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Lug‘at ITD-1. Jamiyatni ma 'naviy-axloqiy va madaniy rivojlanishi, ma 'naviy qadriyatlar, milliy
g ‘oya, madaniy me 'ros, o ‘zbek xalgiva davlatchilik tarixini hamda ta 'limning uzviylik va uzluksizligini,
barkamol avlod tarbiyasini tadqiq etish bo ‘yvicha ro ‘yxatga olingan grant asosida amalga oshirilgan
amaliy-ilmiy-texnik tadqiqot bo ‘lib, u tasviriy va amaliy san’at ixtisosligi o ‘qituvchi va talabalariga,
shuningdek mazkur sohaga qiziquvchi keng o ‘quvchi ommaga mo ‘ljallangan.

Ro‘yxatga olingan kodi: YOA1-FQ-0-07289

Tadqiqot guruhi va tuzuvchilar:

Loyiha rahbari: Filologiya fanlari nomzodi
X.Qodirova

Ilmiy maslahatchi: San’atshunoslik fanlari doktori
K.Akilova

Loyiha a’zolari: Filologiya fanlari nomzodi
Y.Arustamyan

San’atshunos
A.Rahmatullayeva

Lug‘at o‘zbek alifbosi asosida tuzilib, asosan,1500 ga yaqin tasviriy va amaliy san’at atamalaridan
tarkib topdi. Atamalarning ayrimlari “O‘zbek tilining izohli lug‘ati”’da mavjud bo‘lib, takroriy
holatlarga duch kelinishi mumkin. Ammo ixtisoslikdan kelib chigqan holda ularni bir joyga jamlashni
lozim topdik. Atamalarning ba’zilari eskirgan bo‘lib, hali hanuz hunarmandlar leksikonida mavjud
bo‘lganligi sababli lug‘atdan o‘rin ajratildi, ayrim so‘zlarning etimologiyasi ma’lum sabablarga ko‘ra
ko‘rsatilmadi. Chunki, atamalarning har biri yuzasidan to‘liq tasavvurga ega bo‘lish, aniq ma’lumotlar
olishda ayrim qiyinchiliklarga duch kelindi. Shuning uchun lug‘at ba’zi kamchiliklardan holi emas,
degan fikrdamiz. Unda mavjud kamchilik va yutuglar yuzasidan bildirilgan fikr-mulohazalar esa
kelgusi ishlarimizda asqatadi degan umiddamiz.



SO‘ZBOSHI

O‘zbekistonda mustaqillik davrida yuz berayotgan madaniy jarayonlar jamiyat hayoti faoliyatining
barcha sohalarida turli-tuman madaniy-ma’rifiy vazifalarni hal qilish zaruratini taqozo etmoqda.
Hozirgi davrda tasviriy va bezakli-amaliy san’at bilan bog‘liq masalalar mustaqil O°zbekiston madaniy
siyosatining asosiga aylanmoqda.

1990-yillardan boshlab O‘zbekiston san’ati avvalgi bosqichlari yutuqlarining yanada rivojlanishi
yuz bermoqda. O‘zbekistonning mustaqillik davrida o‘zbek xalqining milliy dunyoni anglashi
kuchaydi, u moddiy va ma’anaviy madaniyat yodgorliklarida mujassamlashgan tarixiy-madaniy
merosni, noyob badiiy an’analarni, ijodiy salohiyatni gayta anglash jarayonlariga jiddiy turtki berdi.

1997-yilda O‘zbekiston Badiiy Akademiyasining tashkil etilishi madaniy hayotning jadallashuvida,
ijjodiy ziyolilar maqomini oshirishda, O‘zbekistondan tashqarida mamlakatimiz tasviriy san’atini keng
targ‘ib qilishda, san’atimizning xalqaro madaniy makon bilan uyg‘unlashuvida, zamonaviy san’atdagi
turfa xil badiiy yo‘nalishlar va uslublarni qo‘llab-quvvatlashda muhim ahamiyat kasb etib bormoqda.
Musavvirlarning katta va o‘rta avlodi vakillari bilan bir gatorda realizm, manzaraviylik, assotsiativ-
metaforik, avangard, postmodernistik yo‘nalishlar kabi turli-tuman ijoddiy yo‘nalishlarni ifodalovchi
yosh rangtasvirchilarning yangi nomlari aniglanmoqda.

O‘zbekistonning zamonaviy san’ati turli avlodlar, yo‘nalishlar va ijodiy izlanishlar vakillarining
jjodida namoyon bo‘lmoqgda. Shak-shubhasiz, O‘zbekiston Badiiy Akademiyasining tashkil etilishi
bilan tasviriy san’at ravnaqining yangi bosqichi davom etmoqda, u ham o‘tgan o‘n yilliklardagi badiiy
an’analarning mantiqiy davomini, ham o‘zgaruvchan tarixiy-siyosiy, ijtimoiy-madaniy sharoitlarda
o‘zligini anglashni topish kontekstida zamonaviy dunyo san’atining yangi innovatsion jarayonlarini
o‘zlashtirishni o‘z ichiga oladi.

O‘zbekistonning an’anaviy hunarmandchiligi ham milliy madaniy qadriyatlar tizimida muhim
o‘rin egallaydi. Chuqur qadimiy ildizlarga ega bo‘lgan hunarmandchilik, turli tarixiy bosqichlarida
badiiylik unsurlarini o‘zlashtirishdan avval, uzoq tadrijiy yo‘lni bosib o°tdi, u goh yuqori darajaga
ko‘tarildi, goh turg‘unlik va tanazzulni boshdan kechirdi, goh oz yutuglarini abadiy yoki muvaqqat
esdan chiqarishga mahkum etdi, goh tag‘in shon-shuhratga chulg‘andi va goh kuchli darajada gullab
yashnadi.

O‘zbekiston badiiy hunarmandchiligi o‘z qonunlari bilan yashovchi, o‘tmish davr alomatlarini,
ko‘plab avlodlarning yaratuvchilik mehnatini, shu bilan birga esa go‘zallik va ezgulik, donolik va
insonga muhabbat ideallarini o‘zida mujassamlashtiruvchi ko‘p qiyofali va ayni vaqtda yagona va
uyg‘un an’anaviy madaniyat olamining ajralmas qismi hisoblanadi. Bu olam tasviriy-ifodaviy, falsafiy-
mazmuniy motivlar va mazmunlarning betakrorligi va noyobligi bilan kishilarni hayratga solishda
davom etmoqda. U milliy san’atning ko‘p asrlik an’analarini asrab kelmoqda va rivojlantirmoqda.
Bunda badily an’ana madaniy merosning harakatchan qismi ekanligini hisobga olganda, xalq
hunarmandlari — ustalarning o‘rni beqiyos kattadir. Uni andoza sifatida bir marta va manguga gabul
qilingan gadriyatlarning mexanik yig‘indisi sifatida ko‘rib chigish mumkin emas. San’atda an’analar
— bu ijodiy va plastik qoidalar demakdir, ular vaqtlar mobaynida o‘z ko‘rinishlarini o‘zgartirishi
mumkin.

Bugungi kunda mustaqil O‘zbekistonda yangilanish tendensiyalari munosabati bilan o°z tarixiy
ildizlariga, noyob merosga bo‘lgan qiziqish ortmoqda. Bu tarixiy davrda o‘zbek xalqining ma’naviy
qadriyatlari, o‘z madaniyatini anglash jarayonlari, san’atda milliy aynanlikni izlash dolzarblashdi.



O‘zbekistonning mustagqillikka erishishi bilan ma’naviyat va madaniyatning qayta uyg‘onishi, chin
tarixga va o‘ziga xoslikka qaytish mamlakatdagi davlat siyosatining ustuvor yo‘nalishlaridan biriga
aylandi.

Yuz berayotgan jarayonlarda uch tilda — o‘zbek, rus va ingliz tillarida tasviriy va bezakli-amaliy
san’at atamalarining to‘laqonli izohli lug‘atini yaratish alohida dolzarblik kasb etadi. Ta’kidlash
zarurki, mustaqillik davrida qator mualliflar tomonidan bunday urinishlar bo‘ldi' . A.Umarov va
M.Axmedovning tasviriy san’at atamalarining izohli lug‘ati shunday misollardan biri hisoblanadi'.
Ammo bu nashr tasviriy san’at litseylari, pedagoglari va badiiy o‘quv yurtlari o‘quvchilari uchun
mo‘ljallangan va fagat o‘zbek tilidagina chop etilgan edi. Buning ustiga u dastlabki lug‘atlarning biri
hisoblanib, eng ko‘p qo‘llaniladigan tasviriy san’at terminlarini yoritishga qaratilgan edi. Mazkur
tasviriy va bezakli-amaliy san’at atamalarining terminologik lug‘ati avvalgi nashrlardan tubdan farq
qiladi. Birinchidan, u zamonaviy tasviriy va bezakli-amaliy san’atdagi mavjud terminlarni qgamrab
olishning miqyosi bilan farqlanadi. Unda 1500 ga yaqin termin aks etgan. Ikkinchidan, u uch tildagi
izohli, tushuntiruv beruvchi lug‘atni ifodalaydi. Zamonaviy sotsiomadaniy kontekstning ko‘p tilliligi
zarurligini hisobga olib, shak-shubhasiz, bu ham uning yutug‘i va farqli tafovutli qirrasi hisoblanadi.
Uchinchidan, shunga o‘xshash avvalgi nashrlardan farqli o‘laroq, lug‘atning matn qismi ham
mamlakatimizda, ham chet mamlakatlarida nashr etilgan tasviriy va bezakli-amaliy san’at sohasidagi
mavjud adabiyotlarni keng qamrab olish asosida yaratilgan. Ta’kidlash zarurki, bu adabiyot hamisha
to‘ldirib boriladi, aniqlashtiriladi va unga qo‘shimchalar qo‘shiladi. Lug‘atda mualliflar tomonidan
nafaqat vizual san’atning akademik, mumtoz terminlarini, zamonaviy san’atda qo‘llaniladigan
innovatsion texnologiyalar, media vositalarning rivojlanishi bilan bog‘liq holda tug‘ilgan terminlarni
ham gamrab olishga harakat qilingan. Postmodernizm zamonaviy san’at terminologik apparatining
shakllanishiga ko‘p jahatdan ta’sir qildi, u ham keng miqiyosli holat sifatida bizning izohli lug‘atimizda
oz aksini topdi. Qolaversa, zamonaviy ijodiy yoshlar va talabalar, ixtisoslikka oid o‘quv yurtlari
o‘quvchilarining tushunishi uchun bu holat murakkabligini inobatga olgan holda, biz uning tegishli
atamalarini batafsilroq va chuquroq yuritishni zarur deb topdik.

Buning ustiga agar ana’anaviy-bezakli amaliy san’at bo‘yicha asrlar davomida sayqallangan,
an’anaviy bo‘lib qolgan terminlarni tanlashga e’tibor qaratilishi xarakterli hisoblansa, tasviriy san’at
uchun terminlarning nafagat milliy, balki umuman jahon san’ati asosida tanlanishi butunlay asosli
hisoblanadi.

Mualliflar shuni to‘la anglaydilarki, O‘zbekiston zamonaviy tasviriy va bezakli-amaliy san’ati
terminlarining terminologik apparati doimo yangilanadi, o‘zgaradi, to‘ldirib boriladi. Ammo ayni
vaqtda loyihaning mualliflar jamoasi tomonidan imkoniyat darajasida zamonaviy san’at amaliyotida
va san’atshunoslikda ishlatiladigan terminlarni maksimal darajada qamrab olishga harakat qilingan.

Umid qilamizki, mazkur lug‘atning chop etilishi 0‘z vaqtida qilingan dolzarb harakat hisoblanadi.
Lug‘at materiallaridan badiiy, san’at va me’morchilik o‘quv yurtlari professor-o‘qituvchilari, talabalari
uchun zarur qo‘llanma sifatida foydalanilishi mumkin, shuningdek, u san’at masalalariga qiziquvchi
keng jamoatchilik uchun qiziqishni ham ifodalaydi.

Kamola Akilova
San’atshunoslik doktori



NPEANCJIOBHUE

KynbrypHble npoiiecchl, IPOUCXOSIINE B IEPUO HE3aBUCUMOCTH B Y30eKHUCTaHe, 00yCIOBUIH
HEOOXOAMMOCTh PELICHHSI CaMbIX PA3JIMYHBIX JYXOBHO-NPOCBETUTEIBCKUX 33]1a4 B CaMbIX Pa3HBIX
chepax KU3HENEATEILHOCTU colluyMa. B TaHHbBIN niepruo/ BOIPOCHI, CBSI3aHHBIE ¢ H300pa3UTEIbHBIM
U JICKOPATUBHO-TIPUKJIAHBIM UCKYCCTBOM, BOIUIA B OPOUTY KyJbTYPHON MOJUTHKU HE3aBHUCHMOTIO
VY30ekucraHa.

B 1990-€ rT. nporcxXoauT JajibHEIIee pa3BUTHE JOCTUKEHUI TPEAIIECTBYIOMINX ATAOB UCKYC-
ctBa Y30ekucrana. [lepuon HezaBucumoctu Y30eknucrana 000CTpHII HAITMOHAIBHOE MUPOOIIYIIIEHNE
y30€KCKOTro Hapoja, MpUAaB 3HAYUTEIbHbIE UMITYJIBChI IIPOLECCAM OCMBICIEHUS! HCTOPUKO-KYIBTYp-
HOTO HaCJIEJs], YHUKAIbHBIX XyJ0KECTBEHHBIX TPAAULINNA, TBOPUECKOTO F€HHMSI, BOILIOIIEHHOTO B Ia-
MSITHUKaX MaTe€pUaJIbHOMU U AYXOBHOU KYJIBTYPBI.

O6pazoBanue B 1997r. Akanemun XynoxKecTB Y30€KHCTaHa UTPAET OOJIBIIYIO POJIb B aKTUBU3a-
IIUU XY/I0’KECTBEHHOM YKU3HU, MOBBIIIEHUN CTaTyca TBOPYECKOW MHTEIIUTEHIMH, IIUPOKON Mpora-
raHibl 1300pa3uTENbHOI0 UCKYCCTBA PECyONIMKY 3a ee MpeesiaMu, HHTETpallui Hallero UCKyccTBa
B MUPOBOE KYJIBTYPHOE IPOCTPAHCTBO, MOAJEPKKY Pa3HOOOPa3HbIX XY/I0KECTBEHHBIX HAIPaBICHUN
U CTHJIEH B COBPEMEHHOM HCKyccTBe. Hapsay ¢ mpencTtaBUTeIsIMU CTapIIETO U CPETHETO MOKOJICHUS
XyJIOKHUKOB, BBISIBIISIFOTCSI HOBbIE IMEHA MOJIOJIbIX KUBOIMCIIEB, IPEICTABISIOUINX U Pa3BUBAIOIINX
pazHooOpa3Hble TBOPYECKHUE HAIPABIICHUS: pean3M, JIEKOpaTHUBU3M, accoLUaTHBHO-MeTadopuye-
CKO€, aBaHTap/IHOE, IOCTMOJIEPHUCTUYECKOE HAIIPABICHUSI.

CoBpeMeHHOE UCKYCCTBO Y30€KHCTaHa paCKphIBAETCSI B TBOPYECTBE MIPEICTABUTENECH pa3TIUnUHbBIX
MTOKOJICHUH, HAIlPaBJICHUI U TBOPUYECKHUX MOUCKOB. be3ycnoBHO, ¢ opranuzanueit Akagemun Xymuo-
KECTB Y30eKHCcTaHa HAaYMHAETCsI HOBBIN 3Tall pa3BUTHS H300pa3UTEILHOTO UCKYCCTBA, BOUPAIOIIHIA B
ce0sl KaK JOTMYHOE MPOIOJDKEHUE XY/I0KECTBEHHBIX TPaJAULIUN MPOLUIBIX TECATUIETUH, TaK U OCBO-
€HUE HOBBIX MHHOBALMOHHBIX MPOLIECCOB COBPEMEHHOIO MHUPOBOTO UCKYCCTBA B KOHTEKCTE IOUCKA
cOOCTBEHHOM UICHTU(PUKAIIMY B U3MEHUBIINXCSA UCTOPUKO-TIOIUTUYECKHUX, COLUOKYIIBTYPHBIX YCIIO-
BUSIX.

Tpaauunonnsie pemecna Y30ekucraHa Takke 3aHUMAIOT BaKHOE MECTO B CHUCTEME HallMOHAJb-
HBIX KYJIBTYpPHBIX [IEHHOCTEH. 3apOAMBILKCH B HeJlpaxX ITyOOKOM apXauku, OHU MPOUUIN JJIUTEIbHbBIN
3BOJIFOLIMOHHBIN MYTh, MIPEKIE YEM ITPHUOOPEIH PJIEMEHTHI XyI0)KECTBEHHOCTH Ha Pa3HbIX UCTOpUYE-
CKHX 3Tanax, To NOAHUMAsICh Ha BHICOYAMIIUI ypOBEHb, TO MCIBIThIBAsA 3aCTOM U YIAJO0K, IpeaaBast
BEUHOMY WJIM BPEMEHHOMY 3a0BEHHIO CBOU JIOCTH)KEHUSI, TO BHOBb JIOCTUTasl CIIaBbl M MOILU Mpodec-
CHOHAJILHOTO pacliBeTa.

XynoKeCTBEeHHbIE peMeciia Y30eKucTaHa sBISIFOTCS HEOThEMJIEMOM YaCThI0 MHOTOJIUKOTO U B TO
K€ BpeMsl €IMHOTO U FTapMOHMYHOTO MHpa TPAAULIMOHHON KYJIBTYPbI, )KUBYIIETO CBOMMH 3aKOHAMU,
HECyIIero B cebe NpuMeThl MUHYBILUX 30X, CO3UAATENbHBIN TPYl MHOTMX IMOKOJIEHUI, a BMECTE C
TEM HJIealibl KpacoThl U A00pa, MyIPOCTH U JItOOBU K 4esioBeKy. MUp 3TOT HE mepecTaeT yAUBIAThH
HEMOBTOPUMOCTBIO M YHHUKAJbHOCTBbIO H300pa3UTENIbHO-BBIPA3UTENbHBIX, (UI0copCKo-coaepKa-
TEJbHBIX MOTUBOB U CMbICIIOB. OH COXpaHsET U Pa3BUBAET MHOTOBEKOBbIE TPAJAUIIUNY HAIIMOHATIBHOTO
UCKyccTBa. B 3TOM Besnka posib HApOIHBIX MacTepoB — ycTo. [Ipuyem ¢ yueTom Toro, 4to Xymoxe-
CTBEHHAas TpaJuls — AMHAMHUYHAS 4acThb KyJIbTypHOro Hacienus. Ee Henb3s paccMmarpuBarh Kak
MeXaHW4YeCKU cOOp LIEHHOCTEH, pa3 U HaBCcera NPUHATHIX B KaUeCTBE ATaloHa. TpaJulii B UCKYyC-
CTBE — 3TO TBOPYECKUE U IIACTUYECKUE MPUHIUIIBI, KOTOPbIE MOTYT BUJIOU3MEHSATHCS C TEUEHUEM



BpPEMEHH.

CeroznHst B HE3aBUCHMOM Y30€KHCTaHE B CBA3HM C TEHIACHIMSAMU OOHOBJIEHHSI BO3POC MHTEPEC K
CBOMM MCTOPUYECKUM KOPHSIM, YHUKAJIbHOMY Haciequto. B 3T0oT ucropuyeckuii nepuos akTyaiu3u-
POBAJIHCh TyXOBHBIE IEHHOCTHU y30E€KCKOTO HAapOo/1a, MPOIIECChl OCMBICTICHHS CBOSH KYJIBTYPBI, TOUCKU
HAIIMOHAJILHOW UIEHTHYHOCTH B UCKyccTBe. C 0OpeTeHneM He3aBUCUMOCTH Y30eKHCTaHa BO3POXKIe-
HUE TyXOBHOCTH U KYyJIbTYPbI, BO3BpAILlEHNE MTOATUHHON HCTOPUN U CAMOOBITHOCTHU CTAJIM OTHUMU U3
MIPUOPUTETHBIX HAMPaBICHUM rocyJapCTBEHHOM MOJIUTUKU CTPAHBI.

B mpowucxomsmux mporeccax 0coOylo akTyaJlbHOCTh NMPUOOpETaeT CO3/1aHUE IMOTHOIECHHOTO
TOJIKOBOT'O CJIOBaps TEPMUHOB M300pa3UTEIbHOTO U JEKOPATUBHO-NPUKIIAJHOIO UCKYCCTBA HA TPEX
S3BIKaX: y30€KCKOM, PYCCKOM M aHTJIIMHACKOM si3bIKaX. HeoOXoqMMo OTMETHTh, YTO JaHHAs TTONBITKA
B MIEPUOJ HE3aBUCUMOCTH YK€ TIPSIIPUHUMAIIACh CO CTOPOHBI psifia aBTOPOB'. OHUM M3 MOJOOHBIX
MIPUMEPOB SBJISETCS TOJIKOBBIA CIIOBapb TEPMUHOB M300pa3uTENbHOIO HCKyccTBa A. YMaposa, M.
Axmenoa’. OfHaKO TaHHOE U3/IaHKe ObLIO MPEeTHA3HAUCHO IS TIearoroB JIMIEeB H300pa3UTeIbHO-
TO MCKYCCTBa U ISl yUAIIUXCS Xy/T0KECTBEHHBIX YUEOHBIX 3aBEICHUH, M OBLIO U3/1aHO TOJBKO JIUIIH
Ha y30€eKCKOM si3bIKke. K ToMy ke, SIBIISISICh OTHUM M3 TIEPBBIX CIIOBApEeid, OH ObLII CKOHIIEHTPUPOBAH Ha
HanOoJiee ynoTpeoisieMbIX TEPMUHAX N300Pa3UTEIHLHOTO HCKYCCTRA.

JlaHHBII TEPMUHOJIOTHYECKUMA CIIOBaph TEPMUHOB M300pa3UTEIHHOTO U ACKOPATHBHO-TIPUKIIA]T-
HOT'O MCKYCCTBA UMEET SIBHbIE CYLIECTBEHHBIE OTIMYNS OT MPEIIECTBYIOIINX U3aHuil. Bo-nepBhIX,
OH OTJINYAETCs CBOUM MacIITaOHBIM OXBAaTOM CYIIECTBYIOIIUX TEPMHUHOB B COBPEMEHHOM M300pa3u-
TEJIBHOM U JEKOPaTUBHO-NPUKIAAHOM UCKyccTBe. OH HACUMTHIBAET..... TEPMUHOB. BO-BTOPBIX, OH
MIPEJICTaBISIET U3 ce0sl TOJIKOBBIM, pa3bsCHUTENBHBIN CIOBaph HA TPEX S3bIKaxX. YUMUTHIBAs HEOOXO-
JUMOCTb TOJHUSA3bIYHOCTH COBPEMEHHOI'O COIIMOKYJIBTYPHOIO KOHTEKCTA, O€CCIIOPHO, ITO TaKXKe SB-
JISI€TCS €ro JOCTOMHCTBOM M OTJIMYMTEIbHOW 4epToi. B TpeTbux, B OTIMYKE OT MPEIIeCTBYOIINX
W3aHUI TOJ0OHOTO IJ1aHa, TEKCTOBAs YacTh CJIOBaps CO3JaHa Ha OOJbIIEM OXBaTe CYIIECTBYIOIEH
JTUTEPaTypsl B 00JIaCTH N300PA3UTEIBHOTO U IEKOPATUBHO-TIPUKIIATHOTO MCKYCCTBA, M3/IaHHON KaK B
CTpaHe, Tak ¥ 3a pyoesxoM. HeoOxoammMo oTMETHTh, YTO JaHHAS JINTEpaTypa BCe BpeMsi T0OaBIIETCS,
TIOTIONTHSETCS, YTOUHsETCs. B cioBape co CTOpOHBI aBTOPOB Oblia CETaHa MONBITKA OXBATUTH HE
TOJILKO aKaJeMHUYECKHE, CTaBIINE «KJIACCUYECKUMU» TEPMHUHBI BU3YaJIbHBIX UCKYCCTB, HO U TEPMHU-
HBI, 3apOXKJACHUE KOTOPBIX CBSA3aHO C Pa3BUTHEM U MHHOBALMOHHBIMHU TEXHOJOTHSIMH, MEIHa-Cpe-
CTBaMH, IPUMEHSEMbIMH B COBPEMEHHOM H300pa3UTEIbHOM HUCKYyCCTBE. BO MHOroM Ha clioykeHHe
TEPMHHOJIOTMYECKOTO afrnapara COBpEMEHHOT0 HCKYCCTBAa UMEJT BO3/I€HCTBHE OCTMOIEPHU3M, KOTO-
PBIN KaKk MIMPOKOMACIITAOHOE SIBJICHUE TaKXKe MOJTy4nsI OTPaKEHHE B HaIlleM TOJIKOBOM ciioBape. Tem
Oosee, yUUThIBask CI0KHOCTb ATOTO SIBIIEHUS JJI HOHUMaHUsI COBPEMEHHOM TBOPUYECKON MOJIOAEKbIO
U CTyAEHTaMH, y4alluMHCs NMPOQPUIbHBIX YUYEOHBIX 3aBEICHUHN, Mbl COUJIM HEOOXOIUMBIM OCBETUThH
€ro CONMyTCTBYIOIINE TEPMUHBI O0Jiee AETAIBHO U yIITyOIeHHO.

[TprueM, xapakTepHBIM SIBISETCS U TO, YTO €CIIM B TPAJULMOHHOM JIE€KOPATUBHO-IIPUKIIATHOM
HCKYCCTBE JieJlajach BEIOOpKA U3 TEPMHUHOB, «OTHUIN()OBAHHBIX» BEKaMU, CTABIINX TPAAUIIMOHHBIMU.
To B n300pazuTeabHOM HCKYCCTBE, UYTO SIBJISIETCSI COBEPIIEHHO OOOCHOBAHHBIM, TEPMUHBI OTOMpa-
JIUCh HA OCHOBE HE TOJIBKO HAI[MOHAJIBHOTO, HO U MUPOBOTO HCKYCCTBA B LIEJIOM.

ABTOpBI BIIOJIHE OCO3HAIOT, YTO TEPMUHOJOTUYECKUI armapar COBPEMEHHOTO M300pa3uTesIbHO-

! Bulatov S.S. Ganchkorlik, nagqoshlik va yog‘och o‘ymakorligi atamalariga oid izohli lug‘at. — T.: Mehnat, 1991,
B. 78.; Umarov A. Ahmedov M. Tasviriy san’at atamalarining izohli lug‘ati. — T.: O‘qituvchi. 1997. B. 36.; Nodir B.
Tasvirly va amaliy san’at atamalarining izohli lug‘ati. — T.: San’at, 2001.

2Umarov A., Ahmedov M. Tasviriy san’at atamalarining izohli lug‘ati. — T.: O‘qituvchi. 1997.



IO U JAEKOPATUBHO-TIPUKIIAJHOTO UCKYCCTBa Y30€KUCTaHa IOCTOSIHHO OOHOBIISIETCS, U3MEHSETCS, J10-
nonHsercss. Ho, B TO jxe BpeMsl, aBTOPCKUM KOJJIEKTUBOM IPOEKTa ObliIa C/ejlaHa MOMNbITKA 110 Mepe
BO3MOYKHOCTH OXBaTUTh MAKCHUMAaJIbHOE KOJUYECTBO TEPMHUHOB, HCIOJIb3YEMbIX B COBPEMEHHOM HC-
KyCCTBE U UCKYCCTBO3HAHHH.

Mpe1 Hajgeemcs, UTO M3/1aHuE JaHHOTO CJIOBapsl SIBISETCS CBOEBPEMEHHBIM U aKTyalbHBIM. Ma-
TepHUabl CJIOBapsl MOTYT OBITh MCIIOIb30BaHbI B KaU€CTBE HEOOXOIMMOTro MocoOus 1iIst mpodeccop-
CKO-IIPETIO/IaBaTEIbCKOTO COCTaBa, CTYIEHTOB XY/10’KECTBEHHBIX BY30B, HCKYCCTBA U apXUTEKTYpHI, a
TaK)K€ MOTYT IPEICTaBIATh MHTEPEC AJIsl IIMPOKOM OOIIECTBEHHOCTH, HHTEPECYIOIIEHCs BOPOCcaMu
UCKYCCTBA.

Kamona AxuiioBa
O0OKMOP UCKYCCMBOGEO)eHUs.



LUG‘ATDA QO‘LLANILGAN

SHARTLI QISQARTMALAR
RO‘YXATI
O°¢zb. Pyc. Angl.
/. — forscha n. — NePCUACKHUMA Pers.— Persian
nem. —nemischa HeM. — HEeMELKUN Germ. — German
lot. — lotincha Jlam. - TaTHHCKAN Lat. — Latin
a.— arabcha a. — apabckui Arab— Arabian
fr. —fransuzcha ¢p. — bpaHIry3cKuit Fr.—French
ital. —italyancha um. — UTATbIHCKUI It. — Ttalian
o0 zb. — o‘zbekcha ¥36. — y30€KCKUI Uzb. — Uzbek
yun. — yunoncha 2peu. — TpeYeCcKuit Gr. — Greek

7. —ruscha

pyc. — PyCCKui

Rus. — Russian

ingl. — inglizcha

AH2l. — AHTJIMHCKUN

Eng. — English

xit. — xitoycha Kum. — KHTaUCKHUI Ch. — Chinese

isp. — ispancha ucn. — UCTIaHCKUH Sp. — Spanish

t. — tojikcha m. — TQJKUKCKHH Tadj. — Tadjik
pol—polyakcha noJ. — NONbCKUI Pol. — Polish

mo ‘g‘. —mo‘g‘ulcha MOH2. — MOHTOJIbCKHIH Mong. — Mongolian
hind. — hindcha UHO. — MTHITUHCKUHA Ind. — Indian

q.— qarang

CM. — CMOTpUTE

see — see the following

shv. — sheva

ouau. — TUAJIEKT

dial. — dialect

esk. — eskirgan so‘z

ycm. — ycTapesliee

obs. — obsolete

ayn. — aynan

npas.¢. — npasunvras hopma

corr.f- — correct form

M-n: — masalan

Harp. — HarpuMep

for ex. — for example

er.av. — eramizdan avvalgi

J10 H.3. — JI0 HAallley dpbl

B.C. — before Christ

kichr.sh.— kichraytirish shakli

YMeHbU. (). — YMECHBIIIUTEIbHAS
dbopma

dimin. — diminutive

sh.k. - shu kabi

OyKB. — OyKBaJIbHO

ad v. — ad verbum

h.k.

T.C. — TOXKE caMoOu

the same
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ABARDAR [f. » — o‘ta, juda]
Abr nagshli qo‘lda to‘qilgan
shoyi mato.

ABDASTAGUL [f. <t (obdas-
ta) va JS — nagsh] Obdastasimon
naqsh.

ABR//ABRLI [f. »' — bulut]
Matoga solingan nagsh (gul),
mato tandasini bog‘lab rang ber-
ish natijasida hosil bo‘ladi.

ABRBAND [f. » — bulut va
— usul] Atlas va shoyining tanda
ipiga maxsus usulda gul (naqsh)
chizib, bo‘yab beruvchi usta.

ABRIS [nem. Abrif]

1. Buyumni hoshiyalash;

2. Poligrafiyada litografik toshga
o‘tkazish uchun shaffof material
(M-n: kalka)ga maxsus tush bilan
ishlangan qayta ishlanayotgan
tasvirning hoshiya chizig‘i.
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ABAPIAP [n. »' — cBepx, cymep]
[lenkoBasi TKaHb C AOPOBHIM Y30POM,
COTKaHHas BPYyUYHYIO.

ABJIACTA I'VJIb [n. 45w (KyBIIKMH
¢ HocHKoM) 1 JS — opHamenT] Y30p B
BUJE oboacmad.

ABP//ABPJIN [n. »—obnaxo] Y3op
HAaHOCHUMBIA Ha TKaHb, MOSIBIAETCS B
pe3ynbTaTe OKpalllMBaHUS TKaHH,
MepeBsI3aHHON HUTHIO BEPTHKAIBHO.

ABPBAH/JI [oT n. ) — obmako u

2 — ppuéMm] Macrep NOKpackw,
HAHOCSIIIUH I[BETOK (y3op)
CreLHaIbHBIM cro-cobom Ha

BCPTHUKAJIbHYIO HUTh TKaHU.

ABPUC [rem. Abrif ]

1. Ouepranue npeamera;

2. B nonurpadguu KOHTYp BOCIPO-
M3BOJMMOTO HM300pa)KCHHUs, BBIMOJ-
HEHHBIM CHEeuuaJbHOW TYUIbIO Ha
MIpO3payHOM MaTepuasie (Harmpumep,
KaJbKe), ISl IepeHoca Ha aurorpad-
CKMI KaMEHb.

“ Vg )N
/ L\

A

ABARDAR [Pers. »' — above,
super] Hand-made silk fabric
with abr pattern.

ABDASTA GUL [Pers. 4w
(jug with spout) and &5 — orna-
ment] Obdasta — like pattern.

ABR // ABRLI [Pers.» —
cloud] The pattern applied on
the cloth. It appears as a result

of dying of tied vertical thread
of the cloth.

ABRBAND [from Pers. ! —
cloud and x — method] The
specialist who applies the pat-
tern (flower) with a special
technique onto the vertical
thread of the cloth.

CONTOUR [from [It. contor-
no, from contornare-draw in
outline]

1. The outline of a figure or
body; the edge or line that de-
fines or bounds a shape or ob-
ject;

2. In polygraphy: the outline of
reprinting image in special ink
on transparent material (for ex.
tracing paper) for transferring
on lithographic limestone.



ABSTRAKT SAN’AT [lot.
abstractus — mavhum so‘zidan]
Rassomlik, haykaltaroshlik va
grafikada qat’iy, real predmetlar
tasviridan voz kechuvchi buyu-
m-siz modernistik oqim. Abstrakt
san’at 1910—13-yillarda kubizm,
ekspressionizm va futurizmning
bo‘linib borishi jarayonida vujud-
ga kelgan. Dastlabki namunalarni
V.V. Kanzinskiy, R.Delone,
F.Kupka, M.F. Larionov va
boshqalar ijod qilishgan. gq.
Abstraksionizm
ABSTRAKSIONIZM [lot.
mavhum, shaklsiz]  Tasviriy
san’at. Rang tasvir, grafika va
haykaltaroshlikdagi real pred-
metlar va hodisalarni tasvir-
lashdan voz kechuvchi XX
asr yo‘nalishi hisoblanadi. g.
Abstrakt san’at.
ADIP/MAG*IZ [f. »*~ — miya;
o‘zak] To‘n, paranji, chopon va
shu kabi kiyimlarning oldi va
etagiga ichidan qo‘yilib tikilgan
(5-6 sm) matodan kesib olingan
tasma. Qora satin yoki shoyining
chetidan qiya yoki uzunasiga qilib
kesib olinib, ko‘rpa-ko‘rpacha
va hokazolarning chetlariga bir-
biriga ulab tikiladi.

ADRAS [f. Y] Tandasi
ipakdan, arqog‘i ipdan to‘qilgan,
abr gulli gazlama.

ADRASBOF [f. <Ls 3] Adras
to‘quvchi.

AFINA Qadimgi yunon
afsonalarida donishmandlik va
harbiy ishq ma’budi.

ABCTPAKTHOE HCKYCCTBO
[oT nam. abstractus — oTBIeYEHHBDIH |
becnpenMeTHoe MCKYCCTBO, IPHH-
[IUIHAIBHO OTKa3aBIIEecs OT H30-
OpakeHUsT peadbHBIX IPEIMETOB B
JKUBOIINCH, CKYJIBITYpe U rpaduke.
Bosaukiio B 1910-13 . B x01€ OT-
KPBITUSL KyOM3Ma, IKCIIPECCHOHN3MA,
¢dyrypusma. IlepBbie ero o0Opasiibl
cozmanu B.B. Kangunckuii, P./lemno-
He, ®. Kynka, M.®. JIapuoHOB U Jp.
cm. ADCTPAKIMOHUA3M

ABCTPAKHUOHU3M [ram. Gec-
npejMeTHOe, He  (QUurypaTtuBHOE]
Hamnpasnenue B unckycctee XX B.,
OTKa3bIBAIOIIEECs] OT HW300paKeHUs
peaNbHBIX NPEIMETOB M SIBJICHUN B
JKUBOIINCH, CKYIBITYpe U Trpaduke.
cm. AOCTPAKTHOE HCKYCCTBO.

AIMII//MAT'HA3 [y36. adip — oxaH-
TOBKa, KaHT. KaliMa // n. J — MO3-
TOBOM. cep/leBUHHBIN]| Brimuras
TEChbMa, BRIPE3aHHAs U3 TKaHH U TIOJI-
muTas (5—6 cM) criepeau U U3HYTPU
TIOJI0JTa OJIEK Bl THTIA XaJlaTa, apaH-
JUKBI, Yariana. Beipe3anHast U3 4epHo-
TO CaTWHA WU IIeJNKa BIOJh HMIIH T10
KOCOH, 10 KpasiM ofiesiyia, Kyprayu U
JIp. CBSIZYIOIAS UX JPYT C IPYTOM.

ADRAS [n. ] Tkanb ¢ abposvim
[[BETKOM, COTKaHHasI U3 TOPU30HTAJIb-
HOW HUTH U IIEIKOBOM BEPTUKAIBHON
HUTH.

AJIPACBO® [n. <Lus 3] Tkau ao-
paca.

APUHA boruHs BOEHHBIX A€ U
MyIpPOCTH B AHTUYHOM TIpedyecKon
MHU(pOJIOTHH.

ABSTRACT ART [from Lat.
abstractus — abstract] Non-fig-
urative art, refused from pre-
senting real objects in painting,
sculpture, and graphics on prin-
ciple. It appeared in 1910-1913
years in the course of differen-
tiation of cubism, expression-
ism, futurism. Its first patterns
were created by V.V. Kandins-
kiy, R.Delone, F.Kupka, M.F.
Larionov, and others.

See Abstractionism

ABSTRACTIONISM  [Lat.
abstract / non-figurative] Art
shool of the XX century de-
clining picturing real objects
and phenomena in paintings,
sculptures, and graphics. See
Abstract art.

ADIP//MAGIZ [Uzb. adip
— border, fringe, edging //
Pers. s — cerebral, heart-

shaped] Lace cut of a cloth and
embroidered (5-6 cm) in the
front and from within of the
hem of clothes like oriental
robe, yashmak, chapan. 1t is
usually made of black sateen
or silk cut along or on the bias
and embroidered decorating the
edges of blankets, kurpacha
(type of matrass) and others
connecting them.

ADRAS [Pers. Y] Fab-
ric with abr flower, weaved
horizontally with vertical silk
thread.
ADRASBOF [Pers.
Weaver of adras.
ATHENA The goddess of war
and wisdom in ancient Greek
mythology.

iy JJ\]
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AFISHA Konsert, spektakl, kino,
ma’ruza, sirk va hokazolar haqida

ma’lumot beradigan yozuvli
e’lon.
AFRODITA Qadimgi yunon

afsonalarida sevgi va go‘zallik
ma’budi.

AGITPLAKAT Grafikaning bir
turi bo‘lib, turli g‘oyalar tashviqot
qilinadigan plakatlar turkumi.

AGRI NAQSH ayn. egri naqsh
[egri + a. &% — naqsh] Burama
shoxlar nagshi.

AJDAHO ayn. ajdarho [f
B Shoxsimon gajaklar
bilan  hoshiyalangan = romb
shaklidagi naqsh  yo‘nalishi,
terma gilamlarda, kulochilikda
go‘llaniladi. Shoh gajaklar ilon
boshiga o‘xshaganligi uchun
shunday nomlanadi.

AJDAHO GILAM [f (ayn.
ajdarho) LY (afsonaviy Kkatta
ilon) + ~&] Ajdarho unsuri bor
nagsh gilam.

AKADEMIZM [fr. academisme]
XVI-XIX asr badiiy akademiya-
larida vujudga kelgan va mumtoz
san’atning tashqi formalariga
qat’ly ergashishga asoslangan
yo‘nalish. Akademizm badiiy
ta’limotni tizimga solib, mumtoz
an’analarni saqlab qolishda o‘z
hissasini qo‘shgan.

AKSENT [/ot. accentus — urg‘u]
Tasviriy san’atda rang, tus, chiziq
yoki buyum, shakl, chehraga
rang, tus, chiziglar yordamida
urg‘u berishdir.
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ADPUIIA OObsiBIEHUE ¢ HAAIUCEIO,
KOTOpoe UHPOPMUPYET O KOHIEPTaXx,
CHEKTaKJISIX, KUHO, JISKLUSX, LIUPKE U

7p.

AD®POJUTA boruns mo0OBH U Kpa-
COTHI B aHTUYHOU Tpeueckoit Mudo-
JIOTHH.

ATUTIIIAKAT Onue u3 BHUIOB
rpaduKu, cepus IJIaKaToB B KOTOPOM
MPOTIAraHIUPYIOTCS Pa3HbIC UJICH.

AT'PU HAKIUI npas.¢h. 3rpn Hakm
[y36. egri — KpHBOii U a. & — opHa-
MEHT| Y30p B BUJIE U30THYTOU BETBH.

AKIAXO npas.¢h. axpapxo [n. 3
— npaxkoH| MoTHB OpHaMeHTa B BHIIE
pomba, o0OpaMJIICHHOTO pOrooodpas-
HBIMH 3aBUTKaMH, IPUMEHIETCS B
KOBpax mepme, Kepamuxe, ........ u 1.
CBoe Ha3BaHHWE TONYYHJI OJjlaromapst
CXOZICTBY 3aBHTKOB POTOB C TOJOBa-
MU 3MEH.

AXKIAXO TUWIAM [n. (npas.¢.
ajdarho) %) npakon + ~K — kosep]
Kosep mepme ¢ anemenToM “ascoa-

LR

X0 .

AKAJEMU3M [¢p. academisme]
Hanpasnenue, ciioxxuBLieecs B Xyl10-
JKeCTBEHHBIX akagemuax XVI-XIX
BB. 1 OCHOBAHHOE Ha JIOTMaTU4Y€CKOM
CJIEIOBAaHUHW BHEITHUM (hOopMaM Kiiac-
CHYECKOTO0 HCKYCCTBA. AKageMHu3M
CIOCOOCTBOBAJI CUCTEMATU3AIIUU XY-
JIOKECTBEHHOTO 00pa30BaHus, 3aKpe-
IJIEHUIO KJITACCUYECKUX TPAJULIAN.

AKIEHT [nar. accentus — ymape-
Hue| B n300pa3uTesibHOM UCKYCCTBE
MPUAABATh AKIEHT C MOMOIIIBIO IIBE-
Ta, OTTCHKOB, JINHUU ONIPEACIICHHOMY
LBCTY, OTTCHKY, JIMHUU WJIN NPECAMEC-

Ty, hopme, oOpa3sy.

PLACARD // BILL // POST-
ER Announcement with de-
scription which informs about
concerts, performances, films,
lections, etc.

APHRODITE The goddess
of love and beauty in ancient
Greek mythology.

AGITATION PLACARD
One of the types of graphics,
series of placards propagandiz-
ing different ideas

AGRI NAKSH corrf. egri
naksh [Uzb.egri — curved and
Arab & — ornament] Curved
branch pattern.

AJDAHO corrf. ajdarho
[Pers. »>¥) — dragon] The motive
of the ornament in the shape
of a rhomb framed by horn-
like tendrils; is used in carpet-
ing therme, ceramics, ets. It is
called according to the similari-
ty of tendrils with snake heads.

AJDAHO GHILAM [Pers.
(corrf. ajdarho) LY — dragon +
~K _ carpet] The carpet terme
with the element “ajdaho”.

ACADEMISM 2
academisme] The school found-
ed in art academies of the XVI-
XIX centuries based on dog-
matic following to the forms of
classic art. Academism promot-
ed the systematization of art
education and consolidation of
classical traditions.

ACCENT [Lat.accentus —
stress] In painting to accent
with the help of colours, tints,
lines on a certain colour, shade,
line or object, form, image.



AKTIV RANGLAR Hissiy-
otlarni junbushga keltiruvchi qi-
zil va olov ranglar. Hayotiy jaray-
onlarni jonlantiradi, odam kayfi-
yatini yaxshilaydi.

AKVAREL [fr.  aquarelle,
lot. aqua — suv] Suvda yaxshi
eriydigan va yuviladigan mayin
va shaffof (asosan yelimli)
bo‘yoq. Tasviriy san’atda
akvarelning asosiy sifatlari —
bo‘yoqning  shaffofligi  asos
(ko‘pincha qog‘oz)ning tus yoki
fakturasi orqali ko‘rinib turishi,
rangning nafisligi.
AKVATINTA [ital. acquatinta]
Metall plastina yuzasiga kislota
bilan chuqur o‘yib ishlanadigan
gravyuraning bir turi. Bunda
rassom metall taxtachaning ayrim
joylariga avval asfalt kukunini
sepib, keyin uni azot kislotasida
yuvadi.

ALA QURT ayn. ola qurt Ko‘p
rangli qurt ko‘rinishidagi nagsh
turi.

ALAXAT [0 Zzb. ola va a. ba —
chiziq, yo‘l] Yo‘l-yo‘lli nagsh
turi.

ALACHA [0 zb.] Qo‘lda tikilgan
yo‘l-yo‘l ip yoki jun mato.

ALACHABOF [o0Zzb.] Alacha
to‘quvchi.

ALACHA GUL [alacha + /. K —
chechak; nagsh] Ayollar do‘ppi-
sining naqgsh unsuri.

ALFRESKO [ital. alfresco
— yangi] Zamin qurimasidan,
namligida suv bo‘yoqda ishlash
usulidagi devoriy rasm.

AKTUBHBIE IBETA Ilgera -
KpacHblE U OpaHXeBble — KOTOpbIE
JEHCTBYIOT BO3OYKIarolle, yCKOpsi-
IOT TPOLECCHl JKU3HEACSITEIbHOCTH,
YAYYIIaloT CaMOYyBCTBHUE YEJIOBEKA.

AKBAPEJIb [¢p.aquarelle, aam.
aqua — Boma] Kpackm (0o6prano c
KJIeeM), Pa3BOAMMBIC B BOJE U JIETKO
cMbIBacMble et0. OCHOBHBIE KauecTBa
B aKBapeJiM B KMUBOIIMCU — IIpO3pad-
HOCTh KPacoK, CKBO3b KOTOPBIE IPO-
CBEUMBAIOT TOH U (DakTypa OCHOBEHI
(garme Bcero Oymaru), 4ucToTa [BETA.

AKBATHUHTA [uman. acquatinta]
Meron rpaBupoBaHUs, OCHOBaHHBII
Ha TPOTPABIMBAHUY KHCIOTOW TIO-
BEPXHOCTH METAJUIMYECKON IIJIacTH-
Hbl C HarUIaBJIeHHOW acdabToBOH
WA KaHU(OIHHOW TBUIBIO U C H30-
OpaxeHHeM, HaHECEHHBIM C TIOMO-
IO KACTH KACIOTOYITOPHBIM JIAKOM.

AJIA KYPT npas.¢h.ona xypr [y36.
Ola qurt pa3HOLBETHBIN YepBb| Y30p
B BUJIC MHOTOLIBETHBIX Y€PBEH.

AJIAXAT [y36. ola — pa3HOLBETHBII
a. LA — nonocka, munus | IMonocarsrii
y30p.

AJIAYA [y36] JomoTKkaHas moioca-
Tas XJI0m4aroOyMaxxHasi TKaHb

AJTAYABO® [y36.] Txau arauu.

AJIAYA TV [ys36.alacha u n. K —
LBETOK, Y30p] DIJEMEHT BBIIIUBKU
OpHAMEHTA KEHCKUX TIOOETEeK.

AJIB®PECKO [uman. alfresco —
cBexuil| Hactennas skMBOMKUCH BOMIS-
HBIMU KpacKaMH, 10 CBIPOW, MOATO-
TOBJICHHOM JJIs1 3TOr0 oOMa3ke (IITy-

KaTypke).

ACTIVE COLOURS Red
and orange colours which ef-
fect stimulating to fasten life
activity and improve peoples’
feeling.

WATERCOLOUR [Fr.
aquarelle, Lat. aqua — water]
Water-based paint (usually with
glue). Main qualities of Water-
coloum painting are translucent
colours through which tone and
texture of the base (most often
it is paper) appear, purity of co-
lour.

AQUATINT [/t. acquatinta]
The method of intaglio engrav-
ing based on etching the sur-
face of metall plate by acid with
fusing of asphalt or colophony
dust and with an image painted
by acid-proof varnish with the
help of brush.

ALA KURT corrf. ola Kurt
[Uzb.ola qurt — multi — colour-
ed worm] A pattern in the shape
of multi — coloured worms.

ALAKHAT [Uzb. ola — mul-
ti-coloured Arab b —  strip,
line] Striped pattern

ALACHA [Uzb.] Homespun
semi-silk cotton fabric with
striped design.

ALACHABOF [Uzb.] Weaver
of alacha.

ALACHA GUL [Uzb. alacha
and Pers. K — flower, pattern]
The element of ornament
embroidered on women’s skull-
cap.

ALFRESCO [[talfresco —
fresh] Wall painting with wa-
tercolours on the surface of
fresh, prepared for it coating
(plastering).
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ALGRAFIYA [lot. al (umini-
um) aluminiy + grafiya] Alumin
plastinada ishlangan bosma qolip
bilan ofset mashinada yassi bo-
sish usuli, bosma yo‘l bilan olin-
gan badiiy surat, xaritalar uchun
go‘llaniladi.

ALIFI [a. < — «alify — arab
alifbosining birinchi harfi va un-
ing nomi| Janda matoning dast-
labki nomi.

ALLA PRIMA [ital. alla pri-
ma] Bir seans ichida, juda tez
bo‘yoqlar  quriguniga  qadar
moybo‘yoqda ishlangan
rangtasvir texnikasi.

ALLEGORIYA [yun. allas
— shama, istiora] Mavhum,
o‘ylab topilgan g‘oya, fikrning
aniq obraz orqali tasviri. M-n:
kabutar ushlagan figura — tinchlik
allegoriyasi, qo‘lida  tarozi
ushlagan va ko‘zlari bog‘langan
ayol figurasi—odil sud allegoriyasi.

ALMA GULI [olma + f. K —
chechak; naqsh] Olma daraxti
gulli nagsh kompozitsiyasi.

AMIRKON [a. o= — amup
so‘zidan] Oshlangan teri yuzasiga

qora lok surtib tayyorlangan
charm turi.
AMIRKON MAHSI Amirkon

teridan tikilgan mahsi.
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AJIBIPA®US [zam. al (uminium)
anromuauii + rpadusi] Crnoco6 mmio-
CKOH medaTn Ha O(Q)CETHOW MallnHe
¢ meyatHOW (pOpMBI, H3TOTOBICHHOM
Ha aJOMUHUEBOH IUIACTUHE; IPUMeE-
HSIETCS AJISl [TeUaTaHusl Xyd0KEeCTBEH-
HBIX PENPOAYKIHIA, KapT.

AJIA®H [a.4) — «amud» — nepsas
OykBa apabckoro andaBuTa U ero Ha-
3Banue]. [lepBoHayanbHOEe Ha3BaHUE
TKaHU OXHCAHOA.

AJIJIA TIPUMA [uman. Alla prima]
TexHmka MacIISTHOM >KHUBOITHCH, I103-
BOJIAIONIAS BBIMIONHATH KAapTHHY 3a
OIIMH CEaHC, JO BHICBIXaHHUS KPacoK
OBICTPBIMH CMEITBIMH Ma3KaMH.

AJUUIET'OPUSA [epeu. allos — uHOM
u agoreuo — rosopio]| M3oOpaxenue
OTBJICUCHHON wJeu (MIOHSTHSA) TIO-
cpeactBoM oOpasza. CBsi3b MeXIy
3HAUEHUAMU M 00pa3aMu YCTaHaB-
JAMBaeTCsl MO cxoAcTBY. Hampumep:
roy0b — CUMBOJI MUDA, BJIACTb HJIH
LAPCTBEHHOCTD, JKEHILMHA C BECAMH
— MpaBoCyJIHe.

AJIMA I'VJIU [y36. olma — s650K0 1
n. & — 1BeToK; opnament| Kommosu-
LUl OpPHAMEHTa C y30paMH M3 IIBET-
KOB sI0JIOHHU.

AMMUPKOH [ot a. »=! — smup, npa-
BHUTENH| Bua Koku, MOATOTOBICHHON
HAHECEHMEM YEpHOIo Jaka Ha Io-
BEPXHOCTH TyONEHON KOXKH.

AMHUPKOH MAXCH Carmora 1oz
JIPYTYI0 00YBb U3 KOXKU AMUPKOH.

ALUMINOGRAPHY [Lat.al
(uminium) aluminium + gra-
phy] The type of flat print on
the offset machine from print-
ed form of aluminium plate; is
used for printing artistic repro-
ductions, maps.

ALIFT [Arab <) — «alify — the
first letter of Arabian alphabet
and its naming] Original nam-
ing of djand textile.

ALLA PRIMA [/t «at the
firsty] Technique in which the
final surface of a painting is
completed in one sitting, with-
out under painting.

ALLEGORY [Gr: allos — another
and agoreuo — speak] Pictur-
ing of abstract idea (concept)
through certain image. The
connection between concepts
and images is based on the
similarity. For example: lion
— power, authority, royalism —
woman with scales justice.

ALMA GULI [Uzb. olma —
apple and Pers. &S — flower;
ornament] Composition of or-
nament with an apple flower
pattern.

AMIRKON [from Arab s« —
emir, ruler] The type of leather
ready by applying japanning on
the surface of tanned leather.
AMIRKON MAHSI Boots
worn with other shoes over;
made of amirkon leather.



AMPIR [lot. emperium
«go‘mondonlik qilmoq, hukm-
ronlik» — fi- Empire «imperiya»|
Klassitsizm  rivojiga  yakun
yasovchi, XIX asrning I choragi
me’ morchilik va bezak san’atidagi
uslub. Salmoqdor aniqlik, alohida
mahobatli shakllar va boy bezak
(harbiy belgi, nagsh), gadim
yunon arxaikasi, Qadimiy Misr va
Rim imperatorligi badiiy merosiga
tayanch sifatida harbiy kuchlar va
davlat kuch-qudrati g‘oyalarining
amalga oshishiga xizmat qilgan.
Ampir uslubi uni me’morlik
obidalari va saroy interyerlarining
hashamdor ajoyibotligini ajratib
turuvchi Fransiyada Napoleon [
imperiyasi davrida yuzaga keldi.

ANDAVA Suvoqchilikda
qo‘llaniladigan tekislash asbobi.
Asosan yog‘ochdan, temirdan
(ba’zida plastikdan) yasaladi.

ANDOZA ayn. andaza [f. 1)\x)
— o‘Ichov, qolip va K — chechak;
naqsh] Muttanosib naqsh.

ANDOZA KO“‘CHAT [f. 15l —
o‘lchov, qolip + ko‘chat] Muta-
nosib o‘simlik nagshi.

ANFAS [fi: enface — yuzga qa-
ragan] Qarayotgan odamga nis-
batan, old ko‘rinishi, yuz ko‘rin-
ishi.

ANGOB [fr. engobe] Badiiy
kulolchilik texnologiyasida:
buyumni tayyorlash jarayonida
uni ustiga surtilgan  sun’iy
bo‘yalgan yoki oddiy qizil loydan
tayyorlangan loy massasining
yupqga qavati.

AMIIUP [or nam. emperium «Ko-
MaH/I0BaHUe, BIacTh» — ¢gp. Empire
«umnepusi»| CTUIIb B apXUTEKType U
JIEKOpaTUBHOM HCKyccTBe | yeTBep-
i XIX B., 3aBepIIMBIINIA pa3BUTHE
KJIaccuu3Ma. MaccuBHbIE Janujap-
HbIe, TOMYEPKHYTO MOHYMEHTAJIb-
Hble (GOPMBI U OOraThIil 1eKop (BOCH-
Hasi HMOlieMa, OpHAMEHT), Onopa Ha
XyJI0’)KECTBEHHOE HacleJle HMIIepa-
Topckoro Puma, nqpeBHe. — rpeueckoit
apxauk#, npeBHero Erunra ciyxunu
BOIUIOIIEHUIO HJEH ToCynapCcTBEH-
HOTO MOTYIIIECTBA M BOMHCKON CHJIBL.
Ctune AMOUp CIOXWICS B TEPUOT
nmnepun Hanoneona I Bo ®@paniuuy,
TJIe €ro OTINYAJIO0 MapagHoe BETUKO-
JIEMUe MEMOPHUATIBHOU apXHUTEKTYpPHI
U JBOPIIOBBIX HHTEPHEPOB.

HHOJYTEPKA WNHcrpymeHT
UCIIONIb3YEMBIN MPU IMTYKATypKE JIJIsI
BBIPABHUBAHMsI [TOBEPXHOCTEH M3ro-
TOBJICHHBIN U3 IPEBECHHBI M METaJLIa
(MHOTA M3 MJIACTHKA).

AHJIO3A npas.cp. anpaza [n. )l
— Mepa, u3Mepenne u S — IBeTOK;
opHaMeHT| CHMMETpUYIHBINA y30D.

AHJIA3A KYYAT [n. ') — mepa,
u3Mepenue u y30. ko‘chat — paccanal]
CHMMETpUUYECKHH  pacTUTEIbHBIN
y30p.

AH®AC [¢pp. enface — B o]
JlumoM K cMoOTpsIeMy; BUJ JIHIA,
npeaMeTa MpsMo Crepeiu.

AHTI'OB [¢p. engobe] B Texnomnoruu
XYJI0’)KECTBEHHON KEpaMHKU: TOHYAM-
IIHH CIIOW TIIMHSHOM MAacCHI, HaHO-
CHUMBII Ha MOBEPXHOCTb U3ZACIINS U3
MIPOCTON KPACHOM MJIM UCKYCCTBEHHO
OKpAIlICHHON IVIMHBI B MPOLECCE €ro
WU3TOTOBJICHHUS.

EMPIRE STYLE [from Lat.
«command, power» — Fr.
«empire»] Style in architecture
and decorative art (I quarter of
the XIX century) accomplished
the development of Classicism.
Massive lapidary, pointedly
monumental forms and rich
decoration (military emblems
and ornament), based on art
inheritance of Roman Empire
and Ancient Greece, served to
implement the ideas of state
and military power. Empire
style was formed during the
period of Napoleon I Empire in
France, where it was distinctive
by ceremonial magnificence of
memorial architecture and pal-
ace interiors.

HAND FLOAT The tool used
while plastering for smoothing
the surfaces made of wood or
metall (sometimes plastic).

ANDOZA corrf. andaza
[Pers. ))x — measure, meas-
urementand S — flower; orna-
ment] Symmetric pattern.

ANDAZA KUCHAT [Pers.
I8l — measure, measurement
and Uzb.ko‘chat — seedlings]
Symmetric plant pattern.

FULL FACE [Fr. enface — in
face] To be faced to the looking
person; a kind of face or object
at the front.

ENGOBE [Fr. engobe] In
technology of ceramics: the
thinnest layer of clay mass
spread on the surface of the
item of red or artificially co-
loured clay in the process of its
manufacturing.
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ANGUR [f. LS — uzum] Uzum
bezagili nagsh turi.

ANILIN [a. Ja&l] Nil bo‘yoq;
ko‘k bo‘yoq, bo‘yoq moddalarini
tayyorlash uchun ishlatiladigan

rangsiz, yog‘li va  zaharli
suyuqlik.
ANIMAL JANR [lot. animal

— hayvon] Hayvonot dunyosi,
jonivorlarning rangtasvir, haykal-
taroshlik va grafikada tasvirlanishi.
Animal janr tabiiy — ilmiy va badiiy
janrlar ibtidosini umumlashtiradi.
ANIMALIST  [lot. animal
—  hayvon] O‘z  ijodida
hayvonlarning tasvirini ishlovchi
rassom yoki haykaltarosh.
ANJIR GUL [f. = va K —
chechak; naqgsh] Anjir daraxti
ko‘rinishidagi naqsh turi.
ANORGUL [f. )4 va K — gul;
naqgsh] Anor ko‘rinishidagi naqsh

turi.  Ko‘pincha  kulolchilik,
kashtado‘zlik, naqqoshlikda
ishlatiladi.

ANSAMBL [fr. ensemble — bir
butun, barkamol]Me’morchilik va
shaharsozlikda binolar, inshootlar
va ko‘kalamzorlashtirilgan
maydonlarning  badiiy  shakl
va uslubiy jihatidan bir-biriga
uyg‘un ko‘rinishi. Bezak
san’atida bir guruh badiiy
ishlar tushuniladi, masalan, bir
usulda tikilgan kiyim-kechak,
badiiy uslub jihatidan bir-biriga
o‘xshash mebel va h.k.
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AHI'YP [n. ,55) — Bunorpas] OpHa-
MCHT C MOTMBOM BUHOTI'paja.

AHWIMH [a. J2)] Oprannueckoe
COEIMHEHHE — MacCJIIHUCTas OecLiBET-
Has Aa0BUTas KUJAKOCTb, UCIIOJIb3Y-
€TCs1 JUIs ITOJIy4EeHUs] KpaCUTEIIEH.

AHUMAJUCTUYECKUM
KAHP [ram. animal — xwuBOTHOE]
N300parkeHue )KUBOTHBIX B )KUBOTIHCH,
CKYJIBITYpE, rpadrke. AHUMATHCTHYC-
CKHI JKaHp COYeTaeT eCTeCTBEHHO-Ha-
YYHOE M XYJIOKECTBEHHOE HadyaJIo.

AHUMAJIUCT [ram. animal — xu-
BOTHOE| XyIOXKHHUK WIN CKYJIBITOP,
n3o00paxaomuii B cBOMX paborax
KHBOTHBIX.

AHKHP L'V [n. s — wmoxup u K
— IIBETOK; OpHAaMeHT| Y30pbl B BHJIE
WHXUpHOTO (purosoro) aepesa.

AHOPI'YJI [oT n. )Y — rpanar u K
— IIBETOK; OpHAMEHT| Y30p B BHIE
rpa”ara. Jacto Mcrosnb3yercs B Ke-
paMuKe, BBIIINBKE, POCITUCH.

AHCAMBJIb [¢pp. ensemble — co-
BOKYIIHOCTb, CTpoWHOe uenoe| B
ApPXUTEKTYpe W TPaTOCTPOUTEITHCTBE
— TapMOHUYHOE €TMHCTBO MPOCTPaH-
CTBEHHOH KOMITO3UIINH, BKIFOYAO-
el 37aHnsd, WHXEHEpHBIE COOpYy-
KeHHS W 3eléHble HacaXAeHusd. B
JEKOPATUBHOM HCKYCCTBE — XYIOXKe-
CTBEHHO-EIMHAsl TPYIIa IMpou3Bee-
HUW, HampuMep, aHcamOnb MeOenH,
KOCTIOMA, FOBEITMPHBIX M3IEIHH U T.1I.

ANGUR [Pers.o 8\ — grape]
Ornament with grape patterns.

ANILINE [4rab JV] Organic
compound, oily colourless tox-
ic liquid used in making dye-
stuff.

ANIMALISTIC GENRE
[Lat. animal] Image of ani-
mals in painting, sculpture
and graphics. Animastic Genre
combines natural-scientific and
artistic elements.

ANIMALIST [Lat. animal] Art-
ist or sculptor creating animals
in their works.

ANJIR GUL [Pers. o3 — fig
and & — flower; ornament] Pat-
terns in the shape of a fig tree.

ANORGUL [from Pers. )4 —
pomegranate and & — flower;
ornament] The pattern in the
shape of pomegranate. It is of-
ten used in ceramics, embroi-
dery, painting.

ENSEMBLE [Fr ensemble
— complex, integral whole] In
architecture and town building
harmonic unity of space com-
position including building,
engineering constructions and
greenery (trees and shrubs). In
decorative art a united group of
objects, for example, ensemble
of furniture, costumes, jewel-
lery, etc.



ANTIK [lot. antiqus — qadimgi]
Keng ma’nodagi atama bo‘lib, rus
tilidagi «qadim» tushunchasiga
teng. Tor ma’noda va ko‘p
qo‘llanilishiga ko‘ra — yunon-
rim tarixi (Qadim Yunoniston
va Qadimiy Rim tarixi va
madaniyati).

ANTIK SAN’AT [lot. antiquus
— gadimgi] Uyg‘onish davrida
taraqqiy etgan qadimgi Yunon,
gadimgi Rim san’atining nomi.

APPLIKATSIYA [lot. Applica-
tion — ustiga qo‘ymoq]

1. Har xil rangli qog‘oz yoki mato
parchalaridan soya tasvir (siluet),
naqsh, gul va hokazolarni qirqib,
qog‘ozga yoki maxsus pannoga
yopishtirish.

2. Shu usul bilan tayyorlangan
surat, nagsh, gul va boshqalar.

ARABCHA NAQSH Arabiy
nagsh. O‘rta asrlarda Sharqda
rivojlangan geometrik va islimiy
unsurlarga ega bo‘lgan murakkab
turdagi nagsh.

ARAQI To‘sinlarning ustiga va
ayvonlarning oldi ko‘rinishiga
qo‘yilgan serbar yog‘och.
ARKA [/ot. arcus — yoy, egik]

1. Devor orasidagi yoki ikki to-
mondan tutib turuvchi (ustun,

kolonna, tutqich) tirgovichlar
orasidagi yarimdoira shaklidagi
peshtoq.

2. Muhim voqealar sharafiga
qurilgan inshootlar yoki kirish
(odatda arkali) yo‘akdagi doimiy
yoki qisqa muddatli hashamatli
ravoq, darvoza.

AHTUYHOCTD [ram. antiqus —
JIpeBHUI]| B mmpokom cMmeicie cio-
Ba TEPMUH, LITMPOKOM CMBICIIE CJIOBa
TEPMHUH, PAaBHO3HAUHBIM PYCCKOMY
«IIPeBHOCTBY», B Y3KOM H OoJiee ymo-
Tpe6I/ITCJ'H>HOM 3Ha4YCHUU — TPEKO
— pUMCKasi JIpeBHOCTh (MCTOpHUS U
KyJIbTypa apeBHel [’ pennn u npesHe-
ro Puma).

AHTHUYHOE HCKYCCTBO [or
sam. antiquus — npeBHuii| Ha3zBanue
JIPEBHETPEUECKOTO U JPEBHEPUMCKO-
T'O HUCKYCCTBa, BO3HUKIIECC B DJIOXY
Bospoxnenus.

ANIJINKALIUSA [oT
applicatio — mpuKITaTbIBAHUE |
1. Co3naHue XynOXKE€CTBEHHBIX H30-
OpaxeHH{I HaKJIeWBaHWEM, HaIllMBa-
HUEM Ha TKaHb WM Oymary pasHo-
I[BETHBIX KyCOYKOB KakKoro — JH0OO0
Marepuana.

2. Uzobpaxenue, y30p, CO3IaHHBIN
TaKUM CIIOCOOOM.

APABECKA [uman. arabesco -
apabckuii] EBpormeiickoe Ha3BaHue
CIIO)KHOTO  BOCTOYHOIO  CpEIHEBe-
KOBOTO OpHAMEHTa, COCTOSIILEN0 M3
TEOMETPUYECKUX M PACTUTENBHBIX
JJIEMEHTOB.

APAKHU [y36.] lllupokoe OpesHO,
NPUCTABICHHOE Ha TepelHue Oaiku
BEPaHBbI.

aam.

APKA [or snam. arcus — myra, u3-
ru0] 1. KpuBosnHeiiHOe niepekpoiTHE
npoéMa B CTEHE WM TPOCTPAHCTBA
MEXIy IByMsI oropamu (cToidoamu,
KOJIOHHAMH, ITHJIOHAMH).

2. TpuymbanbHble BOpOTa, TOCTOSH-
HO€ WJIM BPEMEHHOE MOHYMEHTAllb-
Hoe odopmiieHue mpoesaa (0OBIYHO
apoyHOe) WM TOPKECTBEHHOE COO-
py)XeHHE B YeCTh 3HAMEHATEIbHBIX
COOBITHH.

ANTIQUITY [Lat. antiqus —
ancient] In a broader meaning
this term is equal to «ancienty.
In a narrower and more com-
mon sense, Greek-Roman an-
cientry (history and culture of
Ancient Greece and Ancient
Rome).

ANTIC ART [from Lat. an-
tiquus — old] The naming of
ancient Greek and Roman art
appeared in the epoch of Re-
naissance.

APPLICATION ([from Lat.ap-
plicatio —application]

1. Creation of art objects by
glueing, sewing coloured piec-
es of any materialon the cloth
Or paper.

2. Representation, pattern cre-
ated by this technique.

ARABESQUE [/t. arabesco —
Arabian] European naming of
complex oriental middle-aged
ornament consisted of geomet-
ric and vegetable elements.

ARAKI [Uzb.] Wide log put
against on the front beams of
the veranda.

ARCH ([from Lat. arcus — arc,
curve] 1. Curvilinear overhead
cover of an aperture in the wall
or space between two bearing
(poles, columns, pylons).

2. Triumphal arch. Permanent
or temporal monumental deco-
ration of thorough fare (usually
in the shape of arch) or ceremo-
nial construction in honour of
significant events.
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ARKADA [fi. arcade] Arklar-
ning shakl va o‘lchami bilan bir
xil bo‘lgan qatoriga aytiladi.
Ko‘pincha ochiq galereyalarni
joylash- tirishda foydala-
niladi.

ARMYACHINA Tuya terisi
yoki boshga teridan tayyorlangan
movut.

ARQOQ Gazlamaning o‘rishi
bilan ko‘ndalangiga kesishuvchi
iplari.

ARRAGUL [f. 5)) — arra va K
— gul; nagsh] Arra ko‘rinishdagi
nagsh.

ARRAKASH-KART [f JS)
— arra tortuvchi va )8 -
pichoq] Qamishni qismlarga
bo‘ladigan qirrali pichoq. Bo‘yra
to‘quvchilar quroli.

ART NUVO Asosan Yevropa
va AQSHda XIX asr oxiri — XX
asr boshlarida taraqqiy topgan
dekorativ uslub. Faqat u tasviriy
san’atga ta’sir etgan bo‘lishiga
garamay, uning asosiy dunyoga
kelishi me’morchilik va deko-
rativ grafik san’atda ko‘rindi.
U organik shakllarga asoslan-
gan to‘lginsimon, nomutanosib
chiziglar bilan xarakterlanadi.

APXAUKA [yun. archaikys —
gadimiy, eski] 1. Biror-bir hodi-
sa — vogelik rivojining dastlabki
bosqichi. San’at tarixida maz-
kur atama qadimgi Grek san’ati
(er. av. VII-VI asrlar) rivojin-
ing dastlabki davriga nisbatan
go‘llaniladi.

2. San’atning eski shakllariga
taqlid giluvchi, ergashuvchi badi-
iy uslub.
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APKAJIA [¢p. arcade] Psn onuna-
KOBBIX 10 (hopMe u pa3Mmepy apok,
OIMMUparomuxcsa Ha KOJIOHHBI WA
cronObl. Yamie Bcero mMpUMEHsSETCS
IIPU YCTPOMCTBE OTKPBITHIX rajepen.

APMSAYNHA CykHo 13 BepOITIOKb-
el ¥ Ipyroi mepcTu.

YTOK Ilonepeynble HUTH TKaHH,
MIePEeTIeTAIOINEeCs ¢ TPOIOIbHBIMH,
COCTAaBISIONIIMH OCHOB.

APPA I'VJIb [n. ) — mama u K —
uBetok; opHameHT| [lunoBuaHbIN
OpHAMEHT.

APPAKAII KAPI [n. U5 ) — -
mwK 1 S — Hox] Hoxk, cryskanuit
JUTSL ICTICHUs Ha 4acTH Kamblima. Ma-
CTPYMEHT TKauyeil 6yiipbl (KOBPHUK U3
KaMblIIIa).

APT HYBO /lexopartuBHblil CTHUIIBL
konna XIX, — nauama XX Beka, KO-
TOPBIM MPOIBETANI B OCHOBHOM B EB-
pornie u CIIA. XoTsi OH HOBIUSAT B
OCHOBHOM Ha HM300pa3uTeiIbHOE HC-
KyCCTBO, €r0 IJIaBHBIE MPOSIBICHUS
OBbUIM B apXUTEKType M JEKOPaTHB-
HO — rTpaduyeckoM uckyccree. OH
XapaKTepU3yeTCss BOJHOOOPA3HBIMH,
ACCUMETPUYHBIMU JIMHUSMH, OCHO-
BaHHBIMU Ha OPraHUYHBIX (hopMax.

APXAHUKA [or ep.archaikys — cra-
punHbIN, npeBHuit] 1. Pannuit sran
B Pa3BUTUH KaKOTO — JIUOO SIBJICHUSI.
B nckyccTBO3HAaHUM TEPMHH apxau-
Ka MPUMEHSETCS K paHHEMY NEePHOAY
pa3Butus uckyccrBa JlpeBHel Ipe-
uuu (VII-VI BB. 10 H. 3.).

2. XynoKeCTBEHHBIH CTHIIb, KOTO-
PBIi CIIEAYEeT CTapbIM TPAJAULIUAM HC-
KyCCTBa.

ARCADE [Fr. arcade] The
row of identical in shape and
size arches based on columns
or poles; is often used in con-
struction of open-air galleries.

ARMYACHINA Cloth of
camel’s-hair or another wool.

WEFT (in weaving) The cross-
wise threads on a loom that are
passed over and under the warp
threads to make cloth.

ARRAGUL [Pers. 5)) — saw
and & — flower; ornament]
Saw-like ornament.

ARRAKASH KARD [Pers.
JS ) — sawyer and 2,\S — knife]
A special knife served for sepa-
ration cane into parts. The tool
of buyra (small carpet of cane)
weavers.

ART NOUVEAU Decorative
style of the late 19" and early
20" centuries that flourished
principally in Europe and the
U.S. Although it mainly influ-
enced on painting and sculpture,
its chief manifestations were in
architecture and decorative and
graphic arts. It is characterized
by sinuous, asymmetrical lines
based on organic forms.

ANTIQUITY [Gr archaikys —
ancient, antique] 1. An early
stage in the development of
any phenomenon. In art studies
this term is applied to the early
development of art in ancient
Greece (VII-VI cent. B.C.).

2. Artistic style which follows
the ancient traditions of art.



ARXITEKTONIKA[yun.architek-
tonike — qurilish san’ati] Binolaming
odatdagi  konstruksiyasida badiiy
ifodalaming tuzilish qonuniyliklari,
shuningdek, badiity bezak san’atida
yumaloq haykal va hajmli asarlaming
tektonikasi.

ARG‘UVON Iy ol
1. Yog‘och o‘ymakorligida
ishlatiladigan, bahorda ochiladigan
qirmizi gulli bir daraxt. Bu yog‘ochga,
asosan, bag‘dodi uslubida o‘yiladigan
nagshlar ishlatiladi.

2. Shu daraxtning
o‘xshash, qirmizi rang.

guliga

ARCHA GUL [archa + &8 — gul;
naqgsh] Archa ko‘rinishidagi un-
surga ega nagsh kompozitsiyasi.

ASEKKO [ital. a secco — quruq
ustidan] Devoriy surat ko‘rinishi-
ning bir turi. Bu ko‘rinishdagi de-
voriy surat qurigan suvoq ustiga
o‘simlik yelimi, tuxumda ezilgan
yoki ohak aralashtirilgan bo‘yo-
qglar bilan ishlangan.

ASFALT [yun. asfaltos — tog’
qatroni, asfalt] Asfaltdan tayyor-
langan va moy bo‘yoqlar turiga
kiruvchi asfalt bo‘yoq.

ASL San’at asarining asl nusxasi,
rassomning 0‘zi  tomonidan
yaratilgan tasviriy yoki amaliy
san’at asari.

ASOSIY RANGLAR Tabiat-
da uchraydigan sariq, qizil, ko‘k
ranglar. Shu ranglarning bir-biri-
ga qo‘shilishi natijasida boshqa
ranglar hosil bo‘ladi.

APXUTEKTOHUKA J[or opeu.
architektonike — crpouTensHOE HCKyC-
ctB0] TeKToHNKa, XyI0KeCTBEHHOE BbIpa-
JKEHHE CTPYKTYPHBIX 3aKOHOMEPHOCTEH,
TPUCYLIMX KOHCTPYKLIMH 3aHHs, 8 TAKKE
KOMITO3HITAM KPYTJIOH CKYJIBIITYPbI U 00b-
E€MHBIX TIPOU3BEIEHUI JIEKOPAaTUBHOIO
HICKYCCTBA.

APT'YBOH [n. J's))] 1. Uyauno
JIepeBo, LIBETYIIIee BECHON OOPIOBO —
KPAacHBIMHU IIBETKAMH, HCIIOIB3yeMOe
B pe3p0e mo mepeBy. M3 mpeBecwHbl
BBIPE3AI0TCS B OCHOBHOM OPHAMEHTHI
B 0armazckoM CTHUIIE.

2. BarpoBeiii, 0arpoBO — KpacHBIi
[[BET, MTOXOXHI Ha IBETKU JTOTO Jie-
peBa.

APYA TI'VJIb [y36. Archa — €nka n
& — nBetok; oprament] Kommosurms
OpPHaMEHTA C y30paMH EJKH.

A CEKKO [uman. a secco — 1O Cy-
xomy| HacTteHHass XHMBOIHUCH, BBI-
NoJHsAEMasl, B OTIAMYHE OT (PpPECKH,
1o TBEPIIOH, BBICOXILIEH ITYKATypKE,
BTOPUYHO YyBIaxHEHHOU. Mcnonb3y-
IOTCSI KpacKH, pacTépThie Ha pacTu-
TEJILHOM KJIee, sIHLE NI CMEIIaHHbIe
C M3BECTHIO.

ACDAJIBT [epeu. asfaltos — ropHas
cMmona, achanst]| AcdansroBas Kpa-
CKa — M3rOTOBIsieTcs M3 acaibra u
NPUHAUIEKHUT K MACISIHBIM KpacKam.

NOAJUHHBIA Opuruaan npo-
U3BCACHUA I/I306pa3I/ITeJII)HOFO N
MIPUKJIAAHOIO UCKYCCTBA, CO3AaHHbIN
caMUuM XyIIO)KHI/IKOM.

OCHOBHBIE IIBETA Tpu uBe-
Ta, CMEIIEHUEM KOTOPBIX B Pa3HbIX
MPOTIOPLIMSAX MOXHO TMOJYYUTh JIO-
00if IBET. DTUMHU [IBETAMH SIBJISTFOTCS
KpaCHbI, 3eJIEHBIN U CUHUH.

ARCHITECTONICS [from
Gr. architektonike — art of
building] Tectonics, art expres-
sion of structural conformities
inherent in construction of a
building as well as composi-
tion of a round sculpture and
three-dimensional pieces of
decorative art.

ARGUVON [Pers. o] 1.
Judas tree, blooming with wine
red blossoms in spring. is used
in carving. Mainly, this sort of
wood is used for carving the or-
naments in Bagdad style.

2. Cherry red colour looking
like blossoms of this tree.

ARCHA GUL [Uzb. archa — fir
tree, juniper and K — flower;
ornament] The composition of
ornament with juniperlike pat-
tern.

SECCO PAINTING [/t a
secco — on dry] Wall painting
made, as opposed to fresco, on
the solid repeatedly moistened
plaster. The pigments rubbed
in the vegetable glue or egg or
mixed with lime are used.

ASPHALT [Gr: asfaltos — min-
eral pitch, asphalt] Asphalt
painting; is made of asphalt;
belongs to oil paintings.
GENUINE Original of the
piece of fine or applied art
made by the artist himself.

PRINCIPAL COLOURS
Three colours which can be
mixed in different proportions
to get any colour. They are red,
green, and blue.
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ASPAK [f. ! — ot, ~ ak — toy-
choq] 1. Metall idish.

2. Choydish, qumg‘on, oftoba va
hokazolarning qopqog‘i va dasta-
sini idish tanasiga biriktiradigan
gismi.

ASPI MORAK [f.) — ot va U
— ilon, ~ ak — iloncha] «Ot-ilon»
nagshi.

ASSIMMETRIYA  Nomutta-
nosiblik,san’atasari gismlarining,
bo‘laklarining ma’lum bir nuqta,
chiziq yoki tekislikka nisbatan
bir-biriga o‘xshamasligi, mos
kelmasligi.

ASTARCHIT [f s — astar va
<ua — chit] Kiyimlarning chetiga
ishlatiladigan paxta mato.

ATLANT [yun. atlas] Osmon
gumbazini yelkasida ko‘tarib
turuvchi qadimgi yunon
afsonaviy pahlavoni.

ATLAS [a. okl —ssilliq] Bir to-
moni silliq yaltiroq qilib pishiq
toqilgan ipak yoki yarimipak ga-
zlama. Atlas nafaqat silliq, balki
yuzasi naqshinkor bo‘lishi ham
mumkin.

ATLAS NUSXA [a. bl —sillig
va 43w — o‘xshash, namuna]
Xonatlas ko‘rishiga o‘xshatib
ishlangan naqsh.

ATRIBUTSIYA [lot. attributio
— yozib qo‘yish] Badiiy asarning
kim, qachon, qayerda yaratilgan-
ligi, ko‘rinishini aniqlash, uslubi
va yo‘nalishi tayyorlanish jarayo-
nining tavsifi.
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ACIIAK [n. &) — xoHb, ~ ak — J10-
mazaka] 1. Meraminueckuii cocym.
2. llenbHas yacTh YallHUKA, KYMeaHd,
agpmobvl M Ap., ¢ TPHUKPEIUICHHOM
KPBIIIKON U pydYKamMu

ACIIA MOPAK [n. — xoHb 1 Jke
— 3mes1, ~ ak ManmeHbkas 3mes| Y3op
«JIOMIAIb-3MEN).

ACUMMETPUS Hecummerpud-
HOCTbh, HEMPOIMOPIMOHATIBHOCTD 10
OTHOIICHUIO C TUIOCKOCTBIO, JIMHUH
WJIA TOYKH HEKOTOPBIX YaCTeH MPOn3-
BEJICHUSI HCKYCCTBA.

ACTAPYMUT [n. Av — mopximagka
U <u> — cuTel| XJIom4aToOymMaXkHas
TKaHb, WCIIOJNB3YIOMIAsICS 10 KpasMm
OJIEKIBI.

ATJIAHT [epeu. atlas] B npesue
rpeueckoil MU(OJIOTMUMOTYUHH THU-
TaH, JepXKalluil Ha rie4ax HeOeCHBIN
CBOJ.

ATJIAC [a. b — magkwuii] Tlnor-
Hasi WENKOBas WM MOIYHIENKOBAS
TKaHbATJIACHOTO MEePETUICTEHUSIC
IIagKoi  OJecTsAmeld IUIEeBONH IIOo-
BEPXHOCTHIO. TKaHb MOXKET OBITh KaK
[IAJKOM, TaK U y30p4aTOM.

ATJIAC HYCKA [a. oib! — miagkoe
1 43w — aHAJIOTUYIHO, 00pazert] Y3op
CO3JIaHHBIA  HAMoJ00We PHCYHKOB
XaHamaca.

ATPUBYUUSA [ram. attributio —
npunuceiBanue] OmnpenencHue a.-
TOpPCTBA, BPEMEHU U MECTa, CO37a-
HUS, BUJAA, CTWIS M HarpasJIeHUs,
ONMCAHHWE TIPOLECCa M3TOTOBJICHUS
XyZ0’KECTBEHHOTO ITPOU3BEICHHUS.

ASPAK [Pers. <« — horse, ~
ak — little horse] 1. Metall ves-
sel.

2. The body of kumgan, aftoba,
etc, with attached lid and han-
dles.

ASPIMORAK [Pers. <) —
horseand _% — snake, ~ ak small
snake] The ornament «horse-
snakey.

ASYMMETRY Dissymme-
try, disproportion, dissimilar to
each other regarding the sur-
face, line or spots of some parts
of an object.

ASTARCHIT [Pers. s — lin-
ing and <w» — calico] Cotton
fabric used as a clothes’ lining.

ATLAS [Gr. atlas] In ancient
Greek mythology a powerful
titan holding a dome of heaven
on his shoulders.

SATIN [Arab ok — smooth]
Thick silky or semi-silky fabric
of satin weaving with smooth
shining exterior surface. The
fabric can be both smooth and
patterned.

SATIN NUSKA [drab okl —
smooth and 43«3 —  similarly
to, pattern] The pattern created
similar to hanatlas.

ATTRIBUTION [Lat. attribu-
tio — attribution] Identification
of authorship time, and place of
creation of the type, style, and
trend. description of the pro-
cess of creation of an art object.



AVANGARD [fr. «avant-gar-
de»] O‘z uslubi yoki g‘oyasida,
asosan, madaniyat, siyosat va
san’at olamida yangicha, eksperi-
mental va ijodiy guruh.

AVANGARDIZM [fr. avant
— gardisme — avant + garde —
ilg‘or otryad so‘zidan] XX asr
birinchi yarmida rassomlarining
qiziqishlarini birlashtiruvchi
badiily = harakatning shartli
nomlanishidir. Avangard
rassomlar an’anaviy bo‘lgan
yo‘nalishlar va uslublarni tanqid
qilgan holda, san’atni mazmun
va shakl jihatidan tubdan
yangilashga intiladilar.
AVRA//ABRA [f. » '] Kiyim-ke-
chak, ko‘rpa-to‘shak va shu kabi
narsalarning sirtqi tarafi.

AVTOLITOGRAFIYA
[yun. autos — o‘zim + nem.
Lithograhie, fr lithograhie —

«toshga chizaman»] 1. Badiiy
litografiyani ishlash ijrosi
usullaridan biri  bo‘lib, unda

rassom 0‘z asarini tosh ustiga
ishlab, so‘ngra undan qog‘ozga
tasvir oladi.

2. Ushbu texnikada ishlangan
grafika asari.

3. Keng ma’noda va asossiz
ravishda ushbu atama ba’zan
avtografiya ~ ma’nosini  ham
beradi.

AVTOGRAVYURA [yun. Au-
tos — o‘zim + gravyura] Rassom
— kompozitsiya muallifi bosma
qolipni yog‘och, linoleum yoki
metallda o‘zi bajargan gravyura.

ABAHTAPI [¢p. «avant-garde»]
['pynma HOBaTOPCKUX, 3KCIICPUMEH-
TaJIbHBIX U M306peTaTean1>1x B CBO-
el TeXHUKE WA UACOJIOTHH, OCOOCH-
HO B cepe KyIbTYpbl, MOJUTUKU H
HCKYCCTBa.

ABAHTAPAU3M [¢pp. avant -—
gardisme, ot avant-garde — nepeo-
BOM OTpsAn] YcioBHOE HaWMEHOBa-
HUEC XYIO0XKCCTBCHHBIX )IBI/I)KGHI/Iﬁ u
00BETUHSBIIIETO WX YMOHACTPOEHUS
XYJIO’)KHUKOB TEPBOM MOJOBUHBI XX
B., Ul KOTOPBIX XapaKTEPHBI CTPEM-
JICHHE K KOPEHHOMY OOHOBIJIEHHIO XY-
JIO’)KECTBEHHOH ITPaKTUKH, pa3phIBy €
YCTOABUIMMHUCH TIPUHOUIIAMUA U Tpa-
JUIUAMMU.

ABPA//ABPA [n. o] Hapyxnas
(BHEITHSAS) CTOpPOHA BeIed THIIA
ONIEXK/IBI, TIOCTENBHBIX TMPUHAIICK-
HOCTEH, ofesi v JIp.

ABTOJIUTOI'PA®USA [om op.
autos — cam + wewm. lithograhie, ¢p.
lithograhie «pucyro Ha kamue»] 1.
OnuH U3 cnoco0OB MCHONHEHUS XY-
JOKECTBEHHOW JMTOrpaduu, Ipu Ko-
TOPOM XyIOKHHK paboTaeT Ha caMoOM
KaMHe.

2. IlpousBenenue rpaduky, UCIOI-
HEHHOE B ATOH TEXHHKE.

3. B mmmpokoM 1 HETOUHOM 3HaYE€HUU
TEPMHUH OXBaThIBa€T BpPEMEHAMH U
aBTorpaguro.

ABTOI'PABIOPA [epey. autos —
cam u rpasiopa] [paBiopa, B KoTO-
poii mewatHyio (QopMy Ha JepeBe,
JIMHOJIEYME I METAJIJIC BBITIOIHSCT
CcaM Xy OXHHUK — aBTOP KOMITO3UIIUH.

AVANT-GARDE [Fr. for «ad-
vanced guard»] A group that
is innovative, experimental,
and inventive in its technique
or ideology, particularly in the
realms of culture, politics, and
the arts.

AVANT-GARDISM [Fr. avant
— gardisme, from avant-gar-
de — advance force] Relative
name of artistic schools united
the mentality of the artists of
the first half of the XX century
characterized by the aspiration
for fundamental renovation of
artistic practice, rapture of es-
tablished principles and tradi-
tions.

AVRA // ABRA [Pers. > '] Ex-
ternal (outward) side of things
like clothes, bed linen, blan-
kets, etc.

AUTOLITHOGRAPHY [fiom
Gr. — autos — self + Germ.
Lithograhie, Fr. lithograhie
«painting on the stone»] 1.
One of the types of lithography
when the artist paints on the
stone itself.

2. Graphi

cs in this technics.

3. In broad and inexact meaning
the term sometimes includes
autography.

AUTO-ENGRAVING [Gr:
autos — self and engraving] En-
graving which printing form on
the wood, linoleum or metal is
made by the artist himself (the
author of the composition)
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AVTOPORTRET [yun. avto —
o‘zim... va portret] Rassomning
0‘zi tomonidan chizilgan o‘z
portreti, asosan, oyna yoki oynali
tizim  yordamida  ishlanadi.
Avtoportretda rassomlar
o‘zlarining xarakterlari, tabiati,
ichki dunyosini ko‘rsatmoqchi
bo‘ladilar.

AXROMATIK SIRT [yun.
rangsiz] Sirt o‘zida muayyan rang
tuslarini jilolantirmaydi. Bir-biri-
dan fagat yorug‘lik kuchlari,
tuslari va yorug‘likni yutish dara-
jasi bilan farqlanadi.

AXROMATIK RANG [yun.
rangsiz] Bir-biridan qabul qila-
digan yoki tarqatadagan yorug‘lik
kuchi bilan farq qiladigan oq,
kulrang, qora rangdan iborat,

tusga ega bo‘lmagan ranglar
shkalasi.

AXTA 1 Qog‘ozga chizilgan
nagshning chiziq yo‘llari igna
yordamida teshib, kashtachilik,
o‘ymakorlik, naqqoshlik, ganch-
korlikda va shu kabi xalq amaliy
san’ati turlarida nagshni yuzaga
ko‘“chirishda ishlatiladi.

AXTA II Juda yupqa, pishiq, an-
cha dag‘al, bir tomoni yaltiroq
xitoy qog‘ozi.

AYLANMA ISLIMI Doyiraviy
nihol elemetlari bor nagsh kom-
pozitsiyasi.

AYNAKI GOV [r. Sae —
ko‘zoynak va & — mol] Nagsh
kompozitsiyasi va unsuri: ter-
ma gilamlarda ko‘zni eslatuvchi
rombga o‘xshash nagsh unsuri.
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ABTOITIOPTPET ([rp. aBTO U mop-
tpet] [lopTpeT Xymo’KHHKA, BBIMOJ-
HEHHBIN UM caMUM, OOJIBIIEH YaCThIO
IIpY TIOMOIIM 3€pKaja MU CUCTEMBbI
3epkai. B ABrtomopTpere Xymox-
HUK BBIPAXAET CBOE CAMOCO3HAHMUE,
OIICHKY COOCTBEHHOW JIMYHOCTU U
TBOPUECKUX MPUHITUTIOB.

AXPOMATHUYECKAS ITOBEPX-
HOCTD [ep. 6ecuBernsiit] [ToBepx-
HOCTh, HE TIPUHHUMAIOIas OJECK TO-
HOB cBeTa Ha cebs1. Paznmyuma ToIb-
KO TIOCPEJICTBOM YPOBHSI CHJIbI CBETA,
TOHA W TIOTVIOIIEHHS CBETA.

AXPOMATHYECKHUE [LBETA
[ep. OecueTHBIH | YepHbIH, OenbIid 1
BCS IIIKaJIa CEPBIX MEXIy HUMHU. Bce
OTTEHKH aXpOMaTHYECKON IPYIITEI HE
UMEIOT TOHA M OTIMYAIOTCS IPYT OT
JpyTa TOJIBKO CBETIOTOM.

AXTA Hcrnonb3yeTcss mpu KOMHPO-
BaHMHM y30pa B HEKOTOPBIX BHAAX
MPUKIIATHOTO UCKYCCTBA, HAIOI00ue
BBIIIUBKH, Pe3b0bI, POCIHUCH, PE3bObI
110 TaH4Yy U Jp. TyTeM HaKaJIGIBAaHUS
y30pa ¢ OymMaru Ha OBEPXHOCTH U3-
Jeusl.

KUTAMCKASI BYMATA Becbma
TOHKas1, KperKasi, TOBOJILHO JKECTKasl,
C OIHOHM CTOPOHBI OoJee OyecTsIas
Oymara.

AMJIAHMA UCJUMM Kommosn-
1Sl OpPHaMEHTa C KPYIJIBIMH POCTKa-
MU.

AMUHAKMH I'OB [m. S — oukn u
K- ObIK | KoMmo3uiuu u 37aeMeHThI
OpHAMEHTa: POMOOBHIHBIA AIIEMEHT
B KOBpax mepme, HANOMUHAIOLIUN
ras.

SELF-PORTRAIT [from seif
and portrait] A portrait of an
artist painted by him/herself,
mostly with the help of mirrors
or system of mirrors. In Self
portrait an artist expresses his/
her self-consciousness, evalua-
tion of his/her self-personality
and artistic principles.

ACHROMATIC SURFACE
[Gr: colourless] The surface
which doesn’t accept the shine
of the tones. It can be defined
only through the power of lu-
minosity, tones and the level of
light absorption.

ACHROMATIC COLOURS
[Gr. colourless] They are black,
white and the whole scale of
grey between them. All the
shades of achromatic group do
not have tone and differ from
each other only by the level of
lightness.

AHTA Is used in the process of
copying of the pattern in some
types of applied art, like em-
broidery, painting, ganch carv-
ing, etc. with the help of needle
punching the pattern on paper.

INDIA PAPER Rather thin but
resistant and firm paper. On one
side is more shining.

AYLANMA ISLIMI Compo-
sition of round sprout-like or-
nament.

AYNAKIGOV [Tadj. Sae —
spectaclesand & — ox] Com-
position and elements of orna-
ment: thomb — like element in
terme carpets which looks like
eye.



AYRI PARGAR [¢. 0! — ayril-
gan shox. gayrilma qoziq va f.
J%: — doira, to‘garak] Aylana
shakldagi nagsh turi.
AYRIPLON Aecroplan qiyofasi-
dagi uslublashtirilgan bezak.
AYRI XAROSH [ayri +£. Jil)a
timdalangan, timdalamoq] Kulol-
likda sopol idishlarga o“yib naqgsh
solish uchun ishlatiladigan asbob.

AHUPHU TIAPTAP [m. s — pora-
THHA, KpIok 1 7 J 1 — KpyT, OKpyK-
HocTh| Bua opnameHnTta Kpyrioi
(hopMmEI.

AIJPOILJIAH /ln3aifa B BUAC CTHIIH-
30BaHHOTO 00paza a’poruiaHa.

AHWPH XAPOIII [or y36. ayri — pa3-
JIBOCHHBIA M m. (A A — mapamnuHa,
napamnanbe| MHCTpyMeHT, ncionb3y-
IOIIUICS A1l pe3bOBI y30pa Ha Kepa-
MHYECKOM Mocye.

AYRI PARGAR [Tadj. s —
bear spear, hook and Pers. By
— circle] A kind of an ornament
of a round form.

AIRPLANE A design like styl-
ized image of airplane.
AYRIHAROSH [from Uzbh.
ayri — bifurcated and Tadj.
U4 A — scratch] The tool used
for carving on ceramics.

CONLy T Y

23



”(‘;&C\ B Q%ﬂ\‘
) QA A\ A

BADIIYLIK San’atning estetik
gqimmati o‘Ichovi, uning go‘zallik
darajasi.

BADIIY KO‘RGAZMA
Badiiy asarlarning vagqtinchalik
ommaviy namoyishi.

BADIIY USLUB [a. % —nafis
san’atga oid] San’atdagi u yoki
bu vogelik majmuining badiiy
o‘ziga xosligini ifoda etuvchi
ma’noli vositalardagi  obrazli
yo‘nalishining bargaror birligi.

BALIQ SIRTI ISKANA [baliq
sirti + f. Sl — jskana] Tig‘ining
uchi baliq sirtiga o‘xshash iskana.
Yog‘och o‘ymakorligi asbobi.

BANDI RUMI [f 2 — usul va
#s0 — Rim (imperiya). Rim uslubi
ma’nosida] Bir bandlik o‘simlik
ko‘rinishlaridan olingan nagsh turi.

BANORAS [Hindistondagi
Banoras shahrinomidan] Ingichka
gora chiziglar o‘tgan kumush
rangdagi, qo‘lda toqilgan pishiq
gazlama. Tandasi ip qo‘shilgan
ipakdan, arqog‘i ipdan.
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XYIOXECTBEHHOCTD Mepa >cre-
THYECKOH TICHHOCTH TIPOM3BENICHHIST HCKYC-
CTBA, CTETICHb €10 KPacoThL
XYIOXECTBEHHASI BBICTAB-
KA BpemeHHbII TyOIMMYHBINA TIOKa3 Xy-
JIO)KECTBEHHBIX ITPOM3BEICHHIA.
XYI{O)KECTBEHHLIFI CTHUJIb
[epeu. stylos — mamouka aisi THCH-
Ma] YcToidurBOe eAMHCTBO 00pa3HOM
CUCTEMBI, BBIPA3UTEIBHBIX CPEICTB,
XapaKTepU3yIoliee XyI0KECTBEHHOE
CBOEOOpasre TeX MM HHBIX COBOKYTI-
HOCTEH SIBJICHUI UCKYCCTBA.

BAJIMK CUPTH UCKAHA [o zb.
Baliq sirti — OyKB. IOBEpXHOCTb PHIOBI
u n. (uckaHa) 48! — 3y6uo, 1051070 ]
Jlo110T0, KOHYMK KIMHKa KOTOPOTO
MOXO0X Ha BHEIIHIOIO CTOPOHY PBIOBI.
WHCTpyMEHT pe3bObl 1o aepeBy.
BAHIU PYMMU [n. % — npuém u
a0 — Pum (mmniepust). 6yxe. Pumckmii
ctunb] Tun y3opa u3 Bua pacTeHui,
HUMEFOIIUX OJINH YEPEHOK.

BAHOPAC [U3 na3Banus banapac —
ropon B Manuu| [Ipounas Tkanb pyd-
HOM BSI3KH, C IPOXOISAIIIMHA TOHKUMHU
YepHBIMH JIMHUSMU CEepeOprCTOro
nBeTa. BepTukambHas HHUTH TKaHU
BBITIONHSIETCA M3 IIEJKa, TOPH30H-
TanbHas U3 IPyroi HUTH.

ARTISTRY The measure of
aesthetic value of an artwork,
the degree of its beautifulness

EXHIBITION Temporary
public demonstration of art
works.

ARTISTIC STYLE [Gr:stylos
— a stick for writing] Stable
unity of figurative system, ex-
pressive means characterizing
artistic peculiarity of some
complexes of art phenomenon.

BALIK SIRTI ISKANA[Uzb.
Baliq sirti — ad v. surface of fish
and Pers. (iskana) 48! — chis-
el, gouge] A chisel which end
of the blade looks like fish. A
carving tool.

BANDI RUMI [Pers.
method and »5» — Rome (em-
pire). ad v. Roman style] The
type of a pattern of plants hav-
ing one cutting.

BANORAS [According to the
name Banaras, a city in India]
Resistant handmade fabric with
thin black silver lines. Vertical
thread is silky, horizontal is
from another thread.

Ay —



BARBIZONLIKLAR
1830-1860-yillarda  Fransiyada
peyzaj janrida ishlagan
rangtasvirchilar guruhi, Barbizon
maktabi. Ular Parijdan uncha
uzoq bo‘lmagan Fanteblo
o‘rmonidagi arbizon qishlog‘ini
o‘zlarining  makonlari  qilib
tanlashgan. 1836-yilda T.Russo
u yerdan o‘rin oldi, shuningdek,
F. Mille, N. Verjil, D. Peniya, J.
Dyupre, Sh. Dobini, K. Troyonlar
ham qo‘shildi. Akademiklarning
peyzajga munosabati, asosan,
fon sifatida bo‘lgan. Romantiklar
zohiran go‘zal va jozibador
peyzajlarni yaratishgan.
BARELYEF [fr. bas-relief — past
relyef] Tasvir tekislik yuzasidan
uning  haqiqiy = o‘lchamining
yarmidan kam nisbatida bo‘rtib
chigqan bo‘ladi. Masalan, tanga,
medallar.

BARG [f. S — yaproq] Barg
ko‘rinishidagi naqsh unsuri.
BARGAK [f. “5,: — bargcha]
1. Taqinchoq turi. Ayollar
peshonasiga taqiladi. Tilla va
kumushdan yasaladi.

2. Anjomsozlikda o‘mildiriqqa
bezak sifatida yopishtiriladigan
metall turi.

BAROKKO [ital. barocco —
g‘alati,antiga] XVIasroxiri X VIII
o‘rtalari Yevropa va Amerika
san’atidagi asosiy uslubiy yo‘na-
lish. Barokkoga obrazlarning
jo‘shqinliligi, zidligi va keskinligi
x0s, sun’iy hayajonli, buyuklik va
serhashamlikka, reallik va xom-
xayolning aralashuviga, san’at-
larning qorishuviga intilish.

BAPBU3O0HIIbI bapbusoHckas miko-
J1a, TPyIIa YKUBOIHCLEB, PaOOTABIIHMX B
1830-1860-x Bo dpanimm, B xKaHpe Mei-
3axa. OHU BRIOpAII MECTOM CBOETO ITpe-
ObIBaHMsI JiepeByKy bapOu3oH, B Jiecy
®donteo, Henaseko ot [lapmka. B 1836
roxy Tam obocHoBasicst T.Pycco, a Taxxe
®. Mune, H. Bepxxunb, /1. Tlenss, K.
Hronpe, 1. Jloounbm, K. Tpotion. B or-
HOLIECHWH Tel3aka aKaJIeMUKH [TPU3HABA-
JIYL €10, B OCHOBHOM, KaK (DOH, Ha KOTOPOM
JICHCTBYIOT MHU(ONOrHYecKre TepcoHa-
KU. POMaHTHKM cO3/1aBav TIpHyKpaIlieH-
HBIC 1 BHEIIIHE KPACHBBIC ITEH3AKU.

BAPEJIBE® [¢p. bas-relief — aus-
kil penbed]| Bwimykinoe mzobpaxke-
HUE BBICTYIACT HAJ[ TUIOCKOCTHIO
¢ona He Ooree 4YeM Ha TOJOBHUHY
cBoero o0béma. Hampumep, MOHETHI,
MeJIau.

BAPT [n. S: — nmucr] DnemeHT op-
HaMEHTA, JIUCT.

BAPTAK [or n. 45 — nemecrok]
1. Bun roBenupnoro uznenus. Hane-
BaeTcs Ha JI00 JkeHIuH. M3roTanu-
BaeTCs U3 30J10Ta U cepedpa.

2. Bun Metanina, npukpenyieHHbINH Ha
HarpyaHyI0 TECbMY B Ka4eCTBE YKpa-
LICHUS.

BAPOKKO [um. barocco — cTpan-
HBIN, TPUIyIUBGIH | OCHOBHOE CTH-
JIEBOE HaIpaBJICHHUE B UCKycCTBE EB-
ponsl 1 Amepuku K. XVI-cep. XVIII
BB. bapOKKO CBOMCTBEHHBI KOHTPACT-
HOCTb, HAIPSDKEHHOCTb, JTWHAMHY-
HOCTb 00pa3oB, ad(hekrarus, CTpeM-
JIHWE K BEJIMYHUIO ¥ MBIITHOCTH, K
COBMEIICHHUIO PEATbHOCTH M WILTIO-
3WH, K CIIUSHUIO UCKYCCTB.

BARBIZONIANS Barbizonian
school, a group of artists painted
landscapes in France in the 1830—
1860s. They gathered in the village
Barbizon in Forest of Fontainebleau
not far from Paris. In 1836 T.Rous-
seau settled there. Such artists as
FEMillet, N.Virgilio, D. Pennne, J.
Dupre, Ch. Daubigny, C. Troyon
visited that place. The academicians
recognized landscape mainly as a
background for mythological char-
acters. Romantics created embel-
lished and beautiful landscapes.

BAS-RELIEF // LOW RE-
LIEF [Fr. bas-relief — low re-
lief] Salient image overhang-
ing the surface background no
more than a half of its dimen-
sion. For example, coin, medal.

BARG [Pers. S — leaf] The
element of an ornament, leaf.

BARGAK [from Pers. < —
petal] 1. The type of gold or sil-
ver jewellery which is worn on
the women’s forehead.

2. The type of metall attached
to the breast lace as a decora-
tion.

BAROQUE [/t barocco —
strange, odd] Main style trend
in art of Europe and America
of the end of XVI — middle
of XVII centuries. Baroque is
characterized by contrast, in-
tensity, dynamics of the imag-
es, affectation, aspiration for
greatness and magnificence, for
combination of realty and illu-
sion, merging of arts. .

25



BASKUR Kashta bezagi (uzunli-
gi 13-15 sm, eni 30—40 sm) mato
hoshiyasiga tikiladi. Jihoz sifa-
tida va o‘tovni biriktirish uchun
ishlatiladigan turli rangdagi, geo-
metrik (romb shaklli rozetkalar,
novdali romblar, uchburchaklar)
va naqshli uzun mato islimi.

BATALISTg. batal janri Batal
janrida ishlaydigan rassom.

BATAL JANRI [esk. bataliya —
fr. bataille — jang, kurash]| Har-
biy mavzuni, ya’ni urushga oid
jang-u jadallarni va harbiy hayo-
tni aks ettiruvchi tasviriy san’at
janri.

BATIK Gul solish uslubi va shu
uslubda tayyorlangan ko‘p rangli
mato. Matodagi gul yupqa qgavatli
mum bilan qoplanib, bo‘yoqqa
botiriladi. Natijada matoning
mum bilan qoplanmagan joylari
bo‘yaladi. Batik uslubi qadimdan
Indoneziya, Hindiston, Afrika
xalqlari orasida ma’lumdir.

BAUXAUS  Valter  Gropius
tomonidan 1919-yilda tashkil
topgan nemis badiiy bezak va
me’morchilik san’ati maktabi.
Sanoat  inqgilobida  buzilgan
badiiy ijod bilan ishlab chiqarish
o‘rtasidagi  chegarani  qayta
tiklash ~ maktabning  asosiy
magsadi bo‘lgan.

BAXMAL [f. o3 — tukli; duxo-
ba, barxat] O‘ng tomonida butun-
lay yoki nagshli qisqa patli shoyi
yoki yarimshoyi tukli mato.
BAXMAL YULDUZ Baxmal
yulduzli nagsh turi.
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BACKYP OpHaMeHT  BBIIIMBKHU
(mmuna 13-15 cm, mmpuna 30-40
CM), BBILIMTBIH MO KpasM TKaHH.
TkaHast IOJOCKAa C Pa3HOLBETHBIM
reoMeTpudeckuM (POMOOBUAHBIE PO-
3€TKH, POMOBI C OTPOCTKaMH, Tpey-
TOJIbHUKH) U PACTUTEIBHBIM Y30pOM,
UCTIONIb3yeMasi JJIsl CKPEIUICHHS |
yOpaHCTBa B IOpTax.

BATAJIUCT cum. 6aTajJbHbBIil sKAHP
XyIOKHUK, paboTarommii B OaTaib-
HOM JKaHpe.

BATAJIBHBIN JKAHP [or ycm.
0arasms — ¢p. bataille — 6utsa, cpa-
xkerue| JKanp w300pa3uTEIHLHOTO
HCKYCCTBa, NOCBSILICHHBIA BOWHE U
BOCHHOMH JKHU3HHU.

BATHUK Texuuka pocmucu, a Tak-
K€ yKpalleHHas €l0 MHOTOIIBETHas
TKaHb. PHCYHOK HaHOCAT TOHKHUM
CJIOEM BOCKA, MAarepuIO OIyCKaroT
B Kpacky, KOTOpas OKpaIlWBaeT He-
MOKPBITBIE — BOCKOM YacTH TKaHH.
Pocniuch 6aTvk M3naBHA M3BECTHA y
HaponoB Unnonesuun, Uunuu, Tponu-
yeckoit Adpuku u np.

BAYXAYC Hewmerikas 1mkoia UCKyc-
CTBa, IHU3aiiHa U apXUTEKTYpPbl, OCHO-
BaHHas B 1919 . Bansrepom ['ponny-
coM. OCHOBHOM LIEJBIO IKOJIBI OBLIO
MEePEYCTAHOBUTh TPAHUIy MEXKIY
XyJ0)KECTBEHHbIM TBOPUECTBOM U
ITPOU3BOJICTBOM, KOTOpasi ObLIa Hapy-
LIEHA IPOMBIIIIEHHON PEBOJTIOLINEH.

BAPXAT I[lenkoBast Win MOTYIIEI-
KOBAasi BOPCOBAsi TKaHb CO CIUIOIIHBIM
WU Y30pPHBIM KOPOTKHUM BOPCOM Ha
JIULIEBOM CTOpPOHE.

BAXMAUJI KOJIAY3 [6yke. Gapxat-
Has 3Be3na] Bung y3opa ¢ GapxarHOi
3BE3J0M.

BASKUR The ornament (13—
15 cm length and 3040 cm
width) embroidered on the edg-
es of cloth. Fabric stripe with
coloured geometric (rthomb-
like rosettes, rhombs with
sprouts, triangles) and plant
patterns used for decoration of
yurts.

PAINTER OF BATTLE
SCENES see battle genre Art-
ist painting in battle genre.

BATTLE GENRE [from obs.
battle — fi. «bataille» — battle,
fight] Genre of visual arts de-
voted to war and military life.
The artists of this genre are
called painters of battle scenes.

BATIK The technique of fabric
decoration. Paraffin or beeswax
is used to resist paint or dye
on fabric or paper. The pattern
is applied with a thin layer of
wax to the fabric. Designs and
patterns are produced on the
unwaxed areas. Batik is known
long ago among the people of
Indonesia, India, Africa, etc.

BAUHAUS A German school
of art, design, and architecture,
founded in 1919 by Walter Gro-
pius. The school’s curriculum
aimed to re-establish the bond
between artistic creativity and
manufacturing that had been
broken by the Industrial Revo-
lution.

VELVET Silky or semi — silky
pile cloth with flat or pattern
short pile on the right side.

BAKHMAL YULDUZ [ad v.
velvet star] a kind of a pattern
with a velvet star.



BAXMALCHOK [f Jdes —
duxoba va S — tirqish; kesik
joy] Xom ipak va baxmal ip bilan
tikilgan chok turi.

BAXYA [f. 45 — chok] Kashta
chetini mustahkamlashda
qo‘llaniladigan chok.

BAG*‘DODI 1. Yaxlit daraxtlardan
yasalib, geometrik shaklli
naqgshlar bilan bezatilgan ikki
tabaqali eng qadimgi eshik turi.

2. Yog‘ochsozlik va kulolchilik
mahsulotlariga geometrik shaklli
nagqshlar solish usullaridan biri.

BEDAGUL ayn. bedana + [f
K — chechak; nagsh] Bedanasi-
mon nagsh turi.

BEDONA GUL ayn. bedana +
[f. K — chechak; nagsh] Bedana-
simon nagsh turi.

BEHI GUL [f. ¢ — behi va
f K — chechak; nagsh] Behi
mevasining guli tasvirli naqsh.

BELBOG* Belga bog‘lanadigan
ro‘mol. Odatda erkaklar kiyim
ustidan bog‘lashadi. Belbog‘lar
ham kashtali, ham kashtasiz
bo‘ladi.

BELQARS ayn. belbog*. Erkak-
lar beliga bog‘laydigan kashtali
ro‘mol.

BENUAR [fi Dbaignoire —
shiyponcha] Teatr lojasining
sahna yoki parter balandligidagi
pastki qavati (yarusi). XVIII as-
rda fransuz teatrlarida jamoad-
an bo‘linish maqsadida paydo
bo‘lgan.

BAXMAJYOK [or n. a3« — Oap-
xat u Sla — moB; Hajape3] Bun 1mBa,
BBITTOJTHEHHBIN IIEJIKOM — CHIPIIOM H
GapxaTHON HUTBIO.

BAXSI [n. 4232 — mos] 1llos, ucmosnb-
30BaBIIMICS TPU KPEIUICHUU Kpasi
BBIIIMBKH.

BAT’TOAM 1. Bun npeBHEd ABYyX-
CTBOpYATON  JIBEpH, YKpaIllIEHHOU
y30paMH TI'€OMETpUYECKO (opmbl,
W3rOTOBJICHHOW U3 LI€JIBHOTO AEpEBa.
2. OguH u3 cnocoOOB HaHECEHUs
y30pOB TreoMeTpuyeckux (opm Ha
JEPEBSIHHYI0O U KEPaMUYECKYyI0 Ipo-
JTYKLHIO.

BEJAT'VJIb [y36. beda — xineBep u
n. & — opuament] Buj y3opa B Buje
L[BETKa KJIEBEPA.

BEJOHA TI'VJIb ot y36 mpas. ¢.
bedana — nepenenka [n. &S — BETOK;
opHaMeHT]| Y30p B BUJIE TIEPETICIKH.

BEXU I'VJb [n. ¢ — aiiea u K —
IIBETOK; OpHAMEHT] Y30p ¢ u300pa-
JKEHHUEM 1IBETKA alBEI.

BEJIBOTI" Kymak niau miarok, HHO-
I71la C BBIIIMBKOM I0 KOHLAM, s
OOBS3KM MY)KYHHBI B II€pExBare, 1o
BEpPXHEN ozexke.

BEJIBKAPC npas.¢p. 6eandor Myx-
CKOH TOSICHOH IJIaTOK, YKpalleHHbIN
BBIIIMBKOU

BEHVYAP [¢p. baignoire — mnoxa]
Huxnuii sipyc 10X B TeaTpe Ha ypoB-
HE napTepa Wk HEMHOTO BBIIIE HETO.
Bosnuk Bo ¢paHIy3ckoM Tearpe B
XVIII B. B ueisix COCIIOBHOTO pasje-
JIeHUs! Ty OIHKH.

BAKHMALCHOK]|from
Pers. Jada — velvetand Sla —
seam; cut] The type of a seam
embroidered with raw silk and
velvet thread.

BAHYA [Pers. 43 — seam]
The seam used for fastening the
edges of embroidery.

BAGDODI 1. The type of an-
cient double — wing door dec-
orated with geometric patterns
made of monolithic wood.

2. One of the ways of applying
geometric patterns on wooden
or ceramic surface.

BEDAGUL [Uzb. beda — clo-
ver and Pers. &S — ornament]
The type a clover — like pattern.

BEDONA GUL from Uz. corn
form bedana quail [Pers. K —
flower; ornament| The type of
a flower-like patter. The pattern
in the shape of a quail.

BIKHI GUL [Pers. & -
quince, &S — flower; ornament]
A pattern with a quince flower.

BELBOG Sash or scarf, some-
times with the embroidered ele-
ments on the edges, for belting
in men’s national wear.

BELKARS corrf. belbog.
Men’s belt sash decorated with
embroidery.

LOWER BOXES [Fr.
baignoire — box] The lower cir-
cle of boxes at the level of the
stalls or a little higher. They
appeared in French theatre in
XVII century to discriminate
the public classes.
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BEQASAB//BEQASAM
Tandasi ipakdan, arqog‘i ipdan
to‘qilgan yo‘l-yo‘l mato. Asosan
ustki  kiyim (to‘n) tikishda
go‘llaniladi.

BERPO‘SH [f. i — qobiq]
Kashtali yoping‘ich (choyshab).

BERUN KUNGRA [f 0s» —
tashqi, tashqaridan va s 5 —tish]
Tashqi tomondan tikilgan tish
ko‘rinishidagi nagsh chok, bezak.

BESHIK [ozb.] Chaqalogni
belab va tebratib uxlatish uchun
tol yoki tut yog‘ochidan yasalgan
yo‘rg‘a oyoqli maxsus moslama;
tebranma belanchak.

BESHIK ARAVA [beshik + a.
4 — vagon; avtomashina] Be-
lanchak — arg‘imchoqdek yoki
beshikdek tebratib, bola uxlatil-
adigan moslama.

BESHIKGUL [beshik + /. & —
qobiq] Beshik uchun kashtali bo-
lalar yoping‘ich (choyshab)i.

BESHIKPO*SH [beshik +f. (ks
— qobiq] Beshik uchun kashtali
bolalar yoping‘ich (choyshab)i.

BESH KASHTA «Eng yax-
shi kashta» ma’nosini beruvchi,
naqshli gilam turi.

BESHOYOQLI SIRG*A Beshta
osilmachog* (shokila)li zirak turi.

BESH XOLCHA [0 ‘zb.] Tasma
nagsh unsuri, nagshning beshta
nuqtali kompozitsiya va unsun-
lari.
BIBISHOK Peshona-chakka be-
zagi.
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BEKACAB//BEKACAM Ilosoca-
Tas TKaHb, BEPTHKAJIbHAs HUTh KOTO-
pOii BBIMIOJHSETCS U3 IIENIKa, TOPU-
30HTalIbHAsl U3 JIpyrod HuTH. B oc-
HOBHOM HCIOJB3YEeTCsl TPU MOIIUBE
BEpXHEH Of1e’kK bl (XaJar).

BEPITYHI [n. U5 — o6onouka] ITo-
KPBIBaJIO (0/I€S1JI0) C BBIITUBKOM.

BEPYH KYHI'PA [n 2,30 — Ha-
PYKHOCTB, CHAPYKHU U o5 — 3yGer]
VYkpamienue, OpHaMEHT B BUJE 3yO-
IIOB, 3yOJaThIii OpHAMEHT C BHEITHEH
CTOPOHBI KaliMBbl.

KOJIBIBEJIb [Ipenmer Mebemnw,
MIPEICTABIIAIONINI COO0H Kadaromiei-
Csl Ha 3aKPYIVICHHBIX OIOpPax THIT Ma-
JICHBKOH JIETCKOW KPOBATKH JJIsI MJTa-
JICHIIA.

BEHIUK APABA [or y36. beshik —
KOJBIOETs U . JS — Barom; aBroMa-
muHa| Jlronbka — mpucrnocoOiieHue
JUTSL YCBHITUICHUST peOeHKa MpH Kava-
HHUH KaK KaveJld WK KOJIBIOEIb.

BEHIUKT VJIb [or y36. beshik — ko-
166 ¥ 1. S — [BETOK; OPHAMEHT]
IIBeTok B hopme KomBIOEIH.

BEHIUKITYI [or y36. beshik— ko-
TBIOEIBHY 7. s 53 — 00omnouka] Jlerckoe
TTOKPBIBAIIO (OJIESII0) JJIST KOJIBIOSTTH ¢
BBIILIUBKOM.

BEIII KAIITA Bua y3opuaroro
KoBpa. paromu 3HadeHus «Camas
JIyYIasi BHILLIUBKAY.

CEPBI'M «BEIIOEKJIU» Buj ce-
peXKeK, UMEIOLIUE MITh MOABECOK.

BEHI XOJYA [y36.] Komno3zuiuu
Y 3JIEMEHTHI OPHAMEHTA, DJIEMEHT Op-
HaMEHTAa TECbMBI C MATHI0 TOUKAMHU.

BUBHUIIOK  Hamo0OHo-BrcOYHOE
YKpaIiIcHue.

BEKASAB//BEKASAM
Striped fabric with silky vertical
and any other horizontal
threads. It is mainly used for
tailoring outerwear.

BERPUSH [Pers. Jis — cover]
Embroidered coverlet, blanket.

BERUN KUNGRA [Pers.
s — appearance, outside and
s 58 — jaggies] Decoration, or-
nament in the shape of jaggies,
jaggies-like ornament on the
external side of the border.

CRADLE A piece of furniture,
a baby’s bed with enclosed
sides, often with a hood and
rockers.

BESHIK ARAVA [from Uzb.
beshik — cradle and Arab. K —
carriage; car]| Cradle, contriv-
ance for lulling by swinging the
cradle.

BESHIKGUL|[from Uzb. be-
shik — cradle and Pers. 8 —
flower; ornament] A flower in
the shape of a cradle.

BESHIKPUSH [from Uzb.
beshik — cradle and Pers. (s
— cover] Embroidered child’s
blanket.

BESH KASHTA A kind of pat-
terned carpet giving the mean-
ing «The best embroidery».
BESHOYOKLI EARRINGS
A kind of earrings with five
pendants.

