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KHWPHUII (pancada noxropu (PhD) auccepTanusicu aHHOTAIIUSICH)

JAuccepranus MaB3yCHHMHT J0/13ap0/uru Ba 3apyparu. JKaxoH xankjiapu
UBUJIU3ALMSICH, MaJIAaHUSTH Ba a1a0UETUHUHT PUBOXKUIA WIJIU3IIAPU Y30K YTMHMIIL,
Mudosiorust Ba ¢Gosbkiaopra 60pud TakaayBYu (paHTACTHKA MYXUM VPHUH TYTaJu.
Acpnap naBoMuja puBOAIIAaHMO Kenuin OapobOapuia (aH-TEeXHUKA TapakKUETH
MIApOUTHAA SIHTY OMp Japaka, 3aMOHABHM IIAKJ Ba Ma3MyHra 3ra 0yiaub kenaérran
danTacTukara goup angabuii acapiaplaH *KaMuaT MabpudaTd Ba MabHAaBUSTUHU
IoKcanTupuiaa dhoiganaHuI 10a3ap0 Bazudanapaauup.

Jyné amaOuéTimyHoCHuruaa Typiy Xaiakiap, agaduil kapa¢Hiapra MaHcyO
anubiap acapjapuHUHT KOMIIAPATUBHCTUK TaXJWIM OPKAIW yiap MOXKOIUHHHT
MYIITapaK Ba OPUTHMHAN acHeKTIapuHu ouuO Oepui, OyHaa anabuil TabCUPHUHT
VPHUHM  aHMUKJAl TaJAKUK OTWIMIIA 3apyp OyiaraH acocuil  WIMHA
MyaMMOJIapJaHAup. 3aMOHaBUH I100aIallyB, aX00pOT TEXHOJIOTUSIIApH aBpHIa
amabuii >kapa€H uerapajapHUHr UHyKonuO Oopuiid Ba y3apo  ajaduii
TQbCUPJIAHUIIHUHT Kydaluind (QOHMIA KAl OSTWIraH WIMAA MyaMMOHU
dyHIaMeHTal, KOMIUIEKC TAIKUK KNI 3apypHATH SHana Kydaiin6 GopMokna. V3
HaBOaTuaa, (aHTacTUKa >KaHpUAA WXKOJA KWITaH E3yBUMJIAPHUHT WKOJMUHU
TEKIIUPUII (AHTACTUK aCapIAPHUHT TOATUKACH, DBOJIOLMICH, YMYMHH Ba
OpUTHHAN TEHACHIMSUIAPUHUA TaxXJWJ KWIHII, fo3ara KenaéTraH KOHYHUSITIApHU
aHuKJam kabu nonzap0 Basudanap Typubmu. by dukpnapuu Paii bpenbepu Ba
Xoxuak6ap [llaiixoB mxoaura HucOaTaH XaM alTHIIT MyMKHH.

V36ek anabuETIIYHOCTUTHIA aBBAITU JlaBpjla aaubiap WXKOJWHU acoCaH
FOSIBUM-0aMUN JKUXATiapJaH TaAKUK KWIMII YCTYBOPJMK KWwiraH Oyiica,
MYCTaKUJUIMK JaBpura kenuo, anubaapumus mxoannu Fapo €3yBuunapu acapiapu
OwiaH anabuil TabCUPJIAHMIL Ba Y3Ura XOCIWK NapajurMaiapd OpKaJlyd YpraHMIL
VMKOHMSATH Taiino 6ymmm. «Y30eK ... 3aMOHaBHil anabMETHHN XanKkapo MHKSCIa
Vpranuiu Ba Tapru0 KWW, KYNIKUppaau Oy MaB3yHH OyT'yYHTM KyHAa 1yHE agaduid
MaKOHHA 103 OepaéTran HHT MyXUM kapaéHiiap OUiaH y3BUM OOFIIMK X0JIJ1a TaX I
ATHO, 3apyp WIMHUH-aMal vl Xylocajap YHKapHI, KeIrycu BasudaaapuMHU3HU
Oenruimab onuIn KaTTa axaMmusaTra sra».! Mamakatumuzga XX acpHuHT 60-
HutapuHuHT oxupu 70-MmapuHUHT OONUIAHMINUAA IIAKIUIAHTAH SHTH JKaHp
XUCO0JaHyBYH (DAHTACTUK XUKOSHABUCIIMKHUHT aXaMUSTH, YHUHT Oauui, MOATHUK,
MOKTUMOMH XYCYCUSITIAPUHM TaXJWJ KWJIWII Ba aHTJIATHUHT 3apypaTd, alHHUKCA,
oxupru pAaBpaa omub Oopmokma. UyHkd, wiaM-paH TapakKu€Td Ba axOoopoT
TEXHOJIOTUAJIADM ACPUHUHI HMHCOHMAT ojaura Kysé€rraH Basudanapu Ba
MyaMMoOJIapuHU ~ OaauMuid  aHMam  Kyn  OKUXaTgaH  alHaH — aHTacTHK
XUKOSIHABUCIUKAAa Hamo€H Oynaau. by Oopaga 3amoHaBuil y30ek amaOuéruna
dbaHTacCTUKaHUHT acocuuiaapuaad Oupu aed xucobsanyBun XokuakoOap IllaiixoB
WKOIM OMilaH *KaxoH (PaHTaCTUKACMHUHT TaH OJIMHTaH Mxojkopu Pait bpendepu
XUKOSUJTAPUHUA KUECUM TaXJIWJI KWIIUILTA KaTTa 3XTUEK 00p.

V36exucron Pecniy6nukacu Ipesunentununr 2016 iiun 13 maiigarn T10-

1 V36ekucron Pecnyonukacu [pesuaentn 111.M.MupsuéeBHuHT «Y30€K MyMTO3 Ba 3aMOHABMi1 a1a0METHHU XaJIKapo
MHUKECIA YpraHuiml Ba Tapru0 KWIMIIHMHT J0i3ap0 Macajajapm» MaB3yCHAArd Xalkapo KOHQpepeHIUs
UINTHPOKYMIIApHTa Hymnaxran tabpuru // Xank cy3u, 2018 iun § aBrycr



4797-con «Anmumep HaBonit Homuaaru TomkeHT naBiat y30eK THIM Ba agabuétu
YHUBEPCUTETUHH TAILIKWII 3TUII TYFpucuaa», 2017 iiun 7 gespangaru [1D-4947-
COH «Y30eKUCTOH PecriyOnukacuuu siHama pyUBOKIAHTUPHIT OVitmda XapakaTiap
cTpaTerusicu Tyrpucuniantu Gapmonapu, 2017 fiun 17 dpespanmgaru I1K-2789-con
«®Dannap akagemusicu (HAoaUATH, WIMUN TAIKUKOT WIUIAPUHU TAIIKWI STHIL,
OOILIKApUIIT Ba MOJMSUIAIITUPUIIHUA SIHa/Ia TaKOMUJUIIAIITHUPUII Yopa-Taadupiapu
TYFPUCHAA»TH KapopH, Y36ekucToH PecryGmukach Basupnap MaxkaMacCHHHHT
2018 inn 16 pespannaru 124-D-con «Y36ek MyMTO3 Ba 3aMOHABHI a1a0UETHHH
XalKapo MUKECHA VpraHuin Ba Tapfuld KWIMIIHUHT J1013ap0  Macanajgapuy»
MaB3yCHJaru XaJlkapo KOH(QEepeHIUIHU YTKA3UIl TYFpucuaaru GapMoOnuIIM Xxamaa
coxara TErHILUTM OOlmIKa MEBEPUIM-XYKYKHI XyxXoKaTiapia OenruiaHraH
Bazu(alapHi aMajra OLIUpPHUIIIA YOy AMCCEepTals MyailsiH napakajga Xu3Matr
KWJIQ/IH.

TagKUKOTHUHT pecnyouka pan Ba TEXHOJIOTHsJIapU
PUBOAJIAHMINMHUHT YCTYBOp MHyHAaJMNUIapura OoO¥JuKJIMru. Jluccepranus
pecriyonuka (paH Ba TEXHOJIOTUsIIApU TapakKKUETUHUHT [.“AxOopoTiamiran ;xaMust
Ba JICMOKPATHUK JABJIATHU MKTUMOUN, XyKYKUM, UKTUCOJINHM, MaJIaHWI, MAbHABUM -
MabpU(PUN PUBONKIAHTUPHUIL, WHHOBAIMOH WKTUCOAUETHU PHUBOXKIAHTUPHUII
yCTYBOp HyHanuImra MyBo(uk 6akapuiras.

MagB3yHMHI YPraHuJranjiuk aapaskacu. bup xatop cobuk mypo naBpu
agabuérimynocnap, xymiuanan, K.Auapees, E. bpannuc, B. byrpos, A.I'pomoBa,
B.JImutpesckuii, A.EBgokumos, 10. Karapauukuii, b. Jisnynos, C. Hukonbckuid,
P. Hygnensman, A.OcunoB, B.PeBuu, O.Jlotman, A.KyGatueB Ba Ooikanap
(haHTaCTUKAIIYHOCIIUK Haszapuscura V3 XyccajapuHu Ky IIAIIIN. 2
E.Heenos® Ba T.YepnuiueBanunr® Monorpadusiapu yMyMuil agabuii Ba Tapuxuii
KOHTEKCT/Ia (PaHTAaCTUK Ba WIMHUN-(DAHTACTUK TYUIyHYAUIAPUHUHT TE€HE3UCHUHU
aHuKJam Oyinya oaud Oopuirad uiuiap cudpaTuaa axaMUsITIuIup.

WNurnu3 tunnna (aHTacTUKaHUHT Ha3apuid acociapura ouj €3uiral MiMui
w3nanuniap opacuga L. Tomopos, P.)XKekcon, K.bpyk-Poy3, K.H.Maunoy,
K. Xstom, M.boynn, JI.Jdadpd, P.Mateioc, X.b. Monneon, M.b.Tumn, X.[epuna,
H.Cysun, J[.Kerrepepkabu OJMMIIApDHUHT Ha3apuil KapaluwlapuHu Kaia JTHII
MyMKHMH®. 3aMOHABHMH axOH ()aHTACTUKAIIYHOCIMIUAA Y3 YpHHMra sra Oyiarax

2panamosa T.A., aproped.aucc. kanauaaTa QUL HayK 1o Teme «Xy10KeCTBEHHbIE 0COOEHHOCTH CEPhE3HO-CMEXOBOI
¢anractuku: Ha marepuane HayqHO-(haHTacTHYECKOTO poMaHa BenukoOpuranuny, 2003.

3E.Heénos, Bommue6Ho-cKa3ouHble KOPHU Hay4HOH (panTacTuky, Usnarenscteo JITY um. A. A. XKnanosa, 1986.

* T.Yepnwimesa, [Ipupona panractuku, Msnarensctso MpkyTckoro yHusepcurera, 1985

°Bould, Mark. ‘The Dreadful Credibility of Absurd Things: A Tendency in Fantasy Theory.” Historical Materialism.
4 (2002): 51-88; Brooke-Rose, Christine. A Rhetoric of the Unreal: Studies in Narrative and Structure, Especially of
the Fantastic. Cambridge: Cambridge University Press: 1981.; Duff, David, ed. Modern Genre Theory. Harlow:
Longman, 2000; Derrida, Jacques. ‘The Law of Genre.’Modern Genre Theory.Ed. David Duff. Harlow: Longman,
2000. 219-231.; Eliade, Mircea.Myth and Reality. London: George Allen & Unwin Ltd, 1964.;Hume, Kathryn.
Fantasy and Mimesis: Responses to Reality in Western Literature. New York: Methuen, 1984.;Jackson, Rosemary.
Fantasy: The Literature of Subversion. London: Methuen, 1981.;Manlove, C. N. From Alice to Harry Potter:
Children’s Fantasy in England. Christchurch: Cybereditions, 2003. -Manlove, C. N. Modern Fantasy: Five Studies.
Cambridge: Cambridge University Press, 1975. -Manlove, C. N. The Fantasy Literature of England. Basingstoke:
Palgrave, 1999. -Manlove, C. N. The Impulse of Fantasy Literature. London: The Macmillan Press, 1983.; Monle6n,
José B. A Specter is Haunting Europe: A Sociohistorical Approach to the Fantastic. Princeton, New Jersey: Princeton
University Press, 1990.;Mathews, Richard. Fantasy: The Liberation of Imagination. New York: Routledge, 2002.;
Suvin, Darko. ‘Considering the Sense of “Fantasy” or “Fantastic Fiction”: An Effusion.” Extrapolation; Fall 2000; 41,



TaakukoTuu JK.O. KT nnapuim anoxuaa TabKu 1Al n03uMmE.

P.Bpenbepu mxoau, XycycaH, YHUHI XUKOSJIAPH KaXOH a1a0uETIIYHOCIapU
TOMOHM/IaH KeHr ypranwiras. XXymnanan, M.Menremnusr, /J[.Moren, A.CamiuBan,
V. Tynouc, C.¥Yoamnep, H.Yorr, P.Peiin, VY.Homan, C.Y.Ilomi, B.PeBuu,
E.CubupneBa, A.MakapoBa, H.boukapeBa, H.Mapkuna, B.HoBukoBa kabu
OJIUMJIAP TAIKUKOTIAPUHYU KEATUPUO YTHII MyMKHUH ' .

ly Ounan Oupranukia, ymoly TaJIKUKOT JaBoMHJa HopBer oiuMu CBeiltH
AHrenbckdp Ba Typk onumacu [lIsitma Kapaxa KykykHUHT MaB3yra JOUpP WHIJIU3
TUIUA E3UIraH Haszapuil Kapauulapy xam Kypu6 umkuiaran®. Illynunrmex, Paii
bpenbepununar V3 wxkomura amabuii TaHKUA pyxuaa ¢&3raH acapu «E3zum
caHbaTHAard 133H»° XaM (paHTACTHKA KaHPM, XYCYyCaH, YHHHI MKOIM HA3apHid
ACOCIIApVHM TaxJ I KWIHIIAA aXaMUASI TIUAUD.

