterly ridiculous. Lise is an aristocratic English girl (Le Carre, p.
203),

Just tuck it under my head, will you? | feel terribly lazy — | suppose it's the warm
afternoon (Bates. Be my lady, p. 65),

«l think it's really terribly nicey, she said (Parker. Sense, p. 322).

Jlnst My>xdnH GoJiee XapaKTepHO MCIONb30BaHke Hapeunii certainly, definitely, very,
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KOTOPEIC IPHUAAOT YBEPECHHOCTh, BECKOCTE Y CHUJIY MX BbICKA3bIBAHUAM:
It certainly is great Bourbon!" said Bartlett, smacking his lips and putting his glass
back on the tray (Lardner. Queen, p. 203).

Maureen: I hope you know what you re doing with that girl.
Hanson: Oh, I'm definitely sure of it (Storey. Hope laughter, p. 221).

It's very suspicious. The first two men who saw it are dead, and the person who
wrote it has disappeared (Grisham. Dark night, p. 257).

Bce 31O CBHUACTCIILCTBYCT O TOM, 4YTO B PCUM IICPCOHAXKa JICKCHUKO-
CTHIIMCTUYICCKUC CpPCACTBA MOTYT pPACCMATPUBATLECA B Ka4YCCTBC TI'CHIACPHBIX
MapKepoB.

B I[ElJIBHGﬁH.ICM AJaHHOE HCCICAOBAHHUE MOXKET OBITh IMPOJOIZKCHO C HLCJIbIO
OIIpCACIICHUA BIIUSIHUA reH):[epHoﬁ CHeI_II/I(i)I/IKI/I Ha KOMMYHHUKATUBHO-
IIparMaTU4CCKuc OCOOEHHOCTH TEKCTa B AHIJIMMCKOM S3BIKE C IIPUBJICYCHUCM
CEMaHTHYECKOU AKTyaJIn3allu KOHICIITOB «MYIKCCTBCHHOCTL» U <GKCHCTBCHHOCTDL).
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