BESH HOLCHA [Uzb.] Com-
positions and elements of orna-
ment, the element of ornament
on the tape with five dots.
BIBISHOK Forehead-temple
decoration



BIDERMEYER [rem. Vieder-

meier, Viedermaier: «bieder»
(«soddadil — telbarog») so‘zining
keng tarqalgan namischa

Meier (Maier) familiyasi bilan
qo‘shilmasi] 1815-48-yillar
nemis va Avstriya san’atidagi
uslubiy yo‘nalish. Bidermeyer
bezak san’ati va me’morchiligi
oilaviy sarishtalik va nozik
tuyg‘ular ruhida ampir shakllarini
qayta ishlaganlar. Rangtasvir
uchun interyer, tabiat, maishiy
detallarning nozik va aniq tasviri
XOS.

BIGIZ [0 zb.] Kashta texnologi-
yasi: yurma chokini tikish uchun
ishlatiladigan yog‘och sopli, nina
uchli metal asbob.

BILEZIK ayn. Bilaguzuk, qo‘l
taginchog‘i.

BINAFSHAGUL [f. 4344 — xush-
bo‘y giyoh turi va & — chechak;
naqgsh] Binafsha guli shaklli be-
zak.

BIOMOREF [yun. bios — hayot,
tiriklikva morphe —shak-shamoil ]
O‘simlik yoki odam tanasi kabi
tirik narsalarni eslatuvchi abstract
shakl va tasvirlarni ifodalovchi
atama.

BIRINJ [f. = — bronza] Mis-
ning qalay, alyumin, berilliy,
qo‘rgoshin, xrom kabi unsurlar
bilan eritmasi.

BISK Pishirilgan, ammo sirlan-
magan loy.

BISKVIT [fr. biscuit] Sirlanma-
gan chinni va undan ishlangan
buyum, haykalchalar va hokazo.
BISTARPECH [f. s —ko‘rpa-
to‘shak va @z — qoplama, parda]
Kashtali yoping‘ich (choyshab).

BUJIEPMEMEP [nen. Biedermeier,
Biedermaier: «bieder» («mpocto-
JYLTHO-TIIYTIOBATHINY) B COYETAHUU C
pacnpocTpaHEéHHON HEMEIIKOW (hamu-
et Meier (Maier)] CruneBoe Ha-
IMpaBJICHUE B HCMCIKOM H aBCTpI/Iﬁ-
CKOM HCKyccTBe okono 1815-48. Ap-
XUTEKTYpa U JEKOPaTUBHOE HCKYC-
CTBO Ouzepmeiiep mepepabaTbiBaIn
(hopMBbI amnupa B TyxXe WHTUMHOCTH
W JomaliHero yiora. Jns kuBonwu-
CH XapaKTepHO TOHKOE, TIIATEIbHOE
n300pakeHue HMHTEephepa, MPUPOADI,
OBITOBBIX JI€TaJIEH.

BUI'U3 [y36.] Texnomorusi BHIINB-
KH: KPIOYOK WJIM IIWJIO, WUCIOJIBb3ye-
MO€ MacTepUIIaMH TPH BBITIOJTHEHUHU
1IBA IOpMd.

BUJIEBUK mpas. ¢. bilaguzuk.
Bpaciet, HapyuHO€E yKpalieHHe.

BUHA®IIATVJIb [n. 4y — duan-
ka u & — neetok; opuament] OpHa-
MEHT B (popMe LIBETKa (PraKH.

BUOMOP®HBIH [or 2p. «bios» —
arcusHb U «morphe» — dopma] Tep-
MUH, XapaKTepU3yIOLHii abCTpaKT-
HbIC (POPMBI WIIH H300PAKSHHUSI, BbI-
3BIBAIOIIUE ACCOIMALMH C KUBBIMH
(opMamMH, TaKUMHU KaK pacTeHUs,
JKUBOTHBIE WJIN YEJIOBEYECKOE TEJIO.

BPOH3A [¢p. bronze] CrinaBbiMeu
C OPYrUMH 3JICMCHTaMH, HallpuMeEp,
OJIOBOM, aJIOMUHUEM, OCpHILIAEM,
CBUHIIOM, XPOMOM.

BUCK O6oxkeHHast, HO HE TIIa3ypo-
BaHHAasl IJIMHA.

BUCKBUT [¢p. biscuit] Hemokps-
THIH T1a3yphio happop U u3meus u3
HETO, CTaTy3TKU H T.II.
BUCTAPIIEU [oT 5. s — IOCTEB;
JOKEH g2 — MOKPBITHE, 3aHABECKH |
[ToxpeiBaso (0aessio) ¢ BBILIMBKOM.

BIEDERMEIER [Germ. Bie-
dermeier, Biedermaier: «bied-
er» («simple-hearted, silly») in
combination with widespread
German surname Meier (Mai-
er)] Style trend in German and
Austrian art of 1815-45 years.
Architecture and decorative art
of B. converted Empire forms
in a spirit of intimacy and
home-style. Tpainting fine and
thorough painting of interior,
nature, home details is charac-
teristic.

BIGHIZ [Uzb.] Emroidery
technology: hook or awl used
for making the seam yurma.

BILEZIK corv. f. bilaguzuk
Bracelet, arm accessory.

BINAFSHAGUL A design in
the shape of violet flower.

BIOMORPHIC [from Gr: bios
(life) and morphe (form)] A
term referring to abstract forms
or images that evoke associa-
tions with living forms such as
plants and the human body.

BRONZE [Fr. bronze] Alloy
of copper with other elements,
like tin, aluminium, beryllium,
lead, chrome.

BISQUE Clay that has been
fired once and is unglazed
BISCUIT [Fr. biscuit] Un-
glazed porcelain and items of
it, statuettes, etc.
BISTARPECH [from Pers.
A — bed; couch and zx — cov-
ering, curtains] Embroidered
coverlet, blanket.
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BISTR [fr Dbistre] Yog‘och
qurumi va suvda eruvchan
o‘simlik yelimi aralashmasidan
tayyorlangan tiniq jigarrang
bo‘yoq, XV=XVIII asrlarda
yevropa rassomlari tomonidan
keng qo‘llanilgan.

BIYENNALE [lot. bis — ikki
marta va annus — yil] Ikki yilda
bir marta bo‘ladigan ko‘rgazma,
festival yoki ijodiy tanlov.

BLIK [nem. blik — qarash; bir-
lahzalik yogdu] Yorug‘, soya
elementi. Yoritilgan buyumning
eng yaltiroq joyi, ayniqsa, yal-
tiroq jismda. Yoritilgan gismda-
gl umumiy tusga nisbatan eng
yorug‘, yaltiroq, yoriqroq qis-
midir.

BODBEZAK [o zb. bod — tanda
(o‘rish) iplarining bir-birini kesib
turgan joyi + bezak] Idish tagiga
bezak berish uchun ishlatiladigan
shamol tegirmoni.

BODIYA [a. 424 —mis kosa] Tagi
yumaloq, baland tik qirg‘oqli,
chuqur sopol idish.

BODOM [f. b — bodom]
Bodom ko‘rinishidagi nagsh turi.

BODOM  GUL/BODOMCHA
GUL [f. % va K — chechak;
naqgsh] Bodom gulli nagsh turi.

BODOMOY [f. &b (bodom) +
oy] Xorazmda keng tarqalgan,
asosida uchta bodom shakli va oy
tasviri bo‘lgan murakkab shaklli
yaxlit taginchoq.
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BUCTP [¢p. bistre] Kopuunessblii
BOZOPACTBOPUMBII MUTMEHT U3 CMO-
JUCTOW ca)ku 0OyIIICHHOTO OyKa WU
JPyToro CMOJIUCTOTO JepeBa, CMe-
LIAHHOW C pacTBOPUMBIM B BOJE pac-
TUTEIBHBIM KieeM. Mcnonb3oBaiics
€BpOINECUCKUMU XYIOKHUKaMU XV—
XVIII Bexa.

BUEHHAJIE [zam. bis — ABaXBI U
annus roj| BeictaBka,hecTuBanbuin
TBOPYECKUH KOHKYPC, IPOXOISIINE
pa3 B JiBa roja.

BJIMK [nem. blick — B3misin; Mumo-
NeTHBIN Oneck| B xuBomucu: spkas
TOYKa WX HEOOJBIIOE CBETIIOE IIAT-
HO Ha KapTuHE, Mepeiarone oTpa-
KEHUE CBETa, MaJarollero Ha 4To —
1100, OTpa)kaeMoro MISHIEBUIHOIO
MIOBEPXHOCTBIO.

BOJABE3AK [y30.bod — mecrto, me-
pecekaroieecss Ipyr Ipyra BepTH-
KaJbHasi HUTh TKaHU (TeperuieTeHre)
n y36. bezak — opHameHT; IeKop]
BCTp}IHa}I MCJIbHHUILIA, HUCIIOJIb3yeMast
JUIs TEKOPUPOBAHUSI JTHUILA TTOCYBI.
BOIUA [a. 4% — yama u3 Menu]
Bricokoe miyOokoe OO0 € Kpy-
TJIBIM JOHBIIIIKOM.

BOIOM [n. ¢t — munmans| Bun
y30pa B BUJI€ MUHJAJIS.

BOAOM I'VJI/BOAOMYA T'VII [n.
ab — MuHTATE U K- [IBETOK; OpHa-
MEHT| Y30p B BUJI€ IBETKA MUH/IAJIS.

BOJIOMOM [or . ¢k — MuHzaTH M
130. oy — nyHa] LlenbHOe yKparnienue
CIIOXKHOH (DOpMBI, B OCHOBE KOTOPOW
n300paxeHbl TPH GOPMBI MUHIAIS U
nyHbl. Hanmmo mmpoxoe pacmnpoctpa-
HeHue B Xope3Me.

BISTRE [Fr. bistre] A brown
water-soluble pigment from
resin iferous soot of charred
beech or another resiniferous
tree mixed with water-soluble
vegetable glue. It was used by
European artists in XV-XVIII
centuries.

BIANNUAL EXHIBITION
[Lat. bis — twice + annus —
year| Exhibition, festival or art
contest which is held twice a
year.

HIGHLIGHT In painting:
bright dot or small light spot
on the painting reproducing the
reflection of the light falling
on something and reflected by
glossy surface.

BODBEZAK [Uzb. bod -
place, crossing vertical threads
of fabric (weave) and Uzb. be-
zak — ornament; decor] Wind-
mill used for decoration of the
bottom of the dishes.

BODIYA [4rab 432 — copper
bowl] High bowl with round
bottom.

BODOM [Pers. #b — almond]
A kind of a pattern in the shape
of almonds.

BODOM GUL/BODOM-
CHA GUL [Pers. ¢13t — almon-
dand & — flower; ornament] A
pattern in the shape of almond
blossom.

BODOMOY [from Pers. b
— almondand Uzb. oy — moon]
Monolithic decoration of a
complex form in the center of
which three forms of almond
and moon; was widely spread
in Khorezm.



BODOMCHA [f. &2t (bodom) +
— cha] 1. Xalq amaliy san’atining
turlarida keng tarqalgan naqsh
turi.

2. Chetlari qalin sopol idish
shaklining nomi.

BOFTA [z «sL — to‘qilgan]
to‘qima, to‘qilgan  shakldagi
naqgsh bo‘lagi.

BOFTA GULLIK ISLIMI

[£. 48L — to‘gilgan va [ (celu) —
o‘simlik unsurli naqsh] O‘simlik
unsurlaridan tuzilgan dona gullik
nagshlarning bir turi. g. Bofta
islimi

BOFTA ISLIMI ¢. bofta gullik
islimi Bir tutam sabzavot niholi
shaklidagi bezak.

BOLDOQ 1. Oy shaklli zirak;
2. Ko‘zsiz, silliq uzuk.

BOLINPO‘SH//YOSTIQPO‘SH
[f. ot yoki ozh. yostiq va f.
Ui — qobiq] Yostiq jildi.

BOLISH [/ 4k — yostiq]
Dumaloq shaklli kashtali yostiq
turi. Atama, asosan, Qashqadaryo

va Surxondaryo viloyatlarida
ishlatiladi.

BOLISH PO‘PAK [f. Jib
— yostiq + po‘pak ozb. ayn.
popuk — narsalarga bezak uchun
tagiladigan bir bog‘lam tola, pat,
ip va sh.k.] Yost iq ucun popukli
jild.

BOLO ABRU [f. YL — tepa, bal-
and va s — qosh] Peshona be-
zagi.

BOAOMUYA [ot 7. b — Mubma s +
— cha (ymensi. cyd)] 1. Bug y3opa
LIMPOKO PaCIpPOCTPAHEHHBIN B BUIAX
HApOJHOTO MPUKJIATHOTO MCKYCCTBA.
2. HazBanue QopMbI KEpaMHUUECKOTO
cocyzia C TOJCTBIM KpaeMm.

BO®TA [or m. 484 — crueTeHHBbIH |
Kycok y3opa Tkano# hopMEI.

BO®TA I'YIJIUK UCJIUMHU [or
m. 438G — mIeTEHBIN U n. <l — pac-
THTEIBHBIA OpHamMeHT| OnWH U3 BH-
JIOB OJTHOTO M3 [[BETOYHBIX OpPHAMECH-
TOB, COCTABJICHHBI W3 PACTUTEIIb-
HBIX 2JIEMEHTOB. cm. bodTa ucaumu

BO®DPTA UCIIUMM cu. 6odra rya-
JIMK HCJIUMH Y30p B hopme myuka u3
OBOILHBIX POCTKOB.

BOJIAOK 1. Ceporu B hopme J1yHBI;
2. I'nagxoe KonbIo 0e3 KaMHS.

BOJMHIOYIN/ECTUKIIYII [n.
b wmm y36. yostiq — momymka u
n. Jis: — obonouxa] HaBosouka.

BOJIMI [n. &% — moxymika] Bun
HOAYIIEK KPYIIOH (JOPMBI C BBIILIUB-
koil. TepMUH UCIIOJB3YETCSI B OCHOB-
HoM B Kamkagapeunckoil u Cypxas-
JapbUHCKON 00JacTsIX.

BOJIUII IYIAK [n. Gt — noxym-
ka + po‘pak y30. npas. ¢. popuk —
OIMH IIy4OK BOPC,BOJIOKHO, HUTH H
TJA. Ul JEKOPUPOBAHUS W3ACIHH|
HaBosouka ¢ KuCTOYKamH.

BOJIO ABPY[n. Y& — BbicOKas u
s — OpoBb]| HanmoOHoe ykpanieHue.

BODOMCHA [from Pers. ¢k
— almond + — cha (dimin. suf-
fix)]

1. A kind of a pattern widely
spread in national applied art.
2. The name of the form of ce-
ramic vessel with thick brim.

BOFTA [from Tadj. 4L —
weaved] The part of a pattern
of the fabric form.

BOFTA GULLIK ISLIMI
[from Tadj. «¥L — woven
and Pers. =il — vegetable
ornament] One of the types of
flower ornament composed of
vegetable elements. see Bofta
islimi

BOFTA ISLIMI see bofta gul-
lik islimi A design in the shape
of bundles of vegetable sprout.

BOLDOK 1. Earrings in the
shape of the moon.
2. A smooth ring without stone.

BOLINPUSH//YOSTIKPUSH
[Pers. Sk or Uzb. yostiq — pil-
lowand Pers. s — cover] Pil-
lowcase.

BOLISH [Pers. b — pillow]
A kind of embroidered pillow.
The term is used mostly in
Kashkadarya and Surkhandarya
provinces.

BOLISH PUPAK [Pers. b
— pillow + po‘pak Uzb. corr
f popuk — a bunch, pile, fibre,
thread, etc. used for decoration]
A pillowcase with tassels.

BOLO ABRU [Pers. Yo -
high and s — brow] Forehead
finery.
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BORIKBO‘R ARRA [r. <Sb
— ingichka, nozik va f. ) —
arra] Yog‘och taroq tishchalarini
kesish ~ uchun ishlatiladigan
maxsus keskich — arra.

BORPO‘SH Taxlangan uyum
ko‘rpalarni — taxmon yoki devor
bezaklarini  to‘shash  uchun
ishlatiladigan so‘zana nomi.

BOSMA 1. Kulollikda sopol
idishlarni bezash uslubi;

2. Kashta-chilikning asosiy gul
choklaridan biri.

BOSMA GUL [bosma + f. K
— chechak; naqsh] Bosma gulli
nagqsh turi.

BOSMA NAQSH [«bosma
naqsh] Tuvak chetlariga qara-
ma- qarshi tomondan tushirilgan
nagsh.

BOSMA QOLIP [«bosma
shakli] Matoga naqsh tushirishda
go‘llaniladi.

BOV [ozb. bog® — bog‘ich,
bog‘lam] O‘tov sinchining kigiz
(namat) qoplamasini mustah-
kamlash uchun kengligi 15 sm
bo‘lgan uyda to‘qilgan oq uzun
mato.

BOYQUSH [0 zb.] Sopol idish
ichiga chizilgan nagsh.

BOZBAND [f. 25 b —bilakuzuk]
Turli xil uchburchak, to‘rtburchak,
silindr ~ shakllaridagi  ayollar
bezagi, taginchog‘i. Bozbandning
turli xil ko‘rinishlari bo‘lib,
ular tumor ham deyiladi: bo‘yin
tumor, ko‘krak tumor, qo‘ltiq
tumor. Bu zargarlik buyumining
ko‘rinishi qutichasimon bo‘lib,
sirti qimmatbaho toshlar, shisha,
munchoqlar va nagshlar bilan
bezatiladi.
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BOPUKBYP APPA [or m. Sk —
y3Kuii, TOHKHi 1 1. 5_)) — muna] [una
— CIIELIMAIIBHBII pe3eL IS UCII0NIb30-
BaHUs HApPE3aHUsl 3yOLI0B ICPEBSIHHO-
ro rpeOHs.

BOPIIYI BapuanT Ha3BaHus cro-
3ane, UCIIONIb3yeMOI0 ISl 3aCTHIIKH
CTOIIKHU CJIO’KEHHBIX OREAI — IMAaxMoH
WJIY YKpalIEHUs CTEH.

BOCMA 1. Ilpuém mexopupoBaHUS
KEPaMHUYECKON MOCYIbl B KepaMuKe.
2. OMH M30CHOBHBIX IIBOB BBIIINB-
KH I[BETKA.

BOCMA I'VJb [bosma + n. & —
LIBETOK; opHaMeHT| Bua y3opa uet-
Ka obacma.

BOCMAHAKII [y30op «0ocmay]
[IItamnoBaHHBIN y30p MO KpasM CO-
CyZla ¢ IPOTUBOIIOI0KHOU CTOPOHBL.

BOCMA KOJIMII [6ykB. ¢opma
«06ocmay] Hcnonbsayercst st HaOuB-
KH y30pa Ha TKaHb.

BOB [y36. bog‘’ — Bs3aHKa, My4OK,
3aBs3ka] JlomoTkaHas Gemast JOPOXK-
Ka IIUPUHOMN oKomno 15 cm st npu-
KpEIUIeHUS! BOMJIOUHBIX MOKPBITHM K
KapKacy HOpTHI.

BOMKYII [y36. coBa] Y3op, Hapu-
COBaHHBII BHYTPH KepaMHU4ECKOTO
cocyna.

BO3BAH/L [n. st — Opacier]
JYKenckoe ykparmienue, 1ekop B popme
TPEYTroJIbHUKA, KBaJ(para, IUIHHIIPA.
Nmeercs pasHeie Buasl 0030aHja,
Ha3bIBACMBIMH TyMOpam# (amyJer):
HaIIeWHBIM aMyJeT, HarpyaHOH amy-
JIET, TIOAMBILICYHBIA amyner. ITOT
BU/JI IOBEJIUPHOTO U3JCIHSI UMEET BUT
IIKaTYyJIKH, CBEPXY JIEKOPHUPOBAHHOMN
JParoleHHBIMU KaMHSIMH, CTCKIIAMH,
OyCHHaMU M y30paMHu.

BORIKBUR ARRA [from
Tadj. <2k — narrow, thin and
Pers.s ) — saw] A saw, a special
cutting tool for making jaggies
on wooden comb.

BORPUSH One of the names
of syuzane used for covering
folded blankets (tahmon) or for
decoration of the walls.

BOSMA 1. The method of dec-
oration of ceramic dishes.

2. One of the basic seams of
flower embroidery.

BOSMA GUL [bosma + Pers.
XK — flower; ornament] A kind
of a pattern in the shape of bas-
maflower.

BOSMA NAKSH [pattern
«bosmax] A stamped design on
the brims of vessels on the op-
posite side.

BOSMAKOLIP[ad v. form
«bosmay] Is used for tapping
the pattern onto the cloth.

BOV [Uzb. bog® — bundle,
bunch, string] Homespun
white rug (ab.15 cm width) for
fastening felt covering to the
structure of yurta.

BOIKUSH [Uzb.owl] The pat-
tern created on the inner side of
a ceramic vessel.

BOZBAND [Pers.
bracelet] Women’s finery in the
form of triangle, square, cylin-
der. There are different types of
bozband called tumora (amu-
let): neck amulet, breast amu-
let, axillary amulet. This kind
of jewellery is shaped as a cas-
ket decorated with gems, glass,
bead, and patterns on the top.
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BOZGARDON/BO‘ZGARDON//
GO‘ZGARDON  Uzunligi  bir
qarichgacha bo‘lgan, metalldan
ishlangan pichoqchilar asbobi.

BOZOR GILAM Bozorda
sotishga mo‘ljallangan gilam.
BOZU [f. s)b — kift] Turli
ko‘rinishdagi tokchalar orasidagi
yog‘och.

BOZUBAND ayn. bozband.
1. Bilakuzuk.

2. Tumor.

BOSHA [z. L] Xari ustunga
mahkam  o‘rnashishi  uchun,
ustun-ning  uchiga, xarining

ostidan o‘rnatilgan bir metrcha
yog‘och.

BOSH KO*‘CHAT Uzun kurtakli
naqsh turi.

BUBNOVIY VALET (1910-1916-y.)
P. Sezann ijodi ruhida rangtasvir-
plastik izlanishlarga, fovizm va
kubizmga, shuningdek, rus lubogi
va xalq o‘yinchoqlariga e’tibor
qaratgan Moskva rassomlarining
uyushmasi.

BUKLET [ingl. booklet — ki-
tobcha] Ko‘rgazma yoki biror
badiiy asarning qisqacha tafsiloti
yoritilgan kitobcha, u yaxlit bir
varaq qog‘oz bo‘lib, bir necha
marta taxlangan holatda bo‘ladi.

BULBUL KO‘ZI Urgutning
tasma,  jiyaklaridagi  naqsh
ko‘rinishi.

BULOQI Burunni teshib taqila-
digan zirak, ziynat buyumi.
BULUT NAQSH [bulutsi-
mon (a. &) nagsh] Kulollikda
go‘llaniladigan bulutsimon ko‘-
rinishdagi naqsh.

BO3T'APAOH//BY3TAPAOH//
I'V3I'APAOH WHucTpymeHT Macte-
POB, H3TOTOBIISIFOLIMX HOXH M3 Me-
TaJljla, UMEIOIINE JUTMHY OJIHOU TS IH.

BA3AP I'MJIEM Kogsep st ipoma-
KU Ha 0azape.

BO3Y [n. )% — kuctb pyku] [depe-
BSIHHBIC KOHCTPYKIIMH Pa3HBIX BUIIOB,
HOJIIEP)KUBAIOIINE TIOJIKH.

BO3YBAH/ npas. ¢. 6036an1.
1. bpacner.
2. AMyreT; TaJuCcMaH; JIaJaHKa.

KAIIUTEJD [zam. capitellum — ro-
noBka] BeijenenHas uvacth ctonba
WM KOJIOHHBI, mepeaaromias e Ha-
IPY3Ky OT APYIUX, PacIOJIOKEHHBIX
BBIIIIC, YaCTEH 3MaHUS.

BOII KYYAT Bun y3opa ¢ JjuH-
HBIM POCTKOM.

BYBHOBBIN BAJIET OGbeume-
HHUEMOCKOBCKUX XyIOKHUKOB (1910—
1916), oOpamaBmmxcsi K >KHBOIIHC-
HO-TUTACTUYECKUM HCKAHUSM B JIyXe
tBopuectBa 1. Ce3anna, poBuzma u
KyOu3Ma, a Takke K Mpuémam pyc-
CKOTO JIyOKa U HAPOJHBIX UTPYIIIEK.

BYKJIET [anen. booklet — xHrKeU-
ka| [IpousBeneHe ieyaTn Ha OJHOM
[MEYaTHOM JIMCTE, CIOKEHHOM JTHOOBI-
MH crioco0aMu B JiBa cruba u Oolee
(KpaTkue IyTeBOAUTENH, MPOCIEK-
THI, IT0 BBICTaBKE U T.I1.).

BYJIBYJI KY3MU [OykB. m1a3a coso-
Bbs| Bua y3opa i kaitMbl, TECbMBI
VYpryra.

BYJIOKHU VYkpaienue, cepbru ais
HOCA.

BYJIYT HAKII [6ykB. 06makoBUI-
Hbli (a. &) opHamenT] Y30p B BHIE
00J1aKa, UCTOJb3yEMbI B KEPAMUKE.

BOZGARDON//BUZGAR-
DON// GUZGARDON The
tool of armourers manufactur-
ing metal knives one span in
length.

BOZORGILAMA carpet made
for sale.

BOZU [Pers. 532 — hand]
Wooden constructions of dif-
ferent types supporting shelves.

BOZUBAND corr. f. bozband.
1. Bracelet.
2. Amulet; talisman.

CAPITAL [Lat. capitellum —
head] Notable part of pole or
column disposing to it a part of
the load from other higher parts
of the building.

BOSH KUCHAT Long sprout
pattern.

JACK OF DIAMONDS
A union of Moscow artists
(1910-1916), appealing to
art-plastic striving in a spirit of
P. Cezanne’s art, fauvism and
cubism, and also to the modes
of Russian primitivistic style
and national toys.

BOOKLET [Engl. book-
let — small book] A small, thin
book with paper covers, typi-
cally giving information on a
particular subject (brief guides,
exhibition booklet, etc.). Can
be folded in two or more.
BULBUL KUZI [adv. nightin-
gale eyes]| A kind of a pattern
for Urgut edging, lace.
BULOKI A king of nose dec-
oration.

BULUT NAKSH [ad v. cloud-
shaped (Arab (&%) ornament] A
design in the shape of clouds
used in ceramics.
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BULUT ZANJIRA [bulut + f.
sy>) — hoshiya] Bulut kabi
nagshdan  tuzilgan  hoshiya.
Ba’zi hunarmandlar ularni Xitoy
yoki Qashg‘ar deb atashgan,
bu ularning asl vatani Uzoq
Sharqligini bildiradi.

BULG‘ORI  [Bolgar xalqi-
ga mansub] Oyoq kiyimning
usti uchun ishlatiladigan ho‘kiz
terisidan tayyorlangan charm turi.

BUNAK [¢. garz] Hunarmandga
og‘ir shart bilan beriladigan qarz.

BURAMA GILAM ayn. burma
[0 zb. Burib-burib ishlangan, bur-
malab tikilgan, burmali] gilam [f
Lly] Har taxtida ingichka yo‘l-yo‘l
nagshi bor kohma gilamlaridan bir-
ining nomi.

BUTADOR [f. 45 — buta so‘zi-
dan] Milliy zardo‘zlik kiyimga
gul dastalar yoki butalar shaklida
tikiladigan gul shakllar.
BUTAGUL [f. «is — buta va K
— chechak; nagsh] O‘zbek xalq
amaliy san’atida ko‘pincha bir
tutam o‘simlik gulini ifoda etu-
vchinagsh.

BUTSIMON BEZAK Gul buta-
si ko‘rinishidagi nagsh.
BUTUNTIRNOQ  Xorazmda
keng tarqgalgan ayollar chak-
ka-quloq taginchog"i.

BUZI [f. 2 — echki] Oshlangan
echki terisidan tayyorlangan
charm.

BUZI MAHSI [f. s> — echki
terisi va mahsi] Echki terisidan
tikilgan mahsi.
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BYJYT 3AHKHPA [y36. bulut —
obmako M n. o) — monsi] Kpaii,
COCTOSIBILIMICSA U3 y30pOB B BHJIE
oOnakoB. HekoTopbie peMecieHHHKH
HazpBasin ux Kuraiickuit niamn Kami-
TapCKHid, YTO CBUJETENbCTBYET 00 UX
BOCTOYHOM IPOUCXOMKICHHH.

BYJITAPH [6yxB. bonrapckuii] Bug
KOYKH M3TOTOBJIIEHHOM M3 KOXKH BOJIOB
JUTS TIOTITUBA JIUIEBON 4acTH O0YBH.

BYHAK [ot m. aBanc] Jloxar, BbIa-
BaeMbIil PEMECICHHUKY C HEMPOCThI-
MU YCIIOBHEM.

BYPAMA I'MJIAM npas. ¢p. burma
[y36. WM3TOTOBIIEHO CO CKIIQJKAMH,
CIIIUTO CO CKJIQJIKAMH, CKJIaI4aThIi |
gilam [f. &] OnHO U3 Ha3BaHMiT KOB-
pa KoxMma, ¢ TOHKOH OpHAaMEHTHPO-
BaHHOM TIOJIOCOH B TaxTe (TTOBTOPSIFO-
IIUICS Yepes3 OIpe/IeIeHHOE PacCTo-
STHAE y30D, PaIopT).

BYTAJIOP [oT n. 45 — KyCTapHUK]
@dopMmEI 1IBETKA MPHU CIIUBAHUH OyKe-
TOB WM KyCTApPHUKOB B HallMOHAJb-
HOM OJIEKJI€ C BBIIITUBKOM.

BYTAI'VIIb [n. 45 — KycTapHUK U
&K — nBerok; oprament] Y3op, gacto
c(hOpMUPOBaHHBI U3 IBETOYHOI'O
Oykera B Y30€KCKO HapOIHO-TIPH-
KJIQJIHOTO UCKYCCTBA.

BYTCUMOH BE3AK VY3op B Buje
IIBETOYHOTO OyKeTa.

BYTYHTUPHOK [or y36. uenbrit
HOroTh| BuCOYHO-yIIHOE KEHCKOE
YKpallleHue, IIHPOKO PacrpocTpa-
HEHHOE B XOpe3Me.

HIEBPO [¢p. chevreau — k031€HOK]
Koxa xpomoBoro ayOieHwHs, BbIjie-
JIAaHHAsI U3 IIKYP KO3.

BY31U MAXCHM [oT n. s » — IIeB-
po u y36. mahsi] O0yBb, ciuTasic u3
LIKYp KO3.

BULUT ZANJIRA [Uzb. bu-
lut — cloud and Pers. s —
field] A border consisted of de-
signs, like clouds. Some crafts-
men called them Chinese or
Kashgars, which testifies their
Eastern origin.

BULGORI [ad v. Bulgarian]
A type of leather made from
ox leather for manufacturing
shoes.

BUNAK [from Tadj. pre-
payment]| A loan given to the
craftsman with special compli-
cated conditions.

BURAMAGILAM corr. f.
burma [Uzb. Made with folds,
sewn with folds, plicate] gilam
[Pers.Se] Carpet weaving. One
of the names of kohma carpet
with thin ornamented strip in
takhta (repeated pattern, motif).

BUTADOR [from Pers. 4is
— shrubs] The forms of the
flowers with sewing bunches in
national clothes embroidery.

BUTAGUL [Pers. < 5 — shrubs
and K — flower; ornament]
A pattern usually formed of a
flower bunch in traditional Uz-
bek applied art.

BUTSIMON BEZAK A de-
sign like flower bunch.

BUTUNTIRNOK [from Uzb.
whole nail] A temple-ear wom-
en’s decoration widely spread
in Khorezm.

KID LEATHER The leather
of chrome tanning made of goat
leather.

BUZI MAKHSI [from Pers.
s» — kid leatherand Uzb.
mabhsi] Shoes made from goat
leather.



BUCHARDA Tosh, beton va
qumshuvoq qilingan yuzani max-
sus moslamasi bilan bezak berib
ishlash uchun qo‘l asbobi yoki
qo‘l mashina.

BYUST [fr. buste] Odamning
ko‘kragidan  yuqori  qismini
tasvirlaydigan haykal, portret
haykaltaroshligining eng keng
tarqalgan turi.

BO‘TA [t. ¥ — og‘ir; o‘choq]
Bronza eritish uchun olovga
chidamli bo‘lgan loydan qilingan
gozoncha shaklidagi idish.
BO‘TAKO‘Z [Tuya bolasi
ko‘ziga o‘xshash chiroyli ko‘z]
Bo‘taloq ko‘zi shaklidagi nagsh
turi.

BO*‘XCHA [0 zb.] Kiyim-kechak
va shu kabilar o‘rab qo‘yilgan,
kashta bilan bezatilgan tugun.

BO‘YINTURUQ Ot va boshqa
uy hayvonlarni qo‘shga, aravaga
qo‘shganda, ularning bo‘yniga
kiydiriladigan yog‘och asbob.

BO‘YOQ Rangtasvir asarlari
yaratishda va Dbadily bezak
ishlarida ishlatiladigan maxsus
qorishma.

BO‘YRA [/ lLos — bo‘yra;
gqamish] Tozalangan gamish
cho‘pidan to‘qilgan toshama.

BO‘YRA ZANJIRA [f. s —
bo‘yra; qamish va s_»>3) — hoshi-
ya] To‘qilgan naqsh shaklidagi
ichi to‘ldirilgan hoshiya.

BO‘G‘JOMA Ko‘rpa-to‘shak,
kiyim-kechak o‘raladigan
to‘rtburchak  shakldagi mato.
Uning gul bosilgan va kashta
tikilgan turlari ham bo‘ladi.

BYYAPJA PyuHOil HWHCTpYMEHT
WK pyYHasi MaIlllMHA JUIsl IEKOPaTHB-
HO 00pabOTKH KaMEHHBIX, OCTOH-
HBIX U HITYKaTyPHBIX MMOBEPXHOCTEH
C IIOMOIIIBIO CIIEIUAIbHOM HACAIKH.

BIOCT |[¢p. buste] Ilorpyanoe
CKYJBITYpPHOE H300paXeHHUE deJo-
BEKa, Hamboyiee pacmpoCTpaHEHHBIN
BUJI CKYJIBIITYPHOTO IIOPTPETA.

BYTA [m. €5 — TWUTeNb; TOPHUIIO|
Cocyn (koT&i), M3rOTOBJICHHBIH W3
OTHECTOMKOW TJIMHBI, Mpe/lHa3HAYCH-
HBIN JJ15 TUTAaBKH OPOH3BI.

BYTAKY3 [Kpacusslii mia3, moxo-
JKUH Ha Ti1a3 BepOmoxoHka | Buy y30-
pa B popme BepOITFOKBETO Ia3a.

BOI'YA[y36.] CBepTOK C BBILIMBKOI
JUTSL OACKIBI U T.IN.

XOMYT Yacts YIPSDKH, HaJeBae-
MO Ha L€ JIOIIAU; OKPYIJICHHBIH,
JIEPEBAHHBIA OCTOB C MITKUM BaJld-
KOM JIJISl TATH IUTyTa WU TEJIeTH.

KPACKA Marepuain, ciyxanui s
TIPUIaHAS XYIOKECTBEHHOTO OOJIIKa
TpenMeTaM WU JJISl CO3MaHUs IIPO-
W3BEICHUS JKUBOIIUCH.

INUHOBKA Ili1oTHBINA, IUIETEHBIN
KOBPHK M3 COJIOMBI, KaMBIIIIa, TPOCT-
HUKa U TIp.

BYHPA 3AHXHUPA [n. Ly — uu-
HOBKA; TPOCTHUKH o_p>i) — IIOJA]
['pannupl ¢ HamonmHeHuem B (opme
IIJIETEHOI0 y30pa.

BYI'’KOMA Tkanoe IOJOTHHUIIE
JUIS 3aBEPTHIBAHUS OJEKIbl U IO-
CTEJIbHBIX MTPUHAJJIEKHOCTEHN, C pyU-
HOM BBIIIMBKOW HA OJIHOM U3 YIJIOB.

BUCHARDA Hand tool or de-
vice for decorative handling of
stone, concrete, and plaster sur-
faces with the help of special
nozzle.

BUST [F7. buste] Breast-deep
sculpture of a human being.
Most wide-spread type of
sculptural portrait.

BUTA[7adj. 45 — crucible;
furnace] A vessel (copper)
made from fireproof clay for
bronze fusion.

BUTAKUZ [Beautiful eye
looked like young camel’s eye]
A kind of a pattern in the form
of camel’s eye.

BOGCHA [Uzb.] An embroi-
dered bundle for clothes, etc.

(HORSE) COLLAR A part
of a harness put on the horse’s
neck in the shape of rounded
wooden frame with soft roller
for traction of plough or cart.

PAINT A colored substance
that is spread over a surface and
dries to leave a thin decorative
or protective coating.

MAT Dense wattled rug made
from thatch, cane, reed, etc.

BUIRA ZANJIRA  [Pers.
i — mat; cane o) — fields]
Borders of an with filling in
the shape of wattled ornament
pattern.

BUGDJOMA Cloth  with
hand-made embroidery on one
of the corners for clothes and
blankets wrapping.
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BO‘Z [a. » ] Paxta tolasidan
to‘qilgan gqalin va qo‘polroq
mato.

DADAIZM  [fr.  dadaisme
- yog‘och toychoq]
1916-22-yillarda hukm surgan
modernistik badiiy oqim.
DAHANDAM [f. U2 — 0g‘iz va
a2 — nafas] O‘ta nozik zargarlik
ishlarida qo‘llaniladigan, misdan
yasalgan puflash naychasi.

DAM [f. # - nafas, tin]
Temirchilarming  qo‘ra  yoki
o‘choqdagi ko‘mirni yondirish
uchun havo yuboradigan,

charmdan ishlangan asbobi.

DAMAR Lok va bo‘yoqlarni ish-
lab chiqarishda foydalaniladigan
tropik daraxtlarning qatroni.
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BA3b [a.» ] Xnomyaro OymaxkHas
IJIOTHAS TKaHb TOJOTHSHOTO Tiepe-
TJICTCHUSI.

JAJAUN3M [¢pp. dadaisme — mepe-
BsiHHas Jomajaka] MonepHUCTCKoe
XyJIOKECTBEHHOE TEeUeHHe, CyIlle-
cTBoBaBuIee B 1916-22.
JAXAHJAM [n. J&> —por u @
— npluars| BeigyBarenbHas TpyOou-
Ka U3 ME€JIH, UCIOIb3yeMasi B CaMbIX
TOHKHX IOBEJIMPHBIX paboTax.

JAM [n. »2 — apixanue, mokoi| Mu-
CTPYMEHT U3 KOXKH IS HAPABICHUS
BO3lyXa MPU CXKUTAHUU YIJIS B o4are
WJTU BO IBOPE KY3HEIIOB.

JAMAP CwMmona TpomWYeCKHX e-
pPEBBEB, UCTONB3yeMasl B TPOU3BOJ-
CTBE JIAKOB M KPacoK.

COARSE CALICO Dense
cotton fabric of linen weave.

DADAISM [Fr. dadaisme —
wooden horse] Modernistic art
school existed in 1916-22.

DAHANDAM [Pers. o> -
mouthand »> — breath] A blow-
ing copper pipe used in the fin-
est jewellery work.

DAM [Pers. > — breath, rest]
An instrument made of leather
used for directing the air in the
process of coal burning or in
the smiths’ yards.

DAMAR A resin from conifer
trees, used in making oil medi-
ums and varnishes



(a9
R\ A

)

DAMGIR [f. # — nafas, tin-
sozidan] Hunarmandlik (zargar-
lik, temirchilik va h.k.) ustaxon-
alarida olov yondirishda dam
berib turadigan odam.

DANGADUZI//TANGATUZI
[tanga + f. (do‘xt) <& 53 — tikish]
Kumush tangalardan yasalib,
do‘ppi gardishiga biriktirilgan
Xorazmga xos bo‘lgan ayollar
taginchog‘i.

DANDONA Gilamdo‘zlikdagi
aralash nagsh turi.

DANDON POKKUNAK [a.
oluy — tish, Sb — toza va (S —
qil] Tish tozalagich (zargarlik
buyumi).

DARAKNUSXA [ayn. taroq + a.
43— andoza, o‘xshash, namuna]
Gilam do‘zlikda ishlatiladigan ta-
roq ko‘rinishidagi nagsh turi.

DARAXT [f. «& 2 — daraxt] Da-
raxt ko‘rinishidagi islimiy naqgsh
turi. Daraxt gul — kullolikda
kashtachilikda va boshgalarda
ishlatiladigan daraxt ko‘rinishi-
dagi nagsh turi.

DARAXTI BODOM [f. <&
— daraxt va @b — bodom] Kulol-
likda, kashtachilikda, gul bosish-
da va boshqalarda ishlatiladigan
bodom daraxti ko‘rinishidagi
nagsh turi.

A AL

JAMI'UP [oT n. a2 — npIXaHue, IMo-
koif] YenoBek, KOTOPBIA pa3myBaeT
OTOHb B MACTEPCKuX (IOBETUPHOE,
Ky3HEI[KOE U T.J[.) PEMECICHHHUKOB.

JAHTAAY3U/TAHTAAY3U [or
y30. tanga — MOHETa | 71. (YXT) i 5
— mmmthE] JKeHckoe ykpamieHue, u3-
TOTOBIICHHOE W3 CEepeOPSHBIX MOHET
Y TIPUKPEIUIEHHOE K KaiiMe TIo0eTen-
KU, CBOMCTBEHHOE XOPE3MY.

JAHJIOHA Buja cMemaHHOro y30-
pa B KOBPOTKAuECTBE.

JAHIOH IMOKKYHAK [or n. ol
—3y0, SL — yKCTHIM U (S — caenaii]
3y0ouncTKa (FOBEIUPHOE H3JICIHE).

TAPOK HYCXA [y36. npas. ¢. ta-
roq — rpedeHpb U . 453 — MOJIENb,
aHajor, oopaser] Y3op B Buie rped-
Hi, I/ICHOJ’IB3Y€MBII7[ B KOBpPOTKauc-
CTBe.

JAPAXT [n. &2, — nepeBo]| Bun
y30pa ucaumu B BHUIE AepeBa. Jla-
paxT ryJb — Au3aiiH B BUJE JepeBa,
WCTIOJB3YIONIUIICS B KEPAMHUKE.

JAPAXTHU BOJAOM [n. &2 — ne-
peBo u b — muHAaNL] Bun y3opa B
BUJIC€ MUHJIQJIBHOTO JEpPeBa, UCIOJIb-
3yeMblii B KepaMHKe, BBIIIMBKE, Ha-
Oolike u 1p.

)
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DAMGIR [from Pers. a2 —
breath, rest] A specialist who
watches over the fire in man-

ufactories (jewellery or smith
work).

DANGADUZI//TANGADU-
Z1 [from Uzb. tanga — coin and
Pers. (duht) &as — sewing]
A women’s accessoir decora-
tion worn in Khoresm which
is made from silver coins and
attached to the border of duppi
(national skullcap).

DANDONA A kind of a mixed
pattern in carpet weaving.

DANDON POKKUNAK
[from Pers. O\ —tooth, <Sb —
clean and ¢S — do] A toothpick
(jewellery).

DARAK NUSKHA [Uzb. corr.
f. taroq — comb and Arab. 43
— model, analogue, pattern] A
kind of a pattern in the shape of
acombused in carpet weaving.

DARAKHT [Pers.
tree] A kind of an is/imi pattern
in the shape of a tree. Darakht
gul — the design in the shape of
a tree used in ceramics.

[GEENER -

DARAKHTI BODOM [Pers.
iy —treeand #2b — almond] A
kind of a pattern in the shape of
an almond tree used in ceram-
ics, embroidery engraving, etc.
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DARUN KUNGRA [f ©s?
— ichki, ichida va » %S — tish]
Ichki tomondan tikilgan tish
ko‘rinishidagi nagsh chok, bezak.

DASKER Kashtali dasturxon.
Atama, asosan, Qashqadaryoda
ishlatiladi.

DASTAGUL [f 4w — sop,
tutqich; bog‘lam va JS — naqsh]
Dasta gul shaklidagi nagsh unsu-
Ii.

DASTARRA [f. @2 —qo‘l va el
—arra] Qo‘l arra.

DASTGOH [f < — qo'l. ~
goh] Duradgorlik, tunukasozlik
va boshqga ishlarda ishlatiladigan
maxsus stol.

DASTGOHLI SAN’AT Tasviriy
san’at turi bo‘lib, mustaqil
xarakterga ega va maxsus bezak
yoki amaliy ahamiyatga ega
bo‘lmagan (rangtasvirda rasmlar,
haykaltaroshlikda haykal, byust,
guruh, dastgohli  bo‘rtmalar,
grafikada estamplar, dastgohli
rasmlar) asarlar. Bunom dastgohli
san’at  asarlari  yaratiladigan
dastgoh (molbert, haykaltaroshlik
dastgohi) so‘zidan kelib chiqqan.

DASTPONA [f < — qol +
o zb. pona] Bilaguzuk.

DASTURXON [fi Olsa b
Murakkab usulda tuksiz to‘qilgan
taom qo‘yiladigan mato.

DASTSHOY [f. < — qo‘l
va ¢ — yuv] Metall yoki
sopoldan yasalgan qo‘l yuvishda
foydalaniladigan idish.
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JAPYH KYHI'PA [n. Os0° — BHY-
TpeHHOCTh U o 5S — 3yGen] Vipa-
IICHHe, OPHAMEHT B BHJIE 3YOIIOB,
3yO4aThlii OpHAMEHT C BHYTpPEHHEH
CTOPOHBI KalilMBbl.

JACKEP CkatepTh C BBIIINBKOM.
TepmuH HcIONB3yeTCS B OCHOBHOM B
Kamxkanapne.

JACTATI'VJIb [n. 4w — pyuka; Oy-
keT 1 S — opHameHT] DiIeMeHT op-
HaMEHTa B BHJIE OyKeTa.

JACT APPA [n. <2 — pykams)) —
nuna] Pyunas nuna.

CTAHOK ChnenmanabHBIA CTOM, HC-
MOJIb3YEMbIil B CTOJSIPHOM, JKECTSI-
HOM U IPYTHX JeNax.

CTAHKOBOE HUCKYCCTBO
Bua  wm300pa3uTenbHBIX  MCKYCCTB,
KOTJIa TIPOM3BEICHUST HOCSIT CaMo-
CTOSITENIbHBIA XapaKkTep W HEe UMEIOT
MPSIMOTO  JIGKOPATUBHOTO WJIM yTH-
JUTAPHOTO Ha3Ha4YeHUs (B YKUBOIHU-
CH KapTHHBL. B CKYJBIITYype CTaTyH,
OFOCTBI, TPYIIIBI, CTAHKOBBIC pellbe-
(B1. B Tpaduke dCTaMIIBI, CTAHKOBHIC
pucyHku). HazBaHue mpoHCXOIHUT OT
cTaHka (MOJBOEPT, CKYJIBITYPHBIH
CTaHOK), Ha KOTOPOM CO3/Iaf0TCs IIPO-
M3BEJICHUS CTAHKOBOTO MCKYCCTBA.

JACTIHOHA [oT n. ©w — pyka U
36. pona — xiuH| bpacner.

JACTAPXAH [n. O/skiey — cka-
TepTh| CKarepTb, BBINOJTHEHHAs B
TEXHHUKE CJIOKHOTO 0€3 BOpPCOBOIO
IUICTEHUS.

JACTIHIVH [n. a2 — pyKa 1 5 55 —
Moi1] PykoMOIHMK M3 KepaMUKN WU
MeTajula.

DARUN KUNGRA [Pers.
052 — contents and o 5SS — jag-
gy] The decoration, ornament
in the shape of jaggies, jaggy
ornament on the inner side of a
border.

DASKER The embroidered
table — cloth. The term is used
mainly in Kashkadarya.
DASTAGUL [Pers.
handle; group, bouquetand JS
— ornament] The element of
an ornament in the shape of a
bouquet.

DASTARRA [Pers. < —han-
dand ») —saw] Handsaw.
BENCH A special sturdy work
table used by a carpenter, tin-
man or other worker.

Ay —

EASEL PAINTING A type of
painting which pictures present
an independent character and
don’t have direct decorative or
utilitarian purpose (pictures in
painting. statue, bust, groups,
casel reliefs in sculpture. plates,
easel pictures in graphics). The
name origins from the word
«easel» (sketch box unit, stand)
which is used to hold a painting
while an artist works onit.

DASTPONA [from Pers. s
— handand Uzb. pona — wedge]
Bracelet.

DASTARKHAN [Pers.
O)sa i — tablecloth] A table-
cloth made in the technique of
complicated pileless weaving.

DASTSHUY [Pers. <ws2—hand
and % — wash] Washstand
made from ceramics or metall.



DAYRI/DAURI Ot  ustiga
kashtali yopinchiq.
DAVRA [a. °,s — aylana]

Kashtachilikda dumaloq rozetka
ko‘rinishidagi nagsh turi.
DAVRA NAQSH Doyira shakli-
dagi bezak turi.

DRAPIROVKA [fi. draperie]
Bejirim burmalar hosil qilishi
uchun libos, mato, pardalarning
tartibli taxlami.

DUD [f. 252 — tutun] Yog‘ochdan
yasalgan, matoga gul bosishda
ishlatiladigan qo‘shqolip.

DUDAMA QALAM [f 5% —
ikki tomoni o‘tkir, ikki tig‘li va
a. 8, — qalam] Ganch, o‘ymakor-
likda ishlatiladigan ikki yoqlama
qalam.

DUMI ASP [f. 22— dum va o) —
ot] Ot dumi ko‘rinishidagi naqgsh-
turi.

DUMI BURGUT [f. ¢ — dum
+ burgut] Yovvoyi qush — oltin
burgut dumi ko‘rinishidagi nagsh
turi.

DUMI MURG [f. &> — dum va
¢ » — qush] Tovuq dumi ko‘rin-

ishidagi naqsh turi.
DUOSTARA Qalin  qgavatli
kumush ustiga yupqa qilib
kavsharlangan tilladan iborat
zargarlik buyumi.
DURADGOR [f. X35 Yog‘ochga

ishlov berish va undan turli
narsalar, qurilish gismlari yasash
bilan bog‘liq ishlarini bajaradigan
mutaxassis, hunarmand — usta.

JAUPU//NAYPU Onesto, MOKpbI-
BaJIO C BBIHIHBKOf/i Ha Jjomaaib.

JABPA [a. s — kpyr] Bun y3opa
B BBIILLIEBKE, B BUJIE KPYIJIOW PO3ETKHU.

JABPA HAKII Bun nuzaiina B
dbopme kpyra.

JPAITUPOBKA [¢p. draperie] Pac-
MIOJIOKECHHE OZIEeSTHUM, MaTepHH, 3aHa-
Becel W Tp. TakK, 4TOOBI OHU 00pa3o-
BaJIM MHOKECTBO M3SLIHBIX CKJIATOK.
AV [n. 252 — neiM]| JIBotiHas Gopma,
M3TOTOBIICHHAS U3 JIepeBa, HCIIOJIb3Y-
emas py HaOMBKE y30pa Ha TKaHH.

AYAAMA KAJISIM [n 25 -
OCTpBIi ¢ 00EMX CTOPOH | a. & — Ka-
pangami| /[BycTopoHHUN KapaHan,
HCIIONIb3YEMBI B pe3n0e MO JepeBy
Y TaHyYYy.

OAYMMU ACII [n. » — XBoCTH ! —
KoHb| Bujt y3opa B BHI€ I0IIAAHHOTO
XBOCTA.

AYMUBYPI'YT [n. &2 — XBOCT U
¥36. burgut — opén| Bun y3opa B Bujie
XBOCTa 30JI0TOI0 Opjia — XWIIHOMH
HTHLBL

AYMUMYPT [n. 22— XBOCT U § = —
nruia] Bua y3opa B Bujie KypuHOTO
XBOCTA.

JAYOCTAPA IOBenupHoe uznenue
n3 30j0Ta, C TOHKO IpPUIIATHHBIM
CBEPXY TOJICTOCIIOCHHBIM CepedpoM.

INJIOTHUK Creuuaauct, BbINOJI-
HSIOLTNH paboThI, CBA3aHHBIE C 00pa-
0OTKO¥ IPEeBECHUHBI U M3TOTOBICHUEM
W3 Hee pa3HOOOpa3HbIX JACTANCH, W3-
e U CTPOUTEIHHBIX KOHCTPYK-
LU,

DAYRI//DAURI An embroi-
dered horseblanket.

DAVRA [A4rab o, — circle] A
kind of a pattern in the shape of
a circular rosette.

DAVRA NAKSH A kind of de-
sign in the shape of a circle.

DRAPERY [Fr  draperie]
Arranging of clothes, material,
curtains, etc. in the way to form
many loose folds.

DUD [Pers.2s> — smoke] Dou-
ble formmade from wood; used
for tapping the pattern onto the
cloth.

DUDAMA KALYAM [Pers.
333 — double-edged and Arab.
8a — pencil] A two-sided pencil
used in wood carving.

DUMI ASP [Pers. »> — tail and
<l — horse] A kind of a pattern
in the shape of a horse tail.

DUMIBURGUT [Pers. > —
tail and Uzb. burgut — eagle] A
kind of a pattern in the shape of
a tail of a golden eagel — a bird
of prey.

DUMIMURG [Pers. a2 — tail
and ¢ » — bird] — A kind of a
pattern in the shape of hen tail.
DUOSTARA Golden jewellery
with a thick layer of soldered
silver above.

CARPENTER//WOOD-
WORKER A specialist who
makes and repairs wooden ob-
jects and structures, different
details, articles, and building
constructions.
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DURADGORLIK Yog‘ochsoz-
lik hunari, duradgor kasbi.

DURADGOR YELIMI Yog‘och
materiallarni bir-biriga yelimlash
uchun ishlatiladigan yelim.

DURUSHBUR ARRA Yog‘och
taroq tishlarini kesishda ishlati-
ladigan maxsus arracha.

DURO‘YA [f.
tomoni bir xil]
1. Ikki tarafi ham ipakdan bo‘lgan
mato.

2. Kashtachilikda qo‘llaniladigan
matoning ikki tarafidan ham tikib

ikki

Qoo —

chiqiladigan chok turi.
DUTOR [f. Lhs» — ikki tor,
ikki torli] Ikki torli, chertib

chalinadigan uzun dastali musiqa
asbobi.

DO‘LO ZANJIRA [f ¥ s3—ko‘za
va o) — hoshiya] Kulollik
san’atida qo‘llaniladigan hoshiya
nagsh.

DO‘LCHA [f Js* — cho‘mich]
1. Suv olishda ishlatiladigan mis
cho‘mich; 2. Suv ichadigan idish;
3. Choy ichish uchun sopol piy-
ola.

DO‘MBIRA [¢. L5 — tanbur] 1.
Ikkitorli, pardasiz, dutorga qara-
ganda kaltaroq, chertib chalinadi-
gan cholg‘u asbobi.

2. Baraban.

DO‘PPI O‘rta Osiyo, ayrim
O‘rta Sharq mamlakatlarida
ko‘p uchraydigan bosh kiyim.
Do‘ppilar hamma  xalqlarda
tikilishi, naqshi va ko‘rinishiga
qarab turlicha nomlanadi.

DO‘PPI NUSXA [do‘ppi + a.
43— andoza, o‘xshash, namuna]
Krestshaklidaginagsh.

40

IVIOTHAYECTBO  Ipodeccus
IUIOTHHUKA, CBS3aHHAs C 00pabOTKOM
Jiepesa.

CTOJISIPHBIA KJIEM Kieii, uc-
HOHI)SyeMBIP'I JJIs1 CKJICUBAHUS z[epe-
BAHHBIX MaTepI/IaJ'IOB.

JAYPYHIBYP APPA CheumanbHas
A1, UCTIONIb3yeMast JJIsl BRIPE3aHuUsI
3yOYMKOB TpeOHSI U3 IepeBa.

AYPYA [n. 45,50 — OIMHAKOBO C
00enx CTOpoH |

1. Tkanb, 00e CTOPOHBI KOTOPOU W3
LIesIKa.

2. Bup mBa, mpoummBaeMblil ¢ JBYX
CTOPOH Ha TKaHH, MCIHOJb3YyEMbI B
BBIILIMBKE.

AYTAP [n. Js> — nBe ctpynsl] My-
3bIKAJIbHBIE MHCTPYMEHT C JBYyMs
rpudamMu 1 IBYMsI CTPyHAMHU.

JAYJI0 3AHKHPA [or n. ¥ 2 — KyB-
LIMH U 6 — MUHUA| Y30p KalMBbl,
HCIIOJIb3YEMBII B KEPAMHUKE.

JOYJIYA [or n. Js> — ko] 1. Men-
HBIH MOJIOBHUK ISl YSPIIAHHUST BOJIBI;
2. Cocyn aJist BOMBI;

3. Kepamuueckast nuana ajis gasi.

JAYMBMUPA [oT m. L5 — tamOyp] 1.
My3BIKaJIbHBIH HHCTPYMEHT C JIBYMSI
CTpyHamH, Oe3 J1ajia, Kopode ayTapa;
2. bapa0aH.

TIOBETEMKA Tonosroii y6op, ¢
BBIIIUTBIMUA WJIM TKaHBIMH Y30PaMH,
MHOTHUX BOCTOYHBIX HapoJIOB; IIO-
BCEMECTHO paclpoCTpaHEHA Cpeau
HaponoB Cpennell Azun. Mmeer pas-
JIMYHBIE BUBI U HA3BAHMUS.

AYHNIU HYCKA [y36. do‘ppi +
a. 43 — MOJIeNh, aHaJIor, o0paserl|
KpecTtoobpa3Hblii opHaMEHT.

CARPENTRY The activity or
occupation of making or repair-
ing things in wood; the work
done by a carpenter.

JOINER’S GLUE Special
glue used for sticking wooden
materials.

DURUSHBUR ARRA A spe-
cial saw used for sawing prongs
of'a wooden comb.

DURUYA [Pers. 42505 — the
same from both sides]

1. Fabric having both sides
silky.

2. A kind of a stitch embroi-
dered from both sides of fab-

rics.

DUTAR  [Pers. bs -
twostrings] A musical instru-
ment with two fingerboards and
two strings.

DULO ZANDJIRA ([from
Pers.¥ 52— jag and e_xa2) — line]
A border pattern used in ceram-
ics.

DULCHA [from Pers. Js> —
scoop] 1. A copper ladle for
ladling water; 2. A vessel for
water;

3. Ceramic cup for tea.

DUMBIRA[from Tadj. L5 —
tambour] 1. A musical instru-
ment with two strings without
fret, shorter than dutar.

2. Drum.

DUPPI/TYUBETEYKA A
skullcap with embroidered or
woven patterns worn by many
eastern peoples, widely spread
among Central Asian national-
ities. May have different kinds
and names.

DUPPI NUSKA [Uzb. do‘ppi
+ Arab 43— model, analogue,
sample] A cruciform ornament.



DO‘QQI KOSA [ayn.
qo‘pol kosa (f. 4~ — idish)]
Sut va qaymoq solish uchun
ishlatiladigan o‘rta hajmdagi
sopol idish.

DO‘ZANDA [f. o252 — tikuvchi]
Kiyim astarini tikuvchi, to‘nni
qaviydigan va paxtani tayyorlab
beruvchi maxsus tikuvchi.

DO‘G‘OB GANCH [f e
— ohakli qorishma va ganch]
Ganchkorlikda ishlatiladigan
gorishma, ganch turi.

DEVORIY NAQSH Bo‘yoqlar
bilan bevosita devor, mato,
qog‘oz va hokazolarga ishlangan
naqshlar yoki shaklli tasvirlar.
Freska, tempera, yelimli
rangtasvir, shamli yoki moy
bo‘yoqli rangtasvir va hokazo
vositalari bilan ishlanadi.

DEG [n. 523] Qozon.

DEGREZ [f. &= — qozon
so‘zidan] Qozon quyuvchi usta.

DEKADENTLIK [fr. decadence
— pasayish] XIX  asrning
oxiri XX asrning boshlarida
chorasizlik, hayotni rad etish,
shaxsiyatparastlikka moyillik
kayfiyatlarini ifoda etgan
inqirozli Yevropa madaniyatining
umumiy nomi.

DEKORATSIYA [lot. decora-
tio — bezak] Spektakl, filmga to-
moshaviy obraz beruvchi sahna,
pavilion, syomka maydonini be-
zatish.

DEKUPAJ [¢hp. découper —pa3z-
peiBarb| Ustki tomonga yirtilgan-
qog‘ozlarni yopishtirish, so‘ng
ustidan loklash yoli bilan kollaj
yaratish usuli.

JAYKKMU KOCA [6yks. TpyOas gaiia
(n. ~\S — wmucka)] Kepamuueckwuii
COCYJl CPEIIHEro pa3Mepa, MUCIOJb3Y-
eMBbIii ISl XpaHeHHsI MOJIOKA U CIIU-
BOK.

AY3AHIA [oT n. )5 — mBes]
CrenunanbHas OPTHUXA, KOTOpAst M3-
TOTOBJISIET BAaTy W MPOCTETHBAET Xa-
J1aT, MILET TOMKITAIKY OJCHK/IBL.

AYTOb TAHY [or n. Y&» — us-
BECTKOBBI pacTBOp U eanyu| Bun ean-
4@, CMECh UCTIONb3yeMast B pe3b0e 1o
2anyy.

HACTEHHA{A POCIIUCH Du-
TYpHBIE W300pakeHUs WJIH OpHa-
MEHTBI, WCIOJHEHHBIE KpacKaMu
HETNOCPE/ICTBEHHO Ha CTEHaX WM Ha
X0JICTe, Oymare W T.J. BeImomHSIOTCS
cpencTBamMu (PpecKH, TEMIEPHI, Kie-
€BOM JKMBOIIMCH, BOCKOBOM HJIM Mac-
JISTHOM KUBOIIUCH U T.1.

JIET [n. S22 ] Kasan.
JIETPE3 [or n. S — xa3an] Ma-
CTEp-IMTEHIIMK Ka3aHA.

JAEKAJIEHTCTBO [¢p. decadence
— ymagok]| OOmee HaMMEHOBAHWE
KPU3UCHBIX SIBIICHUNA €BPOIEHCKOM
KyJIbTypbl BTOpO# mnosioBuHa XIX —
Hayasa XX BB., OTMEUEHHBIX HACTPO-
eHusIMHU Oe3HaNEKHOCTH, HETPUATHUS
KU3HU, TEHICHIMSIMH WHANBHIya-
JTu3Ma.

JEKOPAIIUSA [ram. decoratio—
ykpautenue] OdopmieHne CLEeHbl,
NaBUJIbOHA, ChEMOYHOW IIOLIAKH,
CO3Jarollee 3pPUTENbHBINA 00pa3 CIeK-
TaKJIs, PUIbMa.

JAEKYIAX [¢p. découper — pas-
pbiBarh| TexHUKA CO3MaHUS KOJIaxKa
MyTeM HAKJICHBaHUS Ha TOBEPXHOCTh
KyCOUYKOB Pa30pBaHHOM Oymaru, Ko-
TOPBIE 3aTEM JTAKHPYIOTCSL.

DUKKI KOSA [as
v.coarsebowl (Pers. 4uS  —
bowl)] Ceramic vessel of

middle size used for milk and
cream.

DUZANDA[from Pers. 332
—seamstress] A special seam-
stress who makes wadding and
quilts the robes, sews lining for
clothes.

DUGOB GANCH [from Pers.
& » —limesolution and ganch]
A kind of ganch, composition
used in ganch carving.

MURAL (PAINTING) Fig-
ured pictures or ornaments cre-
ated or placed on walls or can-
vas, etc. They are applied by
means of fresco, tempera, glue
painting, wax or oil painting,
etc.

DEG [Pers. S22 ] Cauldron.

DEGREZ [from Pers. S —
cauldron] A specialist founding
cauldrons.

DECADENCE [Fr. decadence
— decline] General name of
crisis phenomena of European
culture of the second half of
the XIX — beginning of the XX
century marked by hopeless at-
titude, unacceptance of life, in-
dividualism tendencies.

DECORATION [Lat. decora-
tio — ornament] Stage, pavilion,
shooting area design which cre-
ates visual image of a perfor-
mance or film.

DECOUPAGE [Fr. découper
— cut out] The act of cutting
out paper designs and applying
them to a surface which is then
usually varnished or lacquered
to make an overall collage.
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DENGUL Meandr nagshi uslu-
bidagi bezak.

DERAZA PARDA Kashtali par-
da turi.

DESYUDEPORT [fr. dessus de
porte — eshik tepasi, usti] Eshik
ustida joylashgan panno. Odatda
rangtasvir yoki haykaltaroshlik
ko‘rinishida bo‘ladi.

DETALLASHTIRISH Batafsil,
ikir-chikirlarini tasvirda ishlash.

DEVORIY RANGTASVIR
Devorga rangtasvir ishlash yo‘li
bilan bezak berish.

DIAGRAMMA [yun. dia. —
ichidanvagrapho — yozaman]
Turli  miqdorlar  urtasidagi
munosabatlarni ko‘rsatuvchi
chizma, grafik tasvir.

DIAPOZITIV [yun. dia. -
ichidan va Jot. positivus —
ijobiy] Proyeksion fonar orqali
ekranga  tushirib  ko‘rsatish
uchun shisha yoki boshqa shaffof
plastinkalarga maxsus lentalarga
olingan surat. Slayd.

DIGDIGA Tuksiz to‘qish yo‘li
bilan tikilgan ot yopinchig‘i.

DIGDIGA JUL Tuksiz to‘qish

yo‘li bilan tikilgan dag‘al jun ot
yopinchig‘i.
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JAEHI'VJIb [lexop B cTuiie y30pa Me-
aHJIp.

JAEPA3AITAPIA Bux 3anaBeca ¢
BBIIITUBKOM.

JNECIOJAEIOPT [or ¢p. dessusde-
porte — Hax nBephio| JlekopaTtuBHAS
KOMTIO3HUITHSI, PACIONOKECHHAS HaJ
nBepblo. Yame cKymbnTypHas, WHO-
IJla B BUJIC )KUBOITUCHOTO TTAHHO.

AETAJIN3ALIUA TuwarenpHast
npopaboTka jaeranedi popMbI mpes-
METOB Ha U300PKCHHH.

HACTEHHAS )KUBOIIUCBH D10
oopMIICHHE CTCH IyTEM HAHECEHUS
Ha HUX KUBOITMCHOTO M300paXKCHUSI.

JAUATPAMMA [ep. or dia — upe3
u grapho — numry] ['eomerprueckuii
YEePTEX IS CXeMaTHIeCKOTO H300pa-
YKEHHS KaKOTO-JIH0O MOJIOKEHNS.

JAUAIIO3UTUB [2p. dia — gepes u
aam. Ppositivus — TOJOKUTEITHHBIH |
DOTOCHUMOK, BBITIOJIHCHHBIHHACTE-
KJICWIIUTIIEHKEJIsI paccMaT pUBaHUS -
Ha MPOCBET WJIM MPOCHUPOBAHUS Ha
skpad. Caaia.

JUTJIUTA TlomoHa, TKeTCS B TeX-
HUKe 0€3 BOPCOBOTO TUIETEHHUSI.

JAUTAATA JKYJ epctsnas mo-
MOHA, TKETCS B TEXHHUKE 0€3 BOPCOBO-
rO IJICTCHHUSI.

DENGUL The décor in the
style of meander pattern.

DERAZAPARDA A kind of
embroidered curtains.

SOPRAPORTA//OVER-
DOOR [from Fr. dessus de
porte — overdoor]| A decorative
composition placed over the
door; is frequently sculptural,
sometimes in the shape of a
painted panel.

PARTICULARIZATION A
thorough elaboration of details
of the shape of objects in pic-
ture.

MURAL PAINTING A kind
of wall decoration by means of
applying on it pictures.
DIAGRAM [Grfrom dia —
throughand grapho — write]
Geometric drawing to describe
any position schematically.

DIAPOSITIVE [Gr dia -
through and Lat. positivus
— positive] A positive photo-
graphic slide on glass or film
for sighting at light or project-
ing onto the screen. Slide.

DIGDIGHYA A horsecloth
woven in the technique of pile-
less weaving.

DIGDIGHYA DJUL A wool-
len horsecloth woven in the
technique of pileless weaving.



DIORAMA [yun. dia. — orqali va
horama — ko ‘rinish, manzara]

1. Rangtasvirturi. Bunda tasvir
nur o‘tkazadigan material (harir
mato, xira oyna va h.k.) sirtiga
chiziladi. 2. Fonda asosiy tasvir
chizilib, old tomonda butaforiya
jihozlari (inson figuralari, tur-
li xil maket va h.k.) go‘yilgan
katta, mahobatli rang tasvir turi.
Diorama panoramadan ufqning
bir qismi aks ettirilganligi bilan
farglanadi.

DIPTIX [yun. diptychos -
qo‘shaloq, ikki gavat taxlangan]
1. Antik davrda yozuv uchun
birga taxlangan mum surilgan
ikkita taxtacha.

2. Bir g‘oya bilan bog‘langan
ikkita asar.

DISPARSIYA [lot. dispersio —
nur tarqalishi] Bo‘yoqqga qo‘shil-
adigan bir xil turdagi, yaltiroq
masalliglarning aralashmasi.
Dispersiya jarayonida pigmentlar
gismlari bir me’yorda bo‘yoqqa
singadi.

DIZAYN  [ingl. design —
loyihalashtirish] Kundalik hayot,
maishiy turmushda ishlatiladigan
jihozlar, kiyim-kechak, asbob-
uskuna, idish-tovoq, mebel kabi
narsalarga qulay holda chiroyli
shakl berish.

DIZBE O‘tov unsurlarini mahkamlash
uchun jun lenta (tasma).

DOIRA [a. 1 — aylana] Teri
bilan qoplangan, yog‘och gard-
ish (chambarak, obruch)li, urib
chalinadigan folklor musiqa as-
bobi turi.

DOIRA NAQSH Doira,
an’anaviy urib chalinadigan
musiqa asbobi bezak turi.

JAUOPAMA [ot epeu. dia — CKBO3b,
yepe3 u hyrama — By, 3penuiie]

1. Bug sxuBonucH ¢ n300paXeHUsIMH,
UCIIOJTHEHHBIMU Ha 00EUX CTOPOHAX
MPOCBEYHMBAIOLIETO MaTepHaa.

2. JlenrooOpa3Has KapTMHa Ha TO-
JYKPYIJIOM B IJIaHE TMOAPaMHHKE C
WITIO30PHBIM M300pakeHHEeM U Iie-
peAHUM TpenMeTHBIM IIaHoM (Oy-
Ta)OpCKHE W pealbHbIe MPEAMETHI,
coopyxeHus1). Bommmuneornanopa-
MBIOXBAThIBAETHEBE CHKPYTTOPU30H-
Ta, aJUIILETOYACTb.

JUIITUX [ep. diptychos — nBoliHOM,
cinoxxeHHbId BaBoe| 1. B anTtnyHOM
MUpE JIBE CKJIa[bIBAEMbIC BMECTE BO-
HICHBIE JIOMIEYKH JUTS TUCHMA.

2. JIBe KapTUHBI, CBI3aHHBIC STUHBIM
3aMBICIIOM.

JAUCIIEPCUSA [ram. dispersio —
paccessnue] Cmecb  OJHOPOIHBIX,
TJISTHIIEBBIX WHTPEANEHTOB, H00aBIIs-
eMBIX B Kpacky. I[Iponecc nucnepcnn,
MpH  KOTOPOM YaCTHI[I TUTMEHTa
pPaBHOMEPHO paclpeiessIoTCIB Kpa-
CKe.

JIN3AMH [or anen. design — npoek-
tupoBath| TepMuH, 0003HaYAIOIIHHI-
Pa3HOBUAHOCTD XyA0KECTBEHHO-
MPOCKTHOM JICSITEIILHOCTH, OXBAaThl-
BAOIEH CO3/aHHUE IPOMBIIIIEHHBIX
U3JICNIMN UpalMoHalIbHOE (hopMHUpPO-
BaHUE LEJIOCTHON NPEIAMETHOMN Cpe-
JIBL.

JAN3BE lllepcTsaubie TEHTHI I Kpe-
TUICHUSI DJIEMEHTOB FOPTHI.

JOMPA [or a. ol — kpyr] Doms-
KJIOPHBI  yIAapHBIA My3bIKaJIbHBIN
WHCTPYMEHT, BHJI OyOHA, CIICITaHHOTO
U3 JIEpEBIHHOTO 00pydYa M IMOKPBITO-
rO KOXKeH.

JOUPA HAKII Bun auzaiina tpa-
JUITMOHHOTO YJIAPHOTO MY3BIKaJIbHO-
TO UHCTPYMEHTA doupd.

DIORAMA [from Gr. dia —
throughand hyrama - look,
spectacle] 1. A kind of painting
with pictures on both sides of
transparent material.

2. A taeniate picture on a
planned semicircular stretcher
with illusive representation and
frontal subject plan (sham and
real objects, constructions). In
contrast to panorama it embrac-
es the horizon partly.

DIPTYCH [Gr diptychos —
dual, double folded] 1. In an-
tique world two hinged waxed
tabulae.

2. Two pictures connected by a
single idea.

DISPERSION [Lat. dispersio
— diffusion] Applied to paint,
a smooth, homogeneous mix-
ture of ingredients, the process
of dispersal, in which pigment
particles are evenly distributed
throughout the vehicle.

DESIGN [from Engl. design —
to project] The term defining a
variety of artistically-projected
work embracing the manufac-
turing of commercial products
and rational formation of inte-
gral objective environment.

DIZBE Woolen tapes used for
fastening of yurt elements.

DOIRA [from Arab. 2 — cir-
cle] A folk percussive instru-
ment; a kind of tambourine
made of wooden hoop and cov-
ered with leather.

DOIRANAKSH A design of a
doira, a traditional percussive
musical instrument.
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DONDONA Kulolchilikda
qo‘llaniladigan tegirmon vintcha-
si ko‘rinishidagi bezak turi.
DONGUL [f o2 — urug® va & —
nagsh] O‘rta gismida katta-katta
rombsimon tangachalik tukli jun
gilam nagshi.

DOKA Ipdan siyrak qilib to‘qil-
gan yupqga paxta gazlama.

DOKA RO*‘MOL Kashtali harir
dastro‘mol.

DOMXABA Abr nagshli bax-
malning turi.

DORPECH [f. &2 — dor yopqi-
chi] Turli xil matolarga kashta
tikib tayyorlangan, taxmon ustiga
ko‘ndalang qilib osiladigan bezak
buyumi.

DOSSOZ [f. 2 — o‘roq, ~ soz]
O‘roq yasaydigan usta, temirchi.

DOSKUN Ko'nchi asbobi.
DOVOT [a. 25'<] Siyohdon

DRAPIROVKA [¢p. draperie]
Bejirim burmalar hosil qilishi
uchun libos, mato, pardalarning
tartibli taxlami.

JOHJAOHA Bun nuzaitHa B BHUIE
BUHTHKAa MEJBHUIIBI, HCIIOJIb3YIO-
LIUKCS B KEPAMHUKE.

JIOHTKOJIb [n. o) —3epro u K —
opHamenTt| Kommoszumus u3 pomb6o-
BUJIHBIX MEJAILOHOB 110 LIEHTPY Ha
LIEPCTSHOM BOMJIOUHOM KOBpE.

MAPJISI Tonkas XJomgaTo-OymMak-
Has TKaHb W3 PE/IKO CTUICTEHHBIX HH-
TEH.

JOKA PYMOJI ToHku# miaTo4ex ¢
BBIIIUBKOM.

JOMXABA Bup 6apxara ¢ abpo-
6bLM Y30POM.

JOPIIEY [n. @y — MOKPBIBAIO
OenbeBoll BepeBKU| PasnuuHbie BbI-
IINTHIC TKaHU, HCIOJIb3yeMbIC IS
TOPU30HTAIBHOTO O(OPMIICHHS HUNI
Ha CTEHaX.

JAOCCO3 [or n. w2 — cepr, ~ co3]
KysHer, Mactep M0 H3rOTOBJICHHIO
cepria.

HJOCKYH MucTpymeHT KOXe-
BEHHMKa.

YEPHUJIBHULA Cocyn juis uep-
HUAIJIL.

JAPAIIMPOBKA [¢p. draperie] Pac-
TIOJIOXKEHHE OJICSIHUH, MaTepUH, 3aHa-
Beceil U Ip. Tak, 4ToOBl OHU 00pa3o-
BaJIM MHO)KECTBO M3SIIHBIX CKIIAJIOK.

DONDONA A design in the
shape of a mill-cog used in ce-
ramics.

DONGUL [Pers. 2 — grain
and &S — ornament] A compo-
sition with large rhomb medal-
lions in the centre on a woolen
felt carpet.

GAUZE A thin translucent fab-
ric of silk, linen, or cotton
DOKA RUMOL A thin
embroidered handkerchief.
DOMKHABA A kind of velvet
with an abr pattern.
DORPECH [Pers. zu)l —
covering for laundry string] A
variety of embroidered fabrics
used for the decoration of the
upper part of the wall niches.
DOSSOZ [from Pers. s —
sickle, ~ soz] A smith, special-
ist in manufacturing sickles.
DOSKUN An instrument of
a tanner.
INKPOT//INKWELL A con-
tainer for ink.

DRAPERY [Fr  draperie]
Arranging of clothes, material,
curtains, etc. in the way to form
many loose folds.

«<.J g’%\ t 3% \.>~
6O N~y T D
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EBRIK Diniy marosimga oid
idish turi.

EGAR Ot, xachir, bug‘u va bosh-
qa hayvonlar ustida o‘tirishga va
narsa tashishga mo‘ljallangan ab-
zal.

EGARPO‘SH [egar + f. (i —
qobiq] Egar ustiga tashlab qo‘yil-
adigan bezakdor yopinchigq.

EGOV Turli xil tig‘larga ega
metall, yog‘och, plastmassa kabi
materiallarni silliglash (egovlash)
uchun asbob.

EKSLIBRIS [lot. exlibris —
kitoblardan] Kitobning biror-bir
kimsaga  tegishli  ekanligini
ko‘rsatuvchi yorlig, kitobdagi
belgi.

EKSPLIKATSIYA [lot. expli-
catio — sharhlash, tushuntirish]
Muzey ishida, ko‘rgazmalar yoki
muzey zalining kirish gismiga
osilgan, mana shu zaldagi ek-
spozitsiyalar haqidagi qisqacha
ma’lumot.

EKSPOZITSIYA [lot. exposi-
tio — ko‘rgazmaga qo‘yish] Turli
badiiy ijod namunalari — moddiy
madaniyat obidalarining, tarix-
iy hujjatlar va shu kabilarning
ko‘rgazma zali va muzey binolar-
ida yoki ochiq havoda muayyan
tartibda joylashuvi.

AL

IBPUK Bun putyanbHOro cocy-
Ja.

CEJIO YacTh ynpsiku A1s BEpXO-
BOH €3/1bl M ICPEBO3KH I'Py3a Ha CITU-
HE )KUBOTHOTO (JIOIIAM, MyJia, OJICHS
u zip.).

OTAPITYUI [or y36. egar — cemio n.
Jim — obomouka] YkpalueHHas Ha-
KHJIKa, TOCTHIIaeMast Ha CEJIO.

HAIIMWJIBHUK MHorosie3BUiHbIN
WHCTPYMEHT JJIsi 00paboTKH MeTall-
JIOB, JiepeBa, IIaCTMAacC M T. TI.

IKCIIMBPUC [ram. exlibris — u3
kaur| KHIKHBIH 3HaK, SIPJIBIK, yKa-
3BIBAIONINA HAa TIPUHAIIEIKHOCTH
KHUATH KaKOMY-JIN0O BIIaJIeIIbITy.

IKCIVIMKALMUSA [ram. explicatio
— WUCTOJKOBaHWEe, OObsIcHeHHE] B
My3eiHOM Jiefie TEKCTHI, IoMelae-
MbIe OOBIYHO Yy BXONa B OUYEPEIHOUN
My3€UHBI UM BBICTABOYHBIN 341 U
coJiepKalue CKaTyro HH(OPMAIUIO
O TIPOW3BEJCHUSX, MPUHITUIIAX JKC-
TTO3UIIMH U T.1T.

IKCHO3UIUSA [ram. expositio —
BBICTaBJICHUE Haroka3] Pa3merenue
B BBICTaBOUHBIX M MY3EHHBIX IIOMeE-
HICHUSX WM Ha OTKPBITOM BO3IyXe
[0 OINpPEACIICHHOW CUCTEME pa3iany-
HBIX XYJOXECTBEHHBIX IPOU3BEC-
HUW, TaMITHUKOB MaTepUaJIbHOU
KYJIBTYPbl, UCTOPUUYECKUX JOKYMEH-
TOB U T.II.

A
EBRIK A kind of a ritual
vessel

SADDLE A part of harness for
riding and transporting cargo
on the back of animals (horses,
mules, deer, etc.).

EGARPUSH [from Uzb. egar
— saddle Pers. Jis2 — cover]
Decorated coverlet laid on the
saddle

RIFFLER A narrow elongated
tool with a curved file surface at
each end, used in filing concave
surfaces

EXLIBRIS [Lat. exlibris —
from books] Book mark, tag in-
dicating the belonging of some
books to certain owners.

EXPLICATION [Lat. expli-
catio — interpretation, explana-
tion] In museum work the texts
which are usually placed near
the next museum or exhibition
hall containing brief informa-
tion about the work of art, prin-
ciples of exposition, etc.

EXPOSITION [Lat. expositio
— to expose] Placing different
art works, monuments of ma-
terial culture, historical docu-
ments, etc. in exhibiting and
museum indoors or outdoors
based on a certain principle.
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EKSPONAT [lot.  expona-
tus — ko‘rgazmaga qo‘yilgan]
Ko‘rsatish uchun muzey yoki
ko‘rgazma xonalariga qo‘yiladi-
gan san’at asarlari.

EKSPONENT [lot. exponere —
ko‘rgazmaga qo‘yish] O‘z asari,
ishini namoyishga qo‘ygan shaxs.

EKSPRESSIONIZM [lot.
expression — ifoda] XX asr
1-choragidagi G‘arbiy yevropa
san’atining yo‘nalishlaridan biri.
San’atda ifodaviylik, fikr, kayfi-
yat va his-tuyg‘ularning yorqin
namoyon bo‘lishidir.
EKSPRESSIVLIK [lot. expres-
sion — ifoda] San’atda ta’sirchan-
lik, jozibalik.

EKSPRESSIYA [lot. expressio
— ifoda] Kayfiyat va his-
tuyg‘ularning yorqin namoyon
bo‘lishi.

EKSTERYER [/ot. exterior —
tashqi, ustki] Me morchilikda
binoning tashqi ko rinishi.

EKZOTIKA [yun. exotikos —
begona, o‘zga yerli] Bir xalqning
boshqa xalqqa qiziq, g‘alati
g‘ayrioddiy bo‘lib  tuyulgan
(tabiati, urf-odati, san’ati kabi)
narsalari.

ELLINIZM  Yunoncha ellin
so‘zidan olingan bo‘lib, Iskan-
dar Zulgarnayn - Aleksandr
Makedonskiy zabt etgan yerlar,
xususan, Turon zaminidagi Ellin
madaniyati ta’siri natijasida mi-
loddan avvalgi III-I asrda hosil
bo‘lgan madaniyat.
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IKCIOHAT [2am. exponatus — BbI-
cTaBJeHHBIM Hamoka3| IlpousBene-
HUE, BHICTaBJIEHHOE 11 0003pEHuUs B
MY3€€ WM Ha BbBICTAaBKE.

IKCIIOHEHT [ram. exponere —
BBICTABIIATh Ha Toka3] Jlumo, mpen-
CTaBUBLICC Ha BBICTABKY CBOMU IIPO-
W3BEICHUS.

IKCITPECCUOHU3M [ram.
expressio — BeIpakeHune| Hampagire-
HUE, pa3BUBaBIIEECs B €BPOIEHCKOM
WCKyCCTBE, BO3HUKIIEE B TEPBOI
yeTBepTH XX B. DKCIPECCUOHUCTHI
CO3/1aBaJI CBOHM KapTHHBI, PYKOBOI-
CTBYSICh, TIPEKIE BCETO, SMOIHSIMH.

IKCITPECCUBHOCTbD [zam.
expressio — BbIpaxkeHue| Brnewarnu-
TENBHOCTh, 0YapOBATEIBHOCTh B HC-
KYCCTBE.

OKCHPECCHUS [ram. expressio
— BbIpaxkeHue]| Spkoe MposiBIeHHE
YyBCTB, HACTPOEHUH, MBICIIEH.

I9KCTEPBEP [ram. exterior —
BHEIIHWH, HApYXHbIH]| B apxuTexTy-
pe — BHEITHUN OOJIMK 3aHUsI.

IK30TUKA [epeu. exotikos — dy-
JKoW, wHO3eMHBIN| [IpuaymiuBsie,
HeoOBIYaitHbIe 0COOCHHOCTH (TIPUPO-
IIbI, 00BIYacB, MCKYCCTBA W IIpodUee)
OTIAJICHHBIX CTPaH.

SJIMHA3ZM Kynerypa ctpan Boc-
ToyHOTO Cpenn3eMHOMOPhs B TIEPH-
O, JUTHBIITUIICS] CO BpEMEHH 3aBOEBa-
TEJIBHBIX MOXOAOB AlekcaHapa Ma-
kemoHCcKoro (33423 noH.3.) 1o 30 T.
IO H. 3., Korga Eruner ObL1 3aBOEBaH
pUMIITHaMHU.

EXHIBIT [Lat.exponatus —
exhibited] The work exhibited
in the museum or at the exhi-
bition.

EXHIBITOR [Lat. exponere —
to exhibit] The person who pro-
vided the exhibition with his/
her works.

EXPRESSIONISM [Lat. ex-
pressio — expression] The trend
appeared in the first quarter of
the XX century and developing
in European art. Expressionists
created their pictures guiding,
mostly, by emotions.

EXPRESSIVITY [Lat ex-
pressio — expression] Impres-
sionability, fascination in art.

EXPRESSION [Lat. expressio
—  expression]  Impressive
demonstration of feelings,
emotions, thoughts.

EXTERIOR [Lat. exterior —
external, outward] External
look of the building in architec-
ture.

EXOTICS [Gr exotikos —
stranger, foreign] Fanciful,
extraordinary peculiarities (of
nature, customs, art, etc.) of
some remote countries.

HELLENISMCulture of East-
ern Mediterranean countries in
the period lasted from the time
of conquest campaigns of Al-
exander Macedonian (334-23
B.C.) till 30 B.C. when Egypt
was conquered by the Romans.



ENKAUSTIKA [yun. enkaio —
yondirmoq, kuydirmoq] Eritilgan
bo‘yoqlar bilan issiglik uslubida
bajarilgan mumli rangtasvir.

ERGANA shv. [0 ‘zb. erganak —
o‘tov (chodir)ning eshigi] Nagsh
kompozitsiyasida panjara ele-
menti.

ESKIZ [fr. exqusse] Badiiy
asarning g‘oyasi yoki uning
biror qismini qogozga tushirish
uchun qoralama ishlanmasi.
Eskizda bo‘lajak san’at asarining
kompozitsion qurilishi, fazoviy
o‘lchamlari, asosiy ranglarning
o‘zaro nisbatlari belgilab olinadi.
Eskizlar grafikli, tasviriy, amaliy-
bo‘lishi ham mumkin.

ESTAMP [ital. stampa — nashr,
chop etish] Badiiy grafikaning
dastgohli asari hisoblangan lito-
grafik yoki gravyura bosmaizi.

ESTETIKA [yun. aisthetikos
— hissiy idrokka oid] Go‘zallik
haqida ta’limot yoki san’at falsa-
fasi.

ESTETIK TARBIYA Insoniyat
ma’naviy madaniyatining paydo
bo‘lishi sifatidagi san’at haqida
ta’limot bo‘lib, xalq estetik ide-
alini, go‘zallikni anglashni talqin
etadi, estetik didni, ijodiy qobili-
yatni rivojlantiradi.

ETIKETAJ Eksponat uchun
(muzeyda, ko‘zgazmalarda va shu
kabilarda) etiketka tayyorlanadi.

OHKAYCTHUKA [epeu. enkaio —
Kry, BbDKHMraro| BockoBas KHBO-
MUCh, BBIIIOJHsIEMAsi TOPSIYUM CIIOCO-
00M — pacIuUIaBIeHHBIMU KPACKaMU.

9PI'EHE ouan. [y36. erganak — 3a-
ropojKa, IBepblopThl| PemeTuarsie
DJICMCHTBI KOMITO3UIIMN OpHaAMCHTA.

9CKMU3 [¢p. esquisse] IIpenBapu-
TEBbHBII HAOPOCOK, (PUKCHPYIOIINI
3aMbICEN XYI0XKECTBEHHOTO IMPOU3-
BEJICHHSI WU OTJEJIbHBIC €r0 YacTH.
B scku3e Hame4aroTcsi KOMITO3HIIU-
OHHOE TIOCTPOCHHE, MPOCTPAHCTBEH-
HbIC TUIAHBI, OCHOBHBIC I[BETOBBIC
COOTHOIIICHHUsT OyIyIIero Mpou3Bese-
HUSA. DCKHU3BI OBIBAIOT TpaduUIeCKH-
MM, KHUBOIHUCHBIMH, CKYJILITYPHBIMU

ICTAMII [um. stampa — medarTs,
ortuck]| Jlutorpadckuit wumm rpa-
BIOPHBI  OTIEYATOK, SIBJIAIOIIUINCS
CTaHKOBBIM IPOU3BEIECHUEM XyHOXKE-
CTBEHHOM TpaduKH.

ICTETHKA [or epeu. aisthetikos —
YyBCTBYIOIUI, YyBCTBEHHBbIN] Yue-
HHUE O MPEKPaCHOM WM (HUI0COPHs
UCKYCCTBA.

3CTETUYECKOE BOCIIUTA-
HUE VYuenus 00 HCKyCCTBE Kak
(hopme TpOSIBIICHHS TYXOBHOH KYITb-
TYpBl YelOBEUECTBa. YTBEPKIACT B
HApOJIe ACTETHYCCKHUIA HJieall, TOHH-
MaHHe MPEKPACHOTO, Pa3BUBACT ACTE-
THYECKUH BKYC, TBOPYECKHE CIOCO0-
HOCTH.

ETUKETAK H3rorosieHne dTHKe-
TOK JJIST DKCIIOHATOB (B My3€e, Ha BBI-
CTaBKE U T.II.).

ENCAUSTIC [Gr enkaio —
burn] Decorated by burning in
colours as an inlay, especially
using coloured clays or pig-
ments mixed with hot wax(in
painting and ceramics)

ERGHENE dial. [Uzb. erga-
nak —fence, the door of yurta]
Lattice elements of ornamental
composition.

SKETCH Preliminary outline
fixing the intention of an art
work or its separate parts. In
sketch compositional construc-
tion, spatial plans, main colour
ratio of future work are planned.
Sketches can be graphic, picto-
rial, and sculptural.

PLATE [/t stampa — print,
stamp] An instrument for
stamping a pattern or mark, in

particular an engraved or inked
block or die.

AESTHETICS [from Gr.
aisthetikos — sensible, sensi-
tive] Doctrine or theory about
the fine, or philosophy of art.

AESTHETIC EDUCATION
Doctrine of art as a form of man-
ifestation of spiritual human
culture which consolidates aes-
thetic ideal, understanding of
the perfect as well as develops
aesthetic taste and creative abil-
ities among people.

LABELING Making labels
for exhibits (in museums,
exhibitions, etc) Graphic or text
mark printed as a sticker, tag or
coupon onto the exhibit with
indication of producer, name,
date of production.
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ETNOGRAFIYA [yun. ethnos —
xalq, grafiya — yozaman] Dunyo
xalglarining tarkibini, kelib chi-
qishi, ko‘chishi, madaniy-tarixiy
alogalarini, shuningdek, moddiy
va ma’naviy madaniyatini o‘rga-
nadigan fan.

ETYUD [fr. étude — o‘rganish]
Naturadan olib ishlangan asar.
Etyud kartina, haykal, grafik
asar va shu kabilar ustida ishlash
jarayonida tayyorlov materiali
bolib xizmat qiladi.

ETYUDNIK Etyud ishlashga,
mo‘yqalam, bo‘yoqglar va shu
kabi narsalarni joylab qo‘yishga
moslashtirilgan ko‘chma dastg-
oh.
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STHOI'PA®USI [2peu.cthnos — Ha-
pox u graphd — numry| Hayka, u3yya-
I0l1as COCTaB, IIPOUCXOXKICHUE, pac-
CeJIeHne, KYJIbTYpPHO-UCTOPUYECKUE
B3aMMOOTHOIIICHUSI HAPOAOB MHUPA, a
TaKkKe MX MarepUalbHYI0 H JyXOB-
HYIO KYJBTYDY.

ITIO/ [¢hp. étude — nzyuenue] Ipo-
W3BeJICHUE, BBIMOJHEHHOE C HATYPBHI.
OTION CIYXKUT TOATOTOBUTEIHHBIM
MaTepuaioM Mpu paboTe Ham Kap-
TUHOM, CKYNIBITYPOH, rpaduueckum
MPOU3BEIICHUEM H T.II.

3TIOZ[HPIK He6oabmoe BMecTHIIN-
11e, MpeIHa3HAYCHHOE IS XPaHCHUS
1 TPAHCIOPTUPOBKHU IPHHAICIKHO-
CTeH JuIst pucoBaHus (KpacoK, KUCTO-
YeK), a TAK)KE CAMHUX PHCYHKOB.

ETHNOGRAPHY [Gr. ethnos
— peopleand graphd — describe]
Science studying the content,
origin, settling, culture-histor-
ical relationship of world na-
tions as well as their material
and spiritual culture.

ETUDE//SKETCH [Fr. étude
— study] The work made from
nature. It serves as a prelimi-
nary stage for further work with
the picture, sculpture, graphic
work, etc.

PAINTER’S CASE A small
container served for storage
and transportation of accesso-
ries for painting (paints, brush-
es) and paintings themselves.
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FAKTURA [/ot. factura — ishlov
bermoq, qurilma] Badiiy asar
yuzasining xususiyati, uning
ishlanganligi. Rangtasvirda -
bo‘yoq qatlamining xususiyati,
haykaltaroshlikda va amaliy
bezak san’atida — haykal, relyef,
idish kabilarning sayqallangan,
g‘adir- budur singari yuzasi.

FAS [fi: face — yuz]

1. Old, yuz tomondan ko‘rinish.
2. Harbiy inshootlarda raqgibga
garatilgan mudofaa istehkomining
yuz tomoni.

FAXAM//FAXAM TOVOQ
[m. »38] 1. Daraxtdan qoqilgan

mevalar uchun mo‘ljallangan
mato.
2. To‘yda, anjumanda pul

yig‘iladigan idish.

FAYANS [fir fanence, Italiyada

Faensa  shahrining nomidan
kelib chiqqan] Sirlangan, zich
joylashgan, mayda g‘ovakli

dag‘al chinni.

FAYUM PORTRETI Qadimgi
Misrda gabr ustidagi chizilgan
portret. Bu atama Misr shimoli
Fayum oazisining dafn etish
maydonidagi shunday asrlarning
dastlabki katta topilmasi joyidan
kelib chigqan.

5 H H
DAKTYPA [ram. factura — obpa-
0oTka, cTpoenne]| Xapakrep ImoBepX-
HOCTH XY/IO)KECTBEHHOTO TPOU3BE-
nenus, e€ obpaboTku. B xmBomHCcH
— XapakTep KpacodHOro cios. B
CKYJBITYpe M IEKOPATUBHO — TIPH-
KIIQJTHOM HCKYCCTBE- TIOJIMPOBaHHAS,
mepoxoBaras M T.Jl. TOBEPXHOCTh
craryw, penbseda, cocyna u Jip.

DAC [¢p. face — muuo]

1. Bux cniepenu, ¢ imna.

2. B ¢poprudukanun — nuuesas, 00-
pamieHHasi K TNPOTHBHUKY CTOpPOHa
YKPEIUICHUSL.

DAXAM//DPAXAM TOBOK [m.
234 (y36. tovoq — OoITbIIIas Tapeska)]

1. IlonoTHuIE, HA KOTOPOE CTPSAXH-
BaIOT IUIOJIBI C JIEPEBHEB.

2. Mecrto, Kyma KIaayT ACHBTU Ha
cBaib0e, TOPIKECTBAX.

DAAHC [¢pp. fanence, or HazBa-
HUSI UTaIbsSHCKOTO ropona dasHia]
IImorHbIE MCJIKOIIOPUCTEIC, U3ACIIUA
TOHKOW KE€paMHUKH, TIOKPBIThIC IT1a3y-
phio.

®AFOMCKHUA TOPTPET Hax-
TPOOHBIA KUBOMHCHBIA TIOPTPET B
Hpesuem Erunre. Ilomyumn Ha3zBa-
HHE 0 MEeCTy NEepBOM KpymHOU Ha-
XOIIKHM TIOJOOHBIX TPOM3BENECHUN B
MOTPeOSHMSIX Ha TEPPUTOPUH Oa3uca
®atom Ha ceBepe Erurnra.

# v,
/ “‘ ..
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FINISH [Lat. factura —

handling, building] Character
of a surface of an art work, its
processing. In painting it is
a character ofapainted layer.
In sculpture and decorative-
applied art it is a polished,
uneven surface of a statue,
relief, vessel etc.

FACE [Fr. face — face]
1. Front view, full face.
2. In fortification facial, turned
to the enemy side of fortifying.

FAHAM/FAHAM  TOVOK
[Tadj. % (Uzb. tovoq — big
plate)] 1. A width for shaking
off the fruit from the trees onto
it.

2. The place where the money is
put at the wedding ceremonies,
festivities.

FAIENCE [Fr  fanence,
from the name of Italian town
Faenza] Glazed ceramic ware,
in particular decorated tin-
glazed earthenware of the type
that includes delftware and
maiolica.

FAYUM PORTRAIT Grave-
side pictorial portrait in Ancient
Egypt. The name was given ac-
cording to the place of first big
find of similar articles in burial
on the territory of Fayum oasis
in the north of Egypt.
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FAZOVIY PLANLAR Kuzatu-
vchidan turli masofada joylashgan
fazoning alohida shartli maydon-
lari. Kartinada bir nechta planlar
farqlanadi: birinchi, ikkinchi, uchin-
chi yoki oldingi, o‘rta, orqa planlar.
Xolst yoki qog‘oz yuzasidagi fazo
birinchi navbatda perspektivani
to‘g‘ri qurish bilan ko‘rsatib ber-
iladi. Agar fazoviy planda buyum-
lar yoki hajmlarning perspektiv
o‘zgarishlari qat’iy nazoratga olin-
masa, fazoni tasvirlashda bo‘yoq
yechimi ko‘p narsa bera olmaydi.
Tasvirdagi fazoviy sifatni yetkazib
berishda mazkanning xususiyati
ham (chizmatasvirda shtrix xususi-
yati) yordam beradi. Oldingi plan-
dagi buyumlarga shtrix berish tex-
nikasi ancha aniqroq, qo‘polroq va
zichroq bo‘ladi. Bo‘yoq mazkalari
pastali, bo‘rtiq, maydalangan bo‘la-
di. Uzoq planlar yumshoqroq shtrix
bilan, bo‘yoqning yupga yengil qa-
vati bilan yetkazib beriladi.

FIKSATIV [lot. fixus — mus-
tahkam so‘zidan] Ko‘mir, pastel
kabilar bilan bajarilgan rasmlarga
muhofazalovchi qoplamani sur-
kash uchun (efir, spirt yoki ben-
zinda qatronning eritmasi) qor-
ishmasi.

FILIGRAN [ital. filigrana, lot.
filum — ip va granum — don]
Zargarlik  texnikasidan  biri.
Metall fonga ingichka tilla, ku-
mush yoki mis simdan yupqa
qilib yoki eritib yopishtirib nagsh
tushiriladi.

FLEYS [nem. floz — qatlam]
Rassomlikda va bo‘yoqchilikda
foydalaniladigan keng yapaloq
yumshoq mo‘yqalam.
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MNPOCTPAHCTBEHHBIE TILJIA-
HbBI VYcnoBHO pa3ieneHHbIE ydacTKU
MIPOCTPAHCTBA, HAXOAAIINECS Ha pas-
HOM pacCTOSHHM OT HaOmromarens. B
KapTHHE pas3NyaloT HECKOJIBKO IUia-
HOB: IIEPBbIM, BTOpPOM, TPETHUi, WIU
nepenHu, cpenHui, 3agHuil. IIpo-
CTPAHCTBO Ha TJIOCKOCTH XOJICTa WIIU
Oymaru nepenaercsi NIaBHBIM 00pa3oM
MPaBUJIbHLIM HEPCIICKTUBHBLIM IMOCTPO-
eareM. Ecmu mpeaMeTsl win 00beMbl
Ha TMPOCTPAHCTBCHHLIX IJIaHAX HapU-
COBaHBI 0€3 CTPOrOro COONIONICHUST MX
TICPCIICKTUBHBIX I/I3MGHCHI/II\/'I, IBETOBOC
pelenre Majio 4To JiacT i u300pa-
JKeHus npocTpancTsa. [lepenaue mpo-
CTPaHCTBEHHBIX KaueCTB H300PaKCHUS
CIOCOOCTBYET TakKe XapakTep Ma3Ka (B
pHCYHKe — XapakTep mTpuxa). TexHuka
HAHCCCHUA ITPUXOBKH IMMPEIMETOB T1C-
penHero miaHa Oojee OINpeseNieHHas,
JKECTKasd W IJIOTHasA. Ma3oK Kpacok —
OoJiee MacTO3HBIN, Pelbe(HbIN, APOO-
Hbli. JlambHUE TMJIaHBl NEpeIaroTCst
0oJiee MSTKUM HITPUXOM, TOHKUM JieC-
CHPOBOYHBIM CJIOEM KpPacKu.

OUKCATHUB [¢p. fixatif, or nar.
fixus — mpounsrii] CocraB (pacTBop
Oec1BETHOM CMOJBI B AHpe, CIUpPTE
Wi OCH3WHE) 711 HAHECCHUS 3aIIHUT-
HOTO TOKPBITHSI HA PUCYHKH, UCIIOJI-
HEHHBIE YITIEM, ITACTEJIBIO U IIP.

OUJIUTPAHDb [uman. filigrana, ot
aam. filum — HATKA ¥ granum — 3ep-
HOo| Bun roeenupHoi TexHuku. U3
TOHKOH 30JI0TOH, cepeOpsHON WIn
MEIHOH TPOBOJIOKU BBIIOJIHSIIOTCS
y30pbl — @KypHbIC WJIN HalasHHbIC
Ha MeTaJUTMYeCKni (OH.

®JIEHNIL [ot nem. floz — cnoii] 1lIn-
poKasi TIOCKash MSTKash KHCTh, HC-
MOJIb3YETCS B KHUBOIIUCH W B MaJsip-
HOM Jielie.

SPATIAL PLANS Relatively
separated parts of space placed in
different distance from observer.
In picture there are several plans
which can be defined: first, sec-
ond, third or frontal, central, and
background. The space on the
surface of canvas or paper is re-
produced mainly by correct per-
spective structuring. If the objects
or dimensions in spatial plans are
painted without strict following
to their perspective changes, the
colour gamma will give little for
reproducing the space. The char-
acter of a stroke (in drawing — the
character of a dash) furthers the
reproducing of spatial qualities of
a picture. The technique of hatch-
ing of the frontal objects is more
specified, strict, and dense. The
stroke of paints is more pastose,
relief, and fine. Distant plans are
reproduced by a softer stroke and
thin glazing layer of paint.

FIXATIVE [Fr. fixatif, from
Lat. fixus — durable] The com-
position (solution of colourless
resin in ether, spirit or benzene)
used for applying the protective
coating onto the drawings cre-
ated with charcoal, pastel, etc.

FILIGREE [/t filigrana, from
Lat. filum — thread and granum
— grain] A kind of jewellery
technique. The delicate or sol-
dered on a metall background
patterns are created from thin
gold, silver or copper wire.
FLAT (WALL/ENAMEL//
PAINT) BRUSH [from Germ.
floz — layer] A wide flat soft
brush used in painting.



FON [fi. fond, lot. fundus — tag,
asos] Kartina orqa tasvirining
chizmasi. Ko‘chma ma’noda —
nimadir sodir bo‘ladigan atrof-
muhit, tevarak-atrof.

FORMA [lot. forma — tashqi
ko‘rinish] 1. Tashqi ko‘rinish,
sharpa.

2. Tasviriy san’atda badiiy forma
—bu obraz yaratish, mazmun-mo-
hiyatni ochib berish uchun xizmat
qiladigan badiiy vositalardir.

FORMALIZM Realizm maz-
mun va mohiyatda e’tibor qa-
ratgan paytda kompozitsiyaning
rangi, chiziqlari, teksturasi, nozik
joylari kabi elementlariga urg‘u
berish.

FORMAT Tasvir bajariladigan
kartina, shakl va tekislik o‘lcha-
mi. Qoidasi bo‘yicha, kartina
uchun oldidan format tanlana-
di, ammo ayrim paytlarda usta
ish jarayonida o‘zgartirishi ham
mumkin. Eng keng tarqalgan kar-
tina formati to‘g‘ri to‘rtburchak-
dir, ba’zan kvadrat bo‘lishi ham
mumkin. Ba’zi davrlarda oval
(borokko, rokoko) va aylana
(mondo) shakl ham (uyg‘onish
davrida) keng tarqalgan.

FORZAS [nem. vorsatz] Kitob-
ning bloki bilan muqova qopla-
masi o‘rtasida joylashgan ikki qa-
vatli pishiq qog‘ozlar. Blok bilan
qgoplamani bir-biriga ulab turadi
va kitobning keyingi varaqlari-
ni kir bo‘lishidan saqlaydi, shu
bilan birga kitobning bezak ele-
menti hisoblanadi.

®OH [¢p. fond, ram. fundus — aHo,
OCHOBaHUe]| 3aHUN MTPOCTPAHCTBEH-
HBI IIJIaH KapTuHbL. B nepeHocHoM
CMBICIIE — Cpella, OKPYKEHHUE, B KOTO-
PBIX IPOUCXOUT UTO — JIU0O.

®OPMA 1. Baemnuii Bun, ouepra-
HUE. TIPEAINOoaraeT HaIuIne o0beM-
HOCTH, KOHCTPYKLIMH, IIPOIIOPLIUY.

2. B u300pa3uTenbHOM HCKYCCTBE XY-
JIO’)KECTBEHHAS (hopMa — TO XyHOXKe-
CTBCHHBIC CPEJICTBA, CIY)KaIlHUe JIJIsI
co3nanusi o0pasza, pacKphITUs Coaep-
JKaHWus.

DOOPMAJIN3M AKIIEHT Ha dJIEMEH-
TaX KOMIIO3WIIMM, TaKHX KaK IIBET,
JIUHHMSI, U3TUOBI, TEKCTYPa, B TO BPEMSI
KaK Peaii3M [MOYEPKUBACT KOHTECKCT
U COofIepIKaHue.

®OPMAT Kaptunsl, popma u paz-
Mep IUIOCKOCTH, Ha KOTOPOH BBINOJI-
Hsietcs nzooOpaxenue. Kak mpasuio,
BbIOMpaeTcs 10 Havdana padoThl HaZ
KapTHUHOM, HO MHOTZIa MacTep MEHSET
ero B nporecce padbotel. Camblii pac-
MIPOCTPAHEHHBIA KapTUHHBIN  (op-
Mar — OPSAMOYTOJIBHBIN, pexe — KBa-
IpaTHeId. B HeKoTopsie 3moxu ObLIHN
pactpocTpaHeHbl oBan  (0apoKKo,
POKOKO) M TOHIO — KpyT (31moxa Bos-
POXKIICHUS ).

®OP3AIl [nem. vorsatz] [BoiiHble
JUCTBI TUIOTHOW OyMmaru, pacroio-
JKCHHBIE B KHHIC MEXIy OJOKaMu
nepersieTHol kppimkoid. CoenuHseT
OJIOK C KPBIIIKOHM U 3allUIIaeT Kpam-
HUE CTPAHUIIBI KHUTH OT 3arpsi3He-
HUW. OIHOBPEMEHHO SBJISETCS dJie-
MEHTOM O(hOPMIICHUSI KHUTH.

BACKGROUND [Fr fond,
Lat. fundus — bottom, base]
Back spatial plan of a picture.
In a figurative sense it is an
environment, surrounding in
which something happens.

FORM 1. Outward appearance,
contours. assumes the presence
of three — dimensionality, con-
struction, proportion.

2. In painting, an art form is
artistic means served for creat-
ing the image and disclosure of
content.

FORMALISM The accent on
the elements of composition
such as colour, line, bends, tex-
ture while realism emphasizes
the context and content.

FORMAT Pictures, form, and
size of a surface where the pic-
ture is painted. As a rule, it is
chosen before the beginning
of work with the picture, but
sometimes a painter changes it
in working process The most
widely-spread picture format
is rectangular, more rarely it is
square. In some epoques oval
(the Baroque, Rococo) and ton-
do — circle (the Renaissance)
formats were spread.

FLYLEAF//ENDLEAF//
ENDPAPER// ENDSHEET
Double sheets of dense pa-
per placed in a book between
blocks bound by cover. It joins
the block with a cover and pro-
tects the last pages of the book
from dirtying. at the same time
it is the element of book deco-
ration.
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FOTO [yun. phOs, photos — nur,
yorug‘lik] Murakkab so‘zlar qis-
mi: 1. «Fotografiyali» so‘zining
ma’nosiga mos keluvchi (mas-
alan, fotovitrina)

2. Yorug‘lik, nur harakati muno-
sabatini tasdiglovchi (masalan,
fotoelement).

FOTOGRAFIYA [foto va
grafiya] Yorug‘likni sezuvchi
fotografik materiallardagi olin-
gan tasviri ko‘ringan obyektning
nazariyasi va uslubi. Og-qora
va rangli, badiiy va ilmiy-texnik
(acrofotografiya, mikrofotog-
rafiya, rentgenli, infraqizil va
boshgalar)ni ajratib ko‘rsatishadi.

FOTOGRAFIYA APPARATI
(fotoapparat, fotokamera) Fotoga
olingan tasvirni fotoplyonka, fo-
toplastinka yoki boshqa fotoma-
terialga olish uchun optik-mex-
anik moslama.

FOVIZM [fi: fauvisme, fauve
— yovvoyi] XX asr boshlarida-
gi fransuz rangtasviridagi oqim.
Yorqin  ranglar, yorug‘-soya
modelirovkasi va  perspektiv
chiziglarni inkor etgan holda fa-
zoning keskin umumlashganligi
fovizmga xos xususiyat.

FRAGMENT [lot. fragmentum
— bo‘lakcha] Asarning bir gismi,
bo‘lakchasi

FRESKA [ital. fresco — yangi]
Suvda eritilgan bo‘yoq bilan nam
suvoqda ishlangan rangtasvir.
Devor suratining texnikalaridan
biri.
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®OTO [rp. phOs, photés — crer]
Yacte cnoxsbx ciaoB: 1. CooTser-
CTBYIOIIAsI TIO 3HAYCHUIO CIIOBY «(]o-
Torpaduueckas.y (Hanpumep, GoTo-
BHUTPHHA).

2. VkaseIBaromas Ha OTHOIIEHUE K
CBETY, MEHCTBUIO CBeTa (HAIpUMeEp,
(hoTodIEMEHT)

DOOTOI'PADUS [poTo u Tpadus]
Teopus w MeTOABI TOMYYESHHS BH-
TUMOTO W300pakeHHsT OOBEKTOB Ha
CBETOYYBCTBUTEIBHBIX (poTorpadu-
YecKknux marepuanax. Paznmmgaror ¢o-
Torpaduro YepHO-0CITyI0 U IBETHYIO,
XyIOKECTBEHHYI0 M HAyYHO-TEXHH-
geckyro (adpodoTorpaduro, MUKpO-
(dotorpaduro, PEeHTTEHOBCKYIO, WH-
(hpakpacHyro u 1pyrue).
®OTOIPAOUYECKUIM AIIIA-
PAT (¢oroanmapar, dorokamepa)
OnTHKO — MEXaHUYECKOE YCTPOUCTBO
JUIsL TIOJY4eHUs] M300pakeHHs ¢o-
TorpadupyemMoro oobekTa Ha (oTO-
IIeHKe, (DOTOMIACTHHKE WJIH WHOM
¢doromarepuae.

®OBU3M [¢hp. fauvisme, fauve —
nvkuii] TedeHue Bo (paHIly3CKOM
skuBorrcy Hadana XXB. Jlns poBus-
Ma XapaKTepHBI IPKUE IBETA, PE3KOE
00001IIeHre MPOCTPAHCTBA, MPH OT-
Ka3€ OT CBETOTEHEBOW MOJAEINPOBKHU
JINHEHHOM NEPCIEKTHUBBI.

®PAI'MEHT [zam. fragmentum
— xycodek] OmHa dYacTh, KyCOYEK
MIPOU3BEIICHHS.

®PECKA [um. fresco — cBexwuii]
Kuporuck 1o ChIpoil HITyKaTypke
KpacKaMH, pa3BEICHHBIMH B BOJE.
OnHa U3 TEXHUK HACTEHHBIX POCIIH-
cell.

PHOTO [Gr. phOs, photos
— light] A part of compound
words: 1. Corresponding to the
meaning «photographic» (for
example, photo window)

2. Indicating the relation to the
light (for example, photo cell).

PHOTOGRAPHY [photo and
graphy]| Theory and methods
of obtaining visual representa-
tion of objects on light-sensi-
tive photographic materials.
Black-and-white and coloured,
artistic and scientific-technical
(aerophotography, micropho-
tography, X-ray, infrared, etc.)
photography is defined.
(PHOTO) CAMERA Optical
— mechanical device for obtain-
ing the representation of a pho-
tographed object on the film,
photographic plate or another
photomaterial.

FAUVISM [Fr.  fauvisme,
fauve — wild] The school in
French painting of the begin-
ning of the XX century. Bright
colours, sharp generalization of
space with refusal form light
and shadow modelling of linear
perspective is characteristic for
fauvism.

FRAGMENT [Lat.
fragmentum — piece] A part,
piece of an art work.

FRESCO [/t. fresco — fresh] A
painting technique in which the
pigments are dispersed in plain
water and applied to a damp
plaster wall. The wall becomes
the binder, as well as the sup-
port.



FRIZ [fr. frise] 1. Me’ moriy
ustunlarning asosiy balka bilan
karniz oralig‘idagi shipga ulan-
gan qismining gorizontal qismi.

2. Bezakli, haykaltaroshlik, ras-
somlik va boshqga tasvirlarda
devor tepasini, imorat polining
ustini, gilam maydonini va bosh-
gqani  hoshiyalovchi  (ko‘proq
nagsh sifatidagi) uzluksiz chiziq.
FRONTAL [f: frontal — old

tomonda] San’atda — tomoshabin
tomonga yuzlangan holat.

FRONTISPIS [f frontispice]
Kitob bag‘ishlanayotgan shaxs
yoki muallifning bosh sahifadan
chap tomonda joylashgan portre-
ti, rasmi.

FRONTON [f# fronton] Yon
tomonlari ikki tarnovli tom va
asosikarnizbilanchegaralangan
(odatda ucburchak bo‘lgan)
bino peshtoqi, peshayvon,
ustunlarning  tugash  joyi.
Bezakli frontonni binoning
derazalari va  eshiklarini
bezatib turadi.

FUTURIZM  [lot. futurum
—  kelajak] XX asrning
10-20-yillarigi Yevropa san’atida
avangard yo‘nalish. «Kelajak
san’ati»ni yaratishga intila turib,
an’anaviy madaniyat (aynigsa,
uning axloqiy va badiiy qimmati)
ni rad etgan, urbanizm (katta
shahar va sanoat industriyasi
madaniyati)ni tadbiq etgan.

®PU3 [¢p. frise] 1. B apxutexryp-
HBIX OpAepax — CpenHss TOpHU30H-
TaJbHasA 4aCTb aHTa6HCMCHTa, MEXK-
Iy apXUTPAaBOM U KAPHHU30M.

2. CrutoniHas nosnoca JIeKOpaTuBHBIX,
CKYJIBIITYPHBIX, )KUBOIIMCHBIX U JIPY-
rux u300pakeHuil (4acTO OpHAMEH-
TaJBHOTO XapaKTepa), OKauMIISTFOIast
BEpX CTEH, HOBEPXHOCTH I0OJIa ITOMe-
HICHUS], TI0JIe KOBpa U JIp.
®POHTAJIBHBIN [¢p. frontal —
mo006oBoi] B mckyccTBe — oOparieH-
HBI! JIMIIOM K 3pUTEIIO.
®POHTUCIIUC [¢pp. frontispice]
Pucynok, mopTper aBTOpa WU JHIIA,
KOTOPOMY TIOCBAIIIEHa KHWTA, MTOMe-
IIA€MBI CJIeBa OT TUTYJIHHOTO JIUCTA.

®POHTOH [¢p. fronton] 3a-
BepIleHue (00BIYHO TPEYTOIBHOE)
dacana 3maHus, MOPTHKA, KOJIOH-
HaJbl, OTPAHUYECHHOE JIBYMS CKa-
TaMU KPBIIIU 10 O0KaM U KapHU-
30M y OCHOBaHus. JlekopupoBaH-
HBII (POHTOH YKpaIlaroT IBEpH U
OKHA 3JaHUM.

OYTYPU3M [ram. futurum — Oymy-
niee] ABaHTapIWCTCKOE HallpaBjICHUE
B eBporneickoit uckycerse 1020 x .
XX B. CTpemsich cO3IaTh «HCKYCCTBO
OyyIero», OTpHIAIO KyJITHBUPOBA-
70. O TpaIULHOHHYIO KYIBTYpYy (0CO-
OeHHO €€ HPaBCTBEHHOE M XYJOXKe-
CTBEHHOE LICHHOCTH), KYJIETHBUPOBAJIO
ypOaHu3M (3CTETUKY MAIIMHHOW HHITY-
CTpHH U OOJIBIIIOrO TOPO/IA).

FRIEZE [Fr. frise] 1. A middle
horizontal part of entablature
between architrave and cornice
in architecture orders.

2. A solid strip of decorative,
sculptural, painted, and other
representations (often of orna-
mental character), mounted on
a wall or bordering the surface
of the floor, carpet, etc.
FRONTAL [F7. frontal — front]
In art means being face-to face
with the audience.
FRONTISPIECE [Fr. fron-
tispice] A picture, portrait of
the author or person whom the
book is devoted to. It is usually
placed on the left from the cov-
er page.

FRONTON [Fr. fronton]
The top (usually triangle) of
a building fasade, portico,
colonnade which is bounded
by two slopes of the roof
on the sides and by eaves
at the base. Decorated
fronton ornaments doors and
windows of buildings.
FUTURISM [Lat. futurum —
future] Avant-garde trend in
European art of the 1910-1920".
Trying to create «the art of
futurey, it disclaimed traditional
culture (especially its moral
and artistic values), cultivated
urbanism (aesthetics of machine
industry and big city).
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GAH [f <€ — vaqt; joy] Asl
ma’danlarni har xil aralashmalardan
tozalaydigan joy. Ichi maxsus
qorishma bilan ishlov berilgan,
yerga qazilgan chuqurcha.

GAHBAND [f. € — joy va 2 —
usul] Asl metallarni aralashma-
lardan tozalaydigan usta.

GAJAK [f <S=s — zulf) egri]
1. Ayollar bezagi, taginchog‘i.
Chakkaga, quloq yoniga taqgiladi.
2. Gajaksimon nagsh turi.
GAJAKGUL [f Sas—egik, egri
+ K — naqsh] Meandr nagshiga
xos unsurlarga ega  gajak
ko‘rinishidagi naqsh elementi.
Bu element ham tuksiz, ham tukli
gilamlarda uchraydi.

GAJARI ayn. gajakdor
[f. J'SsS] Shol to‘gishdagi
murakkab, gajakdor uslublardan
biri.

GAJARI GILAM ayn. gajakdor
[f U< va AR — gilam]
Murakkab  usulda  togqilgan,
naqshinkor tuksiz gilam.

GAJDUMAK [1. »X — chayon

so‘zidan] Poshnaga qoqilgan
nag‘alcha.
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TAX [n. <€ — Bpems; mecTo] MecTo
OYMILEHUS] UICTUHHBIX MUHEPAJIOB OT
pa3HbIXnpuMeceid. SIMkKa BBIKOTIAH-
Has B 3eMJie M OTHUIM(OBAaHHAS W3-
HYTPH CIIELIHAIIBHON CMECBIO.

TAXBAH/I [n. 45 — mecTO U X2 — npH-
éM] Macrep, ouHIIaONTi ICTHHHBIC
METaJlIbl OT MPUMECEH.

TAIKAK [n. S — JIOKOH; KPIOK]
1. KeHckoe BUCOYHOE YKpaLICHHE.
2. Bug y3opa B BUJ€ 3aBUTKA.