Xoxuakbap IllaitxoB wxomaura Oepuiran Oaxosap opacuaa mrydxacus,
HOMIOp V30ek anabuit Tankumuucu Ozon [llapoduaanHOBHUHT OuIAMpraH
Kapanuiapu axpanmu® Typazu'®. V3 HapGatmma, V30eKk anaGHETIIYHOCIHIUIA
MaB3yra Owuj M3JaHulUIap opacuja y30ex onmmacu PabHo MOpoxumMoBaHHMHT

3. 209-247; Todorov, Tzvetan. The Fantastic: A Structural Approach to a Literary Genre. Ithaca: Cornell University
press, 1975. -Tymn, Marshall B, et al. Fantasy Literature: A Core Collection And Reference Guide. New York: R.R.
Bowker Co., 1978.;Ketterer David. The Apocalyptic Imagination, Science Fiction and American Literature // Science
Fiction. A Collection of Critical Essays. -Prentice-Hall, Inc. Englewood Cliffs. New Jersey. 1976. - P. 147-155.
5Look at the Evidence: Essays and Reviews (New York: Serconia Press, 1996) [nonfiction: coll: book is dated 1995:
hb/Judith Clute]; The Book of End Times: Grappling with the Millennium (New York: HarperPrism,
1999)[nonfiction: tie to the Television series universe: Millennium: hb/Hotfoot]; Scores: Reviews 1993-2003 (Harold
Wood, Essex: Beccon Publications, 2003) [nonfiction: coll: hb/Judith Clute]; The Darkening Garden: A Short Lexicon
of Horror (Seattle, Washington: Payseur and Schmidt, 2006) [nonfiction: illus/various artists: hb/Jason Van
Hollander]; Fustian (Merion Station, Pennsylvania: Magic Pen Studio, 2006) with Jason Van Hollander [nonfiction:
chap: interview: pb/Jason Van Hollander]; Canary Fever: Reviews (Harold Wood, Essex: Beccon Publications, 2009)
[nonfiction: coll: hb/judith Clute]; Pardon This Intrusion: Fantastika in the World Storm (Harold Wood, Essex:
Beccon Publications, 2011) [nonfiction: coll: pb/Judith Clute]

"Mengeling M.E. Ray Bradbury's Dandelion Wine: Themes, Sources and Style // English Journal. Chicago. - Oct.
1971. - Vol. 60. - P. 877887.; Mengelling. Marvin E. The Machineries of Joy and Despair // Ray Bradbury / Ed. by
Greenberg M., Olander L. NY, 1980. - P. 84-109. ; Pell, Sarah-Warner J. Style Is the Man: Imagery in Bradbury's
Fiction / Sarah-Warner J. Pell // Ray Bradbury / ed. by M. H. Greenberg and J. D. Olander. —N. Y. : Taplinger, 1980.
— P. 180-194.; Mogen D. Ray Bradbury. Boston: Twayne, 1986. -186 p.; Olander J., Greenberg M.H., ed. Ray
Bradbury. NY: Taplinger. -248 p.; Sullivan A.T. Ray Bradbury and Fantasy // English Journal. -Chicago.-Dec. 1972.-
Vol. 61.-P. 1309-1312.; Weller, S. Ray Bradbury: The Art of Fiction / Sam Weller // The Paris Review.— 2010. — Ne
203. — P. 65-103.; Nolan, W. F. The Ray Bradbury Companion: A Life and Career History,Photolog, and
Comprehensive Checklist of Writings / William F. Nolan. —Farmington Hills : Gale Research, 1975. — 339 p.;
Touponce, W. F. Naming the Unnamable: Ray Bradbury and the FantasticAfter Freud / William F. Touponce. — Borgo
Press, 1999. — 327 p.; Touponce W.F. Ray Bradbury and the Poetics of Reverie: Fantasy, science fiction and the
Reader. Ann Arbor (Mich.): UMI Research Press;-cop. 1984.-131 p.;Watt Donald. Burning Bright: "Fahrenheit 451"
as Symbolic Dystopia // Ray Bradbury / Ed. By M.H.Greenberg and J.D.Olander. -NY: Taplinger publ. co, 1980. P.
195-213.; Reid, R. A. Ray Bradbury: A Critical Companion / Robin A. Reid. —~Westport : Greenwood, 2000. — 152 p.;
PeBnu, Be. JIto60Bb 1 HeHaBUCTE Past bpanbdepu // Ilamsate yenoBeyectBa. — M.: Kuura, 1981.; E.M.Cubupuesa,
«Mup MamuH ¥ MUp Jojel B pacckasax Pas bpenoepm», Bectnuk Kpaynm, Nel (23), 2014 r., A.Makaposa,
H.C.BoukapeBa, «Tema TexHudeckoro mporpecca B pacckaze Past bpenbepu «Benmpa», 2008 r.; Mapkuna H.B.,
«XynoxecTBeHHBIH Mup Past Bpaabepu: Tpanumim HOBaTOPCTBOY, aucc.kauHA.¢mir.Hayk.: 10.03.01, Camapa, 2006
r., 222 c.; HoBukoBa B.I'., «®anTactnyeckas HoBemia Past Bpenoepw»: nucc. kana.¢wi.Hayk, Huwxauit Hosropon,
1992 r., 182 c.

83.K.Kucuk, “Fantastic and science fictional elements in Ray Bradbury’s stories”, Master’s thesis, the university of
Yiiziincii yil, Institute of social sciences, Van, Turkey, 2013.; Svein Angelskar, “Policing Fantasy: Problems of Genre
in Fantasy Literature”, the University of Oslo, 2005.

°R.Bradbury, “Zen in the art of writing”, Joshua Odell Editions, Santa Barbara, 1996, ISBN 1-877741-09-4

10X IlTaiixoB, Tyram onamnap; Ukku xaxon opopacu: Unmuii-gpantactux pomannap/Cy3 6omu: O. [llapadumauHos.
— T.: «Illapk», 2001.—3846.



(baHTaCTI/IKaHIYHOC.HI/IKKa K}”lmraH XHUCCACHMHHM aJoXyaa TabKUIJIaIll J'IOSI/IM.ll

P.M6poxuMOBaHUHT WMAMHUHN uIIapuaa HadakaT (aHTaCTHKara TOUp yMYMHUH
Hazapuil Kapaunuiap, 6anku P.bpenbepm Ba X.IlaiixoB mxoaumard MymTapak
YU3rWIapra OMJ M3JaHUNUIapHM Tomum MyMkuH'?, Illynmaragex, A.AGmmes®,
J.Hacpunnuuos!, P.Axmenos?®, ®.Canaep'®uunr mimumii usnaHMmiapuHu Xam
Kaiix otum jgo3uM. Iy Ounan Oupramukaa, Y.K.KyunmoBHuHT“@aHTacTHK
acapiapnaa Oamuuii mcuxosioru3m Kouuenuuscu (Pait bpenbepu Ba XokuakOap
IllaiixoB acapiaapu Muconuaa)™’ Mapsycuma Oakapwirad JUCCEPTALMOH
TaJKUKOTUHU KypcaTuO yrum kepak. [lyHu kaig v go3umky, Y . KYy4umMoBHUHT
ymi0y JIHUCCEepPTAlUsACH Y3 TAAKUKOT MakKCaaud, OOBEKTH, MNPEAMETH, aMallui
HaTHXagapy OYiinda OU3HUHT JUCCEPTANUAMU3IAH IPUHIUIHUANT (Gapk Kumaau'e,

IOkopua TabKuUIaHTaH TAJKUKOTJIAp KaTTa (akKTOJOIMK Ba Ha3apHii-
TaxJIMJIMKA MaTepuanra sra 0ynu0, (paHTacTHKa Ba YHJIa XUKOSHABUCIMKHUHT YpHU
XaKHuaa KUMMaT/IU WIMHUHK Xylocanap oepaau. bupok, y30ek agabueTuryHocauruaa
MHIVIM3 Ba y30eK (DAaHTACTUK XUKOSYWINIM, YHAArd MYLITapaKk Ba OpPUTHHAI
TEeHJEHUUATIAp, XyCycaH, aMepuKkanuk €3yBun Pail bpenbepu Ba y30ek (antactu
Xoxkuak6ap [llaifxoB XHKOsUIapU MHCOJUTApUIA, TU3UMIIM Tap3aa, QyHIaMeHTal
PaBHUIIIA,KOMIUIEKC TaxJIMJI KWIMHMaraH. Ymoy uiaMuid um Oy Oopamarud WK
TaJKUKOTIUP.

TagKHKOTHUHT AUCCePTALMS O0askapwiran oJ1uit TabJIUM
MYacCaCACHHMHI WIMHI TaAKHKOT HILIAPH pexaaapu OWJIaH OOFJIMKJIUTH.
Huccepranus Anuinep HaBouit Homuaru ToMIKeHT 1aBiat Y30€K THIIA Ba a1a0uéT
YHUBEPCUTETH WIMUN TaIKUKOT uiuiapu pesxxacura myBopuk OT-D1-030 pakamu
«V36ek amabuéTH Tapuxm» KYIDKMIUIMK MoHorpadusau (7 KWII) APATHID)
Jolnxacu Joupacuia oaxapuira.

TagkukoTHuHr wmakcaaum Poii bpenbepu Ba Xokuakbap IllaiixoB
XUKOSITapU MUCOJIM/IA MHIJIN3 Ba Y30€K (PaHTACTUK XUKOSYMIMTMHUHT OPUTHHAIT Ba
MYIITAapaK TeHICHLIUJIApUHU 04nb Oepuigad ndopar.

Ullytn GopmupoBanus u pa3BuTHs y30€KCKOM HaydHOM (aHTAacTHKW»: ABTOpE(. IHC.... KaHd. (QUION. HayK. -
Tamkent, 1980; «0Kanp Hay4yHO# (aHTaCTHKH B y30EKCKOH COBETCKOW nuTeparype»: MoHorp. - TamkeHT: @aH,
1987. - 94 c.; [Jloktopckas muccepranus “TIpoOnembl pa3BuTusi y30ekckoil ¢anractuku”’, T., 2003
r.http://www.fantastika3000.ru/critics/i/ibragimo.r/ibragimo.htm ; myposkaar canacu 18.08.2021

2P N6poxumona, «PaHTacTUKAA aHbaHA Ba a1aduii Tascup Macanacuy, «XKaxon agabuétuy xypuanu, 2003 ii., 8-
con;P.M6poxumoBa, «KaxoHn amabu€tu Ba ¢aHTacTuka», «KaxoH amabuérm» xypnamu, 2002, 10-con; PabHo
N6poxumona, “DanTacTik agabUET Ba YHUHT TapOusaBui axamusiti”, XX acp ¥30ek anabuétu macananapy, HIMAR
MaKolanap Tymamu, ¥36ekucton Pecrybmuxacu dannap akanemuscu “®an’ mampuétn Toukent -2012.

13A V1. A6nues, «3apoxieHne U (OpMUPOBAHHE HAYYHO-(DAHTACTMUECKOTO XKaHpa B KAPaKaJIaKCKOM JINTepaType»,
aBTroped.aucc. kKaununara Gui.Hayk., 1995 r.

YJT.Hacpumamuos, «DoHTe3n Ba (aHTACTHK acapiap MHKPOOIAMHY», «Y36EKMCTOHIA XOPIKHII THILIAPY HIIMHii-
METOJIUK 3JIEKTPOH XypHai, Ne 4/2019.

15p. AxmenoB, «Tpafguiuy HaydHOM (haHTaCTHKH, (PIHTE3M U AILTEPHATHBHON HCTOPUM B Y30EKCKOM JIUTEpaType»,
https://sci-article.ru/stat.php?i=1453489054;«XapaktepHsie YePTHI y30eKCKOM (baHTacTHIECKOM
nureparypsi»yhttps://www.researchgate.net/publication/343099126_Harakternye certy uzbekskoj_fantasticeskoj_lit
eratury Zurnal_APGIEN; myposaar canacu 18.08.2021

%3nextpon mamba: http://cheloveknauka.com/problemy-cheloveka-i-prirody-v-sovremennoy-uzbekskoy-nauchno-
fantasticheskoy-literature, myposkaat canacu 18.08.2021.

17y K.Kyuumon, “@anractuk acapiapaa Oauuuii ncuxosorusm konuenuusicu(Paii Bpanbepu Ba Xokuax6ap
[aiixoB mwxoan mucosmaa)”’, @usnonorus pannapu Oyiinda dancada nokropu (PhD) nuccepranusicn aBropedepary,
Tomkent, 2021 ii., 54 6.
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TagkukoTHUHT Basudaaapu:

ninmuii-hantactuka, (Gpi3HTE3M Ba (PaHTACTHKA TYIIYHYTAPUHUHT (HapKiIu
KUXATIApU Ba YMYMHU WIAU3IAPHHN 04U0 Oepui;

Pait bpenbepu Ba Xokuak6ap I1laiixoB aHTaCTUK XUKOsUIapuaara oaauui
TacBUpJall TPUHIMIUIAPH, VXAl Ba (Qapkid Kuxariap, yJIapHU KenTupuo
YUKapraH OMUJIJIAPHU aHUKJIALLL

Poit  bpenbepu Ba XokmakOap IllaiixoB ¢aHTacTUK  XHKOsJIaApU
KOMITO3UIIMSICH XaM/la CIOKETHIard OPUTMHAILIMK Ba MYIITapaK >Kuxatiap, 6aauuii
MaxOpaTUHU TaXJIWJI 3THUILL;

Poii bpen6epu Ba XokumakOap IllaitxoB (aHTACTHK XUKOSIIAPUIArd €TAKIH
oOpasnap Kuécuid TaxJIiIA OPKaIH MyaTUGIapHUAT 0aauuii-2CTeTHK, dhancadmuii-
axXJIOKUW KapaluIapuHA TaBCHUQIIAIIL

Poii bpendepu Ba XoxuakOap IIaliXOBHUHI (DAaHTACTHK XHMKOSUIAp E3MII
aHbaHAJIAPUHU SHIU OOCKHYra KYTapraHWHHU acOCJIAIIL.

TagkukoTHUHT 00bekTH cudaruma Pait bpenbepu xamma XoskuakOap
[IIaiiXOBHUHT TYpJIM XUKOsJIAp TyIJIamiaapy Oenruaasau.

TagkukoTHUHT nmpeaMeTuHu Pait bpenbepu xamaa XoskuakOap Illaitxos
(aHTaCTUK XUKOSJIAPHUIard OpUTMHAT Ba MYIITapaK acleKTIapHUu KUECUM TaxJIHI
KHWJIMII TAIIKUI 3Ta/IH.

TaakuKoTHUHT ycyJuiapu. JluccepTaiusia MagaHui-Tapuxuii, TapcudIari,
TU3UMIIA  €HJIAITYB, KUECUH-TUIOJIOTUK METOJ, MATHHUHT anabuil TaxjIwim
ycyJutapujian (HongaTaHuIIIu.

TagKMKOTHUHT WIMMI SIHTWINTH Kyiugaruiapaad uoopar:

P.bpenbepu Ba X.IaiixoB xukosmapunuHr Fapo6 Ba Ilapk anaOuii
aH'baHAJIAPUTa ACOCIAHTaH XO0JIJ1a AKC 3TYBYH y3WUra XOCIUKIAPU Ba YMYMUHCOHHN
KaJApUSITJIIApHU WJTapu CypHIlla HaMO€H OYJIyBUM MyIITapak KuxaTiapu
aHUKJIaHTaH, (aHTACTHKA >KAaHPUHHUHT ana0uil y3BUWIMTH Ba Myauduap
VOKOJIMHUHT TYPJIM JaBpiapiard ¢ancapuil-3cTeTHK Kapalulapyuaard y3rapuiiap
OmitaH OeBocUTa OOFJIMKJIMTH JaJWJJIaHTaH;

P.Bpen6epu Ba X.1llaitxoB xukosimapu acocusa UIMui-(haHTacTUKa (science
fiction) Ba ¢oHTe3n (fantasy)ra nHucOatan (anTactuka (speculative fiction)
KAHPUHUHT METAXKaHP TYUIyHYA SKAHJIUTU aCOCJIaHTaH;

P.Bpen6epu Ba X.111aitxoB XUKOsIIapu MUCOJIU/IA WHTJIM3 THJIMJIATH Ba Y30€K
(aHTAaCTUKACHHUHT OSHI ACOCHM MYyIITapak TEHJCHIMACH WHCOHIIAPBAPIIHK,
MabpudaTIapBapiIvK, XaJIOIUK, H3TYJIWK CHHTapW FOSJApU DKAHIUTH, Y30eK
dbaHTacTUKAacH WIAM3JIAPU Y30KpOK Oaauuil aHbaHajgapra acoCIaHMIIA O4YHhO
Oepwiras;

P.bpenbepu Ba X.I1laiixoB XuKosjiapu acocuaa WMl aHTacTuka, GIHTE3U
Ba IHKTUMOUM (paHTACTUKAJIa OPUTHHAI TEHICHIMSUTAPHUHT WiIM-()aH TapaKKUETUra
MyHOCa0aT, «UCTEHhMOJIYN KAMUSIT», UHIUBUAYJIU3M Ba KaMOaBHil XaéT Tap3ura
Kapaiiapaa HaMOEH OYJIUIIU JadusIIaHTaH.