TAJIKAKTVIb [n. SaX — J0KOH.
Kkprok 1 K — opHamMeHT] DeMeHT op-
HaMEHTa B BUJIC Taxxaka (3aBUTOK),
HUMEIOIIUI 3JIeMEHThI CBOHCTBEHHbIC
MEaHJPOBBIM MOTHBAM. OJEMEHT
BCTpEYaeTCs Kak Ha BOPCOBBIX, TaK
0e3 BOPCOBBIX KOBpax.

TAJIKAPH m.c. gajakdor [n. )\3SaS
— Kpro4uKkoBbIi] OnuH M3 CIOXKHBIX,
3aBUTKOBBIX CIIOCOOOB IEpeIlIeTe-
HUS Manaca.

TAJVKAPU T'HJIAM m.c. gajakdor
[n. JsS u K — xoBep] Bes Bopco-
BbIi OpHAMEHTUPOBAHHBII KOBED,
BBIIIOJTHCHHBIA B TEXHHUKE CIIOKHOIO
MEPEIICTCHUSI.

TAJIKJIYMAK [or m. »X — ckop-
rmmoH| Haboilika, mogkoBka Ha KaOiy-
Ke.

GAKH [Pers. 45 — time; place]
The place of refinement of true
minerals from different impu-
rities. The hole in the ground
grinded inside by a special mix-
ture.

GAKHBAND [Pers. <& —
place and +2 — method] A spe-
cialist refining real minerals
from impurities.

GADJAK [Pers. Ss5 — curl; hook]
1. Women'’s temple finery.

2. A type of a pattern in the
form of curl.

GADJAKGUL [Pers. SaX —
curl. hook and K — ornament]
The element of an ornament in
the shape of gadjak (curl) hav-
ing the elements of meander
motives. The element can be
noticed on both pile and pile-
less carpets.

GADJARI corr.f. gadjakdor
[Pers. )<< — hooked] One of
the most complicated curled
ways of rug weaving.

GADJARI GHILAM corrf.
gadjakdor [Pers. J=$sS and &K
— carpet] A pileless ornamented
carpet made in the technique of
complicated weaving.

GADJDUMAK [from T7adj.
~ 3R — scorpion] A tip on the
heal of a shoe.



GALEREYA [fr. galerie] 1.
Uzunasiga ketgan kolonna yoki
ustunlar devor o‘rnida qurilgan
uzun yopiq bino; uzun ayvon.

2. Tomoshalar zalining yuqori qa-
vati (galyorka).

3. Ko‘pgina badily muzeylar
nomi.

GAMMA [rangli] Badiiy asarlar
yaratishda ishlatiladigan o‘zaro
bir-biriga bog‘liq uyg‘un ranglar
tuslari (ilig, sovug, yorqin ranglar
gammasi ajratiladi).

GANCH [f. & — alebastr, bo‘r]
Gips va tuproqdan tashkil topgan
qattiq jinsni olovda qizdirish
yo‘li bilan hosil qilinadigan
biriktiruvchi qurilish materiali.

GANCHKOR [f &£ -
suvoqchi. ganchdan qilingan] 1.
Ganchdan naqsh yasovchi usta,
ganchsuvoq ustasi.
2. Ganchlangan,
ishlov berilgan.

GANCHKORLIK  Ganchkor
(hunari) usta kasbi.

ganch bilan

GANCHXOK [f. & — alebas-
tr va S — yer] Me’morlikda
go‘llaniladigan soztuproq, qum
va ganchning suv bilan aralash-
ishi natijasida hosil bo‘lgan qor-
ishma. G‘isht terishda va devorga
qora suvoq sifatida foydalaniladi.

GARMONIYA [yun. harmo-
nia, harmoso — tartibga keltirish
so‘zidan| Badiiy asarlarda butun-
ni qism bilan va asarlarning o‘za-
ro mutanosibligi.

TAJIEPESA [¢p. galerie] 1. Jnun-
HOE KPBITOE TMOMEUICHUE, B KOTOPOM
OJIHA M3 MPOAOJBHBIX CTEH 3aMEHEeHa
KOJIOHHAMH HJIA CTOJ0AMH, JTHHHBIN
OaJIKoH.

2. BepxHuil spyc 3puUTENBHOTO 3aja
(ranépxka).

3. Ha3Banme MHOXecCTBa XyHOXKe-
CTBCHHBIX MY3€CB.

IF'AMMA [uBertoBasi| Psg rapmonu-
YECKH B3aMMOCBSI3aHHBIX OTTCHKOB
[[BETA, HCIIOJNb3YEeMbIX IPH CO3/a-
HUU XYJIOXKECTBEHHBIX TMPOU3BEJIC-
HUH (pa3nuyaroT TEMIYI0, XOJIOIHYIO,
CBETIYIO TaMMY KPacoK).

TAHY [n. z5 — ane6actp, mexn] Cpen-
HEa3WaTCKoe Ha3BaHWE BSIKYIIETO
Marepualia, IMOIy4aeMoro O0KHTOM
KaMHEBUJIHOW MOPO/JIbI, COAEpIKaIlIeH
THUIIC U TIIAHY.

TAHYKOP [n. JSZ — mrykaryp-
mwK, 3 Tanda] 1. Macrep mo pe3nbe
y30pa 10 raHyy, ITyKaTypKe 10 raH-
qy.

2. llltykarypenue raHaom, o0OpadoT-
Ka TaHueM.

TFAHUYKOPJIHUK Pemecrno (mpodec-
CHsl) MacTepa pe3bObl 10 raHyy.

TAHYXOK [or n. &2 — anebactp u
<Sla — zemsre] Cmech, momydaemast
B pE3yjIbTaT¢ CMCHIMBAHUU TICCKa U
raHya ¢ BOJOH JJIA UCIIOJIL30BaHUS B
apxuTektype. Mcrnonps3yercss B Kaue-
CTBE YEPHOU IITYKAaTypPKU HA CTEHY U
BBIKJIAJIbIBAHWA KUPIIHWYaA.

T'APMOHMSA [ep. harmonia, oT
harmoso — TpPUBOJHUTH B TMOPSIOK]
Copa3MepHOCTh YacTeil ¢ MeTbIM U
MEXIy CO00H B XyHOKECTBEHHBIX
MPOU3BEICHUSX.

GALLERY [Fr  galerie]l.
Long sheltered premises where
one of lengthway wall is re-
placed by columns or poles.
Long balcony.

2. Upper circle in a theatre
(gallery).

3. The name of numerous art
museums.

GAMMA//GAMUT//
RANGE [of colours] The
range of harmoniously corre-
lated tints used while painting
(warm, cold, light colour gam-
mas are defined).

GANCH [Pers. ZX — alabaster,
chalk] Central Asian name of
binding / cementing materials
obtained by burning of calcu-
lous rock containing gypsum
and clay.

GANCHKOR [Pers. JSg& —
plasterer, from ganch] 1. A spe-
cialist in ganch carving / plas-
tering.

2. Ganch working.

GANCHKORLIK A hand-
icraft (profession) of ganch
carving.

GANCHKHOK [from Pers.
&= — alabaster and <& — soil]
A mixture obtained as a result
of mixing sand and ganch with
water for further use in archi-
tecture. It is used as a black
wallplastering and bricking.
HARMONY [Gr. harmonia,
from harmoso — to order] The
symmetry and proportion be-
tween parts in art works.
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GAVARSA Zargarlikda
go‘llaniladigan uslub. Zargarlik
buyumlarining donador-donador
qilib bezatilishi.

GAZ Ingichka yarim harir mato
turi.

GAZCHO‘P

1. Ganchkorlik yoki suvoqchilikda
devor raxini tekis chigarish uchun
ishlatiladigan qirrali uzun yog‘och
asbob.

2. Uzunligi bir gazga teng o‘Ichov
asbobi.

GEJA Zargarlikda qo‘llaniladigan
chuqurchali uzunchoq shakldagi
metall plastinka. Zargarlar undan
metallni eritib, uzunchoq bo‘lak
olishda foydalanishgan.

GEMMA [/ot. gemma — qimmat-
baho tosh] O‘yma yoki bo‘rtma
tasvirli qimmatbaho yoki yarim
gimmatbaho  tosh. Qadimda
muhr, tamg‘a sifatida, hozirgi
kunga kelib esa, asosan, uzuk,
to‘g‘nog‘ich sifatida qo‘llaniladi.

GEOMETRIK USLUB
San’atda, qadimiy yunon
san’atining ilk  rivojlanish
bosqichi (er.av. IX-VII

asrlar): geometrik shakl, ko‘za
naqqoshligida inson figuralari
va hayvonlarni geometriyalash,
sxematik tarzdagi bronza
haykallar.
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T'ABAPCA Merton, ucnonb3yeMblil B
IOBEJIMPHOM MCKYCCTBE. YKpAalllEHUE
FOBEJIMPHBIX U3JENUN B BUJE 3EPHBI-
LIEK.

I'A3 Bun ToHKOW MONYIPO3pavdHON
TKaHU.

TA3YYI [y36.]

1. JInuHHO — TpaHEHHBIH ICpPEBSH-
HBI MHCTPYMEHT JJIsi MCIOIB30Ba-
HUS BBIPABHUBAHHUA OOKOBHHBI JIBEP-
HOH KOpOOKM B paboTe MITyKarypa
WJTU pe3b0e 10 eanyy.

2. M3meputensHBIA MPUOOP, IITHHA
KOTOpPOTO PaBHA OJJHOMY apIIHHY.

I'E’KA Mertammyeckas IUIACTHH-
Ka YIJIUHEHHOH (DOPMBI C BBIEMKOH,
WCIIOJTIb3yeMasi B FOBEIIMPHOM HCKYC-
ctBe. FOBenmMphl UCTIONB30BAN €€ B
paCIIaBICHUN W TIOJyYCHUH JUJTHH-
HOM YacTH.

TEMMA [ram. gemma — pgparo-
LICHHBIN KaMeHb| JlparoneHHslii uiu
IOJTY/IPArOIICHHbIM KAMEHb C BpE3aH-
HbIMH WJIU BBIMYKIBIMUA H300paxe-
HUsSMU. B JpeBHOCTH CiyKwid 1ie-
4arsiMu, 3HAaKaMH COOCTBEHHOCTH, B
MocjaenyIouee BpeMs: UCIOIb3yIOTCS
IJIaBHBIM 00pa3oM Kak Oporiu, mep-
CTHHU.

TEOMETPUYECKHUM CTUIb B
nckyccrse, pannsas (IX-VIII BB. no
H.3.) CTajausl Pa3BUTHS pEeBHErpede-
CKOTO MCKYCCTBAa: TI'€OMETPUYECKHUI
OpHAMEHT, TeOMETPU30BaHHbIE (QUTY-
pBI JTIOZIEH U )KMBOTHBIX B Ba3OMMCH,
cXeMaTH4YHbIe OPOH30BBIE CTaTy3TKH.

GAVARSA The method used
in jewellery art. The decora-
tion of jewellery in the form of
granules.

GAUZE//GOSSAMER Thin
translucent fabric.

GAZCHOOP [Uzb.]

1. Long faceted wooden tool
used for levelling of a side of
a door frame in plastering or
ganch work.

2. A measuring instrument of
about 0.71. m. length.

GHEDJA The metall plate of
extended form with a small hol-
low used for making jewellery.
Jewellers used it for melting
and obtaining a long part.

GEM [Lat. gemma — precious
stone, gem] A precious or
semi-precious stone with cut,
engraved or relief image. In an-
cient times it was used as seals,
property marks. Later it was
mainly used as brooches or fin-
gerings.

GEOMETRIC(AL) STYLE
In art the early (IX-VIII cent.
B.C.) stage of development of
ancient Greek art: geometric
ornament, geometrized human
and animal figures in vase dec-
oration, schematic bronze stat-
uettes.



GERALDIKA [lot. heraldus
— xabarchi, jarchi, da’vat
etuvchi] Gerbshunoslik. XIX
asr [I-yarmidan gerblarni
o‘rganuvchi, yordamchi haqiqiy
tartib. ilk davrlarda — XII asr —
XIX asr I-yarmida dvoryanlar
(ogsuyaklar), sexga (tor
doiradagi) va yerga oid gerblarni
tuzish.

GERMA [yun. hermes] Qadimgi
yunon xudolaridan biri Germes
nomidan olingan, byust tasviri
yoki byust shaklida o‘rnatilgan
qabr toshi.

GILAM [f ~K — tuksiz gilam,
palos] Jun, ipak, ipdan va sun’iy
tolalardan to‘qilgan to‘shama.
Uning 2 xil turi mavjud: tukli va
tuksiz.

GILDIYA [nem. gilde —
kopropanus, uyushma, birlash-
ma] Garbiy Yevropada aynigsa,
ilk o‘rta asrlarda keng ma’noda-
gi diniy, siyosiy, hunarmandlik
turli birlashmalarning  o‘zaro
yordami.

GILKOR [f_JS& — suvoqchi]
Ganch yoki alebastrdan nagsh
yasovchi ganchkor usta.

GILTSHALGISH Belga
tagiladigan taqinchoq turi.
GILVATA [f «xX] O‘tga

chidamli, yumshoq kulrang loy,
kulollikda gilvatalash (kulrang,

oqartiruvchi loy turi) uchun
go‘llaniladi.
GILVATALASH Kulollik

buyumlariga angob berish jaray-
oni.

TFEPAJIBAUKA [ram. heraldus —
rnamaraii] [epoosenenue. Co Il — #
nmojioBuHbl XIX B.BcoMorareibHas
WUCTUHHAS TUCHUIUINHA, H3Yy4arolas
repObl. panHee — B XII — [-ii mosoBu-
Hbl XIX BB. — COCTaBJIEHHE JBOPSH-
CKUX, [IEXOBBIX U 3€MEJIbHBIX TepOOB.

I'EPMA [epeu. hermes] Yersipex-
TPaHHBIA ~ CTONMO,  3aBEPIIEHHBIN
CKYJILIITYPHOM TOJIOBOM, MepBOHA-
gajgpHO Oora I'epmeca (orcroma Ha-
3BaHME), 3aTEM JIPYTHX OOTOB.

TUJIEM [n. ~K — xoBép] Xymoxe-
CTBEHHOE TEKCTHIIFHOE W3/IeHe W3
HIEPCTSHOM, MIEJIKOBOW WIIM XJIOT4a-
TOOYMa)KHOH TIPSKU. BBIBafOT KOBPHI
BOPCOBEIE M O€3BOPCOBEIC.
I'NJIBbAUMU [nem. gilde — kopmopa-
s | B 3amagHoi EBporie, ocoOeHHO
pPaHHETO CPEIHEBEKOBbS, B IIUPOKOM
CMBICJIE — Pa3lIMYHbIEe OOBEIUHEHUS
B3aMMOIIOMOIIY  (PEIUTHO3HbBIE, TI0-
JUTHYECKUE, PEMECIICHHBIE).

TWIKOP [n. JSE — mrykaryp]
Mactep 1o randy, CO3IaoIuil y30p
W3 TaH4a Wiy anedacrepa.

I'MJITINAJIT U Bun ykpateHus,
HaJIeBaeMO€ Ha T05IC.

TUJIBATA [n. < K] Kunkas, mar-
Kasi, cepasi W OTHECTOWKas TIVIMHA,
WCIIONB3YETCST I OCHTOHHUTA (pas-
HOBHJIHOCTh OTOCNMBAIOIINX TIIUH
CEpOoBAaTOrO I[BETA) B KEPAMHUKE.

I'NJIBATAJIAII ITpouecc HaHece-
HUSl aHeoOa Ha KepaMUYeCcKHe H3JIe-
JIVSL.

HERALDRY [Lat. heraldus —
herald] The system by which
coats of arms and other armo-
rial bearings are devised, de-
scribed, and regulated. Since
the second half of the XIX cent.
it is a secondary discipline
studying arms. earlier — in XII
— first half of the XIX cent. — it
was served to composition of
noble, craft, and land arms.

HERM [Gr. hermes] A squared
stone pillar with a carved head
on top (typically of Hermes),
used in ancient Greece as a
boundary marker or a signpost.

GHILEM [Pers. ~% — carpet]
A textile woollen, silky or cot-
ton piece of art. Can be pile or
pileless.

GUILD [Germ. gilde — corpo-
ration] In broad meaning, dif-
ferent associations (religious,
political, mutual assistance) in
western Europe especially of
early Medieval times.

GHILKOR [Pers. JSK - plas-
terer] A specialist in the sphere
of ganch carving creating pat-
terns from ganch or alabaster.

GHILTSHALGISH A kind of
accessories wearing as a belt.

GHILVATA [Pers. K] Lig-
uid, gentle grey fireproof clay
used for bentonite (a kind of
absorbent clay formed by the
breakdown of volcanic ash) in
ceramics.

GHILVATALASH The pro-
cess of applying angobe onto
ceramics.
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GIPERREALIZM ([ingl. hyper-
realism] Fotorealizm, 1960-yillar
oxiridagi G‘arbiy Yevropa va
Amerika san’ati yo‘nalishlaridan
biri. Bu yo‘nalish vakillari
fotografiyadagi obrazlar imi-
tatsiyasi orqali modernizmda
yo‘qolib  ketgan hayotiylikni
tiklashga  urinadilar. Bu
yo‘nalishda ijod etgan rassomlar:
Chak Klouz, Don Eddi va
boshgqalar.

GIPS [yun. gypsos — bo‘r] Oq,
kulrang yoki sarg‘ish rangli min-
eral. Haykaltaroshlik, o‘ymakor-
lik va bo‘yoq tayyorlashda ishla-
tiladi.

GIRA [f )& — gisgich] Ishlov
beriladigan narsani mahkam siqib
qo‘yadigan zargar, temirchi va
umuman metall bilan ishlovchi
ustalar asbobi.

GIRDOB [f. <> 8 — suv uyur-
masi; kamar; o‘pqon] Aylana
naqgsh ko‘rinishi: turli xil naqsh
elementlaridan tuzilishi mumkin.

GIRIH [f. -,< — tugun] Marka-
ziy Osiyoning o‘rta asr san’atida-
gi geometrik nagsh nomi. Turli
xil ko‘p burchakli va yuldiz-
cha shaklli kombinatsiyalar.
Me’moriy bezakda IX—X asrlarda
yetakchi o‘rinni egalladi, keyin-
chalik ham, aynigsa, Amir Temur
va temuriylar (Go‘ri Amir, Bibix-
onim va boshqa me’moriy obida-
lar) davrida keng qo‘llanilgan.

GLAZUR Sopol buyumlardagi
yupqa, silliq, shaffof qoplama.

GLIPTIKA [yun. glyptiké,
glyphd — kesaman]| Qimmatbaho
va yarimgimmatbaho toshlarga
0°yib ishlash san’ati.
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TUITEPPEAJIN3M [anen.
hyperrealism] ®oropeanu3m, Hanpas-
JICHHE B aMEPUKAHCKOM U 3aI1a{HOCB-
POIIEHCKOM HCKYCCTBE, CIIOKHUBIIIEE-
s K KoHIy 1960-X I'T. u cTpemsiieecs
BOCCTAHOBUTH YTPAUYCHHYIO B MOACP-
HU3ME JKM3HCHHYI0 KOHKPETHOCTh
XYIOKECTBEHHOIO sI3bIKa 3a CYET
uMuTaI  00pa3oB  ¢ororpaduu.
IIpencraBurenu rUIeppeanu3ma:
Yaxk Knoys, lon Dnau u ap.

I'AIIC [epeu. gypsos — men| M3BecT-
KOBO€ MHHEPAJIbHOE BEIIECTBO OEII0-
ro uinu xénroro mpera. CKyabOTYp-
HBIH CJICIIOK U3 3TOrO BEIECTBA.

THPA//TUPO [n. +,8 — xinemma]
WucTpymMeHT wMactepoB, paboraro-
IIMX C METaJulaMH, Ky3Hell, IOBEJIHpP
IUIOTHO TPMKAMAIOIINHA  OTHITU(O-
BaHHBIN MpeIMET.

TUPIOB [n. <35 — BOmOBOPOT;
oMyT. myunHa] Bug xpyrosoro y3o-
pa: MOXKET OBIT COCTABIICH U3 Pa3HBIX
AJIEMEHTOB y30pa.

TUPHUX [n. -,=X — y3en] Ha3anue
reOMETPUYECKOTO OPHAMEHTA B Cpel-
HEBEKOBOM HcKyccTBe LleHTpanbHOM
Azun. Pa3HooOpa3Hble KOMOHMHAIIUU
MOJIMTOHAJILHBIX M 3BE34aThiX (u-
ryp. B apxutekrypHom nexope npu-
o0pén Benyuryr posib B IX—X BB,
IIMPOKO TPHMEHSUICS W TO37HEe,
ocobeHHO B 21oxy Tumypa u Tumy-
punos (I'yp-Omup, bubu- Xanem u
ap.).

ITTA3YPb Tonukoe, miaakoe, Mmpo-
3pavHOE MOKPBITHE Ha KEPAMUIECKUX
W3JICTHSIX.

INIANTUKA [epeu. glyptik€, or
glyphd — BrIpesaro] MckyccTBO pe3s-
OBl Ha JIParoIeHHBIX WIH MOTYAParo-
[EHHBIX KaMHSIX.

HYPERREALISM  [Engl.]
Photorealism, a trend in Amer-
ican and western European art
formed by the end of 1960s and
strived for rehabilitation of vi-
tal concreteness of art language
at the expense of imitation of
photo images lost in modern-
ism. The representatives of
hyperrealism are Chuck Close,
Don Eddy, and others.

GESSO A white ground mate-
rial for preparing rigid supports
for painting. Made of a mixture
of chalk, white pigment, and
glue.

GHIRA//GHIRO [Pers. » & —
terminal] The tool of specialists
working with metalls (smiths,
jewellers) to press tightly a pol-
ished item.

GHIRDOB [Pers. <o S —
whirlpool; pool. gulf] A type
of a round pattern which can
be composed of different ele-
ments.

GHIRIKH [Pers. »X — knot]
The name of geometric orna-
ment in medieval Central Asia.
Different combinations of po-
lygonal and star figures. In ar-
chitecture decoration it began
playing a leading role in X — X
centuries. was widely used late,
especially in the epoch of Te-
mur and Temurids (Gur-Emir,
Bibi-Khanim, etc.)

GLAZE A thin, transparent,
glassy coating on ceramics.

GLYPTICS [Gr  glyptiké,
from glyphd — cut] The art of
precious and semi-precious
stones carving.



GOBELEN [fi: gobelin] Surat-
li to‘qilgan osma gilamcha yoki
mato.

GOHUA [xit. To Xya [E] Shoyi
yoki qog‘ozda tush hamda suv
bo‘yoqdan foydalaniladigan Xi-
toy an’anaviy rangtasvir uslubi.

GORELYEF [fr Haut-relief]
Yugqori relyef, unda tasvir tekislik
yuzasidan o‘zining hajmidan
yarmidan ko‘p nisbatida bo‘rtib
chiqgan.

GORGONLAR Yunon asotirlar-
ida sochlar o‘rnida ilonlar bo‘lgan
qanotli ayol-mahluqlar ular bir
qarashda barcha tirik mavjudodni
toshga aylantirganlar. Uchchala
gorgonlardan (Steyno, Evriala,
Meduza)bittasi o‘la oladi —u ham
bo‘lsa Persey boshini tanasidan
judo qilgan Meduzadir.

TOBEJIEH [¢p. gobelin] BriTkan-
HbII BPY4YHYHO KOBEp — KapTuHA
(mmanepa).

TOXVYA [kum. To Xya [H] Tpaguuu-
OHHAsi KHTalCKast )KUBOIHUCH, B KOTO-
POM MCTIONB3YIOTCS TYIIb M BOJSHBIE
KPAcKH Ha MIENKE Wik Oymare.

TI'OPEJIBE® [¢p. haut-relief] Bui-
COKHU penbed, B KOTOPOM H300pa-
’KEHUE BBICTYIAET HaJl TUIOCKOCTHIO
(dona OoJee yeM Ha TTOJIOBUHY CBOETO
00BEMa.

I'OPT'OHBbI B rpeueckoii mugoio-
THH KPbUIAThIE KECHIIWHBI-1yI0BHUILA
CO 3MEsIMH BMECTO BOJIOC; UX B3IV
MIpeBpaIlall Bce )KUBOE B KaMeHb. 13
Tpex cectep-roprod (CreiiHo, DBpu-
ana, Menysa) eTMHCTBEHHAs CMEpT-
Has — Meny3a, KOTOpo# oTpyOuI ro-
noBy Ilepceil.

(GOBELIN) TAPESTRY [Fr:
gobelin] A hand-made weaved
rug- picture (espalier).

GUOHUA [Ch. Guo Hua []
Traditional Chinese painting in
which india ink and water paint
are used onto silk or paper.

HIGH  RELIEF/ALTO-RE-
LIEVO [Fr. haut-relief] High
relief in which the image pro-
trudes above the surface of the
background more than twice of
its dimension.

GORGONS In Greek mythol-
ogy they are winged wom-
en-monsters with snakes for
hair, who had the power to turn
anyone who looked at them
to stone. Out of three sisters
(Stheno, Euryale, and Medusa)
only Medusa was mortal: Per-
seus cut her head off.
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GOTIKA [ital. gotico gotlarniki,
nemis qabilasi gotnomidan olingan]
(XII asr o'rtasi va XV-XVI asrlar
oraligida) G‘arbiy, Markaziy va
gisman Sharqiy Yevropa o‘rta ast-
lar san’ati rivojini to‘xtatgan ba-
diiy uslub. Yetakchi me’moriy
shakli shahar sobori bolib qoldi:
gotika me’morchiligining karkas
tizimi (uchi (tepasi) strelkasimon
cho‘qqili arka ustunlarga tayanadi;
nervyuralarga yotqizilgan krest-
simon gumbazning yon raspor
(inshootlarda vertikal yo‘nalishda
ta’sir qiluvchi kuchning gorizontal
yonalishda tarqaladigani  bosi-
mi)i arkbutanlar bilan kontrforsga
o‘tadi) sobor interyerlarining
misli ko‘rilmagan balandligi va
kengligini yaratish, devorlarda
ko'p rangli vitrajlar bilan bahaybat
oynalarni o‘yish imkonini
berardi. Haykaltaroshlik, vitrajlar,
rangtasvir va o‘yma mehroblar,
miniatyuralar, bezakdor buyum-
larda ramziy  allegoriya tartibi
yangi ma’naviy intilishlar, lirik
his-hayajonlar bilan uyg‘unlashadi.
Haqiqiy dunyoga, tabiatga, kechin-
malarning  boyligiga  qizigish
kuchayadi.
GOVZERI/GOVDERI [ £ —
mol; sigir + teri] Tabiiy oshlash
bilan ishlov berilgan tuya, ho‘kiz,
go‘tos terilari.

GRADATSIYA [lot. gradatio —
asta — sekin ko‘tarilish, gradus —
pog‘ona, daraja] Bir maromdagi,
asta-sekin bir narsadan boshgasi-
ga o‘tish, o‘tish jarayonini izchil-
lik bilan o‘rnatilgan bosqichga,
pog‘onaga bo‘lish (ajratish).
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IF'OTUKA [um. gotico, OyKB.rot-
CKMH, OT Ha3B. F€pPMaHCKON IieMe-
HU 20mos] Xyl0KEeCTBEHHbIH CTHUIIb
(mexay cep. XII u XV-XVI BB.),
3aBEPIIUBIINN  Pa3BUTHE CpEAHE-
BEKOBOTO MCKYCCTBa B 3allaJHOM,
LenTpanbHoil U oTyactu BocTouHOM
EBpone. Benyumm apXuTeKTypHBIM
TUTIOM CTaJl TOPOACKOW cobop: Kap-
KacHasi cHucTeMa TOTHYECKOW apXu-
TEKTYpHl (CTpenpyarble apKu OMupa-
I0TCsl Ha CTOJOBI. BokoBOI pacmop
KpPECTOBBIX CBOJIOB, BBUIOKEHHBIX
Ha HepBIOpax, mepenacres apkOyTa-
HaMH Ha KOHTP(HOPCHI) IMO3BOJIHIIA
co3JlaBaTh HEOBIBaJIbIE 10 BHICOTE H
OOIIMPHOCTH HWHTEPHEPH COOOPOB,
Mpope3arb CTEHbl OTPOMHBIMU OKHa-
MU C MHOTOIIBETHBIMH BHUTPaKaMU.
B ckymbnrype, BUTpaxkax, KHUBO-
MUCHBIX W PE3HBIX aNTapsiX, MUHH-
aTiopax, JIeKOPaTUBHBIX H3JEIHAX
CUMBOJIMKO — aJUIETOPUYECKUI CTPOI
COYETAeTCs C HOBBIMU JIyXOBHBIMHU
YCTPEMIICHUSIMH, JINPUUECKUMHU IMO-
LUSAMH. pacIIUpsieTcsl HHTEepeC K pe-
QIBHOMY MHpY, IpUpone, 0oraTcTBy
HepeKUBaHUM.

TOB3EPH//TOBJIEPH [1. < — GbIk.
KopoBa ® ¥36. teri — koka] Illkypa
sika, BOJa, BepOMoma oTHuIH(OBaH-
Hasl IPU €CTECTBECHHOM JyOJICHHH.

I'PAOALUSA [ram. gradatio — mo-
CTETICHHOE TOBBINICHHE, gradus —
CTYIICHb, CTENeHb| Pa3MepeHHBIH,
MTOCTETICHHBI TIepexof] OT OJHOTO K
JIPyTOMY, pacdJIeHEeHHE MEePex0THOTO
rpolecca Ha IMOCJIEI0BATENbHO pac-
TMIOJIOYKEHHBIE ATAIlbl, CTYTICHH.

GOTHIC [/t. gotico, ad .
gothic, from the name of a Ger-
man tribe Goth] The art style
(between the middle of XII
and XV-XVI centuries) final-
ized the development of me-
dieval art in western, central,
and partly eastern Europe. A
city minster became the leading
architecture type: the framed
system of Gothic architec-
ture (lancet arches are based
on the columns. side thrust of
cross-vaulting laid on the ner-
vures is spread by arc-boutants
onto counterforts) allowed to
create unprecedented in height
and magnitude interiors of
minsters, to slot the walls by
huge windows with multiple
vitrages.  Symbolic-allegoric
harmony is combined with new
spiritual ~ aspirations, lyrical
emotions in sculpture, vitrag-
es, painted and carved altars,
miniatures, decorative articles.
The interest to the real world,
nature, affluence of emotional
experience is expanded.

GOVZERI//GOVDERI
[Pers. S — ox; cow and Uzb.
teri — skin] The skin of yak, ox,
camel burnished in the process
of natural tanning.

GRADATION [Lat. grada-
tio — gradual raise, gradus —
step, level] Measured, gradual
change from one into another,
partition of transitional process
into consecutively placed stag-
es, levels.



GRAFIKA  [yun.  graphikg,
graphd — yozaman so‘zidan]
Tasviriy san’atning turi bo‘lib,
rasm san’atiga asoslangan, lekin
shaxsiy tasviriy vositalari va ifo-
dali imkoniyatlariga ega bo‘lgan
holda o‘zida rasm va badiiy tas-
vir (gravyura, litografiya, mono-
tipiya va boshqalar)ni jamlagan.
Rangtasvir va grafika imkoni-
yatlar gamrovida akvarel, guash,
pastel turadi. Grafika dastgohli
(amaliy ahamiyatga ega bo‘lma-
gan rasm, estamp, lubok), kitob
va gazeta-jurnal (illyustratsiya,
bosma nashrlarni bezash va loy-
ihalash), amaliy (sanoat grafikasi,
pochta markalari, ekslibrislar) va
plakatlarga bo‘linadi.

GRAFIK USLUB Uzviy
ravishda  grafikaning  texnik
vositalari  va  xomashyosidan

kelib chiquvchi badiiy asarning
sifatini ta’kidlaydi.

GRAFIT [yun. graphis, graphi-
dos]

1. Uglerodning bir turi, to‘q kul-
rang yoki qora tusli mineral (qa-
lam va o‘tga chidamli buyumlar
yasash uchun ishlatiladi).

2. Qalamning shu mineraldan
yasalgan yozadigan qismi.
GRAFFITI [ital. graffiti —
tirnalgan] 1. Bino devorlari,
idishlar va boshqalarga tirnab
yozilgan qadimiy va o'rta
asr sehrli, maishiy yozuvlari,
bag‘ishlovlari.

2. Bino devorlaridagi qo‘l bilan
ishlangan yozuvlar.

IF'PA®UKA [2p. graphikg, ot graphd
— mumy]| Bung wu3o0pasutenbHOrO
WCKYCCTBa, BKJIIOYAIOIIUH PUCYHOK
U TieYaTHbIE XY/IOXKECTBEHHBIE H30-
OpakeHus (rpaBiopa, aurorpadwus,
MOHOTHUNHS U JAp.), OCHOBaHHBIC Ha
HCKYCCTBE PUCYHKa, HO 00JIajaromue
COOCTBEHHBIMH  W300pa3uTeNbHbI-
MU CpPEICTBAMU M BBIPA3UTEILHBIMH
BO3MOXKHOCTIMU. Ha rpaHu xuBo-
MUCH U TpaduKu CTOST akBapeb, I'y-
amp, nacrenb. ['paduka genurcs Ha
CTAHKOBYIO (PHCYHOK HE WMEIOIINN
NPUKIaTHOTO Ha3HAueHHs, 3CTaMII,
JTy0OK), KHIDKHYIO M Ta3eTHO-XKYyp-
HaJIbHYI0 (WITocTpanusi, odopmite-
HUE W KOHCTPYHpOBaHHE MeYaTHBIX
U3JaHui), TPUKIATHYIO (TIPOMBIIII-
JieHHasl TpaduKa, MMOYTOBBIE MapKHy,
9KCIIMOPHCHI) U TUTAKaT.

TPAOUYECKHAIN CTWIb Ilox-
YCPKUBACT KauC€CTBaA XYyHOXKCCTBCH-
HOTO TPOU3BEICHUS, KOTOPHIE Opra-
HUYCCKH BBITCKAIOT W3 Marcpualia u
TEXHUYCCKUX CPEACTB TpaduKH.
I'PA®MUT [2p. graphis, graphidos]

1. Onue U3 BUAOB yIviepoaa, MUHe-
pajl, UMEIOIUA TOH TEMHO CEporo
WIA YepPHOTO IBeTa (MCIOIB3YeTCs
JUTST M3TOTOBIIEHUS KapaHJaia U Or-
HECTOMKHX TIPEIMETOB).

2. Ilumyiast yacTh KapaHjaaiia, W3-
TOTOBJICHHAS U3 ATOTO MUHEpaa.

IF'PA®OD®UTH [um. graffiti — nanapa-
nanuelie] 1. /IpeBHUE U cpegHEBEKO-
BbIC TOCBATHUTEJbHbBIC, MarMueckue,
OBITOBBIC HAJNNCH, HalaparaHHbIC
Ha CTeHax 3[JaHui, COCyAax U T.1.

2. Hajgmucu Ha cTeHax 3JaHMH, cie-
JIAaHHBIC OT PYKHU.

GRAPHICS [Gr. graphikg,
from graphd — write] type of
painting including drawings
and prints (gravure, lithogra-
phy, monotypy, and others)
based on the art of painting
but possessing their own art
means and expressive abilities.
On the verge of painting and
graphics there are watercolour,
gouache, pastel. Graphics is di-
vided into easel-painting (paint
which doesn’t have applied
purpose, like plate, popular
print), book-painting and news-
paper-magazine painting (illus-
tration, formation and construc-
tion of printing issues), applied
(industrial graphics, stamps,
ex-libris) and poster.

GRAPHIC STYLE Empha-
sizes the qualities of art work
which naturally followed from

the material and technical
graphic means.
GRAPHITE [Gr. graphis,

graphidos] 1. One of the carbon
kinds, a mineral with dark grey
or black colour (used for man-
ufacturing pencils and fireproof
objects).

2. A writing part of a pencil
made of this mineral.

GRAFFITI [/t. graffii -
scratched] 1. Ancient and me-
dieval dedicatory magic or do-
mestic inscriptions scratched
on the walls or buildings, ves-
sels, etc.

2. Writing or drawing scribbled
or sprayed illicitly on a wall or
other surface in a public place.
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GRATTAJ [fr. grattage, gratter
— qirmoq] Tush bilan qoplangan
gog‘oz yoki kartonni uchli asbob
yordamida qirib qalam tasvir ish-
lash uslubi. Grattaj uslubida ish-
langan asarlar o‘zining qora fon
va tasvirdagi oq chiziglarning
kontrastligi bilan ajralib turadi.

GRAVYOR Metall, yog‘och,
linoleum, qog‘ozga o‘yib tasvir
ishlaydigan usta, rassom.

GRAVYURA  [fir  gravure]
Grafikaning turi bo‘lib, unda tas-
vir gravyor tomonidan yog‘ochga
ishlangan bo‘rtma rasmning bosib
tushirilgan izi. Bosib tushirilgan
izlar ham gravyura deyiladi. Yev-
ropada XIV-XV asrlar oralig‘ida
vujudga keladi. Gravyura turlari:
ksilografiya, linogravyura, ofort,
litografiya va boshqalar.

GRIF [fr. griffe] 1. Imzo na-
munasi yoki qandaydir boshqa
go‘lyozma matn bilan shtempel
(mubhr, tamg‘a).

2. Hujjat yoki nashrdagi uning
alohida tartibini belgilovchi yo-
zuv.

GRIFEL [ayn. grafit, nem. grif-
fel] Aspid slanets (tog® jinsi)dan
tayyorlangan taxta (toshtaxta)
siga yozish uchun grifel (toshqa-
lam) slanetsidan (loyli slanesning
turi) ishlangan tayoqcha (sterjen).
GRIFON [grif] Qadim Sharq
afsonalarida sher tanali, burgut
ganotli va burgut yoki sher boshli
afsonaviy hayvon.

GRIZAYL [fr grisaille, gris
so‘zidan — kulrang] Rangtasvir
(asosan bezakli) turi, bir rang
(ko‘pincha kul rang)ning turli
tuslarda bajarilishi.
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I'PATTAX [oT ¢p. gratter — ckpe-
ctH, napanars| Cmoco0 BBEITIOTHEHUS
pHUCYHKa ITyTEM IIpOoLaparnblBaHus 11e-
POM HJIM OCTPBIM MHCTPYMEHTOM Oy-
Marv WM KapToHa, 3aJIMTBIX TYyHIbIO.
HpOI/ISBe):[eHI/IH, BBIIIOJIHEHHBIC B
TEXHHUKE I'paTTaxa, OTIIM4ar0TCs KOH-
TpacToM OenbIX JUHUH pHCYyHKa W
4yépHoro (oHa.

T'PABEP Macrep, XyI0KHHUK, KOTO-
pBI HAHOCUT W300paKEHUE Ha Me-
Tajul, JepeBo, JIUHONIEYM, OymMary.

I'PABIOPA [¢p. gravure] Bun rpa-
(huKH, B KOTOPOM H300paKEHUE SIBIIS-
eTCsl IeYaTHBIM OTTUCKOM PEIbeHO-
r0 PUCYHKa, HAHECEHHOTO Ha JOCKY
2pasepom. OTTUCKU TaKXe Ha3blBa-
10T rpaBtopoil. B EBpone Bo3HuKIA
Ha pyoexxe XIV-XV BB. Bugsl rpa-
BIOPBL: Kcuiozpaghus, 1unozpagiopa,
opopm, numozpaghus v npyrue.

I'PUD [¢p. griffe] 1. Lltemmnens c
00pa3LoM MOANKCH WM KAaKUM-TTH00
JOPYTHM PYKOITHCHBIM TEKCTOM.

2. Hapmucw Ha JOKyMeHTe WK U3a-
HUH, OINpEeAeIsIomas ocoOblid mopsi-
JIOK TIOJIb30BaHUS HIM.

I'PUDEJIb [m.c. rpadur, Hem.
griffel] ITanouka (cTep:keHb) U3 rpu-
¢denpHOrO cnaHna (pa3HOBUIAHOCTD
[JIMHUCTOTO CJIaHIa) Uil IChbMa Ha
JOCKax M3 acHUIHOIo ciaHna (T.H.
rpudenbHbIe TOCKH).

I'PUDOH [rpud] B npeBHe — u Boc-
TOYHOH MUQOIOTUH (PaHTACTHUECKOE
JKHBOTHOE C TYJIOBHIIEM IbBa, Op-
JIMHBIMHA KPBUIBAMH U TOJI0BOM opJia
WJIN JIbBA.

TPU3BAMIIb [¢pp. grisaille, ot gris
— cepsoiif] Bupn xxuBonmcn (mpenmy-
IIIECTBEHHO J€KOPATUBHOM), BBITIOJN-
HSEMOW B Pa3HBIX OTTEHKAaX KaKOTO-
00 OIHOTO IIBETA (JaIIe Ceporo).

SCRATCHING [from F7.
gratter — scrape, scratch] The
way of creating a picture by
scratching with a stylus or sharp
tool on paper or cardboard with
india ink on. The works creat-
ed in this technique are distin-
guished by the contrast of white
lines on the black background.

ENGRAVER The artist who
makes engraving on metall,
wood, linoleum, paper.

GRAVURE [Fr. gravure] The
type of graphics where the im-
age is an impression of a relief
drawing made by an engraver
on a board. Impressions are
also called gravures. Gravure
appeared in Europe at the turn
of the XIV-XV centuries.
Types of gravures: xylograph,
linocut, etching (eau-forte),
lithograph, and others.

SIGNATURE STAMP 1. A
stamp with the example of sig-
nature or any other handwritten
text. 2. The inscription on the
document or publication defin-
ing the special order of its us-
age.

SLATE PENCIL [corrf
graphite, Germ. griffel] A stick
(rod) of slate (a variety of argil-
laceous slates) for writing on
the slateboards.

GRIFFIN//GRYPHON In
Ancient Greek mythology fab-
ulous animal with body of a
lion, wings and head of an ea-
gle or lion.

GRISAILLE [Fr. grisaille,
from gris — grey] Type of paint-
ing (mainly decorative) per-
formed in different tints of one
certain colour (often grey).



GROTESK [fi: grotesque -
g‘alati, komik] 1. Tasviriy (o‘sim-
lik, hayvonot, inson shakllari,
niqoblar) va bezakdor motivlar
g‘alati, fantastik holda uyg‘un-
lashgan nagsh. 2. Reallik va fan-
tastika, haqqoniylik va karikatu-
ra, fojeaviylik va komik, ajoyib
va bema’nigarchilikning g‘aroy-
ib va qarama-qarshi uyg‘unligi
orqali hayotly munosabatlarni
umumlashtiruvchi  va  keskin-
lashtiruvchi badiiy obrazlilarning
ko‘rinishidir. 3. Shrift (bosma
harf)lar ba’zi garnituralarining
eskirgan nomi (qadimiy, plakatga
oid, yog‘ochdan ishlangan va b.).
Chiziqglar oxirida kertma belgilar-
ning mavjud emasligi va harf ele-
mentlarining deyarli bir xil qalin-
likdaligi bilan xarakterlanadi.
GRUNT [nem. grund — asos,
zamin] Rangtasvirda (mato,
karton, yog‘och va h.k.)lar
asosini qoplovchi oraliq gavat,
unga bo‘yoq surtiladi. 3 ta asosiy
ko‘rinishlari  bor — yelimli,
moybo‘yoqli, emulsiyali.
GRUNTOVKA Hagqiqiy bo‘yoq
bilan ishlashdan oldin xolst yoki
boshqga tasvir zaminini asosiy
bo‘yoq bilan qoplash.

GUASH [f. gouache] Yelim va
oq mineral aralashmasining su-
vda eritilgan bo‘yoqlari, shun-
ingdek, u bilan ishlangan asar.
Asosan qog‘oz, shoyi va bosh-
qalarga ishlanadigan asar uchun
foydalaniladi va shaffof bo‘lma-
gan qatlam hosil qgiladi.

GUL [f. & — chechak; nagsh] 1.
Nagsh. 2. Xalq san’atining ham-
ma ko‘rinishlarida uchrovchi is-
limiy naqsh bo‘lagi.

I'POTECK [¢p. grotesque — mpwu-
9qyJUIUBBIN, KOMUYHBIH ]| 1. OpHaMeEHT,
B KOTOPOM MpHUYYUIMBO, (paHTacTH-
YECKH COUETAIOTCS JIEKOPaTUBHBIE U
M300pa3uTEIIbHbIC MOTHBBI (pacTte-
HUSI, )KUBOTHBIE, YesoBeueckue Ghop-
MBI, Mackt). 2. Buj xynoskecTBeHHOU
o0Opa3HoCTH, O0OOMIAIIUN U 3a0-
CTPSIIOIIMHN KU3HEHHBIE OTHOILIEHUS
MOCPEACTBOM TMPHUUYYIJIUBOTO U KOH-
TPacTHOTO COUETaHHsS pPEeaJbHOro U
(haHTaCcTHUECKOTO, TPABIONONO0US 1
KapUKaTyphl, TParuiyeckoro U KOMH-
YeCKOro, IPEeKpacHoro U 6e300pa3Ho-
ro. 3. YcrapeBuiee Ha3BaHUE MIPUP-
TOB HEKOTOPBIX TApHUTYD (JIpEeBHEM,
TUIAaKaTHOM, pyOJIeHOM U Ap.), Xapak-
TEPU3YIOLINXCST OTCYTCTBHEM 3ace-
YeK JIEMEHTaMH Ha KOHIIAaX HITPUXOB
Y [OYTHU OJMHAKOBOM TOJILIMHOM 3J1e-
MEHTOB OYyKB.

I'PYHT [unem. grund — ocHOBa, 10-
yBa| B JxmBommMcH, TOKPBHIBAIOIINI
OCHOBY (XOJICT, KapTOH, JEepeBO U
T.71.) TIPOMEXYTOYHBIHN CJION, Ha KOTO-
Pblil HAHOCAT Kpacku. Tpu OCHOBHBIX
BHUJIA — KJIEEBOM, MACJSHBIN, dMYJlb-
CHUOHHBIH.

TPYHTOBKA TIlokpeiTHe XoJscTa
WA JPYTOTO TIPEMETa MEPBBIM, OC-
HOBHBIM CIIOEM KPAaCKH, Ha KOTOPBIH
TIOTOM KJIaJIETCSl HACTOSAIIAs KpacKa.

I'VAILIb [¢p. gouache] Kpackwy,
pacTéprble Ha BOJE C KJIEEM U IIpH-
MEChIO O€HJI, a TakkKe >KUBOIUCH
9THMHU KpackaMu. YmorpeOsercs
[IPEUMYIIECTBEHHO Uil JKUBOIUCU
no Oymare, WENKY U APYTHUMHU U TAET
HEIPO3PaYHbIi CIIOK.

I'VJI [n. K — nserok, oprament] 1.
Y3o0p. 2. YacTs y30pa uciumu, BCTpe-
YaIOIIasCs BO BCEX BUAAX HAPOTHOTO
HCKYCCTBa.

GROTESQUE [Fr. grotesque —
fanciful, funny] 1. The ornament
combining fanciful decorative
and figurative motives (plants,
animals, human forms,
masks). 2. A kind of artistic
figurativeness generalizing and
emphasizing life relationship
by means of fanciful and
contrast combination of real
and fantastic, verisimilitude and
caricature, tragic and comic,
beautiful and ugly.

3. An obsolete name of types
of some fonts (ancient, placard,
sans serif, etc.) characterized by
the absence of serifs and nearly
identical calibre of the elements
of letters.

GROUND//PRIMING
[Germ. Grund — «basis, soil»]
In painting, interlayer covering
the basis (canvas, carton, wood,
etc.) which is under applying of
three main types of paints: glue,
oil, emulsion.

PRIMING//PRIME COAT-
ING The coating of canvas or
another object with the first
basic cover which the paint is
applied on.

GOUACHE [Fr  gouache]
Opaque watercolors and the
technique of painting with
such colors using white to
make tints. is used mostly for
painting on paper and silk and
makes opaque layer.

GUL [Pers. K — flower, orna-
ment]| 1. Pattern. 2. A part of
islimi pattern occurred in all
types of traditional art.
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GULBUR [t _sX] Yog‘och,
metall va shu kabilarga gulli
naqsh yo‘nuvchi o‘ymakor.

GULGANCH Oliy navli ganch.
Juda nozik ishlarda — badiiy
o‘yma, quyma va mayin suvoq
ishlarida qo‘llaniladi.

GULIANGUR [f. & —gul; nagsh
va J53) — uzum] Quyilayotgan
sharob ko‘rinishidagi bezak.

GULI BIBISHAK [f. K — nagsh
va s2—buvi; xonim] Ayollarning
manglayiga taqiladigan gulga
o‘xshash chiroyli taginchoq.
GULI GANDUM [f K — gul;
nagsh va s> — bug‘doy] Bug‘doy
guli ko‘rinishidagi bezak.

GULIQUYOSH [f. K nagsh +
quyosh] Xalq amaliy san’atida
go‘llaniladigan, uslublashtirilgan
kungaboqgar guli ko‘rinishidagi
nagsh turi.

GULISANJAR [f & — gul;
nagsh + sanjar] Gulli bezak nomi,
Marv atroflarida o‘suvchi o‘sim-
lik nomi.

GULI SERAFTOR [f K —
nagsh, se 4« —uch va L G, — yur-
ish; xulg; yo‘nalish] Uch yo‘nal-
ishli ruta islimiy nagsh. Naqqosh-
lik, ganchkorlik, yog‘och o‘yma-
korligi kabi xalq amaliy san’ati
turlarida keng qo‘llaniladi.

GULI TOVUS [f. K — nagsh va
hind. u+s% — tovus] Kulolchilik-
da keng tarqalgan tovus ko‘rin-
ishidagi nagsh kompozitsiyasi.
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T'VJIBYP [m. ,sX] I'paBuposmuk,
PE34YHK LBETOYHBIX y30pPOB MO JIepe-
BY, METAJLTy U T.II.

I'VIITAHY Tanu BbICHIEro coprTa.
I/ICHOJII)3yeTC$I B OYC€Hb TOHKUX BHAAX
HUCKYCCTBA — XYAOXKXCCTBCHHAA PC3b-
0a, TMTHE M HEeXKHAs MTyKaTypKa.

T'YJIU AHTYP [or n. & — nBerok;
opHaMeHT u L5 — Bunorpan] Ju-
3aiiH B BHUJIE Pa3/IMBAIOLIETOCS BUHA.

I'YJIA BUBUIIAK [n. K — y30p n
2 — 0a0ymika; rocrioxka] Kpacusoe
LBETKOOOpa3HOEe yKpalleHHe, Haje-
BaeMO€ Ha >KEHIIIHH.

T'YJAUTAHAYM [or n. K — 1BeToK;
opHaMeHT 1 X — mmennna) Jiusaiin
B BH/IC [IBETKA ITIIICHUIIBL.

TYJIUKYEL [n. K — y30p + y36.
conane] Bunx y3zopa B Buae cTuiu-
30BaHHOTO I[BETKAa ITOJCOJIHYyXa, HC-
I10JIB3YEMBII B HAPOJHOM JEKOPaTHB-
HOM HCKYCCTBE.

I'YJIU CAHXKAP [or n. & — uge-
TOK; OpHaMeHT + camxap| Hazpanue
[BETOYHOTO JTN3aliHa, TaK Ha3BIBAIOT
pacteHus U3 okpectHocTer Mepaa.

I'YJIA CEPA®TOP [or n. S ue-
TOK, 4= — TpU U L W) — xoauTh. [lo-
BE€JICHHE; HallpaBieHue]| Y30p ucaumu
pyma ¢ TpeMms HanpasineHusMu. lu-
POKO HCTIONB3YEeTCs B BHAAX HapOJ-
HOTO TMPHUKJIAAHOTO UCKYCCTBA, TAKUX
Kak pe3b0a 1o JepeBy, pe3bda 1o ras-
9y, POCITHUCh.

T'YJIU TOBYC [n. K — y30p u uno.
wosta — mapnun] Y3opuaras KOMIIO-
3WIUS B BUJIC MABIIMHA, ITUPOKO pac-
MPOCTPAaHEHHAsS B KEPAMHUKE.

GULBUR [7ud;. ,5X] Engrav-
er, carver of flower designs on
wood, metall, etc.

GULGANCH Ganch of a
highest quality. It is used in
very fine work, like art carving,
moulding, and delicate plaster-
ing.

GULI ANGUR [from Pers.
K — flower; ornament and L
— grape] A design like spilling
grape-vine

GULI BIBISHAK [Pers. K —
pattern and 22 — granny; lady]
A beautiful flower-like accesso-
ry worn by women.

GULI GANDUM ([from Pers.
XK — flower, ornament and a8
— wheat] A design like wheat
flowers.

GULIKUYOSH [Pers. & —
decoration + Uzb. sun] A kind
of a pattern in the shape of styl-
ized sunflower used in tradi-
tional applied art.

GULI SANDJAR [from Pers.
XK — flower; ornament + sand-
jar] The name of flower design.
The plants from the environs of
Merva are called so.

GULI SERAFTOR [from
Pers. 8 — flower, 4 — three and
LG, — walk. Behaviour; direc-
tion] An islimi ruta pattern with
three directions. It is widely
used in traditional applied arts
like wood or ganch carving,
painting.

GULI TOVUS [Pers. K —dec-
oration and ind. v+sb — pea-
cock] A patterned composition
in the shape of a peacock wide-
ly spread in ceramics.



GULI TURNA [f & — gul;
nagsh + turna] Turna shaklidagi
gulli bezak.

GULI XARRODI [f. K — gul;
naqsh va a. 3 A —tokar] Tirnalgan
gul ko‘rinishidagi nagsh.

GULI ZARVARAQ [f K
— gul; nagsh va Gosr= —
yupga zarvaraq] Oltingul deb
nomlanuvchi nagsh.

GULI O‘SMA [f K - gul;
naqsh + o‘sma] Mahalliy
o‘simlik hisoblanmish o‘sma guli
ko‘rinishidagi nagsh.

GULI SHAM [f K - gul;
nagsh va a. ge& — sham] Sham
shaklidagi nagsh.

GULI SHASHBARG [f. K —
nagsh, Jis — olti va S — barg]
Islimiy naqgsh turlaridan biri
bo‘lib, oltita yaproq unsurli nagsh
kompozitsiyasi.

GULI CHEKMA [f. & — naqgsh
va 7. uekanka — zarb qilish; o‘yma
naqgsh] Kandakorlikda qo‘llanil-
adigan nugqtali unsurlarga ega
naqsh kompozitsiyasi.

GULDURVOQ 20 sm keng-
likda to‘qilgan, qo‘radan pastda
joylashgan va bezak vazivasini
o‘tovchi panjarali shokilaga ega
bo‘lgan uzun palos.

GULKO‘RPA PALAK [f 8J —
gul; nagsh, ko‘rpa va a. &< — os-
mon| Devorga osiladigan katta
so‘zana turi.

I'YJIM TYPHA [or n. & — uBerok;
OpHaMeHT + y36. kypaBib]| [[BeTou-
HBII JU3aiiH B (hopMe KypaBJisl.

T'YJIA XAPPOJH [n. K — userok;
y30p ® a. J_A — Tokapb| Y30p B BHIE
IIpOL@aparlaHHOIO 1IBETKA.

I'YJIM 3APBAPAK [or n. 8J — uge-
TOK; OPHAMEHT U (3.5 »= — CyCallbHOE
30710T0] Y30p, TaKk Ha3bIBAEMBIH 30-
JIOTOH LIBETOK.

T'YJIA YCMA [n. K — uBetok; y30p
+ y36. ycbMa] Y30p B BHJE LIBETKa
MECTHOTO PAaCTCHHUS YChbMA.

T'VJIM LHAM [n. K — y30p u a. ged
— cBeua] OpHaMeHT B (JOpME CBEUKH.

T'YJIA IHAIOBAPT [or n. & — op-
HAMEHT, Uid — mecT U S — Je-
MecToK| Y3opduaras KOMIIO3HIIHS C
3JICMCHTaAMHM B BUJAC IICCTU JIUCTHECB,
OJIUH W3 BHUJIOB Y30pa UCAUMU.

T'YJIM YEKMA [n. S —y30p u p.ue-
KaHKa — TaTy, TpaBblopa] Y3opuaras
KOMITIO3UIIUS C TOYCYHBIMU DJIICMCH-
TaMM UCIIOJIB3yEMas B UCKaHKE.

I'VIAYPBOK Tkanas popoxka
mmpuHOn 10 20 oM, st odopmite-
HUsSI MHTEpbEpa IOPThI, pacrojara-
Jlach HUOKE Kypa, UMEIOIIas CeTYaTyro
0axpoMy, BBINOJHSIIONIIYIO JEKOpa-
THUBHYIO POJIb.

T'YJIKYPIIA TAJAK [or n 2J
— LBETOK, OpHaMeHT, y30. ko‘rpa —
MOKPBIBAIIO, ofesyio u a. 44 — HeGo]
Bup Gonbiioro cro3ane, noaBeNInBa-
€MOro0 Ha CTEHY.

GULI TURNA [from Pers.
XK — flower; ornament + Uzb.
crane] A flower design in the
shape of a crane.

GULI KHARRODI [Pers. &
— flower; decor and Arab ) A —
turner] A scratched design of a
flower.

GULI ZARVARAK [from
Pers. & — flower; ornament
and Gy = — tinsel] A pattern
called golden flower.

GULI USMA [Pers. K —flow-
er; decor + Uzb. usma] A pat-
tern in the shape of a local flow-
er usma.

GULI SHAM [Pers. K — dec-
oration and Arab. g5 — candle]
An ornament in the shape of a
candle.

GULI SHASHBARG [from
Pers. K — ornament, Jis — six
and S — petal] A patterned
composition with six petals ele-
ments. one of the types of islimi
pattern.

GULI CHEKMA [Pers. & —
decoration and rus. 4yexanka —
tattoo, engraving] A patterned
decoration with dotty elements
used in chasing.

GULDURVOK A woven rug
of up to 20 cm width used for
decoration of yurt interior. It
is placed below kura and has a
netlike fringe playing a decora-
tive role.

GULKURPA PALAK [from
Pers. &J — flower, ornament,
Uzb.ko‘rpa — coverlet, blanket
and Arab 84 — sky] A kind of
a small syuzane hanged on the
wall.
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GULQALAM [f K — gul;
nagshva a. 28 — qalam]

1. Naqqoshlikda, nagshlarni
chizishda ishlatiladigan yumshoq
mo‘yqalam  turi.  Gulgalam
olmaxon, suvsar, bo‘rsiq
singari hayvonlarning yungidan
tayyorlangan bo‘lib, qo‘llanishga
qarab uch turga bo‘linadi: mola
[f. to‘la] gqalam, obi [f. suv]
qalam va siyoh [f. qora] qalam.
2. Pichoqchilikda go‘llaniladigan
bigizsimon asbob.

GULSAPSAR [f K — gul;
nagsh + sapsar] Gulsapsar guli
ko‘rinishidagi nagsh.
GULTOJIXO‘ROZ [f. K — gul,
naqsh + toji + xo‘roz] Xo‘rozning
toji shaklidagi gul ko‘rinishidagi
naqsh.

GULXAYRI [f K- gul va a.
— yaxshi] Gulxayri guli ko‘rin-
ishidagi qadimiy bezakli nagsh.

GUMIS TAKIYA Boshga
kiyiladigan kiyim turi.
GUMMIGUT [lot. gummi

guttae] Issiq mamlakatlardagi
klyuziya oilasiga kiruvchi
ba’zi daraxtlar po‘stlog‘idan
olinadigan quyuq sutli
shira. Undan lok wva sariq
akvarel bo‘yoq tayyorlashda
foydalaniladi.

GUMMILAK [lot. gummi -
daraxt shirasi] Hasharotlarning
o‘yishi natijasida ba’zi tropik
o‘simliklarning shoxlarida to‘p-
lanib  qoladigan  gatronsifat
modda, undan yelim, qatron,
himoyalovchi lok tayyorlanadi.
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T'YJIKAJIAM [or n.K — 1BeTok; op-
HAMEHT ¥ a. A3 — KapaHIai]

1. Bug MATKO#M KUCTH, UCTIONIB3YEeMO
[P PUCOBAHUU Y30POB B POCIIHCH.
I'ynkanam npurorasiBaercs U3 LEp-
CTH TaKHX >KUBOTHBIX Kak Oejka, co-
0oub, OapcyK, JCTUTCS HAa TPU BUIA
10 WMCIOJIb30BAaHUIO: Moaa [1. MoJj-
HBIH | Kanam, oou [n. BOTHBINA | Kaiam
U cuéx [n. 4epHblii| kanam.

2. IIunoBUAHBIM HMHCTPYMEHT, HC-
MOJIb3YEMBII B pEMECIIE MO U3TOTOB-
JICHUIO HOXKOB.

T'YJICATICAP [or n. & — nBerok,
OpHaMeHT + y36. upuc| Y30p B BHIE
upuca.

T'YIATOJKUXYPO3 [or n. K —
IBETOK, OPHAMEHT + y30. toji — rpe-
O€Hb 1 X0‘r0z — MeTyx| Y30p B BHIE
1BETKa B (popMe MeTYIIHHOTO TPeOHS.

T'YJIXAWUPH [n. B nperok u a. s
— xopoumii] ApeBHuil nuzait — y3op
B BUJIC IIBETKA MaJIbBBI.

I'YMUC TAKUS Bun onexapl, Ha-
HeBaeMOﬁ Ha r'oJIOBY.
I'YMMUI'YT [1am.
gummiguttae] CrymieHHbIA MITed-
HBIN COK, ITOJIy4aeMblid IIPU IOA-
CEYKE KOpPHS HEKOTOPBIX JI€PEBb-
eB cemeiictBa kimo3ueBbix (HOx.
Azust). [IpuMmeHstoT u1st U3rOTOB-
JICHHUSI JTAKOB M JKEJITOM aKBapeJib-
HOM KPacKH.

IF'YMMMUMJAK [zam. gummi — Ka-
Mens] CMONHCTOE BEIMIECTBO, CKa-
IUIMBAOMICECA Ha BETBAX HEKOTOPBIX
TPOIIMYECKUX PACTEHUH B pe3yJbTaTe
YKOJIOB HAaCCKOMBIX. IIPUMECHSICTCA
JUTL U3TOTOBJIEHUSI Cyprydva, IIeJuia-
Ka, N30JIIIIUOHHBIX JIAKOB.

GULKALAM [from Pers. &
— flower; ornament and Arab &
— pencil]

1. A kind of soft brush used in
painting. It is made from hair of
squirrel, sable, badger and can
be of three types: mola [Pers.
absolute] kalam, obi [Pers. wa-
ter] kalam, and siyoh [Pers.
black] kalam. 2. An awl-shaped
tool used in knives manufactur-
ing.

GULSAPSAR [from Pers. &
— flower, ornament + Uzb. iris]
A pattern in the shape of iris.
GULITODJIKHUROZ [from
Pers. & — flower, ornament +
Uzb. toji — crest and xo‘roz —
cock] A pattern in the shape of
cock’scomb.

GULKHAYRI [Pers. & —
flower and Arab = — good] An
ancient design in the shape of a
hollyhock flower.

GUMIS TAKHIYA A kind of
clothes worn as a head dress.
GAMBOGE A gum resin
produced by various eastern
Asian trees, used as a yellow
pigment in  production
of lacquers and yellow
watercolours.

RUBBER VARNISH Resin-
ous substance concentrating on
the branches of some tropical
plants after pricking by insects;
is used for manufacturing seal-
ing wax, shellac, insulating lac-
quer.



GUNYO [t. “£] Yog‘och o‘yma-

korligida  uchburchak  shakl
chizishda foydalaniladigan
yog‘ochdan, ba’zan metalldan

yasalgan asbob.

GUSPANDI Uslubiylashtirilgan
qo‘y tasviri ko‘rinishidagi bezak
turi.

GUSHNA Qo‘zigorin qaynatma-
si, bo‘yoqchilikda qo‘llaniladi.

YI'OJIBHUK YepréxHblii MHCTPY-
MEHT U3 JepeBa, pexke U3 Meraiia,
JUIsL TIOCTPOCHUSI YITIOB B pe3b0de 1o
JIepeBYy.

I'YCITAHAM /lwu3aitH B BUAE CTH-
JM30BAaHHOTO U300pakeHHsI OapaHa.

I'VIIHA Bapensrii rpu0, HCIIONb3y-
eTCsl B KPACWIIBHBIX JIeTiax.

SETSQUARE A drawing in-
strument made of wood, some-
times of metall, used for mak-
ing angles in the process of
carving.

GUSPANDI A design in the
shape of a stylized image of
sheep.

GUSHNA A boiled mushroom
used in tinctorial work.

67



O T ALD YA

HAL [a. J> — erish, eritish]
Buyumlarga jilo berib bezatishda
ishlatiladigan, oltin, kumush,
alyuminiy, jez, ruh va shu
kabi metallardan tayyorlangan
bo‘yoq, kukun. Me’morlik,
xalq amaliy san’ati va tasviriy
san’at ko‘rinishlari (binolarni
bezashda, miniatyurada va h.k.)
da foydalaniladi.

HALQA [f 4~ — gfildirak, gar-
dish]

1. Ayollar quloq bezagi, zirak-
ning nomlanishi.

2. ~ — cha (kichr. shakli.) Aylana
shaklidagi hoshiya nagsh turi.

HAMDOFZI Ikki tomonlama bos-
ma qilib tikilgan chok turi.
HASALI PO‘STAK [a. S
— po‘st so‘zining kichr. shakli]
Bo‘yalgan oshlangan teridan qilin-
gan gilam.

HAYKAL [a. JS — ulkan; katta
bino] Kishi yoki hayvon gavda-
sining turli qattiq materiallardan
yo‘nib, 0°yib yasalgan tasviri.

HAYKALTAROSH [a. + f.
JJSe  —  haykal yasovchi]
Tosh, bronza, yog‘och, gips
kabilardan yo‘nish, o‘yish, quyish
yo‘li bilan haykal yasovchi usta.

HAYKALTAROSHLIK  Uch
o‘lchamli, hajmli tasvirga aso-
slangan tasviriy san’at turi.
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XAJI [a. J> — pacTBOpeHue, pacTBo-
paTh] Kpacka, mopoIiok n3rotoBieH-
HBIM U3 METAUIOB TaKUX Kak, IUHK,
JIaTyHb, ATOMUHHIMA, cepedpo, 30J10-
TO, HUCHOJIB3YIOIIHNECd B HABCACHUHN
JJOCKa HU3JCIHUAM. HCHOHLSyCTCﬂ B
HCKOTOPLIX BHJAAX JACKAPATUBHO —
MPUKIATHOTO M HW300pa3UTENLHOTO
HCKycCTBa (B JI€KOpe 37AaHUU, MUHH-
aTIopax 4 T.J1.)

XAJIKA [n. 48~ — xoneco, 0601]

1. JKenckoe ykpalieHue mis YIIeH,
Ha3BaHHE CEPEIKEK.

2. ~ — ya (ymenvus. ¢h.) Bun y3zopa
KalMBbI B (hopme Kpyra.

XAMAY3U Bun mBa ¢ IByCTOPOH-
HEW IM1a/1blo.

XACAJIM MYCTAK [a. Sus —
ymenvut. ¢p. koxura] Kosep u3 okpa-
LICHHBIX BBIIEIaHHBIX MIKYP.

CTATVYA [ram. statua] Ogun u3 oc-
HOBHBIX BUJIOB CKYJIBIITYPbI, CBOOOTHO
cTosiee 00bEMHOE M300pakeHHe de-
JIOBEYECKOI (PUTYpBI MIIH )KUBOTHOTO.

CKVYJBIITOP [ram. sculpo — BbI-
cekaro, BbIpe3aro]| Macrep, KOTOpBIi
co3maeT O0OBEMHBIE XYI0KECTBEHHBIE
MPOM3BEICHNUS W3 JepeBa, MeTaa,
runca u T.J0. OCHOBHBIE CITOCOOBI:
pe3b0a, BhICEKaHHE, JICTIKA, JINThE.

CKVJIBIITYPA Bun mnzobpaszureins-
HOTO HCKYCCTBa, OCHOBAaH Ha OOBEM-
HOM, TPEXMEPHOM H300paKCHUH.

KHAL [Arab J> — dissolution,
to dissolve] A pigment, powder
made form metalls like zinc,
brass, aluminium, silver, gold,
used for glossing handicrafts.
It is used in some kinds of
traditional applied and visual
arts (building decor, miniatures,
etc.)

HALKA [Pers. 44 — wheel,
rim]

1. Women’s hear decoration,
earrings.

2. ~ — cha (dimin.) A kind of a
border pattern in the shape of a
circle.

HAMDUZI A kind of a satin
double — stitch.

HASALI PUSTAK [4rab S s
— dimin. skin] The carpet made
from tanned skins.

STATUE [Lat. statua] One of
the main types of sculpture, a
wooden, stone, metall, plaster,
or other kind of sculpture of a
human or animal figure, usually
life-size or larger.

SCULPTOR [Lat. sculpo -
carve, cut out] A person who cre-
ates dimensional art works from
wood, metall, gypsum, etc. The
main techniques are carving, cut-
ting, modelling, moulding.
SCULPTURE A type of fine art
based on relief, three-dimension-
al presentation.



HAYKEL Ayollar bo‘yin bezagi,
taginchog‘i.
HAYVONOT
Animal janr

HAZORISPAND [t. hazorispand
— toshbaga toli] Toshbaqga toli
ko‘rinishidagi naqgsh turi.

TASVIRI g¢.

HASHTIBARG [f <« — sakkiz
va = — yaproq] Sakkiz bargli gul
nagshi tushirilgan bezak turi.

HASHTI DAVRA [f <« —
sakkiz va a. >3 — aylana, aylan-
ish] Geometrik shakllardan tuzil-
gan sakkiz qirrali nagsh turi.

HASHTI KULCHAGUL [f
Gulw — sakkiz, 43 — kichkina
non va K — naqsh] Sakkizta yop-
gan nonli nagsh turi.

HASHTI MADOHIL NAQSHI
[ff <wia — sakkiz, a. JAlx —ichiga
yozilgan va Ji& — naqsh] Sakkizta
madohil yulduzli bezak turi.

HASHTI TUPSAR [f <da —
sakkiz + tupsar]| Sakkiz shu’ladan
iborat davra naqsh nomi.

HUMBUZ Pech ko‘rinishidagi
nagsh turi.

HUNARMAND [f. 2« —mobhir,
iste’dodli] O‘zi mahsulot ishlab
chiqarish bilan shug‘ullanuvchi
kasb-hunar egasi; oz qo‘l
mehnatining mohir ustasi, kosib.
HUNARMANDLIK  Mehnat
qurollari yordamida turli xil
mahsulotlar  ishlab  chiqarish
kasbi. Masalan: duradgorlik,
temirchilik, to‘quvchilik, o‘yma-
korlik, zargarlik va boshqalar.

XAMKEJb Kenckoe
YKpaIieHue.

HarpygaHoOe

N30BPA’KEHUE JKUBOTHBIX

cM. AHUMAJMCTHYECKUH KaHp

XA30PUCITAH/J [m. xa30pHCIIaHI
— pyra, rapmana] Bumg y3opa B Buie

pacTeHus pyThI.

XAILITHU BAPI [n. &ia — BoceMb U
Ky - nenectok]| Bun aexopa ¢ u3o-
OpaxeHHeM I[BETKa C BOCHEMBIO Jie-

IICCTKAaMMH.
XAILUTH JABPA [or n.

RS

BOCEMb U . 203> — KPYI, OKPYKHOCTB |

Bun y30pa

BOCbMUT'PAHHUKA,

COCTaBJICHHBIA U3 TCOMETPUYCCKUX

dopm.

XAILITHA KYJTYAI'VIID [n. <is —
BOCEMb, 428 — MajieHbKas JenéiKa u
&K — y30p] Bux y3opa ¢ BOCEMBIO JTe-

IICIKaMu.

XAIITU MAJTOXWJI HAKIIHA [n.
Cuia — BOCEMb, @. JA) — BMCaHHBIN 1
U& — opuameHT] Bum mexopa ¢ BOCh-

MBIO MAOOXUIAMU CO 3BE3T0YKOH.

XAIITHA TYIICAP [oT n. & — Bo-
cemb + Tyrncap] Ha3Banue kpyroBoro

y30pa U3 BOCbMH JIy4€eil.

XYMBY3 Bun y3opa B BUE MEUH.

PEMECJIEHHUK HenocpenctseH-
HBII TIPOU3BOAUTEINb, 3aHIMAIOIIIHICS
W3TOTOBJICHHEM PYYHBIM CIIOCOOOM

KaKUX-I100 U3IEITN.

PEMECJIEHHUYECTBO ITpodec-
CHISl U3TOTOBIICHHS PA3HBIX MPOJTYKITHN
C TIOMOIIBbIO opymusi Tpyna. Harmpwu-
Mep: CTOJISIPHOE PEMECIIO, KYy3HEUHOE
peMecio, TKalKoe peMecliio, pe3Has
pabora, roBeTupHas padoTa U ApyTHe.

HAYKEL Women’s breast fin-
ery.

PORTRAYAL OF ANIMALS
see Animalistic genre

HAZORISPHAND [7adj. ha-
zorispand — rue, peganum] A
kind of a pattern in the shape of
rue.

HASHTI BARG [Pers. <ia —
eight and S — petal] A kind of
decor with eight-leaf flower.

KHASHTI DAVRA [from Pers.
<l — eight and Arab o5 — cir-
cle] A kind of a pattern in the
shape of octahedron composed
of geometric forms.

HASHTI KULCHAGUL
[Pers. &uia — eight, 4321S — small
flat scone and (K — pattern] A pat-
tern with eight scones.

HASHTI MADOKHIL NAK-
SHI [Pers. <ia — eight, Arab
Jalax — endorsed and Ji& — orna-
ment] A kind of decor with eight
madokhil star design.

KHASHTI TUPSAR [from
Pers. <ia — eight + tupsar] The
name of a circle pattern com-
posed of eight beams.

HUMBUZ A kind of a pattern in
the shape of a stove.

ARTISAN//CRAFTSMAN A
worker in a skilled trade, espe-
cially one that involves making
things by hand.

CRAFTSMANSHIP//WORK-
MANSHIP The profession of
manufacturing different articles
with special tools. For exam-
ple, joinery, blacksmith’s work,
weaving, carving, jewellery
work, etc.
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HUSHPULAK//HUSHTA-
QULOQ [or m. Siléa — hushtak.
hushtakcha] Loydan yasalgan
o‘yinchog-hushtak.

HOKIZ KO‘ZI [0zb.] Koz
ko‘rinishidagi naqsh elementi,
shuningdek, shunday nagsh ele-
menti bor gilam.

HO‘KIZ SHOXI [ho‘kiz + f
¢ — shox] Ho‘kizning shoxi
ko‘rinishidagi naqsh turi.
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XYHIIIVYJIAK/XYIITAKYJIOK
[oT m. Slés — CBUCTOK; CBHCTYJIbKA]
Urpy1ika-CBUCTY/IbKA, H3TOTOBJICH-
Hasl U3 TJIHHBIL.

OKY3 K¥Y3MU [y36. rna3za Obika| Die-
MEHT y30pa B BHJE I1a3, a TAKXKe KO-
BEp C TAKHM K€ DJIEMEHTOM y30pa.

XYKHN3 HIOXMU [oT y36. ho‘kiz —
Box u 1 ¢ — por] Bun y3opa B Buze
pora BoJa.

HUSHPULAK//
HUSHTAKULOK [from 7ad.
SQlia — whistle] A clay penny
wistle.

OKUZ KUZI [Uzb. bull’s
eyes] The element of a pattern
in the shape of eyes. a carpet
with such element.

HUKIZ SHOHI [form Uzb.
ho‘kiz — oxand Pers. 7l —
horn] A kind of a pattern in the
shape of ox horn.
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IBRIQ [a. & '] Suv solish uchun
ishlatiladigan sopol ko‘za.

IKONA [yun. eikona — tasvir, qi-
yofa] Xristian dinida (pravoslav
va katolisizm) muqaddas qiyofa
(Iso payg‘ambar, Bibi Maryam,
avliyo)larning yoki bibliya yoki
cherkov tarixiga oid tasvirlar.

IKONOGRAFIYA [yun. eikon —
tasvir, obraz va...grafiya] Tasviriy
san’atda biror-bir qahramon yoki
hikoya lavhasining gat’iy belgilab
qo‘yilgan tasvirlari tizimi.

ILIQ RANG Sariq hamda qizil
ranglar tuslari. Olovni, quyoshni,
chiroq yorug‘ini eslatuvchi qizil,
sariq, zarg‘aldoq, malla Kkabi
ranglar.

ILMOQLI  BIGIZ  Zanjir
kashta  «yo‘rma» tikilishida
go‘llaniladigan maxsus bigiz.

ILLUMINATSIYA [/ot. illumino
— yoritaman, bezataman] Katta
bayram va tantanalarda bino,
ko‘chalar, maydonlar, bog‘lar va
boshqalarni rang-barang chiroqlar,
yonib turadigan yozuvlar bilan
bezatish.

ILLUSTRATSIYA [/ot. illustratio
— yoritish, yaqqol tasvir] Matnni
to‘ldirib  boruvchi, yorituvchi,
mazmunini tushunishda yordam
beruvchi  tasvir  (qalamtasvir,
gravyura, fotosurat, reproduksiya
va hokazo), xususan, san’at sohasi
sifatida badiiy va ilmiy asarlarning
tasvirly izohi, talgini.

6 I
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HUBPUK [a. &9 Kepamuueckwuii
COCYJI TSl BOJIBL.

UKOHA [2peu. eikyna — 6Gpa3, n3o-
Opaxenue]| B xpucrtuanctee (B mpa-
BOCJIaBHH, KaTOJIMLIU3ME) CBSILLICHHOE
nzobpaxkenue nun (Mucyc Xpucroc,
Boromareps, cBaTBIe) WM COOBITHIA

Oubneiickold MM LEPKOBHOH HCTO-
pyH.

HUKOHOI'PA®US [epeu. eikon —
u3zo0pakenue, odpas u..rpadusi| B
U300pa3uTeILHOM HCKYCCTBE CTPOTO
YCTaHOBJICHHAs CHUCTEMa H300paxe-
HUSl KaKUX-JIMOO TEPCOHAXEU WU
CIOJKETHBIX CIICH.

TEIIJIBIE IIBETA Ottenku kpac-
HOTO M Xearoro. Bce mBera, 4to ac-
COITMUPYIOTCS C OTHEM, COJIHIIEM,
JKapoH, TEIIOM, JIETOM OTHOCATCS K
TEIUIOM IIBETOBOM TaMMe.

NJIMOKJIU BUI'U3 [or y30. OykB.
KkproukoBoe mwio]  CrenuansHOE
IIMJIO0, WCIIOJIb3yeMOE TIPU BBINIUBA-
HUH LETIOYKON «ropmay.

NIJIIOMUHALUA [rzam. illumino
— OcCBellaw, ykpamaw]| fpkoe, uHO-
rJa ¢ IpUMEHEHHEM I[BETHBIX OTHEH,
OCBELICHUE 3IaHUMN, YIHULI, IIOMIACH,
MapKOB U T.J. IPU MPOBEICHUN KPYII-
HBIX TPA3HUKOB H MEPONPUATHH.

UK CTPALMSA [ot 1am. illustratio
— OCBCIICHHE, HAISIHOE H300paxe-
Hue] WM3o0pakeHHe, COMPOBOXKIA0-
1iee, JOTOJHSIONIEE W HATMISITHO Pa3b-
SICHSTFOITIEE TEKCT (PUCYHKH, TPaBIOPHI,
(hOTOCHUMKH, PEMPOAYKIIMHA ¥ T. TL.),
COOCTBEHHO, KaK 00TacTh MCKYCCTBA —
H300pa3uTENbHOEC UCTONKOBAHUE JIUTE-
PaTypHOTO M HAyYHOTO TIPOU3BEICHHSI.

/ W
2 3 A
e

A ,
A

IBRIK [4rab &1 A ceramic
vessel for water.

ICON [Gr. eikyna — sacred
image, picture] In Christianity
(Orthodoxy, Catholicism) a sa-
cred picturing of images (Jesus
Christ, the Holy Mother, saints)
or events of Bible or church
history.

ICONOGRAPHY [Gr. eikon
— picture, image and ... graphy]|
In fine arts it is a strictly deter-
mined system of representa-
tion of any personages or plot
scenes.

WARM COLOURS The tints
of red and yellow. All the col-
ours associated with fire, sun,
heat, warm, summer are re-
ferred to the warm colour scale.

ILMOKLI BIGHIZ [from Uzb.
ad v. hooked awl] A special awl
used in embroidery with «yur-
may chain.

ILLUMINATION [Lat. illumi-
no — brighten, decorate] Bright,
sometimes with the usage of co-
loured lights for lighting build-
ings, streets, squares, parks, etc.
during big events or celebrations.

ILLUSTRATION [from Lat.
illustratio — reporting, visual rep-
resentation] Pictures accompa-
nying, supplementing and visu-
ally explaining the text (pictures,
engraving, photos, reproduc-
tions, etc.). As a field of art it is
a visual interpretation of literary
or scientific work.
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ILONBOSH Ilon yo‘li ko‘rin-
ishidagi nagsh turi.

ILON 1IZI Xalq amaliy
san’atining  ko‘pgina  turlari
(kashtachilik, naqqoshlik va h.k.)
da uchraydigan to‘lginsimon
nagsh turi.

ILQ Yelim, yopishqoq mastika.
IMPASTO [ital. impastareim, im
— ustida + pasta — pasta]

1. Tiniq ranglarni galin qilib sur-
ishga xos tasvir uslubi.

2. Chinni yuzasidagi glazur yoki
emal bilan ishlangan nagsh.

IMPRESSIONIZM [fr.
impression — taassurot] XIX
asrning  70-yillaridagi ~ san’at
yo‘nalishi.  Fransiya tasviriy

san’atida paydo bo‘lgan. Bu oqim
yugori cho‘qqiga chiqgan paytda
Mone, A. Sisley, K.Pisarro, O.
Renuar, E. Dega, B.Morizo kabi
rassomlar guruhi yetishib chigqan.
Ular birlashib san’atni yangilash,
rasmiy  salonli  akademizmni
bartaraf etish ushun kurashib, shu
magsadda 1884-86-yillari 8 ta
ko‘rgazma tashkil etganlar.

INDAK CHO‘P Zardo‘zlikda
go‘llaniladigan chambarak qismi
tikilayotgan kashta chatilgan bo‘z
asosni tortib turuvchi ko‘ndalang
cho‘plar.

INKRUSTATSIYA [lot.
incrusto — po‘st bilan qoplamoq]
Buyum va binolardagi tasvir va
nagshlarni metall, yog‘och, sopol,
sadaf, marmar va rangli tosh
bo‘lakchalari bilan qoplash.

INTALIYA [ital. intaglio
o‘yma nagsh] O‘yma tasvir bilan
bezatilgan tosh. Intaliyalar, asosan,
mubhr vazifasini bajargan.
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NJIOHBOUI [or y36. OykB. 3MeHHas
rojioBa) Y30p B BHJE 3MEHHOTO ClIe/a.

NJIOH U3MU [ot y36. OyKB. 3MEHHBIH
cien] BomHooOpa3HbIil y30p MCHONB-
3yeMbIii B HapOJHO U JIEKapaTUBHO —
MIPUKIIATHOM HCKYCCTBE (B BBINIUBKE,
pPOCTIHICH U T.11.)

WNJIK Kiei, mumkas MacTHKA.

HUMIIACTO [um. impastareim, im —
HaJ + pasta — nacra]

1. Ctunp n300paxeHus st KOTOPOTo
XapaKTepHO  HAJOKEHHE  COYHBIX
KPacoK T'yCTBIM CJIOEM.

2. PenpedHbIi OpHAMEHT Ha KepaMHKe
13 TIA3ypH WIKA SMAH.

UMIPECCHUOHU3M [¢p. impres-
sion — Breuamienue| Hampasnenne
B HUCKyccTBe mnociuenHed tperu XIX
Hayana XX BB. CIOXMIOCH BO (paH-
ILy3CKOH KuBomUcH. B mopy 3penoctu
MMIIPECCHOHM3Ma €ro MpeJcTaBisiia
rpynna xynoxxHukoB Mowne, A. Cuc-
neit, K. [Tuccappo, O. Penyap, 3. Jlera,
b. Mopuzo u ap., 0ObEAUHUBIINXCS
111 00pBOBI 32 0OHOBJICHHE UCKYCCTBA
U TIPEOJI0JICHNE OPHUIINAIBHOTO CaTOH-
HOTO aKaJeMu3Ma M OpraHU30BaBIINX
¢ 3Toi 1enbto B 1874—86-rr 8 BhICTA-
BOK.

NHJAAK YYB [lonepeunsle nmagoux,
HaTSATHBAIONINE OCHOBY 0s13a IPH BbI-
IIMBAaHUU KPYIIIOM Y4acTH, UCIIOJIb3YI0-
IIMECS B 30J0TOUIBEHOM HCKYCCTBE.

UHKPYCTALMS [zam. incrustatio
— TTOKPBITHE KOPOi| YKpaIeHune u3me-
JIAT U 3TaHAH y30paMu U H300pakeHH-
SIMU 13 KyCOYKOB MpaMopa, KepaMHKH,
MeTallia, JiepeBa, mepiaMmyTpa v 1BeT-
HBIX KAMHEH.

HUHTAJIUS [oT uman. intaglio — pe3n-
0a] PesHoil xkameHb ¢ yTITyOIEHHBIM
nzo0paxkeHueM. WHTamuM ClHyXuin
[JIABHBIM 00Pa30M TEYATSIMH.

ILONBOSH [from Uzb. ad
v. snake head] A pattern in the
shape of snake’s trace.

ILON IZI [from Uzb. ad v. snake
trace] A wavy pattern used in tra-
ditional applied art (embroidery,
painting, etc).

ILK Glue, adhesive mastic.

IMPASTO [/t. impastare, from
im — upon + pasta — a paste]

1. A style of painting character-
ized by thick, juicy color appli-
cation.

2. Relief ornament on glazed or
enameled ceramics.

IMPRESSIONISM [Fr  im-
pression — impression] The art
school of the last third of the XIX
— beginning XX cent. formed in
French painting. In the period of
maturity it was represented by
such artists as Monet, A. Sisley,
K. Pissarro, O. Renoir, E. De-
gas, B.Morisot, and others asso-
ciated for renovation of art and
overcoming of official saloon
academism. In 1874-86 they or-
ganized 8 exhibitions with this
purpose.

INDAK CHUB Cross-rods
stretching the centrepiece of
coarse calico for further embroi-
dering of round part in gold em-
broidery.

INCRUSTATION [Lat. incrus-
tatio — covering with crust] Dec-
oration of products and buildings
with patterns and images made
from parts of marble, ceramics,
metall, wood, nacre, stones.

INTAGLIO [from /¢. intaglio
— carving] A carved stone with
deepened image. Intaglio served
mainly as a stamp.



INTARSIYA [ital. intarsio|]
Amaliy bezak san’atining bir
turi, har xil rangdagi yog‘ochlar
bilan  yog‘ochga ishlanadigan
inkrustatsiya.

INTENSIVLIK [lot. intendere
taranglashmoq] Ranglarning
zichligi, to‘yinganligi, to‘qligi,
ravshanligi va hokazolar.
INTERYER [fr interieur]
Me’morchilikda ichki tomon, bino
ichki bo‘shligi yoki binoning
xonasi (vestibyul, xona, zol).
IOLAN Gilam hoshiyasi.

IROQI [a. 8= — Iroqqa mansub,
Iroqda tayyorlangan] Kashtachilik-
da ip yoki ipaklarni kesishtirib «X»
shaklida gul tikish usuli.

IROQI MUQANNAS Peshtoq
(ravoq), nisha va gumbazlarda
foydalaniladigan murakkab
kesishgan arka turi.

ISFARAK//ISPARAK [f. <& ]
Sariq rang tayyorlash muhim
bo‘lgan bir osimlik turi.

ISKANA [/ 4Su] Yog‘ochni
0°yish, teshish uchun qo‘llaniladi-
gan uchi po‘lat yapaloq o‘tkir du-
radgorlik asbobi

ISLIMI [f. <] Uzluksiz ulanib
ketadigan, palaksimon element-
lardan iborat o‘simliksimon naqgsh
turi.

ISLIMI MADOHIL [f =l
— o‘simliksimon nagsh va Jalx —
yozilgan] O‘simlik elementlaridan
tuzilgan murakkab naqsh turi.

UHTAPCHUS [uman. intarsio] Bux
JEKOPaTUBHO-IIPUKIIATHOTO HUCKYyC-
CTBa, MHKpYyCTalusd, BBINIOJIHIACMAA 1€~
PEBOM 110 IEPEBY.

HUHTEHCUBHOCTb [orT aam.
intendere — Hampsirats| ['ycrora, Ha-
CBIIICHHOCTb, TEMHOCTb, CBETJIIOCTh
KPAacokK.

HUHTEPBEP [}p. interieur] BuyTpen-
HUH B apXUTEKType, BHyTPEHHEE MPO-
CTPAHCTBO 3/[aHUS WJIU TOMEIICHUE B
31aHuH (BECTUOOIIb, KOMHATA, 3a1).

HNOJIAH Kaiima xoBpa.

NPOKMH [a. &= — u3 Upaka, moaro-
ToBieHO B Mpake] CTuib BBIITUBAHUS
nBeTka B hopme «X» TepeceKarony-
MUCSI IEITKOBBIMH WJIK OOBIYHBIMH HU-
TSMH.

NPOKUN MYKAHHAC Bug ycnox-
HEHHOU CKpELIEHHOU apKH UCIIONIb3Ye-
MOH B mopTajiaX, HUIIax U CBOJAX.

UCDAPAK/MCIAPAK [n. S ]
BI/I,Z[ paCTeHI/IH, n3 KOTOpOFO MOXHO
HOJ'IyLII/ITB KpaCI/ITCHB )KéJ'ITOl" O IIBETA.

CTAMECKA [oT nem. stemmeisen]
CTONsApHBII HHCTPYMEHT CO CTaJIbHBIM
IIJIOCKUM 3aTOY€HHbBIM KOHIOOM JJIs
BBIIaJIOIMBAHUSI OTBEPCTHI B JICPERBE.

UCIUMMH [n. <l PacTuTenbHbIi
OPHAMEHT, TIOCTPOEHHBINA Ha COEIUHE-
HHY BBIOHKA U CTIIUPAJIH.

NUCJIUMU MAITOXHUJI [oT n. (ol
— pacTUTENbHBIH OpHAMEHT U Jilw —
BNMCAaHHBIA| Bum cioxHOrO Yy30pa,
COCTaBIIEHHOTO U3 PACTUTENBHBIX dJie-
MEHTOB.

INTARSIA // INLAY [/¢. intar-
sio] The type of decorative-ap-
plied art, incrustation made by
wood on wooden surface.

INTENSITY [from Lat. inten-
dere — exert] Density, saturation,
darkness, lightness of colours.

INTERIOR [Fr.  interieur]
«Inner» in architecture. inner
space or premises in a building
(lobby, room, hall).

IOLAN Carpet edging.

IROKI [A4rab & = — from Iraq,
made in Iraq] The style of flower
embroidery in the form of «X»
with crossing silky or any other
threads.

IROKI MUKANNAS A type of
complicated crossed arches used
in portal, niches and vaults.

ISFARAK // ISPARAK [Pers.
= ;] A type of a plant used for
gettinga pigment for yellow co-
lour.

CHISEL [from Old Northen
Fr., based on Lat. Cis-, stem of
caedere — to cut] Joinery tool
with flat steel sharpen end for
gouging the apertures in wood.

ISLIMI [Pers. 1] A vege-
table ornament based on the as-
semblage of glorybind and spi-
rals.

ISLIMI MADOKHIL [from
Pers. <) — vegetable orna-
ment and Jalx — one entered
into another] A kind of complex
pattern composed of vegetable
elements.
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ISHTIBAR Mato to‘qilishida MIHTUBAP Padcoruuk, ciensmmii 3a ISHTIBAR A specialist who
iplarning butunligi va naqshning LeJbHOCTBIO M TPaBHIBHOCTBIO BbI- monitors the wholeness and reg-
to‘g‘ri chiqayotganini to‘g‘rilab momnenus y3opa, korna TkyT Tkanb.  ularity of the pattern creation
tuzatib turuvchi. during the process of weaving.
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JANDA [f »x3 — eski; yirtiq]
Almashinib keluvchi keng va
ingichka to‘rsimon chiziq naqshli

qo‘lda to‘qilgan paxta mato,
alifining dastlabki nomi.
JAFSARA O‘tovning silindr-

simon asosi bo‘lib xizmat qiluvchi
keraganing to‘rtdan bir bo‘lagi.
JANGNOMA [f s — jang
so‘zidan] Urush va harbiy mav-
zularni ifodalovchi tasviriy san’at
asari.

JANR [fr. genre] San’atning bar-
cha turlarida tarixiy shakllangan
ichki bo‘linmalar. Badiiy asarn-
ing shakli va mazmunining max-
sus xususiyatlariga ko‘ra birligi.
«Janr» tushunchasi biror-bir davr,
millat yoki umuman dunyo san’ati
asarlari umumlashgan guruhiga
xos belgilarini umumlashtira-
di. San’atning har bir turida janr
tizimi o‘zicha tarkib topadi. Tas-
virly san’atda — tasvir (portret,
natyurmort, manzara, tarixiy va
batal kartina) buyumi, ba’zida esa
tasvir xarakteri (karikatura, sharj)
asosida.

JANRIST Ma’lum janrda
ishlovchi rassom; janr bo‘yicha
mutaxassis.

JEGDE
kashtasi.
JENSE Kashta bilan tikilgan man-
jet (qadama yeng). Atama Qoraqa-
Ipog‘istonda ishlatiladi.

Qoraqalpoq  bo‘yin

G\

JUKAHJIA [n. »33 — cTapblii, HOpBaH-
HBIH | XonmuaroOymMakHast TKaHb C 4e-
PEOYIOUIMMUCS ITUPOKUMHU U TOHKUMHU
MOJIOCAaMH, CETYaTO — JIMHEHHO y30p-
Has, JOMOTKaHas. IEepBOHAYAIBLHOE
Ha3BaHUe anuQu.

JAKADCAPA Onna u3 yeThIpex 4a-
CTell Kepaeu, BMeCTe 00pa3yIomuX H-
JUHAPUYECKOE OCHOBAHUE IOPTHI.

JIDKAHTHOM [or n. X — Boiina]
[IponsBenenns n300pa3UTEIHLHOTO UC-
KyCCTBa, OTpaskaroliasi BOGHHYIO 1 0a-
TaJII)HYIO T eMaTI/IKy.

KAHP [¢pp. genre] HWcropmuecku
CIIOKWBIIIEECS BHYTPEHHEE IOpa3-
JISJIEHHe BO BCEX BHJAX HCKYCCTBa.
Tun Xym0KeCTBEHHOTO MTPON3BEICHHS
B €IMHCTBE CNENN()UIECKUX CBOICTB
ero ¢opmsel U conepkanus. [lonsTue
«€KaHp» 00001I1aeT YepThI, CBOWCTBEH-
HbIC OOIITUPHON TPYIITIE MPOU3BEACHUI
KaKoi — MO0 STMOXH, HAIIUH FUTH MU-
POBOTO MCKycCTBa BooOIIE. B kaxkaom
BHJIE ICKYCCTBA CHCTEMa KaHPOB Clia-
raercst TMo-cBoeMy. B m3o0pasutens-
HOM HCKYCCTBE — Ha OCHOBE TIpeIMeTa
n300pakeHus (MOPTPET, HATIOPMOPT,
nei3ax, MCcTopudeckas W OaraibHas
KapTHHA), a WHOTJIAa M XapakTepa M30-
OpakeHus (Kapukarypa, mapiK).
KAHPUCT Xusonucell, MOCBATUB-
muii  cedsl  OmpeeleHHOMY  JKaHpYy.
Crienuanuct 1o XaHpy.

KETJJE Kapakannakckas HarpyaHas
BBIIIIMBKA.

KEHCE Mamnxerta ¢ BbIIIUBKOU. Tep-
MUH ucnonb3yercs B Kapaxanmakcra-
He.

JANDA [Pers. 33 — old, torn]
Wide and thin alternating, grid-
line patterned homespun cotton
cloth. The first name was alifi.

DJAFSARA One of four parts
of keraga, forming together cyl-
inder base of yurt.

DJANGNOMA [from Pers.
Sia — war] Painting presenting
war or battle subject areas.

GENRE [F7. genre] Historically
developed inner subdivision in
all types of art. A type of artwork
in unity with specific features of
its form and content. The concept
«genre» generalizes the features
characteristic to a wide group of
artwork of certain epoch, nation
or world art in general. In each
type of art the system of gen-
res is formed in its own way. In
painting, it is formed on the base
of the subject of painting (por-
trait, still life, landscape, historic
or battle painting) or sometimes
on a character of a picture (cari-
cature, cartoon).

GENRE PAINTER A painter
devoted his work to a certain
genre. Specialist in a certain
genre.

DJEGDE Karakalpakiyan breast
embroidery

DJENSE Embroidered cuffs.
The term is used in Karakalpak-
stan
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JEVAK Bo‘yinga taqiladigan
ayollar taginchog‘i. Odatda, tilla
va kumushdan yasaladi.

JEZ Mis, rux va qalay
gotishmasidan iborat metall turi.

JILVIR QOG*‘OZ Buyumlarning
sirtini silliglab, sayqallab, jilolab
pardozlaydigan  gayroq  qum
goplangan maxsus dag‘al qog‘oz.

JILVIR LATTA Har
gazlamalardan yasalgan jilvir.

xil

JINGALA  GUL

ko‘rinishidagi gul bezagi.
JINGALAK ZANJIR Jiyakning
mo‘ylov ko‘rinishidagi naqsh turi.

Mo‘ylov

JIVOPIS//RANGTASVIR
Biror  qattiq jism  yuzasiga
bo‘yoq yordamida surtish orqali
yaratiladigan tasviriy san’at turi.
Jivopis bilan yaratilgan badiiy
asarlarda rang varasm, yorug‘-soya,
bo‘yoqlarning ifodaviyligidan, asar
ishlanayotgan tekislikda dunyoning
rang-barangligini,  buyumlarning
hajmliligini, ularning sifatli moddiy
o‘ziga xosligini, muhitning chuqur
mohiyati va yengil havosini
namoyon etishga xizmat qiluvchi
fakturasi va kompozitsiyasidan
foydalaniladi.

JIYAK//ZEH [ozb. jiyak yoki
t. > — jiyak, naqgshinkor tasma]
Kiyim-kechak (masalan, do‘ppi,
to‘'n va shu kabi)larning bezak
sifatida chetiga tikilgan maxsus
ensiz nagshinkor tasma.
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JAKEBAK [y36.] Xenckoe ykparie-
HUE HajeBaeMoe Ha Tpyiab. OOBIUHO
W3TOTOBIISIETCS U3 30J10Ta U cepedpa.

JATYHb CmaB Menu C I[MHKOM,
WHOTAA ¢ Mo0aBKaMHU JPYTHX METall-
70B (0JIOBa U Ap.).

HAXKIAYHASI BYMATA Crenu-
anpHas Oymara ¢ HAaHGCCHHBIM Ha Hee
cioeM abpasuBHOTO 3epHa. [IpemHa-
3Ha4YeH IS 00pabOTKH MMOBEPXHOCTEH
Pa3IMYHBIX MAaTepuasoB, NUTH(OBa-
HUE U TIp.

JUKUJIBAP JIATTA [y36. jilvir —
mKypka u latta — Tpsmka] Hlkypka, u3-
TOTOBJICHHAS U3 Pa3HbIX MaTepUAJIOB.

AKUHI'AJIA T'VJb liserounsiii ne-
KOP B BHUJIC YCUKOB.

JUKAHTAJIAK 3AHKHP Ysop B
BHUJIC YCI/IKOB Ha BI)IHII/ITOI\/'I TECbMEC.

KUBOIINCb Bua wusobpazurens-
HOTO HMCKYCCTBa, ITPOU3BEICHHS KOTO-
POTO CO3JAI0TCSl ¢ TTOMOIIBIO KPACOK,
HaHOCHUMBIX Ha KaKyIO-JIHOO TBEPIYIO
[MOBEPXHOCTh. B Xym0KeCTBEHHBIX
[IPOU3BEJCHHUSX, CO3/aBaCMbIX JKH-
BOIIMCHIO, MCIIOJIB3YIOTCS I[BET M PH-
CYHOK, CBETOTCHb, BBIPA3UTEIHLHOCTD
Ma3KOB, (PaKTypbl U KOMITO3HUIIMH, YTO
[103BOJISICT BOCIPOM3BOAMTH Ha ILIO-
CKOCTH KpacoyHOe OOrarcTBO MHPA,
00BEMHOCTh TIPEIMETOB, WX Kaue-
CTBEHHOE, MaTepuajibHOE CBOeoOpa-
3We, MPOCTPAHCTBEHHYIO IIYOMHY H
CBETOBOZ/IYIIHYIO CPELY.

JUKUAK//BEX [y36. jiyak wnmm m. o)
— KaHT, y3opuaras Tecbma] Crieruaib-
Hasl, y3Kasi, OpHAMCHTUPOBAHHAS TECh-
Ma, TIPUIITUTAsSI TIO0 KPasiM OZICIK/T B BUJIC
nekopa (Harp. TroOeTeHkH, Xajara u
T.IL.).

DJEVAK [Uzb.] Women’s jew-
ellery worn on the chest; is usu-
ally made of gold or silver.

BRASS The alloy of copper with
zinc, sometimes with addition of
other metalls (tin, etc.)

EMERY PAPER / SANDPAPER
Special paper with a layer of
abrasive grain applied on its
surface. Sandpaper is used for
grinding of surfaces of different
materials.

DJILVIR LATTA [Uzb. jilvir
— emery paper and latta — cloth]
Emery paper made from different
materials.

JINGALYA GUL A flower
design in the shape of tendrils.

DJINGALAK ZANJIR The
pattern in the shape of border
tendrils.

PAINTING The art or process
of applying paints to a surface
such as canvas, to make a picture
or other artistic composition. In
paintings colours and patterns,
light and shade, expressiveness
of strokes, texture and compo-
sition are used which allows to
create on the surface a pictur-
esque gorgeousness of the world,
relief of objects, their qualitative
and material peculiarity, spatial
deepness and airy environment.

DJIYAK // ZEH [Uzb. jiyak or
Tadj. » > — edging, patterned lace]
Special narrow ornamented lace
used as a decoration on the edges
of clothes (for ex., skullcap, ori-
ental robe, etc.).



JIYDAGUL [jiyda+f &—naqsh]
Jiyda guli ko‘rinishidagi naqsh.

JIG*A Bosh kiyimga qadaladigan
bezak turi. Bezak toshlar, marvarid,
tovus va boshqa qushlar patlari
bilan to‘ldirib bezatiladi.

JOYPO*‘SH [f. s> — makon; o‘rin
va Uis — qoplama] Kashta bilan
bezatilgan qoplama. Odat bo‘yicha
yosh kelin — kuyovlar to‘shagiga
to‘shaladi.

JULXIRS ayn. julpat [0 Zzb. jul

— jun mato va f. (= — ayiq] Patli y30. jul —

gilam.

JUN TAROQ [o zb. jun + taroq]
Gilamdo‘zlik  moslamasi. Jun
tarash uchun ishlatiladigan uzun-
uzun tishli taroq.

JUZDON//JUZGIR Qog‘oz va
kitob uchun charm jild (g‘ilof).
JOMABOF//JOMABOP
4la — libos va
To‘quvchi.
JOMADO*ZI [f > — libos va
U5 (do‘xtan) — tikish] To‘n
tikish hunari.

[/
ML — to‘qish]

JOMAKOR [f. JS4sla] Ish vaqtida
kiyiladigan maxsus kiyim.

JO‘VA ZANJIRA [ozb. jo‘va
+ f es3) — hoshiya] Yog‘och
buyumlarning chetini bezashda
go‘llaniladigan naqgsh elementi.

JIKUIATYJI [or y36. mxuna u n. S
—y30p] Y30p B BUE LBETKA KUIBIL.

J/KHUT'A [y36.] Bun gexopa, ykparia-
FOIIETO TOIOBHOHM yOop. boraro gexo-
pUpPYETCS KaMHAMH, >KEMUYYIOM, IIe-
PBAMU ITaBJIMHA U APYTUX IITUILI.

JIDKOUITYI [ot n. 2\ — npocTpan-
CTBO; MecTo U (is: — obomouka] Ilo-
KPBITUE, JCKOPHPO-BAHHOE BBIIIHB-
koi. ITo oObIyaro, OHO CTEIHMTCA Ha
MTOCTENHh MOJIOHO0XKEHOB.

JUKYIAXUPC npas.¢h. nxyanar [or
HIEPCTSIHAS TKAHb U 7. (>
— Menseas| Kosep ¢ Bopcom.

JUKYH TAPOK [y36. mxyH — mepcTb
+ Tapok — rpedeHsp]| YcTpoicTBO, UC-
M0JIb3yEMOE B KOBpOTKauyecTBe. Ipe-
OCHb C JUIMHHBIMU 3yObsIMH, UCIIOJb-
3yeMBbIH NPU PACUCChIBAHUU IIEPCTH.

JUKY3AOH//TKY3I'NP KoxxaHHbIi
YeXOJI It OyMaru v KHHT.

JKOMABO®//ITXKOMABOII [or
n. «s — omexxma u O¥L (Godran) —
TKath| Tkad.

JIKOMAIY3HU [or n. s — onexna
U (253 (myxTaH) — mUTH| MacTtepcTBo
BBIIIMBAHUS XaJara.

JUKOMAKOP [n. JS4a] Crierpianns-
Hasl ONeXKIa, HajaeBaeMash B pabodee
BpeMSL.

JUKYBA 3AHXKUPA [or y36. jo‘va —
CKaJIKa U 7. o_»>3) — JIMHUSA| DIEMEHT
y30pa, UCIOJIb30BABILIUICS B JIEKOPHU-
POBaHUU Kpasi IEPEBSHHBIX U3/IEIUI.

DJIDAGUL [from Uzb.
Djidaand Pers. & — pattern]
The pattern in the shape of djida
blossom.

DJIGA [Uzb.] The type of deco-
ration fixed on the hat. It is rich-
ly decorated with gems, pearls,
peacock and other birds’ feath-
ers.

JOIPUSH [from Pers. 2l —
space; place and Jis: — cover]
Embroidered coverlet for wed-
ding bed.

JULKHIRS corr. f djulpat
[from Uzb. jul — woollen cloth
and Pers. s> — bear] Carpet
with pile.

DJUN TAROK [Uzb. jun —
wool + taroq — comb] A special
tool in carperting. A comb with
long prongs used for combing
wool.

DJUZDON//DJUZGIR Leath-
er case for paper and books.

DJOMABOF // DJOMABOP
[from Pers. «sl> — clothes and
(AL (boftan) — weave] Weaver.

DJOMADUZI [from Pers. <>
— clothes and (#5852 (do‘xtan) —
sew]Skills of embroidery of ori-
ental robe.

DJOMAKOR [Pers. _JS4asla]
Special uniform worn for work.

DJUVA ZANDJIRA [from
Uzb. jo‘va —rolling pin and Pers.
o) — line] The element of a
pattern used in decoration of the
edges of wooden items.

a”&.
(.< \d/ﬁ"*) r\y >:)
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yasida qo‘llaniladigan unsur.
KABO‘DGARI [f. kabudi 255
— ko‘k so‘zidan] Nil bo‘yoqlar
bilan sovuq usulda ko‘k rangga
bo‘yash.

KAJKORD [f. S — egri va

28— pichoq] Kulollikda
qo‘llaniladigan uchi qayrilgan
pichogq.

KAKLIK NUSXA [y36. kaklik
+ a. 433 — andoza] Pati yulingan
kaklik ko‘kragini eslatuvchi « W»
shaklidagi nagsh.

KALIT BOGI [f S — Kalit
va o°‘zb. bog‘] Xorazmga xos

bo‘lgan  ayollar taqinchog‘i.
Belga osib yuriladi.

KALKA [fr: calque]
Chizmalardan va nagshlardan
nusxa ko*“chirish uchun
ishlatiladigan ~ maxsus  nafis
qog‘oz, shuningdek shu

qog‘ozdagi tayyor andoza.

KALLAKCHA [z kallak —tepasi
kesilgan so‘zidan] Achitilgan sut
uchun kichik hajmli idish.

KALLAPO‘SH [f (isdlS —
boshni o‘rash; do‘ppi] Bosh kiy-

imi, do‘ppining bir turi.

KALLYA Kapitel stalaktitining
turi.
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KABIRA [a. oS — gunoh] Pan- KABHPA [a. ouxS — rpex] Dnement, KABIRA [4rab o,xS —sin] The
jara shaklidagi naqsh kompozitsi- ucronp3yemblii B komro3uimy y3opa B element used in composition of a

(hopMme KIIeTKH.

KABYIAT'APH [ot 1. kaGyam 25 —
cunmii| OKpalrBaHie B CHHUH IIBET
B XOJIOMHOM CTHJIE CHHUMH KpacKa-
MHU.

KAJKKOPI [oT n. 5S — xpuBo# u
22,8 — Hok] Hok ¢ M30THYTHIM KOH-
YHMKOM, MCIIOJIb3YEMbIH B KEpaMHKe.

KEKJIMK HYCKA [ort y36. kaklik —
Kypomnarka 1 a. 45 — xonusi] OpHa-
MEHT B BUAE « W), HAaIOMHHAIOIIUI
TPyab OLIUIMIAHHON KypOIaTKH.

KAJIUT BOI'H [or n. %S — kimrou
u or y30. bog‘ — nossizka] JKenckoe
yKpalleHue, CBOWCTBEHHOE Ui XO-
pe3ma. IloaBemmBaercss Ha MOSICHU-
e.

KAJIBKA [¢p. calque] OcobGoro
THTIA TIPO3pavHas Oymara JiIsl CHATUS
KOIUW C YepTekel WM PUCYHKOB, a
TaKke TOTOBast KOS Ha TaKkoi Oyma-
re.

KAJIJIAKYA [or m. xamrak — ¢ 00-
pyOieHHoO# BepXxymikoii| bmromo ma-
JICHBKOTO pa3Mepa JUis 3aKBallleHHO-
TO MOJIOKA.

KAJIJTAITYHI [n. i 548 — 3amoTaTh
roJioBy; TroOerelika] OauH U3 BUIOB
TIOOETEWKH, TOIIOBHON yOOpP.

KAJIJISA Tum ctanakTuTa KaruTeu.

pattern in the form of a cage.

KABUDGARI [from Pers. ka-
budi s25S — blue] The colour-
ing into blue in cold style with
blue colours.

KADJKORD [from Pers. S5
— crooked and 28 — knife] A
knife with a bent end used in
ceramics.

KAKLIK NUSKHA [from
Uzb. kaklik — partridge and
Arab 45w —  copy] The

ornament in the shape of «W»
reminding of the chest of
plucked partridge.

KALIT BOGI [from Pers.
3 — key and from Uzb. bog* —
bandage] Women’s accessories
characteristic for Khorezm. It is
usually worn on the waist.

TRACING PAPER [Fr
calque] Special transparent
paper used for tracing maps,
drawings, or designs. copy on
this paper.

KALLAKCHA [from Tadj.
kallak-with loped off top] A
small-sized bowl for fermented
milk or cream.

KALLAPUSH [Pers. Jis#lS —
to wind round the head, duppi]
A kind of national skullcap,
headwear.

KALLYA A type of a stalactite
capital



KALOBATUN [z (kaloba) 4:2\S —
dumaloglangan ip, ~tun — zar ip|
1. Zardo‘zlikda ishlatiladigan zar
va kumush iplar.

2. Zardo‘zlikda keng tarqalgan
chok turi.

KALTACHA [f. 43S — dumi qis-
ga, dumsiz] Ayollar kalta xalati
turi. g. munisak, mursak

KANAUS  Shoyi
ko‘rinishlaridan biri.
KANDAKOR [f. 28 — oyilgan
va S — ish] Metallga o‘yib,
chizib nagsh ishlovchi usta,
hunarmand.

matoning

KANDAKORI [f o2S — o‘yilgan
va JS —ish]

1. Metallga, mis idishlarga o‘yib
nagsh ishlash usuli.

2. Zardo‘zlikda foydalanadigan
choklardan biri.

KANDA XAYOL [fi xS —
chuqur (qal’alar atrofidagi) a.
Juwa — 0%y, fikr] Kashtachilikda
qal’asimon naqsh unsurlariga ega
badiiy chok turi.

KANOVIZ Shoyi, ipak mato
turi.

KAOLIN [xit. kao-ling — baland
tog‘lar] Chinni loy.

KAPALAK Kapalaksimon gul
unsurlari bor nagsh kompozitsi-
yasi.

KAPALAK GUL [kapalak + f
K — chechak, nagsh] Kapalakka
o‘xshash bezak turi.

KAJIOBATYH [m. (kano0a) 43S —
KITyOOK, ~TyH — KAHUTEJIb |

1. Kanutens — ykpaiieHue U3 30510-
TBHIX U CePEOPSHBIX HUTOK.

2. PacipocTpaHEHHBIN BUJ IIUTHS B
BBIIIIMBAHUH 30JI0TOM.

KAJITAYA [oT n. 43\S — ¢ KOPOTKUM
XBOCTOM, OecxBoCThIi| Bua kopot-
KOI'O JKEHCKOIO Xajara. CM. MYHH-
€aK, Mypcak

KAHAYC OnuH u3 BUOB IIEIIKO-
BOM TKaHH.

KAHJIAKOP [oT 7. »3S — BpIceUeH-
HBII 1 S — pabora] Mactep, pemec-
JICHHHK, paloTarmuil HaJ u300pa-
JKEHHEM y30pa U pe3b0oif 1o mMeTal-
Ty.

KAHJIAKOPH [or 71. 2XS — BBICEUCHHBII
u _\S—pabora]

1. Crioco0 paboTh! pe3s0bI Y30pOB TI0 Me-
TAJUTY, MEJTHOM IOCYJIE.

2. OauH U3 IIBOB, UCIOJIB3YEMBIH B
30JI0TOIIBEHHOM MacTEpPCTBE.
KAHJIA XAEJI [n. s2S — poB (Bo-
Kpyr kpenoctr) a. Jus — Mbiciab] Bua
XYIIO’)KECTBEHHOTO II1BA, MMEIOIIETO-
CsI DJIEMEHTHI y30pa B BUJIC KPETIOCTH
B BBIIIIUBKE.

KAHOBM3 Buja mieiakoBoi TKaHH,
IIEJIK.

KAOJIMH [kum. kao-ling — BbICOKHE
ropsl | @apdopoBas TIIHHA.

KAIIAJIAK [y30. 6a6ouka] Kommo-
3UIHS y30pa, UMEIOMIAs AIIEMEHTHI
[IBETKA B BUJI€e 0a00UKHU.

KAITAJIAKT VJIb [y36. 6abouka u
n. K — uBeToK, OpHAMEHT] DIeMEHT
Ju3aiiHa B Bujie 0a00YKH.

KALOBATUN [7adj. (kaloba)
498 — clew, ~tun — thread]

1. Gold or silver thread used as
a decoration.

2. A widespread type of golden
embroidery.

KALTACHA [from Pers. 43S
— short tail, tailless] A kind of
short women’s robe. see muni-
sak, mursak

KANAUS A kind of silk fab-
ric.

KANDAKOR [from Pers. s2S
— glyptic and _\S — work] A spe-
cialist, craftsman working on
the creating the patterns and
engraving.

KANDAKORI [from Pers. »3S
— glyptic and JS — work]

1. A technique of engraving.

2. One of the stitches used in
golden embroidery.

KANDA KHAYOL [Pers. »xS
—moat, Arab Jo> —idea] A kind
of an art stitch with the pattern
elements in the shape of a for-
tress in embroidery.
KANOVIZ A kind of silk fiber,
silk

KAOLIN//CHINA CLAY
[Chin. kao-ling — high moun-
tains] Porcelain clay.
KAPALAK [Uzb. butterfly] A
composition of a pattern with
the flower elements like butter-
fly.

KAPALAKGUL [Uzb. butter-
fly and Pers. XK — flower, orna-
ment] A design like a butterfly.
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KAPELLA [ital. cappella — ibo-
datxona] Katoliklar va anglika
me’morchiligida unchalik katta
bo‘lmagan inshoot yoki taniqli bir
oila ibodati uchun, kuylovchilar-
ni joylashtirish singari udumlarni
saqglab qolish uchun qurilgan joy.

KAPGANCH Ganch hokni
holvaytar holatida qorilib, qo‘lda
devorga chapib surtish.

KAPITEL Ustunning boshi,
yuqoridagi bezalgan qismi. U
bosh ustun, xarini yoki ustiga
qo‘yilgan yukni ushlab turadi.

KAPTAR [f isS — Kkaptar]
Kashtachilikda ishlatiladigan
kaptar ko‘qinishidagi nagsh turi.

KARBOS [f. LS — dagal
mato] Qo‘l dastgohida ishlab
chiqariladigan oddiy ip gazlama.

KARIKATURA [ital. carica-
ture, caricare so‘zidan — yuklam-
0q, bo‘rttirmoq] Kutilmagan tarz-
da taqqoslashlar orqali xarakter
belgilarini bo‘rttirish va keskin-
lashtirish, real va afsonaviy voqe-
liklarni bog‘lash natijasida komik
ta’ssurot qoldiradigan tasvir, tas-
virly san’at (odatda grafika) janri.

KARIZ ZANJIRA [kariz + f
o) — hoshiya] Sopol idishlar
chetini bezashda qo‘llaniladigan
nagsh turi.
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KAINEJJIA [uman. cappella — 4ga-
coBHs| B katonmdeckodl W aHTIN-
KaHCKOW apXHUTEKType HeOOIbIIoe
COOpY)KE€HHE WM TIOMEIICHNEe IS
MOJIUTB OJTHOTO 3HATHOTO CEMEICTBa,
JUT XpaHEHUs PeNKBUH, pazMelle-
HUS TIEBYUX U T.1T.

KAIITAHY CwmemmBanue mnopom-
Ka anebacTpa B BHIE Xxaisaumapa
(KymaHbe U3 MYyKH, 3a)KapeHHOW Ha
MacJie ¢ caxapoM, HalIOMHUHAIOLIEE 110
BKYCY MaHHYIO Kallly); HAHECCHHUE e¢
Ha CTCHY pyKaMH.

KAIIUTEJIb TonoBa KOJOHHBIL,
BEpXHSSL JCKOPUPOBAHHAS  4YacCTb.
Jepxut 0Oaliky, TJIaBHYH KOJIOHHY
WJIU TPY3 CBEPXY.

KAIITAP [n. »i 58 —ronyos] Bun op-
HaMEHTa B BHUJE TOIyOs, UCTIOIb3ye-
MBI B BBIIIIHMBKE.

KAPBOC [n. sk S — rpy0ast TKaHb |
Ipocras xjom4aroOyMaXkHas TKaHb,
M3rOTOBJISIEMAs Ha PYYHOM CTaHKE.

KAPUKATYPA [um. caricature,
OT caricare — Harpyxarb, IpeyBeu-
ynBark| M300pakeHne, B KOTOPOM
koMudeckuit apdexr cozmaéres coe-
JUHEHHEM peajbHOro U pantactuye-
CKOTO, MPEYBEINYCHUEM U 3a0CTpe-
HUEM XapaKTEePHbIX 4EPT, HEOKUAAH-
HBIMHU COIIOCTABJICHUSIMHU; JKaHpP H30-
Opa3uTENBHOTO HMCKYCCTBa (OOBIYHO
rpadukn).

KAPU3 3AHKHPA [kapuz + n.
o) — muHMs| Bun y3opa, ucnons-
3yeMBbId TpU JACKOPUPOBAHUU Kpas
KEePaMHU4ECKOH MOCYIBI.

CHAPEL [/t. cappella — chap-
el] In Catholic and Anglican
architecture a small building
or place for Christian worship,
typically one attached to an in-
stitution or private house, for
storing holy relics, positioning
of choristers, etc.
KAPGANCH  Mixing  of
alabaster powder like khalvaitar
(a special food made from flour
fried with butter and sugar tasting
like cream of wheat); application
of this mixture onto walls.

CAPITEL The head of a
column, the upper decorated
part. It supports the beam, main
column or weight on the top.

KAPTAR [Pers. »sS — pi-
geon]| A kind of an ornament in
the shape of a pigeon used in
embroidery.

KARBOS [Pers. us_S—coarse
fabric] Plain cotton fabric made
on a hand-loom.

CARICATURE [/t. caricature,
from caricare — load, exagger-
ate] A picture in which com-
ic effect is created by uniting
real and fantastic, exaggerating
and pointing of characteristic
features, unexpected compari-
son. genre of fine arts (usually
graphics).

KARIZ ZANDJIRA [kariz +
Pers. y>» — line] A kind of
a pattern used in decoration of
ceramic vessel brims.



KARKAS [f: carcasse — skelet]
Haykaltaroshlik buyumi, inshoot
yoki binoning alohida-alohida
bo‘lak (o‘zak)larining o‘zaro
mahkamlangan asosi (skeleti).
Ishlanmaning (inshootning)
mustahkamligini, turg‘unligini,
uzoq muddat xizmat qilishini
ta’minlaydi.

KARNASIYA [fr. carnation
— badan rangdagi, lot. caro —
badan  so‘zidan]  Odamning
terisi, uning yuzi va boshqa
ochiq tana a’zolarini tasvirlashda
qo‘llaniladigan ranglar tavsifi,
rangtasvir usullari.

KARNAY Yog‘ochdan yasalgan
an’anaviy, puflab chalinadigan
musiqa asbobi. Ba’zida uzunligi
2 metrgacha bo‘ladi, qayrilgan
truba shaklida.

KARNAYGUL Karnay ko‘rin-
ishidagi naqsh turi.

KARNIZ [nem. karnies;
dastlabki nomi: yun. koronis —
oxiri, tugash qismi] Binoning
tomini  (qoplovchi  qismini)
ushlab turuvchi va oqar suvdan
himoyalovchi gorizontal bo‘rtiq,
shuningdek, bezak vazifasini
ham bajaradi. Karnizning ustki
va oraliq turlari mavjud.

KAPKAC /¢p. carcasse — ckenert]
OcTOB (CKEneT) CKyJIbNTYpHOTO H3-
Jenusi, 3IaHuS WIA COOPYKeHHS,
COCTOSIIIMM W3 OTHEJBHBIX CKpe-
IUICHHBIX MEXIy COOOH 3JIEMEHTOB
(cTepxkueit). OnpenensieT IPOYHOCTb,
YCTOWYHBOCTb, JOJITOBEYHOCTD, (hop-
My U3aenns (COOpyKeHHs).

KAPHALMA [¢p. carnation — Tene-
CHBIH IIBET, OT iam. caro — Teno| L{Be-
TOBasA XapaKTCPUCTUKA, )KUBOIIMCHBIC
MPUEMBI, IPIMEHAEMBbIE ITPH H300pa-
JKCHUHM KOXKH YEJIOBEKa, €ro JIMIa U
0OHa)KEHHBIX YacTeH Tena.

KAPHAM TpamuuuoHHbIH 1yX0BOii
MY3BIKaIIbHBIA HWHCTPYMEHT W3 Jie-
peBa. MHorma nuMeeT 2 X METPOBYIO
JUTHHY, B (hOpMe N30THYTOH TPyOEI.

KAPHAM I'VJIb Bun y30pa B BUJE
KapHas.

KAPHU3 [unem. karnies. mepBo-
UCTOYHUK: 2p. koronis — KoOHel, 3a-
BepieHue | [opu3oHTaNBHBIN BEICTYIT
Ha CTEHE, NOJICPIKUBAIOIIHIA KPBIIITY
(TOKpBITHE) 3AaHUS U 3AIIUIIAFOIIN T
CTCHY OT CTEKAIOIICH BOJBI. UMEET
TaKkKe M JIEKOPAaTUBHOE 3HAYCHHE.
Kapuu3 ObiBaeT BepXHUH M TIpOMeE-
JKYTOYHBIN.

CARCASS//WIREFRAME
[Fr. carcasse — sceleton] The
frame (skeleton) of sculpture
work, building or construction
consisting of separate but fas-
tened together elements (rods).
It defines the firmness, stability,
durability, form of construc-
tions.

CARNATIONS [F7: carnation
— flesh colour, from Lat. caro
— body] Colour characteristics,
pictorial techniques used in pic-
turing human skin, complexion,
and naked body.

KARNAY A traditional wind
instrument made of wood.
Sometimes it is up to 2 metres
in length, in the form of a bent
pipe.

KARNAY GUL A design in
the shape of karnay.

CORNICE [Germ. karnies.
primary source: Gr. koronis —
end, completion] A horizontal
ledge on the wall supporting
the roof (covering) of the build-
ing and protecting the walls
from the water trickling down.
may have decorative signifi-
cance. A cornice can be upper
and interstitial.
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KARTINA Mustaqil  badiiy
mohiyatga va (etyud hamda es-
kizdan farqli ravishda) tugallan-
ganlik xususiyatiga ega rangt-
asvir asari. Kartinaning, qoida-
si bo‘yicha, fresco yoki kitob
grafikasi, muayyan interyer yoki
bezak sistemasi kabilarga alo-
qasi bo‘lmaydi. U asos (xolst,
yog‘och yoki metal tekis yuza,
karton, qog‘oz), gurunt va bo‘yoq
qatlamlaridan iborat qismlarga
ega. Kartina dastgohli san’atning
eng tipik turlaridan biri hisobla-
nadi.

KARTON [fr. carton, ital.car-
tone, carta — qog‘ oz so‘zidan]|

1. Eng qalin qog‘oz turi.

2. Qalam yoki ko‘mir bilan
qog‘oz yoki gruntlangan xolst-
da ishlangan rangtasvir asarning
goralama nusxasi.

KARVON YO‘LI [f Jlss
— karvon + yo‘li] Erkaklar
do‘ppisining nagsh unsuri.

KASPOK Kashta texnologiyasi.

Jiyak tikish uchun maxsus
yog‘och taglik (dastgoh).
KATAK

1. To‘rsimon nagsh turi. Asosan
kandakorlikda ishlatiladi.

2. To‘qilgan ko‘rinishga ega
bo‘lgan yog‘och o‘ymakorligida-
gi ish.

KATAK SHOYI Katak gulli
shoyi mato.

KATALOG [yun. xatidlogos —
ro‘yxat] Ma’lum bir tartibda

tuzilgan qandaydir narsa
(kitob, eksponat, tovar)larning
jamlanmasi.

82

KAPTHUHA [IpousBeneHue XuBO-
MUCH, HMMEIOLIEe CaMOCTOSTEIBHOE
XyJOKECTBEHHOE 3HaueHHue U olna-
JIAIOIEE CBOWCTBOM  3aKOHUYEHHO-
CTH (B OTJIMYME OT ATIOJAa U ICKU3A).
Kapruna, kak mpaBuiio, He CBsi3aHa
OJIO0OHO (ppecKe WM KHHIKHOW MH-
HHUATIOPE, C ONPE/eNICHHBIM HHTEPbe-
POM WIJIM CHUCTEMOW JIEKOPUPOBAHHMSI.
CocTouT U3 OCHOBBI (XOJNCTa, Aepe-
BSIHHOM MJIM METaJUIMYECKOM TOCKH,
KapToHa, OyMaru), TpyHTa U Kpacou-
Horo cinosi. Kaptuna — onuH u3 Hau-
OoJiee THIMUYHBIX BUIOB CTAHKOBOTO
HCKYCCTBA.

KAPTOH [¢p. carton, or uman.
cartone, ot carta — Oymara]

1. Camas Toncras Oymara.

2. PucyHOK yIiéM WK KapaHAIIoM,
CAeNaHHbIN Ha Oymare Wi Ha TPyH-
TOBAaHHOM XOJICTE, C KOTOPOTO YK€
MUIIETCA KapTHHA KPACKAMHU.

KAPBOH NYJIH [n. J5)S — kapa-
BaH 1 yo‘li — mopora] DnemenT opHa-
MEHTa MYKCKHUX TIOOETEeK.

KACIIOK TexHomorust BBIIIUBKH.
JepeBsiHHas TojicTaBKA (CTAHOK) JIJIst
HU3TOTOBIIEHUS OJHCUSKOS.

KATAK [y36. knetka]

1. Bun y3opa B Buze cetku. B ocHoB-
HOM HCITOJIb3YeTCsl B USKaHKe.

2. Pa0Gota B BH/Ie TUIETEHUS B pe3b0e
IO JIePEBY.

KATAK IIOHW [y36. knetka u
menk | Kineruaras menkoBast TKaHb.

KATAJIOT [2p. katalogos — cincox]
[lepeuenb kakux — MO0 MPEIMETOB
(KHMT, 9KCIIOHATOB, TOBApOB), COCTaB-
JICHHBIH B ONPEACICHHOM MOPSIKE.

PICTURE A work of art with
independent artistic meaning
and the quality of completion
(in contrast to sketch or study).
The picture, as a rule, isn’t con-
nected, like fresco or miniature,
with a certain interior or system
of decoration. It consists of a
base (canvas, wooden or metall
plate, cardboard, paper), prim-
ing, and colour layer. Picture is
one of the most typical kinds of
easel art.

CARTON//CARDBOARD
[Fr. carton, from [tz. cartone,
from carta — paper]

1. The thikest paper.

2. A picture made with charcoal
or pecil on the paper or primed
canvas from which the picture
is painted with paints.
KARVON YULI [Pers. o)slS
— caravan and yo‘li — way]
The element of an ornament of
men’s skullcap.

KASPOK The embroidery
technique. A wood ensupport
(easel) for making djiyak.
KATAK [Uzb. cage]

1. A kind of a pattern in the
shape of a net. is mainly used
in chasing.

2. A work in the form of plait-
ing in carving.

KATAK SHOYI [Uzb. cage
and silk] Chequered silky fab-
ric.

CATALOGUE [Gr: katalogos
— list] The list of some objects
(books, exhibits, goods) com-
piled in a certain order.



KATTCHA Kashta bilan tikil-
gan ayollar sumkasi.

KAVUSH [f. 1S — oyoq kiyimi,
boshmoq] Teri hunarmandchili-
gi. Charmdan tikilgan va odatda
mabhsi bilan kiyiladigan oyoq ki-
yimi.

KAVUSHDO‘Z [f. s
Kavush tikuvchi kosib.
KAYCHOP Ayollar

aksessuarlariuchunmo‘ljallangan
kichik xaltacha.

KAZEIN [lot. caseus — pishloq]
Sigir sutidan oilinadigan tabiiy
protein. Surtilganda tekis, suvga
chidamli yupqa parda hosil giladi.

KASHKUL [f JsSiS — darvesh-
lar sadaqa yig‘ishi uchun bo‘yin-
lariga ilib yoki qo‘lda olib yuradi-
gan qayigsimon qovoq (yog‘och)
idish] Misdan yasalib, naqgshlar
bilan chiroyli bezatilgan, qopqoq
va dastali idish.

KASHTA [/ «iS — ekilgan;
ishlov berilgan] Amaliy bezak
san’ati turlaridan biri bo‘lib, igna
bilan tikib tushirilgan gul, rasm,
chiziq va sh.k. Kashta avval fagat
go‘lda, endilikda esa tikish mash-
inasida ham tikiladi.

KASHTACHILIK Kashta tikish
hunari. O‘zbekistonning hamma
tumanlarida  keng  tarqalgan
bo‘lib, bir-biridan ranglari va
naqsh usullari bilan farglanadi.

KEBANAK  Ichi
bo‘lgan to‘n, chakmon.

kigizdan

KATTYA JKenckast cymMKa ¢ BBIIINB-
KOH.

KABVYII [n. u«S — 00yBs] KoxxeBeH-
HBI TipoMbicesr. OOyBb, H3TOTOBJICH-
Has W3 KOKA W HajeBaeMmasi 0OBITHO
C Maxcu.

KABYHIJY3 [n. )s238] CanokHUK,
W3TOTOBJIMBAIOIINN KaA6YULLL.

KAUYOII ManeHbpKuii Memok (Me-
II0Y€eK) TpeHa3HAYCHHBIN IS KeH-
CKHX aKCeCcCyapoB.

KA3EUH [ram. caseus — ceip| Ha-
TypaNbHBI TMPOTEUH, MOJyYaeMbIi
U3 KOpoBbero Moioka. Ilpu Hanece-
HUH CO3/1a€T POBHYIO, BOJOCTOHKYIO
TUICHKY.

KAIIKYJI [n. JsS3S — nanbeBUHbIH
THIKBEHHBIN (J€PEeBSIHHBIN) KOHTEH-
HEp y JIepBULIEH, KOTOPHII BUCEN Ha
1Iee WM HOCHJICS B pyKax 4ToOBbI CO-
oupars nogasaue] Cocys ¢ KPBILIKOH
Y pydKaMH, I€KOPUPOBAHHBIN KpacH-
BBIMH y30paMH, HU3TOTOBJICHHBIH M3
MEJIH.

BBIIIINBKA Bun nekopaTtuBHO —
MIPHUKJIATHOTO HCKYCCTBA, B KOTOPOM
y30p U M300paKEHUE BBITIOTHIIOTCS
BPYYHYIO (WIJIONH, MHOTAA KPIOUYKOM)
WIA TIOCPEICTBOM  BBIIIMBAIBHOMN
MAaIIWHbI Ha Pa3NUYHBIX TKAHAX, pa3-
JUYHBIMHA HUTSIMH.

KAIITAUYNJIHUK [oT n. 43S — BEI-
muBka] Pemecno BeimuBanus. Ilu-
POKO PAcIpOCTPaHEHO BO BCEX paid-
OHax Y30eKHCTaHa, pazTUYaroIIeecs
[[BETOBEIMH TaMMaMH W OpHAaMEH-
TaTbHBIMH MOTHBaMH.

KEBAHAK [y36.] U3 BHyTpu BOH-
JIOUHBIN TIJIAIL, XaJar.

KATTCHA
women’s bag.

KAVUSH [Pers. =S — shoes]
Tanning trade. Shoes made of
leather and usually worn with
mahsi.

Embroidered

KAVUSHDUZ [Pers. )sxisS]
Shoe make making kavushes.

KAYCHOP A little sack for
women’s accessories.

CASEIN [Lat. caseus —cheese]
A natural protein obtained from
cow’s milk. Produces a flat, wa-
ter-resistant film.

KASHKUL [Pers. J&S38  —
dervishes’ boatshaped gourd
(wooden) containers, hung on
the neck taken in hands to raise
charity] A copper vessel with a
lid and handles decorated with
beautiful patterns.

EMBROIDERY A kind of
decorative-applied art where
the patterns and ornaments are
made manually (with a needle,
sometimes with a hook) or by
the use of embroidery machine
on different fabrics with differ-
ent threads.

KASHTACHILIK [from
Pers. 4158 — embroidery] The
art of embroidery which is
widely spread in all regions of
Uzbekistan differed by colours
and ornamental motives.

KEBANAK [Uzb.] A cloak
felted inside, a kind of oriental
robe.
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KELIN QOSHI Nagsh kom-
pozitsiyasidagi element bo‘lib,
«JI» shakliga o‘xshash naqgsh un-
suri yoki meandr naqshi gajagi.

KEMUXT [z <3£] Saxtiyon.
Eshak yoki ot sag‘risidan olin-
gan terining tabily ko‘rinishiga
oxshatib ishlov berilgan ko‘rini-
shi.

KENTAVRLAR Yunon afsona-
larida sharobga moyil bo‘lgan
Dionis hamrohlari, o‘rmon yoki

tog® iblislari, yarim odamlar,
yarim otlar.

KERAGA [ozh.] O‘tovning
chetanga o‘xshatib ishlangan
devori.

KERMEK Ayrimlari yarim buta-
larga kiruvchi plyumbagosimon-
lar oilasining ko‘p yillik o‘t turi.
Aksariyati manzarali o‘simlikdir,
ayrimlaridan teri oshlashda va
bo‘yoqda foydalaniladi.
KIFTAK [a. <SS -  yelka
so‘zidan] Yelkapo‘sh, zargarlik
buyumi.

KIGIZ/NAMAT [kigiz yoki
f- 2] Qo‘y yoki echki junidan
bosib  tayyorlanadigan qalin,
pishiq mato.

KIMESHEK Qoraqgalpog‘iston
to‘ylarida foydalaniladigan
ko‘krak uchun buyum.
KIMXOB Qo‘lda to‘qilgan mato
turi.

KIRKIRA Zargarlikda ishlatil-
adigan mayda qiya kertiklari bor
sim.

KIRM [t ~S — qurt] Kandakor-
likda qo‘llaniladigan qurt shakli-
ga o‘xshash nagsh turi.
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KEJIMH XOIIIH [y36. 6poBb HEBe-
CThI| DIIEMEHT B KOMIIO3HUIIMH OpHa-
MEHTa, 37eMeHT «JI» (3yOuarsrit ame-
MEHT BEpIINHON BBEPX) WM 3aBUTOK
MeaHpa.

IIATPEHD [¢p. chagrin] Msrkas
LIEpOXOBaTasl  KO3JMHAs, KOHCKas
KO’XKa C PUCYHKOM, HAllOMHUHAOLIUM
HaTypalbHbIi PUCYHOK KO3JIMHOMH
KOXU.

KEHTABPBI B rpeueckoii mudo-
JIOTHH JIECHBIC WJIM TOPHBIC JIEMOHBI,
MOJTYITFOTU-TIOTYKOHH, PUCTPACTHBIC
K BUHY CITyTHUKH J[MOHHCA.

KEPATA [)30.] Perreruarsrii kapkac,
00pasyonii HIDKHIO IHIMHAPH-
YECKYIO OCHOBY IOPTHI.

KEPMEK Pon mHorometHux Tpas,
pexe IMONyKYyCTapHUKOB CeMeicTBa
CBHHYATKOBBIX. MHOTHE KEPMEKH Jie-
KOpaTHBHBIE PAcTEHHUs, HEKOTOpPbIE —
IyOUJIbHBIE U KpaCHJIbHBIE.

KUDPTAK [oT a. (kutd) S — rure-
yo| lOBenupHoe wuznenue, HajgeBae-
MO€ Ha CITUHY.

BOWMJIOK T1noTHBI TONCTBINA MaTe-
pyal U3 NPEecOBaHHOW OBEYbEH WIIU
KO3bEH IIepCTH WM U3 CUHTETHYE-
CKHX BOJIOKOH.

KMMENIEK HarpynHoe yxkparie-
HHUE, HCIIOJIb3YeMOE B KapakaJllak-
CKHUX CBaJb0ax.

KUMXADB Bun tkanu pyyHoro mnpo-
W3BOJCTBA.

KHUPKHUPA IlpoBonoka ¢ MajeHb-
KMMH HaKJIOHHBIMM HacedKaMH, HC-
M0JIb3yeMasl B I0BEJIMPHOM JeJIe.
KHWUPM [m. »S — uepBs] Bun y3opa,
MOXOXHi Ha (GOpMy UepBs, UCTIOJIb-
3€MbII B YEKAHKE.

KELINK HOSHI [Uzb.
bride’s brow] The element in
the composition of an orna-
ment, the «JI» element (jagged
element with the upward top)
or a meander curl.

SHAGREEN [Fr. chagrin] A
kind of untanned leather with a
rough granulated surface like a
pattern of goat skin.

CENTAURS In Greek mythol-
ogy forest or mountain demons,
half-humans, half-horses, bi-
ased towards wine Dionysus’s
companions.

KERAGA [Uzb.] A lattice
wireframe forming lower cylin-
der base of yurt.

MARSH-BEET A kind of
perennial herbs, rarely suffru-
tices of population of rattlebox.
Many of marsh — beets are dec-
orative plants; some of them
are tanning and tinctorial.
KIFTAK [from Arab (kift) —S
— shoulder] Jewellery worn on
the back.

THICK FELT A dense thick
material made of pressed ovine
or goat wool or synthetical fi-
bres.

KIMESHEK Karakalpakiyan
wedding breast decoration.

KIMKHAB A kind of hand-
made fabric.

KIRKIRA Wire with small
notches used in jewellery work.

KIRM [Tadj. .S — worm] A
kind of a pattern in the shape of
worm used in chasing.



KIRPECH [kir + f z4— qoplama,
parda] Kiyim-kechak turgan
tokchalarni yopish uchun kashta
bilan chiroyli bezatilgan parda.
Kir taxlangan tokcha oldini
to‘sib, berkitib qo‘yish uchun
ishlatiladigan bezakli buyum.
KIR TOG‘ORA Kir yuvish
uchun tog*‘ora.

KIRYO [z] Zargarlik asbobi;
turli xil diametrdagi teshikchali
metall plastinka. Tilla va kumush
sim chiqarish uchun ishlatiladi.

KITOBA [a. 41 — yozuv, kotib;
yozuvli lavha] Qabr toshi, katta
darvoza va bino peshtoqgiga
bitilgan yoki o‘yilgan yirik yozuv.

KITOBA TURUNJ Chalkash
ornamentli aylana nagshi turi.

KIYIK Boysun kashtachiligida
ommaviy tus olgan tasvir.
Ohu, bug‘u kabi quvush shoxli
sutemizuvchilar aks etgan nagsh
kiyik nusxa deb ataladi.

KIYIK NUSXA(LI) ¢. kiyik

KIZAK Do‘ppining tepasi va ji-
yagi o‘rtasidagi qismi, gardishi.

KLASSIKA [lot. classicus —
namunali] Tarixda eramizdan
avvalgi V asr hamda IV asrning
birinchi uchta choragini qamrab
olgan qadimgi grek san’ati davri.

Klassika  san’atida  realistik
badiiy  prinsiplar,  fuqarolik
estetik  ideallari, demokratik

tendensiyalari vujudga keldi.

KHWPIIEY [ot y306. kir — rpsi3Has ozie-
KA U 1. gx — NOKPbITHE, 3aHABECKH |
KpacuBo opHameTnpoBaHHas 3aHa-
BECKa JUISI TPUKPBITUS TOJOK s
onexpl. JlekoparuBHas Bellb Jid
MPUKPBITUS U 3aTOPAKUBAHUS HUIIIU,
TJIe CKJIQJIBIBAETCS O/IEHK/1a.

KHUP TOI'OPA Ta3ux i CTUPKH.

D®UJIBEPA [¢p. filiere] Mertammm-
Yyeckasl IJIACTUHKA C OTBEPCTUSMH
Pa3IMYHON BEIUYMHBI, IPEIHA3HA-
YEeHHAs! JUIsl MPOTSTUBAHUS TPOBOJIO-
KU B FOBEITUPHOM JIEJIC.

KUTOBA [a. S — 3amuch, mucapb,
MJACTHHA ¢ Haamuchio] PesHas wim
HaNMCAaHHAs KpyITHAas HaAIUCh Ha
nopTaiie 3/1aHusi, OOJBINON IBEpH,
HAATpOOHH (MOTHIIEHOM KaMHE).

KTEBA TYPYHX Bun ysopa B
BUJIE 3aMBICIIOBATON OpHAaMEHTAaJlb-
HOH PO3ETKH.

KWUHUK [y36. onens] Maccosoe
n3o0paxenue B balicyHCKO# BBIIINB-
Ke. Y30pOM KutluK Hycxa Ha3bIBalOT
M300pakeHUsI MIICKOMUTAIOIINX C
poramu, Takux Kak aHTHJIONA, OJICHb.

KUWWK HYCXAIH) cyv. Kuiiuk

KMN3AK [y36.] OOGomok, cpemHss
4acTh MEXIY KailiMo# (KaHT, TechbMa)
U Bepxa TIoOeTeHKH.

KJIACCUKA [or nam. classicus
— oOpasuossiif] Ilepuon B mucropumn
JPEBHEIPEYECKOr0 UCKYCCTBA, OXBa-
THIBAOLUH V B. 10 H.3. — IEPBBIE TPU
yersepru IV B. 10 H.3. B uckyccrse
KJIACCUKH CIIOKUJIUCHh PpearucTuyie-
CKHE XYIOKECTBCHHbBIC IPUHIIUIIBL,
IPAXKJAHCKHE CTETUYECKUE UIEAIbI,
JIEMOKPaTHYECKUE TCHICHLIUN.

KIRPECH [from Uzb. kir
— dirty clothes and Pers. gu —
covering, curtains] Finely dec-
orated curtain used for veiling
the shelves for clothes. A deco-
rative thing used for curtaining
the niches with clothes.

KIR TOGORA A basin for
laundering.

DRAW PLATE [Fr. filiere] A
metall plate with apertures of
different size, used in jewellery
for drawing the wire.

KITOBA [Arab S — record,
clerk, a plate with inscription]
Carved or painted big inscrip-
tion on the portal of a building,
large door, gravestone.

KTEBA TURUNDJ A kind
of a pattern in the shape of a
quaint ornamented rosette.

KIYIK [Uzb. deer] Mass de-
scription in Baysun embroi-
dery. The images of horn / ant-
ler mammals, like antelope or
deer, are called kiyik nuskha
pattern.

KIYIK NUSKHA(LI) see ki-
yik

KIZAK [Uzb.] A band, middle
part between border (edging,
lace) and upper part of duppi
(national skullcap).

CLASSICS [from Lat. clas-
sicus — exemplary] Period in
history of ancient Greek art
embracing the V cent. B.C. and
first three quarters of the IV
cent. B.C. In classic art realis-
tic art principles, civil aesthetic
ideals, democratic tendencies
were formed.
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KLASSIK SAN’AT Qadim-
gi Grek va qadimgi Rim davri
taraqqiyoti san’ati, shu bilan bir
qatorda, antik an’analarga bevo-
sita tayanuvchi Uyg‘onish hamda
klassitsizm davri san’ati hamdir.
Keng ma’noda, mumtoz san’at —
muayyan mamlakat, xalq san’ati-
ning eng cho‘qgiga chiqqan,
gullagan davridir.

KLASSITSIZM [lot. classicus
— namunali] XVII va XIX asr
boshlaridagi san’at yo‘nalishi va
uslubi hisoblanadi, unda qadim-
gi davr me’roslariga me’yor va
yuksak namuna sifatida murojaat
qilinadi. Klassitsizm mohiyat-
ning mantigan ochib berilishi bi-
lan kompozitsiyaning vazminligi,
aniqligi bilan, bir maromli va
umumlashgan rasmning yetakchi
roli bilan ajralib turadi. XIX as-
rning o‘rtalariga kelib klassitsizm
jonsiz akademizm ko‘rinishida
qayta tug‘ildi.

KOBULI Zardo‘zlikda halqali
nafis bezak chokining nomlani-
shi.

KOHMA/KOHMA GILAM
Sodda wuslubda to‘qilgan, gul
bosilmagan tuksiz, turli rangli
yo‘l-yo‘l chiziglar bilan bezatil-
gan gilam, palas.

KOHMA CHAKMON Qo‘lda
to‘qilgan ip mato turi.

KOLER [lot. color so‘zidan]
Rassomlikda bo‘yoq rangi, tusi,
to‘qligi, uning yorqinlik darajasi.
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KJACCUYECKOE  HCKVYC-
CTBO MHckycctBo /[lpeBHeit Ipe-
uuny, [IpeBHero Puma BpeMeHH HX
paciBeTa, a TakXe HCKYyCCTBO JIIO-
xu BozpoxaeHus M Kiaccuuusma,
HETOCPEACTBEHHO OITUpaBIIeecss Ha
AHTUYHbIE TpaauLUuu. B mmpoxom
CMBICJIE KJIACCUYECKOE MCKYCCTBO —
WCKYyCCTBO TE€pPHOAa HaMOOJBIIETO
nmoabEMa M paciBeTa B KakKoH-THO0
CTpaHe, HapoJie.

KJIACCUIM3M [ram. classicus —
o6pasnoBeIii| CTHIb W HampaBiIeHHE
B uckyccrtBe XVII — Hauano XIX Be-
KOB, 00paTUBILNECS K aHTUYHOMY Ha-
CJICINIO KaK K HOPME U HJICAILHOMY
obpasny. Kiaccuumsm omimyaercs
JIOTMYECKUM Ppa3BEPTHIBAHUEM  CIO-
XKETa, SCHOCTBIO, YpPaBHOBEIIEHHO-
CTBbIO KOMIIO3HMLIMH, BEIYLICH POJIbIO
IUIaBHOTO, OOOOIIEHHOTO pPHUCYHKA.
K cepenune XIX Beka KiaccuIu3m
nepeponwiicsl B 0€3KU3HEHHBIN aKa-
JEeMU3M.

KOBYJIM Hazsanue HEXHOro e-
KOPaTHBHOTO IIIBa B BUE KOJIEYKa B
30JIOTOIIBEHHOM HCKYCCTBE.

KOXMA//KOXMA T'HJIAM Ila-
mac, OE3BOPCOBBIA KOBEp, BBIMOJI-
HEHHBII B TE€XHUKE MPOCTOTO Mepe-

IJICTCHUS, HCOpHaMCHTHpOBaHHBIﬁ,
Z[eKOpHpOBaHHBIfI Pa3HOLBETHBIMU
IIOJIOCKaMu.

KOXMA YAKMAH Bux xiomnya-
TOOyMa)KHON TKaHU PYYHOTO MPOU3-
BOJICTBA.

KOJIEP [oT zam. color] Y XymoskHU-

KOB — IIBET KPaCKH, OTTCHOK, TYCTOTa,
CTETICHB €€ SIPKOCTH.

CLASSIC ART The art of an-
cient Greece and ancient Rome
of the time of their flourishing,
as well as the art of Renais-
sance and Classicism based di-
rectly on Antique traditions. In
broad meaning, classic art is the
art of the period of the greatest
development and flourishing in
any country, of any nationality.

CLASSICISM [Lat. classicus
— «model»] Style and trend in
art of the XVII — beginning of
the XIX centuries, appealing to
the antique inheritance as norm
and ideal model. Classicism
specifies by logic development
of a plot, clearness, balance of
composition, leading role of
gradual, generalizing picture.
To the middle of the XIX cen-
tury classicism regenerated into
lifeless academism.

KOBULI The name of a del-
icate decorative stitch in the
form of a ringlet in gold em-
broidery.
KOKHMA//KOKHMA
GHILAM A npileless carpet
made in the technique of simple
weaving, non-ornamented, dec-
orated with coloured stripes.

KOKHMA CHAKMAN A
kind of cotton fabric woven
hand-made.

COLOUR [from Lat .color]
The colour of paint, tint, thick-
ness, degree of brightness in
painting.



KOLLAJ [f#: collage — yopishtir-
moq| Mato qiyiqlarini, jurnal va
boshqa obyektlarning qirqilgan
bo‘laklarini san’at buyumlarini
yaratish magsadida birlashtirish.

KOLLEKSIYA [lot. collectio
— to‘plam, yig‘moq] Bir turd-
agi yoki umumiy mavzu bilan
bog‘lig biror xil buyum yoki
san’at asarlari (xususan, kitoblar,
qo‘lyozmalar, kartinalar, gravyu-
ra, chinni, marka, tanga kabilar)
ni to‘plash.

KOLLOGRAFIYA Yelim
hamda turli materiallar yordamida
yaratilgan rasm. Mazkur atama
«kollaj» so‘zidan olingan.

KOLORIT [ital. colorito, color
so‘zidan — rang] Tasviriy san’at
asarlarida ranglar uyg‘unligining
tizimi. Hissiy ifodalilikning aso-
siy vositalaridan biri hisoblanadi.
U iliq (qizil, sarig, olov rangga
xos tuslar) va sovuq (ko‘k, yashil,
binafsha rangga xos tuslar), sokin
va jo‘shqin, yorqin va xira bo‘li-
shi mumkin, san’at asarining
muayyan bir bo‘lagiga, qismiga,
joyiga xos ranglarda va tus, re-
fleks, valyorlardan foydalanishda
asosiy ranglar tizimi.

KOMPANOVKA Chizilishi
lozimbo‘lgan naturani, manzarani
va boshqalarni qog‘ozga to‘g‘ri,
chiroyli joylashtirish.

KOJJIAK [¢p. collage — Hakneu-
Bath| CoenrHEHNE KyCOYKOB TKaHU,
JKYPHAJIbHBIX BBIPE30K U JPYTUX 00b-
€KTOB C IIEJIbI0 CO3J[aHUs TIPEIMETOB
HCKYCCTBa.

KOJUIEKIUS [or zam. collectio
— cobupanme, cobpanue] Cobpa-
HHE KaKUX-IH00 mpeaAMETOB  HJIU
MPOM3BEICHUN HCKyccTBa (B T
Y. KHUI, PyKOIIMCEH, KapTHH, IPaBIOP,
dapdopa, MapoK, MOHET U T.II.), OJI-
HOPOJHBIX WU OOBEIMHEHHBIX 00-
el TeMoH.

KOJJIOTPA®USA PucyHok, co3-
JTAHHBIN TIPU TIOMOIITH KJIesl M Pa3HBIX
MarepuasioB. HazBanue pa3Buiiocs ot
CJIOBA «KOJIAX.

KOJIOPHUT [um. colorito, ot color —
uBeT| Crucrema 1IBETOBBIX COYETAHUM
B MPOM3BENIEHUSIX H300Pa3UTEIHLHOTO
uckycctBa. OAHO U3 BakHEHIIMX
CPEICTB AMOIMOHAIBLHOW BBIpA3U-
TENBLHOCTH — MOYKET OBITH TEIUIBIM
(TIpeuMyIIecTBEHHO KpacHBbIE,
JKENIThIe, OPAH)KEBBIC TOHA) U XOJIOJI-
HbIM  (TIPEUMYIIIECTBEHHO CHHUE,
3elieHbIe, (PUONIETOBEIE), CITIOKOHHBIM
Y HaNPSHKCHHBIM, SPKAM U ONEKIIBIM,
OCHOBHOM Ha JIOKAJAbHBIX I[BETAX M
Ha WCIIOJNB30BaHUHU TOHA, peduiekca,
BaJIEpA.

KOMITAHOBKA KpacuBo u mpa-
BUJIBHO pa3MECTUTh HATypy, Mein3ax
U JIp. Ha Oymare JJisl pUCOBaHUsI.

COLLAGE [Fr collage -
paste up] The combination of
pieces of cloth, magazines and
other found objects to create
artwork.

COLLECTION [from Lat.
Collection — collecting, collec-
tion] Collecting of any objects
or art works (including books,
manuscripts, pictures, engrav-
ings, porcelain, stamps, coins,
etc.), homogeneous or allied
with common theme.

COLLOGRAPH An image
built up with glue and other
materials. This name is derived
from the word «collage».

COLOURING [/t. colorito,
from color, «colour»] The
system of colour combinations
inart. One of the most important
means of emotional expression.
it may be warm (mostly red,
orange tints) or cold (mostly
blue, green, violet), quiet or
intense, bright or faded, main
on local colours and on tint
usage, reflex, valeur.

ARRANGING//GROUP-
ING//LAYOUT Appropriate
and correct arrangement of na-
ture, landscape and others on
the canvas.
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KOMPOZITSIYA [lot. Com-
positio — tuzish, bog‘lash] Badiiy
asarning tuzilishi, uning mohiya-
ti, xarakteri va maqsadining o‘za-
ro bog‘ligligi. U ko‘p hollarda
badiiy asarning idrok etilishini
belgilaydi. Kompozitsiya — ba-
dily asarga umumiylik va yaxlit-
lik baxsh etuvchi, uning tarkibiy
gismlarini bir-biriga va butun
mazmuniga xizmat qildiruvchi
badiiy shaklni vujudga keltiruv-
chi eng muhim unsuri hisoblana-
di.

KONSERVATSIYA [lot. con-
servatio — saqlash] Tarixiy va
madaniy yodgorliklar (me’moriy
obidalar, tasviriy san’at asarlari,
qo‘lyozmalar va hokazo)larning
tashqi qiyofasi mustahkamligini
uzoq saqlash choralarining ma-
jmuyi. Konservatsiya restavratsi-
ya bilan uzviy bog‘liqdir.

KONSTRUKTIVIZM 1920-yil-
lar sovet san’atida insonni o‘rab
turgan moddiy mubhitning barpo
etilish vazifalarini ko‘tarib chigan
yo‘nalish. Konstruktivizm yo‘na-
lishi oddiy, mantiqiy, funksional
jihatdan o‘zini oqlagan shakllar-
ni, magqsadli konstruksiyalarni
yaratish uchun yangi texnikalar-
dan foydalanishga intilgan.

KONTRAST [fir contraste]
Keskin namoyon qilingan qara-
ma-qarshilik.
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KOMIIO3UIUSI [am. Compositio
— cocraBiieHue, cBs3biBanue]| Ilo-
CTPOEHHUE XYyJI0KECTBEHHOTO TPOU3-
BeJICHHS, OOYCJIOBJIICHHOE €ro COJep-
YKaHHEM, XapaKTePOM U Ha3HAYCHUEM
U BO MHOTOM OIIPEIENSIOIIee ero
Bocrnpusatre. KoMmosurus — BaxHei-
LU, OPraHU3YIOIIUM JIEMEHT Xy/10-
KECTBCHHON (OPMBI, TMPUIAFONIUI
MIPOU3BEJICHUIO CIUHCTBO U IIEJ]Ib-
HOCTb, COTIOIYMHSIFOIINN €ro KOMIIO-
HEHTBI IPYT JIPYTY U LEJIOMY.

KOHCEPBALMS [zam. conservatio
— coxpanenne] COBOKYIHOCTh Mep,
00ecneynBalonux JINTENbHOE CO-
XpaHeHHe 00JuKa, MPOYHOCTH U XH-
MHUYECKOH HMHEPTHOCTH TaMSTHHKOB
HUCTOPUU W KYJIBTYphl (apXUTEKTYp-
HBIX COOpY)KEHUH, NPOU3BEIECHUN
M300pa3nUTENBHOTO U JEKOPATHBHOTO
HCKYCCTBA, KHUT, PYKOITUCEH U TOMY
niono6uoe). Korceppanust TeCHO CBsI-
3aHa ¢ pecraBpaluen.

KOHCTPYKTUBHU3M Hamnpagsne-
HHE B COBETCKOM HUCKyccTBe 1920-xx
IT., BBIJIBUHYBIIEE 33/7a4y KOHCTPY-
WpOBaHUS MaTepUANbHON  Cpemsl,
OKpy>Karolei 4yesnoBeka. KoHCTpyk-
TUBU3M CTPEMWJICA HCIIOIB30BaTh
HOBYIO TEXHUKY JUIS CO3JaHUS TIPO-
CTBIX, JIOTHYHBIX, (DYHKIIMOHAIEHO
OTIpaBIaHHBIX (opMm, Merecoodpas-
HBIX KOHCTPYKIIUH.

KOHTPACT [¢p. contraste] Pe3ko
BBbIpa)KEHHAs! IPOTUBOIOIOKHOCTb.

COMPOSITION [Lat. Com-
positio compounding, con-
necting] Compounding of a
piece of art conditioned by its
content, character and purpose
which mostly define its percep-
tion. Composition is the most
important organizing element
of an art form adding the unity
and wholeness, subdominated
its components to each other
and the wholeness.

CONSERVATION [Lat. con-
servatio — conservation] A
complex of measures providing
long term preservation of sem-
blance, durability and chemical
inertness of historical and cul-
tural monuments (architectural
constructions, works of figura-
tive and decorative art, books,
manuscripts, etc.). Conserva-
tion is closely connected with
restoration.

CONSTRUCTIVISM The
trend in Soviet art of the 1920
advanced the task of construc-
tion of material environment
surrounding humans. Construc-
tivism tended to use new tech-
nique for creating simple, logic,
functionally reasonable forms,
and rational constructions.

CONTRAST [Fr. contraste]
Full blown opposition.



KONTRTITUL [lot. contra —
qarshi va titulus — yozuv]| Asosiy
titul varag‘i yonida joylashgan
qo‘shimcha titul varaq. Tarji-
ma nashrlarda kontrtitulda titul
varagdagi hamma ma’lumot-
lar keltiriladi, faqat u original
nashrning ona tilida bo‘ladi.

KONSEPTUAL SAN’AT 1960-
yillarda paydo bo‘lgan san’at,
visual shaklga emas, g‘oya va
nazariyaga ko‘proq ahamiyat be-
radi. 1967-yilda rassom Solle Vit
bu yangi janrga nom berib o‘zin-
ing «Konseptual san’at haqida
qisqa bitiklar» nomli kitobida,
shunday deydi: «G‘oya, o‘z hol-
icha, ko‘zga ko‘rinmas bo‘lsa-da,
boshga har ganday tayyor mah-
sulot singari, o‘shanday san’at
buyumi hisoblanadi».

KONSOVKA Kitob yoki uning
biror bo‘limini tugallaydigan va
bezaydigan chiziqli (naqsh yoki
tasvirli) rasm. Ayrim hollarda
konsovkalar geometrik figura,
kosa va shunga o‘xshash shakllar
berilgan matnning so‘nggi qatori
vazifasini ham bajaradi.

KONTUR [f#: contour] Buyum
chetidagi zih, shakIni hoshiyalov-
chi abris, chiziq.

KOPAL//KAMED (Bo‘yoqlar-
ni) Erituvchi modda va loklarni
ishlab chiqarishda foydalaniladi-
gan qattiq qatron.

KOHTPTUTYJI [omnam. contra
— npotuB u titulus — Haanuce] [o-
0aBOYHBIN TUTYIBHBIA JIUCT, MOMeE-
IAEMbI Ha OJHOM Pa3BOPOTE C OC-
HOBHBIM. B TmepeBofHBIX H3AaHUAX
Ha KOHTPTHUTYJE MHPUBOIATCA TE Ke
CBE/ICHHUS, YTO U HA TUTYJIBHOM JIH-
CTe, HO Ha S3bIKE OpPUTHHAJIA.

KOHULEIITYAJIBHOE HCKYC-
CTBO MHckyccTBO, KOTOpOE BO3-
HUKJIO B KOoHIIE 1960-xX r. ., mpugaer
Oosiplllee 3HAUECHHE HIESIM U TeEO-
PHH, HEXENN CO31aHHI0 BU3YaJIbHBIX
dhopm. B 1967 1. xynmoxxauk Conm e
Bur nan HOBOMy jkKaHpy Ha3BaHHUE
B cBoell kHure «Kparkue 3aMeTku o
KOHILIETITYyaJIbHOM HCKYCCTBE», II€ OH
ormetui: «Maest cama no cebe, XOTs
U HE BHU3YyaJIbHA, SBISIETCS TAKUM JKe
HPEAMETOM MCKYCCTBA, KaK U JIH000i
JIPYroi TOTOBBIN NPOIYKT».

KOHIIOBKA I padpuyeckas KoM-
mo3uNysi  (OpHAMEHTAJNbHAs WU
M300pa3uTeNbHAS),  3aBEpIIAIOIAs
W yKpamaromnas KHUTY WIH Kakod —
6o eé pasgen. MHorma pois KOH-
IIOBKH BBITIOJHSIIOT TIOCIIEHUE CTPO-
KM TE€KCTa, KOTOPBIM TpHiaHa hopma
TEOMETPUYECKON (UTYpBI, Yald |
TOMY TTOJTOOHOTO.

KOHTYP [¢hp. contour] Ouepranue
npeaMeTa, adpuc, JIMHUS, OYepuHBa-
rommast popmy.

KOIIAJI//KAME/b Tsepmas cmo-
J1a, UCIIOJIb3yeMast IIPH MPOU3BOICTBE
JIAKOB U PAaCTBOPUTENSIX (KPACKH).

HALF - TITLE//
DUPLICATE TITLE
Additional title placed on the
same double-page spread. In
translated  publications the
half-title contains the same
information as in the title but in
the language of original.

CONCEPTUAL ART Art that
emerged in the late 1960s, em-
phasizing ideas and theoretical
practices rather than the cre-
ation of visual forms. In 1967,
the artist Sol LeWitt gave the
new genre its name in his es-
say «Paragraphs on Conceptual
Art», in which he wrote, «The
idea itself, even if not made vi-
sual, is as much a work of art as
any finished product».

TAILPIECE A graphic com-
position (ornamental or graph-
ic) completing and decorating a
book or its any section. Some-
times the role of tailpiece is
performed by the last lines of
the text which are shaped into
geometric figures, bowl, etc.

CONTOUR [Fr. contour] The
outline of an object, sketch, line
circumscribing the form.

COPAL A hard resin used in
making varnishes and painting
mediums.
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KOPIYA [lot. copia — ko‘pdan
— ko‘p] Muallifning o‘zi yoki
boshqa  rassom  tomonidan
ishlangan boshqa bir asarni
takrorlovchi badiiy asar. Kopiya
(agar u soxta bo‘lmasa) asl
nusxadan texnikasi va o‘lchami
bilan farqlanishi mumkin, ammo
u hech ganday qo‘shimchasiz
va bekam tarzda, asl nusxaning
kompozitsiyasi va usulini xuddi
o‘zidagidek takrorlashi kerak.

KOROPLASTIKA [yun. kyre
— qiz, qo‘g‘irchoq va plastike —
haykaltaroshlik] Pishiq loy, mum,
gips va boshga materiallardan
ayol  figurachalarini  yasash.
Qadimgi  Gretsiyada  keng
tarqalgan.

KORPUSLI RANGTASVIR
[lot. corpus — tana] Rangtas-
virning texnik usullaridan biri.
Moybo‘yoq, tempera va boshqa
bo‘yoqlar bilan xira qatlamlarni
zich qilib surkab ishlanadi.

KORSON Katta kosa turi.

KORCHO‘P//KORCHUB

1. Kashtachilik, zardo‘zlikda
ishlatiladigan kergi chambarak,
dastgoh.

2. Terini tortishda qo‘llaniladigan
yarimaylana shaklidagi rom.

KOSA 1. Kosa, idish.

2. Ganch stalaktitining turli xil
murakkab kataklari, tuynuklar.
KOSA DUBOYAK Past dum-
aloq poddonli idish turi.
KOSAGI KARSHAGI Suv sol-
ish uchun ishlatiladigan idish turi.
KOSAGUL /f. ««S — kosa va
&K — nagsh] Do‘ppilarning kosa
shaklidagi nagsh unsuri.
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KOIIUS [am. copia — MHOXKECTBO|
XyI0KeCTBEHHOE ITPOU3BE/ICHHE, T10-
BTOpAIOLIEE APYroe MPOU3BEICHHUE H
WCIIOJIHEHHOE CaMUM aBTOPOM OO
IpyruM xynoxHukom. Komus (ecimu
OHAa HE HCIIOJNB3YyeTCs B LENSX IMOJ-
IICJ'IKI/I) MOXCT OTJIMYATbCA OT OpUT'U-
Haja 10 TeXHHKE M pa3MepaM, HO, B
OTIIMYMEC OT PCIIMKH, JOJI’)KHA TOYHO
BOCIIPOU3BOAUTH MaHEPY U KOMIIO3H-
LU0 OPUTHHAJIA.

KOPOIIJIACTHUKA [ot epeu. kyre
— JIeByIKa, JKEHCKas CTaTydTKa,
kykna u plastike — BasHue] Pacrmipo-
crtpanénHoe B [IpeBHeil I'penun us-
TOTOBJIGHHE CHCKUX (QUTYPOK U3
000OKEHHON TIIMHBI, BOCKA, THIICA U
I.p.

KOPIITYCHOE IIUCBMO [ram.
corpus — teno| TexHuyeckuit mpuém
B JKHBOIMCH, pabOTa MacIisSHBIMH,
TEMIIEPHBIMH U APYTUMU KPACKAMH,
HAaKJIaJbIBAEMbIMH  YIUIOTHEHHBIM,
HEMPO3PAYHBIM CIOEM.

KOPCOH Pa3znoBugHoCTb 00JIBIION
YaIm.

KOPUYYII//KOPUYH

1. CtaHOK, KOJIeCO TSI (TIPUCTIO-
coOeHue sl PACTSHKKH ) HCTIONTb3Ye-
MO€ B 30JI0TOIIBEHHOM peMeciie.

2. Pama nomykpyrmioi ¢Gopmsbl, wuc-
MoJIb3yeMast JIJIsl PACTSKKH KOXKH.

KOCA 1. Yamra, mocyna.
2. Hummui. pa3HooOpasHbie, CIOKHBIC
KJICTKH TaHYEBOTO CTAJIAKTHTA.

KOCA NYBOSK Bun yamm ¢ HU3-
KHM KPYTJIBIM TIOZJIOHOM.

KOCAT'M KAPHIAI'A Bun nocy-
JIbI 17151 XpaHEHUS BOJIBI.
KOCAI'YJb [n. S — yama n & —

OpHaMeHT| DJIeMEHT OpHaMeHTa TIo-
OeTeek B BUJIE YallIH.

COPY [Lat. copia — multitude]
An art work reproducing anoth-
er work and created by the au-
thor itself or another srtist. The
copy (if it isn’t used for the pur-
pose of falsification) can differ
from original by technique and
in size, but in contrast to repli-
ca it should precisely reproduce
the manner and composition of
the original.

COROPLASTIC [from Gr
kyre — girl, woman statuette,
doll and plastike — sculp-
ture] Widely spread in ancient
Greece sculpting of women
statuettes from baked clay,
wax, gypsum, etc.

CORPUS PAINTING [Lat.
Corpus — body] Technical
method in painting, work with
oil, tempera and other paints
applied by compact non — trans-
parent layer.

KORSON A kind of a big
bowl.

KORCHUP / KORCHUB

1. An easel, tambour (a circu-
lar frame for holding fabric taut
while it is being embroidered)
used in gold embroidery. 2. The
frame of semicircular shape
used for leather stretching.
KOSA 1. Bowl, tableware.

2. Niches, a variety of compli-
cated cells of ganch stalactites.
KOSA DUBOYAK A kind of
a bowl with low round support.
KOSAGHI KARSHAGHI A
type of a bowl for water.
KOSAGUL [Pers. IS — bow-
land & — ornament] The el-
ement of an ornament in the
shape of a bowl.



KOSA OBIXURI Qushlar qa-
fasiga o‘rnatiladigan suv solish
uchun idish.

KOSACHA [f. IS+ — cha kichr.
sh] Kichik hajmli idish turi.
KOSIB [a. << — hunarmand]
1. Biror-bir mahsulotni qo‘lda
tayyorlash bilan shug‘ullanadi-
gan mustaqil ishlab chiqaruvchi.
2. Oyoq kiyim ustasi.

KOSPAY G‘oz panjalaridagi
yupqa parda shaklidagi noto‘g‘ri
figuralar turi.

KOVKA Qayta-qayta to‘xtab-
to‘xtab qilingan zarb ta’siri
natijasi asosida, asbobni yarim
mahsulot (asosan qizigan) holiga
keltirishda ma’lum shakl va
hajmga ega bo‘ladigan metallga
bosim bilan ishlov berish usuli;
press (iskanja, taxtakach)
da, bolg‘ada va bolg‘alovchi
mashinada ishlab chiqariladi.

KOVZA ISKANA [f 4Sa —
iskana] Yog‘och o‘ymakorligi-
da ishlatiladigan, tig‘ining uchi
ariqcha shaklida bo‘lgan, biroz
egikroq asbob.

KOSHGUL Qo‘shaloq gulga
o°‘xshash bezak turi.

KOSHIN [/ &8 — kafel]
Me’morchilikda devorlar
yuzasini bezashda ishlatiladigan
sirkor bezak turi.

KOSHIN BODIYA [f &S —
kafel va a. 43 — idish] Xorazmga
xos bo‘lgan, nafis ko‘kish
rangdagi naqshli sopol idish.

KOSHINGUL [f. S —Kkafel va
K — naqsh] Me moriy plitkadan
olingan bezak turi.

KOCA OBUXYPH Yama a1t BOJEI,
YCTAHOBJICHHAS B ITUYBEH KIIETKE.

KOCAYA [7. 4=\S+—cha ymenbi..]
Bu wamm maneHbkoro pazmepa.

KOCHUB [a. @S — peMmeceHHHUK]
1. HenocpeacTBeHHbI NPOU3BOJIU-
TeNb, 3aHUMAIOIIUICA W3TOTOBJICHU-
€M pYYHBIM CITOCOOOM KaKUX-THOO
173 (12078

2. CaroxHuK.

KOCIIAM Bun HempaBHIbHBIX (u-
ryp B (GopMe TyCHHBIX IEPEHOHOK
CTOIIBI.

KOBKA Cnoco6 00paboTku MeTai-
Ja MoJ JaBJICHHEM, MPH KOTOPOM B
pe3ysbTaTeé MHOTOKPAaTHOIO IPEpbl-
BUCTOT'O YIApHOTO BO3JCHCTBUS WH-
CTpyMEHTa Ha 3aroTOBKY (IpeuMy-
[IECTBEHHO HArpeTylo) OHa Mpuoo-
peraeT 3agaHHyo0 GopMy U pa3mMephl.
[IpousBoautcs Ha Hpeccax, MOJIOTax
WJIN KOBOYHBIX MaIIdHAaX.

KOB3A UCKAHA [or n. 45 — 3y-
6una, nonoro] Crerka H30THYTHIN
WHCTPYMEHT, HAKOHEYHUK (0CTpué)
KOTOpOro B QopMe HeOONbIION Ka-
HaBKH, HMCIOJIb3YEMbIH B pe3bde 1o
JIEpEBY.

KOINT'VJIb Bun guszaiina moxoxuu
Ha JIBOMHOM IIBETOK.

KOIIINH [n. S — xadens] Kepa-
MHYECKUE JICKOPAaTUBHBIE IUIUTKH
IUIs1 OOJIMIIOBKY CTEH B apXUTEKTYPE.

KOIUH BOAUS [n. S — ka-
benp u a. 4L — mucka] Y3opuarblii
KEPaMHUYECKUN COCYJl HEXKHO-CHHETO
OTTEHKa, CBOMCTBEHHBIN X0ope3my.

KOIUWHI Vb [n. S — kadensb
u & y3op] Bux opuamenTa, 3aum-
CTBOBAHHBIN Y apXUTEKTYPHOH IUIUT-
KH.

KOSA OBIKHURI A bowl
for water set in bird’s cage.

KOSACHA [Pers 4«5+ —cha
diminut] A small-sized bowl.

KOSIB [Arab «\S — crafts-
man] 1. Direct manufacturer
producing some articles hand-

made.
2. Cobbler.

KOSPAY Irregular figures in
the form of goose web-foot.

SMITHERY//FORGING A
technique of metall processing
under pressure in the result of
repeated percussive action of
the instrument onto the work-
piece (mainly heated) it obtains
the desired shape and size; can
be made by presses, hammers
or forging machines.

KOVZA ISKANA [from Pers.
48l — chisel, gouge] A slightly
bent tool with the head which
spike is in the form of a small
ditch; is used in carving.

KOSHGUL A design like a
double flower.

KOSHIN [Pers. &S — tile]
Ceramic decorative tiles for
facing the walls in architecture.

KOSHIN BODIYA [Pers. =\S
— tile and Arab 43 — bowl] A
patterned ceramic vessel of
light-blue tint characteristic for
Khoresm.

KOSHINGUL [Pers. &S —
tileand & — pattern] A design
borrowed from architectural
tile.
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KRAKELYUR [fi: craguelure]
Rangtasvir  asarining bo‘yoq
qatlamidagi yoriqcha.

KRAPLAK [nem. krapplack]

1. Alizarinning aluminli va
kalsiyli tuzlari qorishmasi.

2. Shunday qorishmadan
tayyorlangan to‘q qizil rangli
badiiy va poligrafik bo‘yoq.

KSILO [yun. xylon — kesilgan
yog‘och] Yog‘och, xomashyo
sifatidagi taxta bilan bog‘liq
murakkab so‘zlarning bir bo‘la-
gi yoki o‘zagi. Masalan, ksi-
lografiya [«ksilo» va «grafiya»]
—yog‘och o‘ymakorligi.
KSILOGRAFIYA ¢. Ksilo (yun.
x3lon — yog‘och va grapho —
yozaman, chizaman) Yog‘ochga
o‘yib tasvir tushurish, yog‘och
o‘ymakorligining bir turi. Bosma
shakli (klishe) qo‘lda o‘yish bilan
amalga oshiriladi.

KUBIZM [fir cubisme, cube
— kub so‘zidan] XX asrning
I-choragi tasviriy san’atidagi
modernistik ogim. Kubizm shak-
liy tajribalarni birinchi planga
olib chiqdi, xususan, tekis yuza-
da hajmli shakl konstruksiyala-
rini ishlash, oddiy og‘maydigan
turg‘un geometrik shakl (kub,
konus, silindr)larni  bo‘rttir-
ish, murakkab shakllarni oddiy
qismlarga parchalash ishlari shu-
lar jumlasidandir.

KUDUNG [f &x] To‘qilgan
matoni urib tekislash, silliqlash
va unga jilo Dberish uchun
ishlatiladigan to‘gmoqsimon
yog‘och asbob.

KULOBA Ushlash uchun qulog-
li va ingichka bo‘yinli idish.
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KPAKEJIIOP [@p. craquelure] Tpe-
IIIMHA CJTOST KPACKH WITH JTaKa B TPOU3-
BCACHUAX KUBOIINCH.

KPAIIJIAK [rem. krapplack]

1. CMech aIFOMHHHEBBIX U KaJIbIIHE-
BBIX COJIEH allu3apuHa.

2. Xyno)KeCTBEHHAS U TOJATpadude-
CKas Kpacka TEMHO-KPAacHOI'O 1BETa,
HU3TOTOBJIsIEMAs U3 TAKOM CMECH.

KCHJIO [ep. xylon — cpyOneHHOe
nepeBo| YacTh CIOXKHBIX CIIOB, yKa-
3BIBAIONIAs HA CBS3b C JIEPEBOM, JIpe-
BECHHOM Kak wmarepuasiom. Hampu-
Mep, Keujgorpagus [0T «KCHIO» U
«rpaduss» | — rpaBIOpa Ha JAepeBe.

KCUJIIOTPA®USA cm. Kemao (ot
epeu. x3lon — nepeBo u grapho —
numry, pucyro) I'paBropa Ha aepese,
ONMH BHAOB rpaBiopsl. [leyarHas
(dopma (KIUIIE) BBITOIHSAETCS pyd-
HBIM I'PaBHPOBAHUEM.

KYBU3M [¢p. cubisme, oT cube —
Ky0] MozepHUCTCKOE TeUECHHE B H30-
OpasurenbHOM UcKyccTBe | yeTB. XX
Beka. KyOu3M BBIIBUHYN Ha NEPBBIH
1aH GopMabHbIE IKCIIEPUMEHTHI —
KOHCTPYUPOBaHHE 00bEMHON (POPMBI
Ha TUIOCKOCTH, BBISBICHHE MPOCTHIX
YCTOWYHMBBIX I€OMETPUUYECKHX (HOpM
(xy0, KOHYC, HWJIMHAP), PA3IOKEHUE
CIIOXHBIX ()OPM Ha MPOCTHIE.

KYJIYHI [n. 5] Bonpmas Kojo-
TyIIKa JUIS JIOMICHHUS XJIOMIaTtoly-
Ma)KHBIX M IIETKOBBIX TKaHEH B Ky-
CTapHOM IIPOU3BOCTRBE.

KYJIOBA Cocyn ¢ pydkoit 1 y3KUM
TOPJIOM.

CRACK [Fr. craquelure] A
line on the surface of painted
layer or lacquer along which it
has split without breaking into
separate parts.

LAKE

1. A mixture of aluminium and
calcic salt of alizarin.

2. A purplish-red pigment of
this kind, originally one made
with lac, used in dyes, ink, and
paints.

XYLO [Gr. xylon — felled tree]
A part of compound words
pointing at the connection with
wood, timber as material. For
example, xylography [from
«xylo» and «graphy»] — wood
engraving.

XYLOGRAPHY see. Xylo
[from Gr. xelon — wood an
grapho — write, draw] a wood
block a kind of engraving. The
printing form (kliche) is made
by hand-engraving.

CUBISM [Fr. cubisme, from
cube — cube] Modernist trend
in visual art of the 1% quarter
of the XX century. Cubism ad-
vanced formal experiments —
construction of tridimensional
form on a plane, revealing of
simple stable geometric forms
(cube, cone, cylinder), decom-
position of complex form into
simple.

KUDUNG [Pers. 53] A big
beetle for glossing of cotton
and silky fabric in handicraft.

KULOBA A vessel with a
handle and narrow neck.



KULOH [f. 25 — bosh kiyim,
shlyapa] Qalin matodan tikilgan
uzun qalpoq shaklidagi erkaklar
bosh kiyimi.

KULOL [f S — ko‘zagar]
Loydan  turli-tuman  sopol
buyumlar yasovchi usta (ko‘za,
piyola, kosa, lagan va h.k.).

KULOLLIK /f J3S — ko‘zagar,
~lik — kulol ishi] Loydan yasal-
gan idish-tovoq ishlab chiqarish
kasbining nomi.

KULTAPO‘SHAK  Dumaloq
do‘ppi shaklidagi, orqasida soch
o‘rami o‘tadigan yeng sifat qism-
li ayollar bosh kiyimi.

KULCHA ZANJIRA [f 43S —
kulcha va s_:3) — hoshiya] Tekis
briket chet (hoshiya)lari ko‘rin-
ishidagi naqsh turi.

KUNDAL 1. Nagshlarni tilla
bilan siyrak qilib qoplab chiqish
usuli.

2. Zar ip qo‘shib to‘qilgan shoyi
mato.

3. Badiiy o‘ymakorlikda bo‘rtma
nagsh ko‘rinishi.

KUNMA-KUN Yog‘och
buyumlarning sirtini bezashda
ishlatiladigan naqsh turi.

KURAKCHA ISKANA [kurak
+ f 4Sul — iskana] Yog‘och
o‘ymakorligida geometrik
shakldagi nagshlarni o‘yishda
qo‘llaniladigan asbob.

KURANT  [fr
chopayotgan,
Rangtasvir va  bosmaxona
bo‘yoqlarini tayyorlashda
bo‘yovchi moddalarni qo‘lda
ezish uchun foydalaniladigan
konussimon asbob.

caurant —
oqayotgan]

KVYJIOX [n. «3S — ronoBHO# y6op,
nuisina)] MysKckoii TOJIOBHOH yOop B
(hopMe THHHOTO KOJIaKa M3 TUTOT-
HOM TKaHM.

KYJIOJ [n. IS — macrep KyBIIWH]
Macrep, U3rOTOBISIOIIMNA  pa3HbIE
KepaMHYECKHe W3CNUs W3 IJIMHBI
(KyBIIWH, THAJIa, YaIllH, JIATaH 1 T.11.).

KYJIOJJIMK [or n. JS — macrep
KYBIIWH, ~JIUK — TOHYAPHOE TPOM3-
BoacTBO| Haspanme mnpodeccun mo
HPOU3BOJICTBY IJIMHSIHOW TTOCY/IbI.

KYJITAIIYIHAK JXenckwuii Tojos-
HOW yOop B (popme Kpyriioi TroOe-
TEWKH, B 3aJHEH YaCTU KOTOPOIO
UMEeTCsl 4acTh B BUJE pyKaBa s
BIIEBAHHS BOJIOC.

KYJIYA 3AHJIKUPA [n. 43S — He-
OoJibIIasi Kpyriast JICTCIIKa H o i)
— nuHus| Bua y3opa B Buae kpas
TUIOCKOTO OpUKETa.

KYHJIAUJI [y36.] 1. Crioco6 pemkoro
IIOKPBITHS Y30pa 30JI0TOM.

2. lllenkoBasi TKaHb, U3TOTOBJICHHAS C
KCIIOJIb30BAHUEM 30JI0TOM HUTHIO.

3. Buj pesnbedHOro y3opa B XyJqoxKe-
CTBEHHOM.

KYHMA-KYH Bung y3sopa mis
YKpaIeHus BHEITHEH CTOPOHBI Jepe-
BSIHHBIX U3JIEJIUH.

KYPAKYA HMCKAHA [or y30.
kurak — yomara u n. 48« — 3y0uia,
nonoro]| MHCTpyMeHT 1jisl BbIpe3a-
HUSI Y30pOB I€OMETPHUUECKON (hOPMBI
B pe3b0e 10 JAepeBy.

KYPAHT [¢p. courant — Gerymuii,
tekymui | KoHycooOpa3Hblii TeCTHK
(KaMEHHBIM, METAJUIMYECKUN, CTe-
KJISIHHBIH, (aphopoBbIii) A pacTu-
paHusl KpacUTENIbHBIX BELICCTB MpHU
W3TOTOBJICHUU KPACOK B THIIOTPaduu
Y KUBOIIHCH.

KULOH [Pers. oS — head-
wear, hat] Men’s headwear in
the form of long cap from thick
fabric.

KULOL [Pers. J>S — jug spe-
cialist] A specialist making
different pottery ware (jugs,
drinking bowls, cups, dishes,
etc.).

KULOLLIK [from Pers. SIS
— jug specialist, ~lik — ceram-
ic] The name of profession of
making pottery ware.

KULTAPUSHAK Women’s
headwear in the shape of a
round skullcapat the back of
which there is a part like sleeve
for hair.

KULCHA ZANDJIRA [Pers.
4338 — 3 small scone and &)
— line] A kind of a pattern in the
shape of a border of flat cake.

KUNDAL [Uzb.] 1. The way
of sparse applying of golden
pattern.
2. Silky fabric with golden
thread.
3. A kind of relief pattern in art
chasing.

KUNMA-KUN A kind of a
pattern for decoration of exter-
nal parts of wooden wares.

KURAKCHA ISKANA [from
Uzb. Kurak — spade and Pers.
48l — chisel, gouge] The tool
used for carving geometric
patterns on wood.

GRINDSTONE A cone -
shaped pestle (stone, metall,
glass, porcelain) for pestling
colour pigments in creating
paints in typography and paint-
ing.
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KURTAY ZARDO*ZI [f. <8 —
ko‘ylak va )32, — tilla ip bilan
tikish] Zar (tilla) ip bilan tikilgan
kiyim.

KUYOV RO‘MOL [kuyov +
a. Jws, — ro‘mol] Kuyov uchun
kashta bilan tikilgan sochiq.

KUZAK Xivaga xos bo‘lgan
an’anaviy to‘quvchilik dastgohi.

XX  asrning  30-yillarigacha
ishlatilgan.
KVADRIGA [lot. quadriga —
to‘rt egar]

1. To‘rtta otli egar bitta egarga
qo‘shilgan ikki g‘ildirakli arava-
cha (qadimgi Yunon va Rimda).
2. Monumental inshootlar sahni-
da, odatda o‘rnatiladigan shun-
day egarli haykaltaroshlik tasviri.

KVADROCHENTO [ital. quat-
trocento — to‘rt yuz] XV asr
san’atining italyancha atalishi. U
uyg‘onish davri madaniyati bilan
belgilangan.

KYAROSKURO [ital. chiar-
oscuro — nur-soya] Rangli ksi-
lografiya, unda yaqin ranglar bi-
lan qoplangan bir nechta doska-
lardan bosiladi.

KO‘K [t. ko‘klash] O‘tovning
yog‘och qismlarini biriktirishga
mo‘ljallangan hokiz terisidan
olinadigan maxsus tasma.

KO*‘KANAK Yopgan nonlarni
saglash uchun idish.
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KYPTAM 3APIY3H [n. <5 — py-
0alika M (s)s2) — IIUThE 30JI0TOM |
Py0Oarka, paciimras 30J0TIMU HH-
TAMU.

KYEB PYMOJI [y36. %eHux u a.
Jws, — marok] Beimmroe monoren-
L€ /IS )KeHUXa.

KY3AK MWHCTpyMEHT TKauel, Wc-
noib3yemblit 10 30 x rogoB XX Beka,
TPaJULMOHHBIN ISl XUBBI.

KBAJIPUTA [zam. quadriga — ger-
BepTasi ynpsoKKa]

1. Yhopsokka M3 4eThIpEX JOMAAeH,
3aMPSKCHHBIX B OUH PSII B ABYXKO-
JICCHYIO KOJIECHULY (y OPEBHUX Ipe-
KOB M PHMIJISIH).

2. CkynpnTypHOE M300pa’keHHe Ta-
KO  YOPSDKKHM, yCTaHaBIMBAcMOE
00BIYHO HA (PPOHTOHE MOHYMEHTAITb-
HBIX COOPY>KEHHH.

KBATPOYEHTO [uman.
quattrocento — yetbipecta] Utanbsn-
CKO€ HauMMEHOBaHME HCKycTBa XV
B. Dmnoxa Kgsarpouento oTmeueHa
pacuBeToM KyabTypbl Pannero Bo3s-
pOXIEHHUS.

KBAPOCKYPO//CBETOTEHb
[um. chiaroscuro — cBeroreHs | LBet-
Hasi Kcuiorpadusi, pu KOTOPOH ITe-
4aTb BOCIPAa3BOAUTCA C HECKOJIBbKUX
JOCOK, TIOKPBITBIX KpacKaMH OIn3-
KHX OTTEHKOB.

KYK [m. mamérka] CnernuanbHbIC
PEMHH, BBIJICNIBIBAEMBIE U3  KOXKH
ObIKa, HMCIONb3yeMbIe JUIS CKperie-
HUS JICPEBSHHBIX YaCTeH FOPTHI.

KYKAHAK Cocyn s XpaHeHus
JIETIEIIIEK.

KURTAY ZARDUZI [Pers.
43S — shirt and )5 — gold
embroidery] A shirt embroi-
dered with golden threads.

KUYOV RUMOL [Uzb.
Bridegroom and Arab Jws)
— kerchief] The embroidered
towel for a bride-groom.

KUZAK Weavers’ tool used
up to the 1930 s. traditional for
Khiva.

QUADRIGA [Lat. quadriga —
quadruple relay]

1. A two-wheeled chariot drawn
by four horses abreast (in the
classical world).

2. The sculpture of such a char-
iot usually placed onto fronton
of monumental constructions.

QUATTROCENTO [/t. quat-
trocento — four hundred] A
name Italian art of the XV cen-
tury as a period of Italian art
and architecture flourishing.

CHIAROSCURO [/t. chi-
aroscuro — light and shade]
Coloured xylography with the
effect of light and shade in a
painting or drawing, especially
where strong tonal contrasts are
used.

KUK [7adj. basting] Special
straps made from ox skin used
for fastening wooden parts of
yurt.

KUKANAK A vessel for stor-
ing the scones



KO*‘MIR Jo‘ka, majnuntol va
boshqa daraxtlarning chizish
uchun yongan ingichka novdalari
yoki randalangan cho‘plaridan
tayyorlangan narsa. Rasm va
nabroska chizishda qo‘llaniladi;
shtrixlarning baxmalligi,
chiziglar bilan tuslarning effektini
uyg‘unlashtirish imkoniyati
borligi bilan ahamiyatlidir.

KO*“N Pishiq va yumshoq, uzoq
xizmat qiluvchi terini oshlash
yo‘li bilan olingan xomashyo.

KO*‘NCHI Teri hunarmandchiligi
bilan shug‘ullanuvchi mutaxassis.

KO‘NCHILIK Ko‘nchi hunari.
teri hunarmandchiligi; hayvon
terisini maxsus qorishmalarga
bo‘ktirish yo‘li bilan charm
tayyorlash jarayoni.

KO‘RGAZMA Jamiyat
hayotining madaniyat, san’at va
boshqa sohalaridagi yutuqlarining
ommaviy namoyishi. Badiiy
ko‘rgazma deb (qoidasi bo‘yicha
muddatli) badily asarlarning
ommaviy namoyishiga aytiladi,
uning  ommalashgan  shakli
tomoshabinni tasviriy va
amaliy-dekorativ san’at bilan
tanishtirishdir.

KO‘RPACHA [ozb.] Oc‘tirish
uchun ostga to‘shaladigan, uzun
g‘ilof ichiga paxta solib qavilgan
qalin va yumshoq to‘shak.
KO‘ZAGIRLOY [ko‘za + loy]
Kulollikda qo‘llaniladigan loy
turlaridan biri.

KO‘ZAGI SAVRI [y36. ko‘za +

t. savri — qizil] Sirlanmagan sopol
idish.

YI'OJIb Marepuan asns pucOBaHUS
13 000MOKEHHBIX TOHKHX BETOK HIIH
OOCTpYraHHBIX TaJIOYEK JIUIbI, WBBI
U JPYTHX JepeBbeB. YMOTpeOsseTcs
JUISL CO3IaHHSI CAMOCTOSTENILHBIX PH-
CYHKOB U MOATOTOBUTEIBHBIX HAOPO-
CKOB, OTJIMYAeTCsl 0apXaTUCTOCTHIO
HITPHXa, BO3MOXKHOCTBIO COYETATh
JIMHUIO ¥ TOHAJIbHBIE 3()(EKTHI.

KOXA [lpouHblii © >IaCTUYHBIN
JIOJITOBEUHBI Marepuai, Iojydae-
MBI IIyTEM BBIAEIKH LIKYD.

KOXEBHMUMK Tort, k10 3aHMMacTCS
KO)KEBEHHBIM PEMECIIOM, KO)KECBEH-
HUK.

KOKEBHUYECTBO 3aHsaTue
KOXKEBHHKA. KOKEBEHHOE pPEMECIIO.
MPOIECC TIePeAeTKA IKYp (PKHUBOT-
HBIX) B KOXY ITyTeM BBIMAauiBaHUS B
CHEIMAIIFHBIX PACTBOPAX.

BBICTABKA Ily6muunoe mpen-
CTaBJICHUE IOCTIDKCHHH B 001acTH
KyJBTYpPbI, UCKYCCTBa U JIpyTruX 00-
JACTAX OOIIECTBEHHOH KU3HU. Xy0o-
Jicecmeennble 6blCMagKu — 1myonny-
HBIH (KaK MpaBHJIO, BPEMEHHBIN) TO-
Ka3 XyJ0)KECTBEHHBIX IPOU3BEICHUH,
OCHOBHas (opMa 03HAKOMJIICHHUS 3PH-
TesIel co M300paresbHOM U JIeKopa-
TUBHO-TIPUKJIATHOM HUCKYCCTBOM.

KYPITAYA [InoTHBIE M MATKUR
Marpar], CTeraHHBI BaTOW W3HYTpHU
JUIMHHOTO 4€XJIa, MOJICTHJIAeMBIN /I
CHUJICHUSI.

KY3ATHUPIION [or y36. ko‘za —
KypmuH u loy — mmuHa] Bun mmHsl,
HCIIOJIb3YEMOM B KEPAMHUKE.

KY3AI'H CABPHU |[or y36. ko‘za —
Ky(QIIUH U T. caBpu — KpacHbIi] He-
J1a3ypoBaHHAasl KepaMH4ecKas Mocy-
na.

CHARCOAL The material for
drawing from burnt thin twigs
or whittled lime, willow and
other tree rods. It is used for
drawing pictures and drafts or
sketches, differs by velvety of
strokes and possibility of com-
bination of line and tonal ef-
fects.

LEATHER Firm and elastic
durable material got by manu-
facturing skins.

TANNER A specialist engaged
in tanning.

TANNING The work of tanner.
the process of converting (ani-
mal) skin into leather by soak-
ing in a liquid containing tan-
nic acid, or by the use of other
chemicals.

EXHIBITION A public dis-
play of works of art or items of
interest, held in an art gallery
or museum or at a trade fair.
Art exhibition is a public (as a
rule temporary) display of art
works, main form of acquain-
tance with easel art.

KURPACHA A thick and soft
mattress quilted with wadding
inside of a long cover used for
sitting onit.

KUZAGHIRLOY ([from Uzb.
ko‘za — jug and loy — clay] A
kind of clay used in ceramics.
KUZAGHI SAVRI [from Uzb.
ko‘za — jug and Tadj. caBpu —
red] Unglazed pottery.
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KO‘ZO‘YAR QALAM [ko‘z
+o‘yar va a. s& — qalam] Ko‘z
ko‘rinishidagi naqshni o‘yish
uchun ishlatiladigan kandakorlik
asbobi.

KO‘CHMA KO‘RGAZMA
Bir joydan boshqa joy yoki sha-
harma-shahar ko‘chirilib, ochil-
gan ko‘rgazma. Sayyor badiiy
ko‘rgazmalar shirkati  tashkil
etgan  ko‘rgazmalardan  hosil
bo‘lgan atama.
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KY3V¥SIP KAJIAM [or y36. ko‘z
— 1a3, 0‘yar — BBIpE3aHue U a. o8 —
KapaHnani| WMHCTpyMEeHT ueKaHKH,
WCTIOJIb30BABIIMICS JIJIsl BBIPE3aHHUS
y30pa B BUJIE IV1a3.

HEPEJABUXHBIE BBICTABKU
BricTaBka oTKpbIBaeMas npu repece-
JIEHUU C OJJHOT'O TOPOAA B IPYTOW WK
C OJIHOTO MecTa B Apyroe. TepMuH
IMOABUJICA OT BBICTABOK, OpPraHU3ycC-
MLBIX TOBApUIICCTBOM XYIOXKCCTBCH-
HBIX IICPEABUIKHBIX BBICTaBOK.

KUZUYAR KALAM [from
Uzb. ko‘z — eye, o‘yar — cutting
and Arab 28— pencil] A chasing
tool used for carving the pattern
in the shape of eyes.

TRAVELLING EXHIBI-
TION The exhibition opened
with moving from one city or
place to another. The term ap-
peared from the exhibitions
organized by the union of art
travelling exhibitions.
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LABLAMA TOVOQ//TOVO-
QI LABIGARDON [0 zb. tovoq
—lagan] Samarqgand va G‘ijduvon
ustalari tomonidan yasaladigan
osh uchun mo‘ljallangan o‘rta
hajmdagi yapaloq sopol idish.

LAGAN [f & — togora, idish.
shamdon] Ming yillar davo-
mida Sharqda mashhur bo‘lgan,
eski o‘zbek ustalari tomonidan
an’analarga tayanib bajarilgan,
osh suzishga mo‘ljallangan idish.
LANDSHAFT [nem. landschaft]
Manzara, ko‘rinish.

LAUREAT [lot. laureatus —
dafna yaprog‘idan tayyorlangan
toj kiydirish] Davlat yoki xalqaro
mukofot bilan tagdirlangan shaxs,
shuningdek, badiiy tanlovlar
g*olibi.

LAVH [a. ¢ Kitobni ochib
go‘yish uchun ishlangan max-
sus taglik. Yog‘ochdan yasalgan
bo‘lib, o‘ymakorlik bilan bezati-
ladi.

LAZUR (nem. lasur)
1. Havorang.
2. Kok bo‘yoq.

LA’LI [a. + f. S — 1a’] bilan
bezatilgan, la’ldan qilingan] To‘q
qizil metall patnis.
LA’LIKOVISH [a. +f. = —1a’]
bilan bezatilgan, la’ldan qilingan]
Qizil gulli nagsh elementi.

LA’LITOVOQ [a. +f S=-1a’l
bilan bezatilgan, la’ldan qilingan]
La’l bilan bezatilgan katta hajmli
yapaloq idish.
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JIJABJIAMA TOBOK/TOBOKH
JIABUT'APIOH |[ot y36. tovoq — nsi-
rat]| Ilnockas kepamuueckas mocyna
CpPEIHEro pasmepa, npeiHa3HaYeHHasI
Ul TUIoBa. uarotoBneHHas Camap-

KaHICKMMU U FI/I)K}.'[YB&HCKI/IMI/I Ma-
CTCpaMu.

JATAH [n. & — kopsITo, MHCKA.
nojacBevyHuk| biromo st mioBa, cie-
JIAHHOE Y30EKCKUMHU MacTepaMu I10
CTapUHHBIM TpaAulUusAM IIPOU3BOI-
CTBa, HW3BCCTHBIMU Ha Boctoke Ha
IMMPOTAKCHUU THICAY JICT.

JAHAIIA®T [nem. landschaft] To
K€, U4TO U MeH3aK.

JIAYPEAT [zam. laureatus — yBeH-
YaHHBIA J1aBpoMm| JInio, KoTtopomy
MIPUCYKJCHA TOCYIApPCBEHHAs WU
MEXIyHapoaHas TPEeMHUs, a TakKKe
MOoOeIUTENb XYJ0KECTBEHHBIX KOH-
KypCOB.

JIABX [a. ¢ CnenuansHas moj-
CTaBKa Ha KOTOPYIO KIIAIeTCsl OTKPBI-
Tast KHUra. 3rotopisercs U3 gepena
U JIEKOpPUpYeTCs Pe3b00ii.

JIA3YPb (nem. lasur)
1. HeGecHo — romy0oii 1Ber.
2. CuHsa4 Kpacka.

JIAJIMA [a. + n. S — ykpauien py6u-
HOM, clieal u3 pyonna] TémHo-kpac-
HBIM METaJJINYECKUU MOJHOC.

JIAJIU KOBHUI [oT a. + n. & —
yKpaiieH pyOMHOM, CJIeIaH u3 pyon-
Ha| DJIEMEHT y30pa C KpaCHbIM LIBET-
KOM.

JIAJIU TABAK [or a. + n. Sl —
YKpalleH pyOuHOM, cliesiaH u3 pyou-
Ha] bitono 6osbioro pasmepa, ykpa-
HIEHHOE PyOHHOM.

L
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LABLAMA TOVOK // TO-
VOKI LABIGARDON [from
Uzb. tovoq — dish] A flat ceram-
ic dish of middle size served for
pilau made by Samarkand or
Ghijduvan masters.

LYAGAN [Pers. o3& — trough,
tureen. candlestick] A special
flat dish for pilau made by Uz-
bek masters according to old
Eastern traditions known for
centuries.

LANDSCAPE [Germ. land-
schaft] The same as scenery.

LAUREATE [Lat. laureatus
— crowned / wreathed with lau-
rels]A person who was award-
ed with a state or international
prize as well as the winner of
art contests.

LAVH [Arab z 5] A special rest
made for supporting an open
book. is made from wood and
decorated with carving.

LAZURE [Germ. lasur]

1. Bright blue in color, like a
cloudless sky.

2. Blue colour.

LALI [Arab + Pers. S —
decorated with ruby, made from
ruby] Dark-red metall tray.
LALI KOVISH [from Arab +
Pers. 21— decorated with ruby,
made from ruby] An element of
a pattern with red flower.
LALI TOVOK [from Arab
+ Pers. 2l — decorated with
ruby, made from ruby] A large
dish, Lecorated with ruby.
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LESSIROVKA [nem. lasierung]

Koloritni boyitish uchun
moybo‘yoqda ishlangan
rangtasvir ~ asarining  qurigan
qatlamiga berilgan shaffof yoki
yarimshaffof ~ yupgqa  bo‘yoq
qatlami.

LEVKAS [yun. leukys — oq] Rus
o‘rta asr rangtasvirida oq bo‘rli
grunt.

LINGA Ravoq yoki gumbaz
bog‘lashda ishlatiladigan ganch,
yog‘och va boshgalardan
tayyorlangan qolip.

LINOGRAVYURA  Texnikasi
bo‘yicha ksilografiyaga yaqin
bo‘lgan, linoleumga ishlangan
bo‘rttirilgan gravyura.
LINOLEUM [lot. linum —
kanop, qalin mato va oleum —
moy] Polga qoplanadigan rulonli
polimer material.

LITOGRAFIYA [lito... va ...
grafiya so‘zidan] Yassi yuza
bosma turi bo‘lib, unda tosh
(ohaktosh) sirti bosma qolip
vazifasini o‘taydi. 1798-yilda
kashf qilingan. Litografik toshga
tasvir yog‘li litografik tush yoki
litografik qalam bilan ishlanadi.

LOBZIK Fanerlarni arralash
va fanerdan har xil jimjimador
shakllar va shablonlar tayyorlash
uchun ishlatiladigan asbob.

LODJIA [ital. loggia] Devor
o‘rnini  kolonnada, arkada,
parapet va hokazolar egallagan
bir yoki bir necha tomoni ochiq
bo‘lgan bino. Lodjia alohida
inshoot yoki bino ichiga kirgan
ayvon turi bo‘lishi mumkin.
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JIECCUPOBKA [nem. lasierung]
Tonkue mpo3pauHble WK MOIYIPO-
3payHble CJIOM KpPacoOK, HAHOCHMBIC
Ha MPOCOXIIMK CJIOW MacCsHOW KH-
BOIIMCH JUIsE 000TaICHUS KOJIOPHUTA.

JEBKAC [ep. leukys — Oenblii] Me-
JIOBOM TPYHT B PYCCKOM CpEHEBEKO-
BOM JKUBOIHCH.

JIMHI'A ®opma, U3roToBJIEHHAA U3
JepeBa, raH4a u JIPyTuxX MaTepruaios,
WCTIOJIb3yeMast ISl COSIMHEHUS apKu
WJIH KyToJIa.

JIMHOT'PABIOPA Bprimyknas rpa-
BIOpa Ha JIMHOJIEYME, MO TEXHUKE
Onmu3Kast KCUIIorpagum.

JUHOJEYM [zam. linum — neH,
noJoTHO U oleum — macno] Ilonu-
MEpHBIM PYJIIOHHBIM Marepuan s
IIOKPBITHS II0JIOB.

JUTOI'PA®USA [oT auTO... U ...
rpadus] Croco0 IUIOCKOW Iieuarw,
IIpY KOTOPOM TieuaTHOM (opmMoii city-
JKUT MTOBEPXHOCTh KaMHs (M3BECTHSA-
ka). 3o6perena B 1798. U3o6paxe-
HUE Ha TUTOrpad)CKuii KaMEeHb HAHO-
CAT KMPHOH JHTOrpad)CKOM TyUIbIO
WM JIUTOTpaprUUSCKUM KapaHJamioM.

JIOB3UK WHCTpyMEHT, HCHOIB3Y-
FOIIMICS I U3TOTOBJIEHUS Pa3iny-
HBIX @XYPHBIX (OPM U MIa0JIOHOB W3
(banepbl WK TSt paciuia GpaHepsl.
JOIKUA [um. loggia] Ilomere-
HHUE, OTKpPBITOE C OIHOW WM He-
CKOJIBKUX CTOPOH, Il CTEHY 3aMme-
HSIOT KOJIOHHA/1a, apKaja, napamner u
T.1. JIomkus MoeT OBbITh OTAETIBHBIM
COOpYKEHHEM WJIM POIOM OallkoHa,
yIIyOJI€HHOTO B 3/IaHUE.

GLAZING//SCUMBLING
Thin transparent or semitrans-
parent layers of colours applied
on dry layer of oil painting for
enriching colouring.

GESSO Chalk primer in Rus-
sian medieval painting.

LINGA A special wooden or
ganch form used for further
fastening of arch or cupola.

LINOCUT Convex engrave
on linoleum by technic close to

xylography.

LINOLEUM [Lat. linum —
flax, linenand oleum - oil]
Polymeric roll material for
floor covering.

LITHOGRAPHY ([from litho
— ... and ...graphy] The mode
of planographic printing when
the form of printing is the sur-
face of a stone (limestone).
It was invented in 1798. The
image is applied with oil litho-
graphic ink or crayon onto
lithographic stone.

FRETSAW A saw with
a narrow Dblade stretched
vertically on a frame, for
cutting thin wood in patterns.

LOGGIA [/z. loggia] A gallery
or room with one or more open
sides, esp, one that forms part of
a house and has one side open
to the garden. An open-sided
extension to a house. Loggia
can be a separate construction
or a type of balcony recessed in
a building.



LOJUVARI [f Ly —
gimmatbaho ko‘k tosh; ko‘k,
moviy]| 1. Jigarrang va nofarmon

ranglar  aralashgan  ko‘kish,
yashimtir ranglardagi nagshli
idish.

2. Lola-lola gulli nagsh.

LOK [ital. lacca] 1. Qatronning
spirt, skipidar yoki moy bilan
aralashmasi, yuzani yaltiratish,
shikast va zararning oldini
olishda qo‘llaniladi.

2. Loklar. Shunday qorishma
bilan qoplangan va gul, gadama
nagsh, o‘yma naqgsh solingan
yog‘och, yelim-gips, metalldan
yasalgan buyumlarning umumiy
nomi.

LOKAL RANG [fir locol
- mabhalliy] Rangtasvirda
tasvirlanayotgan obyektning asosiy
va o‘zgarmas rangidir. Tabiatda
atrof-muhitning yorug‘ligi ta’sirida
paydo bo‘ladigan tusdan, atrofdagi
narsa va boshgalardan holi shartli
rang.

LOLA Nagsh kompozitsiyasida
ustalar juda ko‘p qo‘llaydigan
islimiy naqsh elementi.

LOLA GUL [lola va f (K
— mnagsh] Do‘ppilarning lola
ko‘rinishidagi  islimiy nagsh
kompozitsiyasi unsuri.

LOLA ZANJIRA [lola + f. oy
— hoshiya] Lola shaklidan tanskil
topgan ensiz hoshiya naqgsh.

LOYIHA [a. Y34 — ro‘yxat,
reja] Inshoot, san’at asari va shu
kabilarni qurish yoki ishlash
uchun tayyorlangan (chizma,
andoza) hujjat.

JIOKYBAPHU [or n. 2,3 — npa-
TOLICHHBIM CHHHMHA KaMeHb. CHHHI,
6upro3oBeiif] 1. Y3opuaras nocyna
3€JICHOBAaTO-CHHEI0 I[BeTa C J100aB-
JICHHEM KOPUYHEBOTO U (PHOJIIETOBOTO
I[BETOB.

2. Y30p C IIBETKOM TIONbIIAHYHKA.

JIAK [um. lacca] 1. PactBOp cmo-
JIBI B CITUPTE, CKUIIMAAPE NN MaAcCJIC,
MPUIAIONINA TTOBEPXHOCTH OJeCK,
MPEIOXPAHSIONIMIA OT TOPYH, pa3py-
ICHUA.

2. Jlaku, — oB. OO1iee Ha3BaHUE XY-
JIO)KECTBEHHBIX H3/IeNIUM U3 JepeBa,
nanbe-mMamie, MeTaia, IOKPBIThIX
TaKUM PpaCcTBOPOM M YKpalICHHBIX
POCIUCHIO, UHKPYCTAllMEW WU PE3b-
OOTA.

JOKAJIbHBIN LBET [¢p. locol
— MECTHBIN]| B kuBONMCH, OCHOBHOM
Y HEM3MEHHBII IBET N300pakaeMbIX
00BEKTOB, YCIIOBHBIN, IUIIEHHBINA OT-
TEHKOB, KOTOpPbIE BO3HHUKAIOT B IPH-
pOZie IO/ BO3JEHCTBHEM OCBEIICHHUS,
BO3IYITHON cCpeabl, pedeKkcoB OT
OKPY’KAIOIINX TPEAMETOB H TIp.

JIOJIA [y36. TionbnaH]| OiaeMeHT
y30pa UCIUMH, YaCTO UCIIOJIb3yEMbII
MacTepaMu IMpH CO3JaHUM KOMIIO3H-
L1 y30pa.

JIOJIA T'VJIb [y30. lola — Tionbnan
u n. K& — opHament] PacTuTenbHbIH
MOTHUB B KOMITO3HUIINH, 2JIEMEHT OpHa-
MEHTa TIOOeTeeK B BHJIE TIOJIbIIAHA.

JIOJJA 3AHKUPA [y36. lola —
TIOJIBIIAH W 7. ®_3>1) — TIOJIS, JIMHUS |
V3Kkuii KallMOBBIA Y30p, COCTaBJIECH-
HBIH 13 (OpM TIONBIIAHA.

HPOEKT [zam. projectus — Gpo-
MeHHBIH  Briepen| Paspaborannbrii
mIa" (cxema, MOJIEIb) COOPYKEHHS,
MIPOU3BEICHHS NCKYCCTRA.

LODJUVARI [from Pers.
2,530 — precious bluestone.
blue, turquoise] 1. Patterned
dishes of green-blue colour
with brown and violet tints.
2. A pattern with tulip flower.

LACQUER [/t. lacca] 1. A
liquid made of shellac dis-
solved in alcohol, or of synthet-
ic substances, that dries to form
a hard protective coating for
wood, metall, etc.

2. General name of art works
from wood, papier-mschii,
metall lacquered and decorated
with painting, incrustation or
carving.

LOCAL COLOUR [Fr. locol
— local] Principal and invari-
able colour of painted objects,
relative, deprived of tints ap-
pearing in nature under the in-
fluence of light, air, surround-
ing reflection, etc. in painting.

LOLA [Uzb. tulip] An element
of islimi pattern widely used in
pattern composition.

LOLA GUL [Uzb. lola — tu-
lip and Pers. & — ornament]
A vegetable motif in compo-
sition, the element of duppi of
tyubeteyka (national headwear)
in the shape of a tulip.

LOLA ZANGIRA [Uzb. lola
— tulip and Pers. o) — fields,
lines] A narrow border pattern
composed of tulip forms.

PROJECT [Lat. projectus —
thrown ahead] An elaborated
plan (scheme, model) of a con-
struction, a piece of art.
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LUBOK Obrazning oson
tushunilishi va ommaviy keng
tarqalishiga mo‘ljallangan grafik
ijod mahsuli, xalq asari. Qadimgi
luboklar Xitoyda paydo bo‘lgan
va dastlab qo‘lda bajarilgan, VIII
asrdan boshlab esa yog‘ochda
zarb etilgan.

LUNGI SOLAR [f. & — turli
magsadda ishlatiladigan mato
parchasi] Kashta bilan bezatilgan
ayollar ro‘moli. Ayol kishi
to‘’y kunidan boshlab to bola
tug‘ilguniga qadar o‘rab yuradi.
LUNET [fx la lunette -—
kichraytirilgan «oy»dan] Tasviriy
san’atda va me’morchilikda arka
va uning yarimdoira shaklidagi
ustunlari yoki aylana va eshik
yoki deraza tagidagi gorizontal
joy bilan chegaralangan devor
qismi.

LUX 2. qamish turi,
ochilmoq; ijozat olmogq; oshkor
qilmoq] Yarimsilindr sirtlari-
ni hosil qilishda ishlatiladigan

ganch o‘ymakorligi asbobi.

LO‘LA BOLISH [f. 44 -
lo‘la — quvur, truba + bolish]
G‘o‘la shaklidagi yostiq. Atama
Surxondaryoda ishlatiladi.

LO‘LA PARDOZ [f. 45— quvur,
truba va )l — bezak, yaltirash]
O‘ymakorlikda nagshning
ayrim barg va gullarining yuz
va rahlarini lo‘la  shaklida
yarimyumaloq holiga keltirish.
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JYBOK Haponnas xapTtuHka, mpo-
W3BeIcHUE TPaQUKH, OTIHYAIOIIEECS
JIOXOTYMBOCTBIO 00pa3a U TpeaHa-
3HAUEHHOE JUII MaccoBOTO pacipo-
crpanenusi. JlpeBHelimme — TyOKH
nosiBUINCH B KuTae U MCIIOMHSITUCH
IIEpBOHAYAIBHO OT PyKH, a ¢ VIII B. —
B TpaBIOpe Ha JepeBe.

JIYHTH COJIAP [or n. 53 — kycok
TKaHH JJIS1 PA3HBIX TPeTHA3HAYCHUHA |
JKeHcknii MIaTOK YKpallE€HHBIM BbI-
muBKOM. JKeHIIMHA HaJEBaET €ro Co
JIHST CBabObI U JI0 POXKIACHUS PeOCH-
Ka.

JIIOHET [¢p. la lunette — xumuny-
THUB OT «IyHa»| B m300pa3uTenpHOM
WCKYCCTBE U apXUTEKTYpE YacTh CTe-
HbI, OIpaHUYEHHOE apKOHHU €€ oro-
pamu B (hopMe TOIyKpyra WIH Cer-
MEHTa Kpyra ¥ TOPU30HTAJIbIO CHU3Y,
pacnonararorieecs HaJ| ABEPSIMHU WIIN
OKHaMH.

JIYX [m. Bua kambia; PackpbiBaTh-
Ccsl; TONy4aTh OIIACKY; pa3liialiarh-
csi] MHCTpyMEHT pe3bOBl MO eawnuy,
WCTIONB3YIOMIMICS TIpU  CO3/IaHUU
BepXa MONYIIINHAPA.

JIVJIA BOJIUII [n. 44 — lo‘la —
TpyOa u bolish — moxymka] [Toxymka
yATUHEHHOH ¢opmbl. TepMuH wc-
none3yercsa B CypxaHaapsbe.

JIVJIA TTAPIO3 [or n. 44 — tpy6a
u M — mexopuposarh, Oneck] Jlo-
BEJCHHE JI0 COCTOSHHS MOIYKpyTa
(hopMBI BaMKa U rpaHeil HEKOTOPBIX
JINCTHEB U I[BETOB y30pa B pe3n0e.

LUBOK//POPULAR PRINT
A traditional picture, graphic
work distinguished by clari-
ty of image and intended for
popular spreading. The oldest
popular prints appeared in Chi-
na and were hand-made. since
VIII cent. it became a wooden
engraving.

LUNGHI SOLAR [from Pers.
&4 — ¢ length o cloth for dif-
ferent purposes] A women’s
embroidered shawl. A woman

wears it from the wedding date
till child’s birth.

LUNETTE [Fr la lunette —
diminutive from «moony»] In
painting and architecture a part
of a wall limited by an arch
and its support in the form of
a semicircle or a segment of a
circle placed over doors or win-
dows.

LUH [7adj. A type of cane; to
open; to become known; dis-
close] An instrument in ganch
carving used in creating the up-
per part of a semicylinder.

LULA BOLISH [Pers. 45 —
lo‘la— pipe and bolish — pillow]
A pillow of lengthened form.
The term is used in Surkhan-
darya.

LULA PARDOZ [from Pers.
44 — pipe and 32z — to deco-
rate, gliter] A type of technique,
characterized by an oval curved
profile of stalks in curving.



MADALI BELBOG* Kuyovlar
bog‘laydigan shoyi belbog".
Matodan uzun bo‘lak kesib
olinib, chetlariga popuk tikiladi.
XX asr boshlaridagi xorazmlik
mashhur, mahoratli to‘quvchi
usta nomi bilan ataladi.

MADOHIL /a. Jalx — yozilgan]
Xalqg amaliy san’atida keng
tarqalgan lolasimon ichida yozuvi
bor nagsh turi.

MADOHIL BARGI /a. J3lxw —
yozilgan va f. S — yaproq] Ma-
dohil bargi ko‘rinishidagi naqsh
turi.

MADOHILI BODOM [a. Jalx
— yozilgan va £ a2k — bodom]
Bodom madohil ko‘rinishidagi
nagqsh turi.

MADOHILI ISLIMI [a. J3lw
— yozilgan va f <dsl — 0‘sim-
liksimon naqsh] Takrorlanuvchi
madohil ko‘rinishidagi hoshiya
bezagi.

MADOHILI LOLA [a. J3lx —
yozilgan + lola] Lola tasviri bi-
lan madohil ko‘rinishidagi nagsh
turi.

MADOHILI PAXTA [a. J3la —
yozilgan + paxta] Paxta tasviri bi-
lan madohil ko‘rinishidagi nagsh
turi.

MAJAJIN BEJIBOTI' I[lenkoBbiit
nosic 1 sxeHuxoB. Ilocie cpesanus
JUIMHHOM YacTW W3 TKaHHU, MO Kpa-
M IIBIOT KUCTOUKHU. HaseiBaercs mo
MMEHU TAJIAHTIMBOTO U U3BECTHOIO
Macrepa Tkada Xopesma Haudana XX
B.

MAJIOXWJI [a. J3)% — BrMCaHHBII]
Bun y3opa B BuJE TrONbIIAHA C Haj-
MIHCBIO BHYTPU, LIMPOKO PACIPOCTPA-
HEHHOTO B HApPOJHOM IPUKJIAJHOM
HCKYCCTBE.

MAJIOXHWJI BAPIH [a. Jalx —
BIMCAHHBI M 7. S_» — JenecTok]
Bun y3opa B BUIE eecTKa Madoxu-
aa.

MAJOXHUJIN BOAOM |a. Jdalae —
BITUCAHHBIN U n. L — MuHgams | Bun
y30pa B BHJIE MUHIAJIS MAOOXUL.

MAJOXWIN UCJTUMH [a. 3l
— BIIMCAHHBIA U 1. <lsl — pactu-
TeNbHbIN opHaMeHT| OpHaMeHT Kaii-
MBI B BH/I€ TIOBTOPSIOIIETOCS €0 Ma-
doxuaa.

MAJOXWIA JIOJIA [a. dalw —
BIUCAaHHBIA K y30. lola — TronmaH]
Bun y3opa B Buae Majgoxuiia ¢ U30-
OpaXeHUEM THOJIbIIAHA.

MAJOXWJIN TMAXTA [a. Jalw —
BIIMCAHHBIA 1 y30. paxta — XJIOIOK]
Bupn y3opa B Bune maooxuna ¢ u3o-
OpaxeHreM XJIOIKa.

s )N
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MADALI BELBOG A silk
belt for a bridegroom. After
cutting a long side of a cloth
the edges are sewn with tassels.
The name origins from a tal-
ented and famous weaver from
Kharezm in the early XX cen-
tury.

MADOKHIL [drab Jslx —
one entered into another] A
kind of a pattern in the shape of
a tulip with the inside inscrip-
tion, is widely spread in tradi-
tional applied art.
MADOKHIL BARGHI [4rab
Jala — one entered into anoth-
er and Pers. = — leaf] A kind
of a pattern in the shape of a
madokhil leaf.

MADOKHILI BODOM
[Arab J>)\x — one entered into
anotherand Pers. ¢k — almond]
A kind of a pattern in the shape
of an almond madokhil.

MADOKHILI ISLIMI [A4rab
Jalx — one entered into an-
otherand Pers. ~lsl — vege-
tableornament]| A border orna-

ment in the shape of repeated
madokhil.

MADOKHILI LOLA [Arab
Jalw — one entered into another
and Uzb. lola — tulip] A kind of
a pattern in the shape of a ma-
dokhil with a tulip.

MADOKHILI PAKHTA
[Arab J>)x — one entered into
another and Uzb. paxta — cot-
ton] A kind of a pattern in the
shape of a madokhil with cot-
ton.
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MADOHILI TAROQ [a. J3lx—
yozilgan + taroq] Taroq tasviri bi-
lan madohil ko‘rinishidagi nagsh
turi.

MADOHILI TERMA [a. «)3J
— yozilgan + terma] Bir nechta
madohillar tuzilmasi ko‘rinishi-
dagi naqgsh turi.

MADOHILI VARDANZI [a.
Jala — yozilgan va £, 2,5 — gul]
Gul tasviri tushirilgan bezakli
hoshiya naqsh.

MADOHILI XARROJ [a. J3lx
— yozilgan va t. J8l)a — timdalan-
gan] Tirnalgan madohil ko‘rin-
ishidagi nagsh turi.

MADOHILI QASHQARCHA
[a. JA\x — yozilgan va o zb. qa-
shgarcha — uyg‘urcha] Qashg‘ar
madohili nomli nagsh turi.

MADOHILCHA [a. JAlx — yo-
zilgan, ~ cha (kichr.sh)] Kichik
madohil ko‘rinishidagi hoshiya
bezagi.

MADOHIL CHORBARG [a.
Jala — yozilgan va f. Js — to‘rt
va <L »—barg] To‘rt bargli mado-
hil ko‘rinishidagi nagsh turi.

MAHOBATLI RANGTASVIR
Binoning  devorlarni, pollar-
ni yoki shiplarni bezaydigan
me’morchilik bilan chambarchas
bog‘liq rangtasvir turi.
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MAJOXWJIU TAPOK [a. Jala —
BIIMCaHHBIN U y30. taroq — rpeOeHKa |
Bua y3opa B BUIE Madoxuna ¢ u30-
OpaskeHHeM rpeOHs.

MAJTOXWINA TEPMA [a. «)3d —
BIHICAHHBIN U y30. terma — COOPHBIA |
Bun y3opa B BHIC KOMIIO3UIIMH M3
HECKOJIbKUX MAOOXUL.

MAJIOXWJIM BAPJAH3U |a.
JAl% — BIMCAHHBIN U 1. 25 — LBETOK]
OpHaMeHT JeKOPaTUBHON KaWMBbl C
M300paKeHNEM I[BETKA.

MAJTOXWJIA XAPPOJK [a. Jalxw
— BIIMCAHHBIN U m. Uil 2 — napanuHal
Bun y3opa B Buae IpoLapanaHHOro
MaJIOXHJIa.

MAJIOXWJIM KAIIIKAPYA [a.
Jalx — grincannbiii u y36. qashgarcha
— yirypckwuii] Bua y3opa, Tak Ha3bl-
Baemblii Kamrapckuii (yirypckuii)
Maooxus.

MAJIOXUJIYA [a. J3\% — Bnucan-
HEIH, ~ — 9a (ymenvus.¢p)] OpHaMeHT
KaliMbl B BHJIC MaJICHBKOTO MAQOXU-
aa.

MAJIOXHJI YOPBAPT [a. J3lx —
BITHCAHHBIN U 7. > — YeThIpE U L
— neniecTok| Bun y3opa B Buie mado-
XUid ¢ 9eThIPbMS JICTIECTKAMHU.

MOHYMEHTAJIBHASL KHUBO-
N Cb Bux xxuBorvcy, Hepa3pbIBHO
CBSI3aHHOM C apXUTEKTypoH, yKpa-
IIAfOIIeH CTEHBI, TIOJIbI WIIH TIOTOJIKH
3/IaHU.

MADOKHILI TAROK [A4rab
Jala — one entered into another
and Uzb. taroq — comb] A kind
of a pattern in the shape of a
madokhil with a comb.

MADOKHILI TERMA [Arab
«313J — one entered into another
and Uzb. terma — assembled] A
kind of a pattern in the shape of
several madokhils.

MADOKHILI = VARDANZI
[Arab J3\x — one entered into
another and Pers. 2,5 — flower]
A border ornament with a flow-

er design.
MADOKHILI KHARRODJ
[Arab JAlx — one entered

into another and Tadj. s —
scratch] A kind of a pattern in
the shape of a scratched ma-
dokhil.

MADOKHILI KASHKAR-
CHA [Arab J31x — one entered
into another and Uzb. qashqgar-
cha — Uigur] A kind of a pattern
called Kasgarian madokhil.

MADOKHILCHA [Arab
Jila — one entered into an-
other, ~ — cha (dimin.)] A bor-
der ornament in the shape of a
small madokhil.

MADOKHIL CHORBARG
[Arab J>\x — one entered into
another and Pers. Jls — four and
£ — leaf] A kind of a pattern
in the shape of a madokhil with
four leaves.

MONUMENTAL PAINTING
A kind of a painting connected
with architecture decorating
walls, floors, and ceilings in
buildings.



MAHOBATLI SAN’AT Tas-
virly san’at turi bo‘lib, qoida-
si bo‘yicha aniq bir me’moriy
muhit uchun va ommaga qaratil-
ib yaratiladigan san’t asari, yirik
ko‘lamliligi, shakllarning umum-
lashganligi, g‘oyaviy ma’noning
ahamiyatliligi bilan ajralib tura-
di. Mahobatli san’atga yodgorlik
va monumentlar, binolar uchun
mo‘ljallangan  haykaltaroshlik,
rangtasvir, mozaikali kompozit-
siyalar, vitrajlar, shahar va bog’
haykaltaroshligi, favvoralar va
hokazolar kiradi.

MAHOBATLI HAYKALTA-
ROSHLIK Aniq bir me’moriy
makon yoki tabiat muhiti uchun
asar yaratiladigan tasviriy san’at
turi, yagona mazmunga egaligi,
shaklan umumlashganligi, kat-
ta ko‘lami bilan ahamiyatli va
muhim tarixiy voqgealarni aks et-
tiradi, buyuk shaxslar sharafiga
ham yaratiladi.

MAHSI [0 zb] Qo‘y yoki echki
terisidan tayyorlanadigan, uzun
qo‘njli, poshnasiz, tagcharmi
yumshoq, kovush yoki kalish bi-
lan kiyiladigan milliy oyoq kiy-
imi.

MAISHIY JANR Kundalik
(odatda, zamonaviy) xususiy va
ijjtimoiy hayotiga bag‘ishlanadi-
gan tasviriy san’atning maishiy
janri. Maishiy janrning vazifasi-
ga nafaqat odamlarning yaqqol
ko‘zga tashlanadigan hayotdagi
o‘zaro munosabatlari va xulg-
atvorilarining haqqoniy tasviri,
balki har kungi maishiy vogqe-
liklarning ijtimoly mazmuni va
tub mohiyatini namoyon etish
ham kiradi.

MOHYMEHTAJIBHOE UCKYC-
CTBO Pox u300pa3uTeNbEHOTO HC-
KyCCTBa, IIPOM3BEJEHHUSI KOTOPOTO,
CO3/afolecs;, Kak TPaBUiIo, s
KOHKPETHOM apXUTEKTYpHOH Cpenbl
1 OOpaIleHHbIe K MaccaM, OTIINYAI0T-
Cs 3HAUUTEJIBHOCTBIO WIEHHOrO CO-
nepskanusi, 0000IEeHHOCTRIO (hopMm,
KpymHBIM MacimTaboM. K MoHyMmeH-
TaJbHBIM HCKYyCCTBaM  OTHOCSITCS
MaMATHUKA W MOHYMEHTHI, CKYIIb-
NITypHBIC, KUBOIUCHBIC, MO3AaNIHBIC
KOMITO3HIINH JIJISl 37IaHUH, BUTPAXKU,
TOpOZICKast M TapKoBas CKYJIbOTYpA,
(hoHTAHBI U T.1.

MOHYMEHTAJIBHASL CKYJIb-
IITYPA Bun wu300pa3uTebHOTO
UCKYCCTBa, MPOM3BEICHUS KOTOPOTO
CO3JAFOTCSL JIISl KOHKPETHOTO apXH-
TEKTYPHO-IIPOCTPAHCTBEHHOTO  HJTH
MPUPOTHOTO OKPYIKEHHSI, OTIINIAOT-
Cs CIWHCTBOM conepykaHms, 0000-
HIEHHOCTBIO (OPM, KPYITHBIM Mac-
MITA00M M OTPAKAIOT 3HAYUTEIHHBIC
UCTOPUYCCKUE COOBITHSI, CO3/IAIOTCSI
B YECTh BBIIAIOIINXCS JIFONEH.

MAXCH [y36. mahsi| Hanmnonains-
Hasi 00yBb, O/ieBaeMasi C TalloIIaMu
WIA KaByIlIaMHW, HW3TOTOBIICHHAs W3
MIKYpBl OapaHa WX KO3Ja, C JIHH-
HBIMH TOJICHWIIaMHu, Oe3 KaOmyka,
MSITKOH ITOJIOIIBOM.

BBITOBOM )KAHP BritoBoii xanp
n300pa3UTENBFHOTO MCKYCCTBA, OTpa-
JKaeT MOBCEAHEBHYIO (OOBIYHO COBpe-
MEHHYI0) YaCTHYIO H OOILIECTBEHHYIO
KU3Hb. B 3amaun OBITOBOrO >KaHpa
BXOJIUT HE TOJIBKO JIOCTOBEPHOE M30-
OpakeHHe YBUJCHHBIX B )KHM3HU B3a-
WMOOTHOIICHUM U TTIOBEJICHUS JIIOACH,
HO U PacKpbITHE BHYTPEHHETO CMBIC-
Ja U OOLIECTBEHHOTO COACP KaHUs
TIOBCE/IHEBHBIX OBITOBBIX SIBJICHUI.

MONUMENTAL ART A type
of fine art which pieces, created
as a rule for concrete architec-
ture environment and appealing
to masses, differ by significance
of ideological content, general-
izing of forms, big scales. Stat-
ues and monuments, sculpture,
painting, mosaic compositions
for buildings, stained-glass
windows, city and park sculp-
ture, fountains, etc. can be at-
tributed to monumental art.

MONUMENTAL  SCULP-
TURE A kind of fine art which
works are created for a certain
architectural-spacial or natu-
ral surrounding differed by the
unity of content, generality of
forms, large scale and reflecting
meaningful historical events or
created in honour of prominent
people.

MAHSI [Uzb. mahsi] National
footwear worn with rubbers or
kavushes, ususally made from
ram or goat skin, with long
tops, without any heels with
soft sole.

GENRE ART Genre art is
devoted to everyday (usually
modern) private of social life.
The tasks of genre art include
not only true-to-life description
of real people’s relations and
behavior but also disclosure of
inner sense and social content
of everyday domestic phenom-
ena.
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MAJNUNTOL Zardo‘zlik
san’atida majnuntol ko‘rinishida-
gi nagsh.

MAKET [f# maquette —
o‘lchamli andoza] 1. Namoyish
gilinayotgan obyektning, qoida-
si bo‘yicha, oz vazifasidan holi,
kichraytirilgan o‘lchamdagi yoki
tabiiy kattaligidagi andozasi.
2.Me’morchilikdakichiklashtiril-
gan ko‘lam tayyorlangan, loy-
ihalanayotgan tasvirning yoki
mavjud inshootning, me’ moriy
kompleksning, ansamblning keng
hajmli tasviri.

MANEKEN [fr. manequin] Ras-
somlarning chizish uchun va ti-
kuvchilarning ko‘ylakni o‘lchash
uchun xizmat qiladigan, ta’na
a’zolari ko‘chuvchi, odam gavda-
sining yog‘och qo‘g‘irchog‘i.
MANERA [f: maniére] Niman-
idir qilish usuli (masalan, ijod-
ning stilistik usullari yoki tex-
nikasi). O‘zni tutishning u yoki
bu ko‘rinishdagi o‘ziga xosligi,
harakat obrazi.

MANKOL Zargarlikda qo‘llani-
ladigan turli xil hajmdagi chuqur-
chali bronza plastina. Kavak
yarimsharlar tayyorlashda qolip
vazifasini bajaradi.

MANUSKRIPT [zam. manus —
qo‘l, scribo — yozaman] Qadimiy
yoki o‘rta asr, asosan G‘arbiy
Yevropa qo‘lyozma kitoblariga
nisbatan qo‘llaniladigan atama.
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MAJKHYHTOJL [y30. mnakyyas
nBa] Y30p B BUJAE IUIAKy4dell HMBHI B
30J10TOLIBEHHOM UCKYCCTBE.

MAKET [¢p. maquette — macira6-
Hast mozenb| 1. Monens oObekra B
YMCHBIICHHOM MaCH_[Ta6C nin B Ha-
TypajbHyIO0 BEJIIUYUHY, JIMIIEHHAS,
KaK TpaBuio, (QyHKIHMOHAIBHOCTH
MPEACTABIIEMOr0 OOBEKTA.

2. B apxutekrype, 00bEMHO — TpoO-
CTPAHCTBEHHOE HM300paKEHHE MPO-
SKTUPYEMOT0 HJIH CYILIECTBYIOIIETO
COOPY)KCHUSI, apXUTEKTYPHOTO KOM-
ImIeKca, aHcamMOIIsi, BBIIOJHEHHOE B
YMEHBIIUTEIHLHOM MaciuTae.

MAHEKEH [¢p. manequin] [epe-
BSIHHAsI KYKJIa B POCT Ye€JIOBeKa C oI
BIOKHBIMHA WICHAMH Y XYyJIOKHHKOB
JUIsL pPUCOBAHMS U TMOPTHBIX, CIyXKa-
11ast JJ1sl IPUMEPHUBAHUSI TLTATHSL.

MAHEPA [¢p. maniere] Crocob
YTO-HHOY/b AeNarTh (HampuMmep, TeX-
HHUKA WIH CTHIMCTHYECKUE MPUEMBI
TBOpYECTBA), Ta WM HHAs OCOOCH-
HOCTb NIOBEJICHNUS, 00pa3 IeHCTBHS.

MAHKOJI bpon3oBas miactuHa ¢
SIMKOHM pa3HBIX Pa3MepoOB, UCIOIb3Y-
IOIAsiCsl B 30J0TOLIBEHHOM MacTep-
crBe. Boiemka city:xuT Gopmoii B u3-
TOTOBJIEHNH TOTYIIAPOB.

MAHYCKPHUIIT [zam. manus —
pyka, scribo — nmumry| Tepmun, npu-
MEHSIEMBIM K AaHTHUYHBIM WJIN cpea-
HEBCKOBBIM, IJIaBHBIM 00pa3oM 3a-
MaJHOCBPOINICHCKUM  PYKOIIHCHBIM
KHUTaM.

MADJNUNTOL [Uzb. weep-
ing willow] A kind of a pattern
in the shape of a weeping wil-
low in golden embroidery.
MOCKUP/MODEL// MA-
QUETTE [Fr. maquette —
scaled model] 1. Model or
replica of a machine or struc-
ture, used for instructional or
experimental purposes, typical-
ly on a smaller scale than the
original.

2. In architecture a sculptor’s
small preliminary model or
sketch of a designed architec-
tural complex, ensemble.

MANNEQUIN /Fr  man-
equin] A dummy used to dis-
play clothes in a store window.

MANNER [Fr. maniére] The
mode of doing or creating
something (for example, tech-
nique or stylistic devices in
art). one or another peculiarity
of behavior, mode of action.

MANKOL A bronze plate with
pits of different sizes used in
golden embroidery. The pit
serves as a form in creating
semi-spheres.

MANUSCRIPT [Lat. manus —
hand, scribo — write] The term
applicable for antique or me-
dieval mainly West European
handwritten books.



MANYERIZM [ital. manieris-
mo, maniera — usul, harakat tar-
zi] XVI asr Yevropa san’atidagi
oqim. Manyerizm vakillari rivo-
jlanuvchi dunyoni o°‘z holicha
gqabul qilishdan, odamzodning
tabily mukammal ijodi bo‘lgan
insonparvarlik tushunchalaridan
uzoqda bo‘lgan. Manyerizmda
hayotni o‘tkir idrok etish — das-
turan intilgan holda tabiatga er-
gashmaslik, aksincha, badiiy
obrazning rassom qalbida tug‘il-
gan «ichki g‘oyasiyni subyektiv
ravishda namoyon etish bilan
uyg‘unlashgan. Ana shunday qa-
rama-qarshi holatda manyerizm
vakillari yuqori Uyg‘onish davri
ustalari ijodining o‘ziga xos ele-
mentlarini talqin etishgan.
MANZARA [a. J5i — ko‘rinish,
panorama; kuzatish maskani]
Muayyan maskan ko‘rinishi, tas-
viri. Tasvirning asosiy mavzusi
tabiat bo‘lgan rang-tasvir va grafi-
ka (shuningdek, muayyan asar)
dagi janr. Ko‘pincha me’moriy
komplekslar (me’moriy yodgor-
liklar) yoki shahar, dengiz ko‘rin-
ishlari (marina) tasvilanadi.

MARDONA MAHSI [f 412 —
erkakcha, erkaklarga xos + mah-
si] Erkaklar mahsisi.

MARINA [/ot. Marinus — dengiz-
ga xos] Dengiz manzarasini, shu-
ningdek, dengizda sodir bo‘ladi-
gan urush sahnalari yoki boshqa
voqealarni tasvirlovchi tasviriy
san’at janri. Manzara janri turi.

MAHBEPU3M [um. manierismo,
oT maniera — npuém, Manepa] Teue-
HUE B €BpONeicKoM HcKyccTBe XVI
B. IIpeacraBurenu mManbepusma OTO-
I OT PEHECCAHCHOTO TapMOHHUYE-
CKOr0 BOCHPUATHS MHpa, T'yMaHU-
CTHUYECKOM KOHIIETIINY YeI0BeKa Kak
COBEPIIEHHOIO TBOPEHHUSA IIPUPOIBL.
OcTpoe BOCIpUSATHE KU3HU COYETaA-
JIOCh B MaHbEpU3ME C MPOTPAMMHBIM
CTpPEMJIEHMEM HE CJIEeJ0BaTh IPUPO-
i€, a BEIPaXKaTh CYObEKTUBHYIO «BHY-
TPEHHIOIO HJIEI0» XY/I0’KECTBEHHOTO
oOpasa, pokJaromierocs B AyIie Xy-
JIO)KHUKA. B 3TOM mpoTHMBOpEeYrBOM
AyXC TNpEACTAaBUTCIIM MaHbLECpU3Ma
WUHTEPIPETUPOBAIMN OTAEIbHBIE 3Jle-
MEHTBI TBOpYECTBa MacTepoB Brico-
koro BospoxneHus.

MEM3AX [¢p. paysage] Bun, uso-
OpakeHne Kakol — MO0 MECTHOCTH,
B JKMBOITUCH U Tpaduke kaHp (1 OT-
JIETTFHOTO TTPOU3BEACHIS ), B KOTOPOM
OCHOBHOW TIpPEAMET W300paKEeHUS
— mpupoma. Yacto H300paKaroTCs
BUJIbI TOPOJIOB MJIM apXHUTEKTYPHBIX
KOMILIEKCOB (apXUTEKTYPHBIC MTaMSIT-
HUKH ), MOPCKHE BUIBI (MaprHa).

MAPIOHA MAXCH [n. 42 » — 1o
— MYXCKH, MY>XCKOW U y30. Mahsi —
MsTKas 3UMHSs 00yBb HarmomoOue
carmor IoJ Ipyryto o0yBb| MyKckoit
MaxcCH.

MAPMHA [oT iam. marinus — MOp-
ckasi] Xanp m300pa3uTeNBEHOrO HC-
KyCCTBa, HM300paKaloluii MOPCKOii
BHJ], a TaKXKe CLIEHy MOPCKOTO Cpa-
JKCHUS! WIN WHbIE COOBITHS, TPOHUC-
xozdue Ha Mope. Pa3sHOBHMAHOCTB
nemsaxa.

MANNERISM [/t. manier-
ismo, from maniera — npuém,
MmaHepa] A European art school
in the XVI century. The rep-
resentatives of mannerism di-
verged from Rainessance har-
monic perception of the world,
humanistic conception of per-
sonality as a perfect creation
of nature. A sharp perception
of life combined in manner-
ism with programme aspira-
tion not to follow the nature,
but express subjective «inner
idea» of an artistic image born
in the artist’s soul. In this con-
tradiction the representatives of
mannerism interpreted separate
elements of the masters of High
Rainessance.

LANDSCAPE View, picture
of any area. In painting and
graphics this is a genre (and a
separate painting) where the
main object is nature. Views
of cities/towns or architecture
complexes (architecture memo-
rials), sea views (marina) are
usually pictured.

MARDONA MAHSI [Pers.
43 — in a masculine way,
manand Uzb. Mahsi — soft win-
ter footwear like boots worn
over another shoe] Men’s mah-
si.

MARINE//SEASCAPE [from
Lat. Marinus — seaside] The
genre of painting depicting
seaside as well as the scenes of
marine battles or other events
ocuur on the sea. A kind of a
landscape.
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MARKETRI [f: wmarqueterie]
Yog‘och mebel, panno va bosh-
qalar  asosiga  yopishtiriladi-
gan, (rang va teksturasi turlicha
bo‘lgan) fanerning figurali plas-
tinkalaridan tashkil topgan mo-
zaika turi.