TaagKMKOTHUHT aMaJIuii HATUKAJAPH Kyiuaaruaapaad noopar:

(aHTACTUK XUKOSYWIMKHUHT KUECUN TaxJIMIIA TU3UMIIM EHIAINTYB acoCua
onu® OopunraHnuru ymoly >KaHpHU aaaOuil TaJAKUK KWIMIIHM SHTU Japakara
KYTApHUILIN JAJUIUIAHTaH;



(haHTAaCTUKANIYHOCIHMKIA aTamMayiiap yHU(PUKAIHUSIHA amaira OIIHMPUITHUHT
3apypHsITH Ba YHUHT KOMIIAPaTUBUCTUKA YIYH aMajiuii axaMHsITH 04u0 OepuiraH;

P.Bpenbepu Ba X.I11aitx0B paHTACTHUK XUKOSTIApU MUCOJIA/IA MHTIIU3 Ba ¥30€K
(haHTACTUKACUHUHT MYIITapaK Ba OPUTHHAI TEHCHIMSIApU aHUKTaHTaH.

TagkMKOT HATHKAJTAPUHUHT HWIIOHYJIMJIMIUA aJ1a0UETUTYHOCIUKHUHT
CYHITH WIMHH IOTyKJapyd Ba HUINOHWIM MaHOajapra TasHWITaHJINTH,
XyJIOCAJTapHUHT KUECUM, MaJaHUN-Tapuxui, TaBcudIaml, TU3UMIIM EHIAITYB KaOu
TaxJIW1 YCyJUIaph OpPKajdud YUKAPWITAHJIWTH, WIMHA SHTWINK Ba Ha3zapui
XYJIOCAJIAPHUHT aMaIMETTa KOPUH ITHITAaHIUTU Onitad OenruiaHay.

TagKMKOT HATHXKAJAPUHUHI WIMMHA Ba aMaJMd axamMHMATH. TaJIKAKOT
HaTWKATAPUHUHT WIMHKA aXaMUSTH YAKAPHUITAH XYJIOCAJTapHIHT aMepHrKa Ba y30eK
(aHTaCTUKACHHWHT OpPWTHMHAJ Ba MYIITApaK TCHIACHIUSJIAPUHU TYFPH TaJIKHH
oTull, (aHTacCTUKa JKaHpUTa oOuJl anaduér Ha3apUACUHUHT OOUMTHIIMIIH,
IIYHUHTACK, Y30€Kk  (AHTACTUKACMHUHT  PUBOXJIAHUII  KOHYHUSTIAPUHU
Oenrunaina uiIMUKR-Ha3apui acoc OYIM0 XU3MaT KWWY OMIaH OeJruaaHaIu.

TagkUKOT HaTHXKATAPUHUHT amaiui axamustu Pait bpenodepu Ba Xoxxkuaxdap
[MaiixoB  (aHTacTUK  XUKOSUIAQpUHM  sIHaJa  UYYKyppoK aHrjam, Oyrok
WKOJIKOPJIADHUHT  MabpU(UUA-ICTETUK  MadKypacMHH  KEHTPOK  EpUTHIL,
IIYHUHTEK, KOMITAPATUBUCTHUKA, afabUET Tapuxu Ba afaOuU€T Hazapusicura Joup
JapCIvK, KyJlaHManap spaTuiiaa Gpongananuin MyMKHUHIIATH OWJIaH W30XJIaHAIH.

TagKuKOT HATHKAJAPUHUHT KOpUii KuaumHumM. Muarmm3 Ba y30ek
(aHTaCTUK XUKOSYMJIMTHUHUHT OPUTHHAT Ba MYIITapaKk TEHACHIUSIApU TaJIKUKU
Oyiinua OJIMHraH WIMHIA HaTHXKajap acocuia:

(aHTaCTUKAHUHT WJIIU3JIApH, 3BOJIIOIMACH, Tapuxu Ba Anumep Haowuit
MEPOCHHMHT Iy Tap3Aa 0omiKa Kyriad agadbuil HyHanuiap KaTopu y30ek 0aauuii
dbaHTacTUKAacH WIAU3IApUTa XaM Y3 XWUCCACHMHU KYIITaHJIWUTWUTa OWJl HWJIMHUUN
xynocanapaaH 113-20170926459 pakamnu Hapowuiitmynocnuk tapuxu (XX — XXI
acpiap)” map3ycugaru (2018-2020 ¥iwnnap) amanuii jgonnxana ¢oigamaHuIraH
(Amumep HaBowit Hommpmarm TOIIKEHT ngaBimaT Y30eKk TWiM Ba amgaOuéTtu
yHuBepcuTeTHHUHT 7 (eBpanb 2022 iinn Ne01/6-206-coHnn MabayMOTHOMACH).
Harmxama moiimxa y30ek ¢aHTacTukacu reHe3ucunaa Agumep HaBouliHMHT
«Xamcaycu, xymnanaH, «®apxon Ba Ilupuwa», «Cabvam cainép», «Canau
Uckanmapuit» noctonnapuna (aHTacTUK YHCYp KYJUIAHWIIWATA OHWJ MHCOJIIap
Onad OOMUTHIITAH,

3amoHaBui Ku€cuil agabUETITYHOCIMKHUHT A013ap0 MyamMMoJiapy, acoCHi
YCTYBOp WYHaIUIIApM Ba WHHOBAIIMOH TaxJIMJ METOJJIapH, IIYHUHTIEK,
(aHTaCTUKAHUHT WIIU3JIApU XalK (ONBKIOpH, XycycaH ¥y30ek agabuéruaaru
(aHTaCTUK YHCYpHH KYJJIall aHbaHAJIApU TYPKUH XalKjiap Mudosoruscura 6opuod
Takanuiura goup uiamMuil xynocanapiaan [13-20170927147 pakamnu «Kaaumru
naBpaapaan XIII acprada 6ynran Typkuii €3ma MaHOanap TaAKUKU» MaB3yCHAAru
(2017-2020 t#imtap) amanuii Jomxana Qormamanuwiaran (Anumep Hasowit
Homuaaru TOIIKeHT naBiat y30eK THIIN Ba a1a0uéT YHUBEPCUTETUHUHT 7 (heBpaib
2022  #mnm Ne01/6-205-comnm  mabiaymoTHoMmacw).  Hartmxkama — moiimxa
(aHTAaCTUKAHWHT JKaHp XYCYCHATIApW Xakuja Hazapui (Qukpmap, Xaik
aHbaHATAPWHUHT (DAHTACTHKA TEHE3UCH 1A TYTTaH YPHUTA OU WIMHI MabIyMOTIap



OnJtaH OOMUTHITAH;

Poii bpenbepu Ba XoxuakOap IllaiixoB ¢aHTACTHK XUKOSJIAPUHUHT
no3Tukacura xoc ¢ancaduit-acreTuk Oamuuii XycycusiTiapaaH Oupu anabuér,
MaJaHUST Ba O0J00-aXJIOKHUHI MYIITapakiurd KaOu WIMUNA XyjocajlapaaH
«Y30EKHCTOH TapuXW» TeeKaHAIW OpaKadd HAMOMHII STHiraH «TaKIuMOT»
TEJIEKYPCATYBUHUHT CIICHApUMCHHU Taképnamga QoiinanaHuirad (5736eKHCT0H
Pecnybnukacu Mwuumii  TenepaguokoMmaHusiciauaTr 11 deBpans 2022 iun
063/350-conin  MabiaymMmOoTHOMacu). Harmwkaga  kypcaTyB — MaTepuailiapu
aauOapHUHT acapilapuard SCTETUK Ba JUAAKTUK axaMmusTra sra OyiraH
MabIyMOTIap OuinaH OOWUTHIITaH.

TagkuKOT HATWKAJAPUHUHI  anpodaumsick. Maskyp  TagKUKOT
HaTIKamapu 3 Ta XalKapo Ba 2 Ta pecnyOiMka amXyMmMaHHAa MyXOKaMajaH
YTKa3WJraH.

TaagKMKOT HATWKAJAPUHUHI JIbJOH KHJIMHraniauru. Jluccepranus
MaB3ycu Oyiimua 11 Ta WIMMIA WII Hamp STUITaH, KyMJIajgaH, Y30eKHCTOH
PecnnyOnukacu  Basupnmap  Maxkamacu — xXy3ypuzparm  Onmid  arrecranus
KOMHUCCHUSCUHHMHT JTIOKTOPJIMK JIUCCEPTAIUsIIapU aCOCHM MU HATHKAJIapUHU YOI
ATUII yYyH TaBCHUSl STUJTaH WIMHUN Hamipiapja 6 Ta Makoja, yiapiaH 2 Tacu
XOPHKUHN )KypHAIUIap/1a YOT KUJIHHTaH.

JuccepTanMsiHUHT TY3WIHIIU Ba XaxkMu. Juccepranusa xkupuni, yu 000,
XyJioca Ba Qoiiiananuiran anaduériap pyixaruaan noopat. Xaxmu 148 caxudanu
TAITKUI TAJIH.

JIMCCEPTAIIUSIHUHI' ACOCHUM MA3MYHHU
Kupum xucmuga TagKMKOT MaB3yCHHHUHT JIOJ3apOJMTH  Ba 3apypaTu
acOCJIaHraH, YHMHT Y30eKkucToH PecryGmmkack (aH Ba TEXHOJNOTHSIAPHHMHT
YCTYBOp HWYHajquuuiapra MOCIHWIHW KypCaTWTraH, MYaMMOHMHI YpraHWJITaHIUK
Japakacu €pUTWITaH, MIIHUHT MakcaJl Ba Bazudanapu, TaIKUKOT OOBEKTH Ba
MpeaMeTH aHUKJIaHTaH, TAAKUKOT YCYJUIapH, TUCCEPTALUSHUHT WIMHUHN SIHTHIIUTH
Ba aMaJInii HaTWXKaJlapu 0aéH KUJIMHTaH, OJMHTaH HATHKAIAPHUHT WIOHYJINIINTH,
WIMHI Ba aMalui axamMusiTd acociad OepwiraH, TaJAKUKOT HaTHUKAJTapUHUHT
amManuérra SKOPUM OTWITAHJIWTH, anpoOaluscHu, HaIlp OSTUITaH HUIUIap,
JTUCCEPTANMSHUHT TY3UJIUIIN Ba XaKMHU OYirda MabIyMOTIap OepuiiraH.
JluccepranustHUHT OMpUHUYM 000M “daHTACTHKA KOHTEKCTHAA ajaaduid
TabCUPJIAHUII MACAJIACH: WIMMIA-Ha3apuii Taxauia”’ 1e0 HoMmanrad 0ynuo, yHia
danTacTHKA KaHpUTA OWJ] WIIMUK-HA3apUid MyaMMOJiap TaXJ Ui KWIMHTaH. boOHUHT
nactinadku dacnu “Dawmacmuxa myulyHuacu, HCawp Xycycusmiapu 8a UIMULL-
Hazaputi me3onaapu” 106 HoOMIaHTaH OYnu0, yHaa “daHTacTuKa —1yHEKApaITHUHT
Ba a1a0uii (PMKpIANIHMHT Maxcyc Typuaup”l® neran mosunmsra KyIIuiaran XoJ/a,
(aHTaCTUKA TYIIYHYaCH, TEHE3UCH Ba HIBOJIIOIUSACH TaXJIUJ KUJIMHTaH.
By Vpunma 6u3 FO.C. Cmenkos®, A Bosmsuxenckas?!, B.I'.Hosuxosa?,

¥Mapkuna H.B., “XynoxectBeHHbli Mup Past Bpaadepu: Tpaiuuumuu HOBATOPCTBO , aBToped. Auce.KaH . QI HAYK.:
10.03.01, Camapa, 2006 1., C.5.

DCmenxorlO. Mupaercrra: (otBopuectseP.Bpaabepu) / Cempsaumkona. 1968. - Ne12. - C. 44-45.
ZBozneukenckas A. [Ipogomkas criopsl o Gpantactuke / Bonpockt nuteparypbl. 1981, - Ne8. - C. 200-212.
22Hopukosa B.I'. Manractuueckas Hosemwia P.BpanGepu. Asroped. kana. ¢umonor, nayk. Hwkuuii Hosropos. -



A Komnanbon?®, C.AHrenscksp?* kabu onMmiap TabKMAJIaraHuIeK, (aHTaCTUKAHH
MabJIyM OWp *aHp KaTbuUW dYerapajapuiaH KEHrpoK OynraH anabuii ¢peHoMmeH
AKaHJIMTY XaKuaaru (Gukpiapura KyUIwirad Xoiia, y ¥3 uuuja TypJiid skaHpiapra
sra 0aguuil TU3UMAKAHJIUTUHU UITApU CypaMu3.

baguuit dhantacTukaHu agaOMETHUHT OOIIKA TypJiapuJaH aXKpaTUO OJIMIIJIA
acapia “DaHTACTUK YHCYp HHUHI?® MaBxKyJ OYJIMIIM JIO3UMIIUTH TYFPUCHIA
ONMMIIAp OpacHa SKAMIUIMK MaBxkyn®. Acocumii Hazapuii MyamMMmo ‘‘paHTacTHK
YHCYp HU KaHgail Genarmnab onmum?’ Jo3MMIMIH Xakunamup?®. By ypunma Gabn3u
y30ek anabuérnrynocnapu “paHractuka’ aTaMacMHU XaM WIMHUH (aHTacTUKA, XaM
($aHTE3M KaHpIapu YUyH yMyMuid Tabpud cudaruga unmatud® KenaéTraHaiapuHu
Kaig otum yosum®. Illy Ounman Ompranukna, 6ab3w Y30€K TaJKMKOTYHIIAPH
¢danTacTuka Ba PpaHTE3U YpTacugaru yMyMui Ba Gpapkin KUXaTIapHU KypcaTUIira
KapaTuiral (GUKpIapHM XaM UIrapu CypHIIMoKaa’,

VTKa3unran TaxJMIMMH3 HATHXKAacHaa OM3 KyHumard (UKpIApHH HIrapu
cypamu3. DaHTACTUKAaHUHI OUPHHYM IMIAPTH acapaa “‘GaHTacTUK YHCYp HHUHT
MaBXKyJIUTUIUp, OUpoK (hakaTruHa “PaHTaCTUK’ YHCYPHHUHI MaBXYMJIUTH y €KU
Oy acapHUHT (haHTacTHKara JOUp SKAHJIWTMHM aHIJaTMaiiau; “‘raiiputabuuii” Ba
“MYBKM3aBUNA~ XOJAMCAHUHT Yerapacujia »OMnalrad Ba YKyBUMAa “UKKUJIAHUIIL
sbdexTuHn TyFaupaauran Oaauuil xoauca “GaHtacTuk’aup; “OYIUIIM MyMKUH
o6ynmaran” (impossibility) kateropusicu paHTaCTHKaHU aHTJIAIIA KAJUT TyIIyHYa
xucobsaHaay; (paHTacTUKa peajyIuK Ba HOpPEaUIMK Yerapacuja XapaxariaHa/u,
(paHTaCTUKaHM aHTJIAI, TAJAKUK KWIHILI YIYH YHUHT peajlyIuK OujiaH MyHOCa0aTHHU
acoc KWIMO oiuil J03uM; (paHTacTHKa Y3 XycycusTiaapura Kypa (aHTe3H, UIMUN

1992. -17 c.

BKomnanboH A. Jlemon Teopuu. JlutepaTypa u 31paBblii cMbici. -M., 2001.-334 c.

245, Angelskar, “Policing Fantasy: Problems of Genre in Fantasy Literature”, the University of Oslo, 2005.