MARMAR [yun. marmaros —
yaltirovchi tosh] Qayta kristal-
lanish va ohaktoshlar, dolomit
(mineral)larning metamorfozasi
(rivojlanish natijasida boshqa
ko‘rinishga o‘tish) natijasida yu-
zaga keluvchi tog® jinsi. Bo‘yash-
da turlicha, ko‘pincha chiroyli
naqshlar bilan, ishlov berishni
o‘ziga yaxshi singdiradi. Bezakli
va qo‘lda ishlatishga mo‘ljallan-
gan tosh.

MARG‘ULA [f Js » — jingal-
ak] Gajak ko‘rinishidagi naqsh.

MASJID [a. s — sig‘inish
joyi] Musulmonlarning ibodat
inshooti. ~ VII-VIII  asrlardan
galereya bilan o‘ralgan to‘g‘ri
to‘rtburchak hovlisi va ko‘p
ustunli ibodat xonalari bo‘lgan.
X asrda hovli o‘qlari bo‘ylab
ayvonlar, keyinchalik asosiy
fasadda mahobatli  portallar,
markaziy gumbaz masjidlari
paydo bo‘ldi.

MASKA [fir masque] Ayrim
hollarda odam qiyofasi, hayvon
kallasi yoki afsonaviy jonivor
tasviri tushurilgan, ko‘zi teshib
ochilgan, yuzni  berkituvchi
niqob.

MASKARAD [ital. mascherare
— maska kiymoq] Tashrif
buyurganlarning barchasi maska
kiygan tadbir turi.

106

MAPKETPH [¢hp. marqueterie] Bun
MO3aMKH H3 (UTYPHBIX TUIACTHHOK
(daneps! (pa3MTUUHBIX N0 IIBETY U TEK-
CType), KOTOpbhle HAKJIEHBAIOTCS Ha
OCHOBY (ZepeBSIHHYIO Me0OeIb, TAaHHO

u ap.).

MPAMOP [2p. marmaros — OnecTsi-
mmit kamens| [opuas mopoma, 00-
paszoBaBmIasicss B pe3yJbTaTe Iepe-
KpUCTAJUTH3AIMd W MeTaMopdu3Ma
WU3BECTHSKOB U J0JOMHUTOB. Pa3zHoo-
OpaseH 1Mo oKkpacke, HEpenKo C Kpa-
CHUBBIM y30pOM, XOPOIIIO MPUHUMAET
MOJINPOBKY. JlekopaTuBHBIN U moze-
JIOYHBIN KaMCHb.

MAPI'VIIA [n. Js¢ < — Kympu, J0-
KOH| ¥Y30p B BUJE 3aBUTKA.

MEYETD [a. 2>+« — MOIUTBEHHOE
Mecto| MycyabMaHCKOE KyJIbTOBOE
coopyxenue. C VII-VIII BB. ......
HMMeEJU MPSIMOYTOJIbHBIN TBOP, OKpY-
JKEHHBIN rajepesMu, U MHOTOKOJIOH-
HbIII MonuTBeHHBIM 3a1. B X Beke
MOSIBUWINCH aiiBaHbl MO OCSIM JIBOPA,
a MO3e MOHYMCHTAJbHbIC MOPTabl
Ha IJIaBHOM (acajie, ICHTPUYHBIC KY-
MOJIbHBIC MEUECTH.

MACKA [¢p. masque] Haxmangka
C BbIpE€3aMH [JId I71a3, CKpPbIBArOIIas
JIUII0, MHOT/IA ¢ U300pasKeHUEM YeJI0-
BEUYECCKOIro jJ1una, rojloBbl JKUBOTHOI'O
WM ME(UIECKOTO CYIIECTBa.

MACKAPAJ [um. mascherare — Ha-
neBaTh Macky| Pox Gana, Ha KoTOpoM
BCE IIPUCYTCTBYIOIIME HAIEBAIM Ma-
CKH.

MARQUETRY/MAR-
QUETERIE [Fr. wmarqueterie]
Inlaid work made from small
pieces of wvariously colored
wood or other materials, used
chiefly for the decoration of
furniture.

MARBLE [Gr  marmaros
— shining stone] A hard
crystalline metamorphic form
of limestone, typically white
with mottlings or streaks of
color, that is capable of taking
a polish and is used in sculpture
and architecture. A decorative
or semi — precious stone.

MARGULA [Pers. Js&» —
curls, lock] A kind of a pattern
in the shape of a curl.

MOSQUE A Muslim place of
worship. Mosques consist of
an area reserved for communal
prayers, frequently in a domed
building with a minaret, and
with a niche (mihrab) or oth-
er structure indicating the di-
rection of Mecca. There may
also be a platform for preach-
ing (minbar), and an adjacent
courtyard in which water is
provided for the obligatory ab-
lutions before prayer.

MASK//MASQUE [Fr:
masque] A hollow model of
a human headcovering a face
with an image of a human face
of animal’s head or mythologic
being.

MASQUERADE [/¢. mascher-
are — wear mask]| A kind of a
masked ball where all present-
ed wear masks.



MASKERON//MASKARON
[Fr. mascaron] Inson yuzi yoki
hayvon boshi ko‘rinishidagi
bezakli bo‘rtma.

MASQUL RANDA [a. Jsias —
sayqallangan va f. »x) — randa]
Metall yoki yog‘ochga o‘yma
naqsh solgandan so‘ng, ustini sil-
liglash, yaltiratish uchun ishlati-
ladigan asbob.

MASTIXIN [ital. mestichino]
Pichoq yoki belkurak
ko‘rinishidagi  po‘lat  (yoki
shoxdan  yasalgan) yapaloq
buyum; moybo‘yoqlirangtasvirda
polotnodagi bo‘yoqlarni sidirib
tashlashda, grunt qoplashda,
palitrani  tozalashda, ba’zida
esa mo‘yqalam o‘rnida bo‘yoq
surishda foydalaniladi.

MATO//XOLST 1. Kanopdan
yoki zig‘ir tolasidan polotnoda
(ya’ni har bir tikkasiga almash-
inib keladigan ipdan so‘ng qa-
mchilash bilan) eshilgan ipdan
to‘qilgan mato. Hozirgi kunda
xolst ustki kiyim, oyoq kiyim,
maxsus kiyim va ishchi qo‘lqop
tikishda, shuningdek, dasturxon,
mebel qoplamasi, posilka va bo-
gaj tugunlari qoplamasi sifatida
ham qo‘llaniladi.

2. Rangtasvir uchun moddiy asos
sifatidagi mato.

MATOVIY lilosiz, kuchsiz, xira
tusga ega.

MATUAR [ matoir]
Metallda, asosan, nuqtali usulda
o‘yma naqsh tushurish uchun
moljallangan asbob.

MAVHUM SAN’AT g. Ab-
strakt san’at

MAV/J [a. z s~ — Bonna] To‘lqin-
simon bezak turi.

MACKEPOH/MACKAPOH |[¢p.
Mmascaron] JlekopaTuBHBIN penbed B
BUJIC JIUIIA YEJIOBEKA HITH TOJIOBBI JKH-
BOTHOTO.

MACKY.JI PAHJIA [oT a. Jstas —
nUIH(OBAHHBIN H 7. »X) — pyOaHOK]
NHCTpyMEHT, MCMOIB3YIOMUNCS JIs
nun(OBKH, TIOJTHPOBKU CBEPXY, IO-
ciie pe3p0bl y30pa Ha JIepeBe WiTh Me-
Tase.

MACTUXHUH [um. mestichino]
CranpHasi (WM poroBasi) TUIACTHHKA
B BH/JIC JIOTIATKY WJTH HOXA; PUMEHSI-
IOT B MACJISIHOM JKUBOIHCH JIJIS yia-
JICHUS KPACOK C MOJIOTHA, HAHECCHHSI
IPYHTa, YHCTKHA TMaTUTPhl, HHOTIA
JUIT HAHECCHUS] KPAacKW BMECTO KH-
CTH.

XOJICT 1. KoHomisgHass WIM JbHS-
Has TKaHb C TOJOTHSIHBIM (TO €CTh,
MIEPIICHANKYJIIPHBIM C Yepe/IOBaHU-
€M HaxJIECTOB 4yepe3 OJIHy HUTh) Iie-
peruieTeHreM Tpspku. B HacTosiiee
BpeMsl XOJICT MPUMEHSETCS ISl TI0-
IIMBa BEPXHEH Ollexk b, 00yBH, CIie-
OJICK/IBI U PA0OYHX PyKaBHII, a TaK-
JKe B KQY€CTBE CKarepTei, MeOeIbHON
OOMBKHM, U OOLIMBKHU JJIs MOCHUIOK U
0Oara)xHbIX TIOKOB.

2. TkaHp, Kak MaTepHalibHAsi OCHOBA
IS )KMBOITHACH.

MATOBBIN Hernsauesslii, nMero-
MK c1a0bld, TPUTITYIICHHBIA OTTe-
HOK.

MATVYAP [¢p. matoir] UacTpymeHT
JUTSE TPAaBUPOBAHMS Ha METaIe, mpe-
MMYIIECTBEHHO TYHKTHPHOH MaHe-
poii.

MABXYM CAHBAT
CTPaKTHOE HCKYCCTBO

cm.  AO0-

MABK [a. z » — BonHa] Bun y3opa
B BUJIE BOJIHBI.

MASCARON [Fr. mascaron]
A decoratve relief in the form
of a human face or animal head.

MASKUL RANDA [from
Arab Jssas  — polished and
Pers. o2, — plane] An instru-
ment used for upside polish-
ing after carving on wooden or
metall surface.

PALLET KNIFE Steel (or
horny) plate figure-of-paddle /
knife. It is used in oil painting
for removing the paints from
the canvas, applying primer,
cleaning of a pallet, sometimes
for applying paints instead of
brush.

CANVAS 1. Hempy or flax-
en material with linen (that is
perpendicular with interlacing
of laps to every other thread)
interlacement of threads. Now-
adays canvas is used forsewing
of outerwear, shoes, uniform,
gauntlets, and also as a material
for tablecloth, furniture uphol-
stery, covering for parcels and
luggage packages.

2. Fabric, especially as material
basis for painting.

MATTE Flat, nonglossy, hav-
ing a dull surface appearance.

MATOIR [Fr. matoir] An in-
strument for metall engraving
usually in a dotted manner.

MAVHUM SANAT see Ab-
stract art

MAVDJ [Arab zs» — wave] A
kind of a pattern in the shape of a
wave.
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MAVZOLEY [yun. mausoleion,
dastavval — er. av. IV asrda
Galikarnasdagi hukmdor Kariy
Mavsolning qabri (sag‘anasi)]
Mabhobatli dafn imorati. Sotsia-
listik ~ mamlakatlar ~ me mor-
chiligida atoqli arboblar Mav-
zoleyi bir vaqtning o‘zida mag-
bara va minbar vazifasini o‘tagan.

MAYDA [f. o2« — oliy nav un]
Kashta texnologiyasi: «bosmay
chokning maydaroq tikish bilan
farglanuvchi usuli.

MAYDA/USHO HAYKAL-
TAROSHLIK Cho‘yan, marmar,
chinni, suyak, yog‘och kabi
materiallardan  ishlangan uy-
ro‘zg‘or  jihozlarida  foyda-
lanadigan haykalchalar.

MAYIN BURARRA [may-
in + £  — bichilgan va 5. —
arra] Yog‘och o‘ymakorligida
qo‘llaniladigan nozik kesadigan
ingichka arra.

MAYOLIKA [ital. majolica,
Malyorka orolining qadimgi
nomidan olingan] Gul solingan
sirdan foydalanib kuydirilgan
loydan tayyorlanadigan sopol
turi. Mayolika usulida nafaqat
manzarali panno, deraza atrofi,
kafel kabilarni, balki idish-
tovoq va hatto mahobatli haykal
tasvirlarini ham ishlash mumkin.

MAZOK Rassomning ijodiy
yondashuvi. Mo‘ygalam bilan
bo‘yoq berish, boyoq chiziqlari,
gatlamlari, shunday harakat bilan
bo‘yoq berish.

MAG*ZI SO‘XTA gq. Papye-
mashe
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MAB3OJIEM [2p. mausoleion, nep-
BOHau, — TpoOHMIA TpaBuTens Kapuu
Magcona B l'anukapnace, IV B. 10
H.3.] MoHyMeHTalbHOE Morpedalib-
HOE coopyXeHue. B apxurekrype
COLMAINCTUYECKUX cTpaH Mag3osei
BBIJIAIOIIUXCA JEATENeld CIYKU Of-
HOBPEMEHHO YCBHINAIBHUILIEH U TpU-
OyHOI.

MAWJIA [n. s« — BRICHIHI COpT
MyKH| TexHOTOTHS BBIIIMBKU: BapH-
aHT WIBa OocMa, OTIIMYaromuiics 00-
J1ee MEJIKUMHU CTEKKaAMHU.

MEJIKOE BASIHUE CrarysTky,
WCIIOJIb3yeMbIe B KaueCTBE JOMAITHE
— XO3SUCTBEHHOW yTBapH, CJelaH-
HBIE U3 MaTepPHaJIOB, TAKUX KaK Jlepe-
BO, KOCTb, (hapdhop, MpamMop, IyTYH.

MAWMHWUH BYPAPPA [or y36. mayin
— HEKHBIH, 7. ¥ — KPOCHHBIH 1 o)) —
nuna] ToHkas muia uCmonb3yroas-
Csl TP ACTMKATHOM W H3SIIIHOM BbI-
MUJIMBaHNH.

MAMOJIMKA [uman. maiolica, ot
Majolica craporo Ha3BaHHUSI OCTPOBA
Mansopka] PasHoBuaHOCTE KEpamu-
KH, W3TOTaBIMBAEMOM U3 000XOKEH-
HOM IJIMHBI C MCIOJIb30BaHUEM pac-
NHUCHON ma3ypu. B TexHuke Mmaiio-
JIMKH U3TOTOBIISIFOTCS KaK JIEKOPaTHB-
HBIC TTAHHO, HATMYHUKH, U3Pa3IIbIN T.
., TAK ¥ TIOCY/a U JIa)Ke MOHYMEH-
TaJbHbIC CKYJIBITYpHBIE H300paxe-
HHSI.

MA3O0K TBopueckas MaHepa XyI0XK-
HuKa. HamoxxeHne Kpacku ABHKCHH-
eM kuctu. [lonoca, cioi kpacku, Ha-
JIO)KCHHBIE TAKUM JIBHIKCHUCM.

MAI'3U COXTA cm. manbe-mMa-
re

MAUSOLEUM [Gr. mauso-
leion, originally — the tomb of
Kariaruler Mavsolin Ghalikar-
nas, IV cent. B.C.] A monu-
mental funeral construction. In
architecture of socialistic coun-
tries Mausoleum of prominent
figures served both as burial
vault and tribune at the same
time.

MAYDA [Pers. 2« — flour of
extra sort] An embroidery tech-
nique: a kind of bhosma stitch
distinguished by smaller stitch-
es.

SMALL SCULPTURING
Statuettes used as household
utensils made from such mate-
rials as wood, ivory, porcelain,
marble, and cast.

MAYIN BURARRA [from
Uzb. mayin — gentle, Pers. » —
cut and 5! — saw] A thin saw
used in delicate and fine carv-
ing.

MAJOLICA [/t maiolica,
from Majolica an old name of
Mallorca] Fine ecarthenware
with colored decoration on an
opaque white tin glaze. Dec-
orative panels, door and win-
dow cases, tableware as well
as monumental sculptures are
made in the majolica technique.

DAB An art manner of an artist.
A dab of paint with the move-
ment of a brush. A stripe, lay-
er of paint dabbed with such a
movement.

MAGZI  SOHTA
papier-mache

see



MASHADI BODIYA [a. aéa —
mustahkam, baland va 4L — mis
tog‘ora] Chetlari to‘g‘ri ko‘taril-
gan katta bo‘lmagan kosa.

MANGLAYDUZY/ MANG-
LAYTUZI [mo‘g’ magnay -
peshona, oldingi va f (do‘xt)
— tikish] Xorazmga xos
bo‘lgan shokildali ayollar zebu-
ziynati. Do‘ppi kizakiga taqiladi.

A g2

MA’RAKA LAGAN J[a. 4S5z
— jang, yig‘in va £ o& — tog‘ora,
idish] Hajmi 1,20-28 sm bo‘lgan
diniy marosimlar uchun idish.
MA’RAKA SHOKOSA [a.
4S e — jang, yig'in va f 4ulSeld
— katta kosa, jom] Past dumaloq
taglikka ega kosa.

MEANDR Geometrik nagshlarn-
ing keng tarqalgan turi. To‘g‘ri
burchak ostida singan chiziq
ko‘rinishiga ega. Qadimgi Gretsi-
ya san’atida keng foydalanilgan.

MEDALYON [fr wmedaillon]
1. Oval yoki dumaloq
ramkali tasvirly yoki bezakli

kompozitsiya.

2. Zargarlik taginchog‘i (odatda
dumaloq yoki oval quticha
ko‘rinishida), qandaydir tabarruk
narsa yoki portretni saqlash
uchun xizmat qiladi. Kelib chig-
ishi gadimgi Rimga borib taqa-
ladi. G‘alaba, zafar tantanasida
qgo‘shin boshlig‘i — sarkardaga
taqgdim etilgan dumaloq diskni
shunday atashgan.

MAIIAJIA BAOUA [a. 2% — TBEp-
JIBIIA. BBICOKHMI M 42k — Ta3 Me/HBI |
Hebonpias Mucka ¢ mpsiMbIMH TIPH-
TOHSATHIMHU KPasMH.

MAHTJIOAMNJAY3HU//
MAHIUVIAUTY3HM  [mone. mag-
nay — J100, mepemHuil U n. (IYXT)
a0 — muThE | JKeHckoe ykparienue
C TIOIBECKAMH CBOWCTBEHHOE JIJIS
Xopesma. OHO yKpallaeT MHUPOKUN
OKOJTBIII TFOOETEHKH.

MAPAKA JISITAH [a. 4S_ 2« — cpa-
KeHHe, cobpanue u 7. S — Tas, co-
cyn] Cocyn st puTyasloB pa3MepoM
1,20-28 cm.

MAPAKA HIOKOCA [a. S, —
cpaxkeHue, coopanue u n. 4slSeld  —
Oonpmiass Mucka] Mucka ¢ HH3KUM
KPYIJIBIM HO/IJOHOM.

MEAH/P PacrnpocTpaHEHHBIN THII
reOMETPUYECKOr0 OpHaMeHTa. Bmeer
BH/JI JIMHUH, JIOMAaHHOW MOJA NPSIMbIM
yrioM. IlIupoko npuMeHsuics B HC-
kycctse JpesHeil ['peruu.

MEJAJIbOH [¢pp. medaillon]

1. M3o0pasurenpHas Wid OpHAMEH-
TaJbHAass KOMITO3WITUS B OBaJbHOM
WA KPYIJIOM O0paMIICHHN.

2. OBemupHoe ykpamenue (0ObIU-
HO B BHUJE KpPyDJIOW WJIM OBaJIbHOM
KOPOOOYKH), CIYKHUT IS XpaHSHHUS
MOPTPEeTa UITH KaKOH JTNOO0 PETTMKBUH.
CBoeMy MPOUCXOXKIECHUIO MEIaTbOH
o0s3an [lpeBHemy Pumy, Tak Tam
Ha3bIBaJIM KPYIVIBIM JUCK, KOTOPBIH
Bpy4aJld BOEHAYaIbHUKY BO BpEMS

Tpuymda.

MASHADI BODIYA [Arab
2 — solid. high and Arab 4t
— copper basin] A small bowl
with straight uplifted vertical
edges.

MANGLAYDUZI//
MANGLAYTUZI [Mong.
magnay — forehead, frontal and
Pers. (nyxr) < — sewing]
A women’s accessories with
pendants peculiar to Khorezm.
It decorates a wide band of a
duppi (national skullcap)

MARAKA LYAGAN [4drab
4S e —battle, meetingand Pers.
& — basin, vessel] A ritual ves-
sel of about 1,20-28 cm.

MARACA SHOKOSA [A4rab
4S2s — battle, meeting and
Pers. «u\Sels — large bowl] A
bowl with a low round support.

MEANDER A widespread
type of geometric ornament.
An ornamental pattern of wind-
ing or interlocking lines. It was
widely used in Ancient Greek
art.

MEDALLION [Fr. medaillon]
1. Painted or ornamental
composition in oval or round
framing.

2. A piece of jewellery (usually
in the round or oval box)
serving for keeping a portrait
or any other relic in it. Origins
from Ancient Rome: a round
disk awarded to a commander
during triumph was named so.
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MEDEYA  Yunon asotirida
sehrgar. Argonavt yo‘lboshchisi
Yasonga oltin qo‘y junini qazib
olishda yordam bergan. Medeya
obrazi adabiyotda, rangtasvirda,
musiqada o‘z aksini topgan.

MEHROB [a. <~ — ibodatx-
ona] 1. Masjid ichida uning qib-
la tomonidagi devorida taxmon
shaklida qurilgan joy (namoz shu
tomonga qarab o‘qiladi).

2. Mehrob shaklidagi nagsh ham
shu nom bilan ataladi. Asosan, ji-
yak nagshi.

MEHROB GUL [a. <) > — ibo-
datxona va f & — gul, naqsh]
Mehrob, panjara, arka (ravoq)
ko‘rinishidagi nagsh.

MEHROBI MORAK [a. <!
—ibodatxona va f. J — ilon. ~ak-
kichr.sh.] Mehrobdagi ilon izi
ko‘rinishidagi nagsh.

MEHROBI SARPAROZ |a.
<lae — ibodatxona va f Cus
— vasiy, homiy] Tuproq devor
mehrobi ko‘rinishidagi nagsh.

MEHROBI SETORA [a. <)~
— ibodatxona va f 4~ — uch,
s)5 — ip] Uch chizigli mehrob
ko‘rinishidagi naqsh.

MEHROBI CHETAN |[a
<lyse  — ibodatxona + chetan]
Chetan devorli bilan mehrob
ko‘rinishidagi naqsh.
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MEJES B rpeueckoil mMudonoruu
BosmieOHuIa. [lomorana mnpenBoau-
TEII0 aproHaBTOB SICOHY J0OBITH 30-
soroe pyHo. O6pa3 Menen moTydu
OTpaXCHHE B JIUTEPAType, KUBOIIHU-
CH, MY3bIKE.

MMUXPAB [a. <!>« MOIUTBEHHEII
nom| 1. IToctpoernnoe mecto B hop-
M€ MmaxmaHa Ha CTEHE B CTOPOHY KH-
0Jy1a BHYTpHU MEUETH (HamMa3 YUTACTCS,
oOpalasich B 3Ty CTOPOHY).

2. TaxuMm e UIMEHEM Ha3bIBAIOT Y30
B (hopme muxpaba. B ocHoBHOM y30p
JOKHSIKA.

MUXPAB I'VJb [a. </~ — Mo-
JUTBEHHBIH goM U n. & — IBeTOK,
y3op] Y30p B BuAe Muxpada, pemieT-
KH, apKH.

MHUXPABU MOPAK [a. <l
— MOJIMTBEHHBIH JOM H n. e —
3Mesl. ~aK ymeHvud.¢p.] Y30p B BHIC
3MEHUHBIX CJICIOB B HHUIIAX.

MUXPABU CAPITAPO3 [a. < )~
— MOJIMTBCHHBIN JOM H 7. s )y —
MOTICUNTENb, OMEKyH| Y30p B BHIE
HUIIIY C BaJlaMH.

MUXPABU CUTOPA [a. <~ —
MOJIMTBEHHBIH JIOM U 7. 4% — TpH, o5
— HUTh] Y30p B BHJIE HUIIM C TPEMS
JTUHUSIMH.

MHUXPABU YETAH [a. =)l —
MOJINTBEHHBIHIOM W )30. chetan —
IJICTCHHBINM| Y30p B BHJE HHIIU C
TJIETHEM.

MEDEA A sorceress, daugh-
ter of Aeetes king of Colchis,
who helped Jason to obtain
the Golden Fleece and mar-
ried him. When Jason deserted
her for Creusa, the daughter
of King Creon of Corinth, she
took revenge by killing Creon,
Creusa, and her own children,
and fled to Athens.

MIHRAB [Arab <)~ — meet-
ing house] 1. A construction
built in the shape of tahman on
the wall in the direction of kib-
la inside of a mosque (namaz is
prayed on that side).

2. A pattern in the shape of
mihrab is called the same.
Mainly, djiyak pattern.
MIHRAB GUL [drab <)~
— meeting house and Pers. &
— flower, pattern] A kind of a
pattern in the shape of mirhab,
lattice, arc.

MIHROBI MORAK [4rab
<loss — meeting house and
Pers. )w — snake. ~ak dimin.]
A kind of a pattern in the shape
of tracks of snakes in niches.

MIHROBI SARPAROZ
[Arab <)~ — meeting house
and Pers. Cus n s — trustee, tu-
tor] A kind of a pattern in the
shape of niches with shafts.

MIHROBI SETORA [Arab
<l — meeting house and
Pers. 4 —three, o )Y — thread] A
kind of a pattern in the shape of
a niche with three lines.

MIKHROBI CHETAN [4rab
<lmas — meeting house and
Uzb. chetan — woven] A kind of
a pattern in the shape of a niche
with wattle fence.



MEHROB ZANJIRA [a. <))~
— ibodatxona va f. e >3 — chetki
hoshiya] Ravoqchalar shaklida-
gi, buyumlar chetini bezaydigan
nagsh turi. Ko‘pincha metall,
yog‘och, sopol buyumlarni ish-
lashda uchraydi.

MERS Tashlandiq parchalaridan
yaratilgan oz asarlarini ta’riflash
uchun rassom Kurt Shitter to-
monidan o‘ylab topilgan atama.

METOP [yun. metop] Doriy or-
der, frizlarining trigliflar bilan
almashinib keluvchi, ko‘pincha
haykallar bilan bezatilgan, to‘g‘ri
to‘rtburchakli, deyarli kvadrat
plita.

METSENAT Beg‘araz va ix-
tiyoriy ravishda ilm va san’at
taraqqiyotiga o‘z hisobidan mod-
diy yordam beruvchi shaxs. Maz-
kur atama rimlik Metsenat (Gai-
us Cilnius Maecenas) nomidan
kelib chiggan bo‘lib, u imperator
Avgust davrida san’at homiysi
bo‘lgan.

METSO TINTO [ital. mezzo —
o‘rta, tinto—bo‘yalgan] «Ko‘rinma
uslub» chuqur gravyuraning turi,
unda toshtarosh tomonidan metall
doska yuzasiga notekislik (g‘adir-
budurlik) beriladi, bu esa bosma
paytida yaxlit qora fonni beradi.
Rasmning yorug* joylariga mos
bo‘lgan doskaning maydoni qirib
olinadi, silliglanadi, polirovka
qgilinadi.

MESHI [/ i« — teri so‘zidan]
Qo‘chgqor terisi navi.

MUXPAB 3AH/UKUPA [a. <)
— MOJIMTBEHHBIN JIOM U 7. 6 3> ) — JIU-
HUs Ha okpauHne| Bun y3opa, nexopu-
pyroumid Kpasi peaMeToB B (Gopme
apku (cBOIOB, MOPTUKOB). OOBIYHO
BCTpeyaeTcs NMpU U3TOTOBIEHHUU Ke-
paMHUYECKHX, IEPEBSIHHBIX, METAJIIH-
YEeCKHUX U3JICTHM.

MEPI Tepmun, npuayMaHHbIA Xy-
noxxHukoM Kyprom IlIBurrepom asist
OTHCaHUS CBOMX PabOT, CO3IAaHHBIX
u3 pparMeHTOB Mycopa.

METOII [ep. metop] IIpsmoyrob-
Hasl, MOYTH KBaJIpaTHasl IJINTa, 4acTo
yKpalleHHass CKYJIbITYypOH, COCTaB-
JSIOINAST B YEPEIOBAHUU C Mpueiu-
¢amu Gpr3 mopuyeckoro opuepa.

MEIHEHAT Jlumo, cmocoOcTBy-
foee Ha JIOOPOBONILHOW U 0€3BO3-
ME3JTHOW OCHOBE pa3BUTHIO HayKH
M HMCKYCCTBa, OKa3bIBAIOIEe UM Ma-
TEPUATBHYI0 TIOMOIb W3 JMYHBIX
cpenctB. HasBanme mpoucxoaut oT
uMeHHN puMistHiHA MenieHata (Gaius
Cilnius Maecenas), KOTOpHbIif OBLT TIO-
KPOBHTEJIEM HCKYCCTB IPH HUMIIEpa-
TOpe ABrycre.

MEIIO THUHTO [um. mezzo —
cpeaHuii, tinto — okpamenHsii] Yep-
Hasi MaHepa, BUJ yrIyOleHHOH rpa-
BIOPBI, B KOTOPOM IOBEPXHOCTU Me€-
TAUIMYECKUE JOCKH TI'PAHUIBHUKOM
IPUAAETCS LIEPOXOBATOCTh, JAOLIAs
NpY TIeYaTH CIJIOMIHOW YepHBIH (QoH.
YuacTKu JIOCKH, COOTBETCTBYIOLLKE
CBETIBIM MECTaM pPHUCYHKA, BBICKA-
OJIMBAIOT, BBITNIAXKHUBAIOT, OJTHUPYIOT.

MEIIMHA [or n. i — koxa] Pasmo-
BHUJIHOCTh OapaHel MIKypPHI.

MIHROB ZANDJIRA [Arab
<Jme  — meeting house and
Pers. o) — line on the bor-
der] A kind of a pattern decorat-
ing the edges of pottery in the
shape of arc (vault, portico).
Can be met on pottery, wooden
or metall production.

MERZ A term invented by
the artist Kurt Schwitters to
describe his works made from
scavenged fragments and ob-
jects.

METOPE [Gr. metop] A square
space between triglyphs in a
Doric frieze.

MAECENAS//SPONSOR//
PATRON//SUPPORTER A
person who supports on a vol-
untary base the development of
science or art, paying the cost
of private fonds. The name ori-
gins from the name of a Roman
Maecenas (Gaius Cilnius Mae-
cenas) who was a protector of
art in times of emperor August.

MEZZOTINT [lt. mezzo —
cpennuii, tinto — coloured] A
print made from an engraved
copper or steel plate on which
the surface has been partially
roughened, for shading, and
partially scraped smooth, giv-
ing light areas. The technique
or process of making pictures
in this way.

MESHI [from Pers. Sia —
leather] A kind of a ram skin.
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ME’MORIY BEZAK Binolarn-
ing darvoza, eshik, derazalari te-
pasiga rangtasvir va haykaltaro-
shlik vositalariga uyg‘un bezak.
Yevropada bino egasining nas-
li-nasabi, kasb-korini ko‘rsatuv-
chi gerb, tamg‘a kabi tasvir yoki
nagsh.

MIGRATSIYA Plyonkaning
quruq tomonida harakatlanayot-
gan pigment yoki bo‘yoqning
harakati.

MIJJA [f. =2 — kiprik] Jiyakda
go‘llaniladigan kiprik ko‘rinishi-
dagi nagsh elementi.

MIL /a. «J — uchi ingichka,
o‘tkir asbob] Baxmal to‘qishda
qo‘llaniladigan ingichka bronza
sim chiviq.

MILTIQ Miltiq shaklidagi be-
zak.

MINIATYURA [fr miniature,
ital. miniatura, /ot. minium — qa-
dimda qo‘lyozma kitoblarga gul
solingan qizil rang] Katta bolma-
gan va nozik badiiy usullari bilan
ajralib turuvchi tasviriy san’at
asari.

MINO 1. Zargarlik va kanda-
korlik  buyumlarini  bezashda
go‘llaniladigan rangli emal.

2. Kulollikda ishlatiladigan sir.

MINORA [a. L — mayoq]
Musulmonlarni namozga chaqu-
ruvchi (dumaloqg, kvadrat yoki
tutashganda ko‘p qirrali) minora:
masjid yoniga qo‘yiladi yoki un-
ing kompozitsiyasiga kiritiladi.
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APXUTEKTYPHBII JIEKOPA-
ST CooTBETCTBYIOMIMI OpPHAMEHT
CPeICTBaMHU >KUBOTHCH U CKYJBITY-
pbl HaBepxXy OKOH, ABEPEH, BOPOT
3MaHUH. Y30p WM n300pakeHue Kak
rep0, IMTamIl, MpeICTaBIAIOMNN T0-
TOMCTBO Biajieiblia 31anusi B EBpo-
me.

MUI'PAIIUSA JleiicTBue mMrMeHTa
WJIM KPacKH ABIDKYIIETOCS depe3 Cy-
XyI0 TTIOBEPXHOCTh TUICHKH (HaJ WU
o1 Helt).

MUJKA [n. <3 — pecnuna] Die-
MEHT y30pa B BHJIE PECHHUII, UCITONb-
3yEMBIH B JKHUSKE.

MM [a. «2J — OCTpBIi MHCTPYMEHT
C TOHKUM KOHYuKOM| TOHKUN MPOBO-
JIOUHBIW MIPYT, UCIIOJIB3YEMBII B U3T0O-
TOBJICHUM Oapxara.

MWUWJITHUK [y36. pyXkbe. BUHTOBKA]
OpHameHT B hopMe BUHTOBKH.

MMUHUATIOPA [pp. miniature,
umaJj. miniatura, OT Jam. minium —
KHHOBAaph, CypHK, KOTOPHIMHU B JIPEB-
HOCTH PaCIBEYHBAINCH PYKOITUCHBIC
kauru| [IpowsBenenme wu300pasu-
TEJBHOTO UCKYCCTBA, OTIHYAIOIICECS
HEOONBIIUMH pa3MepaMd U TOHKO-
CTBIO Xy/IO’KECTBEHHBIX IPUEMOB.

MMHO 1. IIpeTHast sMallb, UCIIOJIb-
3yeMasi B JIEKOPUPOBaHMU H3IEIHUH
YEeKaHKU U 30JI0TOLIBEHHOM MacTep-
CTBE.

2. DMallb, UCIIONb3yEMas B KEPAMUKE.

MMHAPET [a. )b« — mask] Barss
(kpyriasi, KBajpaTHas WJIH MHOTO-
rpaHHas B CCUYEHHWM) IS TPHU3BIBA
MYCyJbMaH Ha MOJIMTBY: CTaBHUTCS
PSIIOM ¢ MEYETHIO MIIH BKJIIOYACTCS B
€€ KOMITO3HIIHIO.

ARCHITECTURAL DEC-
ORATION The ornament
corresponding to the means
of painting or sculpture on the
upper side of windows, doors,
building entrance. The pattern
or picture like arms or stamp
presenting the posterity of the
building‘s owner in Europe.

MIGRATION The action of a
pigment or dye moving through
a dried film above or below it.

MIDJA [Pers. =3 — eyelash]
An element of a pattern in the
shape of eyelashes used in dji-
yak.

MIL [Arab «J — a sharp instru-
ment with a thin ending] A thin
wire rod used in velvet weav-
ing.

MILTIK [Uzb.gun. rifle]A de-
sign in the shape of a rifle.

MINIATURE [Fr miniature,
It. miniatura, from Lat. minium
— cinnabar, minium used for co-
louring manuscripts in ancient
times] A very small and highly
detailed portrait or other paint-
ing. a picture or decorated letter
in an illuminated manuscript.

MINO 1. Coloured enamel
used in decoration of chasing
or gold embroidery.

2. Enamel used in ceramics.

MINARET [4rab e — light-
house] A tall slender tower, typ-
ically part of a mosque, with a
balcony from which a muezzin
calls Muslims to prayer.



MINOTAVR  Yunon asotiri-
da Krit shoxi Minos xotinining
Poseydon Xudosi ilohiy buqa
bilan aloqasi orqali tug‘ilgan
yariminson, yarimbuqga mahlugq.

MINQOR [a. 4w — tumshuq]
Uzun sterjenli ganch o‘ymakorligi
asbobi. Uch qgismida uchburchak
kurakchali keskich 90 gradus
holatda o‘rnatilgan bo‘lib, o‘yma
zaminni tozalashda, tekislashda va
chuqurlashda ishlatiladi.

MIQROZ [a. =), — qaychi]
Shamning so‘xtasini olib
tashlaydigan kichkina qisqich.
MISGAR  Misdan
yasovchi usta.
MISQOL [a. J&s — ogirlik
o‘lchov birligi] Tasviriy san’at
usuli. Bu wusulda tayyorlangan
asarlar suv bo‘yoq — akvarelda
ishlangan asarga o‘xshab ketadi.
MISRE Qo‘lda to‘qilgan mato
turi.

MIYA Amaliy
qo‘llaniladigan
yumshoq metall.
MIYONA TOVOQ [f 4le —
markaz; o‘rtacha + tovoq] O‘rta
hajmdagi sopol idish.

buyumlar

san’atda keng
qizg‘ish  rangli

MISHQOR Ganch o‘ymakorligi-
da o‘ymaning zaminini tozalash,
tekislash va o‘yishda ishlatiladigan
asbob.

MHUHOTABP B rpeueckoit mudo-
JIOTHMM YYIOBHIIE, TMOMYOBIK, MOJY-
YEJIOBEK, POXKICHHBINA JKEHON KpUT-
ckoro uaps MuHoca ot CBSI3U CO CBSI-
meHHsIM 0b1KkoM bora IToceigona.

MHUHKOP [a. J&x — xmoB] UH-
CTPYMEHT pe3bObl 10 TaH4dy C JJTUH-
HbIM CTEepKHEM. JlomarouHelii peser
B KOHEUHOW YaCTH HCIOJb3YeTCs MPH
YIIyOJICHUN W BHIPABHUBAHUH, OYHCT-
KA BBIPE3aHHOW TIOBEPXHOCTH, YCTa-
HOBJIEHHBIH B mosiokeHnn 90 Tpany-
COB.

MUKPA3 [a. (=) 2« — HOXHUIBI] Ma-
JIEHbKHE IMMILBI I CHATHS Harapa
CO CBEYH.

MEJIHUK Pa0OoTHUK, 3aHUMAFOIIHIi-
Csl I3TOTOBJIEHUEM MEIHBIX BEIIEH.

MHUCKAJIb [a. J&« — mepa Beca]
MeTton n300pa3UTENLHOTO MCKYCCTBA.
Co3aHHble 5THM METOIOM POU3BE-
JIEHHs TIOXOXKHM Ha aKBapeJbHBIE MPO-
U3BEIEHHS.

MMUCPE Buj pyuHoii TKaHH.

MMUSA Msrkuii MeTaiin KpacHOBaTOro
LBETA, [IUPOKO HUCIIOJIb3YEMBII B IPHU-
KJIQJTHOM HCKYCCTBE.

MHUEHA TOBOK [n. 4l — 1eHTp.
CpemHuil 1 y30. tovoq — OONBIION Jsi-
rad| Kepamuueckuil cocyn cpenHero
pasmepa.

MUIIKAP HHCTpYMEHT, HCIOJb-
3yeMbIli B pe3b0e M BbIPaBHUBAHHH,
OYHMCTKH Pe3b0bI OT 3€MJTH B pe3b0e Mo
raHdy.

MINOTAUR In Greek my-
thology a creature who was half
man and half bull, the offspring
of Pasiphaé and a bull with
which she fell in love. Confined
in Crete in a labyrinth made by
Daedalus and fed on human
flesh, it was eventually slain by
Theseus.

MINKOR [A4rab. )& — beak]
An instrument with a long rod
for ganch carving. The scapular
cutter at the end of it is used for
deepening and leveling, cleaning
from the ground in the process of
carving placed at 90 degrees.

MIKRAZ [Arab Jo=ljie— scis-
sors] Small tongs for removing
candle snuff.

COPPERSMITH A person who
makes copper things.

MISKAL [A4rab J&s — weight
measure] A method of paint-
ing. The works created with this
method look like watercolour
pictures.

MISRE Hand-made fabric.

MIYA Soft metall of reddish co-
lour widely used in applied art.

MIYONA TOVOK [Pers. 4
— center; middle and Uzb. tovoq
— big lyagan] A ceramic vessel of
a middle size.

MISHKAR An instrument used
in carving and levelling, clean-
ing the surface from soil in ganch
carving.
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MODEL [f#: modele, zam. modu-
lus — olchov, o‘xshash, namuna]
Bu boshqga bir tartib haqida ax-
borot olish uchun xizmat qiladi-
gan tadqiqot, tartibdir. U haqiqiy
moslamaning va undan kechayot-
gan jarayon, hodisalarning sodda-
lashtirilgan namoyishidir.

MODELIROVKA [fi: modeler —
yasamoq] Tasvirlanayotgan buyum
va shaklning (rangtasvir, grafika-
da) nur — soya izchilligi vositasida
yoki uch o‘lchamli (haykaltaro-
shlikda) shaklga munosib ishlov
berish yordamida fazoga nisbatan
hajmning, plastikaning namoyon
etilishi.

MODERN [f+  modern
zamonaviy| XIX asr oxirgi deka-
dasida va XX asr boshida ken-
groq tarqalgan san’atidagi badiiy
yo‘nalish. Shuningdek, boshqa
mamlakatlarda ham modern uslu-
bini: Fransiyada arnuvo [art nou-
veau — yangi san’at], Germaniya-
da yugendstil [jugendstil — yosh
uslub] va Italiyada liberti deb ata-
shadi.

MODERNIZM XIX asr oxiri —
XX asrlardagi san’atda yo‘nalish-
lari (kubizm, dadaizm, surrealism,
futurism, ekspressionizm, abstract
san’at va sh.k.) ning umumiy
tushunchasi.

MOH//MOHI [f. o — oy] Yari-
moy shaklidagi nagsh

MOHI TILLA [f. &% — oy va 3 —
oltin, zar] Ayollar peshona-chakka
bezagi.
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MOJAEJb [¢p. modele, otram.
modulus — mepa, anaior, oOpaserr]
3TO cucTema, UcClieloBaHue KOTOPOH
CIIY)KUT CPEACTBOM [Jid IIOJYUCHUA
WHPOPMALIMH O APYTOM CHCTEME, 3TO
YOPOUIEHHOE TMpEACTaBICHHE peallb-
HOTO YCTpOWMCTBA M TMPOTEKAIONIMX B
HEM IIPOLIECCOB, SBJICHUN.

MOJEJIMPOBKA [oT ¢hp. modeler
— neruth| [lepenaua, BeIsgBIEHHE 00B-
éMa, TUTACTUKH, MPOCTPAHCTBEHHBIX
CBOMCTB M300pa)kaeMbIX IPEIMETOB
1 QUryp MOCPENCTBOM CBETOTEHEBBIX
rpaganuii (B )KUBOMIHCH, Tpaduke) uin
C IOMOILBIO COOTBETCTBYIOLIEH 00pa-
0OTKHM TPEXMEPHBIX (GOpM (B CKYIb-
Type).

MOJIEPH [or ¢p. moderne — coBpe-
MEHHBII| XyI0KECTBEHHOE HAaIpaB-
JIeHWe B HCKYCCTBe, HambOoiee pac-
MPOCTpaHEHHOE B TIOCTEMHEH NeKaje
XIX — navane XX Beka. B apyrux
CTpaHaX HAa3bIBACTCS TAKXKE: APHYBO
[art nouveau — HOBOE HCKYCCTBO| BO
OpaHiuy, WreHacTuIb [jugendstil —
MOJI0JI0M cTUib] B ['epmanuu, audep-
TH B UTanuu.

MOJEPHUM3M OO1miee o003HauEHHE
HarpaBJIeHHH UCKycCcTBa KoHIa XIX—
XX BB. (KyOW3M, Majav3M, croppea-
TU3M, (QYTypu3M, O3KCIPECCHOHU3M,
abCcTpakTHOE UCKYCCTBO U T.IL.).

MOX//MOXM [n. s« — nyna] Y3op B
(dbopme morymecsia.

MOXU TUJLIA [n. o — nyna u S —
30710T0] JKeHCckoe HaJI0OHO-BHCOYHOE
YKpalleHue.

MODEL [Fr. modele, from Lat.
modulus — measure, analog, pat-
tern] A system which research
serves the basis for getting infor-
mation about another system, it
is simplified representation of a
real object and/progressing pro-
cesses in it

MODELLING [from Fr. mod-
eler — model] Representation or
revealing the relief, plastic, spa-
cial characteristics of represent-
ed objects and figures by means
of light-and -shadow gradation
(in painting, drawing) or with the
help of corresponding process-
ing of three-dimensional forms
(in sculpture).

MODERN [from Fr. moderne
— contemporary| An art school
widely spread in the last decade
of the XIX — beginning XX cen-
turies. In other countries it is also
called art nouveau[art nouveau
— new art] in France, jugend-
stil [jugendstil — young style] in
Germany, liberty in Italy.

MODERNISM General nom-
ination of art trends of the end
of XIX—XX cent. (cubism, Da-
daism, surrealism, futurism, ex-
pressionism, abstract art, etc.)

MOH//MOHI [Pers. o
moon]| A pattern in the shape of
half-moon.

MOKHI TILLA [Pers. s —
moon and >k — gold] Women’s
forehead — temple finery.



MOKA SUVORA [f. Sk —to‘quv
dastgohining qayiqchasimon an-
jomi va e))ss — otlig] Yog‘och
o‘ymakorligida panjara qilishda
go‘llaniladigan moka shakliga
o‘xshaydigan nagsh.

MOLA Kulolchilikda
go‘llaniladigan bezak beruvchi,
yog‘ochdan qilingan silliglovchi
pichogq.

MOLA ZANJIRA [mola + f.
o) — hoshiya] Kulol asbobi
zubilo ko‘rinishidagi hoshiya be-
zagi.

MOLBERT [nem. malbrett] Ras-
som qulay balandlikda ishlashi
uchun yassi yog‘och, karton yoki
xolstni mahkamlaydigan (yog‘och,
metalldan  yasalgan)  dastgoh.
Ko‘chmas va olib yuriladigan
(etyud uchun) molbertlar mavjud.

MONOLIT [mono va lit so‘zidan]
Yaxlit katta tosh bo‘lagi; butun
tosh (masalan, yodgorlik)dan o“yib
olingan qurilma yoki uning qismi.
Monolitli — butun, yaxlit.
MONOTIP Qog‘ozda bevosita
tiklash mumkin bo‘lmagan teks-
tura yaratadigan metallning silliq
yuzasiga tushurilgan ottisk (bosma
iz) turlaridan biri.

MONOTIPIYA [yun. monos — bir
va typos — iz] Bosma grafika turi.
Monotipiya texnikasi — dastgohda
bosilgandan keyin bosma qolipning
g‘oyatda silliq yuzasiga qo‘l bilan
bo‘yoq surtishni o‘z ichiga oladi;
qog‘ozga tushurilgan bosma iz
doim yagona, noyob bo‘ladi.
Shakl tuzilishining ravonligi va
mayinligidan akvarelga o‘xshab
ketadi.

MOKA CYBOPA [n. s\ — TKankwuii
YEITHOK | o)) s+ — BCaTHUK] Y30p MOX0-
KU 110 POpME Ha YEeITHOK, UCTTOJIBb3Ye-
MBIl B U3TOTOBJIEHUN PCUICTKU B PE3b-
Oe 1o JiepeBy.

MOJIA [y36. nepeBsHHast OopoHa]
InudoBanbHBIA HOX M3 JEpeBa IS
JICKOPUPOBAHMUSI, UCIIOIb3YEMbIN B Ke-
pamuKe.

MOJIA BAHIKUPA [y36. mola — ne-
pEBSHHASI OOPOHA | 7. o) — JIMHHUS |
VY30p ¢ obpamiieHneM B Buje 3yOmia
KEpaMUCTa.

MOJIBBEPT [rem. malbrett] CtaHok
(IepeBsIHHBIN, METAJUTMYECKUN) IS
YKPEIUICHHs XOJICTa, KapTOHA, JOCKH
Ha HYKHOH JUisi pabOThl XYMOXKHUKA
BbicoTe. CyIECTBYIOT CTAllMOHAPHBIC
U TIEPEHOCHBIE (U1 ATIONOB) MOJIbOE-
PTHI.

MOHOJIHAT [ot mono u aut] Llensb-
Has KaMEHHas TiIbI0a. COOpYKEHHE
WJIM YacTh €r0, BBICCUCHHBIC U3 IICIb-
HOTO KaMHA (Hampumep, MaMSATHHK).
MOHOIUTHBIN — LIEAbHBIN, €TUHBIN.

MOHOTMII Oy u3 BUAOB OTTHCKA,
BBITIOJTHEHHBIN Ha IaJKOW MOBEPXHO-
CTH MeTallla, CO3AAIOIIUN TEKCTYpY,
KOTOPYIO HEBO3MOYKHO BOCCO3/1aTh He-
MOCPEACTBEHHO Ha OyMmare.

MOHOTHUIIMS [2p. monos — omuH U
typos — oTnedaTok | Bun megatHoit rpa-
¢ukn. TexHUKAa MOHOTHUTIMH 3aKITIOYa-
eTCsl B HAHECEHUH KPAcCOK OT PyKH Ha
WeabHO TIAJKYI0 MOBEPXHOCTH Iie-
YaTHOM (POPMBI ¢ MOCIEAYIOUINM ITe-
YyaTaHWEM Ha CTaHKE. MOJyYEeHHBIA Ha
Oymare OTTHCK Bcerma ObIBacT CIHH-
CTBEHHBIM, YHHKAIbHBIM. [[maBHOCTB
M MATKOCTh OdepTaHuii Qopm, dTO
BHEIITHE COJTMKACT C aKBapEeIbIO.

MOKA SUVORA [Pers. sk —
weaving shuttle and o) s+ — rid-
er] A pattern like a shuttle form
used in making lattice in carving.

MOLA [Uzb. wooden harrow] A
polishing wooden khife used for
decoration in ceramics.

MOLA ZANJIRA [Uzb. mola—
wooden harrow and Pers. o3
— line] A border with design like
potter’s chisel.

EASEL A stand (wooden or
metall) used to hold a painting
while an artist works on it at a
necessary height. There are sta-
tionary (fixed) and portable (for
sketches) easels.

MONOLITH A large single
upright block of stone, esp. one
shaped into or serving as a pillar
or monument. Monolithic means
whole, united.

MONOTYPE One of a kind
of a print made by painting on
smooth metall, creating a texture
that is not possible to paint di-
rectly on paper.

MONOTYPY [Gr. monos — one
and typos — imprint] A kind of
a printed graphics. A monotypy
technique includes applying the
paints onto the ideally smooth
surface of a printed form with
the following reprinting on the
easel. The obtained paper im-
print is always the only and
unique. Smoothness and softness
of form contours approach it to
watercolours.
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MONOXROM Bitta rangga ega.
Bitta rang bilan ishlangan tasvir.

MONOXROMIYA [vun.
monos — bir va chromos — rang]
Biror-bir rangning bitta tusidan
foydalanishga yoki uning tuslar
izchilligi (ya’ni, bir rangli tus

bermoq)ga  asoslangan  san’at
asarining koloristik yechim turi.
Monoxromiyaga misol  qilib

grizaylni olish mumkin.

MONTAJ 1. Mashina, qurilma,
inshoot kabilarni yig‘ish va
o‘rnatish.

2. Muayyan reja yoki mavzu

bo‘yicha tanlab olingan biror
narsaning har xil qismlarini
yig‘ish ~ va  butun  holatga

keltirish. Avval tasvirga olingan
kinomateriallardan film yaratish.
3. Ana shunday to‘plash va yig‘ish
natijasidagi narsa.

MONUMENT [lot. monumen-
tum, moneo — eslataman] Biror-bir
tarixiy voqgea, mashhur jamoat ar-
bobi va shu kabilarga bag‘ishlan-
gan katta hajmdagi yodgorlik.

MORAGI G‘O*ZANAK [f. ) —
ilon va )5 — chanoq. ~ak kichr.
sh.] Sopol buyumlarni bezash-
da qo‘llaniladigan to‘lginsimon
nagsh.

MORAK [f. J — ilon, ~ak kichr.
sh.] llon ko‘rinishidagi bezak.

MORPECH [f J% — ilon va g
— egik] Ilon izi shaklidagi nagsh.
Misgarlik, ganchkorlik, yog‘och
o‘ymakorligida keng qo‘llaniladi.
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MOHOXPOM Hwmeronuii OaQUH I[BET.
N3o0paxeHue, BHITOIHEHHOE B OJHOM
IBETE.

MOHOXPOMMS [oT rped. mynos
— oauH u chroma] Buj xonopucruue-
CKOTO pelIeHus] TPOU3BEACHNN HCKYC-
CTBa, OCHOBAaHHBIM Ha YNOTPEOICHUH
OJTHOTO TOHA KaKoro- JIM0o IBeTa WiIN
€ro TOHAJIBHBIX TIpajaruii (TO ecThb
OKpacka B onuH 118eT). [Ipumep MoHo-
XPOMUH — FPU3AIIIb.

MOHTAXK [¢p. montage] 1. COopka
Y YCTaHOBKa COOPY)KEHUH, KOHCTPYK-
UHA, MAIlIMH | T.I1.

2. [Tonbop u coemuHEHNE B IIEJ0€ pas3-
JMYHBIX YacTed Yero — Ji., moxoupae-
MBIX TIO OIpEIeIIEHHOMY IUIaHy WIIH
teme. Co3manue GpuiabMa U3 paHee OT-
CHSTBIX KHHOMaTEPHaJIOB.

3. To, 4To MOIYyYUSIOCH B pe3yjbTare
TaKoTO MoAOOpa U COCTUHCHHUS.

MOHVYMEHT [7am. monumentum,
OT moneo — HanmomuHaro| IlamaTHUK
3HAYUTEIBHBIX Pa3MEPOB B YeCTh
KpPYITHOTO HCTOPHYECKOTO COOBITHS,
BBIJAIOIIETOCsT OOILECTBEHHOIO, €S-
TEJIS U T.II.

MOPAI'M T'Y3AHAK [or n. Jw —
3Mes U ¢ )& — KOpoO, ~ax ymeHvul.¢. ]
BonHucThIN y30p, UCIOIB3YyEMBII IIPU
JIEKOPUPOBAHNN KEPAMUYECKUX H3JIe-
JUi.

MOPAK [n. mMop U« — 3mes, ~ak
yMmeHbIl. ¢.] OpHaMEHT B BUJIC 3MCH.

MOPIIEY [oT n. % — 3MesH zx — U3-
ru6] Y3op B dopMe 3MEHHOTO Clena.
[IIupoko wucnonb3yercsi B pe3nde 1o
JICpEBY, 10 TaH1Y, YeKaHKE.

MONOCHROME Having a
single color. A work of art ren-
dered in only one color.

MONOCHROME [from Gr.
mynos — one and chroma] A kind
of colour solution of an art work
based on the application of one
colour or its tone gradation (i.e.
one-colour painting). The exam-
ple of monochrome is grisaille.

ASSEMBLAGE 1. Mounting
and placing of buildings, con-
structions, machines, etc.

2. Selection and joining of dif-
ferent parts of smth chosen
according to a ceratin plan or
theme into one unity. Making a
film from the materials shooted
before.

3. The result of such choice and
joining.

MONUMENT [Lat. monumen-
tum, from moneo — remind] A
statue, building, or other struc-
ture erected to commemorate
a famous or notable person or
event.

MORAGHI GHUZANAK
[from Pers. s — snake and o)
— box. ~ak dimin.] A wavy pat-
tern used in decoration of ceram-
ics.

MORAK [Pers. s — snake.
~ak dimin.] An ornament in the
shape of snakes.

MORPECH [from Pers. Jw —
snake and z» — winding] A pat-
tern in the form of a snake trace.
is widely used in ganch or wood
carwin, chasing.



MORPECH ISKANA IA
O —ilon, &y — egik va 48 —
iskana] Yog‘och o‘ymakorligida

ishlatiladigan asbob. O‘yilgan
nagshlarning chetlariga hoshiya,
zanjira, yarimdoira, nuqtalar

chiqarishda qo‘llaniladi.

MORPECH QALAM [f _w —
ilon, z» — egik va a. 8 — qalam]
O‘yilgan nagshlarning chetiga
yarimdoiralar, bo‘rtik hosil qilish
hamda  nuqtalar  chiqarishda
ishlatiladigan ganch o‘ymakorligi
asbobi.

MORTUG‘ACH [f Jw« — ilon
va ¢ — sop, yog‘och] Mayda
yog‘och buyumlarning chetlarini
bezatishda ishlatiladigan to‘lqinsi-
mon naqsh turi.

MOTIV [fir motif — sabab, syu-
jet] 1. Natura obyekti, rassom to-
monidan tasvirlash uchun mo‘ljal-
langan obyekt — rasmning ajralib
turadigan xususiyati bo‘lish uchun
yetarli darajada tez-tez takrorlan-
ib turuvchi unsur yoki ba’zi hol-
larda manzara bo‘lishi mumkin
2. Amaliy bezak san’atda asosiy
unsur — ornament kompozitsiyasi
ko‘p takrorli bo‘lishi mumkin.

MOZAIKA [fi: mosaique] Rangli
toshlar, smaltalar, sopol plitkalar
va shu kabilardan tayyorlangan
tasvir yoki naqgsh. asosan binolar-
ni bezash uchun foydalaniladigan
rangtasvir yo‘nalishi (tarmog‘i).
Qadimgi davrda paydo bo‘lgan.
MUALLIF [a. <5« auctor] San’at
bilan yo‘g‘rilgan aqlning har
ganday badiiy asari ijodkori.
MUGIZ//MUYIZ ayn.
(hayvon shoxi) Qo‘y
ko‘rinishidagi nagsh.

muguz
shoxi

MOPIIEY MUCKAHA [or n W\ —
3Mest, @ — M3THO 1 48wl — 3y6uia, 10-
11070 | UTHCTpYMEHT, UCTIONB3YIOLIUHCS
B pe3ble 1o jaepemy. Vcrnomb3yercs: B
HAHECEHUM TOYEK, IIOJyKpyra, 3aH-
JOKHpa, KalMbl TIO KpasiM pPe3aHbIX
Y30pOB.

MOPITEY KAJISIM [oT 7. ) — 3Mes,
@s — m3rub u a. A8 — kapanmam]| WMa-
CTPYMEHT PE3bObI 10 TraH4y, UCIOJIb-
3yeMBbIH I HAHECEHUS 110 KpasM op-
HaMEHTA IMOJYKPYTOB U JJISl CO3JaHMs
OOpPTUKOB, TOUEK.

MOPTYTAY [n. )% — 3Mes 1 &5 —
npeBko] Bupa BomHucTOro y3opa, Hc-
MONIb3yeMOTO  TPH  JICKOPUPOBAHUH
Kpasi MeJIKAX JIEPEBSHHBIX U3ICITHH.

MOTMUB [¢p. motif — npuunHa, cro-
xket] 1. OObeKT HaTypbl, NpeAHa3Ha-
YEHHBIH U1 U300paKEHUs XyHTOKHH-
KOM OOBEKT — 3JIEMEHT, WJIM B HEKO-
TOPBIX CIy4asX MOXKET OBbITh HEeH3ax,
KOTOpBIA  MOBTOPSIETCSA  AOCTAaTOYHO
9acTo, YTOObI OBITH OTIMYUTEIHLHON
4epTON pUCYHKa

2. B nexopaTUBHO — MPUKIATHOM HC-
KyCCTBE MOXET OBITh 4YacTO IIOBTO-
pPAIOUIMMCS  OCHOBHBIM  3JIEMEHTOM
KOMITO3UIIMM OPHAMEHTA.

MO3AUKA [¢pp. mosaique] H3o-
OpaxeHHE WU Y30, BBIIIOJIHCHHBIH
W3 IBETHBIX KaMHEH, CMajbThl, Ke-
paMUYECKUX TUIUTOK U T. NI.. OTPacib
JKUBOIUCH, WCIIONb3yeMas MpeuMy-
IICCTBEHHO MJISl YKpPAIICHUS 3IaHUH.
Bo3Huka B aHTUYHYIO DI1I0XY.

ABTOP [ram. auctor] TBoper 1r060-
ro XyHdOXCCTBECHHOI'O IIPOM3BCIACHUA,
BOILIONIEHHOTO UCKYCCTBE.

MYI'U3/MYWUU3 npas. ¢. myrys3

()36. pora >KMBOTHOTO) Y30p B BHJE
OapaHBUX POTOB.

MORPECH ISKANA [from
Pers. Jw— snake, z= — curve and
4.l — chisel, gouge] An instru-
ment used in wood carving for
application of dots, semicircles,
zangira or borders on the edges
of carved patterns.

MORPECH KALYAM [from

Arab. 28 — pencil] An instrument
in wood carving used for appli-
cation of dots and circles of dif-
ferent sizes on the edges.

MORTUGACH [Pers. Jw —
snake and ¢ — shaft] A kind
of a wavy pattern used in a bor-
der decoration of small wooden
items.

MOTIF [Fr. motif — reason,
plot] 1. A natural object intend-
ed for the representation of it by
an artist, an element, that some-
times can be a landscape is re-
peated often enough to be or an
important feature of a design

2. In decorative-applied art can
be frequently repeated of main
element composition of an orna-
ment.

MOSAIC [Fr. mosaique] Pic-
ture making technique using
small units of variously colored
materials (glass, tile, stone) set
in a mortar. is usually used for
building decoration. It appeared
in Antique epoch.

AUTHOR [Lat. auctor] An orig-
inator or creator of something,
esp. a plan or idea
MUGHIZ//MUYI1Z corr.f. mu-
ghuz (Uzb. animal horns) A kind
of a pattern in the shape of ram’s
horns.

117



MUHR [a. =] Hujjatlarni
haqiqiyligini tasdiglovchi mosla-
ma, shuningdek, shu moslama yor-
damida bosilgan iz.

MULYAJ [f moulage, mouler

— shakl quymoq] Odatda,
bo‘yalgan (gips, mag‘zi-soxta
va  boshqalardan)  gandaydir

obyektning aniq asari. Asosan,
ko‘rgazmali qo‘llanma  bo‘lib
xizmat qiladi.

MUNABBAT [t.] Asosi to‘g‘ri
to‘rtburchakdan tashkil topib to‘rt
tomonga takrorlanadigan nagsh
unsuri.

MUNOSABAT//NISBAT  Asar
yaratishda foydalanilgan natura
elementlarining o‘zaro bog‘ligligi.
Masalan: rangtasvirda tus va rang

munosabati, har xil yorqinlik
nisbati. Chizmatasvirda o‘lcham
va shakl nisbatlari san’atda

taqqoslash usuli bilan aniqdanadi.
Tus va rang munosabatlari zidli
(kontrast), o‘tkir va yengil nyuansli
bo‘lishi mumkin.

MUNOSABATI BOFT Islimiy
geometrik  motivli  o‘ram
ko‘rinishidagi nagsh.

MUQARNAS [a. s+ sis—egilgan;
o‘yma bilan bezatilgan] Ravoqli
mehrobsimon kosachalardan
tashkil topgan murakkab hajmdagi
geometrik bezak turi.

MUQOVA Kitob, albom va shu
kabi narsalarni bir to‘plam qilib
biriktirib turuvchi ustki qism.
Mugqovasozlik  kasbi ilgaridan
rivojlangan bo‘lib, bu davrda
muqovalar turli xil materiallar

(yog‘och, teri, karton)dan
tayyorlangan va yuzasi juda
chiroyli, nafis nagshlar bilan
bezatilgan.
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IMIEYATDB MHcTpyMeHT Juisl 3aBepe-
HUA MMOAJIMHHOCTU JOKYMEHTOB, a TaK-
KE OTTHUCK, HOJIy‘IGHHBIﬁ C IIOMOIIBIO
9TOT'0 MHCTPYMEHTA.

MVJIAXK [¢p. moulage, mouler —
ormuBath Qopmy] TouHoe BocCmpo-
W3BEACHUE KaKOTO-THO0O0 0OBekTa (W3
TUIICa, TIambe-Mamie W Ap.), OOBITHO
packparensoe. CIyKUT TTIaBHBIM 00-
pa3oM HaIJISTHBIM [TOCOOHEM.

MYHABBAT [m.] Dnement y3opa,
MOBTOPSIIOLLIUICS B YETBIPE CTOPOHBI,
OCHOBa KOTOPOTO COCTaBISiETCS U3
MPSAMOYTOJIbHUKA.

OTHOUWIEHHUE Cas3p mexay sie-
MEHTaMH HCIOJIb3YeMOM HaTypbl B
co3JaHuu mpowusBencHus. Hampumep:
OTHOLICHHUE TOHA U 1IBETA B )KUBOIIHCH,
COOTHOLIEHHUE pa3HOro cBeTa. COOTHO-
HieHue pasMepa u GopMbl B H300paske-
HUM 4YepTeka ONpeNeNseTcsl CpaBHU-
TeJNIbHBIM MeToJ0M. OTHOIIEHHE TOHA
u uBera (KOHTpacT) MOXeT OBITh ¢
OCTPBIM U JIETKMM HIOAHCOM.

MYHOCABATH BO®T VYiop B
BUjie 0OMOTOK C PACTUTEIBHO — FeoMe-
TPUYECKUMH MOTHUBaMHU.

MYKAPHAC [a. usi_2 — H30THYTHIN;
yKpamieH pe3p6oii| Bunx reomerpuue-
CKOI'O0 y30pa CJIOKHOIO pa3Mepa, Co-
CTaBJIEHHBIN U3 YaIlIeK B BUJE apOYHO-
ro Muxpaoa.

NEPEILIET/OBJOKKA Bepxusis
4acTh, COCIUHSIONIAS B OTHO IIENOe
ansooM, kHura. [leperieTHoe peno
OBUIO Pa3BHUTO M3J]AaBHA, TOTJA Iepe-
IUICTHl M3TOTABIMBAIUCH M3 Pa3HbBIX
(mepeBa, KOka, KAPTOH) MaTCPHAIOB U
CBEPXY JICKOPHUPOBAJIMCH OYCHb KPACH-
BBIMH, HE)KHBIMU Y30paMH.

SEAL//STAMP An engraved
device used for stamping a de-
sign that authenticates a docu-
ment.

PLASTER CAST // (REPRO-
DUCTION) CASTING A pre-
cise reproduction of any object
(from gypsum, papier-mache,
etc.), ususally coloured. It serve
mainly as a visual aid.

MUNABBAT [7adj.] An ele-
ment of a pattern repeated into
four sides which base is com-
posed of a rectangle.

RELATION Connection be-
tween the elements of nature
in the process of creation of an
art work. For example, rela-
tion between tone and colour in
painting, correlation of different
lights. A correlation of size and
shape in drawing is defined by
a comparative method. The re-
lation between tone and colour
(contrast) can be sharp or light
nuance.

MUNOSABATI BOFT A kind
of pattern in the shape of a wind-
ing with plant — geometric mo-
tifs.

MUKARNAS [drab. o< —
curved; decorated with carving]
A kind of a complicated geomet-
ric pattern composed of cups in
the shape of an arch mirkhab.

BINDING//COVER An upper
part joining such things as album
or book. Binding was known
since ancient times when covers
were made from different mate-
rials (wood, leather, cardboard)
and decorated with beautiful and
fine patterns.



MUQOVACHI Kitob muqovalay-
digan kishi, usta.

MURSAK//MUNISAK Yengsiz
kamzul. Asosan, gimmatbaho
matolardan  tikilgan  (kimxob,
parcha, shoyi va hokazo), yengi
biroz kaltaroq olinib, ichidan yengi
uzun libos kiyilgan. ¢q. Kaltacha
MURG‘I SAFID [f. ¢ »—qush va
2w — 0q] Oq qush ko‘rinishidagi
naqsh.

MURG‘ON [f ¢ qush
so‘zidan] Gilam to‘qimachiligida
qush ko‘rinishidagi nagsh.

MUSAVVADA Loyihaning
xomaki chizilgani. ¢. eskiz
MUSICHA Zardo‘zlik san’atida
musicha ko‘rinishidagi naqsh.

MUZEY [yun. musé ion — ilhom
maskani] Tarixiy obidalarni, mod-
diy va ma’naviy madaniyatni as-
rash, komplektlash, tadqiq etish va
targ‘ib etishni amalga oshiruvchi
ilm-ma’rifat muassasasi.

MUSHTABEL [pol. musztabel]
Kartinaning mayda detallarini
ishlashda rangtasvirchining ish
jarayonida o‘ng qo‘lini tutib turu-
vchi yog‘och tayoqcha. Rassom
chap qoli bilan mushtabelni ush-
lab, polotnoga suyantirish uchun
uchi sharikcha bilan tugallangan
bo‘ladi.

MO‘KKI Xom teridan tikiladigan
go‘nji kalta oyoq kiyimi.

MO*‘NDI [f s — og‘zi siniq
ko‘za] Sopol ko‘za turi. Og‘zi tor,
qorni keng shaklda, dastasiz.

MNEPEIVIETYUK Tot, k10 3aHMMa-
€TCsl IEPETUIETOM KHUT.

MYPCAK//MYHHUCAK Kawmzon 6e3
pykaBoB. B ocHOBHOM 1mics u3 10po-
TUX TKaHeH (mapya, MeNK 1 T.11.), pyKa-
Ba JIeallCh HEMHOXKKO KOpOUe M H3-
HYTPH OZICBajach OJICXKJA C JITHHHBIM
pykaBoM. cu. Kanraya

MYPTHU CA®U] [n. ¢ » — nTHIa 1
L — Oentblid| Y3op B BHe Oenol NTH-
38

MYPI'OH [or n. ¢ »« — ntuna) Y3op B
BHJIE [ITUII B KOBPOTKAYECTBE.

MYCABBAJIA UYepHoBoif HapHCO-
BaHHBII BapUaHT MIPOEKTA. CM. JCKH3

MYCHUYA [y36. ropnuHka] Y3op B
BUJIC TOPJIMHKU B 30JI0TOIIBETHOM HC-
KyCCTBE.

MY3EM [2p. musé ion — xpam my3]
HayuHo-nIpoCBETUTENBCKOE yUpexKIe-
HUE, OCYLIECTBIISIIOLIEE KOMIUIEKTOBA-
HUE, XpPaHECHHE, W3YUYEHUE U TOIYJIs-
PHU3ALMIO TAMSTHUKOB UCTOPUH, MaTe-
pUATBHOM U JYXOBHOMU KYJIBTYPBHI.

MYIITABEJIb [nonsck. musztabel]
JlepeBsHHAS MaNoOUYKa, C IIOMOIIHIO KO-
TOPOU TIONJIEPKUBAETCS TpaBasi pyka
JKUBOTIHCIIA TIPH paboTe HaJl METKUMHU
JIETAISAMHA KapTHHBI. 3aKaHYMBAETCS
[IAPUKOM, KOTOPBIM XYIOKHUK OTHpa-
eTCsl Ha TIOJIOTHO, JIepka MyITadenb
JIEBOH pyKOH.

MYKKHM [y36.] OOyBb ¢ KOPOTKHM T'0-
JMHUIIEH, M3TOTOBJICHHAs U3 HE 00pa-
0OOTaHHOW KOXU.

MYH/MU [n. s — KyBIIUH ¢ pa3ou-
TBIM TOpJBIIKOM]| Buj kepammuuecko-
O KyBILIUHA C Y3KUM TOPJIBILIKOM, IITH-
POKHM TeJIoM, 0e3 PYUKH.

BOOKBINDER A person who
binds books.

MURSAK//MUNISAK Man’s
sleeveless jacket sewn mainly of
rich fabric (brocade, silk, etc.).
sleeves are made shorter for
wearing another long — sleeve
clothes under. see Kaltacha

MURGHI SAFID [Pers. ¢ » —
bird and 22 — white] A pattern in
the shape of a white bird.
MURGON [from Pers. & » —
bird] A kind of a pattern in the
shape of Arabian birds in carpet
weaving.

MUSAVVADA A draft variant
of a project. see sketch

MUSICHA [Uzb. turtle — dove]
A kind of a pattern in the shape
of a turtle-dove in golden em-
broidery.

MUSEUM [Gr: musé ion — seat
of the Muses] A building in
which objects of historical, sci-
entific, artistic, or cultural inter-
est are stored and exhibited.

MAULSTICK//MAHLSTICK
[from Dutch maalstok, from
malen — to paint + stok — stick]
A light stick with a padded leath-
er ball at one end, held against
work by a painter or signwriter
to support and steady the brush
hand.

MUKKI [Uzb.] Shoes with short
top made from raw leather.

MUNDI [Pers. s — a jug with
a broken mouth] A kind of ce-
ramic jug with a narrow mouth
and bulging body without han-
dles.
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MO‘YAK [z qil, tuk] Yumshoq MYSIK [m. Bonoc, BopcuHka] Msr-
m()yqa_lam’ ganchkor va naqqoshlar Kasi KUCTbh, UCIIOJIb3yeMasl MacTepaMu
qog‘ozga plstako‘mlrda naqsh pe3L6BI 110 ACPEBY U XYAOKHUKAMU JJI

kompozitsiyalar chjzishgan, shu- CO3/JaHKA KOMIIO3UIIUHK y30pa APEBEC-
HBIM yIieM Ha Oymare, a Tak e Npu

ningdek  ortigcha  chiziglami 8
O‘ChiI’iShda mo‘yak mqualamdan pacTymi€BbIBaHUH JIMIIHUX JIMHUU.
foydalanganlar.

MO‘YQALAM [f. s — soch
tolasi, a. » 8— qalam] Rangtasvir va
grafikaning ko‘pgina turlari uchun

KUCTb OcHoBHOW HHCTPYMEHT B
YKHBOTICH M MHOTHX BUJaX TpauKH.
KucTtn n3rotoBistoTcst u3 00€3KUPEH-
asosiy asbob. Yog‘sizlantirilgan Horo Bosioca u mepcru. Kuctu ObiBa-
mo‘yna va jundan tayyorlanadi. 10T kecTkue (IIETUHHBIC) W MSATKHE
Mo‘yqalamlar qattiq (dag‘al junli) (xosoHkOBBIC, Oenuubu). B rpaBrope
vayumshoq(kolonokmo‘ynasidan, ynoTpeOsitoT CTEKJISIHHbIE U IPOBO-
olmaxon mo‘ynasidan) bo‘ladi. no4YHBIE KUCTH.

Gravyurada shisha va simli

mo‘yqalamlar ishlatiladi.

MO*‘ZA [t. »)s<] Charmli oyoq ki- MY3A [m. )< | Bug xoxxaHoit o0yBH:
yimi turi: tagi qattiq poshnali etik. camoru ¢ kabmykamu u KE€CTKOH MOH0-
IIBOH.
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MUYAK [7adj. hair, fringe] A
soft brush used by painters and
carvers for creating composi-
tions with charcoal onto the pa-
per as well as for strikeout of
excess lines.

BRUSH An implement with a
handle, consisting of bristles,
hair, or wire set into a block,
used for cleaning or scrubbing,
applying a liquid or powder to
a surface, arranging the hair, or
other purposes. In engraving
glass or wire brushes are used.

MUSA [Tadj. »35 ] A kind of
leather shoes: boots with heels
and firm sole.
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NABROSKA Rassom tomonidan
tezda bajarilgan kichik
hajmdagi grafik, rangtasvir yoki
haykaltaroshlik asari. Nabroskadan
asosiy magqsad rassomning
ishlab turgan asari jarayonida
muayyan  kuzatishlarini  yoki
o‘ylagan rejasini tezda qog‘ozga
tushurishdir. Nabroska naturadan
yoki xotiradan yoki tasavvurdan
olinishi ham mumkin. Nabroska
0‘z xususiyatiga ko‘ra eskizga
yaqin.

NALICHNIK Deraza o‘rining, be-
zakdor romi. Odatda, tomchadan,
2 ta vertikal ustuncha (ketma-ket
va yarimustun)lar va ba’zan
o‘yma nagsh bilan bezatilgan de-
razaning ostki qismlaridan iborat
bo‘ladi. Yog‘och me’morchiligi-
da nalichniklar deraza va devor
oralig‘idagi  tirqishni  yopadi.
«Nalichnik»  atamasi, odatda,
XV-=XVIII asr boshlaridagi rus
me’morchiligida qo‘llaniladi.

NAMAT [f 2 — kigiz] Yungdan
bosib ishlangan palos; kigiz.
NAMOZLIK Namoz
uchun gilamcha.
NAPRAMACH//MAPRACH
Old tomoni tukli to‘qish yo‘li bilan
yasalgan kiyim-kechak sandig‘i.

o‘qish

NAQQOSH [a. ~&] Nagsh
chizuvchi va yaratuvchi usta.
NAQQOSHLIK Nagsh chizuvchi
va yaratuvchi xalq amaliy bezak
san’atining qadimiy turi.

Y N 9

3
AN AL
HABPOCOK Ilpoussenenue rpa-
(GUKY, >KUBOIMUCH WIH CKYJIBITYPbI
HEOOJBIINX pa3MepoB, OErIo0 HCIOI-
HEHHOE XYIOXKHUKOM. [ TaBHOE Ha3Ha-
YeHue Habpocka — OblcTpast hukcanus
OTAEJbHBIX HAOIIOACHUI WM 3aMbIC-
JIOB B TpoLecce TeKylel paboThl Xy-
noxHuka. Habpocok moxker wucmon-
HATBCS C HATYPhI JIMOO IO MaMSATH WIN
BooOpakennto. HaOpocok 3amyman-
HOW MacTepoM KOMITO3UIMH IO XapaK-
Tepy NpUOIMKAETCS K ICKU3Y.

HAJIMYHMUK JlexopatuBHOE 00pam-
neHue oxoHHoro mpoéma. CocTout
00bIYHO U3 (HPOHTOHA, 2 BEPTHUKAIb-
HBIX TAT (YaCTOKOJIOHOK HJIM IOJTYKO-
JIOHOK) ¥ TO/IOKOHHOW 4acTH, HEPEAKO
YKpalIeHHBIX pe3b0oil. B nepessiHHON
APXUTEKTYPE HAJIUYHUKHM 3aKPBIBAIOT
LIETb MEXAY CTEHOM M OKOHHOM KO-
poOxoit. TepMUH «HATUYHUKY» MTPUMe-
HSIIOT OOBIYHO K PYCCKOW apXHUTEKType
XV — navana XVIII BB.

KOLIMA/BOUJOK  Boiinounsrii
KOBED M3 LIEPCTH.

HAMAS3JIUK Kompuk mis Hamasa,
MOJTUTBBI.

HAIIPAMAY//MAITPAY  Bemesoii
CYHIYK, TEpemHsisi CTeHKa KOTOPOTO
BEITIONIHAETCS B TEXHHKE BOPCOBOTO
TUIETEHUSI.

HAKKOII Mactep, co3ngaroumii u
PUCYIOIIHIA y30P.

HAKKOIWJIUK J[lpeBuuii BuJ Ha-
POJHOTO JIEKOPATUBHO- MPHKIIATHOTO
HCKYCCTBA, CO3/IaHUS y30Pa.
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SKETCH A graphic, painting
or sculpture artwork of small
sizes, roughly made by an artist.
The main purpose of sketch is a
quick fixation of separate obser-
vations or intentions in the pro-
cess of current artist’s work. The
sketch can be made from life or
from memory or imagination.
The sketch of artist’s intended
composition is approximated to
the outline by nature.

PLATBAND//FRAME//CASE
(of a door or window) A decora-
tive frame of a window aperture.
It usually consists of a pediment,
two vertical rods (columns or
semi — columns) and windowsill
often decorated with carving. In
architecture platbands cover the
chinks between a wall and win-
dow frame. The term «platband»
is usually referred to the Russian
architecture of the XV — early
XVIII centuries.

FELT MAT//THICK FELT A
woollen felt carpet.
NAMAZLIK A rug for (Mus-
lim) prayer.
NAPRAMACH//MAPRACH
A trunk for clothes which front
is made in the technique of pile
weaving.

NAKKOSH A specialist
creating and painting the pattern.
NAKKOSHLIK An ancient
type of national decorative-ap-
plied art of creating the pattern.
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NAQSH [a. J& — rasm, bezak;
o‘yma tasvir, gul] Badiiy bezak;
amaliy san’at va me’morlikda
keng qo‘llaniladi. Nagshlar bir
necha turlarga bo‘linadi: ramziy,
islimiy (o‘simliksimon), girih
(geometrik), hattotiy epigrafik
(yozuv ko‘rinishda)

NAQSHI BALIQ [a. Ui — bezak.
gul + baliq] Baliq shaklidagi bezak
turi.

NAQSHI G‘ISHT [a. J& — be-
zak, gul va f. ©da — gfisht] Grisht
ko‘rinishidagi naqsh turi.

NAQSHI G‘UJANAK [a. Ui
— bezak; gul va o‘zb. g‘ujanak —
egik, bukilgan] Qariqiz o‘simligi
ko‘rinishidagi bezak turi.

NAQSHI KAPALAK [a. J&
— bezak; gul + kapalak] Tunggi
kapalak, parvona ko‘rinishidagi
bezak turi.

NAQSHIN [a. + f. o8& — naqgsh-
li, naqsh bilan bezatilgan] Qo-
lip sopol buyumlarni bezashda
go‘llaniladigan, o‘rta hajmdagi
nagshinkor qoliplar. Ular yog‘och,
sopol, yumshoq materiallardan
0°yib ishlangan bo‘ladi.

NAQSHI OFTOBA [a. Ji& — be-
zak; gul va f. 4l — oftoba] Tahorat
olish uchun diniy marosimga oid
idish.

NAQSHI PIRPIRAK [a. & —
bezak; gul + pirpirak] Tik, vertikal
aylana ko‘rinishidagi bezak turi.

NAQSH QALAM [a. Ji& — rasm,
bezak va 28 — qalam] Yog‘och,
tosh, metall o‘ymakorligida ishla-
tiladigan iskana.
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OPHAMEHT [oT aam.
ornamentum — ykpamieHue| Yzop,
COCTOSAIIUNA U3 PUTMUYECKH YIIOPSI-
JIOYEHHBIX 3JIEMEHTOB; IIpEIHA3HA-
YaeTCs ISl YKpPALICHUST Pa3IUIHbIX
MPEAMETOB, APXUTEKTYPHBIX COO-
PY’KEHUH, NPOU3BEICHUN IUIACTU-
YECKUX MCKYCCTB.

HAKIIU BAJIUK [a. J& — gekop.
y30p u y36. baliq — peiba] Buy y3opa B
(hopme phIOHI.

HAKIIU F'MIT [a. S — gekop.
y30p U 1. <A — gupnud | Bun y3opa B
BHUJIC KHPIINYA.

HAKIIU I'YKAHAK [a. && — ne-
KOp. y30p U y30. g‘ujanak — CKOpYUB-
wuicst; ché&xuBImiics| Bua y3opa B
BHJIC JIOIyXa.

HAKIIU KAITAJIAK [a. J& — ne-
Kop; y3o0p u y30. kapalak — 6abouxal]
Bun y3opa B BUi€ HOUHOTO MOTBIJIbKA.

HAKIIWUH [a. + n. (88 — ykpaiieHn
y3opamu| Y3zopuarbeie GopMbl cpenHe-
ro pa3Mepa, UCTIOJb3YIOIIHECs B ICKO-
PUPOBAHMM KEPAMUYECKUX W3JCIHM,
mraMmil. Pe3nbie n3aeins U3roToBIIsI-
IOTCSI M3 JIEpeBa, KePaMUKH, MSATKUX
MaTepHaoB.

HAKIIUA A®TOBA [a. J& — nekop;
y30p u n. 4l — odro6a] PuryansHblii
COCYJL U1l OMOBEHHS.

HAKIIU IMUAPIUAPAK [a. & ne-
KOp; y30p U 136. pirpirak — BepTymika]
Bun nuzaiina B BUAE BEPTUKAIBHOU
PO3ETKH.

HAKII KAJIAM [a. J&- opHameHT
u o8 — xapanpami]| JIonoto, ucmomnb3y-
IOLIHICS B pe3b0e [0 MeTally, KAMHIO,
JIEPEBY.

ORNAMENT [from Lat.
ornamentum — decoration]
A pattern consisted of
rhythmically ordered
elements; serves for
decoration of different objects,
architectonic  constructions,

plastic art works.

NAKSHI BALIK [drab J&
— decor. pattern and Uzb. baliq
— fish] A design in the shape of
fish.

NAKSHI GHISHT [Adrab J&
— decor. pattern and Pers. <uis —
brick] A kind of a pattern in the
shape of a brick.

NAKSHI GUGJANAK [A4rab
Ui — décor. pattern and Uzb.
g‘ujanak — writhed. shrunk] A
kind of design in the shape of a
burdock.

NAKSHI KAPALAK [4rab
J&  — décor; pattern and Uzb.
kapalak — butterfly] — A design
in the shape of a night moth.

NAKSHIN [Arab + Pers. o258 —
decorated withpattern] Patterned
forms of middle size used in
decoration of ceramics, punch.
Carved articles are made from
wood, ceramics, and soft mate-
rials.

NAKSHI OFTOBA [Arab &
— decor; pattern and Pers. 4l
— oftoba] A ritual vessel for ab-
lution.

NAKSHI PIRPIRAK [A4rab
Ui — décor; pattern and Uzb.
pirpirak — rotator]| A design in the
shape of a vertical rosette.

NAKSH KALAM [Arab & —
ornament and & — pencil] A chis-
el used in metall, stone or wood
carving.



NATURA [lot. natura — tabiat]
Tasviriy san’atda rassom tasvirlash
jarayonida bevosita kuzatadigan,
vogelikning real obyektlari (inson,
narsalar, landshaft va sh.k.).

NATURALIZM [f#. naturalisme,
lot. naturalis — tabiiy, natura — ta-
biat so‘zidan] Yevropa va AQShda
XIX asrning oxirgi 30-yillarida
paydo bo‘lgan va kuzatilayot-
gan bor narsani xolisona aniq va
ehtirossis namoyish etishga intil-
gan san’at yo‘nalishi.
NATURSHIK [/ot. natura — tabiat
so‘zidan] Shakl uchun rassomga
model sifatida ish beruvhi odam.

NATURMORT [f: nature morte
— o‘lik tabiat] Jonsiz predmetlar
(anjom, mevalar, yovvoyi qushlar,
guldastalar, qaysidir faoliyatning
atributlari va hk.) tasviriga
bag‘ishlangan  tasvirly = san’at
(asosan, dastgohli rangtasvir) janri.

NAVARD [z
dastgohida ipni
moslangan asbob.
NAX [t & ip, tikuv ipi]
Har ganday tolalardan yigirib
tayyorlangan ip qavatlari.

L] To‘quv
o‘rash uchun

NAXO‘TAK shv. [f. 252 —no‘xat]
No‘xat ko‘rinishidagi naqsh turi.

NAXOTI [f a5 no‘xat]
Nugqtali chiziq ko‘riishidagi nagsh
turi.

NAY Qamish yoki yangi
yog‘ochdan tayyorlangan qadimiy
sakkiz pardali asboblardan biri.

HATYPA [ram. natura — npupona] B
M300pa3UTEIILHOM HCKYCCTBE peajib-
HbIC OOBEKTHI JICHUCTBUTEIHLHOCTH (Ue-
JIOBEK, MPEJMETHI, JIaHmadT u T.IL.),
KOTOPBIE XYIOKHUK HEMOCPEICTBEHHO
HAOJIO/IACT NP UX U300paKCHUU.

HATYPAJIU3M [¢hp. naturalisme, oT
nam. naturalis — IpUPOAHBIA, natura —
npupona] Hampasienue B MCKycCTBE,
CIIOKUBILIEECS] B TIOCNIEIHEH TpeTH
XIX B. B EBpone u CHIA u ctpemuB-
meecss K 00beKTUBHO TOYHOMY W Oec-
CTPACTHOMY BOCIIPOU3BEICHHUIO Ha-
OJTromaeMon peasbHOCTH.

HATYPHIUK [oT 7am. natura — npu-
pona] Yenosek, CiyXalluid XyI0KHU-
KaM MOJEIBIO JIJIsl M300pexeHus ¢u-
ryp.

HATIOPMOPT [¢p. naturemorte
— MeprtBas npupona] Kanp uzobpa-
3UTEIBHOTO MCKYCCTBa (IJIaBHBIM 00-
pa3oM CTaHKOBOW KUBOIIHUCH), TTOCBSI-
IICHHBIN  W300paKEHUIO HEO/YIICB-
JICHHBIX TIPEIMETOB (yTBaph, ILUIOAIbI,
Outas Au4b, OyKEeTHI IIBETOB, aTpUOy-
THI KAaKOW-TH00 ACSITSIHHOCTH U T.JI.).

HABAPI [m. 2] UHCcTpyMeHT, npu-
CIIOCOONIEHHBIM  UIsI  HaMaTLIBAHUS
HHUTHU B TKAIIKOM CTaHKE.

HAX [m. & — npsbka, npsoka Ui -
Tbs1| CIO)KEHHBIE HUTKU, U3TOTOBJICH-
HBIC ITyTEM TPSICHUS W3 Pa3HBIX BO-
JIOKOH.

HAXYTAK ouan. [n. 255 — 10poX]
V30p B Buje ropoxa.

HAXYTH [n. 25> — ropox] Y3op B
BUJI€ TYHKTHpA.

HAWM Onun U3 IpeBHEHIINX MHCTPY-
MEHTOB, CJIeTaHHBI W3 TPOCTHHKA
WIN CBEXEeH JpeBECHHBI, UMEET BO-
CEMB JIaJIOB.

NATURE [Lat. natura — nature]
In painting this is real objects
(people, items, landscape, etc)
which are observed by an artist
while painting.

NATURALISM [Fr. natural-
isme, from Lat. naturalis — natu-
ral, natura — nature] An art school
founded in the last third of the
XIX century in Europe and the
USA aspired to objectively exact
and impersonal representation of
observed reality.

MODEL [from Lat. modulus —
measure| A person employed to
pose for an artist, photographer,
or sculptor.

STILL LIFE A genre of artwork
(mainly in easel painting) devot-
ed to showing an arrangement
of objects that cannot move on
their own (such as utensils, fruit,
dressed poultry, bouquets of
flowers, attributes of any activi-
ty, etc.).

NAVARD [Tadj. 2,5 ] A tool
adapted for winding threads in
weaving machine.

NAH [Tadj. & — yarn, threads
for sewing] Twisted threads
made by spinning of different
fibers.

NAKHUTAK dial. [Pers. 3525
— pea] A kind of a pattern in the
shape of a pea.

NAKHUTI [Pers. 253 — pea] A
kind of a pattern in the shape of
a dotted line.

NAY One of the ancient instru-
ments made of cane or fresh
wood. has eight frets.

123



NAYCHA [f. 4% — kichik nay;
gamishcha] Tikuv va yigiruv

mashinalarining qismi - ip
o‘raladigan asbob.
NA’LGAR [a. J& — tagcharm;

taga ~gar] Taqa yasovchi va otga
taga qoquvchi usta.

NEF [f: nef, [ot. navis — kema] Bir
yoki ikki tomondan bo‘ylamasiga
tushgan ustun yoki stolbalar bilan
chegaralangan yuqoriga cho‘zil-
gan bino, interyer qismi (asosan,
bazilika).

NEOIMPRESSIONIZM [f: neo
impressionnisme] Taxminan
1885-yillarda Fransiyada paydo
bo‘lgan rangtasvir yonalishi (bosh
vakillari — J. Sera va P. Sinyak).
Neoimpressionizm, shuningdek,
Belgiya, Italiyada ham keng tarqa-
lib, neoimpressionism ustalari,
odatda, uning usullarini janrli rasm
va portretlardagi hajmli fazoni ifo-
da etish bilan mujassamlashtirgan.

NIL XUM [f. — hind. J¥ — ko‘k
bo‘yoq; indigo va »& — kata ko‘za]
Bo‘yoqlarni saglash uchun idish.

NIM KOSA [f. a8 — yarim va 4=\S
— kosa] Dumaloq taglikka ega past
bo‘yli idish.

NIM KO‘ZA [f a5 — yarim +
ko‘za] Kichik hajmli ko‘za.

NIM TOVOQ [f % — yarim +
tovoq] 1,30-38 sm.li o‘rta hajmli
idish.

NIMCHA [f. 43wy — yarimta; kalta
kiyim] Yengsiz, nimcha ko ‘rinishi-
dagi ayollar kalta kiyimi. Ko‘ylak
ustidan kiyilib, turli xil matolardan
tikilgan bo‘ladi.
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HAMYA [n. 435 — neGonbimas dueii-
Ta, TPOCTHUK]| WHCTpYMEHT jis Ha-
MaTbIBAHUS HUTOK — 4AaCThb TKElLIKOf/’I u
HpﬂHHHBHOﬁ MalInHBI.

HAJITAP [a. J* — kxokaHast TIOJI01IIBa,;
noxkoBa ~rap] MacTtep — HM3rOTOBH-
TCJIb IIOAKOBBI U ITOAKOBBIBATECIIb JIO-
IIIaJTH.

HE® [¢p. nef, ram. navis — kopaOib |
BeITsHyTOEC TOMEINICHHE, YacTh HH-
Tepbepa (0OBIYHO Oa3MIIMKH), Orpa-
HUYECHHAs ¢ OTHOM WM ¢ 00enx mpo-
JIOJIBHBIX CTOPOH PSAZIOM KOJIOHH WIIN
CTOJIOOB.

HEOUMIIPECCUOHMU3M  [¢p.
neo — impressionnisme] TeueHue B
JKUBOIIMCH, BO3HHKIIEe BO PpaHIuun
B 1885 r. (maBHBIC MpEACTABUTEIH —
K.Cepa u I1.Cunpsik). Heommmpec-
CHOHHU3M IMOJyYMJI paclpOCTpaHEHHE
takke B benbrun, Utanuu roe macrepa
HEOUMIPECCHOHU3Ma OOBIYHO COYeTa-
M ero npuéMbsl ¢ 00bEMHO MTPOCTpPaH-
CTBEHHOM TPaKTOBKOW >KaHPOBBIX KOM-
MO3UILNI U IOPTPETOB.

HUJI XYM [n. — uag. J& — cuHas
Kpacka; UHJIUTO U a3 — OOJIBIION KyB-
muH | Cocyn JUist XpaHSHHsSI KPAcoK.

HHUM KOCA [n. ~ — oJ0BHHA, TTOITY
—u 4=\S — mucka] Huskuii cocyn ¢ kpy-
TJIBIM ITOAJOHOM.

HUM KVY3A [n. % — 1010BHHA, IOTY
— 1 y36. ko‘za — xyBmmH| KyBmmH ma-
JICHBKOTO pa3Mepa.

HUM TABAK [n. 4 — mnonoBuHa,
MoJIy — U )36. tovoq — DryOokas yamal]
Cocyn cpennero pa3mepa 1,30-38 cm.

HUMYA [n. 4=y — MOJOBHUHA, KO-
potkoe mnaree] KopoTkas jxeHckas
oJieK1a 0e3 PYKaBOB B BUJIC JKEJICTKH.
HaneBaercst Ha miatbe, U3rOTOBISIETCS
W3 Pa3HON TKaHHU.

NAYCHA [Pers. 432 — a small
flute, cane] An instrument for
winding threads; a part of weav-
ing or spinning machine.
NALGAR [Jx — ¢ leather sole;
horse — shoe ~gar] Farrier, a
craftsman who trims and shoes
horses’ hooves.

NAVE [Fr. nef, Lat. navis — ship]
An oblong premise, a part of an
interior (usually basilica) bound-
ed on one or both lengthwise
sides by columns or poles.

NEO-IMPRESSIONISM [Fr.
neo-impressionnisme] An art
school appeared in France in
ab.1885 (the main representa-
tives were G.Seurat and P.Sig-
nac). Neo — impressionism was
also spread in Belgium and Italy
where the artists usually com-
bined the neo-impressionism
techniques with dimensional
interpretation of genre composi-
tions and portraits.

NIL KHUM [Pers. — Ind. & —
blue colour; indigo and ~& — a
big jug] A vessel for storing the
paints.

NIM KOSA [Pers. o2 — half and
4uS — bowl] A low bowl with
round support.

NIM KUZA [Pers. e — half and
Uzb. ko‘za — jug] A small jug.

NIM TOVOK [Pers. i — half
and Uzb. tovoq — a soup bowl]
A middle — sized dish (1,30-38
cm).

NIMCHA [Pers. 43«5 — half, a
small dress] A women’s sleeve-
less jacket sewn of different ma-
terials and worn over the dress.
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NIQOB [fx — qopinchiq
yuzga tutiladigan to‘r] 1. Niqobda
karnaval kabilar ishtirokchisining
yuzini berkitiladigan ko‘zi ochiq
nakladka, ba’zan inson qiyofasi,
hayvon yoki afsonaviy mavjudod
tasviri tushurilgan bo‘ladi.

2. O‘lgan odam yuzidan olingan,
gips va boshqa materiallardan
yasalgan nusxa.

NOTINIQ JINSLAR Yorug‘lik
nurlarini to‘la qaytaruvchi yoki
singdiruvchi jismlar.

NOVA [f. 54 — tarnov] Xonaning
devor bilan shifti o‘rtasidagi
gayrilma qismi bo‘lib, ko‘pincha
fanerdan yoki ganchdan ishlanadi.
NOVA ISKANA [f. ssb — tarnov
va 4 iskana] Yog‘och
o‘ymakorligida ishlatiladigan
tuzilishi bo‘yicha keng nov
shaklidagi asbob.

NOVA QALAM [f. o5& — tarnov
va a. & — qalam] Aylana asosida
o‘tkirlangan  iskananing  bir
turi bo‘lib, u aylana shaklidagi
relyeflarni kesishda ishlatiladi.
NOZIK [n. <SJ4 — ingichka;
muloyim; mo‘rt] Bo‘yinga
tagiladigan ayollar taginchog‘i.
NOZIGARDON [f <L — in-
gichka; muloyim, mo‘rt va ¢. o2 R
— aylanma] Ayollar ko‘krak taqin-
chog‘i.

NOG‘ORA [a. »,4&] Chop bilan
chalinadigan, turli hajmdagi loy
dog‘lar bilan qoplangan teri shakl-
idagi, katta bo‘lmagan hajmga ega,
urib chalinadigan xalq musiqa as-
bobi.

MACKA [¢p.masque] 1. Haknanka
C BBIpE3aMH IS IVIa3, CKPbHIBAIOIIAS
auio (y4acTHUKA MacKapaja, KapHa-
BaJla ¥ T.IL.), HHOTJA C U300paxeHHeM
YeJIOBEUECKOTO JINIA, TOJOBBI KHBOT-
HOTO MJIK MU(PHUECKOTO CYIIeCTBA.

2. Cnenok M3 rurca U Apyrux Marepu-
aJIOB, CHATBIN C JIMLA YMEPUIETO.

HEITPO3PAYHBIE ITOPOABI Tena

MASK [Fr. masque] 1. A cov-
ering for all or part of the face
with cuts for eyes (in masquer-
ade, carnival, etc.), sometimes
with the image of a human face
or mythological being.

2. A likeness of a person’s face
in clay or wax, esp. one made by
taking a mould from the face.

OPAQUE ROCKS The ob-

TIOJTHOCTRIO TIpeoTBpaIiaroniie Iy4du jects absolutely preventing from

CBETa WK MPONHUTHIBAIOIINE UX.

HOBA [n. o5& — xéno6] M3ornyras
9acTh MEXIY IOTOJIKOM M JBEPHIO
KOMHATBI, OOBIYHO JIEJIAETCS M3 raHyYa
WIu (paHepHI.

HOBA UCKAHA [n. 55— %&m06 u
4Su) — 3y6Ouna, 1onoto] MHCTpyMEHT B
¢dopme mmpokoro x&noda, UCIoIb3y-
IOIIUICS B pe3b0e 110 JIEpEeBYy.

HOBA KAJISIM [n. o545 — %én06 u a.
o8& — kapangam] OnuH U3 BUIOB J0JI0-
Ta, C KPYIJIbIM 3a0CTPEHHBIM KOHIIOM,
WCIOJIb3YEMbId TPU BBIPE3aHUU pe-
needoB B popme Kpyra.

HO3MUK [n. <S3U — TOHKMIA; MSTKHIA;
xpynkuii] JKenckoe HarpyaHoe ykpa-
HICHHUE.

HO3BUTAPIOH [n. <)Y — TOHKHII;
Msirkuit; Xpynkmii u m. 128 — kpyro-
Boii | JKeHckoe HarpyHoe yKpamieHue.

HATAPA [a. »)%] Hapoxansie ymap-
HbIE MY3bIKaJIbHbIe MHCTPYMEHTBI He-
OOJIBIIOrO pa3Mepa B BUIE TIHHSIHBIX
TOPIIKOB Pa3iIMYHBIX pPasMepoB, 00-
TSAHYTBIX KOXEH, Ha KOTOPBIX MIPAIOT
TaJIKaMH.

sunlight or absorbing the light
beams.

NOVA [Pers. =54 — gutter] The
curved part between the ceiling
and the door of a room. is usually
made from ganch or veneer.

NOVA ISKANA [Pers. o35 —
gutter and 4w — chisel, gouge]
An instrument in the shape of
a wide gutter used in wood
carving.

NOVA KALYAM [Pers. o5 —
gutter and Arab. & — pencil] A
kind of a chisel with a round
sharpened end used for relief
carving of circle shapes.
NOZIK [Pers. <S)b — thin;
soft; fragile] Women’s breast
accessories.

NOZIGARDON [Pers. <S3b —
thin; soft; fragile and Tadj. o> R
— circular] Women'’s breast dec-
oration.

NAGARA [Arab »)&] Small
folk percussion instruments
in the form of leather covered
earthen pots of various size that
are played with sticks.
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NURSOYA//YORUG*-SOYA
Tasvirlanayotgan buyumni hajmli,
yorug‘lik va havo bilan o‘rab ol-
ingan muhitli qilib ko‘rsatadigan
och va to‘q ranglar izchilligi, tur-
li ranglarning yorqinligi boyicha
yoki bir rangning tuslari bo‘yicha
tagsimlanishi.

NUSXA [a.45wi—andoza] Uni shu
usulda, materialda ko‘rsatib berish
magqgsadida va aslidagi o‘lcham-
ni saqlagan holda (kichraytirilgan
yoki kattalashtirilgan korinishda)
asarni takrorlovchi shakl.

NO‘XATI XONAGI [f 252 —
no‘xat va > — uydagi] Sopol
buyumlarni bezashda ishlatil-
adigan no‘xat elementli hoshiya
naqsh turi.

NYU [fp. nu — yalang‘och, yechin-
gan] Yalang‘och ayol tanasi tas-
viri. yalang‘och tana tasviri bilan
go‘zallik haqidagi tushunchani,
dunyoviy hissiy borligning asl
mohiyatini ochib beruvchi tasviriy
san’at janri.

NYUANS [f# nuance] Tus, nozik
farq, bilinar-bilinmas boshqga bir
rangga, fikrga, ohangga va hoka-
zoga o‘tish.
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CBETOTEHD I pananuu cBewioro u
TEMHOI0, PaclpeiesieHUe pa3InYyHbIX
10 APKOCTHU IIBETOB MM OTTEHKOB O[I-
HOTO 11B€Ta, O3BOJISIOIIEE BOCIPHUHH-
MaTh N300pakaeMblil IPeAMET 00BEM-
HBIM, OKPYXEHHBIM CBETOBO3IYIIHON
Cpenoil.

HYCXA [a. 43 — xommst]| Popwma,
MTOBTOPSIIONIAS TTPOM3BEICHUE C Iie-
JIbIO €r0 BOCIIPOM3BEACHUS B TOU Ke
MaHepe, Ha TOM K€ Marepuaie M ¢
COXpaHEHHEM pPa3MEpPOB IMOTHHHUKA
(B yMEHBIIEHHOM WJIH YBEITUYEHHOM
BHJIC).

HYXATHU XOHATH [n. 255 —HYyT 1
A — omamawii] Buj y3opa KaitMsr
C JIIEMEHTOM TOPOXa, UCTIONB3Y O~
Cs1 TIPU JICKOPUPOBAHUH KEPAMHUYECKUX
W3IETUil.

HIO [¢p. nu — Haroii, pasneTblii]
W3o0paxkeHne Haroro >kKEHCKOro Teja.
Kanp M300pa3uTeIbLHOTO HMCKYCCTBa,
PacKphIBaIOIIMKA B H300pa)keHUH 00-
HOKEHHOTE TEJO, MNpPEACTaBICHUS O
KpacoTe, LEHHOCTH 3E€MHOr0 4yB-
CTBEHHOT'O OBITHSL.

HIOAHC [¢hp. nuance] OTTeHOK, TOH-
KO€ Pas3lIvuue, eABa 3aMETHBIM Iepe-
X071 (B LIBETE, MBICITH, 3BYKE H T.II.).

CHIAROSCURO  Gradation
of light and dark, the spread of
different in brightness colours or
tints of one colour, which helps
to accept the painted object as
three-dimensional, surrounded
with light.

NUSKHA [Arab 43 — copy]
The form reduplicating the orig-
inal with the purpose of its rep-
resentation in the same manner
and with the same sizes (in re-
duced or enlarged shape).

NUHATI HONAGHI [Pers.
3535 — pea and A — domestic]
A kind of a border pattern with
the element of peas used in dec-
oration of ceramics.

NU [Fr. nu — naked] The image
of naked woman body. A genre
of visual art exposing the con-
ception of beauty and impor-
tance of terrestrial sensory exist-
ence in picturing a naked body.

NUANCE//SHADE [Fr. nu-
ance| Tinge, subtle distinction,
minimum perceptible passage
(in colour, thought, sound, etc.)
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OBDASTA//OFTOBA [f.

4wyl // 4@l Yuvinish  uchun
qo‘llaniladigan, uzun, tepa qismi tor
bo‘lgan idish. Turli xil materiallar
(mis, sopol, cho‘yan)dan ishlangan.
Obdastaning turli xil ko‘rinishlari
mavjud: obdasta filtalik, obdasta
shuturbo ‘yin, obdasta o ‘rdak va
hokazo.

OBI [f <! — suv] So‘zana nagsh
kompozitsiyasida ingichka chiziqli
islimi nagsh.

OBRAZ Tasviriy san’atda estetik
ta’sir etuvchi obyekt (kartina,
haykallar va b.)larni yaratish yo‘li
bilan hayot vogeliklarini anglash,
boshdan kechirish va namoyon
etish shakli.

OFORT [fr. ecau-forte azot
kislotasi] Gravyuraning  bir
ko‘rinishi: rasm gravyura ninasida
metall plastinani qoplab olgan
kislotaga chidamli lok qatlamiga
tirnab chiziladi, tirnalgan joylar
kislota bilan yediriladi, hosil
gilingan o‘yiq tasvir bo‘yoq
bilan to‘ldiriladi va iz qog‘ozga
tushiriladi.

OFTOBI [f. %l — oftobga aloga-
dor, oftobli] O‘rtasidan har tarafga
shu’lalar yoyilgan, quyoshsimon
aylana naqsh turi.

OHANGAR [t. %] Temirga ish-
lov berish bilan shug‘ullanuvchi
usta.

OLA-BULA Xol-xol dog‘li (ola —
chipor) rasmli, har xil rangli naqsh.
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OBJIACTA//O®TOBA [n. <l //
Alidl] JInMHHBIA cocy/ A yMbIBAHMS,
HMMEIOLINN Y3K0€ ropabIiko. M3roTos-
JISIeTCS U3 Pa3HBIX MAaTEPHAIIOB (MEIlb,
IMHa, 9yryH). VIMeroTcs pa3indHbie
BUJBI o0nacrta: obdacma puimanux,

ob0acma wymypoOyuun, oboacma yp-
0ak u m.o.

OBA [n. < — Bozna] ToHkue pacTu-
TEJIbHBIC TOJIOCHI B KOMIIO3HMIIMU CHO-
3aHe.

OBPA3 B u300pa3uTelbHOM HCKYC-
cTBe, (opMa BOCIPOU3BEICHUS, OC-
MBICJICHUSI ¥ TEPEKUBAHUS SIBICHHUH
JKU3HH TYTEM CO3J[aHUST ICTETUYCCKU
BO3JICHCTBYIOINX OOBEKTOB (KapTHH,
CKYJBITYD U T.IL.).

O®DOPT [¢p. eau-forte —azoTHast KHC-
nota] Bun rpaBropel: pUCYHOK TpOIa-
pamnbIBaeTCs TPAaBUPOBATBLHON UITION B
CJI0€ KHCIIOTOYIIOPHOTO JIaKa, TOKPHI-
BAOIIETO METAUTMYECKYIO IUIACTHHY,
npolapanaHHble MecTa MpOTpPaBINBA-
I0TCSl KHCIIOTOM, a MOJTy4eHHOE YIITy-
OJeHHOe W300pa)KeHHEe 3aIlONHSICTCS
KPacKO# M OTTHCKUBAETCS Ha Oymary.

O®TOBM [n. % — conneunsii] Bus
KPYIJIOTO y30pa Haro00ue COMHIa, OT
CepeIMHBI KOTOPOTO PAa30CTIaHbI JTyUIH
BO BCE CTOPOHBI.

KY3HELl Mactep, 3aHUMAarONIuiics
00paboTKOit MeTasIa.

OJIA-BYJIA VY30p ¢ pa3HOLBETHbBIM,
Kpamm4aTbiM PUCYHKOM.
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OBDASTA//OFTOBA  [Pers.
aiuadl // 4Ll A lengthy vessel with
narrow neck used for washing. It
can be made from different ma-
terials (copper, clay, cast-iron).
There are different types of ob-

dasta: obdasta filtalik, obdasta
shuturbuyin, obdasta urdak, etc.

OBA [Pers. < — water] A slim
vegetable stripes in the composi-
tion of syuzane.

IMAGE In visual arts it is the
form of expression, comprehen-
sion, and emotional experiencing
of life phenomena by creating
aesthetically influencing objects
(pictures, sculptures, etc.)

EAU-FORTE//ETCHING [Fr.
eau-forte — nitric acid] The type
of engraving when the picture is
scratched by etching needle in a
layer of acid-resistance varnish
covered a metall plate. Engraved
places are etched by acid and ob-
tained deepened image is filled
by paint and reprinted into paper.

OFTOBI [Pers. & — solar] A
kind of a round sun — like pattern
from the centre of which the rays
are stretching.

SMITH A person who works
with metall, especially one who
shapes metall by hammering.
OLA- BULA A pattern with
motley, speckled print.
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OLAM KO‘CHAT [a. e —
dunyo + ko‘chat] Hayot daraxti
deb nomlanuvchi naqsh turi,
gilamchilikda ishlatiladi.

OLACHA Tandasi ipakdan, ar-
qog‘i ipdan yoki butunlay ipdan
to‘qilgan yo‘l-yo‘l mato.

OLACHIPOR Rang-barang, bir
necha rangli, turli ranglar bilan
bo‘yalgan nimadandir tuzilgan, har
xil rangli chiziglar yoki dog‘lardan
iborat shunday sirt, yuza qism.

OLMA GUL [olma + f & -
naqsh] Olma guli ko‘rinishidagi
elementdan iborat islimiy naqsh
turi.

OLTIN QO‘NG‘IZ [o‘zb. Tilla
qo‘ng‘iz] Tilla qo‘ng‘iz ko‘rinishi-
dagi bezakli nagsh turi.

OLCHIN TO‘QMOQ [olchin —
uzunlik o‘lchov birligi + to‘qmoq]
Aravasozlikda g‘ildirak to‘g‘inini
o‘rnatishda qo‘llaniladigan katta
yog‘och bolg‘a.

OP-ART [ingl. optikal art — optik
san’at] Tasviriy san’atdagi avan-
gard oqim, abstrakt san’atning
so‘nggi modifikatsiyalaridan biri.
Op-art vakili V. Vazareli uning
asoschisi hamdir, kelib chiqishi
geometrik abstraksionizmga borib
tagaladi.
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OJIAM KYYAT [a. Ale — Bcenennas
u y30. caxxenel[] Bun yzopa, Tak Ha3bI-
Baemoe /[peBo )KU3HU, UCTIONB3YETCS B
BBIIICBKE KOBPOTKAYECTBE.

OJIAY A [y36.] [lonocaras TkaHb, Bep-
THKAJIbHAasd HUTb KOTOPOM M3 ILEJKA,
a TOpU30HTAJIbHAS U3 JIIOOOH Ipyroi
HUTH.

MECTPBIN PasHouBeTHBIH, HE 0OIHO-
ro I[BEeTa, COCTABIICHHBIA M3 YET0-HH-
Oyab, YTO OKpamieHO B pa3IUYHBIC
[IBeTa, TaKOW, TIOBEPXHOCTh KOTOPOTO
COCTOHWT W3 ITOJIOC WIIH TISATEH Pa3HOTO
[IBETA.

OJIMA I'VJI [oT ¥36. olma — s16110K0 1
n. K& — npetok. opaament] Buj y3opa
HCJINMH, SIIEMEHTBHl KOTOPOro B BHUJE
LBETKA SIOJIOHH.

OJITUH KYHI'U3 [y36. xpym] Bun
JIEKOPAaTUBHOIO y30pa B BUJE XpyIIa.

OJIYUH TYKMOK [ot )36. olchin
— eIMHHIIA U3MEPEHHS JUTHHBL; apIIiH
U to‘qmoq — JIepeBSHHBIA UCTPYMEHT,
MOJIOTOK| BonbInoi nepeBstHHbIN MO-
JIOTOK, MCTIOJIb3YEMBIH JUISl yCTaHOBIIE-
HUS 000712 KoJieca B M3TOTOBIICHH apo.

OII-APT [anen. ot optical art — orrtu-
YeCKOe MCKYCCTBO| ABaHTapIUCTCKOE
Te4eHHEe B M300pa3HUTEIBHOM HCKYC-
CTBE, OFIHA M3 TO3THUX MOIU(UKAITHHA
abCcTpakTHOTO MCKyccTBa. BocxomuT K
TaK Ha3BIBAEMOMY TEOMETPHUYECKOMY
aOCTpaKIMOHN3MY, TIPEACTaBUTEIEM
KoToporo OsuT 1 B. Bazapenn ocHOBO-
TTOJIOYKHUK OIT — apTa.

OLAM KUCHAT [4rab slle —
the Universe and Uzb. seedling]
A kind of a pattern in the shape
of so-called Tree of Life used in
carpet weaving.

OLACHA [Uzb.] Striped cloth
with vertical silky threads and
any other horizontal threads.

MOTLEY Many-coloured,
not of one colour, composed of
something which is tinctured
in different colours, something
which surface consists of stripes
or spots of different colours.

OLMAGUL [from Uzb. olma
— apple and Pers. & — flower;
ornament] A kind of an islimi
pattern which elements look like
apple-tree blossom.

OLTIN KUNGHIZ [Uzb. cock-
chafer] A kind of decorative pat-
tern in the shape of cockchafer.

OLCHIN TULMOK [from
Uzb. olchin — a unit of length
measure. ab.0.71. m. and
to‘gmoq — a wooden tool, like
hammer] A big wooden hammer
used for fixing a wheel rim in
manufacturing of bullock carts.

OP-ART [Engl. optical art]
Avant-garde trend in painting,
one of the late modifications of
abstract art. Origins from so-
called geometric abstraction-
ism whose representative was
V.Vazarely, a founder of op-art.



OQENLI GILAM//OQLI GI-
LAM Bosma (to‘qilgan chiziqglar
oq mo‘ynadan bo‘lib, unga gul
tushirilgan) va ilma (gadjari usul-
ida bajarilgan nagshinkor hoshi-
yalar bilan almashinib keladigan
yo‘rma) choklarning aralash usuli
bilan to‘qilgan tuksiz gilam.
OQPAR Ogqish, oqgqa moyil, oq
aralashgan.

OQPAZ

1. Ishqorli rangsiz sir.

2. Sopol idishlarni ishqorli sir bi-
lan ishlaydigan usta.

0Q UY Tashqari tomondan namat
yopinchig‘ining oq ranggidan ke-
lib chigib shunday nom olgan ke-
lin-kuyovlar o‘tovi.

ORALIQ RANG Rang doira-
sining tashqi halqasida sariq,
yashil, ko‘kish, binafsha va hoka-
zo tartibda joylashadigan oraliq
ranglar.

ORIGINAL [/ot. originalis — dast-
labki] Asarning (nusxadan farqli
o‘laroq) asl nusxasi.

OT 1ZI [ozb. ot + iz] Ot izi
korinishidagi naqsh turi.

OTTISK Poligrafik usul bilan
olingan, ya’ni bo‘yoqlarni bos-
ma andozadan kuchli bosim bilan
tushurilgan qog‘oz, karton yoki
boshqa materialdagi grafik tasvir
yoki matn izi.

OT TUYOQ [0 zb. ot + tuyoq] Ot
tuyog‘i ko‘rinishidagi nagsh turi.

OKEHJIN TUJIAM//OKJIN TI'HU-
JIAM be3BOpCOBBI KOBEP, BBIIOJ-
HEHHBIM B CMEIIAHHOW TEXHMKE: I110B
b6ocma (TKaHBIE TIOJNIOCHI W3 Oeoit
MIEPCTH C BBIITUTHIM Ha HUX Y30POM)
1 uibMa (ropma, 9epemyroTcs ¢ OpHa-
MEHTHPOBAHHBIMU IT0JIOCAMH, BBIITIOJ-
HEHHBIMH B TEXHUKE 2adoicapu).

OKIIAP [y30.] benoBatbIii, CKITOHHBIH
K OesroMy, CMEIIaHHBIN ¢ OeNbIM.

OKIIA3

1. becuperHas mienoyHas ma3ypb.

2. Macrep, paboTaromuid O IIeI0Y-
HOW Ia3yphlo NMPHU MPOU3BOJCTBE Ke-
PaMUYECKOU MTOCYBL.

OK VM [y36. 6ensiit mom] FOpra Mo-
JIO/I0KEHOB, TIOJyYMBIIIasi CBOE Ha3Ba-
Hue Omaromapsi OeoMy IBETY HapyX-
HBIX BOMJIOYHBIX IOKPBITHH.

MPOMEKYTOYHBIN IBET IIpo-
ME)XXYTOYHbBIE IIBETa, MOMEIIaeMbIe B
MOPSIJIKE JKENThIM, 3eNeHbId, CHHEBa-
THIH, (PUOJICTOBEIN U IPyTHE IBETA BO
BHEIIHEM KOJIbIIE KpyTa IIBETOB.

OPUT'UHAJI [ram. originalis — mep-
BoHauanbpHbI] [lognuuHoe mpousse-
JeHue (B OTIIMYUE OT KOTIHH).

OT U3MU [y30. xoub + caen] Bun op-
HaMEHTAa B BUJIE CIICJIOB KOHS.

OTTUCK OrtmnedaTtok TEKCTa WA
rpauIeckoro Mn300pakeHHs Ha Oy-
Mare, KapToHEe WM JIPYyIOM Marepha-
Jie, TIOJTyYeHHBIH TOJUTpaguIecKuMU
crocoboM, T.e. Tepenadeil Kpacku ¢
neyatHor )OpPMBI TIOJT JaBJICHUEM.

OT TYEK [136. xoHb + KomBITO| Brj
y30pa B BUJIC JIOIIAJUHOTO KOMBITA.

OKENLI  GHILAM//OKLI
GHILAM A npileless carpet
made in a mixed technique:
bosma seam (weaved stripes of
white wool with embroidered
pattern on) and ilma (yurma is
alternating with ornamented
stripes in the technique gadjari).
OKPAR [Uzb.] Whitish, in-
clined to white, mixed with
white.

OKPAZ

1. Transparent alkaline glaze.

2. A specialist working with al-
kaline glaze in ceramics.

OK UY [Uzb. white house] A
yurt for the newly married cou-
ple. The name origins from the
white colour of external felt cov-
erings.

INTERMEDIATE COLOUR
The intermediate colours placed
in the following order: yellow,
green, bluish, violet, and others
into the external row of colour
circle.

ORIGINAL [Lat. originalis —
primary] An authentic work (in
contrast to copy).

OT 1ZI1 [Uzb. horse + track]A
kind of an ornament in the shape
ofhorse’s track.

REPRINT Impress of a text or
graphic image on paper, card-
board or another material by pol-
ygraphic processes, i.e. by trans-
mission of paint from printing
form under pressure.

OT TUYOK [Uzb. horse + hoof]
A kind of a pattern in the shape
of a horse hoof.
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OYBARG [oy + f < — yaproq]
Bargli yarimoy ko‘rinishidagi be-
zakli naqsh.

OYGUL [oy + f. & — gul, naqgsh]
Bir necha yaproqli moychechak
shaklidagi naqsh elementi bo‘lib,
uning yaprog‘i soniga qarab uch
yaproqli oygul, to‘rt yaproqli oy-
gul, besh yaproqli oygul va hokazo
deb nomlanadi.

OYNAVAND O‘YMA Ko‘z-
guning ustiga ganchni suvab yoki
quyib o‘yilgan nagsh. Bunda
ko‘zgu  o‘ymaning  zaminida
ko‘rinib turadi.

OYNA XALTA [f 4wl + xalta]
Kvadrat shaklidagi, kashta bilan
chiroyli qilib bezatilgan, oyna sol-
ish uchun xaltacha.

OY ZIRAK [oy + zirak] Quloqqa
tagiladigan ayyollar taqinchog‘i,
zirak.