PPepuu, Be. JI1060Bb 1 HeHaBUCTh P35 Bpandepu // [lamars uenoseuectsa. — M.: Kuura, 1981.; E.M.Cubupuesa,
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(anTacTUKa Ba IKTUMOMI (DaHTaCTHKA Jies (papK/IaHyBUM HYHATUIITIAPHU Y3 HUUra
onyBun Oamuuil TU3uM BaszudacuHu YTaiinu; acapaa OaJMUAIMKHUHT, TOITHK
KMIMAaTHUHT MaBXyAJUTHU aloXHaa axaMmusarra sra (WiMuid oMmalOom Haipiap
Oaguuit pa"nTacTuka Oyia oIMaian).

danTacThka — Oy XaémoT Maxcyju OyiraH, Faputabuuil Ba MybXKU3aBUI
JIeMEHTIapAaH  (oljanaHraH XoJjJa peaulMK KOHTEKCTH  4erapacuiaa
XapakaTjJaHyBYd, MaB)KyJl MakOH Ba 3aMOH/JAa UMKOHCHU3, YKyBUM/Ia MKKHUJIAHUIII,
xapaTinanuil 3QQEeKTUHU sSpaTa OJIaJUraH XKaHpJapHU Y3 WUMra ojlyBud Oaauuii
Tu3uMaup. GaHTacTUKAaHUHT ME30HIApU KyHuaaruiapaup: 0aIuuiimk; paHTacTuk
YHCYp; TapOusiBuiliuk; (ancadpuitnuk; ‘“‘UkkuimaHumr /“Xapatinanunr’ 3¢QexTy;
pEAIUTHK Yerapacu/ia XapaKkaTiIaHUIl; WIMUNINK; XaETuUITHK.

@danTacThKaga y €Kku Oy 3CTETUK XYCYCUATHHHI YCTYHJIUTUTa Kapal, YHUHT
KyHuJaru TypiaapuHy (hapKJiall MyMKHUH: a) WIMUAKA (paHTAaCTUKA YKYBUMIa 1aBp 0L
Oynran wWiIMHA OWIMMIIApJAH OJIIMHTa YTUO KEeTyBuUd, Oaguuil XaémoT OpKaiu
ApAaTWITaH BOKEIMKHM TacBHUpJjanau. byHmail acapaa CrOXKET HIIOHAPIUIMKKA
BTUOOP KapaTWiraH XoJijla Kypwiaau;, 0) mKTUMOuN gaHTacTuka (yTOMUs/aHTH-
yTONUS/OUCTONUS) WIMUN (PaHTAaCTHKA acoCUAAa KypWIraH CHOKETHU YKYyBUMHU
KeJlaKaKaaru MapxkyJl OYJIUIIM MyMKHH OYJIraH MKTUMOHUHM Ty3yM Xakuja XHUKOs
KUJIUII €KUY XaK/1a OTOXJIaHTUPHIL Bazudacura OyicyHaupaay; B) (p3HTE3U SpKUH,
Xeu Hapca OWiaH YekyiaHMaral (Tyll KaOu) Xa€loT MPUHIMIIMIA acoCiaHaau, y
MaHTHKUN acociap MaBxKyJ OyiIMaraH MyTJIakO SIHIM Ty3WJIMAaHHU sipaTaau. byHna
JOMUHAHT JCTETUK DJJIEMEHT TacBUpPJAHAETraH XOJUCAHUHI FalpuTaObuuid,
MYBKU3aBUN, XaKUKAT/Ia UMKOHCU3 OYITUIITUIUD.

Pacm 1. @anTacTuka 6aauuid Tuzum cudaruga

danracTrka
- |
Wnwmuii panTactuka DsHTE3H VoxTmoni
dbaHTacTuka
T - =
"FOmmok | |} "Karruk || "FOxopu "Kyiin Vroms AHTH-
No" no" (aHTE3N" (oHTE3N" yTOIINSA

boGuunr nkkuHuKM Qaciu “@anmacmukaHunz 2ene3uc ea Ieontouusacu’

ne0 HoMJaHaaWd. 3aMOHaBUH (PaHTACTUK XUKOSYMIIMKHUHT Oanuuii agabuéTaaru
WIW3Japy SHT KaJMMWUM aHbaHaNapuaaH OyiraH, ralputaOuuii Kywiap Xakuja
XUKOSl KUIIyBYM dpTakiapra 0opu0 Taxkamamu°l. 3amoHaBuii (paHTACTUKA Y3UIAH

3INikolajeva, Maria. "Fairy Tale and Fantasy: From Archaic to Postmodern."Marvels& Tales: Journal of Fairy Tale
Studies17.1 (2003): 138-156.



aBBaIrM Jaspiapaara Mud, adpcona, Macai, GONBKIOPAArH®? CTPYKTypa, MOTHBJIAP
Ba GomIKa raliputabuuii xapakTepucTuKaiapaan Gpoiinanananm®, baguuii Tadakkyp
pUBOXHK AaBoMuja (AaHTACTUKAHUHT YpHU Ba axaMuaATd, QYyHKIUSIIApU Y3rapuod
6opaaun. danracTukaHu MAPTIN OOPA3TWINK, OaIMKUiA BocuTa cudaTuia TyIryHUII
6apkapopiamub Gopagu?,

MD>HTE3UHUHT aXJIOKHUil, SCTETHK, CTPYKTypaBuii acocu Mud> 6y1ub, yHUHT
CIOKET AacoCHIa MppalMoHATM3M &Tamu®®. V3 HaGatmma, Gomka (aHTacTHK
KaHpJIap KaTOpy MUJUIAN 3110ciap, adcoHanap, pUBOSITIIApHU ApaTrad MU(GOIOTUK
OHI WIMHMH ()aHTACTUKAHMHT XaM Miausuaup’’. Winmuii  (aHTaCTHKaHUHT
AJIEMEHTIIapU aKC ATraH KaauMru acapiiap cupacura “I'miasramunn” goctonu, legan
Xxakuaara 1oHoH Mu¢u, Jlyknannunr O#ra yuuimn Xakujgaru “Xakukui tapux’
acapnapunu kentupuil MmyMkuH. JKonatan Cudt, Mepu lllennu, Darap Amnan
ITo, I'epbept Yamic, XKronbp BepH xam »aHp pUBOKUTa Y3 XuUccallapuHU KYIIUO,
(daHTACTIIADHUHT SHI KYN TapKaJraH YCyJIu — ‘“XaKUKATHU COXTAIAIITHUPHUII’
opkanu ¢akTiap Ba TYKMMaHU KOPUINTUPUO TalUlalll Ba HaTWKaaa (haHTaCTHK
>dexrra >pUIMImHEN yafanail omumran.>® Wnmuii (aHTacTMKa TyMaHHTap Ba
TEXHOWJIMMIA KapallIapHUHT CUHTE3U cudartuia AyHEra kenran Oynuob, uiam-Qan
IOTYKJIApUHU MOKTUMOMM aHriamra Oyiaral 3XTUéX aHa Iy CHUHTE3HH KeJITUpHUO
y¥Kapran geium MyMkun>®. MoHTE3U Ba WIMHI (DaHTACTHKA peauIMKKa OYiraH
MyHOca0aTu Ty(aian yMyMHUid XapakTepuCcTHKara 3ra, OUpoK yJIapHUHT Opacuaaru
dapxiap xaM >bTHOOpAAH 4YeTna KoJMaciauru kepak. Mnmuil gantractuka xam
“MyMKHH OYIMaran” NpUHIUIIAH KelIu0 YuKa Iy, OMpoK aiiHaH UJIMUH JeTaslapHU
KEJITUPUII OPKAJIH WIMHUI (paHTacTHKa “MyMKHUH OYJIMaraHHu” “MyMKUH’ KAJUIITa
YPUHUILN OUIaH aXaMUSTIAIUD.

Pacwm 2. Uiimuii paHTaCTHKA MEXaHU3MH

32X Illaiixos, Tyram onamiap; Ukku skaxon osopacu: Unmuii-panractux pomansiap/Cys 6oum: O. [llapadunannos.
— T.: «Illapky, 2001.—3846.

3Swinfen, Ann. In Defense of Fantasy: A Study of the Genre in English and AmericanLiterature since 1945. London:
Routledge, 1984.

%4 Kyponos JI. Anabuérmynocnuk ayrats / JI.Kyponos, 3.Mamasxonos, M.1llepanuesa. - Tomkent: Akademnashr,
2013. — 0. 343.

Tepun B. I1. DnektporHoe MUGOTBOPYECTBO s Beex // Mup nicuxosoruu. M., 2003, Ne 3.

36Tolkien, Letters, pp. 220, 239, 244, 283, 375-6.

SBanamosa T. A. XymoikKecTBEHHbIE OCOOEHHOCTH CEpbe3HO-CMEXOBOH (aHTacTHKH : Ha Marepumane HaydHO-
¢anTacTHUecKkoro pomMana BenmmkoOpuranum; nucc. ... kaga. ¢mioin. Hayk: 10.01.03 / T. A. banamosa. — banamos,
2003.-C.3

¥ Kingsley A. Starting Point / A. Kingsley // Science Fiction: Collection of Critical Essays / noapen. M. Rose. — New
Jersey: Prentice-Hall, 1976. — 174p.— (Literary Criticism).P.21, P.92

3 Mderncora A. H. Hayunas (antacTuka B yCIOBHSX MOJIEPHA U TIOCTMOJIEPHA KYJIbTYPHO-UCTOPHYECKHE ACTIEKTHI :
aBToped. aucc. ...kauna. puiocod.Hayk: 24.00.01 / A. H. detucosa. — Poctos-Ha-/lony, 2008. — 21c., C.8
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@®sHTe3u Ba WIMUN (aHTACTUKA KaTopuja WXKTUMOUN (aHTACTHKA XaM
V3UHUHT KaJuM WiAu3iapura sra. JKamusT Ba AaBiaT Ty3WIMIIMHUHT MakOyJl Ba
HOMAKOy/l IIaKjlapu Xakujaa (UKp IOPUTHUIL HMHCOHMSTra KaJWMIAH XOC.
WxtuMouit (paHTAaCTUKAHMHT CyOKaHpiapuaaH Oupu OYyiraH yTomusi aramacu
Tomac MopHuHr nry Hompaaru acapuzaaH kenu6 uukkad. lllyHu Ttabkujiam
VPUHIIMKY, yTONUS KaHPUHUHT TpaHcopMalMsIcH HaTHXKacu yiapok, XX acpaa
WKTUMOMI (PAaHTAaCTHMKAaHUHT siHA OWp *aHpH, pyc MaHOanapujga aHTHYTOIMS,
MHrIM3 Tuiaugarn  ManOamapga  “dystopia”  cudartupa aramaguraH  KaHp
PUBOXIIAHIM. bBUpOK, AHMCTONUS UIYHYaKH YTONMSra Kapama-Kapiid OyiaraH
TYIIyHYa AMac, y KYIIPOK HOTYFPU KETTraH yTonus €KH akat 0ab3u KaTiaamyap yuyH
vnulaiauran  yronuk oxkamuataup®’.  JlucronmsEunr HappatuBu  (OK.Opyosm,
“1984; O.Xakcnu, “Auru nyné”; E.3amstun, “bu3z”; P. bpenoepu, “®@apenreit
4517) XX acpHHHT TypiM JaxUIATIapUHUHT HHbUKocuup™t. JlucTonusaa MyKoOuII
OJIAMJIAPHUHT SIPATWINMIIY XO3UPTH KYH/1a MaBXYyJl UKTUCOAUN, CHECHM Ba MaJJaHUM
KUXaTiIapHu ouub OepraH xojja, yjaapia SIIUPUH MyaMMOJIapHU aKC 3TTUPAJH.
AliHukca, Oy wiamui (QaHTacTUKaga TapakKueéT oOBO3M Je0  KypuiraH
CaHOATJIAIITUPUII Ba TEXHOJIOTUK PUBOXKIAHUIIHUHT MKTUMOMI (aHTacTHKana
caTUpa HUIIOHUTA OJIMHUILNIA KYPUHAIH.

boGuunT yunnuu dacnu “@anmacmuxanune 6aouuii adabuémoacu ypHu 6a
aodabuti mavcup macararapu’ 1e0 HomiaHagu. DaHTACTHK JKaHpJapaa
MyBaPakusITIN WKOJA KWITaH aauOJIapHUHT acapiiapy yHU anabuil GUKpHUHT,
MYKOJITHUHT FOKCAK KYPUHUIIY SKaHJIUTUTa OJIUMIIAPHU UIIOHTHUpa onau. XKymiaaaH,
I''Vomncaunr “BakT MammHacu” o00pa3u wWiMHA (aHTacTHKa yerapajiapuHu
KeHrantupa oiran Oyica, “3aMoHaBMil yTonusa” acapu M>KTUMOUM (haHTacTUKara

“Gordin Michael D., Helen Tilley and GyanPrakash.“Utopian and Dystopia beyondSpace and
Time.”Introduction.Utopia/Dystopia: Conditions of historicalPossibility. Eds. Michael D. Gordin., Helen Tilley and
Gyand Prakash.United Kingdom: Princeton University Press, 2010. p.1

4T.Moylan, Scraps of the Untainted Sky: Science Fiction, Utopia, Dystopia.United States of America:Westview
Press, 2000. P.9



Gekuéc xucca Kymran*?, ManTacTMKaHUHT agaOuéT/aa Y3 YPHUHYU TONUIINIA anabuii
TabCUPJAHUII aJOXUAa axamusTra sra Oymran. XycycaH, P.bpen6epununr
ycnyoura Y. [{ukkenc, M. Tsen, T.Bynd Ba 3. Xemunryeii kabu €3yBunnap, A.llama,
K.M.Xonkune Ba Jl.Tomac kabu mowupnap, Y.lllekcnup Ba X.b.Illloy kabu
JIpaMaTypriap Tabcup KypcaTras.

V36exncTon1a 3aMOHABHI KYpUHMIIAry (haHTacTHKa sxaHpu XX acp 60-
fummapuHuEr  oxupu  70-Hmitapu  GONIIAHMINMAA — INAK/UIAHTaH.  Y30eK
KUTOOXOHJAPUHUHT  (paHTacTUKara OViraH KU3UKUIIMHUHT —IIaKJJIAaHUIINIA
O.lHuonkosckuii, XK.Bepn, P.bpanbepu, W.EppemoBnapHuHr QaHTaCTHK
acapiapuriuHa smac, Oanku (paHTacTUK AJIEMEHTIap MaBXyH Oynran y30eK Xajk
OF3aK{ WKOJM, KJIACCUK anabuétr HamyHanmapu, XX acpHuHr 20-immiapaa ro3ara
KenraHn y30eKk (aHTACTUKACMHUHT OHPUHYM HAMyHaJlapd XaM MYXUM OMHII
Bazudacunu Yytarad. 3aMoHaBUM Y30ek (aHTacTUKacuja WIMUK-(DaHTacTUKA
xaHpuaa spatwiran wik xukos “Kyém dapzanan” F.OKaxoHrupoB kamnamura
MaHcy0, y 1969 iun “T'ynxan” )KypHAIMHMHT 3-COHMAA 9om >Tuaran.*® Sluru y36ex
anabuétuna (QanTacThka yHCypJiapujgaH camapanu  (doigananuim  durpar
(«Kuémary, «Abyndaiizxon»), A.Kaxxop («Kabpaan ToBymn xukosicu), O.MyxTop
(«Typt ToMoH Kubnay), X.Tyxtadoes (“Capux nesau munu6’), X.JIycTmyxammasn
(«Kaxman») kabu aaumbmap wkoauna kyszatunamu. X.Illaiixos, T.Mamnuk,
M.Maxmynosuap 3ca y30ek paHTacTHKacu acocumnapuaan xucobnanagu*t,

daHTaCTUKAHUHT aJa0METHUHT TaH OJIMHTaH HYHAIUIIHN crdaTraa MaioHTa
KUPUIIK XaM ailHaH WiM-(paH TapakKu€Tu WijgaM puBOoxIiaHraH XX acpra TYFpu
KeJraHu Tabuuil kypuHaau. by ypuHaa agabuil Tabcup Macajacura TyxXTajap
AKAaHMM3, IIYHU TabKHUIJAII JIO3UMKH, aAUOHHUHT Y3WHU Ypald Typran OOpJIUKHU
aHIJIalll Ba QHIJATUII MCTard, yHra mMabjiyM OyiraH Oaauuil acapiiap BOCUTAcH
OpKaJlu MabJiyM Oup Fosuiap Ba 0ab3aH CIOKETIap OpKaJIM YHUHT Oaauuil olamMua
aKc dTaju.