OMBAPT [y36. nyHa u n. = _» — nuct]
JlekopaTUBHBIN y30p B BHJIE MOIyMe-
CsILa C JINCTBSIMM.

OUTI'VJIb [y36. oy — nyHa u n. S
— IBETOK, y30p] OneMeHT y3opa B
(hopme pomamiku ¢ HECKOJIBKUMHU JIH-
CTBSIMH, Ha3bIBAEMBII MO KOJMYECTBY
JINCTOB: TPEXJIUCTOBBIA OUTYJIb, YEThI-
PEXJIMCTOBBIN OWTYJIb, MSATUIUCTOBBIN
OUTyNb U T.1.

PE3bBA HA 3EPKAJIE Pe3noii
y30p B JMThE WIM MITYKaTypke raHda
Ha 3epkajie. 3epKaio BHIAHO Ha (oHe
Pe3bOBI

OMHA — XAJITA [n. 4 — 3epkaino
u y36. xalta — memok| Memrouek it
3epKajia KBaapaTtHol (OpMbI, KpacHBO
JEKOPUPOBAHHBIN BBIIINBKOM.

OM 3UPAK [y36. nyna u cepsru]
JKenckoe ykpaiieHue HajeBaeMoe Ha
YIIIU, CEPBIH.

OYBARG [Uzb. moon and
Pers. S — leaf] A decorative
pattern in the form of the half-
moon with leaves.

OYGUL [Uzb. oy — moon and
Pers. K — flower, pattern] A ele-
ment of a pattern in the shape of
a camomile with several leaves;
according to the amount of
leaves it is usually called three-
leaves oygul, four-leaves oygul,
five-leaves oygul, etc.

GLASS CARVING A carved
pattern of ganch casting or
plastering onto a mirror surface.
The mirror can be seen through
the carving.

OYNA — KHALTA [Pers.
— mirror and Uzb. xalta — sack]
Embroidered little square sack
for mirrors covering.

OY ZIRAK [Uzb. moon and
earrings] A women’s finery worn
in ears, earrings.
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PALAK [a. falak <% — samo,
osmon] Xonani bezab turuvchi,
chiroyli qilib kashta tikilgan bezak
buyum. Falakni, ya’ni osmonni
ifodalovchi palakda oy shakli
tasvirlanadi va chetlari chiroyli
nagshlar bilan tikib chiqiladi.

PALAKGUL [a. falak <% — samo,
osmon va & — gul; nagsh] Poya
ko‘rinishidagi naqsh turi, hayot
daraxti.

PALITRA [fr: palette — plastina]
Bo‘yoqlarni aralashtirish uchun
mo‘ljallangan to‘rtburchak yoki
oval ko‘rinishidagi yog‘och tax-
tacha, metall yoki chinnidan yas-
si buyum. rassom foydalanadigan
ranglar to‘plami.

PALOS [f. «>4] Sholcha, tuksiz
(taqir) gilam.

PANJAGUL [f 4> — panja va &
— gul; nagsh] Asosan Samarqand
ustalari tomonidan sopol idishlar
chetini bezashda qo‘llaniladigan
panja ko‘rinishidagi naqsh
kompozitsiyasi unsuri.

PANJARA [f o,»b — deraza;
panjara] Me’ morlikda  darcha,
tuynuk,  eshiklarni  bezashda
go‘llaniladigan naqgshli to‘qima
panjara ko‘rinishidagi bezak.

PANJARA GUL [f. s >u—deraza;
panjara va &8 — gul; nagsh] To‘rli
gul ko‘rinishidagi naqsh turi.
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IMAJIAK [or a. falak < — neGo] [e-
KOpaTHUBHAs, KPACUBO BBIIINTAS BELIb.
Ha nem otoOpaxaercs anak, T.e. eCTb
He0o ¢ n300pakeHHeM B (OpME JTyHBI
U TI0 KpasM BBIIIUBAIOTCS KpPacHBBIC
Y30PBL

IMAJIAK T'VJIb [a. falak < — neGo
K — uBerok, y3op] Bux ysopa B Buze
CTBOJIA, IPEBa )KU3HH.

MMAJIUTPA [¢p. palette — tutacTun-
Ka] YeThIp€XyToNbHAS WM OBaJTbHAS
JIepeBSIHHAs JOIIeYKa, METaUINIeCcKas
nn hapdopoBas IIACTHHKA JIJIST CMe-
IIMBAaHUS KPACOK; MOI00P IIBETOB, KO-
TOPBIMH TIOJIB3YETCS XYTOKHUK.

MAJIAC [n. »+>4] KoBpuk, 6e3BOpco-
BBIN (JIBICBIN) KOBE.

HAHXATI'VJb [or n. 44 — KUCTb
pyku u K — uBerok; opHament] Die-
MEHT KOMITO3HMLIMH y30pa B BUJE KUCTH
PYKH, HCHOJNB3YyEeMBI IPU JIEKOPUPO-
BAaHUM Kpasi KEPaMUYECKUX TOCYIH, B
OCHOBHOM CaMapKaHJCKHMMHU MacTepa-
MH.

IMAHKAPA [OT n. o> — OKHO; CeT-
ku] /lekop B BUJE CETOUHOMN MaHIKa-
pel ¢ y3opoMm. Mcnonb3yercs npu ne-
KOPUPOBAHUU JIBEPEH, HUIL, OKOLIEYEK
B APXUTEKTYpE.

HAHIXKAPA T'VIb [or n. eooai —
OKHO, ceTKa ¥ K — I[BETOK; OpHAMEHT]
Bun y3opa B BUi€ KPYKEBHOTO 1[BETKA.
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PALAK [from Arab falak <l —
sky] A decorative embroidered
thing. The pattern contains falak,
i.e. the moon in the sky and em-
broidered patterns on borders.

PALAK GUL [Arab falak <l —
sky & — flower, pattern] A kind
of a pattern in the shape of a life
tree.

PALETTE [Fr. palette — plate]
Quadrangle or oval wooden
board, metall or porcelain plate
for mixing oils; matching of co-
lours used by an artist.

RUG A small carpet woven in a
pattern of colours, typically by
hand in a traditional style.

PANDJA GUL [from Pers.
4ai — hand and & — flower; or-
nament] The element of pattern
composition in the shape of a
hand used for decorations of the
brims of ceramic vessels in Sa-
markand region.

PANDJARA [from Pers. s> —
window; net] Decor in the shape
of patterned gauze pandjara used
for door decoration, niches, win-
dows in architecture.

PANDJARA GUL [from Pers.
s >y — window; net and K —
flower, ornament] A kind of a
pattern in the shape of a lacy
flower.
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PANNO [f#. panneau] —

1. Tasvir yoki nagsh bilan to‘ldiril-
gan hoshiya bilan chegaralangan
shift, devor qismi.

2. Shift yoki devorning ma’lum
bir gismining doimiy yoki vaqtin-
chalik bezagi uchun mo‘ljallangan

kartina yoki relyef.
PANORAMA [yun. pan — hamma
+ hyrama — ko‘rinish] San’at

turi: butun ufq aylanasini qamrab
oluvchi rangtasvir asari, oldindagi
«buyumli» ko‘rinishning hajmli
maketlari bilan jamlanadi.

PAPIS Paxtadan qo‘lda to‘qilgan
mato turi.

PAPYE-MASHE//MAG*‘ZI-
SO‘XTA  [fr papier-mache
— ezilgan qog‘oz] Tolali materi-
allar (qog‘oz, karton)ning yelim,
kraxmal, gips va hokazolar bilan
birgalikdagi aralashmasidan hosil
bo‘ladigan shaklga oson beriluvchi
modda. Papye — mashedan mulya-
jlar tayyorlanadi.

PARANJI [a. 4> — keng ustki
kiyim] Ayollar yoping‘ichi. Islom
ayollarining uydan tashqarida yuz-
ko‘zini begonalardan berkitish
uchun kiyiladigan kiyim turi.
PARDOZGAR [f ARl —
kudunglovchi] Mato kudunglovchi
usta.

PARDOZGARI [f. K3 — ku-
dunglovchi] Matoni maxsus bolg‘a
bilan urib kudunglash hunari.
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IMAHHO [¢p. panneau] —

1. OOpamiéHHast 4acTh CTEHBI, TIOTOJI-
Ka, 3arojHseMas W300paKeHUEeM WIIN
OpPHaMEHTOM.

2. Kaptuna wunm penbed, mpenHasHa-
YCHHBIC JId IMOCTOSAHHOIO WJIM BpE-
MEHHOTO YKpalIeHHUs! OINpPeAeTICHHOTO
y4acTKa CTEHBI WITU MOTOJIKA.

ITAHOPAMA [2p. pan —Bce + hyrama
— BUJ, 3penwumie] Bun nckyccrpa: xu-
BOIIMCHAasA KapTHWHa, OXBaTbIBaromasa
BeCh KpYI' TOPU30HTA, COBMEIIACTCS
¢ OOBEMHBIMH MaKeTaMH TMepeTHero
«IIPEIMETHOTO» IUIaHA.

IMAIINUC Bun pyyHO# TKaHU U3 XJIOI-
Ka.

IHAIIBE-MALIE [¢p. papier-mache
—xépanas Oymara] Jlerxo nopnaroma-
sicst (POPMOBKE Macca, Mojiydaemas u3
CMECH BOJIOKHHUCTBIX MaTepHuajoB (Oy-
Maru, KapToHa) ¢ KJIeeM, KpaxMajoM,
TUIICOM U T.A. M3 nmanbe — maiie usro-
TOBJISAIOT MYJISIAKH.

MAPAH/IKA [a. 4% — Bepxuas
cBoOOnHas onexaal JKeHckass HaKu-
ka. Bua onexnapl, Uisi HOPUKPBITHS
JIMIIA U TJ1a3 OT YyXKUX JIFOJIeH, oieBae-
Masg MyCYJIMaHCKHUMU KCHITUHAMU BHC
JoMa.

IMAPIO3TAP [n. S35 — nomuis-
k| MacTep, OTIebIBalOIINK TKaHb.

HAPIO3TAPH [n. &)\ — nommis-
muk| Pemecno nomieHns, orOMBaHue
TKaHU CIELUAILHBIM MOJIOTKOM.

PANEL [F7. panneau]

1. Framed part of a wall or ceil-
ing filled with picture or orna-
ment.

2. Picture or relief intended for
permanent or temporary decora-
tion of certain part of a wall or
ceiling.

PANORAMA [Gr. pan — all +
hyrama — view, performance]
Type of art: picturesque painting
embracing the whole circle of
the horizon and coinciding with
volume model of «subject» fore-
ground.

PAPIS Hand — made cotton fab-
ric.

PAPIER-MACHE [Fr papi-
er-mach¢ — crumpled paper]
Easy-formed mass obtained
from the mix of fibrous materi-
als (paper, cardboard) with glue,
starch, gypsum, etc. Molds are
usually made of papier — mache.

YASHMAK//YASHMAC//
PARANJA [Arab 4 — loose
outerwear] A veil concealing all
of the face except the eyes, worn
by some Muslim women in pub-
lic.

PARDOZGAR [Pers. Ry —
glosser] A specialist who glosses
fabrics.

PARDOZGAR [Pers. K3y
— glosser]| A glossing handicraft
of beating fabrics with a special
hammer.



PARGOR [f _J%» — doira,
to‘garak] Sirkul: aylana va aylana
yoyini chizish uchun asbob.

PARGORI [f J& . — doira, to‘ga-
rak] Pargor bilan chizilgan naqsh-
lar.

PARPASHA//PARIPASHSHA
[f. «&_ — pashsha ganoti] Tandasi
ipakdan, arqog‘i ipdan to‘qilgan
ko‘kimtir-kulrang mayda yo‘l-yo°‘l
gulli mato.

PARRA//PARRAK [f <.
kichik par, qanotcha] Kulolchilik
dastgohining pastki charxi, tekis
yog‘och aylana shaklida bo‘lib,
tepadagi charxga nisbatan kattaroq
bo‘ladi.

PARRAGI PIRPIRAK Girdobli
rozetka ko‘rinishidagi naqgsh turi.

PARRA GUL [f. < — kichik
par, qanotcha va K — gul, naqsh]
Parrak ko‘rinishidagi nagsh turi.

PARRAZULFAK [f| S
kichik par, ganotcha va S}
— kichik gajak] Dumaloq to‘qa
ko‘rinishidagi naqsh turi.
PAS-NAVARD [z o4 — so‘ng va
25— yuk tashish; yetkazib berish]
Baxmal to‘qiydigan dastgohning
ikkinchi g*altagi.

PASTEL [f#. pastel] Rangli kukun-
lardan shakl olgan g‘ilofsiz rang-
li qalamlar, shuningdek, ulardan
tayyorlangan rasm yoki rangtasvir
(yumshoq bosilgan tus, baxmaldek
mayinligi bilan ajralib turadi).

HUPKYJIb [or zam. circulus — kpyr,
OKPY)KHOCTB| MHCTpyMeHT I uep-
YEHHUST OKPY)KHOCTEH M IyT OKPYIKHO-
CTEH.

MAPTAPH [or n. X — umipkyis.
KpPYT, OKPY>KHOCTB| Y30pbI, HapHCO-
BaHHBIE LIUPKYJIEM.

HAPITAIUA//TMTAPUITALIIIA  [n.
4y ) — KpbUThst MyxH| L[BeTHas TkaHb
C MEJIKAMH TIOJIOCKaMH CepOBaTo — CH-
HETO I[BeTa, BEpPTUKAIbHAS HUTh KOTO-
po# M3 1IeiKa, TOPU3OHTANIbHAS — U3
XJIOMYaTOOYMayKHOM.

IMAPPA//MIAPPAK [oT n. <. — ma-
JEHbKUI MyX, KpbUiblka] HuxHss
YacTh NPSUIKH KEPAMUYECKOTO CTaHKa.
I'mankoe nepeBo Kpyriioi (Gopmbl ObI-
BaeT OOJIbILE PA3MEPOM 10 CPABHEHUIO
C BEpXHEH 4acThb NPsUIKH.

ITAPPAT'U ITUPITUPAK Bun ysopa
B (hopMe BUXPEBOH PO3ETKH.

ITAPPA TVJIb [oT n. <_» — MalieHb-
KMl TIyX, KpbUIbIIIKA M JS — IBETOK,
y3op] Bug y3opa B hopme npomerie-
pa.

ITAPPA 3VII®AK [or n. < — Ma-
JIEHBKUH TyX, KPbUIbINIKA W —Sal) —
kichik gajak] Bunm y3opa B hopme kpy-
TJION TIPSIKKH.

IMAC-HABAPI [oT m. o= — 3arewm,
nocie u 2,5 — nepeBo3ka] Bropas ka-
TYIIIKa TKAIKOTO CTaHKa Oapxara.

IMACTEJIb [¢p. pastel] LiBeTnble Ka-
pangamy 6e3 onpasbl, COPMOBAHHBIC
M3 KpaCOYHOT'O MOPOIIKA, a TAKXKE PH-
CYHOK WJIM YKHBOIHCH, BBHIIOJIHEHHBIC
UMH  (OTJIIMYAIOTCS MSITKOH TPUIITY-
HIEHHOCTBIO TOHOB, 0apXaTHUCTOH IO-
BEPXHOCTBIO).

PAIR OF COMPASSES [from
Old Fr. compas (noun), com-
passer (verb), based on Lat. com
— «together» + passus «a step
or pace».] An instrument used
for drawing circumferences and
arcs.

PARGARI [from Pers. )= —
pair of compasses, circle] Pat-
terns drawn with pair of com-
passes.

PARPASHA//PARIPASHSHA
[Pers. «u,— fly wings] Coloured
fabric with thin strips of grey-
blue colour and silky vertical
with cotton horizontal threads.

PARRA//PARRAK [from Pers.
< _» —smalldown, winglets] The
lower part of a spinning ceramic
wheel. Smooth wood of a round
shape is usually bigger in com-
parison with upper distaff.

PARRAGUI PIRPIRAK Vor-
tex rosette-like pattern.

PARRA GUL [from Pers. <.
— small down, winglets and JS —
flower, pattern] Propeller — like
pattern.

PARRA ZULFACK [from Pers.
< _» — small down, wingletsand
Scaly — kichik gajak] Round
buckle — like pattern.

PAS-NAVARD [from Tadj. o~
— then, after and 2, — trans-
portation] The second spool of
a weaving loom used for velvet.

PASTEL//CRAYON [Fr. pas-
tel] Coloured crayons without
holder, formed of coloured pow-
der. also a picture made by them
(they are distinguished by gentle
deafness of tints and velvety sur-
face).
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PASTOZNOST [ital. pastoso
— xamirsimon] Rangtasvir tex-
nikasida gruntga quyuq pasta
— bo‘yoqni notekis qilib surtish
evaziga hosil bo‘ladigan bo‘yoqli
gatlam sifati. Pastoznost tekislikka
bo‘rtiglik beradi, mo‘yqalam yoki
mastixin bilan surkalgan bo‘yoq
ba’zan ahamiyatli bo‘lib, ko‘p
hollarda o‘z shaklida qoladi, eng
bo‘rtgan joylar shu’la beradi.

PATILA Zardo‘zlikda tikishga
tayyor qilingan ipni dumalogqlash
(o‘rash) uchun qo‘llaniladigan,
qattiq yog‘ochdan qilingan asbob.

PATINA [lot. patina — mayda
idish]

1. Metallni oksidlashda bronzada,
mis, jezda hosil qiluvchi turli tus-
dagi yupqa parda. Hozirgi paytda
yuza qismni sun’iy eskirtirishda
foydalaniladi;

2. Chang gatlami, dog", iz.

PATINIROVKA Buyumga
sun’ly patina bermoq. Sun’iy
oksidlash yo‘li bilan mis va bronza
buyumlarda eskilik ko‘rinishini
berish yoki yemirilishning oldini
olish uchun patina hosil qilmogq.

PAVILYON [/ot. papilio — chodir
so‘zidan, fr. pavilion]

1. Ko‘rgazmali ekspozitsiya, kino-
syomka va boshqa uchun imorat.
2. Teatr bezagi san’atida — bino in-
teryerini tasvirlovchi bezak.

PAXARDOZ Yog‘och o‘ymakor-

ligida nagsh unsurlarining sirtini
maxsus pardozlash usuli.
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IMACTO3HOCTD [oT um. pastoso
— TecTooOpasublii] KayectBo kpacou-
HOI'o CJIOd B TCXHHKE >KHUBOIIMCH, KO-
TOpO€ BO3HHKAaeT Onarojaps HEpOB-
HOMY HAHECEHHMIO Ha TPYHT TyCTOU
nacTel-Kpacku. IlacTo3HOCTH mpuaét
MOBEPXHOCTH pesibe()HOCTh, HHOTIA
3HAUUTEIILHYI0, YaCTO COXPaHSIOIIYIO
dbopmy, TpUAAHHYIO € KHUCTBHIO WIN
MAaCTUXHUHOM. B HaI/I6OH€e BBIITYKJIBIX
MecTax Jaét ONMKH.

IMATHJIA MHCTpyMEHT U3 Kpemnkoin
JIPEBECHON MOPOJbI, HCIOJIb3yEeMbIil
JJI1 HaMaTbIBaHUSA HHUTH, ITOATIOTOB-
JIEHHOH K BBIITMBAHWUIO, UCIIOJIB3YCTCA
B 30JI0TOIIBEMIHOM MacTEPCTBE.

IMATHUHA [rzam. patina — MeJKoe
0uTr0710 |

1. IInénka pa3HBIX OTTEHKOB, 00pa3y-
forasicsi Ha OpoH3€e, ME/IH, JIATYHU MPH
OKHCIIEHUH MeTajuta. B Hacrosiiee
BpEMSI UCTIONB3YETCS /ISl UCKYCCTBEH-
HOTO CTapeHus IOBEPXHOCTH;

2. Hanér, caem, oTieyaTox.

IMATUHUPOBKA HckyccrBeHHOE
HaBeJICHUE NaTHHbI Ha u3enus. [Tytém
HCKYCCTBEHHOTO OKHCJICHHUS! BBI3bIBA-
10T Ha METHBIX 1 OPOH30BBIX M3JEIHUIX
MOSIBJICHUE TIATUHBI ISl IPUIAHNS UM
BU/Ia CTAPUHHBIX WM NPEIOXPaHEHNUs
OT pa3pyLCHHUS.

MHABUJIBOH [¢hp. pavilion, ot zam.
papilio — marép]

1. ITocTpoiika a1 BEICTaBOYHOM 3Kc-
MO3UINH, KHHOCHEMKH T.1I.

2. B TearpasibHO-EKOPALIMOHHOM HC-
KyCCTBE — JICKOpaLHs, H300pakaromas
HMHTEpPbEp 3/1aHUsl.

IMAXAPIO3 Merton croenuaibHOTO
MOJIMPOBAHMS BEpXa JIEMEHTOB y30pa
B pe3b0e 10 JIepeBy.

PASTOSE [from [t pastoso
— dough-like] The quality of a
painted layer in painting tech-
nique which appears thanks
to uneven application of thick
paste-paint onto the priming.
Pastose adds relief to the sur-
face, sometimes considerable
and maintaining the form shaped
with a brush or palette knife. in
the most salient places it adds
highlight.

PATILYA The instrument for
winding threads prepared for
embroidery; it is made from sol-
id wood and used in gold em-
broidery.

PATINA [Lat. patina — shallow
dish]

1. Originally the green brown
encrustation on bronze, copper
or brass appearing in the process
of metall oxidation. This now in-
cludes the natural effects of age
or exposure on a surface;

2. Incrustation, track, imprint.

PATINIZATION Artificial lay-
ing of patina onto the workpiece.
By means of artificial oxidation
to cause patina onto copper or
bronze articles for adding them
the appearance of antique or pre-
serving them form destruction.

PAVILION [Fr. pavilion, from
Lat. papilio — marquee]

1. A special construction for ex-
hibition, shooting, etc.

2. In theatre-decorative art it is
stage scenery presenting the in-
terior of a building.
PAKHARDOZ A method of
special polishing of upper sides
of a pattern in carving.



PAXPARDOZ [pax + f. 3l —
ziynatlash] «Zanjira» ko‘rinishida-
gi geometrik o‘ymaga asoslangan,
o‘ymakorlikning qiya kesilgan
ko‘rinishi.

PAXTAGILAM |[o zb. paxta + f.
~K — gilam] Paxtadan yigirilgan
ipdan to‘qilgan tuksiz gilam.
PAXTAGUL [paxta + f & -
gul;nagsh] Paxta shaklidagi naqsh
turi.

PEREDVIJNIKLAR Tarag-
qiyparvar rus demokratik badi-
iy birlashmasiga a’zo rassom-
lar — sayyor badily ko‘rgazma-
lar o‘rtoqligi. Mazkur o‘rtoqlik
1870-yilda tuzildi. Peredvijniklar
0°z san’atining asosi qilib tanqidiy
realizmni ijodiy uslub sifatida tan-
lab, xalg, ona Vatan, uning tabia-
tining hayoti va tarixini haqqoniy
tasvirlashga e’tibor  qaratdilar.
Mehnatkash xalq ehtiyojiga o‘z
jjodi bilan xizmat qilishga intild-
ilar, ularning buyukligini, qudra-
tini, hikmatini va ko‘rkamligini
targ‘ib etdilar.

PERGAMENT [nem. pergament,
yun. pergamos so‘zidan]
Baraban uchun ishlatishga, kitob
mugqovalashga mo‘ljallangan
maxsus yo‘l bilan olingan ayrim
hayvonlarning terisi, qadimda esa
unga yozishgan. Ba atama terining
tayyorlanishi takomillashgan
Pergama shahri nomidan kelib
chigqan.

PERO 1. Metalldan, qush patidan
yoki gamishdan yasalgan, suyuq
bo‘yoq modda bilan chizishga
mo‘ljallangan moslama.
2. Pero bilan ishlangan rasm
usulining leksik ifodasi.

MAXITAPIO3 [nax + n. 3l — ykpa-
menne]| By pe3nObl ¢ KOCBIM Cpe3oM,
OCHOBAHHBIM HAa TE€OMETPUUYECKON
pe3bbe B BUJIE «3aHKUPay.

IMAXTA TT'NJIAM [y36. XJIOTIOK + 7.
~K — xoep] Be3 BopcoBkIii KoBep H3
XJIOMYaTOOYMaXKHBIX HUTEH.

HAXTA I'VJI [oT y30. paxta — XJIOTIOK
n. & — oprament] By y3opa B Buje
XJIOTIKA.

HEPEABUXKHUKHN  XynoxHUKH,
BXOJMBIINE B POCCHUIICKOE IEMOKpa-
THYECKOE XYIOKECTBEHHOE OO0BeIu-
HeHne — ToBapHIIECTBO IepeBUK-
HBIX  XYIOKECTBEHHBIX  BBICTABOK.
TosapumiectBo oOpazoBanock B 1870
r. I36paB 0CcHOBOI CBOEro MCKYyCCTBa
TBOPYECKUI METOJ KPUTHUYECKOIO pe-
anu3Ma, NepeIBUKHUKNA OOpaTUINCh K
NPaBAMBOMY HM300pPaKCHHIO KU3HHU U
UCTOPUM HapoJa, POIHOM CTpaHBbl, €€
MPUPOABI. CTPEMSCH CIYXKHTh CBOMM
TBOPYECTBOM HHTEpPECAM TPYAOBOIO
Hapoza, OHU MPOCIJIABISUIN €TI0 BEJH-
q1e, CHUIly, MyApOCTb U KpPacoTy.

HEPTAMEHT [rem. pergament OT
epeu. pergamos] Koxa HEKOTOPBIX JKU-
BOTHBIX, BbIJCJIaHHAs 0COObIM 00pa-
30M U NpUMCHACMAsl B U3IOTOBJICHUU
OapabaHOB, TeperieTa KHUT, a B JIPCB-
HOCTH U IJId IIHMCaHWs Ha HEM. Hazsga-
HHE CBOE Noiyyai oT ropoza I[leprama,
IJie YCOBEPIICHCTBOBAIM CIIOCOO €ro
IIPUTOTOBJICHMUS.

HEPO 1. MHCTpyMEHT UIs pHCOBa-
HUS JKUJKAM KpaCSIIUM BEIIECTBOM,
W3TOTOBIICHHBIH M3 METalIa, MITHYbUX
NePhEB MM TPOCTHHKA.
2. OO6o3HaueHHE TEXHUKH PHCYHKa,
BBITTOJTHEHHOTO TIEPOM.

PAKHPARDOZ [pakh + Pers.
312 — decoration] A kind of the
slanting cut carving, based on
geometric carving of «zanjiray
pattern.

PAKHTA GHILAM [Uzb. cot-
ton + Pers. ~K — carpet] A pile-
less cottoncarpet.

PAKHTA GUL [from Uzb.pax-
ta — cotton and Pers. S8 — orna-
ment] A cotton bloom-like pat-
tern.

THE ITINERANTS A late XIX
th-century Russian school of
realist painters The association
of travelling (itinerant) art ex-
hibitions. The association was
founded in 1870. Having chosen
the method of critical realism as
a base of their art, the Itinerants
appealed to the real representa-
tion of life and history of people,
Motherland, nature. Striving for
devoting themselves to the in-
terests of working people, they
glorified their greatness, power,
wisdom, and beauty.

PARCHMENT [Germ. perga-
ment from Gr. pergamos] A stiff,
flat, thin material made from the
prepared skin of an animal and
used as a durable writing surface
in ancient and medieval times.
The name origins form from Old
French parchemin, from a blend
of late Latin pergamina «writing
material from Pergamum» and
Parthica pellis «Parthian skin»
(a kind of scarlet leather).

DRAWING PEN 1. A special
tool used for drawing with lig-
uid pigments, made from metall,
feathers or cane. 2. The defi-
nition of a drawing technique
made with a drawing pen.
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PERSPEKTIVA [fr. perspective,
lot. perspicio — aniq ko‘ryapman]
Insonning  buyumlarni  ko‘rish
orqali idrokiga muvofiq buyumli
dunyoning tekislikdagi tasviriy
tizimi.

PEYZAJ [fr paysage, pays — ma-
kon so‘zidan] Asosiy predmeti
yovvoyi yoki muayyan darajada
odam tomonidan o‘zgartirilgan
tabiat tasviri hisoblangan tasviriy
san’at janri (yoki mazkur janrning
alohida asari).

PESHAVEZ//PESHAUZ [t. U
— gacha. ... dan oldin] Ko‘p shok-
ildali yirik qubbacha shaklidagi
ayollar zargarlik buyumi, ko‘ylak
yoqasiga tikiladi.

PESHI KURTA . 205 — gacha; ...
dan oldin va4i_S —ko‘ylak] Ayollar
ko‘ylagining kashtali yoqasi.
PESHI XALTA [¢. s — gacha; ...
dan oldin + xalta] Ko‘krak uchun
xaltasifat bezak turi.

PESH NAVARD [r. 20 — gacha.
... dan oldin va 2,5 — yuk tashish;
yetkazib berish] Baxmal to‘qiy-
digan dastgohning birinchi g‘alta-
gi. to‘qgilgan mato mana shu g‘al-
takka o‘raladi.

PESHONABAND [f. Ly — pe-
shona va 2 — arqon] Kashtali ayol-
lar peshona bezagi.

PESHONAGAJAK [/ Ly
— peshona va SaX — egik, egri]
Ayollar uchun peshona-chakka
bezagi.
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HNEPCIHEKTHUBA [¢p. perspective,
aam. perspicio — sicio Buxky| Cucrema
M300pakeHUsI MPEeIMETHOr0 MHUpa Ha
IUIOCKOCTH B COOTBETCTBHH CO 3pH-
TCJIIbHBIM  BOCIHPUATHEM IIPCIMETOB
YEIIOBEKOM.

MEN3AXK [¢pp. paysage, oT pays —
cTpana, MectHocTh| YKaHp m300pasu-
TCJIBHOI'O MCKYCCTBa (I/I.HI/I OTACIIbHBIC
MIPOM3BEICHHS 3TOTO >KaHpa), B KOTO-
POM OCHOBHBIM TIpEAMETOM H300pa-
JKCHUA ABJIACTCA JUKasi UJIIU B TOHW WIn
VMHOW CTeTeHu MpeoOpak€HHas 4eno-
BEKOM TMPHUPOJIA.

NEITABE3/MIEIHAY3 [oT m. i
— 1o0] ’KeHckoe KpymHOE HOBEJIUPHOE
W3JeNre BBITYKIOH, MIapooOpa3Hoit
(opMBI C MHOTOYHMCIICHHBIMHU IOZBE-
ckamu (Oaxpoma, TOJBIIIKA, KHCTOY-
Ka), IPUIINBACTCS K BOPOTHHUKY IlIa-
ThSl.

NEIIUA KYPTA [m. iy —mou 4 S —
pyOaiiika] BeIIATEIN BOPOTHUK Y KEH-
CKOTO ILJIaThsl.

MEIIMUXAJITA [m. v — 10 u y30.
xajira — Memok| Bua HarpyaHoro op-
HaMEHTa B BUJIE MEIIKA.

MNELI HABAPI [or m. S — 10 u
2)s — mepeBo3ka] llepBas karymika
TKAalIKOTr'0 CTaHKa Ha KOTOPYIO HaMaThu
HN3TOTOBJICHHAS TKAaHb.

NEMOHABAH/ [n. &4y o — 106
n 2 — BepéBka] JKeHckoe HamoOHOe
YKpaUICHUE C BHILIUBKOM.

NEHNIOHA TAJXKAK [n iy —
700 1 S>X — CKIIOHCHHBIH, KPUBO¥]
HanoGHo-BUCOYHOE YKpalIeHHe JUist
JKEHIIMH.

PERSPECTIVE [Fr. perspec-
tive, Lat. Perspicio — see clearly]
The system of picturing of sub-
jective world on a plane in ac-
cordance with visual perception

of objects by people.
LANDSCAPE [from Mid.
Dutch lantscap, from land

«land» + scap (equivalent of —
ship)] The genre of visual art (or
separate articles of this genre)
which main subject is wild or to
some extent transformed by hu-
man nature.

PESHAVEZ//PESHAUZ [from
Tadj. S — before] Women’s
jewellery of large relief spheri-
cal shape with multiple pendants
(fringe) sewn to the collar of a
dress.

PESHI KURTA [Tadj. S —be-
fore and 45_S — chemise] Embroi-
dered collar of women’s dresses

PESHI HALTA [Tuadj. i
before and Uzb. halta — sack] A
kind of breast ornament in the
shape of a sack.

PESH NAVARD [from Tudj. G
— before and 2 — transporta-
tion] The first spool of a weaving
machine for making velvet. the
woven fabric is winded round
this spool.

PESHONABAD [Pers. iy —
forehead and 2 — rope] A wom-
en’s forehead accessory with
embroidery.

PESHONA GADJAK [Pers.
i — forehead and S>X — bent,
curved]| Forehead-temple wom-
en’s finery.



PIGMENT [lot. pigmentum
— bo‘yoq] Quruq erimaydigan
modda, odatda erituvchi suyuq-
likda eritish jarayonida bo‘yoqqa,
bo‘yovchi moddaga aylanadigan
kukun ko‘rinishida bo‘ladi.
PILLA QURT [f, 4z + qurt] Pilla
qurti ko‘rinishidagi nagsh turi.

PILTA [/ «ly gq. 4% — kalava, ip,
al® — pilik] Piliksimon o‘ralgan
paxta yoki qog‘oz. Kiyimlar va
piltado‘zi uslubi bilan tikishda
qo‘llaniladi.

PILTALI [f. <l g. 4% — kalava,
ip] Yonlari qovurg‘asimon bo‘lgan
mis idish.

PILTA QALAM [f 4«ily g <%
— kalava, ip va a. s& — qalam]
Ganch o‘ymakorligida relyefni
yarimyumaloq qilib kesishda ish-
latiladigan asbob.

PINAKOTEKA  [yun. pina-
kotheke, pinax — taxta, kartina va
theke narsalar saqlanadigan joy]
Qadimgi yunonlarda rangtasvir
asarlari saqlanadigan joy.

PISTA [f «iw — pista] Toshkent
kulolchiligida keng tarqalgan pis-
tasimon naqgsh kompozitsiyasi un-
suri.

PISTAGUL [f. 4is — pista va K
— gul, nagsh] Pistaning guli ko‘rin-
ishidagi nagsh turi.
PISTAKO‘MIR Odatda, havo
yo‘q joyda yog‘ochni kuydirish
yo‘li bilan olinadigan ko‘mirning
g‘ovakli turi. Rassomlar nabroska
va zarisovkalar chizishda shunday
ko‘mir qalamdan foydalanishadi.

HNUIMEHT [lot. pigmentum — Kpa-
cka] Cyxoe HEpacTBOPHUMOE BeIlle-
CTBO, OOBIYHO B BHJIE MTOPOIIKA, KOTO-
poe Ipu pa3BeeHUH B PacTBOPHUTEINC
npeBpalaeTcss B KpacKy, Kpacsiiee
BEIIIECTBO.

MUJIJIA KYPT [n. 4 — xokon + qurt
—4epBb| Bun y3opa B Bue KOKOHA.

IMUWITA [n. <y or a. 4l¥ — mnpsxa,
HUTB, 4L — purnins| Hamoranuast Bata
wim Oymara B Buae ¢urtmist. Mcnomns-
3yeTcsl NP LIUThE METOAOM IUIIbTa-
JTy3H U TOILUBE OACIKIbI.

IMAJITAJIHA [or n. 4y — npsika, HUTb |
Mennblii cocyn ¢ peOpUCTBIMH Kpasi-
MH.

IMMAJITA KAJIAM [n. <y or a. 4l
— mpsbKa, HUTh U a. &% — KapaHzai]
HNHCcTpyMEHT, UCIIONb3yeMbIil B BbIpe-
3aHWU perbeda B MONyKPYIIIoi Gpopme
B pe3n0e 110 JepeBy.

MUHAKOTEKA [epey. pinakothéke
— rajepes, pinax — A0CKa, KapTuHa |
théks — xpanmmume] Y IpeBHHX rpe-
KOB — IOMEIIEHHE ISl XPaHEHHS KH-
BOIHUCHBIX U300paKEHHH.

MNUCTA [n 4w — ¢ucramka] Die-
MEHT KOMITO3HMIIMU y30pa B BUAC (u-
CTAIlIKH, IHPOKO PACIIPOCTPAHEHHBIH
B KepaMuke TallKkeHTa.

IUCTA I'VJIb [n. 4w — ducramka
va & — ngerok, y3op] Bux ysopa B
(dhopme 11BeTKa (prCTAIIIKH.

JIPEBECHBIM YT'OJIb Ilopucras
PasHOBUAHOCTD YIVIsI, KOTOPYIO OOBIY-
HO TIOJTy4aroT ITyTEeM HarpeBa ApeBeCH-
HBI 0€3 AOCTyna BO3AyXa. XyIOKHUKH
MOJIB3YIOTCS YTOJBbHBIMU KapaHzalia-
MU U1 HaOPOCKOB M 3apHCOBOK.

PIGMENT [Lat. pigmentum —
paint] A dry insoluble substance,
usually pulverized, which when
suspended in a liquid vehicle be-
comes a paint, ink, etc. a color-
ing matter or substance.

PILLA KURT [Pers. v — co-
coon + qurt — worm] A kind of
a pattern in the shape of a worm
€OCoon.

PILTA [Pers. <l from Arab L
— yarn, thread, 41 — wick] Cot-
ton — wool or paper winded like
a wick. is used for piltaduzi or
clothes sewing.

PILTALI [from Pers. 4y —
yarn, thread] A copper vessel
with ribbed brim.

PILTA KALYAM [Pers. 4y
from Arab. 413 yarn, thread ahd
Arab 2% — pencil] A instrument
used in relief carving in sem-
icircular form in the process of
wood carving.

PICTURE GALLERY A spe-
cial place used for storing picto-
rial articles in ancient Greece.

PISTA [Pers. 4w — pistachio]
An element in pattern compo-
sition in the shape of pistachio;
is widely-spread in Tashkent ce-
ramics.

PISTA GUL [Pers. 4w — pis-
tachio and K — flower. pattern]
Pistachio bloom pattern.

CHARCOAL A porous black
solid, consisting of an amorphous
form of carbon, obtained as a
residue when wood, bone, or
other organic matter is heated in
the absence of air. Also a crayon
made of charcoal and used for
drawing
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PISHAK 1ZI [f <% — mushuk
+ iz] Mushuk izi ko‘rinishidagi
nagsh turi.
PICHOQ
naqsh turi.

PLAFON [frr plafond — shift]
Me’moriy  bazak  magsadida
rangtasvir yoki ganchli nagsh,
tasvir yoki kompozitsiya
ko‘rinishidagi shift bezagi.

PLAKAT [nem. plakat] Tashviqot,
reklama, axborot yoki ta’lim-
tarbiya maqsadida tayyorlanadigan
qalin qog‘oz ustiga qisqagina
tushunarli matn bilan yorqin
tasvirlangan grafikaning turi.

PLASTIKA [yun. plastiké] 1.
Haykaltaroshlik  ma’nosida; tor
ma’'noda — plastik, cho‘ziluvchan
moddadan haykal va boshga buyum-
lar yasalish jarayoni. 2. Hajmli shak-
Ining egiluvchanligi, ifodaviyligi.
Keng ma’noda — hissiy badiiy ifoda-
viylik, uyg‘unlik, nafislik.

Pichoq ko‘rinishidagi

PLASTIK ANATOMIYA
Tananing  tuzilishini  ko‘proq
tushunish ~ magsadida  tashqi
formasining ~ muvozanati  va
harakatiga bag‘ishlangan

anatomiya bo‘limi. Tasviriy san’at
uchun amaliy ahamiyatga ega.

PLASTIKLIK [yun. plastikys —
yasashga yaroqli, muloyim, egi-
luvchan] Hajmli shaklning badi-
iy ifodasi, haykaltaroshlikka oid
sifat, vaznning modelirovkadagi
ko‘rinishi, zamirining to‘ligligi,
shaklan dinamikligi bilan uyg‘un
munosabati. Eng keng ma’no-
da plastiklik — haykaltaroshlili-
gi, bo‘rtigligi, san’atning hamma
plastik — me’morchilik, rangtasvir,
grafika, amaliy bezak san’atidagi
hajmli shaklning yaqqolligi de-
makdir.
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MMAIMIAK U3U [n. <% — koT u y30.
iz — cnen| Bun y3opa B hopme ciiesoB
KOIIIKH.

IMNYOK [y36. Hox] Bun y3opa B dop-
Me HOXaA.

MJIA®OH [@p. plafond — moTon0K]
IToTon04HBINA AEKOP B BUJE >KUBOIIUC-
HOTO WJIHM JIETTHOTO OpHaMeHTa, W30-
OpaXeHUsT WM KOMITO3UITUHN U3 apXH-
TEKTYPHO-/I€KOPATHBHBIX MOTHBOB.

IUIAKAT [nem. plakat] Bun rpadu-
KM, Opockoe M300pa)keHHue Ha KpyI-
HOM JIICTE C KPaTKUM MOSICHUTEIbHBIM
TEKCTOM, BBINIOJIHSEMOE B arMTal[OH-
HBIX, PEKIaMHBIX, WH(POPMALMOHHBIX
WK y4eOHBIX LENsX.

IJIACTHKA [2p. plastiké] 1. To e,
YTO CKYJIbNTYypa. B y3KOM cMbICiIE —
JIeTIKa CKYJABNTYPBl M3 IIACTHYHBIX,
BSI3KHX MaTepuainoB.2. [L1acTHYHOCTD,
BBIPA3UTEIBHOCTh 00BEMHOM (POPMBI.
B mmpokoM cMbIciie — IMOIIMOHATIbHAS
XyJAOKECTBEHHAsI ~ BBIPA3UTEIBHOCTD,
rapMOHHS, U3SILECTBO.

AHATOMUSA IVNIACTHYECKAS
Pazgen amaroMuu, mOCBSIICHHBIN CTa-
THKE ¥ TUHAMUKE BHEITHUX (OpM Tela
NPEUMYIIECTBEHHO C 1€JIbI0 IOHHU-
MaHUus HuXxX BI)Ipa3I/ITeJ'ILHOCTI/I. I/IMeeT
MPUKIAAHOE 3HAUCHHUE I m300pa3u-
TEJIHLHOTO UCKYCCTBA.

IJIACTUYHOCTSD [or 2p. plastikys
— TOOHBIM I JICTIKW, TIONATIIMBBIM,
macTuaHbIi | KagecTBo, mpucymiee
CKYJIBNIType, XyHAO)KECTBEHHas BbI-
Pa3UTETLHOCTE OOBEMHON  (POPMBI,
TapMOHUYHOE COOTHOIIEHWE BBIPa3u-
TETBHOCTH MOJIETMPOBKH C BECOMO-
CTBIO, BHyTPEHHEHW HAIOIIHEHHOCTHIO,
TUHAMHYHOCTBIO (opmbl. B camom
IIUPOKOM 3HAYEHWW TUIACTHYHOCTH
— CKYIBIITYPHOCTB, BBIMTYKJIOCTh, OT-
9€TIIMBOCTH 00BEMHON (POPMBI BO BCEX
WCKYCCTBaX TIACTHYECKUX — aPXUTEK-
Type, KHBOIHUCH, Tpaduke, IeKopa-
THUBHO-TTPUKIIAITHOM HCKYCCTBE.

PISHAK 1ZI [Pers. & — cat
and Uzb. iz — track] A kind of a
pattern in the shape of cat’s track.

PICHOK [Uzb. nox] A knife-
like pattern.

PLAFOND [Fr. plafond — ceil-
ing] A ceiling decor in the shape
of a painted or moulded orna-
ment, reproduction or architec-
tural-decorative motives.

PLACARD//POSTER [Germ.
plakat] The type of graphics,
catchy picture on a big sheet with
brief explanatory text made for
agitation, advertising, informa-
tional, or educational purposes.
PLASTIC ART [Gr: plastiké] 1.
The same as sculpture. In a nar-
rower sense, sculpture modeling
from plastic, viscous materials.
2. Plastique, expressiveness of
solid form. in a broad sense,
emotional, artistic expressive-
ness, harmony, grace.

PLASTIC ANATOMY An
anatomy section devoted to the
statics and dynamics of exter-
nal forms of a body mostly for
the purpose of understanding of
their expressiveness. is of ap-
plied importance for visual art.

PLASTICITY [from Gr. plas-
tikys — appropriate for model-
ling, pliant, plastic] The quality
inherent in sculpture, art expres-
siveness of relief form, harmonic
correlation of expressiveness of
modeling with cogency, inner
fullness, form dynamics. In a
broader sense, plasticity is glyp-
tic, salience, distinctness of a
relief form in all types of plastic
art: architecture, painting, graph-
ics, decorative-applied art.



PLASTILIN [ital. plastilina,
yun. plastos — yasaladigan] Ya-
sash uchun xomashyo. Tozalan-
gan va maydalangan loy kukuni-
ga qurib golishning oldini olishga
yordam beruvchi vosk, cho‘chqa
yog‘i va boshqa moddalar aral-
ashtirib, tayyorlanadi. Turli ran-
glarga bo‘yaladi. Eskizlar, katta
bo‘lmagan modellar, kichik shaklli
asarlarni bajarishga xizmat qiladi.

PLENER [fr. plein air — ochiq
havo] Rangtasvirda quyosh nuri va
atrof-mubhit bilan namoyon etilgan
havo o°zgarishini aks ettirish.

PODMALYOVKA Rangtasvirda
(avvalo, moybo‘yoqli) kartina usti-
da ishlashning tayyorgarlik bosqi-
chi. Podmalyovka bosqichida,
odatda, tasvirlanayotgan buyum
yoki shakllar hajmliligi yorug‘-
soya bilan bitta tusda, to‘q tuslar
bilan soyalar, och tuslar bilan kar-
tinaning yoritilgan qismi ishlanadi.

PODRAMNIK [podramok]
Rangtasvir uchun mato tortiladigan
yog‘och asos.

PODSHOXI [f. oL&4 — podshoh]
Qo‘lda to‘qilgan abr nagshli shoyi
mato.

POLIPTIX [poli... va yun. pty-
ché — tax, yupqa taxta] Yagona bir
g‘oyaga ega bo‘lgan bir nechta
rasm.

POLIXROMIYA [yun. polus —
ko‘p va chroma — rang] Amaliy
bezak san’ati, tasviriy san’at
haykaltaroshlik va me’morchilik-
da rang-barang qilib bo‘yash yoki
xomashyoning ko‘prangliligi.

MUIACTUJIMH [um. plastilina, rp.
plastos — nenHo#] Marepuan ass sen-
Kd. V3roToBiIsIeTCsl U3 OYMIIEHHOTO U
pa3sMeIBUCHHOTO TIOpPOIIKa TIHMHBL C
Jno0aBIeHNEM BOCKa, calla W JIPyrux
BEI[CCTB, MPEISTCTBYIONIMX BBICHIXA-
Huro. OKpalnBaeTcsi B pa3Hble [[BETA.
Ciy’KUT Uil BBITIONIHCHUSI 3CKHU30B,
HEOONBIINX MOJETCH, MPOU3BEACHUI
MaJIbIX QopM.

IIJIEHDP [¢p. plein air — OTKPBITHII
BO3AyX| B xuBOmHMCH — BocmpowmsBe-
JICHHE U3MEHEHM BO3IYLIHOMN Cpelibl,
00yCIIOBIICHHBIC COJTHEYHBIM CBETOM U
aTMochepoi.

MOJAMAJIEBOK B sxuBomcy (I7aB-
HBIM 00pa3oM B MAacCJISTHOM) ITOATOTO-
BHUTENbHAS CTaIUs paOOTHI HAJ KapTH-
HO#. Ha cTagmm mommaineBKa OOBIYHO
B OJHOM TOHE MpOpabaThIBaeTCsS CBE-
TOTCHBIO 00BEM N300paXKaeMBIX TIPEII-
MeTOB W (Uryp, TEMHBIMH TOHAMHU —
TEHH, CBETIIBIMH — OCBEIIEHHBIE YacTH
KapTUHBI.

HHOJAPAMHUMK [noapamox] [lepe-
BSIHHBII OCTOB, Ha KOTOPBIN HATSITUBA-
€TCsI TOJIOTHO IS )KUBOIIUCH.
MAJIIOXMU [n. 2L — naps]| Pyunas
HIEJIKOBAast TKaHb C a0POBBIM Y30POM.

MOJIUITHX [or romn... u 2p. ptyché
— ckuajzika, goieyka] Heckosbko kap-
THH, CBSI3aHHBIX €IMHBIM 3aMBICIIOM.

MNOJIUXPOMMUS [ep. polys — mMHO-
TOYHMCIICHHBIN U chroma — 1BeT| MHO-
TOI[BETHAS pacKpacka UM MHOTOIIBET-
HOCTh MaTepHaja B apXUTEKType, HKH-
BOIUCH CKYJBIITYpe, JIEKOPATHBHOM
UCKYCCTBE.

PLASTICINE [/t plastilina,
Gr. plastos — modelled] Mate-
rial for modeling. It is made of
refined and crushed clay powder
with adding wax, grease, and
other substances preserving from
drying and tinctured into differ-
ent colours. It is used for making
drafts, small models, and works
of small forms.

OPEN AIR [F7 plein air — open
air] In painting the reproduction
of air changes conditioned by
sun light and atmosphere.

UNDERPAINTING Paint sub-
sequently overlaid with another
layer or with a finishing coat. At
the stage of underpainting the
volume of pictured objects and
figures is worked out with light-
and-shadow, shadows are paint-
ed with dark colours, lighted
parts are highlighted with bright
colours.

STRETCHER Wooden frame
used for stretching canvas for
painting.

PADSHOKHI [Pers. olay —
king] Hand — made silk fabric
with abr pattern

POLYPTYCH [from poly... and
Gr. ptyché — fold, small board]
Several paintings connected by
the same concept.

POLYCHROMY [Gr. polys —
multiple and chroma — colour]
The art of painting in several
colours, especially as applied to
pottery, sculpture, architecture,
and painting.
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POLOTNO Bo‘z
ishlangan rangtasvir asari.

matoga

POLUTEN Yorug*-soya element-
laridan biri. Buyum yuzasidagi
yorug‘lik va chuqur soya orasida
joylashgan yorug‘-soya izchilligi.

PONA Kulollikda maydalash yoki
biriktirish uchun qo‘llaniladigan
bir uchi tig‘li yog‘och yoki temir.

POPOP [rus. ixtirochi, konstruk-
tor Popov nomidan] Mashinada
tikilgan kashta.

PORTRET [frr portrait] Inson
yoki odamlar guruhi tasviri yoki
tavsifi; biror-bir shaxs qiyofasi aks
ettirilgan tasvirly san’atdagi janr-
lardan biri (va alohida asar)dir.

POSTAMENT [nem. postament]
1. Pyedestal.

2. Dastgohli haykaltaroshlik asar-
lari o‘rnatiladigan taglik.

POSTIMPRESSIONIZM  [lot.
post — so‘ng va «impressionismy]
XIX asr oxiri XX asr boshida
Fransiyada impressionizm ta’siri-
da paydo bo‘lgan rangtasvirdagi
ogimning umumiy nomi.

POYAGUL [f 4L — pog‘ona;
oyoq va K — gul; nagsh] Chetlar-
ida bezakli hoshiya sifatida foyda-
laniladigan o‘simlik poyasi tasviri.
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MNOJIOTHO Ilpoussenexue kKUBOIHU-
CH Ha XOJICTE, KapTHHA, KUBOIIMCHOE
MIPOU3BE/ICHHE.

IOJYTEHB//MMOJIYTOH Dnement
CBETOTCHU; Tpajalisl CBETOTCHH Ha
MOBEPXHOCTHU MPEeaMETa, 3aHUMAIOLIAs
MPOMEKYTOUHOE MOJIOKEHUE MEXKIY
CBETOM W I'TyOOKOH TEHBIO.

IMOHA [y36.] Keme3o wmu napese-
CHHA C KJIMHKOM B OJHOM KOHIIE IS
HCIIOJIb30BAaHUA COCAMHCHUA WUJIU pas-
MCJIBYCHUSA B KEPpAMHUKE.

MOIOII [oT pyc. m300peraTens, KOH-
ctpykrop I[lonos]| BeimmBka, co3nan-
Hasi Ha 3TOW MallIHuHE.

HOPTPET [¢p. portrait] M3006pa-
JKEHHE WU OIMMCAHUE YEIOBEKa HIIH
TPYyMIBl JIOCH; B HM300pa3sUTEIbHOM
HCKYCCTBE OJIMH U3 )KaHPOB (M OTHEIb-
HOE TIPOM3BEJICHUE), B KOTOPOM BOC-
c0371aéTcsl OONIMK KaKOH-THM00 YeIoBe-
YECKOW MHJIMBUYaTbHOCTH.

IMOCTAMEHT [nem. postament]

1. To e, yTO IbEaECTAll.

2. TloacraBka, Ha KOTOPOH ycCTaHaB-
JUBaeTcs IPOU3BEJCHHE CTAaHKOBOM
CKYJBIITYPHIL.

MNOCTUMIIPECCUOHU3M [ram.
post — Tociie W «HUMIIPECCHOHHU3M |
OO1iee Ha3BaHUE TEUEHUS B JKUBOIIU-
cn xoHna XIX — magana XX BB., BO3-
HHUKIIC BO (DpaH]_[I/II/I KaK peaKumI Ha
UMITPECCUOHU3M.

HOA I'VJIb [n. 44 — cTyneHbka. Hora
u K — neerok; y3op] M3o06paxenne
CTeOIst PACTECHUS, HCIIONIB3yeMOE B Ka-
YeCcTBE JCKOPATUBHBIX IMOJIOC MO Kpa-
SIM.

CANVAS A strong, coarse un-
bleached cloth made from hemp,
flax, cotton, or a similar yarn,
used to make items such as sails
and tents and as a surface for oil
painting

PENUMBRA//HALF-SHAD-
OW//HALF TONE The cele-
ment of chiaroscuro; gradation
of chiaroscuro onto the surface
of an object placed in a middle
position between light and deep
shadow.

PONA [Uzb.] Iron or wood with
a blade at the end used in assem-
blage or grinding in ceramics.

POPOP /[from Rus. inventor,
constructor Popov] The embroi-
dery made with machine.

PORTRALIT [FF. portrait] Rep-
resentation or picturing a person
or group of people; in art this is
one of genres (as well as separate
work) which recreates the image
of any person’s individuality.

FOOTSTALL 1. The same as
pedestal.

2. Base for installation of easel
sculpture work.

POSTIMPRESSIONISM [Lat.
post — after and «impression-
ism»] Common name of painting
trends of the late XIX — early XX
century appeared in France as a
reaction to impressionism.

POYA GUL [Pers. <4 — step.
foot and & — flower; pattern]
Depiction of plant stalk; used on
edges as decorative bands.



POYI MUSHUK [f. s\ — oyoq +
mushuk] Kulolchilikda foydalani-
ladigan mushuk izi ko‘rinishidagi
nagsh turi.

POYCHA ZARDO*ZI [ayn. po-
cha, . =L — kichkina oyoq va
$J)s) — zar bilan tikilgan] Zar
iplar bilan tikilgan ayollar kiyimi.

POZA Omochning cho‘yandan
gilingan tishi.

POCHABORIK Murakkab ganch
katakli stalaktitini namoyish etadi,
«kichik  yelkanlar»  ma’nosini
bildiradi.

PRIMITIV [lot. primitivus
birinchi, eng qadimiy] Taraqqiy
etmagan, qandaydir oddiy holat,
xususiyat, vogelik.

PRIMITIVIZM XIX asr ox-
iri va XX asrlarda san’atning
«primitivlar» oqimi me’yorlariga
ergashish (ibtidoiy va xalq ijodi-
yoti, madaniy qoloq xalqlarning
«an’anaviy» san’ati).

PROFIL [fr., lot. filum — chiziq, ip
so‘zidan] Yon tomondan ko‘ringan
yuz chizig‘i. Uning fagat yarmigina
tasvirlanayotgan buyumning
yon tarafdagi ko‘rinishi. Tarhda
buyumning, binoning uzunasiga,
tikkasiga kesilgani.
PROPORSIYA [lot. proportio
— mutanosiblik] Qism o‘lchovi,
o‘lchamlarning bir-biriga va butun
shaklga bo‘lgan nisbati. Rassom
proporsiya yordamida buyum va
gomat shaklini qurishda, asarning
kompozitsiyasini tuzishda kat-
ta aniqlik kiritadi. Bunga tekislik
shakli nisbati, fonga tasvir o‘lcha-
mi nisbati, guruhlar nisbati kabilar
kiradi.

NOMU MYIIYK [n. s\ — Hora u
y36. mushuk — xot] Bux y3opa B ¢op-
M€ CJICOJOB KOIIKH, I/ICHOJH)?:yeMI)II\/'I B
KepaMuKe.

MOMYA 3APIAY3H [m.c. pocha,
n. 44 — MajeHbKasg HOra U S5 —
muThE ¢ 3010TOoM| JKeHckast onexa,
BbIIIMBAacMasda 30JI0OTBIMU HUTIMHU.

INO3A ComHuk (coxa MECTHOTO 00-
pasia) u3 4yryHa.

HHOYABOPHUK bykBasnbHO O3HayaeT
«Majble mapyca», IMpeiCTaBIieT CO-
0Ol CIIOKHO — 2aHyegble CTATAKTUTHI
KJIETOK.

HOPUMMUTMUB [am. primitivus — iep-
BbIH, caMblil panHuii| Heuro mpoctoe,
HE Pa3BUBILECECS.

HNPUMUTUBU3M B wuckyccTtBe
koHIa XIX—XX BB. ciegoBaHuE€ HOp-
MaM HCKYCCTBa «IPHUMHUTHBOBY» (TIep-
BOOBITHOE W HApOIAHOE TBOPYECTBO,
«TPAgUIIMOHHOE)» UCKYCCTBO KYJIBTYp-
HO OTCTaJIBIX HAPOIOB).

MPODPUJIb [¢hp. ot ram. filam — vep-
Ta, HUTKa] YepTsl nia, BUANMEIE COO-
Ky. Odepranue mpeaMeTa, BUAUMOTO
cOOKy, TaK 4TO M300pa)kaeTcsi TOJILKO
IIOJIOBHMHA €ro. B ueprexe: mponoiib-
HBI!, OTBECHBIN pa3pes3 npeameTa, 37a-
HUA.

MHMPONMOPUUSA [zam. proportio — co-
pasmepHocTh| COOTHOIIIEHUE K ET0M
dbopme u Apyr Opyry pasMepoB, H3-
MepeHUI0 yacTeil. XyI0KHUK BHOCHUT
OOJBIIYI0 TOYHOCTH B COCTaBICHHUH
KOMITO3UITMH TTPOW3BEICHHS, TIPH II0-
CTpoeHUH (OPMBI Tella U MPEeaMeTa C
MOMOIIIBI0 TIporopunu. K aToMmy Mox-
HO OTHECTH TaKHe, KaK: OTHOIIEHHE K
(opmMe paBHUHBI, OTHOIIIEHHE pa3Mepa
n3o0pakenue s (oHa, OTHOIICHUE
TPYyTIL.

POYI MUSHUK [Pers. sb —
foot and Uzb. mushuk — cat] A
kind of a pattern in the shape of
cat’s trace used in ceramics.

POICHA ZARDUZI [the same
pocha, Pers. 422L — little foot
and s)s20) — gold embroidery]
Women’s clothes embroidered
with golden threads.

POZA Ploughshare (national
wooden plough) made from cast
iron.

POCHABORIK Literally
means «small sails», presents
complicated ganch stalactites
cells.

PRIMITIVE [Lat. primitivus
— first, the earliest] Something
simple, not derived.

PRIMITIVISM The compli-
ance with the norms of primi-
tive «arty» (primitive and folk art,
«traditionaly art of savage peo-
ple culture) in art of the XIX —
XX centuries.

PROFILE [Fr. from Lat. filum
— feature, thread] Face features
seen from aside. Contours of
an object seen from one side as
only one half of it is pictured. In
drawing: longitudinal, vertical
section of an object, building.
PROPORTION [Lat. Proportio
— symmetry]| The ratio of dimen-
sions to the whole form and each
other, measuring of parts. An artist
brings more preciseness into the
composition of a picture by form-
ing the body or object with the
help of proportion. The following
can be referred to it: the ratio to the
form of a plain, the ratio of the size
of the picture for the background,
co-ratio of groups.
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PROTOTIP [yun. prototypon,
prOotos — dastlabki va typos —
iz, chop etilgan] San’atda obraz
uchun asos bo‘lib xizmat qilgan
aniq tarixiy yoki zamonaviy shaxs.

PUANTALIZM [fi: pointiller —
nuqtalar bilan yozish] Rangtasvir-
da nugqtalar yoki to‘rtburchaklarga
o‘xshash to‘g‘ri shakllarda alohida
bo‘yoq berib ishlash usuli. g. Neo-
impressionizm

PUX QALAM [r. myx — par, pat
va a. 28 — qalam] Nozik chiziglarni
o‘yishda ishlatiladigan uchi qayrilgan
yog‘och o‘ymakorligi asbobi.

PULAKCHA [z. tangacha, f
Js — pul so‘zidan] Bezak sifati-
da qo‘llanilib, turli rangdagi va
buyumga qadash uchun o‘rtasidan
teshikcha qilingan metall piston-
cha.

PULAKCHADO*‘ZI [t tanga-
cha, . Js — pul so‘zidan va i 52
— tikish] Pistoncha gadab zarda
tikish.

PUL XALTA [f. s — pul + xalta]
Tangalar uchun kichik xaltacha.

PUNKTIR USLUB [/ot. punctum
—nuqta] Metallda gravyura ishlash
turi. Tasvir kislotaga chidamli lok
bilan qoplangan metall plastina
yuzasiga kichik o‘yiglar yordami-
da punson, matuar, nina va shu
kabilar bilan turli chuqurlikda va
kattalikdagi nuqtalar tushirib yara-
tiladi. Punktir uslubda bajarilgan
gravyuralar yorug‘-soya izchillig-
ining mayinligi bilan ajralib turadi.
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NPOTOTHUITI [ep. prototypon oOT
protos — mepBblii U typos — OTHEYaToK,
ortuck| KoHkpeTHas wucropuueckas
WIM COBPEMEHHAasl JINYHOCTb, MOCIY-
JKUBIIIasi OCHOBOM JJ1s1 00pasa B UCKYyC-
CTBe.

IIYAHTUJIU3M [¢hp. pointiller — -
caThb Toukamu| B >xuBommcm MaHepa
MMACbMa PA3ACTBHBIMH (OTICITHHBIMU)
Ma3KaMH MPaBWILHOHN (POPMBI HAIOHO-
Oue Touek Wiu KBaapaTukoB. cyu. Heo-
HMpeCcCUOHU3M.

MyX KAJISIM [pyc. myx + a. 28 — ka-

PROTOTYPE [Gr. prototypon
from prOtostos — first and typos
— imprint, impression] A particu-
lar historical or contemporary
person become an origin of an
image in art.

POINTILLISM [F7 pointiller —
mark with dots] A technique of
painting with separate regular —
shaped strokes like dots or small
squares. See Neoimpressionism.

PUH KALYAM [Rus. down +

pannam] MuCTpymMeHT pesbObI 10 1epeBy Arab. o8 — pencil] An instrument

C M30THYTBIM KOHIIOM, HCHOHBBy}OmHﬁCﬂ
IIpHU BBIPEC3aHUN TOHKHUX JIMHUH.

MYJTAKYA [m. gemnryiika, oT n. Js —
neHbru| BIecTky 13 MEIKMX METaIIIH-
YECKHUX IBETHBIX JKEJITHIX WM OENIbIX
KPY’KOYKOB C OTBEPCTHEM B IEHTpPE
IS KPEIUICHHUsI K TKAHH, MCIIOJb3YI0-
I[MECS B KAYECTBE JICKOPA.

HNYJISAKYAAY3U [m. yenryiika, OT II.
Js: — neHpru v n. (85 52 — mmTh] 30110-
TOE MIUTHE ¢ HAIIUMBHBIMH OJIECTKAMHU
IyJIIKYa.

ITYJI XAJITA [n. Js — neHsru u ys30.
xalta — memok| ManeHbKHH Melo4ex
JUTSI MOHET.

IMYHKTUPHASI MAHEPA [oT zam.
punctum — Touka] Bun rpaBropbl Ha
Metaie. M300paxeHns co3MatoTcs C
ITOMOTIBIO MEJIKUX yTITyOIIeHU B BU/IE
pa3MYHON TIYOWHBI M BEJIMYHHBI TO-
YeK, HAaHOCHMBIX IYHCOHAMH, MaTy-
apoM, UINIaMH | TIp. Ha TTOBEPXHOCTH
METAJUIMYECKON MJIACTUHBL, IOKPHITON
KHCIIOTOYTIOPHBIM JIaKOM. [ paBropsl,
WCTIOTHEHHBIE B ITyHKTHPHOW MaHepe,
OTJIMYAIOTCSI MSTKOCTBIO CBETOTEHE-
BBIX [paJalii.

for wood carving with a curved
end used for carving thin lines.

PULAKCHA [7adj. fish scale,
from Pers. Js; — money] Tin-
sels from small metall coloured
(yellow or white) circlets with a
small hole in the centre used for
fixing them on the cloth. are used
as a decor.

PULYAKCHADUZI [Tad].
Fish scale, from Pers. Js —mon-
ey and Pers. (s s— sew| Gold
embroidery with pulakcha tin-
sels on it.

PUL KHALTA [Pers. Js —
money and Uzb. xalta — sack] A
little sack for coins.

STIPPLING  [from  Dutch
stippelen, frequentative of stip-
pen «to prick», from stip «a
point»] A type of a metall engrav-
ing. The pictures are created with
the help of little deepening in the
shape of different depths and
size of dots made with punch-
es, caulking chisel, needles, etc.
onto the surface of a metall plate
covered with acid-proof lacquer.
Engravings created in this man-
ner are differed by softness of
light-and-shadow gradations.



PURIZM [fi. purisme, lot. purus
— toza so‘zidan] 1910-20-yillar

oxiridagi  fransuz  rangtasviri
oqimi. Rassom A.Ozanfan
va me’mor Sh.E. Jannere (Le
Korbuzye)  tomonidan  asos
solingan. 1910-yillardagi kubizm
va boshqa avangard oqimlar
yo‘nalishi  bezagini, ularning
nazaridagi  buzilgan  shaklni
inkor etib, puristlar barqaror

va lo‘nda ko‘rgazmali shaklni
aql-idrokka asoslanib, go‘yoki
tasvirga «dastlabki» elementlarni
berib, detallardan «tozalangan»
holda tartibli yetkazib berishga
intilganlar.

PURUM OBDASTA Marosimga
oid suv uchun idish.

PUTTI [ital. putti, putto
go‘dak so‘zidan] Uyg‘onish davri
san’atida sevgi-muhabbat bezagi

mavzusidagi  kichik  (ba’zida
ganotli) go‘dak tasviri.
PYEDESTAL [fir Pic¢destal —

taglik] Haykal, guldon, obelisk
va boshqalar o‘rnatiladigan badiiy
bezatilgan asos. g. Postament

PO‘SHTI BALIQ//PO‘STI
BALIQ [z & yoki n. Gy —
teri, po‘st, + baliq] Kandakorlikda
qo‘llaniladigan nagsh turi.

6’9<\'\¢/'7

MNYPU3M [¢p. purisme, or aam.
purus — yucThlii] Teyenne BO Qpan-
y3ckoil sxuBomucu kouma 1910-20-x
rr. OcHoBano xymnoxxHUKOM A.O3aH-
¢anom u apxurekropom I1.D. XKan-
uepe — ['pu (JIe Kop6ro3ne). OTBepras
JICKOp, TeHJCHIIMM KyOu3Ma U Jpyrue
aBaHrapaucrckue teueHnz 1910-x rr,
MPUHSATOEC UMHU JC(POPMAIIUIO HATYPHI,
MyPUCTHI CTPEMUIIUCh K paIldOHAHU-
CTUYECKH YIOPSAOYEHHON Iepenade
YCTOWHYMBBIX ¥ JIAKOHUYHBIX TPEAMET-
HBIX ()OpM, KaK OBl «OUHUIICHHBIX» OT
JieTayiel, K H300paKEeHUIO «IICPBUY-
HBIX)» JJIEMEHTOB.

IHYPYM ABJACTA PuryanbHbIi
COCY[ 7Sl BOZBI.

NYTTHU [um. putti, oT putto — mia-
nenerr] M3oOpakeHHWs  MalleHBKHX
MaJBIUKOB (MHOTHA KpPBUIATHIX), H3-
JOOJICHHBIN TEKOPAaTUBHEI MOTHB B
nckycctBe Bo3poxaenusi.

ObEAECTAJ [¢p. piedestal — mo-
crameHT| XyI0KEeCTBEHHO O(OpPMIICH-
HOE OCHOBaHHUE, Ha KOTOPOM yCTaHaB-
JUBAIOT CKYJIBITYPY, Ba3y, 00CIHUCK U
1.11. cm. IlocTameHT

NYWTU BAJIUK/MYCTU BA-
JUK [oT m. &b wom OoT n. Sy —
KOpa. JKUBOTHasl MIKypa W y30. baliq
— pe1ba] Bux y3opa, UCTIONB3YEMBIA B
YeKaHKe.

a¥% %
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PURISM [F7F. purisme, from Lat.
purus — clean, pure] The school
in French painting of the end of
191020 years. It was founded
by a painter A.Ozenfant and an
architect Sh.E.Jeanneret — Gris
(Le Corbusier). Having refused
from decor, the cubism and oth-
er avant-garde tendencies of the
1910s, accepted by them the de-
formation of nature, the purists
tended to rationally ordered rep-
resentation of steady and lacon-
ic object forms, as if «purified»
form details, to the representa-
tion of «initial» elements.

PURUM OBDASTA A ritual
vessel for water.

PUTTI//PUTTO [/t putti, from
putto — baby] The reproduction
of little boys (sometimes with
wings), a favourite decorative
motive in Renaissance art.

PEDESTAL [Fr. piédestal —
base] Artistically decorated stand
for basing a sculpture, vase, obe-
lisk, etc. See Fotstall

PUSHTI BALIK//PUSTI BA-
LIK [from Tadj. <& or from
Pers. &wisy — crust. animal skin
and Uzb. baliq — fish] A kind of a
pattern used in coinage.

7.,
{ Zae %
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QADAMA gar. Inkrustatsnya.

QADIMGIZAMON USTALARI
Odatda XV-XVIII asrlarda ijod
gilgan Ovro‘poning uyg‘onish
davridagi buyuk san’atkorlari:
Donatello, Leonardo da Vinchi,

Rafael, Tisian, = Mikelanjelo,
Dyurer, Velaskes, Rubens,
Rembrandtlar shu nom bilan
atalgan.

QALAM [a. & — gamish pero;
uslub; xat]

1. O‘rtasida ingichka grafit

joylashgan yozuv, chizuv asbobi.
2. Kandakorlikda xilma xil
naqsh zarb qiladigan, keskichlari
po‘latdan yasalgan kandakorlik
asbobi.

QALAMI [a. + f. <8 — galamga
o‘xshash] Qo‘lda to‘qilgan, odatda
ingichka og-ko‘k rangli yo‘l-yo‘l
dag‘al mato.

QALAMPIR Islimiy,
galampirsimon nagsh elementi.

QALAM TASVIR [a. a8 +) s
— suratini olish] Hoshiya chiziqlar,
shtrix, dog‘lar kabi grafik vositalar
yordamida qo‘l bilan bajariladigan
tasvir.

QALQON NUSXA [qalqon +
a. 4> — o‘xshash] Asosan, gil-
amdo‘zlikda qo‘llaniladigan qa-
lgonsimon nagsh turi.

QAMCHI Ot-ulovni urib, yurish-
ga undash, tezlatish uchun ishlatil-
adigan dastali, qayish tasma shakl-
idagi charm asbob.
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KAJAMA cu. HHCTpPYKIMA

MACTEPA JPEBHOCTH Taxum
MMEHEM Ha3bIBaJNCh OOBIYHO 3HaMe-
HUTHIE XyIOXHHUKH PeHeccanca, TBo-
psmme B XV-XVIII BB.: [Jonaremno,
Jleonapno ma Bumum, Padasne, Tu-
uuaH, Mukenanmkeno, Hiwopep, Be-
nackec, Pybenc, PemOpanar.

KAJIAM [a. #& — TpOCTHHKOBOE IEPO.
CTHJI. TTUCHMO |

1. Kapangam — crepskeHp u3 rpagputa
ULl TMChMa, PUCOBAHUSI, YePUCHUSI.

2. THCTpyMEHT Y€KaHKH, pe3el] KOTOo-
pOro M3roTOBIEHHBIN U3 CTalld, YeKa-
HUT Pa3HOOOpa3HbIE Y30pbl B UCKaHKE.

KAJIAMM [a. + ¢. <8 — kapanpami-
ueii] [Tonocarast rpyGast TkaHb, 0OBIY-
HO Y3KOrO 0eJoro-CMHEro LBeTa pyd-
HOT'O TKa4eCTBa.

KAJIAMIIUP [y36. nepert] DneMeHT
y30pa HCIMMH B BUJE TIEpLa.

PUCYHOK MW3o0paxenne, BBITION-
HSIEMOE OT PYKH C MOMOIIbIO rpadu-
YECKHUX CPEJICTB — KOHTYPHOU JINHUH,
MITpHXa, TSITHA.

KAJIKOH HYCXA [or 36. qalqon —
LIUT U @. 3 — aganoruyuselil | {urto-
BUJIHBII BUJ y30pa, UCIOJIB3YIOLIUICS
B OCHOBHOM B KOBPOTKA4Y€CTBE.

KAMYA [y36.] Koxanblii uHCTpY-
MEHT C pydkod B (popme pemHs, uc-
TIOJIL3YIOIIUNCS B YCKOPEHUH, K TPH-
3BIBAHUI U XOIb0€, YIapsisi TATIY.

KADAMA see Instruction

MASTERS OF ANTIQUITY
The prominent artist of Renais-
sance of XV-XVIII centuries,
such as Donatello, Leonardo da
Vinci, Rafael, Titian, Michelan-
gelo, Durer, Velasquez, Rubens,
Rembrandt.

KALAM [Arab #% — canestylus.
stylus, script]

1. Pencil, a graphite rod used for
writing or drawing.

2. A tool which cutter is made
from steel, used for chasing of
different patterns.

KALAMI [Arab + Pers. <5
— pencil] A hand-made striped
coarse fabric, usually of narrow
white-and blue colour

KALAMPIR [Uzb. pepper] An
element of an islimi pattern in
the shape of a pepper.

DRAWING A picture or dia-
gram created with a pencil, pen,
or crayon rather than paint, es-
pecially one drawn in mono-
chrome.

KALKON NUSKHA [from
Uzb. qalqon — buckler and Arab
43 — gimilar] A buckler — like
kind of a pattern used mainly in
carpet weaving.

KAMCHA [Uzb.] Lash. A flex-
ible leather part of a whip, used
for administering a sharp blow
or stroke, typically given as a
form of ruling or punishment.



QAVARTMA Qavariq
bo‘rtma tasvir.
QAYROQI [ozb. yuqori sifatli]
Poyafzal uchun ishlatiladigan ech-
ki terisining sifatli turi.
QAYROQTOSH Qilich va picho-
glarni charxlaydigan tosh.

tasvir,

QAYCHI Turli materiallarni qirq-
ish, kesish uchun mo‘ljallangan
asbob.

QASHQARI GILAM [esk. ozb.
qashqar — uyg‘ur va f. ~ — gilam]
Qashqarga va qashqarliklarga xos
gilam turi.

QIL ARRA [qil + f 5, — arra]
Fanerlarni arralashda qo‘llaniladi-
gan arra turi.

QIN Tig‘li asboblarni (pichoq,
qilich, xanjar va h.k.) solib qo‘yish-
ga mo‘ljallangan g‘ilof.

QIR [a. ,& — smola, qatron]
Quyuq, to‘qrangli, qatronsifat
suyuqlik bo‘lib, yog‘och, torf yoki
toshko‘mirni quruq haydash yo‘li
bilan olinadi.

QIRQDONGUL [o0zb. qirq + f.
ols — urug’, dona va K — nagsh]
Ko‘p katakchalardan tuzilgan
romb shaklidagi unsurga ega tukli
gilam nagsh kompozitsiyasi.

QIYIQCHA g. belbog?

QIYSHIQ BURUN Meandr
naqshi yo‘nalishi nomlaridan biri.

KABAPTMA [y36. Bbiykiibiii] Bei-
MyKJI0€ U300pakeHue.
KAMPOKH [y36. BHICOKOKAaueCTBEHHOE]

KagecTBeHHBIN BH KO3hEH KOKH, UCTIONIh-
3YIOIIUICS [T N3TOTOBIICHHS 00YBH.

TOYNJIbHBIA KAMEHb Kamens,
Ha KOTOPOM TOYaT HOXKH U caliu.

HOXHUUBI NUnctpymenr, s pes-
KM (CTPMXKKH) pa3lU4yHBIX MaTepua-
JIOB.

KALITAPU TUIIAM [cmap. y30.
qashqar — yiiryp u n.~X — koBep] Ko-
Bep, XapakrepHslii Juisi  Kamrapa u
KalllrapCKUX U3IEIHM.

JIOB3UK [rem. laubsdge] Hucrpy-
MEHT, JUTS paciuiuBaHus GaHep, TOH-
KHX JIOCOK H JIp. MAaT€PHAJIOB.

HOXHBI OyTasp AJd  XOJIOJHOTO
KJIIMHKOBOTO (Ca0JIy, Imard, KHHKaja
U T.IL.) OPYKHSL.

JIETOTb T'ycras TéMHas cMonmcTas
JKUJKOCTh C 3allaxoM, IIoJaydaemas
IIyTEM CYXOH IEPErOHKHU APEBECHUHBI,
Topda WiIM KAMEHHOTO YIJIS.

KUPKIAOH I'VJ [y30. qirq — copok
¥ n. O — ceMeHa, mTyka 1 &S — y3op]
Kommo3urust opHamMeHTa BOWIOYHOTO
KOBpa, TPEJCTaBISIOmas co00i pom-
OOBHIHBIN y30p U3 MHOXKECTBA KJIETO-
YeK.

KUMHUKYA cu. 6eabor

KNIIUK BYPYH [y36. kpuBoii HoC]
OnHO U3 Ha3BaHMI MEaHJPOBOTO MOTHBA.

KAVARTMA [Uzb. salient] A
salient image.
KAYROKI [Uzb.high-quality] A

kind of goat leather of high quality
used for manufacturing shoes.

GRINDSTONE//WHET-
STONE A stone used for sharp-
ening knives and sabres.

SCISSORS [from late Lat. cis-
oria — cutting instrument]| An in-
strument used for cutting cloth,
paper, and other thin material,
consisting of two blades laid one
on top ofthe other and fastened in
the middle so as to allow them to
be opened and closed by a thumb
and finger inserted through rings
on the end of their handles.

KASHGARI GHILAM [Old
Uzb. qashgar — Uighur and Pers.
(.:\E — carpet] A carpet peculiar to
Kashgar or Kashgarians.
FRETSAW//JIGGER A saw
with a narrow blade stretched
vertically on a frame, for cutting
thin wood in patterns

SHEATH A protective cover for
the blade of a knife or sword.

TAR A dark, thick, flammable
liquid distilled from wood or
coal, consisting of a mixture of
hydrocarbons, resins, alcohols,
and other compounds.

KIRKDON GUL [Uzb. qirq —
forty and Pers. 02 — seeds, piece
and K& — pattern] The compo-
sition of an ornament on a felt
carpet representing a rhomb-
like pattern composed of many
checks.

KIYIKCHA see belbog

KISHIKBURUN [Uzb. crooked-
nose] One of the names of meander
motif.
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QOLIP [a. 3 — andoza; quyma
shakl]

1. Biror-bir narsaning nusxasini
ko‘paytirishda ishlatiladigan max-
sus moslama. Qolip ganch o‘yma-
korligida, zargarlikda, matoga bos-
ma nagsh tushirishda va shu kabi-
larda qo‘llaniladi;

2. Andoza.

QOLIPAKI/QOLIPI BOSMA
[a. + f. S8 — golipli] Qolip yor-
damida buyumlarga nagsh solish
uslubi.

QOZIQLUNGI//QOZIQ
RO‘MOL [qoziq + f 3 — bel-
ga o‘raladigan mato, sochiq yoki
Jws, — ro‘mol] Kelin sepidagi
kashta tikib bezatilgan sochiq,
yosh kelin xonasida ilinib bezatib
turadi.

QOSHIQ XALTA Qoshiqglarni
saglash uchun to‘qilgan kichkina

qop, qopchiq

QUBBA [a. <& — gumbaz] Zar-
do‘zlikda qo‘llaniladigan bo‘rtma
bezak; zargarlik san’ati va mis
idishlarni  (qumg ‘on, oftoba va
h.k.) bezashda ham ishlatiladi.

QUBBA ZANJIRA [a. <3 — gum-
baz va f. s x> ) — hoshiya] Bir-biri-
ga ulanib ketgan qubbasimon zan-
jira naqsh.

QUMG*‘ON Asosan mis yoki
cho‘yandan yasalgan, choy qay-
natishda foydalaniladigan idish.

QUR [marta, gal; davra]

1. Zardo‘zlikda qo‘llaniladigan
takroriy hoshiya naqgsh.

2. O‘tov ichkarisini bezovchi
to‘qilgan poyandoz bo‘lib, u
o‘tovning devorlariga butun dia-
metrik bilan ulangan bo‘ladi.
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®OPMA [zam. forma — BHemHui
BUJ]

1. CrenuanpHOE MNPUCTOCOOICHUE,
UCTIONB3yIolIeecs B YMHOKEHHU KO-
MU Kakoro-to mnpeamera. dopma uc-
MOJIB3YETCsl B pe3b0e M0 raHdy, B FOBE-
JMPHOM Jiesie, B HAHECEHUH y30pa Ha
TKaHU U TOMY HOI[OGHBIX;

2. O6pa3zer.

KOJIUMITAKU//KOJUIIN BOCMA
[oT a. + n. S8 — WmabnoHHBIA. y30.
Bosma — meuarnsrii] Cmocob HaHe-
CEHHS y30pa Ha WM3JIENIUSI C MOMOIIBI0
(hopmBbrI.

KO3UK JYHI'H/KO3UK PYMOJI
[oT y36. qoziq — kot U n. S — HaGe-
JpeHHas MOBsA3Ka Wi Jws) — IUIATOK]
BelmuToe nmosoTeHIe B npujaaHoe He-
BECThI, KOTOPOE BHCUT B KOMHATE He-
BECTHI JIJIsS IEKOpa.

KOHIUK XAJITA [y36. qoshiq —
nokka u xalta — memok] TkaHHast cym-
Ka JUIsl XpaHCHUSI JIOXKEK.

KYBBA [a. 48 — kynon] Beimykisrii
y30p, HCIOJB3YIOIIUNWCS B 30JI0TO-
HIBEHHOM MacTepcTBe. Mcmonb3yercs
TaKke TPU JEKOPUPOBAHUM MEIHOU
nocynsl (kymean, ogpmaba u T.J0.) H
IOBEJIMPHOM UCKYCCTBE.

KYBBA 3AHJIKHUPA [or a. 34 — xy-
TIOJT M1 7. 833 ) — JIWHUSI| Y30p JIMHEH-
HBIA B BUJIE KYIIOJIa, CBSI3aHHBIN ApyT
C IPYTOM.

KYMI'AH Cocyn, ucnonp3yrouuiics
JUTSL KATISTYSHHST BOJIBI, U3TOTOBIISIEMBII
B OCHOBHOM U3 YYT'YHA WIJIK MEJIH.
KYVYP [y306. pa3, uepén. kpyr]

1. Y3op moBTopsromIeiicss KaiMbl, HC-
MONB3YIOIUNCS B 30J0TOIIBEHHOM
MacTepCTBeE.

2. TkaHble IOPOKKH, OPOPMIISIONIUE
HUHTEPhEP IOPTHI U KpEIsIuecs K ee
CTEHKaM I10 BCEMY TUAMETPY.

FORM [Lat. Forma — outward
appearance]

1. A special appliance used for
multiplication of a copy of any
object. Form is used in ganch
carving, jewellery, application of
patterns onto fabric, etc;

2. Pattern.

KOLIPAKI//KOLIPI BOSMA
[from Arab + Pers. S3& — pat-
terned. Uzb. bosma — printed] A
technique of pattern application
onto the workpieces.

KOZIK LUNGHI/KOZIK
RUMOL [from Uzb. qoziq —
stake and Pers. Sl — loin cloth
or Jws, — shawl] An embroi-
dered towel for fiancee’s dowry;
is hanged in a room as a deco-
ration.

KOSHIK KHALTA [Uzb.
qoshiq — spoon and xalta — sack]
A woven bag for keeping the
spoons.

KUBBA [Arab 4 — dome] A sa-
lient pattern used in golden em-
broidery. It is used in decoration
of copper wares (kumgan, ofto-
ba, etc.) as well as jewellery.

KUBBA ZANDJIRA |[from
Arab &4 — dome and Pers. s
— line] A pattern in the shape of a
dome connected with each other.

KUMGAN A cast-iron or cop-
per vessel used for boiling water.

KUR [Uzb. one, turn. circle]

1. A pattern of repeated border
used in golden embroidery.

2. A woven rugs fastened dia-
metrically to the walls used for
decoration of yurt.



QURBAQA Uslublashtirilgan
qurbaga  ko‘rinishidagi  naqsh
ko‘rinishi.

QUROQ Turli rangdagi mato
qiyqimlaridan hosil gilingan shakl,
nagsh. kashtado‘zlikning maxsus
ko‘rinishi.

QO‘NG*‘IROQ Nagsh unsuri.
Doira atrofida aylana halqa.

QO‘CHQORAK Xalq amaliy
san’atining ko‘pgina turlarida
go‘llaniladigan S  ko‘rinishida
shoxsimon gajaklar bilan hoshi-
yalangan tangachali naqsh unsuri.
Qo‘chqorshox, qo‘chqormuguz,
qo‘chqormayiz.

QO‘SH GAJAK [qo‘sh+ f Sax
— egik, egri] Ikki gajakli islimiy
naqsh bo‘lagi.

QO‘SHIMCHA RANGLAR Oq
rang bilan yonma-yon turganda
ko‘zda ilg‘anadigan yangi rang
hosil qiladigan ikkita rangning
qo‘shilmasi.

QO*‘SHQULOQ [go‘sh + quloq]
Ikkita dastachali sopol idish.

QO‘SH TANOB [qo‘sh+ 1. il —
arqon] Islimiy nagsh hosil giluvchi
go‘shaloq chiziqlar.
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KYPBAKA [y30. nsarymka] Bun op-
HaMEHTa B BUJE CTHUJIM30BAHHOW JIs-
TYIIKH.

JOCKYTHBIHN Y3op, hopma obpa-
3YIOIIAsICSI U3 JIOCKYTOB TKAaHU Pa3HOTO
oBETa. CHCHHaHLHBIﬁ BH /I BBIIIIMBKH.

KYHI'POK [y36. 6yOeHunk| DnemeHT
OpHAMEHTA, KOJIBIIO BOKPYT PO3ETKH.

KYUYKOPAK [ot y30. qo‘chqor — 6a-
paH] DOneMeHT y30opa C MOHETKaMH,
OKalMJIGHHBI POraTbIMH 3aBUTKaMHU
B BUJIE S, UCTIOJIB3YIOLIUICS B Pa3HBIX
BHJAaX HapOIHOIO IPHKIATHOIO UC-
kyccTBa. Ky4ykopmiox, Kyukopmyrys,
KY4YKOp Maiiu3.

KYII TATKAK [or y36. qo‘sh —
JIBOIHOW U 1. Sa<X — BUTOMU, KPUBOIA|
YacTb y30pa ucaumu ¢ IByMs 3aBUTKa-
MH.

JONMOJIHUTEJBHBIE IIBETA
JIBa Takux 1BeTa, KOTOpPHIC MPHU CMeE-
MEHUN (CIIOKEHUHU) COCTAaBIISIONMINX
WX W3IyYeHU! 00pasyloT I[BET, BOC-
MIPUHAMAEMBIH TJ1a30M Kak Oelblil.

KYHWKYJIOK [or y36. qo‘sh — nBoii-
HO# 1 quloq — yxo] Kepamuaeckwuit co-
CYIl C IBYyMsI PyYKaMH.

KYLI TAHOB [ot y36. qo‘sh — nBoii-
HOM ¥ a. <k — Bepépka] J[BoiiHbIE J1H-
HUH, 00pa3yIoLecs y30p UCIUMU.
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KURBAKA [Uzb. frog] A kind
of an ornament in the shape of
stylized frog.

PATCHWORK  Needlework
in which small pieces of cloth
in different designs, colours, or
textures are sewn together.

KUNGROK [Uzb. bell] An el-
ement of an ornament, a ring
around rosette.

KUCHKORAK [from Uzb.
qo‘chqor — sheep] An element
of a pattern with coins edged
with horned curls in the shape
of «S» used in different types of
traditional applied art. Kuchkor,
shoh, kuchkor mughuz, kuch-
kor mayiz.

KUSH GADJAK [from Uzb.
qo‘sh — double and Pers. S —
twisted, curved] A part of an is/i-
mi pattern with two curls.

ADDITIVE COLOR Colour
that results from the mixture of
two or more coloured lights, the
visual blending of separate spots
of transmitted coloured light.

KUSHKULOK [from Uzb.
qo‘sh — double and quloq — ear]
A ceramic vessel with two han-
dles.

KUSH TANOB [from Uzb.
qo‘sh — double and Arab. <\
— robe] Double lines forming an
islimi pattern.

C \y/>\;o)
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RAFTOR [f L4, — yurish, qadam.
Xulg-atvor] To‘lginsimon ketgan
novda ko‘rinishidagi islimiy naqsh
turi. Novdasining soniga qarab

yakraftor, duraftor, seraftor
turlariga bo‘linadi.
RAKURS [frr  raccourci -

qisqarish] Rangtasvirda, grafika va
relyefda figura yoki — buyumning
tomoshabindan uzoqlashgan
gismlari  keskin  qisqartirilgan
perspektivadagi tasvir.

RANDA [f. =] 1. Yog‘och va

taxtalarni  yo‘nish, silliglashda
go‘llaniladigan asbob.
2. Mis buyumlar ustini

pardozlaydigan maxsus asbob.

RAPPORT [fr. rapport, rapport-
er — qaytadan olib kelmoq] Mato,
trikotaj, kashta, gilam, oboy, chin-
ni, mozaika kabilarda rasm (nagsh)
ning bir gqism (motiv) qaytarili-
shi. Odatda, naqsh gullari rapport
tartibiga ko‘ra quriladi. Rapport
ko‘proq to‘quvchilikda ahamiyat-
ga ega.

RASSOM 1. Biror-bir san’at so-
hasida ijod qgiluvchi odam.

2. Rasm chizuvchi.

RAVOQ [a. 350 — peshtoq, pe-
shayvon; yopiq yo‘lak] Bog‘ot
yoki arkning mehrob shaklida bir-
lashgan yuqori qismi.

RAVOQ ZANJIRA [a. &5 —
peshayvon; yopiq yo‘lak va f.
o) — hoshiya] Yarimdoira ravoq
hoshiyasi.
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PA®TOP [n.)%,— XOmUTh, 1AL, TOBE-
nenue] Bun y3opa uciaumu B Buje BOJI-

HOOOpa3HOU BeTku. B 3aBucHMOCTH
OT KOJIMYECTBA OHU JICJSATCS HA THUIIbI

akpagmap, oypagpmap, cepagpmap.

PAKYPC [¢p. raccourci — cokpaiiie-
nue] B xxuBomnucH, rpaduke u penbede
n300pakeHue (QUrypbl WIK MpeaMera
B MIEPCIEKTHBE, C CUIIbHBIM COKpallle-
HHEM yIaJIEHHBIX OT 3pUTEIISI YacTel.

PYBAHOK [n. 2] 1. MHCTpYyMEHT,
WCTIOJB3YIONIUIICS B TIOJINPOBKE, 00Te-
CUBaHWUH OpeBHA U IPEBECHHBI.

2. CrieumainbHbBII HHCTPYMEHT JUIA T10-
JUPOBKM BEPHHEH YacTH MEIHBIX H3-
JEJNN.

PAIIIIOPT [¢p. rapport, oT rapporter
— npuHOCUTH 00parHo] [loBTOpSsIOMIa-
scs 9acTh (MOTHB) pHUCYHKa (y30pa) Ha
TKaHH, TPUKOTAXKE, BBILIMBKE, KOBpE,
000s1X, Kepamuke, Mo3auke u T.aI. Ilo
MIPUHLUITY PAINnopTa 0ObIYHO CTPOUT-
cs1 y30p opHaMmeHTa. Hanbonee 3Haqe-
HUE paImopT UMEET B TKAUECTBE.

XYAOXKHHUK 1. Tor k0 TBOpUECKH
paboraeT B Kakoii HUOYIb 00IaCTH UC-
KyCCTBa.

2. To ke, 4YTO JKMBOIIHCEII.

PABOK [a. &3'su — dacan, teppaca.
3aKpbITHI Kopuaop] BepxHss dacTs,
oObeuHEeHHAs B (hopMe MUxpada caja
WU apKa.

PABOK 3AHIXKHUPA [a. &5 — Tep-
paca; KOpUAOp M A. o) — JIMHUS |
ITonykpymias, apouHas kaiima.
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RAFTOR [Pers. )%, — walk,
step; behaviour] A kind of an
islimi pattern in the shape of a
wavy branch. Depending on the
amount, they are divided into
yvakraftar, duraftar, seraftar.

PERSPECTIVE [Fr. raccour-
ci — reduction] In art, graphics,
and relief the imaging of figure
or object in perspective with in-
tense reduction of parts remote
from viewers.

PLANE [Fr. plaine] 1. An in-
strument used in polishing and
trimming of a log or wood.
2. A special tool for polishing the
upper part of copper items.

MOTIF A succession of parts
of a pattern on fabric, jersey,
embroidery, carpet, wallpaper,
ceramics, mosaic, etc. The orna-
mental pattern is usually based
on the principle of motif. The
motif is of particular importance
fir weaving.

ARTIST 1. A specialist who is
working in any sphere of art.
2. The same as painter.

RAVOK [Arab &5, — facade,
terrace, corridor] The upper part
of an arch combined in the form
of mihrab.

RAVOK ZANDJIRA [Arab
&sy — terrace; corridor and
Pers. s >3 — line] Semicircular
arched border.



RAXKORI [/ &) kertik]
Zargarlikda qo‘llaniladigan kertma
usullardan biri.

RAYHON GUL [a. g\>2,—rayhon
va f. & — naqsh] Rayhon barglari
ko‘rinishidagi nagsh turi.

RANG [f. »X — rang] Biror nar-
saning yorug‘lik tusi.
RANGLAMA [f &, - rang] Tas-
virly san’atda narsalarning bo‘yo-
glar bilan ishlanadigan bir usuli.

RANGLAR GAMMASI Rang
tuslarining asosiy munosabatlari.
Kartinada rang yechimi. Masalan:
Issiq yoki sovuq rang gammasi.

RANGLARNING TENG-
LASHUV QONUNI Tenglik,
ranglarning o‘zaro muvofiglashuv
gonuni, to‘ldiruvchi va qara-
ma-qarshi ranglar.

RANGREZ [t. ;%5 — bo‘yog-
chi, /. &5, —rang so‘zidan] Bo‘yo-
gchi, issiq usul bilan bo‘yovchi
usta.

RANG TOZALIGI Mazkur rang
tusining spektr tusiga yaqinlashib
borishi. Spektr ranglari eng toza
ranglardir.

RANG TUSI 1. Muayyan rang-
ning boshqa rangdan farqlovchi
rang sifati (masalan, qizilning
ko‘kdan).

2. Asar tuzilmasining umumiy ran-
gli yoki nur-soyali tusi.

RANG TO*YINGANLIGI
Yorqinligi jihatdan teng bo‘lgan
axromatik (bo‘zrang) rangdan xro-
matik rangning ko‘zga ko‘rinadi-
gan farqli darajasi.

PAXKOPH [or n. ¢ — 3apyOka, Tpe-
muHa, menb| OnuH U3 crnoco0oB 3a-
PYOKH, HCIIONB3YEMBI B IOBEJIHPHOM
nene.

PAUXOH I'VJIb [a. U~ — Gasmiuk
u n. K — y3op] Bun y3opa B Buze J1H-
CThEB OA3MITUKH.

HOBET CgeroBoii TOH 4ero HHUOYIb,
OKpacka.

PAHIUVIAMA [ot n. S5, —uget] Onun
nus3 CTI/IJ‘ICfI BBIHOJ'IHCHI/Iﬁ npeaAMETOB
KpackaMu B I/1306pa31/ITeJ'ILHOM HCKYC-
CTBC.

HOBETOBASI TAMMA OcHOBHbIE
OTHOIIICHUSI TOHOB IBeTa. [[BeTOoBOE
pemieHue B Kaptune. Hampumep: Te-
IJ1ast UJIn XOJI04HasA OIBETOBAst raMMa.

3AKOH YPABHEHUS IBETOB
VYpaBHMBaHHE B JIOMOIHHUTENBHBIX U
MIPOTUBOIOJIOKHBIX LIBETAX, B 3aKOHE
COOTBETCTBHS MEXKy [IBETAMHU.

PAHT'PE3 [m. 5,55, — KpacHIbIIUK,
oT n. 5, — uset| Kpacunbmuk, mMa-
CTEp KPACSIIUNA TOPSTIUM METOIOM.

YUCTOTA LBETA Ilpubmmxenue
3TOr0 TOHA IIBETa K TOHAM CIIEKTpa.
I[BeTa criekTpa — camble YHCTHIE IIBE-
Ta.

TOH IBETOBOM 1. KauecTBo 1Be-
Ta, Oaromgapst KOTOPOMY JTaHHBIN 1IBET
OTJIIMYAeTCs OT IPYTHX [IBETOB (HAMpH-
Mep, KPacHBIN OT CHHETO).

2. OOmmMii TOH, CBETOTCHEBOH WJIH
LIBETOBOM CTPOI MPOU3BEACHUSI.

HACBIIIEHHOCTDB UBETA Cre-
MEHb BU3YaJbHOTO OTIUYHS XPOMATH-
YECKOTO IIBETa OT PABHOTO IO CBETIO-
T€ aXpOMaTHYECKOTO (CEeporo) IBeTa.

RAHKORI [from Pers. ¢, —
notch, crack, chink] A technique
of kerfing used in jewellery.

RAYHON GUL [4rabS — basili-
ca and Pers. &K — pattern] A kind
of a pattern in the shape of basil-
ica leaves.

COLOUR A light tone of any-
thing, colouring.

RANGLAMA [from Pers. 55
— colour] One of the sfile repre-
sentations with paints in paint-
ing.

COLOUR GAMUT//CO-
LOUR GAMMA// RANGE OF
COLOURS Main correlation of
colour tints. Range of colours in
a picture. For example, warm or
cold colour gamut.

LAW OF EVENING THE CO-
LOURS Compensation of addi-
tional and opposite colours, in
law of colour correspondence.

RANGREZ [Tadj. 555, -
dyer, from Pers. 55, — colour] A
dyer, a specialist dying with hot
technique.

COLOUR PURITY Approach-
ing of the tint of the colour to the
tints of spectrum. The colours of
spectrum are the purest colours.

COLOUR TINT 1. The quality
of colour due to which the giv-
en colour differs from others (for
example, red from blue).

2. General tone, light — shadow
or colour system of the work.

COLOUR  SATURATION//
COLOUR CONSISTENCY
The degree of visual difference
of chromatic colour from equal
on lightness achromatic (grey)
colour.
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RANG VAZMINLIGI Ranglar-
ning kishida og‘ir va yengil taas-
surotlar uyg‘otuvchi xususiyati,
to‘q va och ranglar.

RANG YORQINLIGI Rangning
tushayotgan yorug‘lik nurlaridan
ko‘p yoki kam miqdorda jilolanish
xossasidir.  Yorug‘lik  nurlari
ko‘payib ketsa, rang och tusda,
kamayib ketganda esa to‘q tusda
jonlanadi.

REALIZM [/ot. realis — ashyoviy,
haqiqiy] 1. San’atning ta’limiy
vazifasini ta’riflovchi tushuncha:
vogelikningto‘g ri, xolisko‘rinishi.
turli san’at ko‘rinishlarining o°ziga
xos yo‘llari bilan gavdalantirilgan
hayot haqiqati. Har qanday katta
san’atga xos bo‘lgan badiiy
madaniyat tarixiy taraqqiyotining
asosiy yo‘nalishi.

2.  Boshlanishi yo uyg‘onish
davriga,yoilm-ma’rifatrivojlangan
davrga yoki XIX asrning
30-yillariga borib taqaluvchi yangi
davr badiiy tafakkurining hayotiy
aniq ko‘rinishi.

REFLEKS [/ot. reflexus — orqaga
qaytarilgan, aks etgan] Rangtasvir,
qisman grafikada biror bir predmet
ustida rang va yorug‘likning aksi.
Refleks tevarak atrofning (atrofda-
gi predmetlar osmon va hokazo)
ta’siri, ya’ni ulardan tushayotgan
yorug‘lik aksi natijasida hosil
bo‘ladi.

REGSHO‘YI [t X, — qum
va ¢ — yuv] Mis va bronza
buyumlarini qum bilan ishqalab
silliglash.

REJA [f. «>2 — kir yoyiladigan
arqon;  saf, qator] Zargarlikda
metallquyishuchunqo‘llaniladigan
maxsus qolip.
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TAXKECTDb IIBETA CpoiicTBO 1iBe-
TOB, OCTaBJISIOLICE JICTKOS MIIM TshKe-
JIO€ IICHXOJIOTHMYECKOE BIICUATIICHUE B
YyeJIOBEKE, TEMHEIC U CBET/IbIC 1IBETA.

SAPKOCTDb LIBETA CgoiicTBa cus-
HUS 1[BETA B OOJIBIIIOM HIIA MAJICHHKOM
KOJTMYECTBE M3 MaIA0NINX JIydel cBe-
ta. Korjma yBeTuIuBaroTCs JIyqn CBETA,
1BET oOpeTaeT caalblil TOH, KOT/Ia pac-
CEHBAIOTCSI — IIBETA OOPETAIOT TEMHBII
OTTCHOK.

PEAJIU3M [zam. realis — BelecTBEH-
HbIH, nedctBuTenbHbI] 1. TlonsTue,
XapakTepu3yloliee I03HaBaTeIbHYHO
(hyHKIIMFO MICKYCCTBA: TIPAaBIMBOE, 00b-
E€KTUBHOE OTOOpaXeHUE JICHCTBUTEIb-
HOCTH. TIpaBJa XHU3HHU, BOIUIOIIECHHAS
cnenu(UUeCKUMU CPEJICTBAMH  Pa3-
JUYHBIX BHJIOB HMCKyccTBa. OCHOBHAs
TEH/ICHIIUS WCTOPHYECKOTO Pa3BUTHS
XYJ0’KECTBEHHOW KYJIBTYPBI, IPHUCY-
1asi BCIKOMY OOJIBIIIOMY UCKYCCTBY.

2. Hcropuueckn KoHKpeTHast (opma
XyJ0’KECTBEHHOTO CO3HAHUS HOBOTO
BpPEMEHH, HAYaJI0 KOTOPOH BeIyT Ju00
ot Bospoxnenus, 1ubo ot [Ipocsermie-
uus, 6o ¢ 30-x rr. XIX B.

PE®JEKC [or zam. reflexus — mo-
BEPHYTHIM HazaJx, oOTpaxEHHBIN]| B
JKUBOIIMCH, peXe B rpauKe OTCBET
LBETa M CBETA HA KaKOM — JIMOO Mpe-
MeTe, BO3HHMKAIOUIMH B TEX CIydYasix,
KOTJIa Ha TOT MPEIMET MaJaeT OTCBET
OT OKPY)KaIOIIUX 00BEKTOB (COCEIHUX
peaMeToB, Heba U T.1.).

PETIIYHAH [or m. Se, — mecok n
% — mo#] [NonmupoBark 1 HaTUparb
MEeCKOM OpOH30BBIC M MEIHBIC H3JIe-
TV

PEXA [oT n. 42, — Bep€BKa Il BbI-
BEIIMBAaHUS O€Jbsi, TOPSAIOK, PSI]
CnenmanbHas (opma, HCTOIb3yeMast
JUTSL JIAThsI METAalla B FOBEIIMPHOM JIeTIC.

SEVERITY COLOURS The
quality of colours leaving light
or hard psychological impres-
sion in human mind, dark and
light colours.

INTENSITY OF COLOUR//
CHROMA The quality of colour
sparkling in big or little amount
from beams of light. When the
light beams are increasing the
colour became fainter. When the
light is dispersed, the colour be-
came darker.

REALISM [Lat. realis — mate-
rial, real] 1. The concept charac-
terizing cognitive function of art:
true, objective representation of
realty; realty of life implement-
ed by specific means of different
art types. The main tendency of
historical development of art
culture inherent in any big art.
2. Historically concrete form of
art awareness of new time the
beginning of which is led either
from Renaissance of from the
Age of Enlightenment, or from
the 1830th.

REFLEX [from Lat. reflex-
us — turned back, reflected] In
painting, sometimes in graphic,
the reflection of colour and light
on any object appearing in case
when the reflection from other
surrounding objects (adjacent
objects, sky, etc.) falls on this
object.

REGSHUYI [from Tadj. S —
sand and ss& — my] Polishing
and rubbing with sand of bronze
and copper items.

REDJA [from Pers. 420 — rope
for hanging linen, order, row]
A special form used for metall
molding in jewelry.



REKONSTRUKSIYA [lot.
re «takrorlash», «qaytadan
boshlash» ma’nosini beruvchi old
qo‘shimcha va constructio — barpo
qilish] Binoning yangi vazifada
ishlashi va foydalanilishini yax-
shilash maqsadida qayta qurilishi.
Me’moriy ansambl yoki amaliy
bezak san’atining alohida in-
shooti, haykaltaroshlik asari va
boshqalarning yangilanishi, gayta
yaratilishi.

RELYEF [fi. relief, lot. relevo
— ko‘taraman] San’atda tasvir-
ning fon tekisligiga nisbatan
bo‘rtgan (yoki chuqurlashgan)
haykaltaroshlik turi hisoblanadi.
Asosiy ko‘rinishlari — barelyef va
gorelyef.

REMARKA [fi: remargue — bel-
gi, nishon] Hajmi jihatdan kichik,
ko‘pincha gravyura mavzusi bilan
bog‘liq bo‘lmagan, bosma sathida-
gi tasvir.

RENESSANS [fr. renaissance —
Uyg‘onish davri] Intellektual va
badily uyg‘onish davri bo‘lib, u
XIV asrda Italiyada boshlangan.
XIV  asrga  kelib  Yevropa
madaniyatiga ta’sir ko‘rsatgan
holda yuqoricho‘qqigachiqqan. Bu
davrning buyuk vakillari — rassom
Alberti; me’mor, rassom, olim,
shoir va matemetik Leonardo da
Vinchilardir. Odamning real tasviri
mazkur davra  rassomlarining
asosily maqsadi bo‘lgan.

PEKOHCTPYKIMUA [oT zam. re —
MPHCTaBKa, O3HAYAKOIIas MOBTOPEHUE,
BO300HOBJICHHE W constructio — Iio-
crpoenne] llepecTpoiika 3manus s
VAYYIIEHUs] €r0 (QYHKIIMOHUPOBAHHMS
U OJ1s1 UCIIOJIb30BaHUA €10 11O HOBO-
My HazHaueHuio. OOHOBJICHHE, BOC-
CO3/IaHUE APXUTEKTYPHOTO aHCamOIs
WIW OTIAEIbHONM MNOCTPOMKH, MpPOU3-
BEIICHUS CKYJIBITYPBI, IEKOPATUBHO-
MPHUKJIATHOTO UCKYCCTBA H TIp.

PEJIBE® [¢p. relief, ram. relevo —
nogHMMar| B mckyccTBe, BU CKYITb-
NTYPBI, B KOTOPOM U300paKeHUs SIBIIsI-
€TCSl BBIMYKJIBIM (MU YTITyOJIEHHBIM)
10 OTHOIICHHWIO K IUIOCKOCTH (hoHa.
OcHoBHBIE BUBI — Oapenbed u rope-
nsed.

PEMAPKA [or ¢p. remarque — 3a-
MeTka] HebGompmioe mo pasmepy muzo-
OpakeHHE Ha MOJSIX OTTHUCKA, YacTo
HECBSI3aHHOE C CIOKETOM I'PABIOPHI.

PEHECCAHC [¢p. renaissance —
Bo3poxnenue] Omoxa HMHTEIICKTY-
aJbHOTO U XYyH0KECTBEHHOI'O paccBe-
Ta, KOTopbId Havdascs B Utanuu B XIV
Beke, focturayB Huka B XIV Beke u
OKa3aB 3HAUUTENILHOE BIUSHHUE Ha €B-
pornelickyto KynbTypy. Cpenu Bblaato-
HIMXCSl MPEACTaBUTENEH 3TOH SMOXH
— XYOOXKHUK AJBOEpTH, apXUTEKTOP,
XyAOKHHK, YYEHBIH, MOAT M Marema-
tuk Jleonapno na Bunum u np. Pea-
JMCTUYECKOE M300paKeHUE YeJIOBEKa
CTal0 MIABHOW IIENBI0 XYHT0)KHUKOB
3TOH SIOXU.

RECONSTRUCTION [from
Lat. re — prefix standing for repe-
tition, renewal and constructio —
building] Rebuilding for improv-
ing of its functions or for further
using of it according to new
purpose. Renewal, reconstruc-
tion of architectural ensemble or
separate construction, sculpture,
decorative-applied art, etc.

RELIEF [Fr relief, Lat. relevo
— lift] In art, a type of sculpture
where the image is salient (or
sunk) towards the plane back-
ground. The main types are
bos-relief and high relief (or al-
to-relievo).

MARGINALIA [from Lat. mar-
go, margin — edge] Small pic-
tures in the margins of impress
which are often not related to the
plot of engraving.

RENAISSANCE [Fr. renais-
sance — revival] The epoch and
art flourishing which began in Ita-
lia in XIV century and achieved
the peak in XIV century, having
significantly influenced on Euro-
pean culture. Among the promi-
nent representative of that epoch
there were Albert, the artist. the
architector, painter, scientist,
poet, and mathematican Leon-
ardo da Vinci. The realistic rep-
resentation of a human beingbe-
come the main aim of the artists
of that epoch.
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REPLIKA [lot. replico -
gqaytaraman] Muallif tomonidan
yoki uning nazorati  ostida

bajarilgan tasvirly san’at asarining
ko‘chirma nusxasi (kopiyasi).
Replika asl nusxadan hajmi yoki
tasvirning alohida detallari bilan
ajralib turadi.

REPRODUKSIYA  [re... va
lot.  produco tayyorlayman,
yetishtiraman] 1. Qayta tiklash.

2. Tasviriy san’at asalari (kartina,
rasm, fotosurat va h.k.)ni poligrafik
yoki boshqa vositalar bilan qayta
yaratish.

RESTAVRATSIYA [/ot. restaura-
tio — gayta tiklash] Nimanidir av-
valgi (yoki avvalgisiga yaqinroq)
ko‘rinishining qayta tiklanishi,
yangilanishi (masalan, me’moriy
yodgorliklar, san’at asarlari va b.).

RESTAVRATOR
bo‘yicha mutaxassis.
ta’mirlovchi.

RETABLO [isp. retablo] XV-
XVIII asrlarda ispan va Lotin Amer-
ikasi cherkovlaridagi katta hajmdagi,
odatda, o‘ymakorlik bilan bezatilgan
mehrob orqasi tasviri.

RETUSH [fir retouche] Tas-
vir (rasm, fotosurat va b.)ning
chiziglarini aniq qilib qalam yoki
bo‘yoq yordamida to‘g‘irlash, alo-
hida qismlarini qirqib tekislash
orqali tuzatish yoki kimyoviy ish-
lov berish.

Ta’mirlash
Rassom

REZA [f > — uvoq; mayda-
langan] Arqog‘i va tandasining
uchdan ikki gismi ipdan to‘qilgan
mato.

REZERVAJ  [frr  reservage]
Metallda ishlangan gravyura turi.

152

PEIJIMKA [oT zam. replico — moBTo-
psaro] ABTOpCKast KOMUS XyI0KECTBECH-
HOTO TIPOM3BEJICHUS WJIM KOIUS, BbI-
MIOJTHEHHAS TIO/T HAOIO/ICHHEM aBTOPa,
OTJIMYAIONIASCS OT OPUTHHANA pa3Mme-
pamMu WM OTACIBHBIMU JICTAJISIMU H30-
OpaxxeHwusl.

PENMPOAYKUUSA [pe... u aam.
produco — mpousBoxy]| 1. Bocmpons-
BeJICHUE.

2. Bocnpoussenenue mnonurpadude-
CKUMH WU JIPYTUMHE CPEJICTBAMH TIPO-
W3BEICHUSI M300pa3UTEIbHOTO MCKYC-
cTBa (KapTHHA, PUCYHOK, ()OTOCHIMOK
1 T.IL.)

PECTABPALIUS [zam. restauratio
— BoccTaHoBlieHHe| BoccraHoBieHue,
BO30OHOBIIEHUE Yero — IN00 B TIEPBO-
HauaJbHOM (WM OJIM3KOM ITepBOHA-
YaJlbHOM) BHUjE (HalpuMep, apXUTeK-
TYpHBIX TIAMSATHUKOB, TPOHU3BEIECHUHU
WCKYCCTBa U T.1I.).

PECTABPATOP Crienmanuct 1o pe-
cTaBpauuu. XyqOKHHUK — pECTaBpaTop.

PETABJIO [ucn. retablo] 3aanrap-
HBI 00pa3 OONBIIUX pa3MEpPOB B HC-
MAaHCKUX W JIATHHOAMEPHKAHCKUX
nepkssix XV-XVIII BB., yacto ykpa-
aeMbIe pe3b0oii.

PETYUIb [¢p. retouche] Hcmpas-
JeHre u300pakeHuid (PUCYHKOB, (o-
TOCHMMKOB W T.JI.) MPOPHCOBKOW HX
KapaHgamaMiu U KpaCKaMM, BbICKa-
OnMBaHHEM OTACJIBHBIX Y4YaCTKOB WJIN
XUMHUYECKOH 00pabOTKOM.

PE3A [n. e — kpomka. IpoOiéH-
HEI1# | TkaHb OOJIBIIE ITOJIOBUHBI KOTO-
poil coTkaHa U3 MPOCTOM HUTH BEPTH-
KallbHOTO W TOPW30HTAILHOTO TIepe-
IJIETeHUS.

PE3EPBAXK [¢p. reservage] Bun
IpaBIOPHI HA METAJIIE.

REPLICA [from Lat. replico —
repeat] An exact copy or model
of something, especially one on
a smaller scale, created under
the author’s guidance and differs
from original by size of definite
parts of a picture.

REPRODUCTION [re... and
Lat. produco — produce] 1. Re-
producing.

2. Reproducing with polygraph-
ic or other means of art work
(painting, picture, photo, etc.)

RESTORATION [Lat. restaura-
tio — renewal] Renewal, recovery
of something as in its primary
(or close to primary) appearance
(for example, architecture monu-
ments, works of art, etc.).

RESTORER A specialist in res-
toration. Artist-restorer.

RETABLE [Sp. retablo] Dos-
sal icon of big sizes in Spain or
Latin American churches in XV—
XVIII centuries which are often
decorated with carving.

RETOUCH [Fr.  retouche]
Correction of images (pictures,
photos, etc.) by detailed pictur-
ing with pencils or paintings,
scrapping out of separate parts
or chemical treatment.

REZA [Pers. s, — crumb.
crushed] Fabric which most part
is woven of an ordinary thread of
vertical and horizontal weaving.

RESERVAGE [Fr. reservage] A
kind of metall engraving.



RITM [yun. thythmos, théx — oqar
so‘zidan] Tasviriy san’atda asar
konpozitsiyasining  qurilishidagi
biror-bir qismning (me’morchilik-
da wustun, arka, bezak unsur-
larining, haykaltaroshlikda hajm va
bo‘shligning, rangtasvirda buyum
shakli, rangli dog® va chizig-
larning, yoritilgan va qorong‘u joy
kabilarning) almashinib kelishi
yoki takrorlanishini oz ichiga ol-
gan 0°‘ziga Xos xususiyat.

ROKOKO [fir rococo] Rokayl
XVIII asrning birinchi yarmida
taraqqiy topgan Yevropa plas-
tik san’ati uslubi. Ogqsuyaklarga
xos gedonik kayfiyatni, haqiqiy
vogelikdan teatr o‘yinlaridagi
xayoliy va osoyishta hayot ola-
mi tomon qochishga moyillikni
aks ettirib, Fransiyada absolutizm
tanqisligi davrida paydo bo‘lgan.
Me’morchilikda, asosan, bo‘rttiril-
gan nozik va murakkab, g‘ayrita-
biiy nazokatli ko‘rinishni olgan
bezak xarakteriga o‘z ta’sirini
o‘tkazgan.

ROMANTIZM [¢p. romantisme]
XVIII asr l-yarmi XIX asrlarda
Yevropa va Amerika ma’naviy
madaniyatidagi g‘oyaviy va badiiy
yo‘nalish. Ma’naviy ijodiy hayoti-
da shaxsning o‘zi haqidagi fikrini
da’vo qilish, kuchli hissiy kechin-
malarni tasvirlash. Milliy tarix
(ko‘pincha —uni ideallashtirish)ga,
0‘z yoki boshga xalq madaniyati
va folklor an’analariga moyillik,
dunyoning universal (avvalo tari-
xiy va adabiy) kartinasini yaratish-
ga intilish, romantizm ideologiyasi
va tajribasida san’atlarni tahlil qil-
ish g‘oyasi 0°z aksini topdi.

PUTM [ep. thythmos, ot rhé X — Teky]|
B u300pa3zuTensHOM HCKYCCTBE, 0CO-
OEHHOCTBH KOMITO3UIIMOHHOTO IIOCTPOE-
HUS IPOM3BEICHUH, IPEICTABIISIONIAS
co0OH uepenoBaHre WM MEpUOAHYC-
CKOE TOBTOPEHHE KaKUX-THO0 yacTeit
(B apXMTEKType — KOJIOHH, apoK, JIeKO-
PaTUBHBIX DJIEMEHTOB. B CKYJBIITYpe
— dYepe/oBaHHE OOBEMOB M MYCTOT. B
JKUBOIIMCH — (PUTYD ¥ IPEAMETOB, 1BE-
TOBBIX ISATEH W JIUHUMN, OCBEILIEHHBIX U
3aTeMHEHHBIX MECT H T. [1.).

POKOKO [¢gp. rococo] Poxkaiinb
CTHJIb, TIONIYYWBIINH pa3BUTHE B €B-
POTIEHCKUX MIIACTUYECKNUX NCKYCCTBAaX
nepeoi mosioBuHbl XVIII B. Bo3Huk
Bo @paHnuu B mepwon Kpuszuca ad-
COJIIOTHU3MA, OTpPa3UB CBONCTBEHHbBIC
apUCTOKPAaTHH TEJOHHWCTHYECKHE Ha-
CTpOEHUS, TATOTEHHE K OEercTBY OT
JICUCTBUTEIBHOCTH B  MJUIKO30PHBIN
U WMIWUIMYECKUI MUp TeaTpajibHON
Urpel. B apxurekType MoBIWsI IJaB-
HBIM 00pa3oM Ha XapakTep IeKopa,
MPUOOPETIIEro MaHEepPHO — YTOHYEH-
HbIM, MOMYEPKHYTO M3SLIHBIA U yC-
JIOXKHEHHBIA BU]I.

POMAHTU3M [¢p. romantisme]
Wnelinoe U Xyl0)KECTBEHHOE HAINpaB-
JIEHUE B €BPOINEHCKOM 1 aMEpPUKaHCKOU
JlyXoBHOM KyabType koHua X VIII-1-oi
nosnioBuHbl XIX BB. YTBepXkKaAcHUE ca-
MOLIEHHOCTH JTYXOBHO — TBOPYECKOH
JKU3HU JTMYHOCTH, U300pakeHUE CHITb-
HBIX cTpacTeil. UHTepec K HalMoHAaIb-
HOMY NPOLIIOMY (HEPEAKO — ero Hie-
anu3anysi), TpaguuusaM QoNbKIopa U
KyJIBTYPE CBOETO M JPYTUX HApOIOB,
CTpEMJICHHE CO3/1aTh YHHBEPCAIbHYIO
KapTUHY Mupa (IpexIe BCEro HCTo-
PHM U IUTEpaTyphl), HIes CHHTE3a UC-
KyCCTB HAllUTU BBIPAXXCHUE B HIEOJIO-
THH U IPaKTUKE POMAHTU3MA.

RHYTHM [Gr. rthythmés, from
rhé x — flow] In painting, the pe-
culiarity of composition present-
ing alternation or periodic rep-
etition of some parts (in archi-
tecture they are columns, arcs,
decorative elements. in sculpture
it can be alternation of volume
and emptiness. in painting the al-
ternation of figures and objects,
colour spots and lines, lighted
and darkened places, etc.)