Pacwm 3. LHIapTiin KOTHUTHB MKOIUH KAPAEH

OObekTuB CyObeKTHB AnaGwuii Eggg;ﬁEﬁHr
OopIHK TacaBBY] TabCUP OHAMM
* Esypunnm ypa6  * Esysumnmmr y3 Esypum * E3yBumnuaT
TypraH arpod TacaBBypHIaru JICKCUKACH CYbEKTHUB OJIaMHU,
MYXHUT WYKHA MOTHUB 0auU-rosIBUIA Oanuuit
ITaxcust/ MyaJUIu WHTCHIMA, acapJIapuHHUHT
(I) JUCKYPCUHUHT XyJioca oCtuaa mIaKJJIaHWIIH,
YpHU sipaTUIaIural YKaHPJIAPHUHT
TassH4 HyKTacu [03ara KeJMIu

@danTacTUK acap @akar WIMHNA FOSJIApHM 03ara KeJuIIuAa TYpPTKU
BazudacuHu VyTam OujaH dYeKiIaHMacAaH, OaJku TUHUYWIMK, E€BY3JIMKKA Kapilu

42|_.Mumford, The Story of Utopias. — N.Y., 1924. — P. 187.
43 P MoparumoBa, “YKaHp Hay4HO# (paHTACTHKHU B y36€KCKoi coBeTckoii uteparype”, Tamkent: ®an, 1987 r. C. 65,
https://fantlab.ru/edition210171 , myposxaat canacu 18.08.2021
4P M6poxumoBa, “DaHTacTuK ajabuéT Ba yHHHT TapOusBuil axammusaru”, XX acp y30ek anabuértu macananapw,
MIMHI MaKoIanap Tymmamu, Y36ekucron PecnyGmukacu ®amnap akagemusicu “®an” Hampuérn Tomkent -2012,

67-0.
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Kypaml, MYCTaKWUIUK, OaXT Xakujaru YWIapHW, BIKIOH OWiIaH OOFIHNK
HyKTaJlapHH, aHuK ¢annap, dancada, mwKTUMOUNW Myammomnap OuiaH OOFIUK
YU3THJIAPHUA XaM YpraHaauky, 6y YHUHT KaTTa aflabuéTra qaxigopIuruHy stHa Oup
oop ucoboTnaian®,

JlucceprallustHUHT  MKKUHYH 000 “UHram3 Ba y30exk ¢aHTACTHK
XUKOSIYMJINTH FosiBUii-pancaduii acocsapuHMHr KHécHil Taxjamiam” 1eo
HOMJIaHTaH OViauoO, yHAa Qancaduiiuk CTPYKTYpaHMHT JOMHHAHT YHCYpHU
cudaruaa GaHTACTUKAHUHT KaHP XYCYCHUSATH 1€0 XMCOOIAHUIIN WITApU CYPUIIAJIH.
boOuunr “P. Bpeodbepu sea X. Illaiixoe ¢hanmacmux xukosnapuoa 232y1uKk 6a
é8y3nux ypmacuoaeu Kypaw macaiacu’’ ned aranran oupuHun dacauga GaHTacTHK
XUKOSYMITMKHUHT TapOusSBUN (HYHKIMSICH TaxTiJI KuiuHTad. baanuii anabuér yayH
acpyiap JaBOMHAA Mapkaswii OYiambd KeiaraH macaia — OOPIMKHUHT IYaJTHCTHK
MOXUSTUHM aHTJIAlll Ba aHTJIATUILNTAa WHTUJIMUIN, I3TYJIUK Ba €BY3JIMK YpTacujaaru
KypamHu Eputuil  (aHTAaCTUK XUKOSHABUCIUK, >XymiuanaH, P.BpenOepu Ba
X.IaitxoB mxoauaa MapKa3uil YpuH TyTHUIIN KypcaTuO Oepwiras. [[yHEHM MKKH
Ky4d opacujaru kKypam Maigonu cudarunga kypum P.bpendepu Ba X.Illaitxos
(haHTAaCTUK XUKOSJIApU YUYH MyIITapak OViran HyKTaaup.

by ypunna P.bpenoepununr “Kuémar koitnmaa yiky”*° Ba X.I[1lalixoBHUHT
“Tacoaudmii K}”IHHIH”“ XUKOsJIApUHU Ku€cuil Taxymmin Kuiaamus.P.bpendepununr
“Kuémar koWumaa yHKy’  XHUKOsICMJa OW3HUHT SHTHOOPUMHUZHHU TOPTAJUTaH
KUXaTiaapaad Oupu EBY3JIMK Y3 MOJIWN TaHACUHM MYKOTTaHJIaH CYHT XaM caiépa
OopiuFura CUHTHO SIIANTHU JABOM JITTUPTAHIUTUIUDP. AMUO (a3orupHUHT Y3ra
caiiépana yxiab KOJMACJIMK Y4YyH cabh-XapakaTUHM TacBUPJIAP JKaH, KHUTOO
oOpa3ura MypoxkaaT Kuiaau. YHUHT YHUFOK Typull yuyH aiHaH JI.TojncToiHUHT
mox acapu “Ypym Ba THHWIMK HHA YKUIIM XaM 4YyKyp paM3ud MabHOra ora.
“Tacoguduit kyuumr’ xukosicuga X.[llalixoB ¥3 ycmybura commk KoJraH X0Jia
(dazorupaapHuHT GuIONMUINIrKM, OUpAAMIIMIHY, 33TYJIUKHUHT Kydura ypry Oepaiu.
VYnapra HoMabiyM MaxJIyK OujIaH Kypaiijga poOOTHUHT Y3WHU KypOOH KUJIHIIIH XaM
X.IaitxoBra xoc OynAraH WiM-(paHHUHT WHCOH YYyH XH3MaTHra IOKOpU 0axo
o6epuauHT npomacunup. X.IlaiixoBra xoc 6ynran Ba XHUKOsAa aKC dTraH siHa OUp
KUXAT YHUHT TEXHUK JeTayylapra OepraH CHHYKOB  MYHOCa0aTUAMD.
P.BbpenbepunuHr Xukosicuna sikka KojiraH (a3orHpHUHT yHTa €paamra KejraH
(dazorupIapHUHT YHUHT aHTJIaMaraHjapu OKuOaTuja XaJloK OVIraHWHM KYpCak,
X.IaiftxOBHUHT XUKOsSICHIa OWp-OMpPUHU KYyJIail oJaauraH, Kepak Oyica
’KAMOA/IOIIN YUYH ¥3 )KOHHIAH KSUHIITa Taiép (pasorupHu Kypamu3s. Y3 HaB6aTHIA
KeHrpoKk MabHojga Oy  P.bpenOepununHr  Amepuka  >KaMHSTHTa  XOC
UHAMBUIAYAIM3MHU  ¥3  XHMKOSICMJA  TacBUpJjlaraHu cudatuga Kypuica,
X.IaitxoBuunr lapkka xoc OyiraH ;kamoaBHil Xa€T Tap3MHU MHCOHJIAPHU CcaKj1a0
KOJIUIIIA aXaMUSTIN dKaHUTa Ypry Oepuiiiu cudartuaa TyIyHUIT MyMKHH.

boOuunr ukkunuu dacnu “P. bpedbepu ea X. Illaiixos xuxosnapuoa gan-
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5P M6poxumoBa, “@aHTacTUK ajabMéT Ba yHUHT TapOusBuil axamusatn”, XX acp y30ek ajabuéTH MacaianapH,
WIMHN Makojagap TyIuiamu, Y30ekucTon PecnyOmukacu @annap akagemusicu “@an” Hampuéru Tomkent -2012,
b.68.

5P Bpanbepu, “O ckutanbsax BeuHbix U 0 3emiie”, Ilep. ¢ anrn. Cocr. B.U. Ckypnaros, M.: “IIpasna”, 1987 r.; C.
359-373

4MllaiixoB X. Ba Xabunos T. «7-COP». Unmuii panrtacTuk Kukosnap a kucca. T., «Emrsapmusy», 1972, 5.13-236.



mexHuka mapakkuémuea mynocabam” ned aranran. P. BpenOepu Tyramnanran
TEXHUK OJUU MabJIyMOTra sra OyiMaraH Ba y3u XaM IIaXCUil XaéTujia TEeXHUK
BocuTanapaan Qoigananumnu cyitmarad. bynnan ¢apxnmu pasumaa X. [laiixos
OJIMHA MabIyMOTIM MyXaHIuC OYiIuO, 1y coxaaa MabiiyM OUp BakT (aosMAT Xam
IOpUTrad. ByHUHT axaMusATU UIyHJAKH, YIAPHUHT XUKOsIapu KoMmrosunuscuaa P.
bpenbepuHUHT TEXHOJIOTHK JieTajuiapra uyykyp kupubd ketmaranu, X. [llaiixoBHUHT
Aca aKCUHYa, TEXHUK JIeTaliap XaKuJla TepaH Kajgam Tedpara oJiraHuHU KYPUIITUMU3
MyMKHH. Mucon rapukacuna P. bpenoepuaunr “TInéna’*® Ba X. IlalixoBHUHT *“7-
COP”* xukosmapuHu KypuO uYMKamu3.PHBOXJIAHUIIHMHT HHCOHHUATIA TabCHPU
HaTWXaJa WHCOHMSATHUHI pPYyXHMHM WYKOTHIIM *kaHOO Mwua Ba mnomuuus
MaIllMHACUHUHT KapaMa-Kapumuruaa Hamo€éH Oymanu. P.bpenbOepu mry Ttapsna
WHCOHUAT (paKaTTMHA TEXHUK TAPAKKUETHUHT acupu OYyinO KOMWIIN adyuHapIIA
Tyramuv MyMKUHIUTHAaH oroxjaHtupaau. “7-COP”na sca 6uz X.IllaiixoBHUHT
TEXHOJIOTUK Tapakkuérra Oynran myHocabatu P.bpanOepunan dapxiau pasuiiga
ONTHUMHCTHK PyXJa SKaHJIUTHHU Kypamu3. “Ilué€na”maru poOOT aBTOYJIOB XaHOO
Mujau opka YpUHAMKKA COIMO, TYTKUHIIMKKA OJUO KeTaau, YHU HOOYA KWUJIaJu.
X.IaitxoBHUHT POOOTH ACa aKCMHYA MHCOHUSITHH KyTKapuO KOJUII YYyH Y3WHU
KypOoH kunamu. bynnma Ou3z  P.bpanOepuHMHT TEXHOJIOTMK TapakKKUETHUHT
ADXTUMOJIUN CallOMil KuXaTilapuJaH OTOXJIAHTUPHUINra HWHTHITAHUHU KYpCak,
X.IIaifXOBHUHT TEXHOJOTUK TAPAKKUETHU KAJAUUIAIITHPUIL JIO3UM JIeTaH
XyJocacura ryBox Oymamusz. “Arap Ou3 uimMmuit-panTactukanga “dusukiap”’ Ba
“nupukIiap” OOPJIUTUHU TaH OJICAK, IIyO0Xacu3, UKKMHYM WYHAIUIIHUHT gapracu P.
Bpaa6epuaup”C. Iy puxpuu X.I1laiixos wxoaura HUCOATAH XaM KyJjIap SKaHMH3
O0u3 yHUHT “usukiap” capuaa OYIraHuHUA KypaMmus.

boOuunr yuunum dacnu “P. bpeobepu ea X. Illatixoe xukosnapuoa
usicmumouti-gpancaguii maszyraprune épumunuwiy’’ 1€0 HOMJIAHTaH Ba yHAa “My3
Ba 0110B”°, “Betonkoputtuprua’®?, “Tabaccym™, “On0B MuKMaaH YMKKaH ogam”>4
XUKOSUTapU Ku€cuM TaxJ i1 KWinHraH. JKymnanas, “My3 Ba 0y10B” Ba “OJ0B UM IaH
YUKKaH oflaM’”’ XUKOsJIapuaa MyIITapaKk YM3ruiap KaxpaMmoHIap UCMUJAH TOPTHO,
CIOJKET BOKEAJIAPUHUHT MabJIyM Oup VXmmanuimkiaapurada 6opu6b takanamu. “Omos
WYUaH YUKKaH oJlaM’~’ XHMKOsICHJIa KaxpaMOHHUHT ucmu Hypoek, “My3 Ba ooB”
XUKOSICH KaxpaMOHJIapuaaH OupuHUHT ucmu 3ca Jlait (Light), spHu “Hyp” nup.

“My3 Ba 010B” Xxamza “OnoBAaH YMKKAH OJ1aM’ XUKOSUIApU HETH3WJa MKKHU
aAUOHMHT V3W sIIaraH >KaMusT, ylIapHH ypad Typrad OOpiuKAaH KeauOd 4YnuKuo
IOpUTraH FOsUTapUHU Ky3atuml MyMKkuH. P.Bpsnbepununr kaxpamonu Cum ¥3

“48R.Bradbury, "The Pedestrian."Literature and the Writing Process. Ed. Elizabeth McMahan, et al. 2nd ed. New York:
MacMillan, 1989. 104-06.

“1TaiixoBX. BaXa6mnosT. «7-COPy». nmuiipanTacTuKKUKOsIap Ba Kucca. T., «Emreapaus», 1972. 5-136.

%0 T'ancosckuii C. Utak, kuura npounTasa... / Ctpena spemenu. - M., 1989. - C. 439-445.

SIR.Brudbury, “Frost and Fire” short story, https://raybradbury.ru/library/story/46/14/1/(mypoxaaTr canacu
22.08.2021i1.)

2P Bpenbepu (Bubnuoreka coBpeMeHHOM (anTacTuku, T.3), «451 no ®apenreifty, pacckasel», IlepeBoj c
anrmuiickoro H.I'ane, T.Iuukaps, «Mostoaas reapaus», 1965 r. C. 221-245

%R.Brudbury, “The Smile”, short story, https://www.goodreads.com/book/show/120557.The Smile (mypoxaar
canacu 12.04.2022 ii.)