ROCOCO [Fr rococo] Ro-
caille style developed in Euro-
pean plastic art of the first half
of the XVIII century. The style
appeared in France in the period
of crisis of absolutism having re-
flected hedonistic spirit, bent for
escape from reality to illusory
and idyllic world of theatre pe-
culiar to aristocracy. In architec-
ture it influenced mainly on the
character of dificor acquired man-
nered refined, expressly graceful
and complicated look.

ROMANTICISM [Fr. roman-
tisme] Ideological and artistic
trend in European and American
spiritual culture of the end of the
XVIII — the first half of the XIX
centuries. Assertion of self-val-
ue of spiritual-creative life of a
personality, description of strong
passions. The interest to national
antecedents (sometimes its ide-
alization), traditions of folklore
and culture of own and other
nations, urge towards creating
a universal picture of the world
(first of all history and litera-
ture), the idea of art synthesis
found vent in ideology and prac-
tice of romanticism.
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ROSTI CHERTAK [/ <, —
to‘g‘ri + chertak] Hoshiya be-
zagi bo‘lib, doimiy «chertaky»
go‘llaniladi. ¢.chertak.

RUBOB [f. <L,] Nohun bilan
chertib chalinadigan besh torli mu-
siga asbobi.

RUSALKA Sharqiy slavyan-
lar, xususan, ukrainlar va janubiy
ruslarning afsonaviy qahramoni.
Rusalka qiyofasida suvparilari-
ning xususiyatlari (daryo parilari),
hosildorlik (dala parilari), «nopok»
murdalar (cho‘ktirilgan gizlar) va
boshqalar mujassam etilgan.

RUTA Hoshiya.

RO‘MOL [f — ¢t + a Jdwsy —
ro‘mol — yuzga tutilgan mato]

1. Ayollar boshga o‘raydigan, odat-
da, to‘rtburchak shakldagi mato.

2. Umuman shunday mato, parcha.

RO‘MOLCHA [f — ¢ + a. Wy
— ro‘mol — yuzga tutilgan mato +
— cha kichr. sh.] Kichkina ro‘mol,
dastro‘mol.

RO‘YAN [f. ¢rs0 — osimlik nomi]
Jigarrang va qizil rang beruvchi
tabiiy bo‘yoq sifatida foydalanil-
adigan yovvoyi hamda madaniy
o‘simlik.

RO‘YJO [f — t. + arab. t. ro° —
yuz, jo — joy] To‘y yotog‘i uchun
guldor yoki sidirg‘a choyshab.
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POCTHU YEPTAK [n. <), — mpa-
BWIBbHBIN + ueprak] Jlexop KalMBl,
OOBIYHO HCTIOJIB3YETCS «UEPTaK». CM.
YepTak.

PYBAB [n. <L) [IaTucTpyHHbIH My-
3BIKAJIBHBI MHCTPYMEHT, UIPAEMBIN C
MEIUATOPOM.

PYCAJIKA Muduuecknii obpa3 y
BOCTOUYHBIX CJIaBsiH, 0COOCHHO Y yKpa-
WHIICB U IOKHBIX pycckux. B obpaze
PYCAJIKH COYCTAIUCh YepPThl JyXOB
BOJIBI (PEYHBIE PYCAIKH), TUIOMOPOIHS
(TIoneBbIe pyCaNKH), «HEYUCTHIX» II0-
KOWHUKOB (yTOTUIEHHUIT) U TIPOYHeE.

PYTA Kaiima.

PYMOUI [n. — maodc. + a. J«s,— mna-
TOK — TKaHb, IIPHUKPBIBAIOLIASI JTUIIO |

1. Txanp kBagpaTHOH (QOpMBI, OOBIU-
HO 3aKyTbIBacMasi Ha TOJIOBY >KEHILIUH.
2. TkaHb, KyCOK TKaHH.

PYMOJIYA [n. — maoxc. + a. J«s,—
IJIaTOK — TKaHb, IPUKPbIBAIOIAs JIMIIO
+ — ya ymenvus. ¢h.] Masienbkuii 1a-
TOK, TUTATOYEK.

PYSH [n. 0250 — mapena] Jlukopacty-
mee M KyJabTypHOE pacTeHHE, HCITOIb-
3yeMoe KaK HaTypajbHBIH KpacHTEIb,
OKpamImBaeT B KOPHUYHEBBIM M Kpac-
HBIN [BET.

PYUIXO [n.- m. + a. m. py — 1o,
JKo — MecTo| [[BeTHOE MM OMHOTOH-
HOE TOKPBIBAIIO (OAESUI0) s CBaIeO-
HOM TTOCTEIIH.

ROSTI CHERTAK [Pers. &l
— correct + chertak] Border de-
cor, regular usage of ‘chertak’.
see chertak

RUBAB [Pers. <)) A five-
stringed musical instrument
played with mediator.

MERMAID, WATER NYMPH
Mythological image in East
Slavonic myths, especially the
Ukrainians and Southern Rus-
sian. The features of water spirits
(river mermaids), fertility (field
mermaids), «evil» deceased (the
drowned) and others combined
in the image of a mermaid.

RUTA Border.

RUMOL [Pers. — Tadj. + Arab
dles,y — shawl — cloth, covered
the face] 1. Square cloth covered
women’s head.

2. Any kind of such cloth, piece
of cloth.

RUMOLCHA [Pers. — Tadj. +
Arab J«s, — shawl — cloth, cov-
ered the face + — cha dimin.] A
small shawl, kerchief.

RUYAN [Pers. 0250 — madder]
A scrambling or prostrate Eura-
sian plant of the bedstraw fam-
ily, with whorls of four to six
leaves.a red dye or pigment ob-
tained from the root of this plant,
or a synthetic dye resembling it.

RUIDJO [Pers. — Tadj. + Arab
Tadj. ru — face, djo — place] Multi
— or one — coloured coverlet for a
wedding bed.
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SAHNA BEZAGI/TEATR
BEZAGI  SAN’ATI  Teatr

sahnasini badily bezatish san’ati
— bezak, libos, chiroqlar, sahnaga

chigarish  texnikasi  vositasida
spektaklning tomosha obrazini
yaratish.

SALLA [a. 44 — savat; tugun]
Erkaklar bosh kiyimi, avvallari
musulmonlar orasida keng
tarqalgan — odatda, feska, shapka
va boshqalarga o‘ralgan bir en
mato. Marosimiy ahamiyatga
ega: yo‘lda vafot etganlarga kafan
vazifasini o‘tagan.

SALON [f# salon] 1. Ko‘rgazma-
lar uchun joy.
2. Badiiy ashyolar do‘koni.

SANDALPO‘SH [f Jyua — kur-
si, stol va Uds: — po‘st] Bosma gulli
yoki kashta tikib bezatilgan sandal
yoping‘ich.

SANDIQ [a. &sxua] [lmoqli qulf-
ga ega qopqoqli quti, odatda kis-
hanlangan va dastali bo‘lib, kiyim
— kechak saqlanadi.

SANDON [f. ¢l — temir kunda]
Temirchi, misgar va zargarning
qizdirilgan ~ metallga  ishlov
berishda ostiga qo‘yadigan asbobi.
Ishlov  beriladigan  buyumni
bolg‘alash uchun qo‘llaniladi.
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CHEHOI' PA®US//TEATPAJIBHO
— JEKOPAIIMOHHOE MHMCKYC-
CTBO MHckyccTBO Xyd0)K€CTBEHHOTO
odopmiieHUs] TeaTpaqbHOH CLEHBI —
CO3JaHMsl 3PUTEIBHOTO 00pas3a CIeK-
TakJs TOCPEJICTBOM JIeKOpaluii, Ko-
CTIOMOB, OCBEIIIEHUS, T0CTAHOBOYHOM
TEXHUKH.

YAJIMA Myxckoil ToiaoBHOU yOop,
B MIPOIIJIOM PacIpOCTPAaHEHHBINA Y My-
CyJIbMaH — MOJIOTHHUIIIE TKaHH, 00EpHY-
Toe OOBIYHO TMOBEpX (hecku, ManKu u
np. Umeer oOpsiioBoe 3HaueHHE: MO-
JKET CIYXKHTh CaBaHOM yMeEpIIeMy B
MyTH.

CAJIOH [dp. salon] 1. Ilomemenne
JUTSL BBICTaBOK.

2. MarasuH XyJOKeCTBEHHBIX H3[e-
B107078

CAHIAJIIIYII [or n. e — cryi,
cTon U Uis — obonouka] ITokpeiBaio
JUI CcaHjaja BBILIUTOE HPOCTOH BbI-
IIMBKOW MJTH IIBOM LIBETKA [VIa/IbIO.

CYHlls’K [a. G3sxua] Sk ¢ KpbIII-
KOI0 Ha IMETIIX M 3aMKOM, OOBIYHO
OKOBaHHBIN U CO cKOOaMu, JIJIsl XpaHe-
HUSI BEIICH.

HAKOBAJIBHS bBonbmioii, Tske-
T METaJUIMYeCKHi OJIOK, KOTOPBIN
MOJI/IEP>)KUBAET PAaMHYIO KOHCTPYKIIHIO
U OCTaeTCs HEMOABMKHBIM BO BpeMsd
Ky3HEUHBIX paboT. Taxke MeTansiu-
yeckuii OJIOK, Ha KOTOPOM BBITIOJHSIET
Ky3HeI] TOKOBKH.

SCENOGRAPHY // THEAT-
RICAL - DECORATIVE ART
The art of artistic decoration of a
theatre stage, creation of a visual
image of a performance by the
use of stage scenery, costumes,
illumination, stage engineering.

TURBAN Men’s headwear
widespread among Muslims in
the past. A cloth usually winded
around fez, cap, etc. It is of ritu-
al significance: it may serve as a
shroud for dead.

SALON / SHOW / ART GAL-
LERY [Fr. salon] 1. Premises
for exhibitions.

2. A shop of art products.

SANDALPUSH [from Pers.
e — chair, table and (s —
cover] A coverlet for sandal
embroidered with a satin stitch
flower.

TRUNK [from Lat. truncus] A
large box with a hinged lid for
storing or transporting clothes
and other articles.

ANVIL A heavy steel or iron
block with a flat top, concave
sides, and typically a point-
ed end, on which metall can be
hammered and shaped. A metall
block for forging as well.
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SANGINA [/ot. sanguineus — qon
rang]

1. Qizg‘ish — jigarrang tusli (kaolin
va eritilgan temirdan ishlangan)
g‘ilofsiz qalam.

2. Sangina yordamida naturadan
rasm ishlash texnikasi. Uyg‘onish
davridan ma’lum.

SANULA Mis
shug‘ining uchi.
SANGTAROSH [/ il nfu]
Tosh yonuvchi usta.

ko‘za  tum-

SAN’AT [a. ©=ia — ish, mehnat;
mahorat; kasb-hunar] Borligni
obrazli idrok etish; ichki va tash-
qi olamning badiiy obrazdagi ifo-
da jarayoni yoki natijasi; shunday
tartibda yo‘naltirilgan ijodki, u
nafagat muallifning o‘zini, balki
boshqalarni ham qiziqtiradi.
SAN’AT SINTEZI Bu bir nech-
ta turdagi san’atlarning qo‘shilib,
badiiy butun bo‘lishi, o‘ziga xos
badiiy voqelikning bunyodga keli-
shi. San’at sintezini turli badiiy so-
halar faoliyatida namoyon bo‘lishi
mumkin.

SAN’ATSHUNOS Badiiy asarlar
(birinchi navbatda tasviriy san’at)
ning tadqiqi tarixiga ixtisoslashgan
fan olimi.

SAN’ATSHUNOSLIK San’atni
o‘rganuvchi ilmiy tartiblar ma-
jmui. U o‘z ichiga san’at nazari-
yasi va tarixi, shuningdek, badiiy
tanqidni ham oladi.

SARI BUYRAK Kulidan ishqorli
sir tayyorlanadigan o‘simlik nomi.
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CAHI'MHA [zam. sanguineus — Kpo-
BaBO — KkpacHbiii| 1. Kapanpmamr 0e3
OIpaBbl, KPAaCHO-KOPHWYHEBLIX TOHOB
(113 KaoJIMHA U OKHCJIOB XKeJe3a).

2. TexHHUKa pHUCYHKa C HaTyphl C IO-
MOIIBIKO CAHI'MHBI. H3BecTHa ¢ »roxu
Bospoxnenus.

CAHVYIJIA Kosen BEHICTyIIa MEIHOM
Ba3bl.

KAMEHOTEC Pa6ounii, o6TéchiBa-
IOIIMNA KaMEHb.

HUCKYCCTBO Ob6pa3Hoe ocMbIciie-
HHUE JCHCTBUTENBHOCTH, NPOLECC WIN
UTOT BBIPAKEHUsS] BHYTPEHHETO WM
BHEILIHETO MHpa B XyJO)KECTBEHHOM
o0pase; TBOPYECTBO, HAIPABIEHHOE
TakuM 00pa3oM, YTO OHO OTpaXKaeT
MHTEpECYIOIIee HE TOJIBKO CAMOTO aB-
TOpa, HO U APYTHX JIFOICH.

CHUHTE3 HCKYCCTB D310 coe-
JIMHCHUE HECKOJIBKUX Pa3HBIX BHJIOB
HCKYCCTBa B XyJOXKECTBEHHOE IIEJIOE,
COTBOPEHUE OPUTHHAIBLHOTO XYJIOXKE-
CTBEHHOTO siBieHUs1. CHHTE3 UCKYCCTB
MOXKHO HAaWTH B pa3HbIX chepax Xyao-
J)KECTBEHHOMU IESITEILHOCTH.

HNCKYCCTBOBE/| Teopetuk ucky-
CTBa CHEIMATTU3UPYIOIIMICS Ha Hcce-
JOBaHMH XYIO)KECTBEHHBIX IPOU3BE-
JIcHU# (B TIEpBYIO odepesb — u300pa-
3UTEIBHOTO UCKYCCTBA).
WCKYCCTBOBEJEHUE/MCKYC—
CTBO3HAHUE Kowmruieke Hay4YHBIX
JUCLUIUIMH, WM3YYalOIIUX HCKYCCTBO.
Bxuttouaer B cebs TEOpUIO U UCTOPHIO
HCKYCCTBA, a TAKXKE XyHLOKECTBEHHYIO
KPHUTHUKY.

CAPU BYHPAK Haspanue pacTenus,
U3 IeIia KOTOPOro W3rOTOBISIIOT Iie-
JIOUHYIO TV1a3yph.

SANGUINE/RED CHALK
[Lat. sanguineus — blood red]
1. A deep red-brown crayon or
pencil containing kaolin and iron
oxide.

2. A technique of drawing /
painting from life with the use
of sanguine. It is known from the
Renaissance.

SANULA A brim of a copper
vase.

STONEMASON A person who
cuts, prepares, and builds with
stone.

ART A figurative comprehen-
sion of objective reality; process
or result of expression of inner
and external world in an artistic
image; creative work directing in
the way to reflect the ideas which
are interesting not only for the
author but also for other people.

SYNTHESIS OF ARTS It is an
assemblage of different types of
art in an artistic unity, creation
of original artistic phenomena.
Synthesis of arts can be found in
different spheres of art creation.

ART HISTORIAN/ART CRIT-
IC A scientist specializing in re-
search of art works (first of all,
fine art).

STUDY OF ART//ART HISTO-
RY/ART CRITICISM A com-
plex of scientific disciplines
studying art. It includes theory
and history of art as well as art
criticism.

SARI BUYRAK The name of a
plant which ash is used for mak-
ing alkaline glaze.



SARNIGUN [f. 5%~ — ag*daril-
gan, qo‘porilgan] Yog‘och o‘yma-
korligida buyumning chetini beza-
tishda qo‘llaniladigan geometrik
elementlardan tuzilgan nagsh.

SARROJ [a. zf ] Ot-arava ab-
zallarini yasovchi usta.

SARXUMI [z. mis chomich] Mis-
dan yasalgan, suv olishda qo‘llani-
ladigan cho‘mich.

SAVRI Idishning misdan ishlangan
qopqog’i.

SAXTIYON [f. Jiss] Qo‘y va
echki terisidan olingan, ingich-
ka, mayin, odatda, yorqin rangga
bo‘yalgan oshlangan teri.

SAYQALLASH Metall va metall
bo‘lmagan yuza  qismlarning
mexanik yoki qo‘lda bajarilgan
ishlovi.

SAG‘ANA [f 4l < g, s —
qabriston, go‘riston] Magbara,
gabr ustiga qurilgan me’ moriy
inshoot yoki tosh tobut.

SAG‘IRCHI Sag‘ri
digan usta.

tayyorlay-

SAG*RI [f. sxs] Ot sag‘risi ter-
isidan tayyorlanadigan, saxtiyonga
o‘xshash, yashil yoki qora rangli
pishiq teri.

SEANS [fn seance < lot. sedere
— o‘tirmoq so‘zidan] Portretini
tasvirlash uchun rangtasvirchi qar-
shisida o‘tirgan kimdirning o‘tka-
zgan vaqti. M-n: portret uch seans-
da chizildi.

SEGAZA [f. «= — uch va <L —
taxminan 105 sm.ga teng uzunlik
o‘lchovi] Katta o‘Ichamli bo‘yra.

CAPHUTYH [n. &5 s — onpoKuHy-
TBIM, CBEprHyTHI] Y30p, cocTaBieH-
HBIH W3 TEOMETPHUYECKUX 3JIEMEHTOB
IIpU JIEKOPUPOBAHUM KaMBbl HU3JEIUI
B pe3b0e 1o IepeRy.

IIOPHMUK Mactep, U3roTOBISOLIUI
KOHCKYIO YTIPSIKb.

CAPXYMM [m. meausblit koBi| Men-
HBIi TOJIOBHUK, UCTIOJIb3YOUIUICS 15
YepIaHus BOIBI.

CABPHU Kpsimka cocyna, H3roToB-
JICHHAs U3 MEJH.

CA®DDbSH [oT n. O4isw] Tonkas, msr-
Kas, OOBIYHO APKO OKpAIICHHAs KOXKa
PACTUTENLHOrO JyONEHUs, BbIAEIaH-
Has U3 MIKYp KO3 M OBEIl.

HOJUPOBAHUE//INJTUPOBA-
HUE Mexanuueckass Wi pydHas
omepanus 00pabOTKN METAITUICCKUX
Y HEMETaJUTMYECKUX MTOBEPXHOCTEH.
CATAHA [n. 4l 0T a. > — KIIAJI-
Oumie, Mecto 3axopoHeHwus| Mas3o-
JIel, apXUTEKTYPHOE COOPYKEHHE WITH
KaMEHHBIN Tp00.

CAI'PYMU [oT y30. sagri — Kpy1I J0-
maau] MacTep, U3rOTOBISIOIIMNA ca-
epu.

HIAT'PEHD [n. s_*~] IIpounas xoxa
YEPHOTO WM 3€JICHOro IIBETa IOXO-
JKasi Ha ca(bsiH, U3TOTOBJISIFOINASCS 3
KOKU KpyTia JIOIIau.

CEAHC [¢p. seance, ot zam. sedere
— cuneTh| Bpems, B TeueHre KoToporo
KTO-JINOO TO3UPYET Mepes >KUBOIHC-
neM ISl U300paXeHUsl ¢ HEro Imop-
Tpera. H-p: nopmpem nanucau ¢ mpu
ceanca.

CET'A3A [or 7. 4~ — Tpu u X — Mepa
qumHbl ipuMepHo 105 cm] Kawmsimmo-
Bas TUIETCHKA (IIMHOBKA) OOJBIIOTO
pasmepa.

SARNIGHUN [Pers. o555 —
overthrown, deposed] A pattern
composed of geometric elements
created in border decoration in
carving.

SADDLER Someone who
makes, repairs, or deals in sad-
dlery.

SARHUMI  [7adj. copper
scoop] A copper soup ladle used
for bailing water.

SAVRI A copper lid of a vessel.

MOROCCO Fine flexible leath-
er made (originally in Morocco)
from goatskin tanned with su-
mac, used esp. for book covers
and shoes.

POLISHING The process of
make the surface of (something)
smooth and shiny by rubbing it.

SAGANA [Pers. 4w from
Arab o2« — cemetery, burial
place] A mausoleum, architec-
tural construction or stone coffin.

SAGHIRCHI [from Uzb. sag‘ri
— horse croup] A specialist who
manufactures sagri.

SHAGREEN [Pers. =] Firm
leather of black or green colour
looking like morocco, is made
from horse croup.

SITTING A continuous period
of time spent as a model for an
artist or photographer. For ex:
the portrait was painted in three
sittings.

SEGAZA [from Pers. 4= — three
and _X — linear measure, ab.105
cm] A cane mat (rug) of big size.
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SEPIYA [lot. sepia<yun. sepHa —
dengiz molyuskalaridan biri] Och
jigarrang bo‘yoq modda. Sepiya
deb yana XVIII asr o‘rtalarida
Yevropada keng tarqalgan grafik
uslubga ham aytiladi.

SEPOYA [f 4~ — uch va L —
oyoq; tovon; etak] Kulollikda
buyumlarni pishirishda qo‘llanil-
adigan, pishiq loydan yasalgan
uchburchak taglik.

SERAFTOR [f 4« —uch va Jté,—
gadam tashlash; axloq] Uch yo‘lli
(chizigli) hoshiya nagsh turlaridan
biri.

SEZANIZM Postimpressionizm
vakili buyuk rassom Pol Sazann
nomidan kelib chigqan atama. XX
asr rangtasvirida bo‘lib, u pishiq
rang, moddiy, turg‘un hajmli shakl
garama qarshiligi, ularning
umumiyligi va geometrikligi aso-
siga qurilgan Pol Sazann uslubiga
tayangan oqim.

SFINKS 1. Yunon afsonasida Fiv
yaqinidagi cho‘qqgida yashovchi
qanotli yarimayol, yarimsher.

2. Qadimgi Misrda tanasi sher
va kallasi odam, ba’zan hayvon
ko‘rinishidagi afsonaviy maxluq
haykali.

SFUMATO [ital sfumato
tutun kabi yo‘qolib borayotgan]
Rangtasvirda o‘rab turgan muhitni
tasvirlashga  imkon  beruvchi
shakl va buyumlar chetidagi
chiziglarning xiralashuvi.
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CEIIUS [am. sepia, OT epeu. sepHA —
kapakatuia| CBeTIO-KOPUIHEBOE Kpa-
csimee BenectBo. Cenueld Ha3bIBaeTCs
TaKkKe BHJ TpaUuecKod TEXHHKH,
pacnpoctpanéHHoil B EBporie ¢ cepe-
Junasl X VIII B.

CEITOA [oT n. 4= — 1pu u sL — HOTa;
cTymnHs. nogHoxwue| TpeyronpHas mof-
CTaBKa, W3TOTOBJICHHAs W3 KPEIKOM
IJIMHBI, MCTIONB3YIOMIasics MpH 00XKu-
TaHWH KePAMUYECKUX W3ENNH.

CEPA®TOP [or n. 4= — Tpu 11 g —
noxoka; nosegaeHue] OJMH U3 BUJIOB
OpHAMEHTa C KaifMOBBIM y30POM C Tpe-
M1 TUHHUSIMH.

CE3AHHM3M Ilo umenu Ilons Ce-
3aHHA, KpPYyNHEHIIEero >XUBOMUCIA —
MPEACTABUTENS]  TOCTUMIPECCHOHM3-
ma. B xuBommcu XX Beka TeUuCHHUE,
opHeHTHpylolieecs Ha meroab! Ilois
Ce3aHHa, Ha MOCTPOEHHE KOHTpACTa-
MU LBE€TA MPOYHOM, MaTepuaIbHOMH,
ycTOW4YMBOM 00beMHOH (opMmbl, Ha ee
0000111eH1E ¥ TEOMETPUIHOCTb.

COUHKC 1. B rpeueckoii mugo-
JIOTHUM KpbliaaTas MONyKeHIIWHA, IO0-
JTynbBHUIIA, OOMTaBIIasl Ha cKaje Onu3
Qus.

2. B Jlpesnem Erunte crarys danra-
CTUYECKOIO CYLIECTBA C TEJIOM JIbBA U
TOJIOBOM Y€IOBEKa, PEKE — KUBOTHO-
ro.

COYMATO [uman. sfumato — wuc-
ye3aromuii Kak abpiM| B xuBommcu
CMSITUCHHUE OYepTaHui GUTYp U TIpe/-
METOB, KOTOpPOE MO3BOJISIET NEPEAaTh
OKYTHIBAIOIINN UX BO3IYX.

SEPIA [Lat. sepia, from Gr.
sepua — cuttle] A brown pig-
ment prepared from a black flu-
id secreted by cuttlefish, used
in monochrome drawing and in
watercolours. It is also a kind of
graphic technique widely spread
in Europe since the middle of the
XVIII century.

SEPOYA [from Pers. 4 — three
and b — foot] A triangular sup-
port made of firm clay used in
baking ceramics.

SERAFTOR [from Pers. 4= —
three and b — walk; behaviour]
One the kind of an ornament
with a three-lined border pattern.

HEZANNIZM After the name
of Paul Cezanne, a prominent
painter, representative of postim-
pressionism. In the XX century
painting, the school oriented to
the methods of Paul Cezanne,
creating the durable, material,
firm, relief form with the colour
contrast, its generalization and
geometry.

SPHINX 1. In Greek mythology
winged half-woman half-lioness
habited in the rock near Thebes.
2. In Ancient Egypt the statue of
unreal creature with the body of
the lion and human’s head, rarely
with the head of an animal

SFUMATO [/t. sfumato — shad-
ed off] Gradual, almost imper-
ceptible transitions of colur from
light to dark in painting.



SGRAFFITO//GRAFFITO [ital.
sgraffito yoki grafitto — qirilgan]
Mahobatli rangtasvir turlaridan
biri bo‘lib, ustki qatlamdan rangi
bilan farq qiluvchi ostki gatlam-
ning ochilishiga qadar ustki in-
gichka suvoq qatlamini qirishga
asoslangan tartib.

SIBIZG‘A [oZzb.] Nayning bir
turi. Cho‘pon nayi. Oltita teshigini
barmoglar bilan bekitib-ochib, pu-
flab chalinadigan musiqa asbobi.

SIDIRADIGAN XAROSHAK
[sidirmoq + va t. (il A — tirnalgan,
shilingan joy] Sag‘ri tayyorlash
jarayonida ishlatiladigan maxsus
asbob.

SILSILA//SINSILA [a. 4lsle —
zanjir, qator, saf, tizim] Bo‘yinga
tagiladigan ayollar taginchog‘i.

SILUET [fr. silhouette] O°‘z
soyasiga o‘xshash buyumning chet
chiziglari; grafik uslub turi, shakl
va buyumlarning tekislikdagi bir
rangli tasviri. Siluet (tush yoki oq
bo‘yoqda) chiziladi yoki qog‘ozdan
qirqilib, fonga yopishtiriladi.

SIM [f ax — metall chivig, ip; ku-
mush] Zardo‘z va zargar ustalar
go‘llaydigan yassi kumush ip.

SIMKORI [f. ax+ — kumush va J\S
—ish] Kandakorlikda buyum ustiga
turli metalldan (mis, kumush, tilla)
gilingan simlarni qadab nagsh ish-
lash uslubi.

CI'PAOOUTO/TPADDPUTO  [uman.
sgraffito mnm grafrito — BbIapanan-
HBI| Pa3HOBUIHOCTP MOHYMEHTAIb-
HO-JIEKOPAaTUBHOM JKUBOMUCH, MPHUH-
AN KOTOpPOM OCHOBaH Ha IMpouapa-
MBIBAHUM BEPXHETO TOHKOIO CJOA
MITYKaTypKH JI0 OOHAXCHUS HIKHETO
CII0sI, OTJIMYAIOUIErOCsl MO LBETY OT
BEPXHETO.

CUBU3I'A [y36.] Onun U3 BUAOB Has
(My3BIKQIBHBIN HHCTPYMEHT THITA CBU-
pemn). Hait vabana. HamxyBHOW My3BI-
KaJIbHBIN WHCTPYMEHT, UTPAIOT 3aKPBI-
Bas W OTKPBIBAass OTBEPCTHSI IIECTHIO
MajblaMHu.

CUIUPAIUTAH XAPOIIHAK [or
y36. sidirmoq — Bpy4YHYIO, CIBWHYB
BBITPYKaTh, BBIYUCTUTH U M. (Xapor)
Ui A — mapanmnba, ccaguna] Crerm-
aJbHBI MHCTPYMEHT, HCIIOJIb3YEMBbII
MIPY U3TOTOBJICHUM CacpU.

CUJICUJIA/CUHCHJIA [a. +luds —
y3bl, psl, CTpoi, cucrema] JKeHckoe
yKpallleH’e, HaJIeBaeMOo€e Ha IIEH0.

CUJIIYIT [¢hp. silhouette] Ouepranue
npeaMeTa, Nmofo0Hoe ero TeHu. Bupa
rpaMuecKkoll TEXHHKH, IIIOCKOCTHOE
OJTHOTOHHOE H300pakeHne Quryp u
npeameToB. CuityaT pucyercs (TyIIbIo
win OenuiiaMH) WM BBIPE3acTCs W3
OyMaru M HakJIenBaroTcs Ha (oH.

CHUM [n. s — cepebpsiHas HHUTH
MIPOBOJIOKA, cepebpo] [Tmockas
cepeOpsHas HUTD, KOTOPYIO
UCIIOJIB3YIOT 30JI0TOIBEIHBIC MacTepa
1 FOBEJIUPBHI.

CUMKOPH [oT n. s — cepebpo u
S — pabora] MeToa HaHECEHUS y30pa
MPUKATBIBAHUEM MPOBOJIOK U3 Pa3HbIX
MeTaJuioB (Menb, cepedpo, 3010TO) Ha
METHOYCKAHHBIC U3JICITHSI.

SGRAFFITO//GRAFFITO [It.
sgraffito or grafrito — scratched]
A kind of an ornamental painting
in which the surface layer is in-
cised or cut away to reveal a con-
trasting color.

SIBIZGA [Uzb.] One of the
types of nay (a musical instru-
ment like a pipe). Shepherd’s
nay. A musical wind instrument
played by opening and closing
the holes by fingers.
SIDIRADIGANHAROSHAK
[from Uzb. sidirmoq — manual-
ly, unload by moving, to clean
out and 7adj. (harosh) Lil,a —
scratch, abrasion] A special tool
used in manufacturing sagri.

SILSILA // SINSILA [Arab
alul — ties, row, system, order]
Women'’s accessory worn on the
neck.

SILHOUETTE [Fr. silhouette]
The contours of an object similar
to its shade. The type of graph-
ic technique, flat monotonous
picturing of figures and objects.
Silhouette is drawn (by ink or
whitewash) or cut and stack on
the background.

SIM [Pers. s — silver thread,
wire, silver| A flat silver thread
used in golden embroidery and
jewellery.

SIMKORI [from Pers. axs — sil-
ver and JS — work] A technique
of application of a pattern by
fixing wires of different metalls
(copper, silver, gold) onto the
copper- chased wares.
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SIMMETRIYA [yun. symmet-
ria — mutanosiblik] Keng ma’no-
da — moddiy obyekt tuzilishining
o‘zgarishlarga nisbatan muqim-
ligi (o‘zgarmasligi). Simmetriya
saglab qolish qonuniyatlariga aso-
slanadi.

SIMVOL [yun. symbolon — belgi
bilishga oid alomat] San’atda bir
tomondan badiiy obrazlarning
yondosh  toifalarini,  ikkinchi
tomondan belgi va majozlarni
giyoslash orqali ochib beradigan
har tomonlama estetik toifa.

SIMVOLIZM 1870-1910-yillar
Yevropa va rus san’atidagi yo‘na-
lish. ko‘proq his va tafakkurdan
yiroq bo‘lgan ramz va g‘oyalar
vositasida badily ifodaga urg‘u
beriladi.

SINKA Mayda unga o‘xshagan
mayin havorang pigment. Uni
ganch o‘ymakorlar xoka va rangli
ganch tayyorlashda ishlatadilar.

SINTETIST Sintetizm ruhida ish-
lovchi rassom.

SINTETIZM [fi: synthetiser —
qurshamogq, birlashtirmoq] Post-
impressionizm tarkibidagi badiiy
oqim. Sintetizm kluazanizm va
simvolizm kabi turli badiiy usullar
texnikasining birlashmasidan pay-
do bo‘lgan va puantilizmga qarshi
yo‘nalish sifatida taraqqiy topdi.
Sintetizmning asosiy xususiyatlar-
idan biri bezakdorlik, tekislikdan,
toza rang va keng, aniq hoshiya
chiziglardan foydalanish hisobla-
nadi, shuningdek, shakllarning
umumlashganligi ham. Bu yo‘na-
lish vakillari Pol Gogen, Emil Ber-
nar, Lui Anketen va boshqalardir.
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CUMMETPUA [2p. symmetria — co-
pasmepHocTh] B mmpokom cmbicie
— MHBApUAHTHOCTh (HEM3MEHHOCTH)
CTPYKTYPbl MarepHajibHOTO O0O0BEKTa

SYMMETRY [Gr. symmetria —
proportionality] In a broad mean-
ing, the invariability (constancy)
of the structure of a material ob-

OTHOCHUTEIBLHO €ro mpeoOpa3zoBaHuii. ject relatively to its transforma-

CuMMeTpus JIKUT B OCHOBE 3aKOHOB
COXpaHEHHUs.

CUMBOVI [oT epeu. symbolon — 3HaK,
OTI03HaBaTeNbHas mpumMera] B nckyc-
CTB€ — YHHUBEpCAJIbHasd 3CTCTUYCCKas
KaTeropus, PacKPBIBAIOMIASICS dYepe3
COTIOCTABJICHHE CO CMEKHBIMH Kare-
TOPHUSMH XYZIO)KECTBEHHOTO 00pasa, C
OJIHOM CTOPOHBI, 3HAKA U AJUIETOPUU —
C JIPyTrOM.

CUMBOJIM3M HanpagieHue B €B-
pOTIEiCKOM H PYCCKOM HCKYCCTBE
1870-1910-x rr. CocpenoroueHo mpe-
MMYIIECTBEHHO Ha XYI0KECTBEHHOM
BBIP@XCHUH TIOCPEICTBOM CHMBOJIA
Y Uel, HaXOAAIIUXCS 3a TpeaeraMu
YYBCTB, BOCTIPUSTHSL.

CUHBKA HexHno — romy0oil mur-
MEHT, TIOXOXKHH Ha MEIKYI0 MYKY.
Pe3ipl Mo gepeBy HMCHONB3YIOT €ro B
MPUTOTOBIICHUN XOKA U W3TOTOBJICHUU
[[BETHOT'O TaHYa.

CUHTETHUCT XynoxHuk, paboras-
LINH B TyXe CUHTETH3MA.

CHUHTETHU3M [or ¢p. synthetiser
— OXBaTbIBaTh, O0BENUHITH]| XyHLoKe-
CTBEHHOE TEUYCHHWE BHYTPH IOCTHM-
npeccuonn3Ma. CHHTETH3M BO3HHK
13 OObEIMHEHUS] TEXHUK TAaKHX pa3-
JUYHBIX  XYIOKECTBCHHBIX ~CTHIICH,
KaK KIya30HU3M U CHMBOJIH3M, pa3-
BUBAJICS B HAaNpPaBICHUH, NPOTHUBO-
MOJIO)KHOM ITyaHTHJIN3MY. [TaBHBIMH
OCOOCHHOCTSIMH CHHTETH3Ma SIBJISIOT-
Csl JIEKOPaTHBHOCTh, HCIOJIb30BaHNE
IUIOCKOCTEH, YUCTHIX LIBETOB H IIUPO-
KHX, YeTKMX KOHTYPHBIX JIMHHI, & TaK
xe 0000menHocts Gpopm. [Ipencrasu-
Tenu 3Toro HampasieHusa — [lons To-
red, Omwib bepnap, Jlyn AukereH u
JpyTHe.

tions. Symmetry is based on the
conservation law.

SYMBOL ([from Gr. symbolon
— sign, distinguishing feature] In
art it is a universal aesthetic cat-
egory revealed through compari-
son with related categories of an
artistic image, on one hand, and
sign and allegory, on the other.

SYMBOLISM The trend in
European and Russian art of the
1980-1910 years. It was concen-
trated chiefly on artistic expres-
sion by means of a symbol and
ideas being out of senses and
perception.

BLUING A bright blue pigment
like fine powder. Carvers use it
for making khoka and coloured
ganch.

SYNTHESIST An artist work-
ing in the vein of synthesis.

SYNTHESIS [from Fr. synthe-
tiser — embrace, unite] An art
school inside of postimpression-
ism. Synthesis appeared on the
base of unification of techniques
of such different art styles as
cloisonism and symbolism and
was developing in the direc-
tion opposite to pointillism. The
main features of synthesis are
ornamentality, usage of flatness,
pure colours, broad and distinct
counter lines, generalization of
form. The representatives of this
school were Paul Haugen, Emil
Bernard, Louis Anquetin, and
others.



SIR Sopol buyumlar ustini
goplashda ishlatiladigan maxsus
bo‘yoq qoplama.

SIYOH QALAM [a. oL — qora
va 28 — gamish pero; uslub; xat]
Kichik mo‘yqalam bilan naqsh
konturini bo‘yoqda chizib chiqish.

SLAYD [ingl. slide — sirg‘anmoq,
surilmoq]  Yorug‘likdagi  yoki
ekrandagi tasvirini ko‘rish uchun
shishada yoki plyonkada bajarilgan
fotorasm  bo‘lib, dipozitivning
kengroq yoyilgan nomi.

SOPOL [f. J4s] Maxsus tupro-
qdan qorilgan loydan yasalib,
so‘ngra olovda pishirib olinadigan
kulollik buyumi.

SOUS Yelim bilan presslangan
bo‘yoq moddalardan tayyorlangan
yumshoq, qalin folgaga o‘ralgan
galamcha. U oq, qora, siyohrang
va tuproq rangli boladi.

SOVOD//SOVOT Kandakor-
lik va zargarlikda qo‘llaniladigan
metallni qoraytirib ishlash uslubi.

SOVUQ RANGLAR Ko‘k rang-
ga moyil barcha sovuqgni, muzni,
qishni eslatuvchi ranglar sovuq
ranglar gammasiga kiradi.

SOYA Yorug‘likning na to‘g‘ridan
— to‘g‘ri va na aksi tushgan
tasvirdagi buyumning eng
gorong‘u joyi.

SOZGAR [f. ) — tor; musiqa as-
bobi, ~gar] Milliy musiqa asbob
(M: dutor, tanbur, g‘ijjak) larni
yasovchi, tuzatuvchi usta.

IVTA3YPB//ITIOJIMBA y36. 171a3ypsb,
sMmaib, 00auBKa] CrenuanbHOE TIO-
KpPBITUE KpPACKH, HCIIOJIb3YIOIIEeeCs
JUTSL TIOKPBITUSI TTIOBEPXHOCTH KEpaMHu-
YEeCKHUX MU3JICTHM.

CHUEX KAJIAM [a. oL — yepHEIii 1
a8 — TPOCTHHUKOBOE TIEPO, CTHUITh; TTHCH-
Mmo]| IIpopucoBka Kpackoil KOHTypa
y30pa MaJIeHbKOW KUCTOUKOM.

CJIAMJL [anen. slide — CKONMB3HTS,
casurarbest] bonee pacnpocTpaHéH-
HOE Ha3BaHUE JUANO3UTHUBA, (POTOCHU-
MOK, BBIIIOJHEHHBII Ha CTEKJE WIH
IUICHKE JUIS paccMaTpUBaHUs HA IPO-
CBET WJIM IIPOCLUPOBAHUS HA SKPaH.

COIIOJI [n. Jis] Kepamuueckoe u3-
Jieare, U3rOTOBIsEMOE U3 MPUMEIN-
BaeMOM CHenUalbHONW IJIMHBI, 3aTeM
obOxwuraromieecs B OTHE.

COYC D10 MITKHHM TOJCTBIA MEJOK,
C/ICJIaHHBIA U3 MPECCOBaHHBIX KPacH-
Tesel ¢ KiieeM, 00EpHYTHIX B (DOIBTY.
OH ObIBaeT 6e10ro, YePHOTO, CEPOTo U
3eMJISIHUCTOTO OTTEHKOB.

COBOI/COBOT Texuuka uepHe-
HHS METaJlla, UCIOJIB3YIoIasics B 30-
JIOTOIIBEHHOM U MEIHO — YEKaHHOM
pemMecrnax.

XOJO/JHBIE IBETA Bce uBe-
Ta, ACCONUUPYIOMHECS C XOJOIOM,
JIBOM, 3UMOM, OTHOCSITCS K XOJOTHOU
IIBETOBOM TaMMe, B KOTOPBIX TTpeodIia-
JTaeT CUHHH IIBET.

TEHb DOt10 camoe TeMHOE MECTO Ha
npeaMeTe B U300pakeHWH, Ha KOTO-
POM HET HH IPSMOTO, HA OTPAKEHHOTO
CBETA.

CO3I'AP [oT n. )= — cTpyHa. My3bI-
KaJbHBIH MHCTPYMEHT, ~ rap] Macrep
M0 M3TOTOBJICHUIO, PEMOHTHPOBAHUIO
HAIlMOHAJBHBIX ~MY3BIKAIbHBIX  HH-
CTPYMEHTOB (Harmp., oymap, mamoyp,
2UOIHCAK).

GLAZE//GLAZING A special
glazing used for surfacing ce-
ramics.

SIYOHKALAM [Arab o —
black and »& — cane stylus. sty-
lus. writing] Detailed represen-
tation of the contour of a pattern
with a small brush.

SLIDE [Engl. slide — slip, move]
More common name for lantern
slide. A mounted transparency,
typically one placed in a projec-
tor for viewing on a screen.

SOPOL [Pers. Jis] Pottery
made from special clay and then
baked.

SAUCE A soft thick chalk made
of pressed pigments with glue
and wrapped into foil. It can be
of white, black, grey, and pale
tints.

SOVOD//SOVOT A technique
of metall blackening used in
golden embroidery and copper
chasing.

COLD COLOURS All colours
associated with coldness, ice,
winter are referred to the cold
colour range. blue colour is dom-
inant here.

SHADE The darkest place on an
object in a picture which is not
lighted by either direct or reflect-
ed beams.

SOZGAR [from Pers. =I5 —
string. musical instrument] A
specialist who makes or repairs
national musical instruments (for
ex., dutar, tambour, ghidjak).
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SOG*‘UTAROSH [¢. sog‘utarosh
— yog‘ochdan quti to‘quvchi usta]
Yog‘ochdan quti yasash hunari.
Asosan Buxoroda keng tarqalgan.

SOCHMADO‘ZI [sochma + f.
s (do‘xtan) — tikish] Zar-
do‘zlikda ikki qavat zarga bir qa-
vat ipak qo‘shilgan ipdan gullar
tikish usuli.

SOCHPOPUK [soch + popuk]
Soch o‘rimlariga qo‘shib taqiladi-
gan popuksimon ayollar bezagi.

STAFFAJ [nem. staffieren — kar-
tinalarni figuralar bilan bezatish]
Manzara janrida tasvirni jonlantir-
ish uchun chizilgan ikkinchi dara-
jali ahamiyatga ega odam va hay-
vonlarning unchalik katta bo‘lma-
gan figuralari.

STALAKTIT Yaqin va O‘rta
Sharq me’morchiligida taxmon
gumbazlari, yarimqubba kabilarda
qatorlashib  ustma-ust osilgan
holatda joylashgan prizma shak-
lidagi bezakli bo‘rtiglar. Ko‘rini-
shidan g‘orlardagi stalaktitlarni
eslatadi.

STEKA [ital. stecca] Loy va bosh-
ga yumshoq materiallarni yopish-
tirish uchun mo‘ljallangan asbob.
uchi belkurak ko‘rinishida kenga-
yib ketgan metall, suyak, yog‘och-
dan ishlangan cho‘p.

STELA [yun. stele — ustun] Yo-
zuv yoki bo‘rtma tasvirli vertikal
holatda turuvchi tosh taxta. Qabr
yodgorligi hamda boshqa yodgor-
liklar sifatida qo‘llaniladi.
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COI'YTAPOLIMU [m. coryTapom —
MacTep, BBIJIEJIBIBAIOIINI 1€PEBIHHBIC
KopoObI] W3rortoBneHue aepeBSHHOU
KOpoOoB. B OCHOBHOM MIMPOKO pac-
npocrpaneHo B byxape, Cypxanna-
peiHCcKOM M KamkagappHckoli o0Ona-
cTax.

COUYMAAY3U [or y36. sochma —
pa3OpocHO W n. (F3 s (AyxTaH) —
IHI/ITB] MeTO)I BBIIIIMBAHUA IIBETOB U3
HUTH ¢ 100aBICHHWEM IIENIKa OJHOTO
CJI0s1 Ha JIByXCJIIOMHYIO 30JI0TYK0 HUTh
B 30JIOTOIIIBETHOM MacTEpCTBE.

COUYIOITYK [or y36. soch — Bomoc u
popuk — 6axpoma] XKenckoe ykparire-
HUe — 0axpoma, Harmoo0ue 3arieTeH-
HBIX KOCHYEK.

CTA®DAK [nem. staffieren — ykpa-
maTh KapTUHbI purypamu| B neizax-
HOW >KMBONHMCU HeOombiue (GUrypsl
JIOZCH M KUBOTHBIX, M300pa)kacMble
JUIs1 O’KUBIICHHS BHJIA U HMEIOIIIUE BTO-
POCTENEHHOE 3HAUEHUE.

CTAJIAKTHT B apxurexrype bnnx-
Hero u Cpennero Bocroka nexoparus-
HBIC BBICTYINBI MPU3MATHYECKO (op-
MBI, pPacHOJIOKEHHBIE HAaBHUCAIOIIUMHU
JpyT Haja JIpyroM psilaMd Ha CBOJAx
HUII, MTOJTyKyIojax U T. A. Hamomuna-
10T CTaJIAKTUTHI B TIEIEPaX.

CTEKA [um. stecca] HucTpymeHt
JJI JICIKW M3 INIMHBL U APYTUX MATKHUX
MarepuasioB. [lepeBsiHHas, KOCTsHAasi,
MeTa/UIMdecKas Najoyka C pacliupe-
HHEM B BHUJIC JIOIIATKHU KOHIIaAMH.

CTEJIA [oT epeu. stele — cTon0] Bep-
TUKAJILHO CTOSIIIAs KAMCHHAS TTUTA C
HAJIUCHI0 WIH pelbedHBIM H300pa-
JKCHUEM. YCTaHABJIMBACTCS B KAUECTBE
Morpe0aTbHOTO WK MaMSITHOTO 3HAKA.

SOGHUTAROSHI [7ad). coghuta-
rosh — specialist, manufacturing
wooden boxes] A process of
manufacturing of wooden box-
es which are widely spread in
Bukhara.

SOCHMADUZI [from Uzb.
sochma — dropped and Pers.
(AA o0 (myxTaH) — sew]| A tech-
nique of flower embroidery from
threads with adding one-lay-
ered silk onto two-layered gold
threads in golden embroidery.

SOCHPOPUK [from. Uzbh.
soch — hair and popuk — fringe] A
fringe worn by women as a deco-
ration like plaited dreadlocks.

STAFFAGE [Germ. staffieren —
to decorate pictures with figures]
The human and animal figures
depicted in a scene, esp. a land-
scape that are not the primary
subject of the work.

STALACTITE In architecture
of Middle East they are
decorative projection in the shape
of a prizm placed overhanging in
rows over each other on the niche
archs, semidomes, etc. Look like
stalactites in caves.

SLAT [Fr. esclat] A tool for clay
and other pliant materials mod-
eling. wooden, bone or metall
stick with spade-shaped ends.

STELE //STELA [from Gr: ste-
le — pillar] An upright stone slab
or column typically bearing a
commemorative inscription or
relief design, often serving as a
gravestone.



STIL [lot. stilus, stylus, yun. stalos
— yozuv uchun mo‘ljallangan uchi
o‘tkir tayoqcha] Buyuk badiiy davr
bo‘ladimi, alohida badiiy yo‘nalish
yoki muayyan rassomning harakat
tarzi bo‘ladimi, san’at hodisasidagi
u yoki bu majmuaning badiiy
o‘ziga xosligini tavsif etib,
ifodalovchi vositalarning obrazli
tartibdagi barqaror birligi.
STILIZATSIYA [fr stylisation,
style —uslub so‘zidan] Badiiy mat-
nda uning uchun yangi, nooda-
tiy bo‘lgan obrazli sistemasining
va formal belgilarning u yoki bu
uslubda ixtiyoriy qaytarilgani.
SYUJET [f# sujet < [ot. subjectum

mavzu  so‘zidan]  Tasviriy
san’atda — tasvir obyekti.

SUPERMUQOVA Qalin qog‘oz,
mato, sintetik material va boshqa-
lardan tayyorlangan qo‘shimcha
(odatda, yechilib ishlatiladigan)
kitob muqovasi. U himoya va be-
zak vazifalarini bajaradi.

SUPRA [a. s — safar ozuqasi
(ovqati); dasturxon, sufra] Xamir
yoyish, non yasash uchun mo‘ljal-
langan, odatda oshlangan teri-
dan qilinadigan dasturxonsimon
ro‘zg‘or buyumi.

SUPREMATIZM [lot. suremus
eng yuqori] Avangardizm
san’atidagi yo‘nalishlardan birin-
ing shartli nomlanishi. Suprema-
tizm Rossiyada 1910-yillarning
o‘rtalarida K.S. Malevich tomoni-
dan yaratilgan. U obstrakt tasviriy
san’at yo‘nalishi bo‘lib, bo‘yalgan
oddiy geometrik shakllar (kvadrat,
aylana, uchburchak) birikmalari va
tekislik ustiga qo‘yib chiqilgan ha-
jmli shakllarni oz ichiga oladi.

CTWUJIDb [zam. stilus, stylus, oT rp. st3los
— OCTpOKOHEYHAsl Taloyka JUIsi TIHCh-
Ma] YcroilunBoe €IMHCTBO 0Opa3HoOM
CHUCTEMBI, BBIPA3HUTCIIbHBIX CPCACTB, Xa-
paKTepu3yIolIee XyIOKeCTBEHHOE CBOE-
oOpasue Tex WM MHBIX COBOKYITHOCTEH
SIBIIEHUH HCKyCCTBa, Oy/lb TO KpyIHas
XYJIOJKECTBEHHAs A110Xa, OTIEIBHOE XY-
JIO’KECTBEHHOE HAIpaBJICHHE WM MaHe-
pa OTHENBHOTO XYIOKHUKA.

CTUJIM3ALMA [¢p. stylisation, ot
style — ctuns| HamepeHHas nMuATanus
(hopMaITbHBIX TPU3HAKOB W 00pa3HOU
CUCTEMBI TOTO WJIM MHOTO CTHIIS B HO-
BOM, HEOOBIYHOM JUISI HETO XyJIOXKe-
CTBEHHOM KOHTEKCTE.

CHOXET [¢p. sujet, ot qam.
subjectum — mpeamer| B m300pazn-
TEJIHHOM HCKYCCTBE — O0BEKT M300pa-
KEHHS.

CYIIEPOBJIOXKA JlonoyJHUTENb-
Hasi (Jale BCero ChEMHAs) OOJOXKKA
KHUTH, U3TOTOBIICHHAS U3 TNIOTHOH Oy-
Maru, TKaH!, CHHTETHYECKOTO MaTepH-
aja u Jpyrue. BBIMONHSET 3alluTHEIC
1 0(OpMHUTENIECKUE (QDYHKLIUH.

CVYIIPA [a. > %+ — TIOXOMHAS THUIIA
(ema); ckarepth, momcTuika] Xo3si-
CTBEHHbBIC M3JC/IHMS B BUJE Jacrapxa-
Ha, U3TOTOBJICHHBIC OOBIYHO M3 BBIIY-
OJICHHOM KOXKH, IPeHa3HAYCHHBIC 151
KaTaHWsl TECTa, W3rOTOBJICHUS Jiere-
IIIEK.

CYHPEMATU3M [oT.zam. supremus
— HaWBBICITHH | YCIIOBHOE HAUMEHOBA-
HUE HaIpaBIIeHUS B WCKYCCTBE aBaH-
rapam3Ma, CO3/JaHHOE B CepeauHe
1910-x rr. B Poccuu K.C. Manepuuem.
DTO HalpaBJICHHE B aOCTPAKTHOMN KH-
BOTIMICH, 3aKIIOYaloleecss B coueTa-
HUU OKpAIIeHHBIX IMPOCTEUIeX Teo-
MeTpudeckux Quryp (KBaapart, Kpyr,
TPEYTOJIbHUK) M TUIOCKOCTH OObeM-
HBIX (hopm.

STYLE [Lat. stilus, stylus, from
Gr. stalos — pointed stick for
writing] A stable unity of a figu-
rative system, expressive means
characterising artistic originali-
ty of any art phenomena, like a
large art epoch or a separate art
school, or a manner of a certain
artist.

STYLIZATION [Fr.stylisation,
from style — style] A deliberate
imitation of formal features and
figurative system of any style in
anew and unusual art context for
it.

THEME//SCENE In art it is an
object of representation.

BOOK JACKET//DUST
COVER Additional (often re-
movable) cover of the book
made of dense paper, fiber, syn-
thetic material, and others. It
performs protective and decora-
tive functions.

SUPRA [A4rab » = — field food;
tablecloth, bedding] Household
stuff in the shape of dastarkhan
usually made form tanned leath-
er. is used for dough rolling or
making scones on it.

SUPREMATISM The Russian
abstract art movement devel-
oped by Kazimir Malevich in
the middle of the 1910s, char-
acterized by simple geometric
shapes and associated with ideas
of spiritual purity. This trend in
abstract painting is included in
figures (square, circle, triangle)
and applied onto the surface di-
mensional forms.
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SUQON//SUVON Bronzadan qi-
lingan quyma buyumlarni pardo-
zlashda ishlatiladigan asbob.
SURREALIZM [fi. Surrealisme
— o‘ta realizm] Ong osti doirasi
(instinkt, tush, gallyutsinatsiya)
ni san’atning asosi sifatida talqin
etgan XX asr san’atidagi yangi
yo‘nalish, uning usuli — subyek-
tiv tasavvurlar bilan almashingan
mantiqiy munosabatlarning uzil-
ishidir.

SUV

1. Jiyakda qo‘llaniladigan naqgsh
bo‘lagi.

2. Ayrim kashtalar nagshida
ishlatiladigan tekis chiziqlar.
SUVORA [f. sl s=—otliq] Yog‘och
o‘ymakorligida panjara yasashda
qo‘llaniladigan otliq ko‘rinishidagi
nagshlarning bir turi.

SUVSAR QALAM [suvsar va
a. (qalam) A8 Naqgqoshlikda
go‘llaniladigan suvsar mo‘yna-
sining  tolasidan tayyorlangan
ingichka mo‘yqalam.

SUYULTIRGICH Bo‘yoq va
loklarni eritish uchun ishlatiladigan
maxsus suyuq modda.

SVETLOTA//YORQINLIK
Bo‘z rangning bir darajasiga
yorqinligi  bo‘yicha  oxshash
bo‘lgan rang sifati. Aks etish
koeffitsentini xarakterlovchi
nisbiy yorqinlik. Qora bo‘yoq
fagat  yorqinlik  (svetlota)ga,
boshqga ranglar esa yorqinlik va
rangga ega. Boshga ranglarni
faqat yorqinlik (svetlota) orqali
tagqoslash mumkin.
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CYKOH//CYBOH UucTtpy™meHT, uc-
MOJIB3YIOMINHCS B IUTH()OBAHUH JTUTHIX
W3ETHH, H3TOTOBJICHHBIX U3 OPOH3BI.

CIOPPEAJIN3M |[¢p. Surrealisme
— cBepxpeannsM| MojiepHHCTCKOE Ha-
npaBjieHue B HCKyccTBe XX B., IIPO-
BO3IJIACHBIILIEE HCTOUHMKOM HUCKYCCTBa
chepy momco3HaHUS ~(MHCTHHKTHI,
CHOBUJICHUS, TAJUTIOIIMHAIINH), a CBO-
UM METOJOM — Pa3pblB JIOTHYECKUX
CBsI3eH, 3aMEHEHHBIX CyObEKTHBHBIMH
ACCOTIHAIMSIMH.

CVYB [y36. Boma]

1. Yacte y30pa, UCHOJB3YIOLIASICS B
TDKUSIKE.

2. PoBHbIEC TUHUY, HUCTIONB3YIOIINECS B
HEKOTOPBIX BBIILIUBKAX.

CYBOPA [n. o)) s+ — Bcaguuk] Onun
U3 BHJOB Y30pOB B BHUJIE BCAJHHKA,
UCTIOJNIB3YIOIIMICS B W3TOTOBJICHHU
nanocapvl (PelmIeTKu) B pe3bde 1o
JIepEBY.

CYBCAP KAJIAM [ot y30. suvsar —
cobonb U a. &4 — xapangani| ToHkas
KHCTh, HW3TOTOBJIsIEMasi M3 BOJIOKHA
Mexa co00JIsI; UCTIONB3YETCS B POCIIH-
CH.

PA3SBABUTEJIb Ocobasi KUIKOCT
JUJIA pa36aBHeHI/ISI, pa3)KI/I)KeHI/I$I JIAKOB
U KPACOK.

CBETJIOTA KauecTtBo 11BeTa, UACH-
TUYHOE TIO SIPKOCTHU C OJTHOM M3 CTyIIe-
HEll ceporo, OTHOCUTENbHAS SIPKOCTb,
xapakTepuzyemas  KodpumeHTom
oTpaxkeHusi. YepHass Kpacka HUMeer
TOJBKO CBETIIOTY, a I[BETHHIE — CBET-
JOTY W 1BeT. [IBeTHBIE KpacKu MOXKHO
CpaBHUBATH 10 CBETIIOTE.

SUKON//SUVON An instru-
ment used in polishing copper
casted wares.

SURREALISM [Fr. Surreal-
isme — super realism] Mod-
ernistic trend in art of the XX
century proclaimed the sphere
of subconsciousness (instincts,
dreams, hallucinations) to be the
source of art; and its method is
a break of logical connections
substituted by subjective associ-
ations.

SUV [Uzb. water]

1. A part of a pattern used in dji-
yak.

2. Straight lines used in some
kinds of embroidery.

SUVORA [Pers. o)) s — horse-
man] One of the kinds of patterns
in the shape of a horseman used
in making pandjara (lattice) in
carving.

SUVSAR KALAM [from Uzb.
suvsar — sable and Arab 2% — pen-
cil] A thin brush made from the
hair of sable fur; used in paint-
ing.

THINNER//DILUENT A spe-
cial liquid used for dilution or
thinning lacquers and paints.

LIGHTNESS The quality of
a colour identical to the bright-
ness of one of the levels of grey,
relative brightness characterized
by a reflection ratio. Black paint
has only lightness, while colour-
ed have lightness and colour.
Coloured paints can be com-
pared on lightness.



SVETOTEN//YORUG*-SOYA
Tasvirlanayotgan buyumning hajmli,
atrof-muhit bilan qurshab olingan
tarzda idrok etishga imkon beruv-
chi yorqinligi bo‘yicha turli yoki
bitta rang tuslarining tagqsimlani-
shi, och va to‘q ranglar izchilligi.
SO‘ZANA[f. &5« —shoyiipbilan
kashta tikilgan kichikroq ro‘mol;
palak] Devorga osiladigan, kashta
bilan chiroyli qilib bezatilgan
bezak buyumi; gulko‘rpa ilk bor
yosh kelin-kuyovlar to‘shagining
yopinchig‘i sifatida, hozirgi kunda
esa xonaning devoriy bezagi
sifatidagi shlatiladi.
SO‘ZANGAR [f| 0)os4 — igna,
nina; tikan, ~gar]| Igna yasovchi
usta.

\/

CBETOTEHD I pananuu cemioro u
TEMHOTO, PaCIpEACIICHUE Pa3IMYHbIX
MO SIPKOCTH IIBETOB WJIM OTTEHKOB OJI-
HOTO I[BETA, MTO3BOJISIONIEE BOCTIPUHU-
MaTh HM300pakaeMbIil IpeMET 00BEM-
HBIM, OKPYXEHHBIM CBETOBO3TYIIHOMN
cpenoil.

CIO3AHE [n. &) s~ — J1aTOYEK C BbI-
MTUBKOW W3 MIETKOBBIX HUTEH; NAAK]
JlekopupoBaHHOE HACTEHHOE M3JIENINe
C KpacuBOM HalMOHAJIBHOW BBIIIKUB-
KOM; paHee OHO HCIIOJIb30BAIOCh KakK
MOKPBIBAJIO JJISI TOCTEIN MOJIOIOXKEH,
B HACTOSIIEE BpPEeMs HCIIOJIB3YETCS B
KaueCcTBE HACTEHHOIO JIEKOpa.

CY3AHIAP [or n. 0)s+— unia. Ko-
Jo4ka, ~rap] Mactep mo M3rorosJe-
HUIO UTJL.

CHIAROSCURO The distribu-
tion of light and shade in a pic-
ture. The use of deep variations
in and subtle gradations of light
and shade, esp; to enhance the
delineation of character and for
general dramatic effect.

SYUZANE [Pers. ) — ker-
chief embroidered with silk
threads; palyak] A decorative
wall cloth with fine traditional
embroidery; in early ages it was
used as a bedspread for wedding
bed; now it issed as a wall decor.

SUZANGAR [from Pers. o)
— needle; spike, ~gar] A special-
ist producing needles.

éz?" ’;fgz-é \>~
"~ - /\) .)
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TABANAK//TAVONAK [z. <)
Turli metallardan (bronza, kumush,
tilla) buyumlarni quyishda
ishlatiladigan maxsus qolip.
TABAQ GUL [a. &k — likop,
lagancha va f. )& — chechak; nagsh]
Romb-krest-shoxli naqsh kom-
pozitsiyasi unsuri.

TAGDO‘ZI [f. S35 < 43 — ost, tub;
ostki qism va (do‘xtan) (fas —
tikish] Naqgsh tagining kashta bilan
to‘ldirib tikish usuli.

TAGI POCHA [f. &S < 45— ost,
tub; ostgi gism va 4sb — oyoq] Ji-
yak tikish uchun yog‘och taglik
(dastgoh).

TAGI QALAM [f. &S < 43 — ost,
tub; ostgi qism va a. s& — qalam]
Naqqoshlikda ishlatiladigan max-
sus mo‘yqalam.

TAGISIYOH [f. &5 < 4 — ost,
tub; ostgi qism va ok — qora] To‘q
jigarrang qo‘rg‘oshinli sir bilan
goplangan sopol idish.

TAGLIK Old tomonida eshigi bor

sandiq.
TAGNISHON 4. Inkrustatsiya
TAHRIR [a. (tahrir) a3 —

yozish; tuzatish]

1. Naqqoshlikda gul chetlarini si-
yoh galam bilan belgilab chiqish.
2. Zardo‘zlik san’tida kashta gulini
hoshiyalab bezatishda ishlatiladi-
gan chok.
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TABAHAK//TABOHAK [m. 4]
CrnernmanbHas dopma, chomﬁy}oma—
sicsl TIPU JINThE M3ICIUI W3 PasHBIX
MeTauioB (OpoH3bL, cepedpa, 30J10Ta).

TABAT I'VJb [a. 3k — 6mono, Ta-
peka u n. S — 1BeToK; y30p] DieMeHT
B KOMIIO3MIIMM OpHaMCHTa B BHUIC
pOMO-KpecT-pora.

TATAY3HU [or n. S&<43 — HE3, THO.
W3HAaHKA U (A3 52 (IyXTaH) — muTh | Me-
TOJI IITUTHSI, 3ATOTHSIONINN BBIIITUBKOM
HIDKHIOIO YacTh y30pa.

TATH IIOYA [n. S35 < 43 — Hu3, THO,
n3HaHka U 4L — Hora] [lepeBsiHHas
MojcTaBKa (CTAHOK) IS W3TOTOBIIC-
HHS JDKUSKOB.

TATHU KAJIAM [oT n. <5 < 43 — Hus,
JIHO, W3HAHKa W a. 8 — KapaHjaii]
CriernuabHasi KHCTOYKA, HCIOJbL3YIO-
IasICsl B POCITUCH.

TATH CHEX [or n. <K < 45 — Hus,
JIHO, M3HaHKa U ok — yepHblii| Kepa-
MHUYECKHM COCYyJ, IOKPBITBII CBUH-
LIOBOH IMIa3ypbl0 TEMHO KOPUYHEBOI'O
LIBETA.

TATJIUK Cynayk ¢ aBepueit co cro-
ponsI (hacana.

TATI'HUIIOH cv. UHeTpykums

TAXPHP [oT a.»~5 — nucanue; pe-
JAKTUPOBAHMUE |

1. Brigenenue YepHUIBHBIM KapaHa-
IIOM Kpast IBETKA B POCIIHCH.

2. [lloB, UCHONB3YIOUIUICS B IEKOPU-
pOBaHMU KaiMOHW IIBETKA BBIIIUBKUA B
30JIOTOIIBEHHOM HCKYCCTBE.

O T O

TABANAK//TAVONAK [Tadj.
i) A special form used in the
process of moulding from differ-
ent metalls (bronze, silver, gold).

TABAG GUL [Arab &k —dish,
plate and Pers. S — flower; pat-
tern] An element in a composi-
tion of an ornament in the form
rhomb- cross-horns.

TAGDUZI [from Pers. <4
— lower part, bottom. inner side
and (25 (duhtan) — sew] An
embroidery technique when the
lower part of a pattern is filled
with embroidery.

TAGHI POCHA [Pers. &5 <4
— lower part, bottom, inner side
and 42k — foot] A wooden sup-
port (easel) for making dji-
yak.

TAGHI KALAM [from Pers.
S5 < 43— Jower part, bottom. in-
ner side and Arab & — pencil]
A special brush used in painting.

TAGHI SIYOH [from Pers. <3
< 43 — lower part, bottom. inner
sideand olws — black] A ceramic
vessel covered with dark brown
lead glaze.

TAGLIK A trunk with a door in
the side of fazade.

TAGNISHON see Instruction

TAHRIR [from Arab o~ —
writing. editing]

1. Marking of flower edges with
indelible pencil in painting.

2. A stitch used in flower border
decoration in golden embroidery.



TANDA Mato to‘qish uchun uzu-
nasiga, bo‘ylama tortilgan ip.

TANIGAH Tanda qo‘yadigan

dastgoh.
TANOB [a. <tk — arqon] Nagsh
hosil qiluvchi chiziq. Islimiy

ko‘rinishdagi nagshlar kompozit-
siyasining asosini tashkil etadi.
TANPOK/TANPOKKUN [
¢f — badan, <S4 — toza va ¢S — qil]
Hammomda ishlatiladigan dekora-
tiv sochigq.

TANQIDIY REALIZM XIX asr
o‘rtalaridagi badily yo‘nalish hi-
soblanib, magsadi, aynigsa, bena-
vo va azob ko‘rgan odamlarning
odatiy turmush tarzini o‘sha vaqtda
muhim sanalgan zamonaviy syu-
jetga asoslangan haqqoniy tasvir-
lash bo‘lgan bu yo‘nalish Yevropa
va Amerikada paydo bo‘lgan. Tan-
qidiy realizm g‘oyalari ilm-ma’ri-
fat taraqqiy etgan davrda tug‘ilgan.
Maoriflar (D.Didro, J.J. Russo va
b.) ong va axloq nuqtayi nazaridan
kelib chiqib, ijtimoiy adolatsizlik
holatlarini tanqid ostiga olganlar.
TAQIR GILAM [o ‘zb. taqir — so-
chi, juni yoq; tuksiz va . &8 — gi-
lam] O°‘rish usuli bilan to‘qilgan
tuksiz, naqshli gilam.

TAQIR GUL [o zb. taqir — sochi,
juni yo*q; tuksiz va £ & — chechak;
naqsh] To‘g‘ri, tishli yoki zinali
romb shaklidagi naqsh elementi
bo‘lib, bu motiv tuksiz va namat
gilamlarda keng tarqalgan.
TAQSIM 4. Rapport
TARASHA [f 435 — yog‘och
payrahasi]  O‘simlik  yog‘ini
soladigan  idish  tayyorlashda
qo‘llaniladigan charm qirindisi.

TAHJA [y36.] Bnonbs HaTaHyTast HUTh
IJIMHOM W3TrOTOBJIIEMOU TKAHU.

TAHMUI'AX CraHok mjis BCTaBJICHHS
HATSHYTON HUTH TKAHH.

TAHOB [a. <tk — epéBka] Jlunwus,
oOpazytromias y30p. CocTaBisieT OCHO-
By KOMIIO3HMLIMM Y30pPOB B BUIE UCTU-
Mu.

TAHIIOK// TAHITIOKKYH [oT n. (5
— 1eno, <Sb — YpCThI M S — cenaii]
JlekopaTuBHOE GaHHOE MOJIOTEHIIE.

KPUTUYECKUNA PEAJIU3M Xy-
JI0OKECTBEHHOE HaIpaBJieHUE, BO3HHUK-
mee B cepenue XIX B. B psje crpaH
EBponel m AMepukum u CTaBUBLIEE
LENBI0 MPaBIUBOE H300paXKeHUE I0-
BCEJIHEBHON KM3HU JIIOJEH, MPEKIE
BCETro 00E370JICHHBIX U CTPaJalolinX,
oOpaTtuBIIeecs K 3J000IHEBHBIM CO-
BPEMEHHBIM clokeTam. HMneum kpu-
TUYECKOTO peannu3Ma 3apoAuSIUCh B
snoxy Ilpocemenus. IIpocseturenu
(4. dunpo, XK. K. Pycco u ap.) kpuru-
KOBAJIM IBJIEHUsI COLIMAJIbHON Heclpa-
BEJINBOCTH C TOYKH 3pEHHS pazyma U
HPAaBCTBEHHOCTH.

TAKHUP I'MJIAM [y36. taqir — 6e3B0-
JIOCHIH, GecIépCTHBIN 1 7. 235 KoBep]
0e3BOpPCOBBII  OpHAMEHTHPOBAHHBIH
KOBEP B TEXHUKE OOBSI3LIBAHUSL.

TAKHUP I'VJIb [y36. taqir — 6e3B0jI0-
CBIH, OeCIMEPCTHEIN U 7. XK — nBerok;
opaameHt| Ilpstmoii, 3yOUaTeiii WU
CTYTICHUATBIH POMOOBBINA AIIEMEHT Op-
HaMEHTa, MOTHUB, PACIPOCTPAHEHHBIH
Ha OE3BOPCOBBIX M BOWIIOYHBIX KOBpaX.

TAKCHUM cu. Pannopt

TAPAIIIA [or n. 44 — memna] Oc-
KpEOKM KOXKH, UCTIONB3YIOLINECS B U3-
TOTOBJICHUH COCYAA JUIS PACTUTEIbHO-
ro Maca.

TANDA [Uzb.] A thread
stretched along in the process of
fabric manufacturing.

TANIGAH A machine
threading.

TANOB [Arab <k — rope] The
line forming a pattern. It com-
poses the base of composition of
islimi patterns.

TANPOK//TANPOKKUN
[from Pers. ¢ — body, <L
clear and ¢S — do] A decorative
bath towel.

CRITICAL REALISM An
art school appeared in the mid-
dle of the XIX century in some
countries of Europe and Ameri-
ca aiming at truthful description
of everyday life, first of all de-
prived and suffered people and
appealing to burning contempo-
rary topics. The ideas of critical
realism roused at the Age of the
Enlightenment. The enlighteners
(D. Diderot, J.J. Roussos and
others) criticised the phenomena
of social injustice from the point
of view of intellect and morality.

TAKIR GHILAM [Uzb. taqir
— hairless, naked and Pers. aX
— carpet] A pileless ornamented
carpet made in the technique of
strapping.

TAKIR GUL [Uzb. taqir — hair-
less, naked and Pers.S — flower;
ornament] A straight, cogged or
stepped rhombic element of an
ornament, motif widely spread
on the pileless and felt carpets.

TAKSIM see Motif

TARASHA [from Pers. 44 5 —
splinter] Leather scrapings used
in making vessels for oil.

for
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TARH [f. z k] Proyeksiya qilish
usuli bilan olingan buyumning
o‘lchamiga aniq nisbatdagi shartli
grafik tasviri.

TARIXIY JANR Tarixiy vogealar
va shaxslar, jamiyat tarixida ijti-
moiy muhim hodisalarga bag‘ish-
langan tasviriy san’atning asosiy
janrlaridan biri.

TAROQ [o0zb.] 1. Xalq amaliy
bezak san’atining ko‘pgina turlar-
ida uchraydigan naqsh ko‘rinish-
laridan biri. 2. Kulollik buyumlar-
iga shakl berilgandan so‘ng, o‘yib
naqsh solishda qo‘llaniladigan
tishchalik yog‘och asbob. 3. Gila-
mdo‘zlik moslamasi. Jun tarashda
ishlatiladigan uzun-uzun tishli ta-
roq.

TARRACHO‘B [f o5 — yan-
gi maysa va <s» — cho‘b] Teri-
ga ishlov berish uchun uni qirqib
tozalashda ishlatiladigan taxta.

TARRIL Naqqoshlikda gulga ta-
roq tishchalarisimon ko‘rinishda
pardoz berish.

TAVQ [a. Gsk] 1. Bo‘yinga taqi-
ladigan marjon halqasi.

2. Turunj naqsh.

TARG‘IL Naqqoshlikda naqsh-
ning gul va barglarini, o°zi-
dagi hosil bo‘lgan soyalarini har
xil rangli chiziglar yordamida
pardozlash.

TAXMON J[o zb.] Uy yoki ayvon
devorida sandiq o‘rnatib, ustiga
o‘rin-ko‘rpa yig‘ib qo‘yiladigan
tokchasimon maxsus joy.
TAXMONPECH [taxmon + f. &
— qoplama, parda] Turli xil mato-
lardan tikilib, xona bezagi vazifas-
ini o‘taydigan, taxmon ustini yop-
adigan parda.
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YEPTEX VYcnosHoe Tpaduyeckoe
n300pakeHne IpeaMeTa ¢ TOYHbIM CO-
OTHOIICHUEM €T0 Pa3MepOB, MOTyUYeH-
HOE METOJIOM MPOCIUPOBAHUSL.

HUCTOPUYECKHHN KAHP Onun
13 OCHOBHBIX >KaHPOB M300pa3UTEINb-
HOI'0 MCKYCCTBa, HOCBS[HICHHBIﬁ HCTO-
PUYCCKHUM COOBITHSIM U JCATCIIAM, CO-
MHUAJIbHO 3HAYUMBIM ABJICHUAM B UCTO-
puu ob1ecTna.

TAPOK [y36. rpebenn| 1. Ogun u3
BHJIOB y30pa, BCTPEUAIONIMICA B BH-
JlaX HapOJHOTO JIEKOPATUBHOTO TIPHK-
JIAJHOTO MCKyccTBa. 2. JlepeBsiHHBIN
WHCTPYMEHT C 3yOIlaMH, HCIIONb3Y-
romuiicss B pe3nrle y3opa mocie dop-
MOBKHA KEpaMHUYECKUX u3Aeauil. 3.
[IpucniocoOnenne s  KOBPOAEIHSL.
I'pebensp ¢ ATUHHBIMU 3yOUNKaMH, HC-
TTOJTB3YFOIINNCS B pacdeChIBAHUH TIEep-
CTH.

TAPPAUYYD [n. » 5 — cBexkas 3eJIeHb
U <s>— npeBecuHa] TecuHa, UCIONb-
3YIOLIASICSA B OUUIICHUU [IPU PE3KE IS
U OBaHUS KOXKH.

TAPPUJI TlonupoBka B Buae 3y0un-
KOB IpeOHs Ha y30pe B POCIIUCH.

TABK [a. Gs= ] 1. Hameiinoe yxpa-
IICHHE.
2. Y30p TypyHIK.

TAPITMJI TonupoBKa NOSIBISIOMIMXCS
TEHEH, IIBETKOB U JINCTHEB B POCTIFICH C
ITOMOIIIBIO Pa3HOIBETHBIX JINHUH.

TAXMOH [y36.] Huma B cTene, kyna
YCTaHABIUBAIOTCS CYHAYKH CO CIIO-
KCHHBIMHU HA HUX CTOIIKAMHU OLESII.

TAXMOHIIEY [y30.TaXMOH U 1. g%
— TIOKpBITHE, 3aHaBeCKH| 3aHaBeCh
JUTSL IPUKPBITUSL MAXMAHA, CIIUTAsT U3
pa3HbIX TKaHEH U CilyKalas JEKOPOM
KOMHATBI.

DRAWING A picture or dia-
gram made with a pencil, pen, or
crayon rather than paint, esp; one
drawn in monochrome.

HISTORIC GENRE One of the
main genres of painting devoted
to historic events and personali-
ties, socially significant phenom-
ena in history of society.

TAROK [Uzb.comb] 1. A kind
of a pattern in some traditional
applied arts. 2. A wooden in-
strument with cogs used in carv-
ing after forming pottery. 3. A
special tool in carpet weaving.
A comb with long jags used in
wool combing.

TARRACHUB [Pers. o5
fresh greenery and <> — wood]
Board used in cleaning in cutting
for leather polishing.

TARRIL Polishing in the shape
of a comb jags onto the pattern
in painting.

TAVK [Adrab Gsa ]

1. Necklace.

2. A turundj pattern.

TARGHIL Polishing of
appearing shades, flowers and
leaves with coloured lines in
painting.

TAHMON [Uzb.] A wall niche
for placing trunks with folded
blankets on them.

TAHMONPECH [Uzb. tahmon
and Pers. gx — covering, curtain]
A curtain for covering tahmon
made from different fabrics and
used as a decoration.



TAXT Pirovardida gilamning bir
enligi tikiladigan uzun ingichka
to‘qilgan parcha.
TAXTACHA
naqshlaridan biri.
TAYRANG [f & < 4 — tag,
chuqur. teskari taraf <5, — rang]
Saxtiyon tayyorlashda terini ivi-
tish va yashil rangga bo‘yashga
mo‘ljallangan chuqur.

Abrli mato

TAZHIB [a. «»3 — zarhal, tilla
bilan qoplangan] Nagshlarni zarh-
alda ishlash.

TEMA [yun. thema — asosiy
fikr, mavzu] Rassomning asarda
tasvirlash va g‘oyani ochib berish
uchun tanlangan hodisa, voqea
doirasi.

TEMIRCHILIK Metalldan turli
xil buyumlar yasash hunari.

TEMPERA [ital. tempera] Tabiiy
(butun tuxum, tuxum sarig‘i o‘sim-
liklar sharbati) yoki sun’iy (moy
bilan yelimning suvli aralashmasi
va h.k.) emulsiya vazifasini baja-
ruvchi bo‘yoqlar bilan ishlangan
rangtasvir asari.

TEN//SOYA Yorug‘likning na
to‘gridan-to‘g‘ri va na aksi tushgan
buyumning eng qorong‘u joyi. Bu
joyda buyum faqat tarqoq nur bilan
yoritilgan bo‘ladi.

TERI MAHSI [teri + mahsi] Yun-
gi ichkariga qaragan qo‘y terisidan
tikilgan etik.

TERMA Shol, gilam to‘qishning
murakkab uslubi.

TAXT CotkanHas y3Kasi JUIMHHAS T10-
JI0Ca, U3 KOTOPOM B MOCIEACTBUU CLIU-
BaeTCs MOJIOTHUIIE KOBPA.

TAXTAYA OnuH u3 y30poB ¢ abpo-
BOM TKaHbIO.

TAMPAHTI [0t 1. <3 < 43 — HU3, JHO.
W3HaHKa 1 <) — 1per] SMa, npeHa-
3HAUCHHAsl JUI OKPAacKH B 3€JICHBIN
[BET ¥ BbIMAYMBAHUS KOXKH TPH U3T0-
TOBJICHHH cabsHA.

TA3XHUB [a. «#3 — mOKphITHE 30-
noToMm. mo3onora] Hanecenue y30pos
30J10TOM.

TEMA [0p. ep. thema — ocHoOBHas
uznesi, tema] BriOpanHOoe coObITHE,
KpYT Cllydas JUisi PacKpbITHS HJCH H
M300pakKCHUSI TPOU3ZBEICHUS XYJI0XK-
HHKOM.

KY3HEUYECTBO Pemecio mactepa,
3aHUMaroLIerocsi 00paboTKol MeTal-
na.

TEMIIEPA [um. tempera] XXusomnuch
KpacKaMW, CBS3YIOIIUM BEIIECTBOM
KOTOPBIX CIYXaT AMYIbCHH — HaTy-
panpHBIe (TIENBHOE SUI0, IKENTOK,
COKH pacTeHHWi) WM HCKYCCTBEHHBIE
(BOImSHOM pacTBOp KJIESI C MacioM H
T.I.).

TEHb D10 camoe TeMHOE MECTO Ha
mpeaMeTe, Ha KOTOPOM HET HH IIps-
MOTO, HA OTPaKEHHOTO cBeTa. B aToM
MeCTe TIpeJIMET OCBEIIIEH JIUIIh pacce-
SIHHBIM CBETOM.

TEPHU MAXCH [or y306. teri — Koxa
n mahsi — MArKas 3UMHAA 00yBb Ha-
nozpobue camor moj JApyryroo oOyBb|
Beimmireie carnorn U3 GapaHbel KOXKH,
HIEPCTh KOTOPBIX BBIBEPHYTA U3HYTPH.

TEPME [y36. cOopublii] CnoxHbIi
METOJ U3TOTOBIICHUS KOBpa, Majaca.

TAHT A woven narrow long
stripe for its further sewing into
carpet.

TAHTACHA One of the pat-
terns on abr fabric.

TAYRANG [from Pers. S < 43
— lower part, bottom. inner side
and 5, — colour] A hole used
for dying in green colour and
leather maceration in manufac-
turing morocco.

TAZHIB [Arab <% — gold
coating, gilding] To apply gilt
onto patterns.

THEME [an. Gr. thema — main
idea, theme] The subject of a
talk, a piece of writing, a per-
son’s thoughts, or an exhibition.
a topic.

SMITH//FORGE A handicraft
of making or shaping (a metall
object) by heating it in a fire or
furnace and beating or hammer-
ing it.

TEMPERA [/t. tempera] Tech-
nique of painting in which water
and egg yolk or whole egg and
oil mixture form the binder for
the paint. Used also as a term
for cheap opaque paints used in
schools.

SHADOW The darkest place on
the object without any direct or
reflected light. The object is il-
luminated only with dispersed
light in this place.

TERIMAHSI [from Uzb. teri —
leather and mahsi — soft winter
footwear like boots worn under
other shoes] Boots made from
ram skin which fur is everted
from inside and decorated with
embroidery.

TERME [Uzb. compound]A com-
plex method of carpet weaving.
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TERMA GILAM [terma + /. S —
gilam] Murakkab usul bilan to‘qil-
gan, nagshli tuksiz gilam.

TERMA CHO*P [terma + f| «s>—
cho‘b] Ayni vaqtda naqsh tushur-
ishda ishtirok etayotgan asos iplar-
ni ko‘tarib turish uchun qo‘llanil-
adigan cho‘p.

TERRAKOTA [ital. terra — yer,
loy va cotta — kuydirilgan] Badiiy
va amaliy ahamiyatga ega bo‘lgan
rangli serkovak sopol parchali sir-
lanmagan sopol buyum.

TEZGANCH [f. & — o‘tkir;
chaqqon va X — ganch] Qurilish
ishlarida foydalaniladigan tez
qotuvchi ganch qorishmasi.

TEZIS [yun. thesis — nizom]
Ilohiyotga oid yoki falsafiy mavzuli
matnga ega Dbo‘lgan varaqli
gravyura. Bunday gravyurada
matn bilan birgalikda avliyolar,
tarixiy shaxslar tasvirlanadi.

TEZKORD [f. J& — o‘tkir; ch-
aqqon va )8 — pichoq] 1. Arra
goldirgan notekisliklarni silliglay-
digan uchli asbob.

2. Taroq yasovchi usta asbobi.

TEZOB [f. <\ — tezkor suv; kis-
lota; kimyoviy modda] Zargarlik-
da tilla va kumushni har xil aral-
ashmalardan tozalash magqsadida
ishlatiladigan modda.

TILLA BARGAK [f. 4 — oltin,
zar va 4 » — bargcha] Peshonaga
tagiladigan ayollar taginchogi.
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TEPME I'MJIAM [y30. cOOpHBIH 1 7.
L. — xoBep] Be3BopcoBslii opHAMEH-
TUPOBAHHBIN KOBEP, BBIIIOJHEHHBIN B
TEXHHUKE CJI0KHOTO TIeperuIeTeHusl.

TEPME YOIl [y36. cOopHBIi U A
<> — manodka] [Tamouka, ¢ TOMOTMIBIO
KOTOPOH MPUIIOJHUMAIOT T€ HUTU OC-
HOBBI, KOTOPBIC Y4YaCTBYIOT B OpHa-
MCHTC Ha IIaHHBIfI MOMCHT.

TEPPAKOTA [uman. terra — 3emus,
IMHA U cotta — oboxoxEénnas| Kepa-
MHYECKHE HEIIa3ypOBaHHbIC M3MENHs
C LIBETHBIM IIOPUCTBIM YEPETIKOM, UME-
IOLIME XYI0KECTBEHHOE M YTHIIUTAp-
HOE 3HaYCHHUE.

TE3I'AHY [ot n. )& — ocTpslii, ObI-
cTpsiit u &8 — aneGactp] BricTpocox-
HyIllasi raH4eBas CMECh, HMCIIOJNB3YIO-
LIasACsl B CTPOUTEIBHBIX JIeIax.

TE3MUC [ot epeu. thesis — monoxeHwue,
yTBepkaenue] JluctoBas rpaBiopa c
TEKCTOM OOr0OCJIOBCKOTrO WM (UIIO-
co(cKOro conepKaHusi, CONPOBOXKIA-
IOIIAsiCSl  M300paKCHUSIMU  CBSATHIX,
HUCTOPHUYECKUX JIUI], KOTOPLIM IIOCBS-
LIEH TE3UC.

TE3KOP/J [oT n. & — ocTpbIid. ObI-
cTpbiit u 28 — Hok] 1. MHCTpYMEHT
C OCTPBIM HAKOHEYHUKOM ]IS MIPHIIa-
JKMBaHUSI HEPOBHOW MMOBEPXHOCTH, KO-
TOPYIO OCTaBIISIET MUJIA.

2. lHCTpyMEHT MacTepa, H3rOTOBJISIO-
ero TpedHM.

TE30B [n. <)% — ObicTpas Boxa;
Kucjora; mnpotpasa] BemiectBo, wuc-
MOJIB3YyTOIIeecs B IIENAX OYUCTKH OT
Pa3HBIX IpuMeceli cepedpa u 30J10Ta B
FOBEITUPHOM JIeJTe.

TUJLJIA BAPTAK [or n. & — 3011010
1 42 — muctok (pactenns)] YKenckoe
yKpalleHe, HajJieBaeMoe Ha JI00.

TERME GHILAM [Uzb.com-
pound and Pers. s — carpet] A
pileless ornamented carpet made
in the technique of complex
weaving.

TERME CHOP [Uzb.com-
pound and Pers. <> — stick] A
special stick used for raising the
threads of the base which partic-
ipate in an ornament at the mo-
ment.

TERRA COTTA Unglazed,
typically brownish-red earthen-
ware, used chiefly as an orna-
mental building material and in
modelling.

TEZGANCH ([from Pers. J& —
sharp, fast and 8 — alabaster]
Quick-drying ganch mix used in
building.

THESIS [from Gr. thesis —
statement, assertion] Sheet en-
graving with the text of theolog-
ical or philosophic content ac-
companied with the holy icons,
representations of  historical
personalities whom the thesis is
devoted to.

TEZCORD [from Pers. 5 —
sharp; quick and 2, — knife]
1. An instrument with a sharp
ending for levelling uneven sur-
face left by saw.

2. An instrument of a specialist
manufacturing combs.

TEZOB [Pers. < — quick
water; acid; mordant] Substance
used for refining gold and silver
from impurities in jewellery.

TILLA BARGAK [from Pers.
4% — gold and 42 » — leaf (plant)]
Women’s finery worn on the
forehead.



TILLAQOSH Peshonaga taqil-
adigan tutashgan qosh shaklidagi
ayollar taginchog"i.
TILLOYI JURG‘OTI Zargarlik
ishlarida qo‘llaniladigan tilla va
kumush gorishmasi.

TINIQ JISMLAR Yorug‘lik nur-
larining ko‘p qismini o‘tkazuvchi
(shaffof) tiniq jismlar. Masalan,
oyna, plastmassa buyumlar (javon-
larda ishlatiladi) va hokazolar.

TIRMA Shoyi ro‘mol uchun mato
to‘qishda qo‘llaniladigan max-
sus uslub. Bunda mato yuzasiga
to‘qish paytida mayda gulli nagsh
beriladi.

TIZ Katta arava g‘ildiragining
to‘g‘inlarini egishda ishlatiladigan
yog‘och dastgoh.

TOKCHA [a. + f 438/ 435U]
Idish — tovoq va boshga buyumlar-
ni saqlash uchun xona devorida
qilingan maxsus joy.

TOL BARGI [tol + f. < — barg]
Islimiy naqsh turi. Dasturxon,
joypo‘sh, parda va hokazolarni
bezashda qo‘llaniladi.

TON//TUS Rangning (uning yorqin-
to‘yinganligi  qatorida)  spektrning
asosly  rangiga nisbatan  tusini
belgilaydigan asosiy tavsiflaridan biri
va u «havorang», «binafsharangy,
«jigarrang»  kabi  so‘zlar  bilan
istifoda etiladi. Bo‘yoq nomlarini
farqlab, birinchi navbatda rang tusini
ko‘rsatadi (masalan, «zumrad maysay,
«limondek sariq» vah.k.). Shuningdek,
rangtasvirda umumlashtiruvchi va
asarming hamma rangini qamrab
oluvchi hamda koloritga yaxlitlikdan
darak beruvchi tuslarning asosini ham
ton deb aytiladi. Tonal rangtasvirda
umumiy ton bilan birlashgan ranglarni
hisobga olib bo‘yoq tanlanadi.

TUJIJAKOII [y36.] Xenckoe Ha-
no0HOe yKpamieHue B (opme coenu-
HEHHOI OpoBH.

TAJJIONMN JXKYPTOTH Cwmech
cepebpa u 30510Ta, UCTIOJB3YIOIIAsICS B
FOBEITUPHOM JIeJIe.

MPO3PAUHBIE MPEJIMETHI Ipo-
3padyHbIe Teja, MPOITYCKAIOIINe MHO-
JKeCTBEHHbIC JIyun cBera. Hampumep,
Ha CTEKJIe, MJIACTMACCOBBIX H3JCIUSIX
(ucmonp3yercs B mKadax) U ApyTHe.

TUPMA CreuranbHbIA CIIOCO0, HMC-
TOJIB3YFOIIUICS B M3TOTOBJICHUH TKa-
HM I IIEJIKOBOro Iuiarka. MM Ha-
HOCHTCS y30p MEIKHMH I[BETKAaMH Ha
MMOBEPXHOCTh TKAaHH BO BpEMS H3TO-
TOBJIEHUS.

TU3 JlepeBsiHHBINA CTAHOK, UCIIONb3Y-
IOIIUICS B CTATMBaHUM 000/IKa Kojieca
00J1b11I0# apOBI.

TOKYA [a. + n. 433Us/ 435U — gyma,
nonka] CrennaibHOE MECTO, OCTaB-
JIEHHOE B CTCHE KOMHATBI IIJISl XpaHe-
HUS TIOCY/BI ¥ IPYTUX U3JICITHA.

TOJI BAPT'H [ot y36. uBa 1 n. barg <
— nenectok| Bun y3opa wucaumu. Hc-
HOJIB3YeTCSl B JICKOPUPOBAHUM dacmap-
Xaua, 0xcotinywa, 3aHaBeCH U T.II.

TOH OjHa U3 OCHOBHBIX XapaKTEPUCTHK
1Bera (Hapsily C €ro CBETOHACHIIICHHO-
CTBIO), ONPENEISIONIasi ero OTTEHOK I10
OTHOIIICHUIO K OCHOBHOMY IIBETY CIEKTpa
1 BBIPKAIOIIASICS CIIOBAMH «TOTyOOH, JTH-
JIOBBIH, KOpUYHEBBI» U T.JA. Pazmuuusa B
Ha3BAHUSIX KPACOK YKa3bIBAIOT B ITIEPBYIO
odepelih Ha IIBETOBOM TOH (HarpuMep, «13-
YMpY/IHAsI 3€JICHbY, «JIMMOHHAS KENTasD)
U T.J.). B KMBOIHMCH TOHOM Ha3bIBACTCS
TaK)Ke OCHOBHOM OTTEHOK, 00OOIIAFOIIHI
Y TIOMUUHSIONMNIA cebe Bce 1BETa Mpou3-
BEJICHUSI U COOOIIAIONINI KOJIIOPHUTY LEITh-
HOCTh. Kpacku B TOHAJIBHOM »KMBOIMCH
MOAOMPAIOTCSl C PacuéToM Ha OOBE/HHE-
HHE [IBETOB COOIIM TOHOM.

TILLAKOSH [Uzb.] Women’s
forehead finery in the form of
linked eyebrow.

TILLOYI DJURGOTTI A mix-
ture of silver and gold used in
jewellery.

TRANSPARENT OBJECTS
Transparent objects letting light
beams through. For example,
glass, plastic items (used in
wardrobes), etc.

TIRMA A special technique
used in manufacturing fabric for
silk kerchief. It assumes the ap-
plication of a pattern with small
flowers in the process of manu-
facturing it.

TIZ A wooden machine used in
bending a rim of a wheel in a big
bullock cart.

TOKCHA [Arab + Pers. «33k/
42U —niche, shelf] A special niche
in a wall used for storing dishes
and other household wares.

TOL BARGHI [from Uzb. wol-
low and Pers. barg S — leaf] A
kind of an islimi pattern which is
used in decoration of dastarkhan,
djoipush, curtains, etc.

TONE One of main colour charac-
teristics (alongside with light satura-
tion) defining the tin tin accordance
with the main colour of spectrum
and expressed with the words «blue,
lilac, brown» etc. The differences
in the names of colours point, first
of all, to a colour tone (for exam-
ple, «emerald green», «lemon yel-
low», etc.). In painting the tone is
also called a basic tint generalizing
and dedicating all the colours of the
work and imparting wholeness to
the colouring. The colours in tonal
painting are arranged reckoning on
the colour unity with a general tone.
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TOQA [a. 484 — bir dona; narsan-
ing ikki bo‘lagidan biri] To‘qu-
vchilik dastgohidan kesib olin-
adigan mato bo‘lagi. Bir kiyimlik
uchun ikkita mana shunday bo‘lak
yetarlidir.

TOQI [a. &% — gumbaz, qubba,
arka] Kashta bilan bezatilgan qub-
basimon erkaklar bosh kiyimi.

TORS [ital. torso] Inson tanasin-
ing haykaltaroshlikdagi tasviri.

TOSAK Silkiganda jaranglay-
digan, tovush chiqaradigan, ichida
metall bo‘lakchasi bor metall du-
maloqchalar.

TOVOQ Turli hajmli va shaklli
sopol (chinni, metall va hk.)
yapaloq idish: M: tovoqi dulaba,
tovoqi langari, tovoqi qarshigi va
hokazo.

TOVUSNUSXA [a. o554 —tovus
va 45w — andoza] Tovussimon
nagsh kompozitsiyasi.

TOG* QIZI Boysun so‘zanalarida
mashhur nagsh kompozitsiyasi.

TOSH TASVIR G‘or devorlarida,
goyalarda va toshlarda bo‘yoq bi-
lan, bortiq va oyma singari usullar-
da ishlangan qadimiy tasvirlar.

TRAGAKANT (tragant, adragant
o‘simligi shirasi) [fi: tragacante <
lot. < yun. tragakantha «echki ti-
kani» so‘zidan (tragos — echki +
akanta — tikan] Astragal turkumiga
kiradigan ma’lum bir o*simlik turi-
dan olinadigan qatron. Akvarel va
pastelda bog‘lovchi modda sifatida
foydalaniladi.
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TOKA [a. 484s — oiuH; 0JJHA YHCTBH Ye-
ro-i1. mapuoro] OTpe3Hast 4acTh TKaHU
U3 TKAIKOTO CTaHka. J[js oHOrO OT-
pe3a Marepuu MOHa00UTCS JIBE TaKUE
JKE OTPE3HBIC YACTH.

TOKM [a. S8\b — kymon, cBox, apka]
Kymomnoo6pa3Hblii My>KCKOH TOJIOBHOM
yOOp C BBIITUBKOH.

TOPC [um. torso] CKyabITypHOE HU30-
OpaskeHHE YeI0BEYECKOTO TYJIOBUIIIA.

BYBEHIIbI Merannuueckue mapu-
KM C KyCOYKaMH MeTaJula BHYTpPH, I10-
3BaHMBAIOLIUE NTPU BCTPAXUBAHUU.

TOBOK [or y36. tovoq — Gomblas y3-
OeKckasi TapeiKka W3rOTOBJICHHAs IS
mioBa, Jiaran] [lockas kepaMuaeckas
(dapdop, meramr u ap.) nocyaa pas-
Horo pasmepa u opmbl. Hampumep:
TaBaku Jyliada, TaBaKu JIaHTapH, TaBa-
KU KaplLIuru ¥ Apyrue.

TOBYC HYCXA [a. w554 — napnu-
HU 433 — gomust | Kommosutust y3opa B
BH/IC TIABJIMHA.

TOI' KU3MU [«ropHas neBymikay | [To-
MyJApHAs KOMITO3UIHS OalCyHCKUX
CIO3aHe.

HACKAJIBHBIE MN30BPAXKE-
HUS [/IpeBHue nzobpaskeHus: Ha cTe-
Hax Ieliep, Ha cKajlaX U KaMHsIX, BbI-
MOJTHEHHBIE KPacKoi, pe3n0oii, pernbe-
oM 1 1.p.

TPATAKAHT (tparant, aaparas-
TOoBas Kamesb) [@p. tragacante, ue-
pe3 nar. ot rp. tragakantha xo3nmuHbIE
KONFOUKW», (tragos — Ko3en + akaH-
Ta komouka)| CMomna momydaemasi u3
OTIPEJICTICHHOTO pOAa PacTeHUsl poja
actparan. HMcmone3yercst B KadecTBe
CBSI3YIOIIETO BEIIECTBA B aKBapelu U
MaCTEIH.

TOKA [Arab 484 — one; one
piece of a couple] A cut part of
a cloth form weaving machine.
For one part of a cloth cut two
parts of such cuts are needed.

TOKI [Arab &% — cupola,
vault, arch] A domelike men’s
headwear with embroidery.

TORSO [/t. torso] Sculpture
representation of body trunk.

LITTLE BELLS Metall balls
with metall pieces inside dinging
with shaking.

TOVOK [from Uzb. tovoq — a
big Uzbek plate for pilau, lya-
gan] A flat ceramic (porcelain,
metall, etc.) dish of different
shape and form. For example:
tavaki, dulaba, tavaki langari, ta-
vaki karshighi, etc.

TOVUS NUSKHA [4rab o535
— peacock and 4 — copy] A
composition in the shape of a
peacock.

TOG KIZI [«mountain girl»] A
popular composition of Baysun
syuzane.

ROCK PAINTINGS [CARV-
INGS]// PETROGLYPHS Old
representations in caves, on
the rocks and stones made with
paint, carving, relief, etc.

TRAGACANTH [Fr traga-
cante, via Lat from Gr tragakan-
tha «goat’s thorny», (from tragos
— goat + akantha — thorn)] A
gum, extracted from certain As-
tragalus plants, used as a binding
agent in watercolor paints and
pastels.



TRIPTIX [yun. triptychos — uch
gavat qilib taxlangan] 1. Uch
chizigli buklama narsa. 2. Yagona
mazmunga ega uchta san’at asari.

TUF//SHOKILA Bir tomonga
ma’lum tartibda joylashtirilgan
o‘rama shaklda to‘qilgan yoki
oddiy to‘qilgan popuk yoki bir
tutam ipli tasma. Parda, ko‘ylak,
mebel kabilarni bezashda
ishlatiladi.

TUGDONA GUL O‘rtasi romb
bo‘lgan «iks» (x) shaklidagi va
kreastlarning chetlari gajak shox-
lari bor nagsh unsuri.

TUMOQ Mo‘ynadan tikilgan, usti
duxobali bosh kiyim.

TUMOR [a. Mesk — o‘rogiliq
xat; noma, yozuv] Ichiga duo bit-
ilgan qog‘oz joylangan narsaga
o‘xshash ucburchak shaklidagi
naqgsh unsuri.

TUMORCHA [a. )b — tumor
+ cha kichr.] Ichiga duo bitilgan
gog‘oz joylangan narsaga o‘xshash
ucburchak shaklidagi kichkina
naqsh unsuri.

TUN/TUNG [t 3] Og‘zi tor
ko‘za.

TUPAG O‘tov ichini bezaydigan
bezakli shokilalar.

TUPPA//GUNDAK
Kulollikda idish chetlarini
ingichkalashtiruvchi vasilliglovchi
yumalogsimon sopol yoki yog‘och
asbob.

TURLIK O‘tov tomini ustidan
yopish uchun ishlatiladigan pishiq
namat.

TURNA QANOT [turna + ganot]
Yog‘och o‘ymakorligida ishlati-
ladigan geometrik  shakllardan
hosil bo‘lgan ganot ko‘rinishidagi
naqsh.

TPUIITUX [rp. triptychos — ciioxkeH-
Heli BTpoe] 1. Tpex cTBopuaTslii CKia-
JIeHb.

2. Tpu npou3BeeHNsI HCKYCCTBA, 00b-
€TMHEHHBIE OJHUM 3aMBICIIOM.

BAXPOMA Tecbma, TieTeHass WA
BS3aHAs, C KHUCTSIMH WIIA TIPSIAKAMHU
W3 HUTEU, PACIIONIOKEHHBIMU C OJHOU
CTOPOHBI U3JIETIUsl B OIpPEACIICHHOM
nopsinke. CIy»XUT YKpaIieHHeM K 3a-
HaBeCsIM, OIeKIe, MeOeIH | TIp.

TYITOHA T'VJIb DnemeHT oOpHa-
MEHTa B opMe X ¢ poMOOM Tocepe-
JIMHE ¥ pOrooOpa3HbIMU 3aBUTKAMH TIO
KpasiM.

TYMOK [y30.] T'onouoii yoop ¢ Oap-
XaTHOW MTOBEPXHOCTHIO CIIUTHIN U3 MeXa.
TYMOP [a. L\ sk — amyrier, nananka,
TamucMaH| DieMeHT y3opa B (dopme
TpEyroJIbHUKA, BHYTPU KOTOPOIO pas-
MemraeTcsi Oymara ¢ MOJUTBOI.

TYMOPYA [ymenbin, oT a. sk —

TRIPTYCH [Gr. triptychos —
folded in three] 1. An icon with
foldable three-side flaps.

2. Three artworks united by one
and the same concept.

FRINGE An ornamental border
of threads left loose or formed
into tassels or twists, used to
edge curtains, clothing or furni-
ture.

TUGDONA GUL An element of
an ornament in the shape of x with
arhomb in the centre and horn-like
curls on the border of the x.

TUMOK [Uzb.] Headwear with
velvet surface made from fur.
TUMOR [Arab _l« sk — amulet,
talisman] An element of a pattern
in the shape of a triangle with a
prayer inside.

TUMORCHA [dimin. From

tumor + — cha] Manenbkuii snement Arab \wsh — tumor + — cha] A

y30pa B (popMe TpeyronbHHKa BHYTPU
KOTOPOTO pasMemiaercsi Oymara ¢ Mo-
JINTBOM.

TYH/TYHI [m. &%] VY3koropimblit
KYBIIIWH.

TYIAI' ]JlekopaTuBHbIE KUCTOYKU,
YKpaLIaloLUIe HHTEPbEP IOPTHL.

TYIIIIA/TYHAAK Kpymas xepa-
MHKa WIN JAEPEBSHHBIA HHCTPYMEHT,
KOTOPBIM HutM(pyeT ¥ YTOHYaeT Kpas
MOCY/Ibl B KEPAMUKE.

TYPIIUK IL10THBINM BOMIOK, UCIIOJIb-
3yeMBbIi B Kaue€CTBE HAPYKHOTO TO-
KPBITHS Ha KPBIIIE IOPTHI.

TYPHA KAHOT [y36. OyKB. KPbUIbS
XKypasisi| Y30p B BUIIE KPBLILEB, 00pa-
3YFOIUXCSI U3 TEOMETPUIECKHUX (HOPM,
UCTIONIB3YIOIIMXCS B pe3b0e 10 JIEPEBY.

small element of a pattern in the
shape of a triangle with a prayer
inside.

TUN//TUNG [Tadj. 3] A jug
with a narrow mouth.
TUPAG  Decorative
adorning yurt interior.

TUPPA/GHUNDAK Round
ceramics or wooden instrument
for polishing and thinning the
edges of tableware in ceramics.

fringe

TURLIK Thick felt used as an
outward covering for the roof of
a yurt.

TURNA KANOT [Uzb. ad v.
crane wings| A pattern in the
shape of wings composed of
geometric forms used in wood
carving.
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TURQOVOQ Nugtalardan tuzil-
gan naqgsh ko‘rinishlaridan biri.

TURUNJ Ruscha medalyon
nagshlarda kompozitsiyaning mar-
kaziga chiziladigan naqgsh turi.

TUS g. ton

TUYABO‘YIN [ozb. tuya +
bo‘yin] Tuya bo‘yniga o‘xshash
naqgsh elementi.

TUYNUK BUV [ozb. tuynuk +
buv ayn. bog‘] Tuynukning namat
yopinchig‘iga tikilgan uzun tasma-
lar, ular yordamida tuynuk yopila-
di yoki ochiladi.

TUZ XALTA [ozb. tuz + xalta]
Tuz saqlash uchun tikilgan qopcha.

TUSH [nem. tusche] Qora bo‘yoq.
Ilgari tush ignabargli daraxtlar
qurumi, o‘simlik yog‘i va qatron-
dan, hozirgi kunda esa gaz va neft
mahsulotlarini yondirish natijasida
hosil bo‘ladigan qurumdan tayyor-
lanadi. Tushning ham suyuq, ham
quruq turlari bor.

TUSHUVCHI SOYA Soyalarn-
ing eng qorong‘i fazasi (soya
tushgan buyumning rangi bilan
undan tushayotgan soya rangi bir
xil bo‘ladigan holat). Buyumdan
tushayotgan soya gqancha uzoq
bo‘lsa, shu soya tusi shuncha
ocharib hamda hoshiyalar yo*‘qolib
boradi.

TO‘DA GUL [f o253 A — to‘plan-
gan narsa, g*aram va &S — chechak;
naqsh] Mayda-mayda oltita bargli
gullar aylanasi bor nagsh.

TO‘LDIRMA GUL Kashtachilik-
da ichi to‘ldirib tikilgan gulli
nagsh.
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TYPKOBOK Opun u3 BUA0B y30pa,
COCTOSIIIUI U3 TOUEK.
TYPYH/K Bua ysopa, pucyromuii-
CsI TIO LIEHTPY KOMITO3HIIMH Ha y30pax
PYCCKUX MEIaahOHOB.

OTTEHOK cum. Ton

TYABYUH [y36. wes BepOaronal
DOneMeHT y30pa B BUAE LIeH BepOmoaa.

TYHUHYK BYB [y36. tuynuk u buv
T.Cc. bog® — Bsizanka] [lyimHHBIC TIONO-
CBI, IPUIITUTHIE K BOMJIOYHOMY MTOKPBI-
THIO JIFOKA C TIOMOII[BIO KOTOPBIX MOX-
HO ObLIO 0€3 Tpyda OTKpPBIBATh WIIH
3aKpbIBaTh 3TO OTBEPCTHE.

TY3 XAJITA [y36. tuz — conb u xalta
— MemoK| BeImmTEHIl Memodek s
XpaHEHHUsI COJIH.

TYIWb [nem. tusche] Uépmas kpa-
cka. Tymb M3roTOBISIACE W3 CAXH,
MOJIYYEHHOU MpU CKUTAaHUM XBOMHOU
JPEBECHHbI, PAaCTUTENbHBIX Macell U
CMOJI; HbIHE HCIIOJIb3YIOTCSI TAKXKe Ia-
30Basi KOIIOTh, CaXka, IIoydaemas mpu
coxuranuu HedrenponykroB. Ha psany
C JKUAKOW TYIIBIO IIPOU3BOAUTCS U CY-
Xas TyILb.

HNAJAIOIIASA TEHb Camas teMm-
Has (haza TeHel (B cilydae eciu IIBeT
npeaMeTa, Ha KOTOPBIM MagaeT TeHb,
U 1IBET MPEAMETa, OT KOTOPOI'o MaaaeT
TEHb, OAMHAKOBBI). UeM majblie npen-
MET, OT KOTOPOro MaJaeT TeHb, TEM
CBeTJIeE TOH 3TOH TEHU M MEHEE YETKU
IPaHMLIBL.

TYIATVIIb [n. 2253 A — cobGpaHHas
Bempb, KomHa 1 S —  1BeTOK. y30p]
VY30p U3 MENKUX HIeCTUIICNIECTKOBBIX
LBETOUHBIX PO3ETOK.

TYIAUPMA T'VJI Y30p ¢ LBETKOM,
CO3JAHHBIA  3AII0JHEHHOW W3HYTPHU
BBIIIMBKOM.

TURKOVOK A kind of a pat-
tern composed of dots.

TURUNGE A kind of a
pattern painted in the centre of
a composition in patterns on
Russian medallions.

TINT see tone

TUYABUIN [Uzb. camel’s
neck] An element of a pattern in
the shape of a camel’s neck.

TUYNUK BUV [Uzb. tuynuk
and buv the same. bog‘ —bundle]
Long stripes attached to the felt
cover of tuynuk to help open and
close this aperture.

TUZK HALTA [Uzb. tuz — salt
and xalta — sack] A little embroi-
dered sack for salt.

INDIA INK Black deep black
ink containing dispersed carbon
particles, used esp; in drawing
and technical graphics. Nowa-
days gas soot and carbon got in
the process of oil product burn-
ing are used. Equally with liquid
ink dry ink is produced.

FALLING SHADOW The
darkest phase of shades (in the
case if the colour of the object
which the light is falling on and
the colour of the object from
which the light is falling are the
same). The farther the object is,
the lighter the tone of the shade
and the borders are less sharp.

TUDAGUL [Pers. »253 — gath-
ered things, stook and & — flow-
er; pattern| A pattern composed
of small six-leaves flower ro-
sette.

TULDIRMA GUL A pattern
with a flower made with a filled
embroidery.



TO‘LQIN To‘lgin shaklini TYIKUH [y36. Bonna] Bun mu- TULKIN [Uzb. wave] A kind

eslatuvchi zanjira naqsh turi.  He#iHoro y3opa, HanomuHaromuii of a linear pattern in the shape
o (opme BOIHY. of a wave.

TO‘RT GUL [to‘rt + f. & — TYPT I'VJb [y36. setbipe u n. S — TURT GUL [Uzb. four and

chechak. naqsh] To‘rt gulli nagsh. 1uBeTok,y30psI nagsh] Y3op ¢ uersips- Pers. K — flower, pattern] A pat-
MsI [[BETKaMH. tern with four flowers.

TO‘RVA Ot egari yoki yelkaga CYMA JlBe CBs3aHHBIC BMECTe cym- SADDLEBAG Two coupled
tashlab qo‘yiladigan bir-biriga ku, mepekuasIBacMbIe uepes cemio jio- bags attached behind the saddle
go‘shib tikilgan xalta. M WU 9epes TIe’o. on a horse or human shoulder.

«<\J 3% £ \/>~
6V Y rb> TN VO
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O T ALD YA

URA NAQSH [ura + a. J& —
nagsh] Maxsus ustunlarni bezash-
da Xorazm ustalari qo‘llaydigan
urush texnikasida ishlangan nagsh.

URMAK Sodda tuzilishdagi jun
to‘qiydigan dastgoh.

USTA Biror-bir hunarmandchilik,
ustachilik, aynigsa, o°‘z ishini
yaxshi bilgan yoki mahorat bilan
bajargan qo‘l mehnati bilan
shug‘ullanadigan odam.

URCHUQ To‘gimachilikda
yigiruv  mashinalarining
pishitib o‘raydigan qismi.
UVUQ O‘tov qubbasini yasovchi
uzun egilgan xodalar.

UYG‘ONISH DAVRI/RENES-
SANS [f#: renaissance] G‘arbiy va
Markaziy Yevropa, shuningdek,
Sharqiy Yevropaning ayrim mam-
lakatlari kabi qator mamlakatlarda
madaniy va ma’naviy rivojlanish
davri. Uyg‘onish davri madaniya-
tining asosiy o‘ziga xos antifeodal
xususiyati bu — kiborli fe’l, inson-
parvarlik ruhidagi dunyoqarash,
antik madaniyat me’rosiga bo‘lgan
munosabat va uning «uyg‘onishi»-
ga o‘xshash holat (shundan kelib
chigqan atama).

UZMA Yog‘och o‘ymakorligida
qo‘llaniladigan panjaranaqsh kom-
pozitsiyasida uzib-uzib ishlash
usuli.

UCH XOLCHA [0 zb. uch + f.
JIa — xol + — cha kichr. sh.] Tasma
nagqshi kompozitsiyasida uchta
nugqtali element.

ip
ipni
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YPA HAKII [or y36.6uTh U a. (& —
opHaMeHT| Y30p, CO3/IaHHbIN B TEXHU-
Ke 0araiuii, KOTOPBIA HCITONB3YIOT XO-
pe3MCcKHe MacTepa B JAECKOPHUPOBAHUU
CIELUAJIBHBIX KOJIOH.

YPMAK [or y30.0utb] CraHOK st
W3TOTOBIICHHSI HIEPCTH B (opMe Tpo-
CTOTO CTPOCHUSI.

MACTEP YenoBek, 3aHUMAIOIIMICS
KaKUM-THOO PEMECIIOM, MacTepPCTBOM
WM PyKOJICIhEM. 0COOSHHO CBEy Ui
WJTU UCKYCHBIN B CBOEM JICTIC.

BEPETEHO Yacts npsauabHONH Ma-
HIMHBI JJIs1 HAMATBIBAHUSI HUTH TIOCIIE
00pabOTKK B TKa4eCTBE.

YBYK JlnunHbIe THYTHIC Kepau, 00-
pasyromue KyIoi I0pThI.

OIIOXA  BO3POXIAEHWUSA/PE-
HECCAHC [¢p. renaissance]| Dmoxa
B KyJABTYpPHOM M HJEHHOM pa3BUTUHU
psna crpan 3anagHoi u LlenTpansHoi
EBpormbl, a Takke HEKOTOpBIX CTpaH
Bocrounoit EBponsl. OcHOBHBIE OTIIH-
YHUTENbHBIC YePThl aHTH(eoqanbHON B
CBOEM OCHOBE KynbTypel Bospoxne-
HUS: CBETCKUN XapakTep, T'yMaHHCTH-
YecKoe MUPOBO33peHHe, oOpalieHne K
AHTUYHOMY KYJIBTYPHOMY HAacleAHIo,
CBOETO pOfa «BO3POXKACHUE» €ro (0T-
CIOZIa U Ha3BaHUE).

Y3MA [y30. oTpbiBouHBIi | MeTon pa-
0OTBhI KOMITO3UIIMK C OOpBIBAMU Y30-
pa B BUJE PELIETKHU, UCIIOJIB3YEMBII B
pe3b0e 1o iepeBy.

YUY XOJYA [y36. uch — tpu u n. Ja
— poauHKa + yMeHblIIl. cyd. — cha] Die-
MCHT C TPEM TOUYKAaMH B KOMITO3ULIUH
y30pa TEChbMBI.

URANAKSH [from Uzb. hit
and Arab 4& — ornament] The
pattern created in the battle tech-
nique which Khorezmian crafts-
men use for decoration of special
columns.

URMAK [from Uzb. hit] A ma-
chine of simple construction
used for wool manufacturing.

CRAFTSMAN A person en-
gaged in any handicraft, crafts-
manship or stitchcraft. particu-
larly experienced or skilful in his
work.

SPINDLE A pin or rod used on a
spinning wheel to twist and wind
the thread.

UVUK Long bent poles forming
the cupola of a yurt.

THE RENAISSANCE [Fr. re-
naissance] The €poque in cul-
tural and ideological develop-
ment of a number of countries in
Western and Central Europe as
well as some countries in East-
ern Europe. The main distinctive
features of anti-feudal in its base
culture of the Renaissance are
civil character, humanistic world
view, reversion to antique cultur-
al heritage, a kind of its «reviv-
al» (hence the name appeared).

UZMA [Uzb. fragmentary] A
method of compositional work
with pattern fragments in the
shape of a lattice used in carving.
UCHHOLCHA [Uzb. uch — three
and Pers. J5 — mole + dimin. —
cha] The element with three dots in
a composition of lace pattern.



URA NAQSH [ura + a. J& —
naqgsh] Maxsus ustunlarni bezashda
Xorazm  ustalari  qo‘llaydigan
urush texnikasida ishlangan nagsh.

URMAK Sodda tuzilishdagi jun
to‘qiydigan dastgoh.

USTA Biror-bir hunarmandchilik,

ustachilik, aynigsa, o‘z ishini
yaxshi bilgan yoki mahorat
bilan bajargan qo‘l mehnati

bilanshug‘ullanadigan odam.

URCHUQ To‘qgimachilikda
yigiruv ~ mashinalarining
pishitib o‘raydigan gismi.
UVUQ O‘tov qubbasini yasovchi
uzun egilgan xodalar.

UYG‘ONISH DAVRI/RENESSANS
[fr. renaissance] G‘arbiy va
markaziy Yevropa, shuningdek,
sharqiy yevropaning ayrim
mamlakatlari kabi qator
mamlakatlarda ~ madaniy = va
ma’naviy  rivojlanish davri.
Uyg‘unish davri madaniyatining
asosiy o‘ziga xos antifeodal
xususiyati  bu kiborli fe’l,
insonparvarlik ruhidagi dunyo-
qarash, antik madaniyat me’rosiga
bo‘lgan munosabat va uning
“uyg‘onishi”ga o‘xshash holat
(shundan kelib chigqan atama).

UZMA Yog‘och o‘ymakorligida
go‘llaniladigan panjaranagsh kom-
pozitsiyasida uzib-uzib ishlash
usuli.

UZUK Halqganing o‘rtasi ochiq

bo‘lgan dumaloq, aylana shakldagi
metal buyum. Barmoqqa taqiladi.

ip
ipni

UCH XOLCHA [o0zb. uch + f.
Ja — xol + -cha kichr.sh.] Tasma
naqshi kompozitsiyasida uchta
nugqtali element.

YPA HAKII [or y36. 6uTh 1 a.08& —
opHaMeHT| Y30p, CO3IaHHBIN B TEXHU-
Ke 0aTaynii, KOTOpbIE UCTIONB3YIOT XO-
pe3McKHe MacTepa B JICKOPHPOBAHHUU
CICIIMATBHBIX KOJIOH.

YPMAK ot y36. 06uth| CraHox mjis
M3TOTOBJICHHA IIEPCTH B QopMe Tpo-
CTOI'O CTPOEHUSI.

MACTEP YenoBek, 3aHMMAIONIANCS
KaKUM-JIH00 PEMECIIOM, MacTepCTBOM
WIN PYKOAETIbEM; OCOOCHHO CBEIy-
LU WK UCKYCHBIM B CBOEM JIEJIE.

BEPETEHO Yacte npsaunbHONH Ma-
HIMHBI JJI1 HAMATBIBAHUSI HUTH TIOCIIE
00paboTKH B TKa4eCTBe.

YBYK /lnuHHbBIE THYTHIE KXepau, 00-
pasyroLue KyIoJ FpThL.

SIMOXA  BO3POXIAEHMWS/PE-
HECCAHC [¢p. renaissance]| Drio-
XaB KYJIbTYPHOM U I/IILCfIHOM Pa3sBUTHUU
psaa ctpan 3anagHo u LlenTpanbHOi
EBpormbl, a Tak ke HEKOTOPBIX CTpaH
Bocrounoit EBpornbl. OcHOBHEIE OTIH-
YHUTENbHBIC YepThl aHTH(EOAaTbHON B
CBOCH OCHOBE KyIbTYyphl Bozpoxie-
HUS: CBETCKUW XapakTep, I'YMaHUCTU-
YecKoe MUPOBO33peHHE, 0OpalieHue K
aHTUYHOMY KYJIBETYPHOMY HACJIEIHIO,
CBOETO poJia «BO3POXKIEHHE» €ro (0T-
CIofla ¥ Ha3BaHUE).

Y3MA [y36. oTpbiBOuHBI| MeTon pa-
OOTBI KOMIIO3ULIMU C OOpBIBAMH Y30-
pa B BUIE PEIUETKH, HCIIOIb3YEMbIi B
pe3b0e 1o epeBy.

KOJIBHO [Ipeamer u3 meramna B
¢dopme obona, Kpyra, ¢ MyCThIM MPO-
CTPaHCTBOM BHYTpU JTUHMU Kpyra. Ha-
JIEBAIOT HA MaJbIIbl.