54X IlaitxoB, “OnoBJaH 4YMKKaH ojaM”  XuKoscH,https://ziyouz.uz/ozbek-nasri/hojiakbar-shayxov/hojiakbar-
shayxov-olovdan-chiggan-odam-hikoya/ myposxaat canacu 22.08.2021
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KaOuacu, )KaMUsiITd BaKWUIAPH, XaTTO Y3 CEBIWIMCH JIaWTHUHT 3BTHpPO3JIapHra
KapamaczaH, y3 Op3yCH Ba MakCaJM Capy XapakaTiaHaJau. byHUHT HaTMKacHuaa dca
OW3 YHUHT XaM Y3 Op3ycHra €TraHd XaM J>KaMHUSTHUHT €TaKYuCH Japakacura
YUKKaHUHU Kypamu3. by AMepuka >kaMHSITH Y4yH XOC OVJIraH HWHIMBHIyalIn3M
FOSICUHUHT SIKKOJI HAMYHACHIUP. V3 HaBOatuaa “OnoBIaH YMKKAH oJaM’ Iaru
Hypbex »ca kabuiaa OKCOKOJIMHUHT OyHpPYFUHHM Oa)kapMaraHu OKuOaTuja
KaMUATAaH KyBWITaHMHU Kypamus. by Illapk xamkmapura xoc Oyniran
KAMOABUMJIMK FOSICMHUHT aKC JSTUIIM Jes XUcoOsiamuMu3 MyMKuH. Kusuru,
HypOek xukosi cyHrujga siHru OMp XajikK, SbHU siHa OUp Kamoa SIpaTHUIll XaKuja
cy3naiinn. Autum MymMkuHKM, X.[I[aiilXOB WHCOHHHMHI >KaMHUSATAArd YpHUHU
Kypcatuna OW3HMHT MWUIMA ypd-ogaTiapuMu3ra Xoc Oyiaran KaTTanapra
XypMar, )kamoa MaHpaaTiiapura pruos KUiIuIl kabu GuKpIapHHA XaM WITapu CypaJiu.
P.bpan6epu mxoauaa FapOaaru “ncrepMonuu xxamMusaT’ (consumer society)Hu
TAaHKWUJ KWINII AIOXWIa YPUH TYTaIH. V3 HaBOaTuaa, X.[1laitxoB smaraH >KaMusT
XM ¥3 TapakKUETH OYilnya UCTEbMOYM KaMUIT MaKkoMura spuiimaras 3au. [y
cababiaH XaM YHUHT allHMKCa LIypojap JaBpujia sipaTUITaH XUKosulapuja Ou3
UCTEBMOITYH KaMUIT TaHKuAu P.bpenOepuyanuk épkuH Ky3ra TalnuiaHMacIUTUHA
ky3aramu3. X.[llaiixoBHUHT 0ab3u XuKosapu, >kymiagaH “Uomuc Owiian
MYJIOKOT ’JIa XaM MyaJiud MOJIUSAT y4yH SIIaiuraH MIaXCHUHT TyOaHJIMTUHU
ounb Oepran O¥ynca-ga, 6u3z yHnma P.bpsabOepu napakacuparu neTajlapHUHT
AQHUKJIWUTH, TaHKUJIHUHT CATHUPUK Japakara OJMO YWKWIMIIUHU KypMaMmus.
[ynunraek, X.1laiixoB xukosiapuaa Ou3 WKTUMOWH (DaHTACTUKAHUHT JUCTOIIHS
Japakacura KyTapwiraH HaMyHaJdapyuHU Ky3aTMaimu3. ByHUHr cabaOuHu xam
X.IaitxoB kyn (paHTACTHK XUKOSJAPUHHU LIYpOJap JaBpuja HMXKOAra KyWWJITaH
TypJId YEKJIOBJIAp MIAPOUTHAA IpaTraHuga KYPUIIMMU3 MyMKHH.
HucceprauustHUHT  y4uHUYM 000M  “daHTacTHK 00pa3 sipaTHIAa
WKOAKOPHUHI Oagumii maxopatu” 1e06 HomutaHrad. BoOHuHT OupuHuM (acnu
“Uncon obpasu P. bpa06epu ea X. Illlaiixos @anmacmux XukoslapuHuHe
KoHyenmyan acocu cugpamuoa’ ned atanran OYnub, yHIa amaOUETHIYHOCTUK
HA3apUACHUJIATH YHT MYXUM TYIIyHYaIapaH Oupu OyaraH MHCOH KOHIETIIUSICUHIHT
Oy MKKHM aau0 ¥KOoJIM1a KaHal akc dTraHu KuEcui Taxjvut KuiauHrad. P.bpenoepu
Ba X.lllaitxoB wxomiapuna Typiau fosutap, MaB3ynap, (dancaduii kapanuiapHu
y4paTUIl MyMKHH, OUPOK Xap UKKHU WKOJIKOP YIYH XaM MapKa3uil MaB3y Oy — MHCOH
Ba YHHMHT ojlamjaru ypHu macanacunup. MHcon oOpasununr P. bpenbepu Ba X.
[ITaiixoB XHKOsIIapUIa aKC STUIINHU “MaluH EMFUP mHBanap...”SS, “J1yCTUMHUHT
kamduéT*® “Oprara kuémar™®’, “U6anc 6unan MyaoKoT 8 XUKOSIapyu MUCOIHA
KUECUHN TaxJIHJI KUJITaHMU3.
P.bpenbepunnr poMaHTUKIMIUA KYNIMHYA y YpraHaJurad MaB3yjapja ro3ara

5P Bpenbepu, “Maiinn émrup mmBanap...” xuxoscu, https://ziyouz.uz/jahon-nasri/rey-bredberi/rey-bredberi-mayin-
yomgir-shivalar-hikoya/ (myposxaart canacu 12.04.2022 ii.)

X Ilaiixos, “JycrumuuHr  kamduéru”  xukoscu,  https://yandex.ru/video/preview/?text=balancer-8080-
BAL56512243584190 (myposxaat canacu 12.04.2022 i1.)

S’P Bpenbepu, “Oprara kuémar’ xukosacH, https://ziyouz.uz/jahon-nasri/rey-bredberi/rej-bredberi-ertaga-iyomat-
ikoya/ (Mmyposkaat canacu 12.04.2022 ii.)

8X IllaiixoB, “U6muc 6unan MylnokoT” xukoscu, https://kh-davron.uz/yangiliklar/muborak-kin/hojiakbar-shayxov-
ikki-hikoya.html (myposxaat canacu 12.04.2022 ii.)
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KeJIraH: MHCOH Xa€TH Ba PYyXCU3 MEXAaHU3M YpTacuJaru, WXOJIUM IIaxc Ba
MOCTalIyBYaH TypyX ypTacujar, TacaBByp Ba akJj ypTacuUIarv, Ce€3ru Ba MaHTHUK
Vpracumaru, ail®0 Ba alOCHM3IMK, Xap OWp WHCOH KalOugaru cosli Ba EPYFIHMK
ypracujgard 3uAAMSTIAp MIyJap SKyMJIacUAaHAWp. YHHUHT XHUKOSUIapU UIYyHU
KypcaTaauky, ymoy TYKHAIIyBJIApHUHT Oapyacujia YHUHT Kapaluiapu MapKasuja
MalIuHaizap sMac, 0anKku MHCOHJIAp TYpaJiu.

Xynau  wmynudrgek, X.  IlaiixoB  Bokeamap caMO — Kemallapuia,
[anakTKkaHUHT Typiau Oypdyakiapu, Fopiap, kouHoTna €ku Ep ro3uma comup
OYNMUIIMIAH KaThU Ha3ap, YHAA aCOCHM KOHIENIUS ofaM Ba aTpodUMU3Iaru ojaam
Macajacu, MHCOHUATHUHT TaOWaT y4yH MAaChYJUIUTH, )KaBOOTapIuTH MyaMMOJIapy
éranu. Y WHCOHHHU aKJUTH, 3UENH, UMM OYIuITa, 3 KaJaMIapUHUHT OKHOATHHU
YyKyp Xuc 3tuiura yakupaau. X. [llaiixoB yuyH Mapka3uii FOSBHI acociiapaad Oupu
[Tapx amaOUETUHUHT HT SXIIM aHbAHATAPU PYXUJa KOMUJ HHCOH OOpa3uHU
SPATULLITUDP.

boOuunr wkkunuu daciu  “P. bpedbepu ea X. Illavixoe xuxosnapuoa
MAaKkpopianud Kearysuu oopaziapoa YMyMUtIuK 6a y3uea xocauk ’ned HOMIIaHTaH.
“Benrunanrad Bakr >, “Bensn”®, “bup kynna 6yTyH é37% “Mapc, @oboc, Jleiimoc
Ba MHcoH” xukoscu®’Ba “BupuHUM cHHOB”® XuKOsnapu acocuaa HMKKU anud
(haHTaCTUK XUKOsUIapU/Ia TAKPOPIAaHUO KeTyBuM OoJianap oOpa3uHu KUECUM TaX I
KuiuHrad. bomanap oOpasnapunu TacBupnamga P.bpenoepu Ba X.IllaiixoB kym
KUXaTnaH Oup-OupiapugaH axpanuO Typaau. XUKOSUIIAPHUHT SIKYHU XaMm Iy
y3anma gaBom 31tud, “Benpn” Ba “benrmmanran BakT’ma Oonamap Y3 oTa-OHACHHU
XaJIOK 3Tranu, “bupmnHum cuHoB’na 3ca lllaxHo3a oTa-oHacu Ba (pa30 KEMACHHH
acpa® kona onranu Oa€H stunaau. Papkiau KUXaTiaapra KapamaciaH TaxJIHl
KWIMHTaH Y4 XUKOS 3aMUPHUIa XaM aCOCUH XyJI0ca/ia UKKU UKOJIKOp MYIITapaK Oup
YU3TMHU l03ara KeJITUpraHuHu Kypamus. Arap, P.bpenOepu “onodnu ogo0cusnan
Vpran” Tamouwiuna ¢ap3aHiap OwiaH KaHAaidl MyHoca0aT KUJIMHMACIUTH
KepakiauruHu yktupca, X.IllaitxoB ¢ap3ananap Owiad KaHaaid MyHoOca0aT KUJIUII
KePaKJIIMTUHU WITapu Cypaju. YJIapHU OuUpiamTupud TypraH HyKTa OUTTa —
dap3anara >pTHOOPIM OVIHIN, YHUHT TapOWsiCH, TabiuMu, GUKp Ba Yilnmapura
KUIAUNA Kapall JO3KM.

P.bpen6epu Ba X.IllalixoBHUHT (paHTACTUK XUKOSJIApHUAa TaKpOpPJIaHUO
KEIlyBYM acocwii oOpaszmapjaH Oupu y3ra canépanukinap obpasumuu O6m3 “Ymap

KOpauajaH KelnraH, Twuiakys oaunap”® “Homabnym omammap”™®, “Ymun

% P.bpendepu (Bubnmoreka coBpemeHHoH (anractukm, T.3), «451 mo ®apenreiity, pacckasel», IlepeBos c
annmiickoro H.I'ane, T.Iunkaps, «Monoaas reapaus», 1965 r. C. 245-257

80P Bpoanbepu, “O ckutanbax BeuHsx 1 0 3emie”, Ilep. ¢ aurn. Cocrt. B.M. Ckypnaros, M.: “Ilpasaa”, 1987 r.; cTp.
533-548

1P Bponbepu, “O ckutanbax BeuHsx 1 0 3emie”, Ilep. ¢ aurn. Cocrt. B.M. Ckypnaros, M.: “Ilpasaa”, 1987 r.; cTp.
390-395

82]1TaiixoB X. Ba Xabmnos T. «7-COP». Mnmuii panTacTuK Kukosmap Ba kKucca. T., «Emrsapausy, 1972. 33-516.

83X IllaiixoB, “BupuHunM cuHOB XuKosich’,https://ziyouz.uz/ozbek-nasri/hojiakbar-shayxov/hojiakbar-shayxov-
birinchi-sinov-hikoya/ (mypoxaar canacu 26.12.2021)

84P Bpanbepn, “O ckutanbsx Beunbix u o 3emiue”, Tlep. ¢ anrn. Cocr. B.U. Ckypnaros, M.: “IIpasma”, 1987 r.; ctp.
359-390

85X . IllaiixoB. Pene xymooru.T., [llapk. 2004. 5-6er.
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caiiépacu”®®, “Jlapxon Kymmkaapu™®’ Xxukosnapy acocuaa KHECUIM TaxX AT KUIAMU3.

P.Bpenbepu sipatran y3ra cai€pasmkiap xap JOMM XaM HHCOHJIAP y4yH MakKOys
Oynran EKMMIIM MaBXyAoTiaap sMac. Yiap Epnwknapam y3mapura Kapam KUJIHII
Y4YH 3HT KaOux Il — OoJiajiapAaH O0CKUH Tanépiam ydyH QoigalaHuIIIaH XaM
ToMMalauran, y3mapu smald KOJMII WIMHXKUJA WHCOHHU XajoKaTra eTakjalira
UHTUIYBYM MaxiykoTiaapaup. X.Illaiixosnan dapkiu pasuniga P. bpenbepu V3
dbaHTacTUK XUKOsJIapH, ailHUKca, Vy3ra caiépanukiap oOpa3WHU sSpaTHIIa
“Xoppop” JNMEMEHTIAPUIAH MOXHpPOHa (oiialaHany. Y3ra caiiépaanKIapHHHT
Epra HucGatan AylmIMaHIMK KWIAIIA MOTHBU OPKAIM Yy YKYBUMHHM CEprakiiMKKa
toptumira ospumand. bynman dapknmu  paBumpa  X.IllaiixoB  ¢aHTacTUK
XUKOsTapuIary y3ra cainépammkiap onataa Epau 60ocu6 omuiin, MHCOHIApHU KapaM
KWIUIIHA ¥3 OoJiquiapura Makcaja Kuinub kyihimarad. X.IllalixoBHMHT WHCOH
KaXpaMOHJIapy oOjaTaa Yy3ra cail€panukiap OWIaH [03Ma-l03 KelaraHjaa yiap
ypTacuma AycTOHA MyHOca0aTiap YpHaTWITaHM Ky3ra TallUlaHaIu. YJjap oAaTiaa
Epnuknapnan Kypa TEXHOJOTMK, HWHTEIUIEKTyal Ba KOTHUTUB TapakKHETAa
uiarapwiad  KeTraH  xosjga  TacBupianaau.  bupox,  X.IllaiixoB  ¥3ra
canépalluKJIapHUHT OyHIal TapakKUETH Xap JOUM XaM SXIITWIMKKA eTaKkjlaMaraHu
Xakuja OOHT ypap 3KaH, PHT aBBaJO, MHCOHUSTHH OTOXJIMKKA, aTpod-MyxuTra
SXTHETKOp MyHocabaTna OYIMIIra Yakupaau. Ysra caiiépanukiap oOpasvHH
ApaTUIIa Xap UKKU MOKOJKOPHH XaMm OMpJamTHpUO TypraH HyKTa — IIyHUYaKH
(daHTaCTUK MaBXyAOTIap Xakuja YKyBUMHHM XabapJop KWJIUII dMac, Oanku y3ra
caiiépanukiap oOpa3u OpKajll MHCOHHUHT Y3UTa KY3ry TYyTHUILTUD.

BoOuunr yunnuu gacnu “P. bpeodbepu séa X. Lllatixosnune xapaxmep apamuu
maxopamu” €0 HOMJIAHTaH. AJTAOUETIIYHOCIMKAA XapakTep TYLIYHYacu MyaisiH
JaBp Ba MyXHUT KUIIWJIAPUTa XOC SHT MyXUM YMYMHUI XyCyCHUSITIIap OWJIaH aJoXuaa
miaxcra Xoc MHAMBUAYaJ XYCYCUSTIApHHU Yy3uja yWFyH Myj)Kaccam 3TraH HWHCOH
oOpasuan aHrnaTagn.®® Vmdy MKky aguOHMHT XapakTep SpaTHII MaXOpaTHHU
TaxJIUJI KWIKII y9yH O0u3 “MoMakanaupok, rymoypnagn”®® xukoscu Ba yugaru 6o
KaxpaMoH DKebe 06pasu xamaa “Myramax”’? xukoscu Ba yaaaru Haxor Omnoép
oOpasunn kypubd uymkamu3. YmoOy xukosmapna P.bpendepu Ba X.Illaitxos
(daHTaCTUK XHKOsUIapura Xoc OynraH Oapua >KuxaTiap — EBY3JIMK Ba I3TYJIHK
ypracumara Kypaii, Myauid(uapHuHT wWiM-paH TapakKuéTura MyHocabatu,
WKTUMOMI-CUECHI FosuTapu, (DaHTACTUK DSJEMEHTIAH MOXWpOHA (olimamaHuIl,
MHCOH 00pa3y Ba YHUHT aTpO(p-MyXUT YUyH MachyJIHsATH Macajacu kabu MaB3yJap
YPHH OJITaH.

“Momakanaupok rymOypiaau’” XxukosicuHu P.bpeaOepuHuHr rosiBuid, Oanuunid,
cuécuii-mxktumMonit Mmanudectu ned xucobsam MyMKUH. YHAArn DKelbe o0pasu
P.Bpenbepura 3amongom 6ynaran Fap6 skamusatuaaru KycypJjiapHu Y3uaa Myx)accam

2967

86«“Cyurru axaapHuHr xanokatu”: (PanTtacTuk xukosuap), Tymnopuunap T.Mamuk Ba P.O6unos — T.: “Anabuér sa
canbar” Hampuéru, 1985 i., b. 3

57 [TaiixoB X. B TOT HeoObIYHBIH AeHb: HaydHO-(paHTacTUYECKKE NOBECTH U pacckasbl. / M.: Mostonas reapaus. 1985.
— (bubnmoTexacoBeTckoiaHTaCTHKH.) — 256 CTp.

%8Kyponos JI. Anabuérmynocnux nyratu / JI. Kyponos, 3.Mamaxxonos, M.1llepanuesa. - Tomkent: Akademnashr,
2013. - 0. 352.

9P Bpanbepn, “O ckutanbsx Beunbix u o 3emiue”, Tlep. ¢ anrn. Cocr. B.U. Ckypnaros, M.: “IIpasma”, 1987 r.; ctp.
602-617

79X Illaiixos, “MyTtamax” https://ziyouz.uz/ozbek-nasri/hojiakbar-shayxov/hojiakbar-shayxov-mutamax-hikoya/
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KWITaH XapakTepaup. XHKos acocuaard ‘“kananak 3¢QexTa” xoaumcacu 3ca
VKYBUMHHU XYLIEPIUKKA YaKUpaau. XUKOSAarn MapKasuil Macaia, ojJaM Ba OJaM
Macanacuaup. by xkuxaTaan, Dkenbcaa coaup OYaraH 3BpUIMIL — YHUHT y3 allOWHA
aHriaad eTraHy Ba Xa30HU KaOyJl KMIIUIIra Taép Typranu xKyja MyXUMJIHUDP.

“Mytamax” xukoscuaa Ou3 X.[llaiixoB (paHTACTUK XUKOSHABUCIUTHHUHT
TUNUK JKUXATIApPUHU Ky3aTHUIIUMU3 MyMKuH. Haxor Omnoép tumconuaa
X.[1alixoB MHCOHMSITHMHI yMyMJallraH oOpa3uHu spaTtand. Opam Ba YHUHT
ojlaMJard YpHH, WHCOHUSATHUHI TaOWaT OJAWJArd MachbyJIHUITH MyaMMOJApU
XaKyaa Ooml KOTUpUINTra YHAaWau. Ymoly XuKofda MyaJUIMQHUHT JAUHUN
MOTHBJIApPTa ajJoxujaa YpuH OepraHuHU TabKUIAll JO3uM. boin KaxpaMOHHUHT
HCMU XaM Oy KuXaTaaH MabJIyM Oup paM3uil MabHO Basudacuuu 6axapanu. Haxor
Omnoép Ttaxmmd ostraH ednuM cuécmit upoma (V36ekuctoH IIpeswieHTHHHUHT
KATBhUIJIMTH) Ba UMUK acOCITAHTUPHUII (aKaJAeMHUK XOJIMYpPOJAOBHHUHI (PUKpIapH)
OpKaJIM amajira OWMUPWIMIIK MyBadakusTra oaud KelraHuHu Kypamus. by
KUXATAaH MyaJulnQ uiaM-(paH Ba AUHUN 3bTUKOJ OUp-OMPUHU MHKOpP KUJIMAlaH,
OaJIku OMp-OMPHHM TYJIAMPUIINA MYMKHUH JI€TaH FOSHU WITapyu CYpraHWHU KypuII
MYMKHH.

Ymby ukku xukos 3amupuna P. bpenbepu Ba X. IlalixOoBHUHT XapakTep
ApaTHIl Maxoparjapu SKKOJ HaMo€H Oymagu. Xap HKKH XHUKOsAJaru
KaxpaMOHJIApHUHI MeTamMoQop3acu, y3 XaToJlapuJaH YHKapraH Xyjocaiapu Ba
KeHMHYaIMK KaOys KWiraH Kapopiapu Oy jKUXaTAaH *KyJ1a MyxXuM. YyHKH, Xap UKKU
anuOHu OupiamTUpUO TypraH HyKTa WHCOHUSATHU KyTKapull MYMKHH, JEraH
rosiup. dakat OyHMHI ydyH XarojapiaH TYFpU Xyjoca KWIHII, aTpod-MyXHT
TaKJAUPH OJANIA §3 MaChyJIHUSITH, )KaBOOTapJIUTHHU aHTr1a0 €TUI JO3UM. DKeJlbC Ba
Haxor Omnoép oOpaznapu Oy xuxaTaaH Oy UKKM aJuOHHMHT KYIiad (aHTaCTUK
XUKOSJIapuJia TaKpopJjaHUO KejraH caBojulapra yMyMJlallilTaH >kaBoO OepyBuu
xapakrtepiaapaup. YyHku, ynap Tumcoiauga Ou3 Oy HKkM Oyrok (aHTact
€3yBUMWJIADHUHT V3 OJAWJIApUra KyiraHn Kymiad WKOAWM, FOSBUW, Oaguuil
MaKCaUIapUHUHT U(POTaCUHU KYpaMu3.

Iy wnykran nHazapaad, X.llalixoB WHCOHUSAT YYyH HAKOTHU uIM-(DaH
TapaKKUETH, YHAAH YHYMJU (oiiiaiaHuil, IIyHUHTJEK, THCOHHUHT MPOJAcH Ba
IpTUKOANAA Kypranu, P.bpsnbepu sca TEXHONOTMK TapakKUETTa IXTUETKOPIIUK
OounaH MyHocabataa 6yau0, HaXKOTHU SHT aBBAJIO MHCOHHUHT Y3UAaH, YHUHT WUKU
OyHECHIAaH  axTapraHu Ba TaKOUp  OJAWAA WHCOHHUHI  OKHU3JIUTMHU
TabKUAJIATAHUHU KAl 3TUI MYMKHH.

P.bpan6epununr Oanuuii ¢ancadacu yd acocuid Hykrara Oopu0 Takaiaau
nerad Gukp MaBxyn: 1) MHcon axiokau Oynumm kepak; 2) NHCOH 3pkuH Oy HIm
kepax; 3) MHcon Gaxtim G6ymuum kepak.”r V3 maB6atuna 6u3 X.Iaiixos Ilapk
dancadacu, MUUIMI aHbaHalAp pPyXUJaH KeauMO YMKKAH Ba YHUHT Oaquuid
dancadacu Kyingarn yd Hykrara 0opu0 Takanaau ae06 xucooOmarimus: 1) MHcoH
WMk Oynuim  kepak, 2) MHcoH Mackynmusamim Oyiumm kepak, 3) HMHCOH
BTUKOJTH OYJUIIN KEepax.

" Manbues H. Buutsisasics B Pas Bpanbepu // Knmknoe o603penue. -1992.-Ne12.C.3
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INTRODUCTION (the abstract of the (PhD) dissertation)

Relevance and necessity of the research topic. Speculative fiction, with its
roots in the distant past, mythology and folklore, plays an important role in the
development of civilization, culture and literature of the peoples of the world. Along
with the development over the centuries, speculative fiction has earned a new level,
modern form and content in line with scientific and technological progress, and the
study of literary works on speculative fiction, using it in raising the enlightenment
and spirituality of society remains an urgent task.

One of the main scientific problems in world literature studies is the need to
research the common and original aspects of works of writers from different nations
and literary processes through a comparative analysis. In the era of modern
globalization, and age of information technologies, the disappearance of the
boundaries of the literary process and the intensification of literary interaction, the
need for a fundamental, comprehensive study of this scientific problem is growing.
Although world literary studies researchers have made some progress in studying
the works of writers in the genre of speculative fiction, comparativists have not done
enough research on topical issues such as the poetics, evolution, common and
original tendencies in works created by speculative fiction short story writers. The
same can be said about the lack of comparative analysis of Ray Bradbury’s and
Khojiakbar Shaykhov’s short stories.

In the past, Uzbek literature studies was dominated by the research of writers’
works, mainly from the ideological positions, and only in Independence period we
have been able to comparatively study works of Western authors through the
paradogms of literary influence and originality. It is also true that there are many
topics awaiting researchers in this regard. As the head of our state rightly noted,
“Study and promotion of modern Uzbek ... literature at the international level,
analyzing this multifaceted topic in close connection with the most important
processes taking place in the world literary space today, drawing the necessary
scientific and practical conclusions, defining our future tasks in this regard are of
great importance” 2. The importance of speculative fiction storytelling — a new
genre, which emerged in our country in the late 60s and early 70s of the twentieth
century, the need to analyze and understand its artistic, poetic, social features is
growing, especially, in recent years. This is because the artistic understanding of the
tasks and problems facing humanity in the age of scientific development and
information technology is manifested in many ways in speculative fiction
storytelling. In this regard, there is a great need for a comparative analysis of the
works of Khojiakbar Shaykhov, one of the founders of speculative fiction in modern
Uzbek literature, and short stories of Ray Bradbury, a world-renowned creator of
speculative fiction. The abovementioned ideas are a confirmation of the relevance
of this dissertation topic.

The thesis serves to some extent to carry out tasks specified in some

2 V36exucron Pecnybnukacu Ilpesunentu 111.M.Mup3uéeHunr «Y36ek MymMTO3 Ba 3aMOHaBUH anabUETHHU
XaJKapo MHKECAa YpraHuil Ba TapFu0 KWJIMIIHMHT A0J3ap0 Macaiajapu» MaB3yCHIArd Xajikapo KOH(pEepeHLUs
UINTHPOKYMIIapHra Hymiaran Tadpury // Xank cy3u, 2018 #inn 8 aBrycr



normative-legal acts related to the Decree of the President of the Republic of
Uzbekistan dated May 13, 2016 No UP-4797 «On the establishment of Tashkent
State University of Uzbek Language and Literature named after Alisher Navoiy,
Decree of the President dated February 7, 2017 No PF-4947 “On the Strategy of
Actions for the Further Development of the Republic of Uzbekistan, Decree of the
President of the Republic of Uzbekistan dated February 17, 2017 N PP-2789 «On
measures of further improvement of the activities of organizing scientific researches,
management and financing of the Academy of Sciences», Resolution of the Cabinet
of Ministers dated February 16 No F-124 “On organising a conference on study and
propaganda of Uzbek classic and modern literature at an international level” and
other tasks determined in normative-legal acts related to the research area.

Relevant research priority areas of science and developing technology of
the Republic. The dissertation research was carried out in accordance with the
priority area of development of science and technology in the Republic of
Uzbekistan 1. «Social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state, development of
innovative economyy.

Degree of scientific exploration of the topic. A number of former Soviet-era
literary critics, including K. Andreev, E. Brandis, V. Bugrov, A.Gromova,
V.Dmitrevskiy, A.Evdokimov, Yu. Kagarlitskiy, B. Lyapunov, S. Nikolskiy, R.
Nudelman, A.Osipov, V.Revich, Yu.Lotman, A.Kubatiev and others contributed to
the theory of speculative fiction’>. The monographs of E.Neelov’* and
T.Chernysheva™ are important as works on determining the genesis of speculative
fiction and its concepts in the general literary and historical context.

Among research papers written on the theoretical foundations of speculative
fiction in English theoretical views of such scholars as Ts. Todorov, R. Jackson, K.
Brook-Rose, K.N. Manlow, K. Hume, M. Bould, D. Duff, R. Matthews, H.B.
Monleon, M.B.Timn, J.Derida, D.Suvin, D.Ketterer can be noted’®. Special mention
should be made of the work of J.F. Clute, a researcher who has a special place in

SBanamosa T.A., aBroped.qucc. kaHauaaTa (QWILHAYK 1O TeMe «XYJ0KECTBEHHbIE OCOOEHHOCTH CEPhE3HO-
cMmexoBoi GanTacTiku: Ha Marepuane HayuHO-(paHTacTHYeCKOro pomaHna BennkoOpuranumy», 2003.

74E.Heénos, BoeOHo-cKka30uHble KOPHU Hay4dHOH QpanTacTuku, Msnarenscto JIIY um. A. A. XKnanosa, 1986.

5 T Yepnsimepa, [Ipupona panractuku, Usnarensctso UpkyTckoro ynusepcurera, 1985

"6Bould, Mark. ‘The Dreadful Credibility of Absurd Things: A Tendency in Fantasy Theory.” Historical Materialism.
4 (2002): 51-88; Brooke-Rose, Christine. A Rhetoric of the Unreal: Studies in Narrative and Structure, Especially of
the Fantastic. Cambridge: Cambridge University Press: 1981.; Duff, David, ed. Modern Genre Theory. Harlow:
Longman, 2000; Derrida, Jacques. ‘“The Law of Genre.’Modern Genre Theory.Ed. David Duff. Harlow: Longman,
2000. 219-231.; Eliade, Mircea.Myth and Reality. London: George Allen & Unwin Ltd, 1964.;Hume, Kathryn.
Fantasy and Mimesis: Responses to Reality in Western Literature. New York: Methuen, 1984.;Jackson, Rosemary.
Fantasy: The Literature of Subversion. London: Methuen, 1981.;Manlove, C. N. From Alice to Harry Potter:
Children’s Fantasy in England. Christchurch: Cybereditions, 2003. -Manlove, C. N. Modern Fantasy: Five Studies.
Cambridge: Cambridge University Press, 1975. -Manlove, C. N. The Fantasy Literature of England. Basingstoke:
Palgrave, 1999. -Manlove, C. N. The Impulse of Fantasy Literature. London: The Macmillan Press, 1983.; Monleon,
José B. A Specter is Haunting Europe: A Sociohistorical Approach to the Fantastic. Princeton, New Jersey: Princeton
University Press, 1990.;Mathews, Richard. Fantasy: The Liberation of Imagination. New York: Routledge, 2002.;
Suvin, Darko. ‘Considering the Sense of “Fantasy” or “Fantastic Fiction”: An Effusion.” Extrapolation; Fall 2000; 41,
3. 209-247; Todorov, Tzvetan. The Fantastic: A Structural Approach to a Literary Genre. Ithaca: Cornell University
press, 1975. -Tymn, Marshall B, et al. Fantasy Literature: A Core Collection And Reference Guide. New York: R.R.
Bowker Co., 1978.;Ketterer David. The Apocalyptic Imagination, Science Fiction and American Literature // Science
Fiction. A Collection of Critical Essays. -Prentice-Hall, Inc. Englewood Cliffs. New Jersey. 1976. - P. 147-155.



modern world speculative fiction studies’”.

R. Bradbury’s works, in particular, his short stories have been widely studied
by world literary critics, In particular, researches of such scientists as M.Mengelling,
D.Mogen, A.Sallivan, U.Tupons, S.Ueller, D.Wott, R.Reyd, U.Nolan, S.U.Pell,
V.Revich, E.Sibirtseva, A.Makarova, N.Bochkareva, N.Markina, V.Novikova can
be mentioned’®,

At the same time, a Norwegian scholar Svein Angelsker and Turkish scholar
Sheyma Karaca Kujuk’s theoretical views’® on the subject written in English were
also discussed during this study. Ray Bradbury’s work, “Zen in art of writing”, is
also important in the analysis of the speculative fiction genre, particularly the
theoretical foundations of his works®.