Y4 XOJIYA [y36. uch — tpu u n. Jx
— poauHKa + ymenwviy.cyg. -cha] Die-
MCHT C TPEMA TOYKaMU B KOMITO3UIITNN
y30pa TeChMBI.

URANAKSH [from Uzb. hitan
d Arab 4& — ornament] The pat-
tern created in the battle technique
which Khorezmian craftsmen use
for decoration of special columns.

URMAK [from Uzb. hit] A ma-
chine of simple construction
used for wool manufacturing.

CRAFTSMAN A person en-
gaged in any handicraft, crafts-
manship or stitchcraft; particu-
larly experienced or skilful in his
work.

SPINDLEA pin or rod used on a
spinning wheel to twist and wind
the thread.

UVUK Long bent poles forming
the cupola of a yurt.

THE RENAISSANCE [Fr. re-
naissance] The époque in cul-
tural and ideological develop-
ment of a number of countries in
Western and Central Europe as
well as some countries in East-
ern Europe. The main distinctive
features of anti-feudal in its base
culture of the Renaissance are
civil character, humanistic world
view, reversion to antique cultur-
al heritage, a kind of its “reviv-
al” (hence the name appeared).

UZMA [Uzb. fragmentary] A
method of compositional work
with pattern fragments in the
shape of a lattice used in carving.

RING A metal object in the form
of a rim, circle with a hollow
space inside of a circle line; is
worn on fingers.
UCHHOLCHA[Uzb. uch
threeand Pers. J — mole + dimin.
-cha] The element with three dots
in a composition of lace pattern.
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UCHCHINAK Otov ichining YYUUHAK V3kas tkanas mopoxka UCHCHINAK A narrow woven
badiity bezagida qo‘llaniladigan ans odopmienus uatepbepa toptel.  rug used for decoration of yurt
to‘qilgan uzun poyandoz. interior.
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VALYOR [fir valeur — baho,
giymat] Tasviriy san’at va qalam
tasvirda yorug‘lik va soyaga

bo‘lgan (boshqa tuslar bilan o‘zaro
bog‘liq) muayyan nisbat ifodasi.

VARIANT [/ot. varians < variantis
— o‘zgaradigan] San’at asarining
muallif tomonidan takrorlanishi.
Shuningdek, kompozitsiya, kartina
rang yechimiga, qomat harakatiga,
qo‘l harakatiga o‘zgarish
kiritish. Syujetli kompozitsiyada
ma’no (tema)ni saqlagan holda
tasvirlarning, o‘zgargan holati.

VASSA//TOQI [0 zb. vassa yoki
a. & — arka] Shiftni yopishda
to‘sinlar ustidan zich teriladigan
yarim doirali g‘o‘lachalar.

VATMAN [ingl. whatman paper]
Pishiq, sirti dag‘al bo‘lmagan oliy
nav oq qog‘oz.

VEDUTA  [ital.  veduta
ko‘ringan, makon  ko‘rinishi]
Shahar manzarasining aniq tasviri.
VERNISAJ [f#: vernissage — JOK
oepum] Ko‘rgazmaning tantana-
li ochilishi. Bu nom ko‘rgazma
ochilishidan oldin rangtasvir asari
sathiga lok berish odatidan kelib
chiqqan.

VINYETKA [fi: vignette] Kitob
yoki qo‘lyozma bezagi: matn
boshi yoki so‘nggida uncha katta
bo‘lmagan tasvir yoki nagshinkor
hoshiya.
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BAJIEP [¢p. valeur — 1ieHa, IIEHHOCTH |
B sxuBomucH U rpaduike OTTEHOK TOHA,
BBIpOKAIOIMUA (BO B3aUMOCBSI3U C

APpYyrumMu OTTCHKaMI/I) OIIPEACICHHOC
COOTHOIICHHUE CBC€TA U TCHU.

BAPUAHT [or sam. varians <
variantis — wu3MmeHsiromuiicsi| [losro-
peHHE TPOU3BEIACHHUS WCKYCCTBa CO
CTOPOHBI aBTOpa. A TakKe, BHCCCHHE
W3MEHEHWUSI B JICUCTBUS PYKH, (PUTYPHI,
pellieHue IBeTa KapTUHbBI, KOMIIO3H-
nuu. Mi3MeHeHHOe cocTosHue n300pa-
JKEHHsI, COXPAHSOIIEe CYTh (TeMmy) B
CHO’)KETHOW KOMITO3UIIUH.

VASSA//TOQI [y36. vassa wiu a. ia
— apka] [Tomykpyribie 00pyOKH, TECHO
paccTaBlieHHbIC HA MEPEKJIAJANHBI IS
HEePEKPBITHS TTOTOJIKA.

BATMAH [anen. whatman paper] be-
nas, 6e3 SIPKO BRIpAKEHHOU (DaKTypHI,
TUIOTHAS BBICOKOCOPTHAsI Oymara.

BEAYTA [um. veduta — yBuIeHHas,
BUJ MecTHOCTH| TouHOE M300pakeHHe
TOPOJICKOTO TIei3axa.

BEPHUCAX [¢p. vernissage — mo-
KpbiTHe JakoM| TOp)KeCTBEHHOE OT-
KpbITHE BbicTaBkH. HaszBaHme mpowuc-
XOUT OT 00bIYasi HOKPHIBATh KapTUHBI
JIAKOM TIepe]l OTKPHITHEM BBICTABKH.

BUHBETKA [¢p. vignette] Ykpaie-
HUE B KHUTE WM PYKOIHCH: HEOOIb-
1I0H PUCYHOK MJIM OPHAMEHT B Hadae
WM B KOHIIE TEKCTA.

“ alg )N
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VALUE [Fr. valeur «price, val-
ue» from Lat. «have power,
cost»] In painting and graphics:
the tint of a tone defining light-
ness or darkness of colours with-
in the limits of one colour.

VARIANT [from Lat. varians <
variantis — changing] Copying
of a piece of art by an author. As
well it is addition to the manu-
al action, figure, colour decision
of a picture, composition. The
changed condition of a picture
with the same plot in a subject
composition.

VASSA//TOKI [Uzb. vassaor
Arab 3% — arc] Semi — circular
segments placed tightly onto the
crossbeams for overlapping the
ceiling.

WHATMAN (PAPER) White
dense high — grade paper without
unqualified texture.

VEDUTA [/t. veduta—seen,land-
scape] An accurate representa-
tion of an urban landscape.

VERNISAGE [Fr. vernissage
— lacquering] Ceremonial open-
ing of an exhibition. The name
origins from the custom to cover
the paintings with lacquer before
the exhibition opening.
VIGNETTE [Fr vignette] A
decoration in a book or manu-
script: a small picture or orna-
ment at the beginning or end of
the text.
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VITRAJ [fr. vitrage <lot. vitrum
— shisha so‘zidan] Shisha yoki
boshqa yorug‘lik o‘tkazuvchi
xomashyodan qilingan (mustaqil
panno ko‘rinishida bo‘lgan dera-
zada yoki eshikdagi) naqshli yoki
syujetli bezakdor kompozitsiya.
VITRINA [fr. vitrine] Ekspo-
natlarning ko‘rgazmasi — fotosurat
kabi narsalarni ilib qo‘yish uchun
maxsus jihozlangan joy (oynavand
quti, jovon, deraza).

VIZUAL RITM Badiiy san’atda
ritm deb rang va chiziq unsurlarin-
ing takroriga aytiladi.

VOFURUSH [t.<f. Jis% — sotish,
sotilish] Olib sotuvchi.
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BUTPAXK [¢p. vitrage, oT nart. vitrum
— crekyio] OpHamMeHTalbHas WU CIO-
JKETHAsA ACKOpPAaTUBHAA KOMIIO3UIUSA (B
OKHE, JIBEpH, B BHJIC CAMOCTOSTEIBbHO-
o MaHHO) U3 CTEKJIa WM JPYroro Ma-
TepHaa, MPOITyCKaIoIast CBET.

BUTPHUHA [¢p. vitrine] CrieruaibHo
0bopymoBaHHOE MECTO (3aCTEKIICHHBIN
SIIUK, TTKaQ), OKHO) TSI TTOKa3a dKCTIO-
HATOB, BBIBEIIUBAHUS (DOTOCHUMKOB U
T.IL.

BU3YAJIBHBIA PUTM B xynose-
CTBEHHOM HCKYCCTBE PHUTM, CO3[JaH-
HBIM TIOBTOPSIFOIIMMHUCS 2JIEMEHTaMHU,
TaKHMH KaK [[BET U JUHHU.

BO®YPYII [m. ot n. JisA — npona-
xa, cobrt] Topryroumwmii ¢ noTKa, Jo-
TOYHUK.

VITRAGE // STAINED
GLASS WINDOW [Fr. vitrage,
Lat. vitrum — glass] Ornamental
or subject decorative composi-
tion (in a window, door, as a sep-
arate panel) of glass or another
transparent material.

SHOWCASE A specially ar-
ranged place (glassed box, case,
window) for exhibiting the dis-
plays, photos, etc.

VISUAL RHYTHM In art
rhythm created with repeating el-
ements such as colour and lines.

VOFURUSH [7adj. from Pers.
58 — sale, marketing] A person
selling from the stall, hawker.



o COA ALV A

XAFABAND [f 442 — bo‘g‘ish,
bo‘g‘ilgan va 2 — usul] Bo‘yinga
tagiladigan ayollar taqinchog‘i;
ilgari metall gardishli rangli
toshlardan iborat bo‘lib, XIX asr
oxiri — XX asr boshlarida rangli
munchoqlardan yasalgan.

XALAJ Paxtani urug‘idan toza-
laydigan dastgoh.

XAPOMAT GUL Ikki tomondan
shoxsimon gajak bilan hoshiyalan-
gan ikki rombdan iborat zanjir ko-
rinishidagi nagsh unsuri.

XARAK [f S A —o‘rindiq. taglik]
Zargarlikda ishlatiladigan taglik.

XAROSH [t. (¥~ — timdalangan.
timdalamoq] Sopol buyumlarni
bezashda qirib konturli nagsh
berish uslubi.

XAROSHAK [t. &),a — timda-
langan. timdalamoq] Saxtiyon
tayyorlovchi ~ ustaning  taroq
shakliga o‘xshash asbobi.
XAROSH QALAM [t 2)lus —
timdalangan. timdalamoq va a. a4
— galam] Sopol buyumlarga qirib
gul solish uchun asbob.

XARSANGTOSH [f Sow s —
qoya. katta tarashlanmagan tosh
+ tosh] 1. Kulollik dastgohining
gismlaridan biri.

2. Sopol idish chekkasini bezash-
da ishlatiladigan qoyasimon naqsh
turi.

XAT [a. &5 — chizig, chegara
chiziq; yozuv] Geometrik
ko‘rinishdagi chiziqli naqsh.

XADPABAH/JI [oT n. 44 — nymIUTH,
YAYWEHHbIH 1 2 — npuém| JKenckoe
HarpyqHOC YKpallCHUE; paHblIe HU3-
TOTOBJISIUCh M3 LIBETHBIX KaMmHEH ¢
METAJUTUYECKIMH O0O/IKAMH, B KOHIIC
XIX — B Hauane XX BEKOB U3 LIBETHBIX
OycHH.

XAJAIK CraHok [is OYHUCTKHU
XJIOIKA — CBIPIIa OT CEMSIH.

XAIIOMAT TI'VJIb DnemeHT opHa-
MEHTa B BHUJE LIECIOYKU U3 JIBYX POM-
00B, OOpPaMIICHHBIX C IByX CTOPOH PO-
rooOpa3HBIMU 3aBUTKAMHU.

XAPAK [n. <> - ckamelika. Imoj-
craBku| IloxgcraBka, wcmonb3yeMas B
30JI0TOIIBEMHOM MacTEPCTRBE.
XAPOII [m. U4 A — napanuHa. napa-
naHbe| Meton cockabmuBaHus y30pa ¢
KOHTYpOM B JIEKOPHPOBAHUU KepaMU-
YECKUX U3ICITHN.

XAPOIIIAK [oT m. A — mapamu-
Ha. Iapananbe] WHCTPYMEHT, MOXO-
KM Ha rpebeHb MacTepa, U3TrOTOBJIS-
ro1uit cadbsH.

XAPOULI KAJIAM [m. i) A — napa-
NHHA. Haparnaibe U a. 8 — kapanaani|
WHcTpyMeHT i HpoLIapanoBaHUs
y30pa Ha KEPAMHYECKOM COCYJIE.

XAPCAHI'TOMI [or 1. Kiu )2 — cKa-
J1a. KaMEHHas T71610a. BamyH + y30. tosh
— kamenb| 1. OnHa n3 yacteil cTaHka
kepamucTa. 2. Bun yzopa B popme cka-
JIbI, HCTIOJIB3YEMOTO TIPH JIEKOPHPOBa-
HUH Kpasi KePaMHUUECKOTO COCy/Ia.

XAT [a. L3 — gepra, TUHUS; 3aMHCH]
['eomeTrpuueckuii y30p ¢ KOHTYpOM.

KHAFABAND [from Pers. 43
— stifle, stifled and 2 — mode]
Women’s breast accessory; ear-
lier it was made from coloured
stones in metall bezels. in late
XIX — beginning of XX centu-
ries — from coloured beads.

KHALADJ A machine for sep-
arating the seeds in raw cotton.

KHAPOMAT GHUL The ele-
ment of an ornament in the shape
of a chain containing two rhombi
and edged from both sides with
horn-like curls.

KHARAK [Pers. S~ —bench.
support] A special support used
in golden embroidery.

KHAROSH [Tadj. &',»
scratch. scratching] The method
of scrapping the pattern with a
contour in decoration of ceram-
ics.

KHAROSHAK [from Tad].
Uil — scratch. scratching] An
instrument like a comb for man-
ufacturing morocco.

KHAROSH KALAM [Tad;.
Ui A — scratch. scratching and
Arab 2% — pencil] An instrument
for scratching the pattern into a
ceramic vessel.

KHARSANGTOSH [from
Pers. S — rock; stone block;
boulder + Uzb. tosh — stone]

1. One of the parts of ceramic
machine.

2. A kind of a pattern used in dec-
oration of ceramic vessel brim.

KHAT [Arab - — line; record-
ing] A geometric pattern with
contour.

181



XATKASH ARRA [a. + n. gi&ha
— chiziq, chiziq tortish va f. 5, —
arra] Yog‘och taroq yasashda tekis
chiziglar tortish uchun asbob.

XATTIGIRIH [a. &2 — chizig;
yozuv va f. » S—tugun] Geometrik
naqshli bezak turi.

XATTI KESMA [a. -2 — chiziq;
yozuv va + kesma] Uzuq — uzuq
chiziqlar ko‘rinishidagi nagsh.

XATTI MEHROBI [a. b3 —
chiziq; yozuv; dastxat va <l —
masjid ichidagi devorda taxmon
shaklida qurilgan gibla tomondagi
joy] Sopol buyumlarni bezashda
ishlatiladigan mehrob ko‘rinishi-
dagi naqgsh turi.

XATTOT [a. kU] Husnixat, chi-
royli yozadigan va naqgsh ishlay-
digan kishi.

XATTOTLIK [a. bUsa (xattot)]
Asarlarni husnixat bilan ko‘chirib,
kitob holiga keltirish bilan shug*ul-
lanish, xattot kasbi.

XAZON [f. o' » —kuz, barg to°kil-
ishi] So‘ligan barg ko‘rinishidagi
naqsh bo‘lagi, zardo‘zlik san’atida
go‘llaniladi.

XIAZM [yun. chiasmos — xoch-
simon holat] Tana og‘irligi bir
oyog‘iga tushuvchi, turgan holat-
dagi inson figurasining tasviri.

XOISK [m. Su\a] Temirchi usta-
lar bolg‘asi.

XOKA [f «S&& — kukun. chang]
Nagsh yoki gulni axta yordamida
tayyorlanayotgan buyum yuzasiga

o‘tkazishda ishlatiladigan maxsus
kukun.
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XATKAI APPA [a. + n. jiSdas — -
HeliKka. TMHOBaHueE U 71. 5_)) — una] Ua-
CTPYMEHT ISl TIOJTATHBAHUS TTPSIMBIX
JIMHUHN TIPH U3TOTOBJICHUH JICPEBIHHO-
ro TpeOHsl.

XATTHU TUPUX [a. L2 — nunus; 3a-
muck ¥ n. o X — y3en] Bun aexopa ¢
TFeOMETPUICCKIMHU Y30PaMH.

XATTH KECMA [a.-A — nunns; 3a-
mmck 1 y30. kesma — Bripeska] Y3op B
BU/IE TIPEPHIBUCTOH JIMHHN.

XATTH MEXPOBM [a. ks — jm-
HUSL; 3aIUCh; TIOYEPK U <) yae — HUIIA
BO BHYTPEHHEH CTEHE MEYeTH, yKa3bl-
BalOIIasi CTOPOHY MOJIUTBBI. aricuja]
VY30p B Buzie Muxpada, UCIOIb3yeMBbIi
B JICKOPUPOBAHUHN KEPAMUYECKHX H3-
JICTUH.

KAJIMTPA® [epeu. kalligraphos]
UenoBek, 001aIAI0IIHI YSTKUM U Kpa-
CHUBBIM HO‘-ICpKOM.

KAJUIMI PA®MS [zpeu. kalligraphia
— KpacuBbIi TIo4epK, oT kallds — kpa-
cora u graphdo — numy| IIpodeccus
kayurpada, KOMHUPOBAaHWE YUCTOIH-
CaHMs W TPUBEJICHHE €r0 B KHIKHOE
COCTOSTHHE.

XA3O0H [n. &) — oceHb; ymcTomna]
YacTe y30pa B BHJE 3aBSAIIEIO Je-
IECTKA, MCTIONB3YETCS B 30J0TOMIBEM-
HOM HCKYCCTBE.

XHA3M [or epeu. chiasmys — kpecTo-
oOpas3Hoe pacnonoxenue]| M3obpaxe-
HUE CTOSIICH YeI0BEYeCKON (UTypHI,
B KOTOPOW TSKECTh Tella IepeHeceHa
Ha OJIHY HOTY.

XOUCK [m. S=i] Moot Ky3HEd-
HBIH.

XOKA [n. “<SlA — [OPOIIOK. IBLIB]
CrienmanbHbBIM TOPOIIOK, HCIIONb3ye-
MBIl B IEPEHECEHUH B BEPXHEH YacTH
U3TOTOBJISIEMOTO U3/ENIHS C TIOMOILBIO
KHTANCKON Oymaru y30pa WIH IIBETKA.

KHATKASH ARRA [A4rab +
Pers. JiSha — ruler. lining and
Pers. 5)) — saw] An instrument
for tightening straight lines in
the process of comb making.

HATTI GHIRIH [A4rab ks —
line; recording and Pers. o S —
knot] A kind of diicor with ge-
ometrical pattern.

HATTI KESMA [drab ba —
line; recording and Uzb. kesma —
BbIpe3ka] A pattern in the shape
of an intermittent line.

KHATTI MEHROBI [4rab b
— line; recording; handwriting
and <!> — niche in the inner
side of a mosque directing the
side of the pray. apse] A pattern
in the shape of mihrab used in
decoration of pottery.

CALLIGRAPHER [Gr. kallig-
raphos] A person with a fine leg-
ible handwriting.

CALLIGRAPHY [Gr.
kalligraphia — fine handwriting,
from kallos — beautyand grapho —
write] Profession of calligrapher.
To be engaged in copying of callig-
raphy and arrange in a book form.

KHAZON [Pers. JJ)> — au-
tumn; leaf fall] A part of a pat-
tern in the shape of a faded leaf;
used in golden embroidery.

CHIASMUS [from Gr. chi-
asmys — cruciformdisposition]
Representation of a standing hu-
man figure in which body gravi-
ty is shifted to one leg.
KHOISK [7adj. S-\a] Sledge
— hammer.

KHOKA [Pers. 4S5 — powder.
dust] A special powder used in
applying a pattern onto the upper
part of an item with the help of
Indian paper.



XOLIGILAM [a. % — bo‘sh,
egallanmagan va f ~K — gilam]
Tukli gilam.

XOLST Moy bo‘yoqli, ba’zan
yelimli, temperali va h.k. rangt-
asvir uchun mato, kartina chizish
uchun mo‘ljallangan gazlama.

XONAGI BO‘RTMA [f. Sus
uyga oid + bo‘rtma] Geometrik el-
ementlardan tuzilgan aylana shak-
lidagi naqsh turi, yog‘och o‘yma-
korligida qo‘llaniladi.

XONATLAS Abr bezakli shoyi
matoning eng yaxshi turi.
XONTAXTA [f «50is ] Turli
xil shaklli, oyoqlari kalta bo‘lgan
stolcha.  Asosan  yog‘ochdan
yasalib, turli xil qilib bezatiladi.

XORAKDOZI
tikan,

<
O:\.A}.J

lf
tikanak va
tikish] Zardo‘zlikda  kashta
chetlarini  tikanga  o‘xshatib
bezash uslublaridan biri. Odatda
eshilmagan zar yoki mush ipda
kashta qirg‘oqglarini ensiz tarang
tugunchalar ~ bilan  aylantirib
chiqish.

XOSA Yarim shoyi ipak mato.

XOYISKORI [m. Ssla —bolg‘a
(temirchilarga oid) va S — ish]
Kandakorlik va zargarlikda bolg‘a
bilan pardoz berish usuli.

XUM [f. & ] Turli ko‘rinishga va
hajmga ega bo‘lgan katta sopol
ko‘za. Ozig-ovqat mahsulotlari va
suv saqlashga mo‘ljallangan.

XUMBA/XUMBUS [f &
xum so‘zidan] Sopol va boshqga
materiallardan yasalgan buyumlarni
pishiradigan xumdon (pech).

XOJIM THJIAM [a. S — cBoGoOx-
HBIHA, mycToit 1 n. 2K — xoBep] Bopco-
BBII KOBEp.

XOJICT Marepuan amsg MacissHOU
JKUBOIIUCH, PEXE I KIEEBOH, TEM-
MIEPHOU U Ap., TKaHb, HA KOTOPOU IH-
ITyT KapTHHBI.

XOHATH BYPTMA [or n. St —
OOMAaIIIHUHM. KOMHATHBIA. HAJIOMHBINA U
y30. bo‘rtma — pexpednsIii | Bug y3opa
B (hopMe Kpyra, COCTaBIEHHBIN 3 Te-
OMETPHUYECKHUX DJIEMEHTOB, HCIIONB3Y-
eTCs B pe3b0e 110 JIepeBYy.

XAHATJIAC Cawmbléi ny4muii BHUJ
IIEJTKOBOM TKaHU C a0POBBIM Y30POM.

XOHTAXTA [n. 550 52 ] Croin ¢ Ko-
POTKUMH HOXKaMH pa3Hoil Gopmbl. B
OCHOBHOM M3TOTOBIISIETCS U3 JEpeBa U
JIEKOpUPYETCS 110 Pa3HOMY.

XOPAKJY3H [or n. S_\S — mwr, Ko-
JIOYKa M (A3 sd — muTh| OJIUH U3 Me-
TOAOB ACKOPUPOBAHUSA Kpas BbBIIINBKH
B ()OpPME KOJIFOUKH B 30JIOTOIIBEHHOM
MacrepcTBe. OOIIMBKA KOHTYPOB Y30-
pa Y3KMMH BBITAHYTBIMH IIETCIIbLKAMU,
00BIYHO HEKPYYEHBIM 30JI0TOM WJIH Ce-
pedpom.

XOCA [IlomymenkoBasi XJIOT4aTo0y-
Ma’KHas TKaHb.

XOUCKOPH [or m. Sesa — MooT
(ky3HeuHbIil) U S — pabora] Meton
MOJHUPOBKA C TOMOIINBI0 MOJOTa B
IOBEJIUPHOM U YCKAHKH.

XVYM [n. #2 ] bonblias kepamMuieckas
Baza pa3HOOOPA3HBIX BHJIOB U Pa3-
MepoB. Hcrmonb3yeTcst nas XpaHEHHs
BOJIBI U TIPOJTYKTOB.

XYMBA//XYMBYC [0T n. & — KyB-
muH| [leus mas 00KUTra TOHYAPHBIX
W3ENIUA U W3eNIUA U3 pa3HbIX MaTe-
puaios.

KHOLIGHILAM [4rab s —
free, empty and Pers. ~& — car-
pet] A pile carpet.

CANVAS A strong, coarse un-
bleached cloth made from hemp,
flax, cotton, or a similar yarn, used
to make items such as sails and tents
and as a surface for oil painting.

KHONAGHI BURTMA [from
Pers. s — domestic. indoor.
home and Uzb. bo‘rtma — relief]
A kind of a pattern in the shape
of a circle composed of geomet-
ric patterns. is used in carving.

KHONATLAS The best type of
silk fabric with abr pattern.

KHONTAHTA [Pers. 43350
] A table with short legs of dif-
ferent forms. It is mainly made
from wood and differently dec-
orated.

KHORAKDUZI [from Pers.
<& — thorn, spike m (s —
sew] One of the golden embroi-
dery techniques in the shape of a
thorn used for border decoration.
Edging of pattern contours with
narrow stretched eyelets, usually
with unspinned golden or silver
threads.

KHOSA Semi-silk cotton fab-
ric.

KHOYISKORI [from Tadj].
<Sewls — hammer and J\S — work]
A polishing method with the use
of sledge — hammer in jewellery
and chasing.

KHUM [Pers. » | A big ceram-
ic vase of different forms and

shape; is used for storing water
and food.

KHUMBA//KHUMBUS [from
Pers. & — jug] A kiln for firing
pottery and other items.
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XUMCHA [f. & — xum so‘zidan]
Suv va don saqlash uchun qo‘shqu-
log.

XURJUN [f. o2osayokia. g A —
go‘shaloq bo‘lmali xalta] Yelkadan
yoki egardan oshirib tashlanadigan
go‘shaloq xalta. Odatda, jun va
dag‘al ipdan to‘qiladi.

XURMA Sigir sog‘ish uchun bir
yoki ikki quloqli ko‘za.

XURMACHA Qatiq uchun bir
yoki ikki quloqli idish.

XUSHPALAGI CHURCHURAK
Loydan  yasalgan  o‘yinchoq
hushtaklar.

XUSHRO‘YGUL [f wsodis
— chiroyli yuzli va & — naqsh]
Go‘zal gul ko‘rinishidagi naqsh
turi.

XO‘ROZ TAQIR [o zb. x0o‘roz +
taqir — sochi, juni, tuki yo‘q, tuk-
siz] Xo‘roz gulli taqir gilam.
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XYMUYA [or 7. »» — kyBiuH | Kopuara
JUTST XpaHEHUS BOJIBI U 3€pHA.

XYPKYH [n. (a0 win a. > —
MEIIOK C NByMsI oTcekamu| JIBOWHOMH
MeIIOK HaOpachIBaeMbIN depe3 IIIeuo
i ceio. OOBITHO TKETCSI U3 TIEPCTH
1 TpyOOH HUTH.

XYPMA [y36.] KyBmmH ¢ oHON HITH
JOBYMsI pydKaMH [yl JOCHHUS KOPOB.

XYPMAYA [y36.] Cocyn s KBarie-
HOTO MOJIOKa C OJHOM MJIH IBYMSI py4-
KaMH.

XYHITAJIAT'Y HYPUYPAK Urpym-
KM — CBUCTYJIbKH, WU3IOTOBJICHHBIE W3
TJIUHBL.

XYIIPYH I'VJIb [n. 650085 — Mu-
noBumHbi 1 K — y3op] Buna y3opa B
BHJIE KPACHBOTO I[BETKA.

XYPO3 TAKHP [y36. xo‘roz — me-
TyX ¥ taqir — 0€3BOJIOCHIN, TONbI| bes
BOPCOBBII KOBEp C M300paKeHHEM Tie-
TYXOB.

KHUMCHA [from Pers. & —
jug] A large earthenware pot for
storing water and grain.

KHURDJUN [Pers. (w05 or
Arab z A — a sack with two sec-
tions] A double sack slipped over
the shoulder or saddle; is usual-
ly woven from wool or rough
threads.

KHURMA [Uzh.] A jug with
one or two handles for milking
COWS.

KHURMACHA [Uzb.] A vessel
with one or two handles for fer-
mented milk.

KHUSHPALAGHI CHURCHU-
RAK Clay toys — whistles.

HUSHRUY GUL [Pers.
G0 — pretty and K — pat-
tern] A kind of a pattern in the
shape of a beautiful flower.

KHUROZ TAKIR [Uzb. x0‘roz
— cock and taqir — hairless, na-
ked] A pileless carpet with the
pattern like cocks.



o COA AL VA

YAKKAZANJIRA [f. 4% — bir va
o i) — chiziq] Bir yo‘llik oddiy
zanjira nagsh.

YAKRANG [f. & 53] Bir rangda
bajarilgan san’at asari.

YAKRO‘YA [t. 455 — bir to-
monli] Qo‘lda to‘qilgan, bir to-
monlama atlasli mato.

YAKTAK [f. 5] Paxta ipli ma-
todan tikilgan uzun, oldi ochiq er-
kaklar kiyimi.

YARIMSOYA Nim soya, narsa-
larda va tasvirda yorug® bilan soya
o‘rtasidagi qism.

YELAK Ichiga paxta solib qavil-
gan ayollar ustki kiyimi.

YELPIG‘ICH Toshkentlik kanda-
kor va yog‘och o‘ymakorligi usta-
lari qo‘llaydigan nagsh.
YODGORLIK 1. Mamlakat,
xalq, insoniyat madaniy boylig-
ining bir bo‘lagini tashkil etuvchi
obyekti (odatda maxsus qonunlar
bilan qo‘riqlanadigan arxeologik,
tarixiy, san’at, yozuv va sh.k. yo-
dgorliklar).

2. Insonlar yoki tarixiy voqgealarni
abadiylashtirish uchun yaratilgan
san’at asarlari. haykaltaroshlik gu-
ruhi, haykal, byust, bo‘rtma tasvir-
li yoki yozuvli toshtaxta (plita), za-
far arki (darvozasi), ustun, obelisk
(yodgorlik), magbara, qabr toshi
va h.k. Yodgorlikning eng keng
tarqalgan turi — xotira (yodgorlik)
inshooti.

SIKKA 3AHJI)KHPA [or n. 4%
OJIUH U » 3 — munwust| [lpocToit y3op
3aHKUpA U3 OJTHOM MOJIOCKU.

OJIHOIBETHBIN IIpoussencuue
HCKYCCTBA, MCIOJHACMOC B OAHOM
IBETC.

SIKPYS [m. 45,52 — OZHOCTOPOH-
Huii| OMHOCTOPOHHSIS aTiiacHas TKaHb
PYYHOTO TIPOU3BOJICTBA.

AKTAK [n. <] JInuHHAS MyKCKas
OTKpHITAast CIEPENN ONEXKa, CIINTAs
U3 XJIOMMYATOOyMa)XHOW TKaHH.

MNOJYTEHD Yacts MEXIy CBETOM U
TEHBIO B W300paKEHUH, TPEAMETax U
IOJIYCBETE.

EJIAK Kenckas BepxHSsS OIeXna,
CTEraHHasi BaToi U3HYTPH.

EJIIIMTUY [y36. Beep] VY3op, wuc-
MOJIb3yEeMBIM MacTepaMu pe3bOBI 0
JIEpeBY M YeKaHKHU B TalIkeHTe.

IMAMSTHHUK 1. OObekT, cocrasis-
IOIUI 9acTh KYJIBTYPHOTO JTOCTOSHHS
CTpaHbI, Hapoja, YeloBedecTBa (Ta-
MSATHUK apXeOJOTHH, UCTOPHH, UCKYC-
CTBa, MHCBMEHHOCTH W T.II. OOBIYHO
OXpaHsSeMbIe CIENHaIbHBIMU 3aKOHA-
MH).

2. [IpousBeaeHne UCKyccTBa, CO3/aH-
HOE JJIs YBEKOBEUCHHS IIIOICH WIIH
HUCTOPUYECKUX COOBITHUH. CKYIBITYp-
Has TpyIIa, CTarys, OIOCT, TUTUTA C pe-
nbepoM WIIM HAIIMUCKIO, TpUyMdarb-
Has apka, KOJIOHHa, 00eTHCK, TPOOHMU-
1a, Haarpooue u T.1. Hamboiee pa3su-
TBIA BHJT TAMSITHUKA — MEMOPHATbHBIE
COOPY>KEHHUSI.

YAKKA ZANDJIRA [from
Pers. 455 —one and » >3 — line]
An ordinary zandjira pattern of
one stripe.

MONOCHROMIC A piece of
art created in one colour.

YAKRUYA [Tadj. Sos#
single — sided] Faced satin hand
—made fabric.

YAKTAK [Pers. 4«53 Long,
opened in the front, cotton men’s
wear.

PENUMBRA The part between
light and shadow in representa-
tions, objects, and twilight.

YELAK Women outer wear-
lined with wadding.

YELPIGHICH [Uzb. fan] A
pattern used by carvers and chas-
ers in Tashkent.

MONUMENT 1. An object
constituting a part of cultural in-
heritance of a country, humanity
(monument of archeology, his-
tory, art, written language, etc.
which are usually preserved by
special laws).

2. Pieces of art created for im-
mortalizing people or historical
events. sculptural group, statue,
bust, slab with relief or inscrip-
tion, triumphal arch, column,
obelisk, tomb, tombstone, etc.
Mostly widespread type of a
monument is memorial construc-
tions.
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YOLPO*“SH [f. J: — ot gardanidagi
mo‘y va (s — qoplama] Otlarning
yolini o°‘rab, yopib qo‘yadigan mato,
ko‘pincha kashta bilan bezatiladi.
YOM [f s> — kosa, gadah] O‘ziga
xo0s bo‘lgan katta hajmdagi, sopol
go‘shquloq, xum.

YOMCHA [f s — kosa; qadah
so‘zidan] Xamir yoki gazmol
bo‘yash uchun ishlatiladigan sopol
xumcha.

YORQINLIK KONTRASTI
Yorug‘lik  qarama-qarshiliklari,
rangning yorqinligi, unga yonma-

yon turgan ranglar ta’sirida
o°zgarishi.
YORUG‘LIK SHU’LASI Re-

fleks, yorug‘lik nurlarining atrofi-
dagi predmetga nisbatan jilolani-
shi.

YORG‘OQ [ozb. tuksiz] Yum-
shoq, mayin qilib oshlangan echki
va qo‘y terisi.

YORG‘UCHOQ [o‘zb.] Sirni
maydalash  uchun  kulollikda
go‘llaniladigan qo‘l tegirmoni.
YOSTIQPO‘SH g. bolinpo‘sh
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EJIITYH [#. b — rpuBa u Ui s — 060-
nouka] TkaHb 1711 3Ky ThIBAHHSI TPUBBI
JIOIIAIH, OOBIYHO JIEKOPUPYETCS C BEI-
ITUBKOM.

EM [n. s> — yama, promka] [uHSHBII
ropuIoK (Kopuara) ¢ JByMSI pydKamw,
CBOCOOpA3HbI KyBIIMH  OOJBIIOTO
pasmepa.

EMYA [or n. o> — vama; promka]
I'MuHsSHBIA KyBIUMH, MCHOIb3yEMbIH
JUISl TIOKPACKU TKAaHW WJIM 3aMeIlnBa-
HUS TECTa.

KOHTPACT SIPKOCTH (CBET-
JIOCTH) U3zmeHeHue 1o BIUSHUEM
CBETJIOCTH 1IBE€Ta, KOHTpAcTa CBETIIO-
CTH.

JY4Y BAPEBO) CBETA Peguexc,
CUSAHHUC queﬁ CBC€Ta I10 OTHOUICHUIKO K
OKPYKAIOUTUM IPeIMETaM.

EPI'OK [y36. Ge3sonocslii] Msrko,
HEXKHO BBIIyOJICHHAsI KO3bsI U OapaHbs
HIKypa.

EPI'YUOK [y36.] Pyunast MenbHHMIA,
HCTIONIb3yeMasi B KepamHKe ISl W3-
MEJTBYCHUS TIIA3yPH.

ECTUKIYII cy. 6oauumym

YOLPUSH [Pers. Ju — mane
and _i» — cover] Cloth used for
covering horse mane, is usually
decorated with embroidery.
YOM [Pers. s> — cup, wine
glass] Two — handled pottery, a
big original jug.

YOMCHA [from Pers. sla —
cup; wine glass] A clay jug used
for cloth dying or dough knead-
ing.

BRIGHTNESS (LIGHT-
NESS) CONTRAST Change
under the influence nearby col-
our lightness, lightness contrast.

BEAM (GLOW) OF LIGHT
Reflex, shining light beams re-
garding surrounding objects.

YORGOK [Uzb. hairless] Goat
or mutton skin tanned softly.

YORGUCHOK [Uzb.] Hand
mill used in ceramics for grind-
ing the glaze.

YOSTIKPUSH see bolinpush
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ZAIFONA MAHSI [a. 442 —
zaifa, ojiza. ayol va y36. mahsi —
yumshoq, etikka o‘xshash, boshqa
oyoq kiyim bilan kiyiladigan oyoq

BAUPOHA MAXCH [oT a. 44
(3anca) — cabast, 6becrromMonIHas. )KeH-
muHa ¥ y30. mahsi — MaTKas 3UMHSISA
00yBb HAIOMOOME Cartor TMOJ IPYTYI0

ZAIFONA MAHSI [from Arab
4ma (zaifa) — weak, helpless.
woman and Uzb.mahsi — soft
winter shoes like boots worn

kiyim] Ayollar mahsisi. 00yBb| JKeHckme MaxcH. with another boots] Women’s
mabhsi.

ZAMIN [a. =) — yer] 3AMHUH [a. (=) —3emisa] @on op- ZAMIN [Arab () — earth] A

Kashtachilik, naqqoshlik, HamMeHTa y30pa B BBIIIIMBKE, pOCIHCH, pattern ornament background in

o‘ymakorlik va kandakorlikdagi
nagsh bezagining foni, ya’'ni
gulidan tashqari tag qismi.

pe31>6e " YCKaHKH, T.C. HMKHAA 4aCTh
IIOMHMO IIBCTKA.

embroidery, painting, carving,
and coinage; the lower part be-
sides the flower.

ZAMINDOCZI [a. =) — yer va
f. a0 — tikish] Fonni zar ip bilan
goplab tikish.

SAMUHAY3MU [a. =) — 3emis U n.

(A — muTh| CrutoniHasi BBIIIKMBKA
(hoHa 30510TOM.

ZAMINDUZI [Arab (=) —
earth and Pers. (#a 52— sew] Dif-
ferent techniques of continuous
embroidery of the background
with gold.

ZAMINDO‘ZI GULDO*‘ZI [za-
mindo‘zi + K — gul va s —
tikish] Zamindo‘zi ustunlik qiluv-
chi aralash texnika.

SAMUHAY3U I'VJIBAY3HU [3amun-
ny3u + K — uBerok u (fd s — IINTH ]
KomOnHMpoBaHHast TEXHUKa C TPEO0-
JalaHueM 3aMHHIY3H.

ZAMINDUZI GULDUZI [za-
minduzi + K — flower and i 5
—sew] Combined technique with
prevalence of zaminduzi.

ZAMINKORI [a. =) — yer
va f. JS — ish] Ganch, yog‘och,
tosh o‘ymakorligida keng
go‘llaniladigan o‘ymakorlik turi.

3AMMUHKOPH [oT a. i) —3emis u
n. JS — pabora] Bua pe3n0bl, HIMPOKO
UCIIONIb3yEeMBIi B pe3b0e ranya, aepe-
Ba, KAaMHSI.

ZAMINKORI [from Arab ()
— earth and Pers. J\S — work] A
kind of carving technique wide-
ly used in ganch, wood or stone
carving.

ZAMINKORI QALAM [a.
Um) — yer, f. JS — ish va 28 — qga-
lam] O‘ymakorlik asbobi. Bezak
zaminini tozalash va tekislashda
ishlatiladi.

3AMUHKOPH KAJIAM [oT a. \=)
— 3eMJIst, n.0\S — paboTa u 28 — kapaH-
namr| MactpymenT pe3nobl. Mcnonb3y-
€TCsl B BBIPABHHUBAHUM M OYMCTKU OC-
HOBBI JIEKOpa.

ZAMINKORI KALAM [from
Arab o) — earth, Pers. J\S —
work and ¢ — pencil] A tool for
carving. is used in smoothing
and scrubbing the base of decor.

ZANDANACHI [f. >3x)] O‘rta
asrlardaqadimiy Zandana (Buxoro)
shahrida ishlab chiqarilgan mato.

3AHJIAHAYMU [n. >32)] Tkasp, Ko-
Topast OblTa CO3/]aHa B CPE/IHUE BEKa B
npeBaeM ropoze Zandane (byxapa).

ZANDANICHI [Pers. )]
Canvas produced in Middle
Ages in ancient town Zandane
(Bukhara).

ZANJIRA [f s — hoshiya]
Chetlari ingichka hoshiyalangan,
zanjir ko‘rinishidagi naqsh turi.

SAHIKUPA [n. o) — qunus | Bug
OpHAMEHTa B BUJAE LICTH, IPAHULBI C
Y3KOH OKaHTOBKOM.

ZANDJIRA [Pers. o 23— line]
A kind of an ornament in the
shape of a chain. borders with a
narrow edging.

ZARANG KOSA [f ) — qattiq
va 4.S — kosa] Yog‘ochdan tayyor-
langan katta chashka (dastali payola).

3APAHT KOCA [n. 55, — TBepablit
n 4S8 — yamra] Bombimas varika w3
JiepeBa.

ZARANG KOSA [Pers. S,
— hard and 4\S — bowl] A big
wooden bowl.
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ZARBOF [n. <LJ] Zardan yoki
zar ip qo‘shib to‘qilgan mato.

3APBO® [n. <bLy)]  Tkanb,
U3rOTOBJIEHHASA W3 30JI0TOM HUTU WJIHA
30JI0Ta.

ZARBOF [Pers. <L, | Fabric
made from golden threads.

ZARDEVOR//ZEBIDEVOR [f.
b)) yoki «w) — ziynat, husn va
U — devor] Xonani bezashda
devor tepasiga gir aylantirib osib
chiqiladigan kashtali bezak.

3APJAEBOP//3EBUAEBOP [n.
JoNsly ik s — Orieck, KpacoTta u
Jls — crena] JIekop C BBINIMBKOM,
MOJIBELIEHHBIM B OKPY)KHOCTh BEpXa
CTEHBI TIPH IEKOPUPOBAHUH KOMHATEL.

ZARDEVOR//ZEBIDEVOR
[Pers. 5o%s, or = — shine,
beauty and Jlxy -  wall]

Embroidered diticor hanged in
the circle of the upper part of a
wall in room decoration.

ZARDOZ [f 5,55 | Kiyimga
zardan gul, nagsh tikuvchi chevar.

3APIAY3 [n. J,35)] Mactep, KOTOpBIit
MIBET 30JI0THIMUA HUTSIMH.

ZARDUZ [Pers. J,v)] A
specialist in golden embroidery.

ZARDOZI [f. O, — zar va (s 50—
tikish] Zar ip bilan tikish.

3APAY3U [n. ) — 30J0TO U (Rd s —
mnTh| [IuTeE 3010TOM.

ZARDUZI [Pers. ), — gold and
(A 53 — sew] Gold embroidery.

ZARDO‘ZI BERISHIMDO*‘ZI
Zar ip va rangli ipak bilan tikish-
ning aralash texnikasi.

3APAY3UN BEPUILINMAY3U
KomOuHupoBaHHasT TEXHHWKA IIUThS
30JI0TOM U LIBETHBIM ILLIEIIKOM.

ZARDUZI BERISHIMDUZI
Combined technique of gold
embroidery and coloured silk.

ZARDO‘ZI ZAMINDO‘ZI [f.
zardo‘z va a. () —yer + f. (s 52 —
tikish] Zardo‘zlikda bezak zamini-
ni (fonini) to‘ldirib tikish usuli.

3APAY3U 3AMUHAY3U  [or
n. zardo‘'z M a. O=) — 3emusd + .
(ias — muTh| TexXHUKa BBIIIUBKHU
HanoJHEHUs OCHOBHI ((hoHA) y30pa B
30JI0TOLLIBETHOM MacTEPCTBE.

ZARDUZI ZAMINDUZI
[from Pers. zardo‘z and Arab
U ) — earth + Pers. (A5 52 — sew]
A golden embroidery technique
of filling the background.

ZARDO‘ZLIK Zar iplar bilan
bezak tikish, kiyimlarni bezash hu-
nari.

3APAY3JIMK Pemecno naexopupo-
BaHHWA OCKA, BLINIMBAHNEC OpHaAMCHTA
30JIOTBIMU HUTSAMMH.

ZARDUZLIK A handicraft of
clothes decoration. ornament
embroidery with golden threads.

ZARGAR [f £)3] Zargarlik
san’atida ishlovchi usta.

IOBEJIUP Macrep,
IOBEJTUPHOM HCKYCCTBE.

TBOPSIIIMA B

JEWELLER A person who
makes or sells jewels or
jewellery.

ZARGARLIK SAN’ATI Amaliy
— bezak san’ati turi: badiiy taqin-
choglar, maishiy va gimmatba-
ho metallar (tilla, kumush)dan,
ko‘pincha gimmatbaho, yarim
gimmatbaho toshlar va boshqa-
lar bilan uyg‘unlikda tayyorlan-
gan buyumlar; nozik ustalik bilan
bajarilgan gimmatbaho metallar
(bronza, mis)dan ishlangan badiiy

IOBEJIUPHOE HUCKYCCTBO
Bua  eKOpaTHBHO — TMPHUKIAIHOTO
HCKYCCTBA:  H3TOTOBICHHE  XYJO-
JKECTBEHHBIX YKpAIlICHUH, MPEIMETOB
ObITa W TMPEAMETHl U3 JPAroleHHBIX
MeTaioB (3o70Ta, cepedpa), 9acto
B COYCTAHWU C JPArOlCHHBIMU U
MOJYAPAroleHHBIMK ~ KaMHIMH U
MpOYHUe; XYAOKECTBCHHBIC H3MCIUS
U3 JParoleHHbIX MeTanaoB (OpoH3a,

JEWELLERY A kind of
decorative — applied art: making
of art decorations, household
items and articles made from
precious metalls (gold, silver),
often in combination with
precious and  semi-precious
stones, etc; art works finely made
from precious metalls (bronze,

copper).

buyumlar. Me/b), BBIOJHEHHBIE C TOHKHUM
MacTEpCTBOM.
ZARISOVKA  Tugallanmagan 3APUCOBKA Bun rpaduku, neza- SKETCHING A kind of graph-

rasm, grafikaning bir ko‘rinishi.

KOHUYEHHBIN PUCYHOK.

ics, incomplete drawing.

ZARKOKIL [f. SIS, 3] Chakkaga
tagish uchun mo‘ljallangan ayollar
bezagi.

3AP KOKWJI [n. JSK,) — noxBecka]
JKeHckoe ykpalieHue, IpegHa3HadeH-
HOE JUIS BUCKA.

ZAR KOKIL [Pers. JSS,) —
pendant] Women'’s accessory for
a temple.
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ZARPECHAK [f. L) — zar va
S chirmoviq] Geometrik

B

bezak turi.

3APITEYAK [n. L) — 30510T0 1 S
— BBIOHOK] BHT reOMeTpryeCcKOTO JTH-
3aifHa.

ZARPECHAK [Pers. 5, — gold
and <S> — bindweed] A kind of
geometric design, ad v. «golden
bundle».

ZASTAVKA Qo‘lyozma yoki
chop etilgan kitob, jurnalning biror-
bir bo‘limining boshini ajratib
turuvchi vabezovchi unchalik katta
bo‘lmagan naqshli yoki (ba’zan
syujetli) tasvirli kompozitsiya.
Zastavkada bo‘limning mavzusi
ham o‘rin egallashi mumkin.

3ACTABKA He0onpmas opHamMeH-
TajmbHas WM U300pazuTenbHas (MHO-
rJa CIOKETHAasl) KOMITO3WIUS, BBIJE-
JAIOMIasi ¥ yKpallamomas Hadauo Ka-
KOro-Jin0o paszena pyKomHCHOM 1160
[IEYaTHON KHUIHM, XypHana. B 3acTas-
Ky MOXET BKJIIOYAaThCS Ha3BaHUE Pa3-
nena.

HEADPIECE//MINIATURE
A small ornamental or pictorial
(sometimes plot-based) compo-
sition distinguishing and deco-
rating the beginning of any sec-
tion of a manuscript or printed
book, newspaper. It may include
the title of the section.

ZAYTUN GUL [a. 052 — zaytun
va f. & — gul, nagsh] Zaytun guli
ko‘rinishidagi nagsh turi.

BAVTYH I'VIb [a. 054 — onmBa 1
n. & — uperok, oprament] Buj y3opa
B BHJIE OJINBKOBOTO IIBETKA.

ZAYTUN GUL [drab o5 —
olive and Pers. K — flower, orna-
ment] A kind of a pattern in the
shape of an olive blossom.

ZEBIGARDON [f
Bo‘yinga  taqiladigan
taginchog‘i.

o0 R ]
ayollar

3EBUTAPIOH [7. &2 R )] XKenckoe
YKpall€HHuEe, HaACBA€MOC Ha LICHO.

ZEBIGARDON [Pers. o2 S ]
Women’s decoration worn on the
neck.

ZEBI SIYNA [f <« — jilva,
go‘zallik va 4. — ko‘krak. qalb]
Ayollar ko‘krak bezagi.

3EBU CUHA [n. «u) — Oneck, kpa-
coTa M 4w — rpyab. ayma] Harpymunoe
JKEHCKOE YKpallleHue.

ZEBI SINA [Pers.<u) — shine,
beauty and 4~ — breast. soul]
Women’s breast accessory.

ZEBITAXMON [f < — jilva,
go‘zallik + taxmon] Xonadagi
katta taxmonni berkitib turuvchi
kashtali bezak.

BEBUTAXMOH [oT n. <) — Ojeck,
KpacoTa u 136. taxmon] Jlekop ¢ BBI-
IIMBKOH, YKPBIBAIOMIUN  OOJBIIYIO
HUITY (B CTCHEC IJId CKJIaAbIBaHUA O-
MaIlHAX Bemiel (IIaBHBIM 00pazoM
oJlesiyT)) B KOMHATE.

ZEBITAHMON [from Pers.
<u) — shine, beauty and Uzb.
tahmon] Diicor with embroidery
covering a big niche (in a wall
for storing house things, mostly
blankets) in a room.

ZEHI KURTA//PESH KURTA
[f. 2o — hoshiya yoki Jix — dan ol-
din. — dan keyin va 435S — ko‘ylak]
Ayollar ko‘ylagi yoqgasining cheti-
ga tikiladigan tasma.

3EXU KYPTA//MEL KYPTA [ot n.
o) — JIMHUS WIN Uiy — 0. IOCIIE U 435S
— Omy3ka] Tecbma, mpumUTast Ha Kpai
BOPOTHHKA )KEHCKOTO TUIAThSI.

ZEHI KURTA//PESH KURTA
[from Pers. » ) — line or iy — be-
fore, after and 45, 5S — blouse] A
lace sewn onto the edge of the
collar in women’s dresses.

ZERKUNDA [f 3 — tagida
va «xX — kunda] Yerga tigilgan
yog‘och kunda — yog‘och taroq ya-
sash uchun dastgoh.

3EPKYH/IA [oT n. ) — MOA | oS —
nenb] CTaHOK Ul W3TOTOBJIEHHSA JIe-
PEBAHHOTO TPEOHS — IEPEBIHHOM IU1a-
XM, BOTKHYTOM B 3€MJIIO.

ZERKUNDA [from Pers. u
— under and »3S — stumb] A ma-
chine used for manufacturing
wooden comb, a wooden block
stuck into ground.

ZINSOZ//ZINGAR [f. 02— egar]
Egar yasovchi usta.

SUHCO3//3UHTAP [ot n. (»)—cen-
10] MacTtep U3roTOBIEHHIO CEJEI.

ZINSOZ//ZINGAR [from Pers.
o) — saddle] Saddler.

ZIRK GULI [f <) — barbaris va
K — gul] Chiroyli gul shaklidagi
islimiy naqsh turi.

3UPK I'VJIM [ot n. S, — Gapbapuc
u K - uBeTok| Bua pactutenpHOTO
y30pa B popMe KPACHUBOIO I[BETKA.

ZIRKGULI [from Pers. <S,)
— barberries and & — flower] A
kind of a vegetable pattern in the
shape of a beautiful flower.
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ZIG‘IRAK Zargarlikda qo‘llani-
ladigan usul. Isirg‘aga o‘rnatilgan,
oltin yoki kumushdan mayda
yumaloq donachalar  shaklida
ishlatilgan bezak turi.

3UT'UPAK [y36.] Cnocob (meton),
IPUMEHSEMBI B IOBEJIUPHOM JIEIIE.
Bun y3opa B popme Menkoro Kpyrioro
3epHa W3 30J10Ta WM cepedpa, ycTa-
HOBJICHHBIN B CEPEKKAX.

ZIGHIRAK [Uzb.] A technique
(method) used in jewellery work.
A kind of a pattern in the shape
of a small round grain made
from gold or silver mounted in
earrings.

ZOK [f Sy — kuporos] Kupor-
oslarning umumiy nomi. Temir
kuporosi, mis kuporosi; suvda
oson eriydigan och yashil modda.

KYIIOPOC [¢p. couperose] Obmiee
Ha3BaHUEC CEPHOKHUCIIBIX MeTaJlIHde-
ckux coneil. Kynopoc xene3nblid, Mme-
HbIH. JIerko pacTBopuMOE SIpKO 3eié-
HOE BEIIECTBO.

COPPERAS//VITRIOL  [Fr.
couperose] General name of me-
tallic sulphates. Ferrous sulphate
// green vitriol; copper sulphate
// blue vitriol. Water — soluble
bright green substance.

ZOMUCHA [y36. zomcha — han-
dalak so‘zidan] Qovun shakldagi
naqsh turi.

30MYYA [or y30. zomcha — xaHza-
nsik| JIprHeoOpasHEIiA y30p, OpHAMEHT.

ZOMUCHA [from Uzb. zom-
cha — handalyak] A melon — like
pattern, ornament.

ZOG‘UTA [f. (zog‘) ¢\J — qarg‘a
so‘zidan] Yo‘l-yo‘l matolar uchun
tanda qo‘yishda ip o‘raladigan
katta g*altak.

30I'YTA [or n. (zog*) ¢'5 — BopoHa]
Bonbliiias Karyiika s HaMaTbIBAHUS
HHUTKHU TIPH BEPTHKAJIBHONW HUTH TKAHU
JUTISL TTOJIOCATOM TKaHH.

ZOGUTA [from Pers. (zog‘) &'
— crow] A big spool for winding
threads with vertical thread for
striped fabric.

ZULFAK GUL [f <<l — kichik
gajak va S — chechak, nagsh]
Gulli bezak turi.

3VIDAK T'VJIb [n. S<al) — ManeHb-
Kuit 3aBUTOK 1 K — 1BeToK, y30p] Bun
LIBETOYHOT'O JIEKOpa.

ZULFAK GUL [Pers. Sil)—a
small curl and K — flower; pat-
tern] A kind of a flower decora-
tion.

ZULFI TILLA [f. <) — jingalak,
gajak va 2\ /4li — oltin] Tilla iplar
bilan tikilgan ayollar bosh kiyimi.

3VIIOU TUJIA [n. <) — KyapsBbIii,
3aBUTOK 1 b / 4l — 3051010 YKenckuii
TOJIOBHOW yOOp, BBIIIUTHIA 30JI0THIMHU
HUTSAMH.

ZULFI TILLA [Pers. <) —
curly, lock and 34 / 4 — gold] A
headdress with gold embroidery.

ZULFI ZAR [f. <) — jingalak,
gajak va_) — oltin] ¢. Zulfitilla.

3VJI®U 3AP [n. <)) — KynpsBbIii, 3a-
BUTOK M S / 45 — 3051010] cm. Byndu-
THILIA.

ZULFI ZAR [Pers. <2 — curly,
lock and > / 4l — gold] see Zu-
Ifitilla.

ZULFI ZARGARI [f <) —
jingalak, gajak va S, — tilla
buyum yasovchi] «Zargar uzugi»
deb nomlanuvchi naqgsh.

3VJI®U 3APTAP [n. <) — kynps-
BBIH, 3aBUTOK U _S_) — H3TOTOBHTEI
30JI0TOTO U3ZeNus] Y30p, Ha3bIBaeMbIi
«KOJICUKO IOBEIIUPAY.

ZULFI ZARGAR [Pers. <&l —
curly, lock and S, — jeweller]
A pattern called «jeweller’s ring-
lety.

ZULMA ZANJIRA [zulma + f.
o3 — hoshiya] Sopol buyumi
chetlaridagi bezakli naqsh.

3VJIMA 3AHXHWPA [zulma + n.
o) — KaiiMa] JlexopaTuBHBIN OpHa-
MEHT Kpasi KEpaMHKH.

ZULMA ZANDJIRA [zulma
+ Pers. s — border] A dec-
orative ornament of a border of
ceramics.

ZULUK [ <S4
Kashtachilikdagi bezak turi.

zulik]

3VIVYK [n. <) nusska] Bug opua-
MEHTA B BBIIIUBKE.

ZULUK [Pers. <43 —leech] A
kind of an ornament in embroi-

dery.
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O‘NG‘IRMONSHAK Belga
tagiladigan ayollar taqinchog‘i.

YHI'MPMOHIIIAK >Xenckoe ykpa-
LICHHUE, HaJIeBaeMOE Ha I10sIC.

UNGIRMONSHAK Women'’s
waist decoration.

O‘RDAK O‘rdak ko‘rinishidagi
nagsh.

YPIAK [y36. o‘rdak — ytka] Y3op B
BHUJIC YTKH.

URDAK [Uzb. o‘rdak — duck] A
kind of a pattern in the shape of
a duck.

O‘RDAK OBDASTA//O‘RDAK
OFTOBA [o‘rdak + f 4iwl// 4.l
— oftoba//obdasta] O‘rdaksimon
ko‘rinishdagi suv solishga mo°‘ljal-
langan mis idish.

YPAAK OBIACTA//YPOAAK O®-
TOBA [or y36. o‘rdak — yTka u n.
4%/ 4l — y3KoropnBIil KyBIIMH C
HOCHKOM| MemHBIH cocy, mpeaHa3Ha-
YEHHBIH JIJI51 BOJBI, B BHJIE YTKU.

URDAK OBDASTA//URDAK
OFTOBA [from Uzb. o‘rdak —
duck and Pers. 4iux// 425l — nar-
row — necked jug with a spout]
A copper vessel in the shape of a
duck intended for water.

O‘RAMAGAJAK [o‘rama + n.
Sas — zulf, egri] Ofrilgan gajak
ko‘rinishidagi nagsh.

YPAMA I'AJIZKAK [ort y36. 0o‘rama —
O0OMOTaHHBIH U 1. S3X — JTIOKOH, KPIOK]
V30p B BUJIE BUTOTO 3aBUTKA.

URAMA GADJAK [from Uzb.
o‘rama — wrapped and Pers.
SaX — curl, hook] A pattern in
the shape of a twisted curl.

O‘RAMA ISLIMIY [o‘rama + f.
=) — o‘simliksimon nagsh] Is-
limiy bezagining o‘rama ko‘rini-
shi.

YPAMA UCJIUMMU [ot y36. o‘rama
— 0OMOTaHHBIH U 1. <! — pacTuTesBb-
HBII opHamMeHT| Bua BuTOrOo opHamen-
Ta UCIMMHU.

URAMA ISLIMI [from Uzb.
o‘rama — wrapped and Pers.
=l — vegetable ornament] A
kind of a twisted islimi orna-
ment.

O‘RA MAPALAK [o‘rama + a.
falak <% — samo, osmon] Gajakli
o‘simlik ko‘rinishidagi nagsh.

YPAMA MNAJISIK [or y36. o‘rama
— obmoranublii u a. falak <8 — pe6o]
VY30p B BUJE BUTOTO PACTECHUSL.

URAMA PALYAK [from Uzb.
o‘rama — wrapped and Arab
falak <& — sky] A pattern in the
shape of a twisted plant.

O‘RAMA PARGORI [o‘rama +
f. )& 5 — doira, to‘garak] Aylanma
doyira ko‘rinishidagi nagsh.

YPAMA ITAPI'OPM [ot y36. o‘rama
— 06MOTaHHBI U 1. S — HHPKYIIb.
KpYT, OKPY’XKHOCTB| Y30p B BUIE KpY-
TOBOM MPOKPYTKH.

URAMA PARGORI [from
Uzb. o‘rama — wrapped and
Pers. '8 5 — pair of compasses.
circle] A pattern in the shape of a
circular scroll.

O‘RA NAQSH [o‘ra + a. J&
— bezak; nagsh] Ustun ustiga
ishlanadigan naqsh turi.

YPA HAKII [or y36. 0‘ra — siMa U a.
J&  — nekop; y3op] Bun ysopa, wuc-
M0JIb3YEMbIi Ha KOJIOHHE.

URA NAKSH ([from Uzb. o‘ra
—hole and Arab J& — decor; pat-
tern] A kind of a pattern used in
pillar decoration.

ORINPECH [o'rin + f &= —

goplama, parda] Kashtali o‘rin
ustiga yopg‘ich.

YPUHIIEY [otT y36. 0‘rin — MecTO U
n. @+ — IOKpBITHE, 3aHaBecku ] Opaesio
Ha KpOBaTh C BBILINBKOH.

URINPECH [from Uzb. o‘rin —
place and Pers. g — cover, curtains]
An embroidered bed coverlet.

O‘RIS KASHTA [esk. oris + f.
43S — ekilgan. ishlov berilgan] Rus
kashtasi ko‘rinishidagi nagsh turi.

YPUC KAIITA [crap. o‘ris — pyc-
CKMii 1 n.438 — BpimmBKa] Buj y3opa
B BUJIE PYCCKOM BBIIIUBKH.

URIS KASHTA [old o‘ris —
Russian and Pers. 4358 — embroi-
dery] A kind of a pattern in the
style of Russian embroidery.
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O‘RMAK Sholcha yoki gilam
to‘qiydigan mahalliy dastgoh.

YPMAK [y36.] MecTHbIll TKalKuii
CTaHOK JUIS W3TOTOBJICHMS TIallacoB
WJIH KOBPOB.

URMAK [Uzb.] A national
weaving machine used for man-
ufacturing carpets.

O‘RTA LAGAN [o‘rta + /. & —
tog‘ora, idish. shamdon] O‘rta ha-
jmli idish turi.

YPTA JISITAH [oT y36. o‘rta — cpen-
HAH 1 on O — KOPBITO, MHUCKA; TOMI-
cBeuHnK | Cocynm cpemHero pa3mepa.

URTA LYAGAN [from Uzb.
o‘rta — middle and Pers.c&N —
trough, bowl; candlestick] A dish
of a middle size.

O‘SMA JO‘SHAK Suv solishga
mo‘ljallangan kichkina mis idish-
cha. O‘sma ezish, qosh bo‘yash,
ba’zida esa har xil bo‘yoqlar
tayyorlashda ham ishlatilgan.

YCMA JUKYHIAK Maneaskuii
MeaHbli cocyn. HMcmonmb3oBancs npu
pacTupaHum ycMbl (pacTeHHe I
OKpacKku OpoBeit), OKpalImBaHUH Opo-
Bel, MHOTAA JUIS TIPUTOTOBIICHUH pa3-
HBIX KPacoK.

USMA DJUSHAK A small cop-
per vessel used for pestling of
usma (a plant for brow dying),
brow dying, sometimes for pes-
tling some paints.

O‘YMAKOR Badiiy o‘ymakorlik
mutaxassisi; Biror-bir xomashyo
(tosh, yog‘och) dan estetik qiymat-
ga ega biror — bir buyumni o0‘yib
yasovchi yoki kesuvchi asbob bi-
lan biror narsaga naqsh, rasm ish-
lovchi usta.

PE3UUK Cneumanuct mo Xymoxe-
CTBEHHOH pe3b0e; TOT, KTO BBIpE3acT
M3 Kakoro-iubo Marepuana (KaMHH,
JIEpeBO) KaKWe-TMOO W3IeNus, HMe-
IOIUE 3CTETUYECKYIO0 IIEHHOCTh WIIH
HaHOCHT Y30p, PUCYHOK Ha YTO-THOO
C TIOMOIIBIO PEXKYIIETO HHCTPYMEHTA.

CARVER A specialist in art
carving. A person who carves
wood, stone, ivory, coral, etc.,
for creating items of aesthetic
value. or carves patterns onto the
surface with the help of special
carving instrument.

O‘YMAKORLIK Badiiy bezak
san’atining bir turi. O‘yish yo‘li
bilan yog‘och, tosh, suyakni badi-
iy ishlov berish usuli. O‘ymakor-
lik hajmli, baland bo‘rtigli, yassi
bo‘rtigli, o‘yiqli, konturli, oraligli,
yopishtirmali bo‘lishi mumkin.

PE3bBA Oaun u3 BUIOB JeKopa-
TUBHOTO HMCKYCCTBa, CIIOCO0 XyJoXKe-
CTBEHHON 00pabOTKH JepeBa, KaMHS,
KOCTH U JIp. TyTéM BbIpe3aHus. Pe3nda
ObIBaeT: 00BEMHAs, BBICOKOpEIbE]-
Has, IUIOCKOpenbedHas, BbleMyaTasi,
KOHTYpHasi, CKBO3Hasl, HaKJIa{Hasl.

CARVING//FRETWORK One
of the types of decorative art, a
technique of artistic handling
with wood, stone, ivory, etc. by
carving or done with a fretsaw.
Carving can be relief, high-re-
lief, flat-relief, emarginated,
contour, cut-through, plated.
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G‘ALADON [a. ok — don
saqlanadigan joy] Suriladigan quti.

TAJIAJIOH [a. o — mecto mus
XpaHeHus 3epHa] BeIABMKHOM ALITUK.

GALADON [4rab ¥k —place
for grain storage] Drawer.

G‘ISHT [f| «ia — gisht]
1. Terilgan g‘isht ko‘rinishidagi

nagsh turi.
2. Qurilish xomashyosi sifatida
foydalaniladigan to‘g‘ri  to‘rt-

burchak shaklidagi sun’iy tosh.

AT [n. ©éa — xuprny |
1. [TopeOpuk — Buj y30pa B BHJIE KUP-

NUYHOU KJIAJKU.

2. Kupnnd — MCKYCCTBEHHBIH KaMEHb
B (hopMe TPSIMOTO YETHIPEXYTOJbHUKA,
HCIOJIb3YEMBIH B KAUECTBE CTPOUTEIb-

HOTO Marepuana.

GHISHT [Pers. < — brick]

1. Kerb — a kind of a pattern in
the shape of brickwork.

2. Brick — artificial stone in the
form of right quadrangle used as
a building material.

G*‘UJANAKGUL [0 zb. g‘ujanak
—egik, bukilgan va £ JS— chechak,
nagsh] Qariqiz guli ko‘rinishidagi
bezak turi.

I'YIKAHAK I'VJb [y36. g-ujanak —
CKOPUMBILHMICS. ChEKUBIIMHCS 1 7. IS
— y30p] Bug au3aiina B ¢popme 1iBeTka

Joryxa.

GUDJANAK GUL [Uzb.
g‘ujanak — squirmed. shrunk and
Pers. & — pattern] A kind of de-
sign in the shape of burdock.

G‘UNT Kulollikda idish yasash
uchun tayyorlanib qo‘yiladigan
guvala.

I'VHT InuHsiHbIE KaTBIIMIKKH KPYTJIOH
WIH OBAJIBHOW (POPMBI, BBICYIIICHHBIE
Ha COJTHIIE (MCTIONB3YIOTCS TSI KIIaIKH
JTyBaJIOB, CT€H), TIOATOTOBIICHHBIE JIJIS
M3TOTOBJICHHS COCYJIOB B KEpaMHUKe.

GUNT Clay pellets of round or
oval form dried in the sun (used
for walling of duval) prepared
for pottery.

G*‘O‘ZA ISLIMI [f. +5s& — paxta
chanog‘i va sl — o‘simliksi-
mon naqsh] Paxta o‘simligining
poyasiga o‘xshash sabzavot niholi

I'Y3A NCJIUMM [n. °55 — Kopo-
0oyka (XJIOMYaTHHKA) U <) — pac-
TUTENBHBIN y30p] Y30p B BUJE pacTu-
TEJILHOTO POCTKA, Harnoxo0ue crediei

GUZA ISLIMI [Pers. s)% —
boll (cotton) and (edw) — veg-
etable pattern] A pattern in the
shape of vegetable sprout like

ko‘rinishidagi nagsh. XJIOMYaTHHUKA. cotton stems.
«<./ sl {av \>~
S~ DR R\ s e,
6V N~y N7 WD
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SHABAKA [a. 44 — to'r,
panjara] 1. Metall buyumlarga
ishlangan to‘rsimon panjara.

2. Buxoro, Samarqandda keng
tarqalgan bilaguzuk turi.

HIABAKA [a. 4524 — ceTka, pemméTka)
1. Ceruaras perierka, H3roTOBJICHHAsI
Ha METaJUTMYECKHUE U3/IETTHA.

2. Buj Gpaciiera MIMpOKO pacrnpocTpa-
HenHoro B Byxape, Camapkane.

SHABAKA [Arab Sl — net,
grating]|

1. A net — like grating made for
metall items.

2. A kind of a bracelet widely
spread in Bukhara, Samarkand.

SHAFTOLI GUL [f slas —
shaftoli va &S — gul; nagsh] Shafto-
li guli ko‘rinishidagi nagsh.

INA®TOJIM I'VIb [n. s — nep-
cuk n K — 1Betok; y3op] Y3op B Buje
[[BETKA MEePCHKA.

SHAFTOLI GUL [Pers. s\iad —
peach and &S — flower; pattern] A
kind of a pattern in the shape of a
peach bloom.

SHAMOT [f# chamotte] Olovda
qayishqoqligi yo‘qolguncha
pishirilgan, o‘tga chidamli bo‘lgan
loy yoki kaolin.

IMAMOT [¢p. chamotte] Oraeymop-
Hasl TIMHA WK KAOJIUH, 000X KEHHBIC
JI0 TIOTEePH TUTACTHYHOCTH.

CHAMOTTE [F7. chamotte] A
fire — proof clay or kaolin, fired
to the loss of plasticity.

SHAMSHOD [f 2liwd] Daraxt
nomi. Yog‘ochi sariq, zich va
qattiq bo‘ladi.

IMIAMIIO/ [n. 2“ici] Ha3sanue me-
peBa ¢ KENToH, MIOTHOM W MPOYHOU
JIPEBECUHOII.

SHAMSHOD [Pers. 3iwi] The
name of a tree with a yellow
dense firm log.

SHAPAN ayn. chopon Erkaklar

IMATIAH npas. ¢. yvanan Myxckoit

SHAPAN corr. f. chapan Men’s

xalati. Atama Qoraqalpog‘istonda xanmar. Tepmun wucnomne3yercsi B oriental robe. The term is used in
ishlatiladi. Kapakannakucrane. Kara-Kalpak.
SHARAFA//SHARAFA  TOS- IHAPA®A/IIIAPA®A  TOCCAK SHARAFA//SHARAFA TOS-

SAK Stalaktit karnizining turi.

Tun cTanakTUTOBOIO KapHU3A.

SAK A type of a stalactite cor-
nice.

SHARAFA QALAM [a. 48,4 —
naqgsh turi + 2% — gqalam] Ganch
o‘ymakorligida ishlatiladigan uchi
qayrilgan asbob.

HIAPA®A KAJIAM [a. 4,4 — Buf
y30pa u & — kapargani | MHCTpyMeHT ¢
M30THYTBIM KOHIIOM, MCHOJIb3YIOIINII-
cs B pe3b0e 1o ranuy.

SHARAFA KALAM [Arab
43 4 — a kind of a pattern and &
— pencil] An instrument with a
bent end, used in ganch carving

SHARTUGMA Ko‘krak bezagi
turi.

IMAPTYUME Buj marpyasoro op-
HaMeHTa.

SHARTUYME A kind of a
breast ornament.

SHAXMAT [7: maxmarsl <f. (el
— shoh o°ldi] Shaxmat taxtasi kabi
katak — katak qilib tikish usuli.

IIAXMAT [pyc. maxmarsl < n. Ol
— Koposb ymep] MeToa JTIOCKYTHOTO
CIIMBaHUs KBaJPaTHKOB, HAaIoao00ue
IIaXMaTHOHN JTOCKH.

SHAHMAT [Rus. maxMatsl —
chess < Pers. Oleld — the king
died] A patchwork technique like
a chess board.

SHASHDONA [f. 4 — olti va 43l
—don, urug‘] Olti shaklli geometrik
elementlardan tuzilgan nagsh.

IMMAIIIAOHA[n. (s — mecTs u 432
— 3epHO] Y30p, COCTaBJICHHBINA W3 Te-
OMETPUYECKHUX 3JIEMEHTOB, B (opme
UQPBI TIECTh.

SHASHDONA [Pers. i — six
and 4> — grain] A pattern com-
posed of six geometric elements
in the shape of a numeral «six».

SHEROZA//SHIROZA [t. o) s#]
Tasma, jiyak.

HIEPO3A//IIIUPO3A
TeceMa, KUK,

[m. o))

SHEROZA//SHIROZA [Tad.
o)l | A lace, djiyak.
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SHEROZIY [t o)) & — kashtali
hoshiya bezak] Bezakli kashta
bilan tikilgan parda.

ITEPO3U [m. o)) — mexopaTuBHAsS
nuHeWHas BblIUBKa] [lekopaTuBHAs
BBILLINTAs 3aHABECKA.

SHEROZI [Tudj. s s+ — deco-
rative linear embroidery] Deco-
rative embroidered curtain.

SHIBIRMA Ayollar taqinchog‘i,
zirak.

HINBUPMA JKenckoe ykpalleHue,
CEpBIHU.

SHIBIRMA Women’s, accesso-
ry earrings.

SHINGILA [ozb.] Uzum
donasiga o‘xshaydigan nagsh.

HIWHI'NJIA [ot y36. shingil —rpo3zp]
V30p MOX0XKUI Ha TPO3/lb BUHOTPA/IA.

SHINGHILA [fromUzb.shingil
— cluster] A pattern in the shape
like bunch of grapes.

SHLIFOVKA [r] Buyumga IIJIN®OBKA IIpunanne nocka POLISHING The process of

sayqal berish. MIPEIMETY. making the surface of (some-
thing) smooth and shiny by rub-
bing it.

SHMUSTITUL [nem. IIMYUTUTVYJ [nem. schmutztite]] HALF-TITLE // BASTARD

schmutztitel] Keyingi bo‘limning
yoki qismning (ba’zan bobning)
mavzusi olib chiqilgan kitobning
alohoda varag‘i.

OTnenpHBIA JUCT KHUTH C BBIHECEH-
HBIM Ha HETO 3arjlaBUeM MOCIJIEAyIoLIe-
ro paszena Win 4acTu (PenKo IJIaBbl)
KHUTH.

TITLE [Germ. schmutztitel] A
separate leaf of a book with the
title of the next section or part
(seldom a chapter) on it.

SHOBARG Barg ko‘rinishidagi
islimiy naqsh bo‘lagi.

IMOBAPI' Yacte y3opa uciumMu B
BUJIE JICIIECTKA.

SHOBARG A part of an islimi
pattern in the shape of a leaf.

SHOHI [f. »Y% - shohlarga
mansub, ayn. shoyi| ¢g. Shoyi

IMOXU [n. 4% — mapckuit, m.c.
moiin] cm. Mlénk

SHOKHI [Pers. 4L — royal,
the same shoyi] see Silk

SHOKOSA [f «ulSeli] Katta kosa,
jom.

MOKOCA

MHMCKa, Ta3s.

4ulSeli]  Bospmias

[n.

SHOKOSA [Pers. 4slSelid] A
large bowl.

SHOKOSA DUBOYAK Past
taglikka ega katta kosa.

IOKOCA JAYBOSK bonbmas
MHCKA C HU3KUM TOJIZIOHOM.

SHOKOSA DUBOYAK A large
bowl with a low support.

SHOLCHA Turli xil junlardan
go‘lda to‘qilgan palos.

IIOJYA TIlamac pydHOro TKadecTna
W3 pa3HOM LIEPCTH.

SHOLCHA A rag of hand
— made weaving made from
different types of wool.

SHONA [f. 4 — taroq]

1. Kulollikda qo‘llaniladigan
hoshiya naqsh nomi.

2. Jiyak to‘qiydigan dastgoh qism-
laridan biri.

IIOHA [oT n. 4 — rpebeHb |

1. Ha3BaHue y30pa KailMbl, UCIIOJIb3Y-
IOIETOCs B KEPaMHUKE.

2. OpgHa W3 4YacTedl CTaHKa, TKYIIeH
JTKUSIK.

SHONA [from Pers. & —
comb]

1. The name of a border pattern
used in ceramics.

2. A part of machine weaving
djiyak.

SHONA BARG [f. 4l — taroq
va < » — yaproq] Uch bargli gul
ko‘rinishidagi nagsh.

IIIOHA BAPT [or n. 4l — rpebenn
u < » — mmcr] Y3op B BHIE Tpex Je-
TIECTKOB.

SHONA BARG [from Pers. 4L
— comb and = _» — leaf] A pattern
in the shape of three leaves.

SHONA XALTA [f. 4\ — taroq+
xalta] Taroq solib qo‘yiladigan
xaltacha. Ko‘pincha kashta tikib
bezatiladi.

IIOHA XAJITA [ot n. 4% — rpeGeHb
u y36. xalta — cyma, memok| Memrouek
JUISL XpaHeHHs1 pacyecku. Yacto Jexo-
PHPYETCsI BBILIMBKOM.

SHONA KHALTA [from Pers.
4L3 — comb and Uzb. xalta — bag,
sack] A small sack for a comb.
is often decorated with embroi-

dery.
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SHOR Glauber tuzi. Shisha sa-
noatida shixtaning asosiy kompo-
nentlaridan biri, yog‘ochni qayta
ishlashda, paxtali gazlamalarni
bo‘yashda, viskozali shoyi tayyor-
lashda, turli kimyoviy qorishma-
larda ham foydalaniladi.

TJIAYBEPOBA COJIb Omun u3 oc-
HOBHBIX KOMIIOHCHTOB HIUXTHI B HpOI/I3-
BOJICTBE CTEKJIA, HCIOJIB3YETCS TaKKe
U NiepepadoOTKe JIPEBECHHBIL, TIPU Kpa-
LICHWW  XJIOMYaTOOyMaKHBIX — TKaHEH,
JUTSL TTOJTYUCHHUS BUCKO3HOTO IIIEJIKa, Pa3-
JIMYHBIX XUMHUYCCKUX COCZ[HHGHHfl.

GLAUBER’S SALTS One of
the components of charge in glass
producing. is also used in the
wood processing, fabric dying,
viscose silk making, and other
different chemical mixtures.

SHOX [f. z\— shox, novda] Shox,
novda ko‘rinishdagi naqsh bo‘lak-
laridan biri.

IMOX [or n. W — pora, Betka] OnHa
U3 JacTel B BHUC JIO3BI, BETKHU.

SHOH [from Pers. ¢ — horns.
branch] A part in the shape of a
vine or branch.

SHOXI [f. zW — shox] Novda
ko‘rinishidagi nagsh.

IMOXMH [n. Y — BeTka] Y30p B BUIE
BETKH.

SHOKHI [Pers. 1L — branch] A
pattern in the shape of a branch.

SHOXI GO‘SPANDI [f L —
shoxva i S — qo‘y] Qo‘y shoxi
ko‘rinishidagi naqsh.

HIOXU I'YCHHAH/IM [n. z\ — por u
s £ — Gapan] Y3o0p B BHze GapaHbe-
ro pora.

SHOKHI GUSPAND 1 [Pers.
¢l — horn and s £ — sheep] A
pattern in the shape of sheep horns.

SHOXCHA [f. #\ — shox; novda,
~ -cha kichr, qo‘sh] Burchakli is-
limiy naqsh.

IMOXYA [or n. ¢l — pora; BeTKa, ~
-ua ymenvut, cygh] YrinoBol pacTUTENb-
HBIN y30D.

SHOHCHA [from Pers. ¢\ —
horns; branch, ~ -cha dimin.] An
angular vegetable pattern.

SHOYI Tabiiy ipakdan yoki esh-
ilgan ipdan va sun’iy yoki sintetik
toladan ishlangan gazlama nomi.

INEJK Hassanue TKaHH, BbIpabo-
TaHHON W3 HATYypPaTbHBIX IIEITKOBBIX
HUTEH WM TPSDKU, U TKaHH, BBIPA00-
TaHHOU 13 UCKYCCTBEHHBIX WU CHHTE-
TUYECKUX BOJIOKOH.

SILK The name of fabric made
from natural silk threads or yarn
as well as fabrics made from ar-
tificial or synthetic fibres.

SHOYI NUSXA [f. s — shohga
oid va g. 43w — andoza, o‘xshash]
Gilamlarda atlas mato sifat abrli
naqsh.

MO HYCKA [n. ¢ — mapckuii u
a. 43— oOpazerr, MoXoKui | AOpOBBIi
y30p Ha KOBpax, B MOJIpaXKaHUE aTiiac-
HBIM TKaHSIM.

SHOINUSKHA [Pers. ¢ —
royal and Arab 43 — model,
similar] An abr pattern on the
carpets, the imitation of satin
fabric.

SHPALORA [nem. Spalier] Repsli
deb ataladigan arqoqli to‘qish
texnikasida qo‘l bilan tikilgan
syujetli va naqshli kompozitsiyali
tuksiz devoriy gilam.

HIMTAJIEPA [Hem. Spalier] Hacren-
HbIe 0E3BOPCOBBIC KOBPBI C CHKETHBI-
MH ¥ OPHAMEHTHBIMH KOMITO3HUIIHSI-
MU, BBITKAHHBIC PYyYHBIM CIOCOOOM B
TEXHUKE TaK Ha3bIBAEMOTO PEICOBOTO
YTOYHOTO MEPETICTCHUSI.

ESPALIER [germ. Spalier]
Wall pileless carpets with subject
and ornamental compositions,
hand-woven in the technique of
so-called repp woof weaving.

SHRIFT [nem. Schrift, schreiben
— yozmoq so‘zidan] Alfavitli
yozuv tizimidagi belgilarning
grafik shakli.

IIPUDT [rem. Schrift, or schreiben
— nmcars] ['papuueckas ¢popma 3Ha-
KOB a1(paBUTHOM CUCTEMBI TUCHMA.

PRINT [from Lat. premere — to
press] A graphic form of alpha-
bet system signs.

SHTIXEL [wem. stichel] O‘yma
uchun asbob: rombga o‘xshash,
ponasimon, uchi yarimoval qilib
kesilgan ingichka po‘lat tayoq-
cha. Gravyura va ksilografiyaning
o‘yma usulida foydalaniladi.

HITUXEJDb [rem. stichel] Uuctpy-
MEHT JUIs TpPaBHPOBAHUS: TOHKUI
CTallbHOH CTep)KeHb POMOOBHIHOTO,
KIIMHOOOpa3HOTO, MOJYOBAIBHOTO
CEYEHMsI CO CPE3aHHbIM KOHIOM. Mc-
MOJIB3YETCsl B TEXHHKE PE3IOBOM Tpa-
BIOPBI U KCHJIOTpaduH.

BURIN//GRAVER//STYLUS//
CHISEL An instrument for en-
graving: a thin, steel rod with
a rhomb-like, wedge-shaped,
half-oval section with a cut end.
It is used in the technique of
etching and xylography.
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SHTRIX [nem. strich] Qo‘lning IITPUX [nem. strich] Yepra, sunusi, DASH [Swedish daska] The line
bitta harakati bilan hosil bo‘ladi- BeimonHsemass ogHuM  jnBWxkeHHeM drawn with one hand movement.
gan chiziq. Shtrix yordamida figu- pyku. C nomompto mtpuxoB moryt With the help of dashes the form,
ra va buyumning shakli, hoshiyasi ObITh iepenansl popma, koHTYp Guryp contours of figures and objects
yetkazib beriladi. Y TIPEJIMETOB. can be reproduced.

SHUVATI KO‘ZA [t. shuvot — IIYBATHU KY3A [1. mryBoT — m3mo- SHUVATI KUZA [7Tadj. shuvot
mayda yomg‘ir + ko‘za] Cy3ma pocb u y36. ko‘za — xyBmmH| KyBmun — drizzle and Uzb. ko‘za —jag] A
tayyorlash uchun ko‘za. JUTSI TIPUTOTOBJICHUS! CIO3bMBI. jug for suzma (fermented milk).

«§/ éz?} ’;_fggé \/>~
bV Y’ Nl VO
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CHAKKADUZI//

lIAKKAI[YC%I/I/ MAKKATY3HU [or

CHAKKATUZI [chakka+f (A5 s3> 136. BUCOK U n. (55 33 — miuTh | XKeHckoe

— tikmoq] Ayollarning chakkasiga
tagiladigan taqinchog*i.

BHCOYHOC YKpalICHHUC.

CHAKKADUZI//CHAK-
KATUZI [from Uzb. temple
and Pers. (i 5> — sew] Women’s
temple finery.

CHAKMA//CHAKMAGUL
[ayn. chatma, chatma + &S — gul,
naqsh]

1. Kulollikda dog* ko‘rinishidagi
nagsh.

2. Kashtachilikda gul tikishning
usuli.

YAKMA//MAKMATI'YJb [npas. ¢.
chatma, ot y36. chatma — By BEIIITUB-
KH]

1. Y30p B BHJIC IISITHA B KEPAMHUKE.

2. MeToj1 BbIIIUBaHUS y30pa B BBIIIKB-
Ke.

CHAKMA//CHAKMAGUL
[corr. f- chatma, from Uzb. chat-
ma — a kind of embroidery]|

1. A pattern in the shape of a dot
in ceramics.

2. An embroidery technique.

CHAKMATUR
~tur]

1. Badiiy chok turi.

2. Kashta naqshi katak hosil
qiluvchi mayda nuqtalardan iborat
bo‘lgan do‘ppi turi.

[ayn. chatma,

YAKMATYP [or y36. «chatma» —
B/ BBIIITUBKH, ~TYyP |

1. Bua Xyn0KeCcTBEHHOIO 1IBa.

2. Bun Tro0eTeiiku M3 MEJIKHX TOYEK,
00pa30BBIBAIONINIA Y30 BBHIIIHBKH.

CHAKMATUR [from Uzb.
«chatma» — a kind of embroi-
dery, ~tur]

1. A kind of an art stitch.

2. A kind of skullcap decoration
composed of small dots forming
the pattern of embroidery.

CHAKMON Movut va jun
matodan tikilgan erkaklar ust
kiyimi.

YAKMOH [y36. apmsik] Myxckas
BEPXHsIsl OlIeXK/a, CIINTAsi U3 CyKHA U
LIEPCTSHON TKaHH.

CHAKMON [Uzb. armiak]
Men’s outerwear made from
cloth or woollen textile.

CHAMBARAK [/ <Sous
aylana,  halqa]  Kashtachilik,
zardo‘zlikda matoni tarang tortib
gul tikish uchun ishlatiladi.

YAMBAPAK [or n. <S_i> — 00pyy;
Kpyxok]| Mcnone3yercs npy BbIIINBa-
HUM [BETKA Ha Tyro HaTSIHyTOI\/'I TKaHU
B 30JIOTOILIBEMHOM JE€JIC, BBIIIMBKE.

CHAMBARAK [from Pers.
<_sia — hoop; circle] It is used
in embroidering of a flower onto
the stretched cloth in golden em-
broidery.

CHANOQ BODIYA [ozb.
chanoq kosa simon suyak
va a. «3b — idish] Uncha katta
bo‘lmagan, chuqur sopol idish.

YAHOK BOJUA [or y36. chanoq —
yanieBuIHast KOCTh U a. 43k — nocyjal

CHANOK BODIYA [from Uzb.
chanoq — cup — shaped bone and

I'myOokuii kepamuueckuit cocyn He Arab 4 — dishes] A deep, not

OUYeHBb OOJIBIIOTO pa3Mepa.

very large ceramic vessel.

CHAPRANDA [or n
JIEBBINH &) — pyOaHok] Yog‘och
o‘ymakorligida buyumlarning sir-
tini silliqlash va pardozlashda ish-
latiladigan randa turi.

.

YAITPAH/IA [OT 7. &> — IEBBIHA 1 o))
— pybanok| Bun pybanka, HCITonb3yto-
IHUICS B TOJTMPOBKE M MIUTU(OBKE BEp-
Xa M3 B pe3b0e 10 JEPERY.

CHAPRANDA [from Pers. &>
— left and »2i) — plane] A kind of
a plane consisting of a block with
a projecting steel blade, used to
smooth a wooden or other sur-
face by paring shavings from it.

CHARM [f. ao» — ishlov beril-
gan teri] Hayvonlar terisidan yoki
sun’ly xom ashyodan tayyorlan-
adigan pishiq va yumshoq chidam-
li material; ko‘n.

KOXKA (marepuan) [Ipounsiit u ruod-
KU JIOJTOBEYHBI MaTepHuall, ImoiyyJa-
eMbIi MyTEM BBIIEJIKU LIKYyp B YCIO-
BUSIX TPAJULIMOHHOTO XO3SCTBA WU
HPOMBIIIUIEHHOTO TPEATPHSATHS.

LEATHER (material) A ma-
terial made from the skin of an
animal by tanning or a similar
process.
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CHARM MUQOVA Kitob uchun
teridan tayyorlangan muqova.

KOXAHHAS OBJIOKKA O6nox-

Ka JJIs1 KHUT, U3roTOBJICHHAasA U3 KOXKH.

LEATHER COVER A book
cover made from leather.

CHARMI GUZARI [f. cu> — ish-
lov berilgan teri va ¢. guzari] Osh-
langan oq yumshoq teri turi.

YAPMU I'Y3APH [n. 20> — 06pabo-
TaHHAS KOXa U m. Ty3apu | Bun 6enoit

TyOnEHON MATKOM KOXKU.

CHARMI GOZARI [Pers. s>
— tanned leather and 7adj. ghu-
zari| A kind of white soft tanned
leather.

CHARMI SAG‘RI/KEMUXT
q- Sag‘ri

INATPEHEBASA KOXA cu. Illa-

rpeHb

SHAGREEN LEATHER see
Shagreen

CHARX [f. #,o» — gildirak.
chig‘ir] Ip yigiradigan dukli qo‘l
asbobi.

HPAJKA Tlpucnocobnenue st pyd-

HOT'O IIpAACHUS.

DISTAFF A stick or spindle onto
which wool or flax is wound for
spinning.

YAPXBEYA [oT n. > — Kojieco.
npsuika: ~6eua] [IpsaunbHas mamuHa

JUIS IIEJIKA.

CHARHBECHA [from Pers.
&> — wheel, distaff: ~becha] A
spinning machine for silk weav-
ing.

CHARXBECHA [f ¢,» -
geildirak. chig‘ir: ~becha] Ipak
yigiradigan asbob.

CHARXONCHI [f ¢, -

g‘ildirak, aylana, chig‘ir + onchi]
Ipak kalavalaydigan ustaxona
ishchisi.

YAPXOHYMH [oT n. > — Komeco,
npsuika] Pabouunit B mactepckoil mo

HaMOTKE TPSIKU.

CHARHONCHI [from Pers.
¢ > — wheel, distaff] A worker
in a workshop for winding into
skeins.

CHARXTORB [f > —gfildirak, ayla-
na; chig‘ir; ~tob] Pilla tozalab, ipak
yigiruvchi ustaning yordamchisi.

YAPXTOB [or n. #_» — Koeco;
npsiika; ~1o6] IloMommEmWK Mactepa

TIPSAMIIBITAKA, TACTHIIBITHK.

CHARHTOB [from Pers. & s> —
wheel; distaff.; ~tob] A spinner’s
assistant, cleaner.

CHAYONGUL [chayon + f. &J
— gul. nagsh] So‘zana va erkak-
lar do‘ppisining hayvonlarga oid
naqsh elementi. Chayon nusxa

YAEHTYJIb [y36. chayon — ckopru-
on 1 11. 8J — uBeTok. y3op] 3ooMope-
HBII MOTHB, JIEMEHT OpHAMEHTa CIO-
3aHE M MYXXCKHX TioOereek. cM. YacH

HycXa

CHAYONGUL [Uzb. chayon —
scorpion and Pers. £J— flower. pat-
tern] Zoomorphic motif, element
of ornament for syuzane and men’s
tybeteyka. See Chayon nuskha

CHAYON NUSXA ¢g. Chayongul

YASAH HYCXA cu. YaéHryiab

CHAYAN NUSKHA see Chay-
ongul

CHASHMI BULBUL[f ada —
ko‘zva sJ — bulbul] Kulollikda
qo‘llaniladigan ko‘z ko‘rinishidagi
naqsh turi.

YAIIIMU BYJBYJI [0oT n.~4s — ma3s,
oko 1 <kd — conoseii] Y3op B BHE I1a3,

HCIIOJIB3YIOIUICS B KEPAMUKE.

CHASHMI BULBUL [from
Pers. o4 — eye and -LJ — night-
ingale] A pattern in the shape of
eyes used in ceramics.

CHASHMI GAJAK [f. sia>—ko‘z
va SaS — zulf. egri] Koz bilan
o‘rog‘liq qog‘oz ko‘rinishidagi
naqsh.

YAILIMMU TATKAK [or n a8 —
1a3, OKO M <<aS — JIOKOH, KpIoK| Y30p

B BUJC CBUTKA C ITIa3aMH.

CHASHMI GADJAK [from
Pers. oia — eye and =S — curl,
hook] A pattern in the shape of a
roll with eyes.

CHASHMI GAV [f. aia —ko‘z va
L — sigir] Do‘ppi nagshida ko‘z
ko‘rinishidagi element.

YAIIIMM TAB [n. ~d> —mmaz u S —
KOpOBa| DJIEMEHT B BUJE IVIa3 B y30pe

TIOOETENKH.

CHASHMI GAV [Pers. ai>—eye
and £ — cow] An element in the
shape of eyes in skullcap pattern.

CHASHMI GO‘SFAND [f 2%
— ko‘z va & & — qo*chqor, qo‘y]
Qo‘y ko‘zi ko‘rinishidagi nagsh.

YAILIMU I'YCDAHJ [oT n. o —
a3, OKo M i & Gapan, oua] Y3op

B BUJC 6apaHBI/IX TJ1a3s.

CHASHMI GUSPAND [from
Pers. ai>— eye and %u& — ram,
sheep] A pattern in the shape of ram’s
eyes.
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CHASHMI MADOXIL [f, ads —
ko‘z va a. Jalx — yozilgan] Nugta-
li madoxil nagshi.

YAIIMUA MAJOXUJL [oT n. ad
— a3, OKo U a. JAlx — BIUCAHHBINA]
VY30p Majioxuiia ¢ TOUKamHu.

CHASHMI MADOHIL [from
Pers. o3> — eye and Arab 3 —
included] Amadohil pattern with
dots.

CHASHMI MOR [f a8 — ko‘z
va Jk — ilon] Ilon ko‘zi ko‘rinishi-
dagi nagsh turi.

YALIMMU MOP [oT n. &> — 17183, OKO
" n._ow — 3mest] Bua y3opa B Bujie 3me-
HMHBIX TJ1a3.

CHASHMI MOR [from Pers.
a¥a — eye and Pers. U — snake]
A kind of a pattern in the shape

of snake’s eyes.

CHASHMI USHTUR [f ada—
ko‘z va i) — tuya] Tuya ko‘zi
ko‘rinishidagi nagsh turi.

YAIIMMUA YUITVYP [oT n. adi> — 123,
oko u il — BepOmron] Buna ys3opa B
BHJIC BEpOITIOXK UX I7Ia3.

CHASHMI USHTUR [from
Pers. o4 —eye and i3 — camel ]
A kind of a pattern in the shape
of camel’s eyes.

CHACHVON//CHIMMAT Ot
yolidan to‘qilgan qalin to‘g‘ri to‘rt-
burchak qora to‘r bo‘lib, ayollarn-
ing yuzini butunlay berkitib turadi-
gan paranjining qo‘shimcha qgismi.

YAYBAH//MAMMET Ilpsamoyromns-
Hasi 4€pHas rycrasi CeTKa U3 KOHCKOTO
BOJIOCA, CIIY>KUBILASI JOIOJHEHHEM K
MapaH/Ke 1 TOJIHOCTBIO 3aKphIBABIIIAs
JIMLIO KECHIIMHBI.

CHACHVAN//CHIMMET
Rectangular thick black net
made from horse hair serving
as supplement to yashmak and
completely hiding women’s face.

CHANG [f. 522] Bolg‘acha bilan
urib chalinadigan quti korinishida-
gi ko‘p torli musiqa asbobi.

HOUMBAJIbI My3bIKanbHbI HHCTPY-
MEHT B BHJIE SIIIIUKA CO CTPyHaMH, IO
KOTOPBIM yAAapsIOT MOJIOTOYKAMH.

DULCIMER A musical instru-
ment with a sounding board or
box, typically trapezoidal in
shape, over which strings of
graduated length are stretched,
played by being struck with hand
— held hammers.

CHANGARAK O‘tov
qubbasining tepasini hosil qiluvchi
o‘rtasi krestsimon yog‘och to‘g‘in,
derazaga o‘xshash narsa bo‘lib,
xodalarni mahkamlash vazifasini
bajaradi.

YAHTAPAK JlepeBsiHHBIA 0001 C
KPECTOBUHOHN mMocepeanHe, odpasyro-
LIMH BEPIIMHY KyIOJa FOPTHI, SBISET-
Csl CBOETO POJia OKHOM U CITYXKHT JUIst
KpEIUIEHUS KEPACH — YBYKOB.

CHANGARAK A wooden rim
with a cross in the centre forming
the top of a yurt dome serving a
kind of a window and fastening
of poles; uvuks.

CHANGQOBUZ [sh v. ayn.
chang. /' X — torli musiqa asbo-
bi] Labga qo‘yib, po‘lat tilini bar-
moq bilan turtib, nafas bilan chali-
nadigan taqa shaklidagi kichik
cholg‘u asbobi. Changovuz.

BAPI'AH Camo3ByJamuii MTUITKOBBIH
MY3bIKQJIbHBII HHCTPYMEHT B BHJE
MOJKOBHI (WMJIM TUIACTMHKH) C TIpPH-
KpPEIUIGHHBIM K HeW MEeTaJTHYeCKUM
s3praKkoM. [Ipu urpe Bapran npmxuMa-
10T K 3y0am.

JEW’S — HARP A musical in-
strument which, when placed be-
tween the teeth, gives, by means
of a bent metall tongue struck
by the finger, a sound which is
modulated the vibrations causing
twanging tones.

CHEKMAKORI [o0zb. chekma
— urilgan va f. )X — ish] Yog‘och,
tosh, ganch, mis o‘ymakorligida
go‘llaniladigan bezash usullaridan
biri.

YEKMAKOPHU [y36. chekma — 0u-
TBIN U 7. )S— neno] OnuH U3 IEKOpPOB,
HCTIONB3YIOIIUICS B pe3bde 1Mo Me[u,
raH4y, KaMHIO, JICPEBY.

CHEKMAKORI [Uzb. chekma
—hit and Pers. )< —work] A kind
of diicor used in copper, ganch,
stone or wood carving.

200




CHEKMA QALAM [0 zb. chek-
ma — urilgan va & — qalam] Chek-
makori bajarishda ishlatiladigan
tig'ining uchi kungira shaklida
yasalgan asbob. O‘yma nagsh
zaminini nuqtalar berib pardo-
zlashda ishlatiladi.

YEKMAKOPU KAJIAM  [y36.
chekma — OuThIii u & — Kapammari|
WHCTPYMEHT, KOHYMK KOTOPOTO H3T0-
TOBJIEH B (opMme 3yOIla, HCIOJIB3YHO-
IIAHCS TTPH BBIMTOJTHEHUH YCKMAKOPH.

CHEKMAKORIKALAM
[Uzb.chekma — hit and 28 — pen-
cil] An instrument with an end-
ing in the shape of a cog, used
for making chekmakori.

CHERTAK O‘simlik nomi; sopol
buyumlarni bezashda qo‘llaniladi-
gan hoshiya naqgsh bo‘lagi.

YEPTAK Ha3zpanue pacteHus. 4acThb
y30pa KailMbl, HCHOJB3YIOUIUHCA B
JICKOPUPOBAHUU KEPAMHUYECKUX H3e-
JIAH.

CHERTAK A name of a plant.
a part of a border pattern used in
decoration of pottery.

CHETAN Yog‘ocho‘ymakorligida
geometrik ko‘rinishga ega oddiy
naqshlarning bir turi.

YETAH [oT y30. mieTéHBIA. psiOu-
Ha] OOuH W3 BUIOB IPOCTHIX Y30pPOB
reoMeTpudeckoil GopMel B pe3bde 1Mo
JICPEBY.

CHETAN [from Uzb.wattled.
rowan] One of the simple pat-
terns of geometric shape used in
wood carving.

CHETAN GUL [chetan + f
&5~ naqsh] Chetlari to‘gilgan gul
ko‘rinishidagi nagsh.

YETAH I'VJIb [or y30. mueTéHbIi.
ps6una u n. & — y3op] Yzop B BHIE
LBETKA C [JICTCHOU I'PpaHULIEH.

CHETANGUL [from Uzb. wat-
tled. rowan and Pers. &8 — pat-
tern] A pattern in the shape of a
flower with wattled border.

CHIBIT KO*“ZA Suv uchun qulo-
qli idish.

YUBUT KY3A Cocyn s BOAsl ¢
PYUKOM.

CHIBIT KUZA A vessel for
water with a handle.

CHIGIT GUL [chigit + £ & —
nagsh] Paxta g‘o‘zasi guli ko‘rin-
ishidagi nagsh.

YUT'UT I'VJb [or y36. chigit — ceme-
Ha XJIOMYaTHHKA 1 71. IS — y30p] Y3op B
BHUJIC [IBETKA CEMSH XJIOIKA.

CHIGHIT GUL [from Uzb.
chigit — cotton seeds and Pers.
K — pattern]A kind of a pattern
in the shape ofcotton seeds.

CHILIM Tamaki suvli idishdan
o‘tib, tutuni tozalanib, tamaki
chekish uchun mo‘ljallangan mo-
slama.

KAJIBSIH [or nAl\0] VerpoiicTBo st
KypeHus Tabaka, B KOTOPOM TaOadHBIH
JIBIM OYHIIIAETCSI, TIPOXOJIS Yepe3 COCy/
C BOJIOM.

HOOKAH An oriental tobacco
pipe with a long, flexible tube
that draws the smoke through
water contained in a bowl.

CHILKALIT [f. J» — qirq va 28—
kalit] Marosimlarda ishlatiladigan
mis jom.

YUJIKAJHUT [n. J>— copok u S —
KJIt04 | MenHbIi Ta3, UCMONb3YOIINN-
Csl B pUTyajax.

CHILKALIT [Pers. J> — forty
and 2S — key] A copper basin
used in rituals.

CHIMILDIQ PO‘PAK
[chimildiq + po‘pak ayn. popuk]
To‘yda  ishlatiladigan  popukli
parda.

YUMWJIAUK  [OYIAK [y30.
Chimildiq u po‘pak m.c. popuk — ku-
cTouka, Oaxpoma] 3aHaBecka ¢ 6axpo-
MOM, HMCHONB3YIOIIAsCsl B CBaJlcOHON
LEPEMOHUH.

CHIMILDIK PUPAK [Uzb.
chimildiq and po‘pak the same
popuk — fringe] A fringed curtain
used in marriage ceremony.

CHINNI [f a3 — Xitoyga man-
sub] Nozik ishlangan, pishgan, suv
va gazga chidamli, odatda, oq ran-
gli, jarangdor, yupqa qatlami ko‘ri-
nadigan, g‘ovaksiz sopol buyum.

DPAPDOP [or n. Lsixé — dasuc] Uz-
JIeJUsl TOHKOM KEpaMHKH, CIIEKILIHE-
Csl, HENPOHUIIAEMbIC JIJIsl BOJIBI U Ta3a,
00BIYHO OeJibie, 3BOHKHE, IIPOCBEUNBA-
IOII[UE B TOHKOM CJioe, Oe3 Top.

PORCELAIN [from /t. porcel-
lana ‘cowrie shell’] The articles
made of a white vitrified trans-
lucent ceramic impermeable for
water and gas.
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CHINNIQAP [f 2> — Xitoyga
mansub va . qapidan — ushlamoq]
Piyolalarni saqlash va olib yurish
uchun teri bilan qoplangan yog‘och
g‘ilof.

YUUHHMUKAII [n. > — KUTAMCKUN U
m. KanmuaaH — XBarath| JlepeBsHHBIN
byTsip, oOTSHYTBIN KOXKEH, UIs Xpa-
HEHUS 1 TPAHCTIOPTUPOBKH ITHAIT.

CHINNIKAP [Pers. s> — Chi-
nese and 7adj. kapidan —catch] A
wooden case covered with leath-
er used for storage and transport-
ing pialas (national cups).

CHINKVENCHENTO Lital.
cinquecento — besh yuz] 1500-
1600-yillar, shuningdek, Yuqori
(1490-1520) va Kechki (XVI asr
o‘rtalaridagi) uyg‘onish davridagi
Italiya badiiy san’atini anglatishda
go‘llaniladigan atama.

UUHKBEYEHTO [uman. cinquecento
— marecot| TepMuH, TpPUMEHSIEMBIi
JUIsE  0003HAYCHUST XYJ0KECTBCHHOU
kyneTypbl WUtamumn wmexay 1500 u
1600, a Takxe KymbTypsl Bpicokoro
(1490-1520) u ITozmuero (¢ cepemuHbI
XVI B.) Bozpoxaenus.

CINQUECENTO [1t.
cinquecento — msAThCOT| The
term used for defining Italian art
culture between 1500 and 1600
years, as well as the culture of
Cinquecento (1490-1520) and
Late (from the middle of the X VI
century) Renaissance.

CHINOK Of‘tovda keraga va
uvuqning mahkamlanadigan joyi.

YUNHOK MecTto kperieHust Keparu u
YBYKOB FOPTHI.

CHINOK A place of fastening
keraghi and uvuk in a yurt.

CHIRMOQ g.Uchchinak

YUPMOK cum. Yyunnak

CHIRMOK see Uchchinak

CHIT [f. <»> — gulli ip gazlama]
Paxta tolasidan to‘qilgan yengil
gulli mato, gazlama.

CUTEL [rem.] Jlerkas xyomnuato0y-
Ma’kHasl TKaHb ITOJIOTHAHOT'O IICPECILIC-
TCHU, C Ha6I/IBHBIM IBCTHBIM PHUCYH-
KOM.

CALICO [alteration of Calicut,
where the fabric originated] A
type of cotton cloth, typically
plain white or unbleached with a
printed pattern.

CHITGARI [f Sis — gazlama-
ga gul bosuvchi] Paxta tolasidan
to‘qilgan matoga gul bosish usuli.

YUTTAPH [or n. SN — macTep, Ha-
OouBaronuii y3opsl Ha cutiie] Metoxg
HaOWBaHUS y30pa HA TKAaHHU, U3rOTOB-
JICHHOM M3 XJIOIIKOBOT'O BOJOKHA.

CHITGARI [from Pers. Sua
— master, who prints the patterns
on calico] A technique of pattern
printing on the cotton cloth.

CHITGARLIK [ff <= — chit.
~garlik] matoga gul bosish; chitgar
kasbi.

YUUTTAPJIUK [orT n. <> — cuTel.
~rapnuk| HaOwBka y3opa Ha TKaHU;
npoeccrst IPONU3BOUTENS CUTIIA.

CHITGARLIK [from Pers. Cua
— calico; ~garlik] A process of
pattern printing.; a profession of
calico manufacturing.

CHIXOLCHA Do‘ppi
elementi.

naqshi

YUXOJYA DneMeHT OpHAMEHTA TIO-
Oereexk.

CHIHOLCHA An element of a
duppi (skullcap) ornament.

CHIY Chiy o‘simligining poyasi
yoki qamishidan to‘qilgan bo‘yra.

YHNMU [uHoBKa, CruleTéHHAs U3 CTe-
Oyeii TpaBbl UM MIIM KaMBbILIa.

CHEEGRASS A mat woven
from cheegrass stems or cane.

CHIZMA GUL [chizma + f &J
— nagsh] Tirnalgan, gravirovka
qilingan gul.

YU3MA T'VJb [or y36. chizma —
aepréx u n. S — nagsh] Hporaparnan-
HBIH, BBITPABUPOBAHHBIN LIBETOK.

CHIZMA GUL [from Uzb.
chizma — drawing and Pers. &S
— nagsh] Scratched, engraved
flower.

CHIZMAKASH  Kashtachilik-
da matoga chizma, naqgsh, nusxa
chizib beruvchi usta.

YU3MAKAIIl Pucosanbuiuia, co-
CTaBUTCIIbHUILIA y30pOB BBIIIIMBKHA.

CHIZMAKASH An artist, crea-
tor of embroidery patterns.

CHIZMA NAQSH [chizma + a.
Ui — bezak] tirnalgan, gravirovka
qilingan nagsh.

YU3MA HAKII [ot y30. chizma —
qepTéx u a. J& — jexop] mpomapa-
MMaHHBIN, BRITPABUPOBAHHBINA Y30p.

CHIZMA NAKSH [from Uzb.
chizma — drawing and Arab &
— deécor] A scratched, engraved
pattern.
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CHIG‘IRIQ 1. Paxta tolasini
chigitdan ajratuvchi yog‘ochdan
yasalgan asbob.

2. Metallni yoyishda ishlatiladigan
zargar asbobi.

YUTI'MPUK 1. UHCTpyMeHT, H3ro-
TOBJIEHHBIN U3 JiepeBa Ul OTIeNeHUs
XJIOIIKOBOI'O BOJIOKHA OT CEMSIH.

2. VIHCTpyMEHT IOBENupa, HCIOJb3Y-
OLIUICS TTPH pacKaThbIBAHUN MeTaJlja.

CHIGHIRIK 1. A wooden in-
strument used for separating cot-
ton fibre from seeds.

2. A jeweller’s tool used for-
rolling metall out.

CHOKA PARDOZ Ikkita qirrali
(poya va barglarning to‘g‘ri to‘rt-
burchak o‘ramli) hoshiya chizig‘i
bilan  belgilangan, qovurg‘asi
charxlangan, markazining chuqur-
lashuvi bilan xarakterlanuvchi tex-
nika turi.

YOKA NAPIO3 Tun TeXHHUKH, Xa-
PaKTEPU3YIOIIUNCS YIIyOJICHUEM LICH-
Tpa, 3aTOYKOW pebdpa, MOMEYCHHBIMU
JIBOMHON TpaHbI0 KOHTypamu (IIpsiMO-
YTOJIBHOTO TIUIETeHHS, CTEONU W Ju-
CThS1)

CHOKA PARDOZ A type of
technique characterized by the
deepening of centre, sharpen-
ing of edges, marked outlines of
double facets (rectangular wick-
erwork, stalks and leaves).

CHOLVOR [ mapoBaps! — keng
ishton, f. _ls% — ishton shim]
Asosan, uyda kiyiladigan, shimga
o‘xshash erkaklar kiyimi, shalvar.

IIIAPABAPBI [or n. sk — mupo-
KHe ITaHbl | MyKcKast omexaa, OObId-
HO HaJieBaeMasi Ha JIOMYy Hamojobue
OprIoK.

CHOLVOR [from Pers. sk —
wide trousers] Men’s wear like
trousers usually worn as undress.

CHORAGI Yog* saqlash uchun
baland keng boyinli va quloqgli
o‘rta hajmdagi idish.

YOPAI'! Cocyn cpennero pasMepa ¢
PYUKOH M C BBICOKHM LIMPOKHM TOp-
JIBIIKOM TSI XpaHEHHUS Macia.

CHORAGHI A vessel of a mid-
dle size with a handle and a high
wide neck for storing oil.

CHORBARG [f. J» — to‘rt va
& » — barg] To‘rt bargli islimiy
nagsh bo‘lagi.

YOPBAPT [or 7. Jl> — yetsipe 1 S »
— nenectok] YacTh y30opa HCIUMH C
YETBIPHMSI JICTIECTKAMH.

CHORBARG [from Pers. 2\, —
four and = — leaf] A part of an
islimi pattern with four leaves.

CHORBARGI MAVJ [/ L
— to‘rt va 2,5 — barg + a. g —
tolqin] To‘lginli to‘rt barg ko‘rin-
ishidagi nagsh.

YOPBAPTU MAB/IXK [oT n. Jla —
YeThIpe M S — JENecToK + a. s —
BOJIHA] Y30p B BUJI€ YETHIPEX JIUCTHEB
B BOJIHAX.

CHORBARGHI MAVGE
[from Pers. s> — fourand < —
leaf + Arab z s — wave] A pat-
tern in the shape of four leaves
in waves.

CHORBARGI XARROJI [f Jl>
— to‘rt va S: — barg + 1. U3 —
timdalangan] To‘rtta o“yib ishlan-
gan barg ko‘rinishidagi naqsh.

YOPBAPTU XAPPOIXKMH [or n. Ll>
—geThIpe M S 1 — JlenecTok+ m. 8 A
napanuHa] Y3o0p B BUe YeThIpex Tpa-
BUPOBAHHLIX JINCTHEB.

CHORBARGHI HARRODJI
[from Pers. J» — four and = »
— leaf + Tadj. J¥_A — scratch] A
pattern in the shaves of four en-
graved leaves.

CHOR BELBOG® [f J» — to‘rt+
belbog*] To‘rt tomoni kashta bilan
tikilgan erkaklar belbog*i.

YOP BEJBOT [or n. s — 4eThIpe 1
36. belbog* — mosicHo#1 marok| Myx-
CKOM TTOSICHOM IIATOK, BEITITATRIN C Ue-
TBIPEX CTOPOH.

CHOR BELBOG ([from Pers.
o — four and Uzb. belbog® —
belt kerchief] Men’s belt ker-
chief embroidered at four sides.

CHORGO*‘SHA [t. yopryma —
to‘rt dastali (idish ma’nosida)]
Hajmi katta bo‘lmagan qopqoq
va to‘rt dastali sopol idish. Oziq
— ovqat saqlash uchun mo‘ljallan-
gan.

YOPI'YIIA [oT T. yopryma — ¢ 4e-
TRIpbMS pyukami (o cocyne)] Kprimka
HEOOJBIIOTO pa3Mepa U KepamHye-
CKHUi1 cocy]] ¢ 4eThIpbMs pyukamu. Mc-
MOJIBb3YETCs TSl XpAaHEHUS TPOAYKTOB.

CHORGUSHA [from 7ad].
chorgusha-fou-handled (vessel)]
A lid of a small size as well as
ceramic vessel with four handles
used for storing food.

CHORKUNJ [f &) — to‘rt —
burchak] To‘rtburchak ko‘rini —
shidagi mis lagan.

YOPKYHIK [n. z=S_l» — yerhIpé-
XyTOJIbHBIN | MenHbId JsiraH B opme
KBaJpara.

CHORKUNDJ [Pers. zS_ s —
quadrangular] A copper lyagan
in the shape of a square.
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CHOROYNA [f 4lls — to‘rt
oyna. sovut] To‘rt parcha yassi
terini biriktirib yasaladigan, zirhli
kiyim ustidan ko‘krak va yelkaga
tagiladigan himoya moslamasi.

YOPOMHA [n. s+,> — ueThIpe 3ep-
Kaja; Jarkl| 3alUTHOE PUCIIOCO0IIe-
HUE, HaJIeBaeMOe Ha IPpy/b U IJICUU Ha
OpOHUPOBAHHYIO OJICHKIY, H3TOTOBIIS-
€MO€ U3 COEAMHEHHOM IJIOCKON KOXKHU
U3 YEThIPEX KYCKOB.

CHOROYNA [Pers. s)la —
four mirrors; armour| A protec-
tive coverings worn on breast
and shoulders as armour gar-
ments made from four pieces of
leather.

CHORSAR [f| Js —to‘rt va Ul
— bosh] To‘rtburchak geometrik
shakllardan tuzilgan nagsh turi.

YOPCAP [n. Jl> — geTbIpe U s — T0-
noBa] Bunm y3opa, cocTraBiieHHBIH W3
TeOMETPUIECKOI KBaApaTHOHN (POPMEI.

CHORSAR [Pers. J> — four
and _l — head] A kind of a pat-
tern composed of geometric
square forms.

CHORSI [f s« > — to‘rt tomon]
1. Kashta tikib bezatilgan erkaklar
belbog‘i. 2. To‘rtburchak shaklli
ayollar ro‘moli.

YOPCH [n. s~ > —to‘rt tomon]

1. PaciuuTbiii My»CKOU OSCHOM 1J1a —
TOK. 2. KBazipaTHOE KE€HCKOE TOJIOBHOE
TTOKPHIBAIIO.

CHORSI  [Pers. a2l
crossroads] 1. Embroidered
men’s belt kerchief. 2. A square
women’s head shawl.

CHORSUVORA [/ J» — to‘rt
va o) s« — otliq] Yog‘och o‘yma —
korligida panjara to‘qishda ishlati
— ladigan naqgsh bo‘laklari.

YOPCYBOPA [n. Ll» — gersipe u
o)l — Bcamuuk| Yactu y3opa, uc-
MOJIB3YIOIINECS] B IEPEIUICTeHUH pe-
IIETKH B PE3b0E 110 JIEPEBY.

CHORSUVORA [Pers. ) —
four and »_)) = — horseman] Parts
of a pattern used in lattice inter-
lacing in wood carving.

CHORUQ [m. &)%) Yaxlit xom
teri bo‘lagidan qo‘polroq qilib

YOPYKH [m. &J)%] Bun obysu u3
CBIPOMSITHOW KOXHU 0€3 TOAMETKH H

CHORUKI [7adj. 3,\2] A kind
of footwear made of raw leather

tikilgan oyoq kiyim. KaOJyKOB. without sole and heels.
CHOYDISH Suv, choy YAMJIUII [y36.] Merammueckuii CHAYDISH [Uzb.] A metall
gaynatiladigan ~ metall  idish; cocyn s xunsdenus Boawl, 4as. vessel for boiling water, making
qumg‘on. KyMTaH. tea; kumgan.

CHOY XALTA [0 zb. f s> <xit.
cha — choy + xalta] Kashta bilan
bezatilgan choy saqlanadigan
xalta.

YO XAJTA [y36. n. s> ot kur. 4a
—4aii u y36. xalta — memok| Bermmterit
MEIIOK /U XpaHeHUS Yasl.

CHOYKHALTA [Uzb. Pers.
s> fromch. cha — tea and Uzb.
xalta — sack] An embroidered
sack for tea.

CHOYSHAB [f _3» — paranji.
yopinchiq va <& — tun; kech]
To‘shak wustidan to‘shaladigan
va taxmonni yopib turadigan
yopinchiq.

YOUIIAB [or n. s — mapanmKa.
MOKPBIBAJIO M <& — HOUB; Beuep] [lo-
KpBIBaJIO, TIOCTUJIAEMOE Ha TaXMaH U
3aKpeIBaroIiee ero. TepMuH UCToNb3y-
ercs B TamkeHre.

CHOYSHAB [from Pers. s —
yashmak. shawl and <& — night.
evening] A coverlet spread on
takhman and covering it. The
term is used in Tashkent.

CHUMCHUQ GILAM [chum-
chug + ~K — gilam] Ingichka
hoshiya bilan nagshlangan koxma
gilam.

YYMUYT I'MJIAM [y36. chumchuq
— Bopobeii i K — xoBep] Kosep koxma
CTOHKOI OpHaMEHTUPOBAHHOM I0J0-
CKOH.

CHUMCGUG GHILAM [Uzb.
chumchuq — sparrow and a8 —
carpet] Kohma carpet with a thin
ornamented stripe.

CHUVOL [z xalta]
buyumlar uchun sumka.

Mayda

YYBAJI [m. memok]| CyMmka i Mell-
KHX TPEIMETOB.

CHUVAL [Tad]. sack] A bag for
small household items.

CHO‘B ISKANA [f <s
yog‘och. xoda va 4Su) — iskana]
Aravasozlikda g‘ildirak yasashda
ishlatiladigan iskana turi.

UYb UCKAHA [oT n. «5> — npese-
CHMHa; TTaJiKa U 4wl — 3yOmIIa, J0I0To]
Bupn nonora, vcnonas30BaBIIMCA TIPU
W3TOTOBJICHUH KOJIECa B TIPOM3BOJICTBE
apOEI.

CHUB ISKANA [from Pers.
“s> — wood, stick and 4Su) —
chisel] A kind of a chisel used
in wheel making in bullock cart
manufacturing.

204




CHO‘GIRMA//CHO‘GURMA YYI'UPMA//MYT'YPMA [136.] CHUGHIRMA//CHUGUR-
Mo‘ynadan tikilgan katta erkaklar Boxpmo# myskckoit roioBHoW ybop, MA [Uzb.] A big men’s head-
bosh kiyimi. W3TOTOBJICHHBIN U3 MeXa. wear made from fur.
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