Among the assessments of Khojiakbar Shaykhov’s works, there is no doubt
that the views of the famous Uzbek literary critic Ozod Sharofiddinov stand out®?.
In turn, the contribution of Uzbek scholar Rano Ibrahimova to speculative fiction
studies should be noted among the research on the subject in Uzbek literature®?. In
the scientific works of R. Ibragimova can be found not only general theoretical views
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on speculative fiction, but also research on common lines in the works of R.Bradbury
and Kh.Shaykhov®3, It is also worth noting the scientific research of A.Abdiev®?,
D.Nasriddinov®, R.Akhmedov®, F.Salaev®. It is also worth mentioning the
dissertation research of U.Kuchimov on “The concept of artistic psychology in
science fiction (on the example of the works of Ray Bradbury and Hojiakbar
Shaykhov)” 8 It should be noted that this dissertation of U. Kuchimov differs
fundamentally from our dissertation in terms of the purpose, object, subject, practical
results of research®.

The above-mentioned research has a great deal of factual and theoretical-
analytical material and provides valuable scientific conclusions about speculative
fiction and the role of short stories in it. However, in Uzbek literature, English and
Uzbek speculative fiction, its common and original tendencies, in particular, short
stories of an American writer Ray Bradbury and Uzbek writer Khojiakbar Shaykhov,
have not been systematically, fundamentally, comprehensively analyzed. This
scientific work is the first research in this field.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The dissertation was carried out on the
within the framework of the research project of the Alisher Navoi Tashkent State
University of Uzbek Language and Literature on OT-®1-030 “Creating a
multivolume (7 volumes) monography “History of Uzbek literature”.

The aim of the research is to reveal the original and common tendencies in
English and Uzbek speculative fiction through the example of short stories by Ray
Bradbury and Hojiakbar Shaykhov.

Research objectives:

to reveal the different aspects and common roots of the concepts of science
fiction, fantasy and social speculative fiction;

to determine principles of artistic depiction in speculative fiction short stories
of Ray Bradbury and Khojiakbar Shaykhov, similarities and differences,
identification of the factors that led to them;

to analyse of the originality and commonalities in the composition and plot of
the speculative fiction short stories of Ray Bradbury and Hojiakbar Shaykhov, their
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literary skills;

to describe the authors’ artistic-aesthetic, philosophical-ethical views through
a comparative analysis of the leading characters in the speculative fiction short
stories of Ray Bradbury and Khojiakbar Shaykhov;

to substantiate that Ray Bradbury and Khojiakbar Shaykhov have taken the
tradition of writing speculative fiction short stories to a new level.

The object of research consisted of various collections of short stories by
Ray Bradbury and Khojiakbar Shaykhov.

The subject of the study is a comparative analysis of the original and
common aspects in the speculative fiction short stories of Ray Bradbury and
Khojiakbar Shaykhov.

Research methods. The dissertation used cultural-historical, descriptive,
systematic approach, comparative-typological method, methods of literary analysis
of the text.

The scientific novelty of the research consists of the following:

The originality and commonalities of the stories of R.Bradbury and
Kh.Shaykhov have been identified, the literary continuity of the speculative fiction
genre and the direct connection of the authors’ work with changes in philosophical
and aesthetic views at different times have been proved,;

Based on the comparative results of the stories of R.Bradbury and
Kh.Shaykhov, it is determined that the genre of speculative fiction (“fantastika”) is
a metagenre concept in relation to science fiction and fantasy;

Short stories of R.Bradbury and Kh.Shaykhov reveal that the main common
tendency of English and Uzbek fiction is the ideas of humanity, enlightenment,
honesty, kindness, the roots of Uzbek fiction are based on distant literary traditions;

Based on a comparative analysis of the stories of R.Bradbury and
Kh.Shaykhov, it is proved that the original trends in science fiction, fantasy and
social speculative fiction are reflected in the attitude to the development of science,
“consumer society”, individualism and collectivistic way of life.

The practical results of the research are as follows:

It is substantiated that a comparative analysis of speculative fiction
storytelling on the basis of a systematic approach takes literary studies to a new level;

It is disclosed that there is a need for for unification of terms, which has huge
practical significance for comparative studies;

The common and original tendencies of English and Uzbek speculative fiction
are revealed on the example of R. Bradbury’s and Kh.Shaykhov’s short stories.

The authenticity of research results is determined by the fact that the
research is based on the latest scientific achievements and reliable sources,
conclusions are made through analytical methods such as comparative, cultural-
historical, descriptive, systematic approach, scientific novelty and theoretical
conclusions are put into practice.

Scientific and practical significance of research results. The scientific
significance of the results of the research is determined by the correct interpretation
of the original and common tendencies in English language and Uzbek speculative
fiction, the enrichment of literary theory in the genre of speculative fiction, as well



as the scientific and theoretical basis for determining the laws of development of
Uzbek speculative fiction.

The practical significance of the research results are seen in a deeper
understanding of the speculative fiction short stories of Ray Bradbury and
Khojiakbar Shaykhov, a broader coverage of the enlightenment and aesthetic
ideology of the great writers, as well as the creation of textbooks and manuals on
comparative studies, literary history and literary theory.

Implementation of the research results. Based on the scientific results of
the study of original and common tendencies in English and Uzbek speculative
fiction: PZ-20170926459 “History of Navoi Studies (XX - XXI centuries)” (2018-
2020) in the practical project (Handbook of Alisher Navoi Tashkent State University
of Uzbek Language and Literature, February 7, 2022, Ne01/6-206) was enriched
from the scientific conclusions on the roots, evolution, history of speculative fiction
and that legacy of Alisher Navoi in this way, along with many other literary trends,
contributed to the roots of Uzbek speculative fiction. As a result, the project is
enriched with examples of the use of a fantastic element in the genesis of Uzbek
speculative fiction in Alisher Navoi’s “Khamsa”, including the epics “Farhod and
Shirin”, “Sab’ai Sayyar”, “Saddi Iskandariy”;

Scientific conclusions on current problems of modern comparative literary
studies, main priorities and innovative methods of analysis, as well as the roots of
speculative fiction in folklore, in particular, the tradition of using the element of
speculative fiction in Uzbek literature to the mythology of Turkic peoples were used
in a practical project PZ-20170927147 “The research of Turkic written sources from
ancient times to XIIl century” (2017-2020) (reference letter of Tashkent State
University of Uzbek Language and Literature named after Alisher Navoi, February
7,2022, Ne01 / 6-205). As a result, the project is enriched with theoretical insights
into the genre features of speculative fiction, and scientific information about the
place of folk traditions in the genesis of speculative fiction;

Scientific conclusions, regarding the fact that one of the philosophical and
aesthetic features of the poetics of the speculative fiction short stories of Ray
Bradbury and Khojiakbar Shaykhov is the commonality of literature, culture and
ethics, were used preparation of points of “Taqdimot” show aired on “O’zbekiston
tarixi” telechannel (Reference No. 063/350 dated 11 February 2022). As a result, the
demonstration materials are enriched with information of aesthetic and didactic
significance in the works of the writers.

Approbation of research results. The results of this research were discussed
at 3 international and 2 national conferences.

Publication of research results. 11 scientific papers on the topic of the
dissertation were published, including 6 articles in scientific publications
recommended for publication of the main scientific results of doctoral dissertations
of the Higher Attestation Commission under the Cabinet of Ministers of the Republic
of Uzbekistan, 2 of which were published in foreign journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references. The total volume
Is 148 pages.



THE MAIN CONTENT OF THE DISSERTATION

The introductory part substantiates the relevance and necessity of the
dissertation topic, demonstrates its conformity with the priorities of the development
of science and technology of the republic, discloses the degree of exploration of the
problem, determines the aims and tasks, object and subject of research, narrates on
the methods used in the research, the scientific novelty and practical significance of
the research, describes the reliability, scientific and practical significance of the
obtained results, informs about implementation of the results into practice,
approbation, the published works and dissertation structure.

First chapter of the dissertation under the title “The problem of literary
influence in the context of speculative fiction: scientific and theoretical
analysis” analyses scientific and theoretical problems regarding the speculative
fiction genre. In the first paragraph of the chapter titled “Concept, genre specifics
and scientific-theoretical criteria of speculative fiction” the author supports the
position “speculative fiction is a specific mean of world view and literary thinking”®
and analyses the concept, genesis, and evolution of speculative fiction.

In this regard, supporting the ideas of Yu.S.Smelkov®!, A.Vozdvijenskaya®,
V.G.Novikova®®, A.Companon®, S.Angelskar®, who indentified speculative fiction
as a literary phenomenon wider than strict borders of a certain genre, we put forward
that it is a literary system, including various genres.

There is a consensus among scientists that there should be a “fantastic
element”® in a literary piece in differentiating speculative fiction from other types
literature®”. The main theoretical problem occurs around how to identify “fantastic
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element™® in a literaty piece of work®. Here we should note that some Uzbek
literary scientists tend to use the term “fantastika” as a common description for both
“science fiction” and “fantasy” genres'®. At the same time, some Uzbek researchers
are putting forward ideas directed at differentiating common and specific aspects of
“fantastika” and “fantasy”1%%,

Our analysis allows us to formulate the following ideas. The first condition of
speculative fiction (“fantastika”) is the presence of a “fantastic element” in the work,
but the mere presence of a “fantastic” element does not mean that this or that work
Is related to speculative fiction; an literary phenomenon that is on the border of a
“supernatural” and a “miraculous” and creates the effect of “hesitation” in the reader
is “fantastic”; the category of “impossibility” is a key concept in the understanding
speculative fiction; speculative fiction moves on the edge of reality and non-reality,
to understand speculative fiction, we have to study its relationship with reality;
speculative fiction serves as a literary system that includes distinct genres such as
fantasy, science fiction, and social fiction; the presence of literary, poetic value in a
work is of special importance (popular scientific publications cannot be speculative
fiction).

Speculative fiction is a literary system that is a product of the imagination,
moving within the context of reality using supernatural and miraculous elements,
containing genres that are impossible in the existing space and time, creating the
effect of hesitation and wonder in the reader. The criteria of speculative fiction are:
literary value; fantastic element; philosophy; “hesitation”/*surprise” effect; moving
within the boundaries of reality; science; fantasy.

Depending on the predominance of a particular aesthetic feature, the
following types can be distinguished in speculative fiction: a) Science fiction
describes a reality created through artistic imagination, which goes beyond the
scientific knowledge that surrounds the reader. In science fiction a plot is built with
a focus on credibility; b) social speculative fiction (utopia/anti-utopia/dystopia)
subordinates a plot based on science fiction to the task of telling or warning the
reader about a possible future social system; c) fantasy is based on the principle of
free, unrestricted (like a dream) imagination, which creates an entirely new structure
in which there is no logical basis. The dominant aesthetic element here is that
described phenomenon shoul be supernatural, miraculous, and in fact impossible.

Picture 1. Speculative fiction as a literary system

%Seyma Karaca Kucuk, “Fantastic and science fictional elements in Ray Bradbury’s stories”, Master’s thesis, the
university of Yiiziincil yil, Institute of social sciences, Van, Turkey, 2013, P. 1

9Tz.Todorov, The Fantastic: A Structural Approach to a Literary Genre. Ithaca: Cornell University press, 1975. P.
25; 31.

100P.I/IGpOXI/IMOBa, “Kaxon anabuértu Ba ¢anractuka”’, «Kaxon agadbuérn» xypuamm, 2002, 10-con

10171 Hacpumamuos, “@3uTe3n Ba (aHTACTHK acapiap MUKpOoiamu”, “Y36eKMCTOHIA XOPHMKHE THIIAp” MIMHi-
METOJUK JIEKTPOH xXypHai, Ne 4/2019



l Speculative Fiction |

L

: o l \ Social speculative
Science Fiction F.a?tasy fiction
" [_ ] m l "Eo_]w ' : ‘ o
' g’g.‘ft gg.r.d fantasy fantasy Utopia IDystODIa]

The second paragraph of the chapter is titled “Genesis and evolution of
speculative fiction”. The roots of modern speculative fiction storytelling in literature
go back to one of the most ancient traditions, the fairy tales about supernatural
forces'®2. Modern speculative fiction uses myths, legends, parables, structures®,
motifs, and other supernatural characteristics from earlier periods!®. During the
development of artistic thinking, the role and significance of speculative fiction, its
functions change. The understanding of speculative fiction as a conditional imagery
and an artistic leverage emerges'®.

The moral, aesthetic, structural basis of his fantasy is myth'%, and at the heart
of its plot lies irrationalism!®’. In turn, along with other fantastic genres, the
mythological consciousness that created national epics, legends, and myths is also
the root of science fiction'®. Ancient works that reflect elements of science fiction
include the epic Gilgamesh, the Greek myth of Daedalus, and Lucian's “True
History” about flying to the Moon. Jonathan Swift, Mary Shelley, Edgar Allan Poe,
Herbert Wells, and Jules Verne also contributed to the development of the genre,
mixing facts and textures through the most common method of fiction - “falsifying
the truth” and creating a fantastic effect!®,

Science fiction was born as a synthesis of humanities and techno-scientific
views, and it can be said that the need for a social understanding of the achievements
of science led to this synthesis!'®. Fantasy and science fiction have common
characteristics due to their relationship to reality, but the differences between them
should not be overlooked either. Science fiction also stems from the “impossible”
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principle, but science fiction is important in that it attempts to transform the
“impossible” into “possible” by describing scientific details.
Picture 2. Mechanism of Science Fiction
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Along with fantasy and science fiction, social speculative fiction also has its
ancient roots. Thinking about acceptable and unacceptable forms of structure of
society and state has long been a characteristic of mankind. The term utopia, one of
the subgenres of social speculative fiction, is derived from the work of the same
name by Thomas More. Due to transformation of the utopia genre, another genre of
social speculative fiction, named “anti-utopia” in Russian sources, and “dystopia” in
English sources, developed in the twentieth century. However, dystopia is not just a
concept opposed to utopia, it is more a misguided utopia or a utopian society that
only works for certain stratal!!. The narrative of dystopia (J. Orwell, ©“1984”; O.
Huxley, “Brave New World”; E. Zamyatin, “We”; R. Bradbury, “Fahrenheit 451)
is a reflection of the various horrors of the twentieth century!'?. The creation of
alternative worlds in dystopia reveals hidden problems in current societies, revealing
economic, political, and cultural aspects that exist today. This is especially evident
in the satirical targeting of industrialization and technological development in social
speculative fiction, which is seen as the voice of progress in science fiction.

The third paragraph of the chapter is titled “Role of Speculative Fiction in
Literature and the Problems of Literary Influence”. The works of writers who have
been successful in the speculative fiction genres have convinced scholars that it is
the highest form of literary thought, creativity. In particular, H.G.Wells’ “time
machine” was able to expand the boundaries of science fiction, while “A Modern

MGordin Michael D., Helen Tilley and GyanPrakash.“Utopian and Dystopia beyondSpace and
Time.”Introduction.Utopia/Dystopia: Conditions of historicalPossibility. Eds. Michael D. Gordin., Helen Tilley and
Gyand Prakash.United Kingdom: Princeton University Press, 2010. p.1

12T Moylan, Scraps of the Untainted Sky: Science Fiction, Utopia, Dystopia.United States of America:Westview
Press, 2000. P.9



Utopia” made an invaluable contribution to social speculative fiction!3, Literary
influence played a special role in the founding of speculative fiction in literature. In
particular, R. Bradbury’s style was influenced by such writers as Ch.Dickens,
M.Twain, T.Wolf and E.Hemingway, such poets as A. Papa, J. M. Hopkins and D.
Thomas, by such playwrights as W.Shakespeare and J. B. Shaw.

The genre of modern speculative fiction in Uzbekistan was formed in the late
60s and early 70s of the XX century. Along with works of E.Tsiolkovskiy, J.Verne,
R.Bradbury, E.Yevremov, Uzbek folklore, classical literature, the first examples of
Uzbek fiction in the 1920s also played an important role in creating interest of Uzbek
readers in speculative fiction. The first short story in the genre of science fiction in
modern Uzbek literature “Child of the Sun” was written by G. Jahongirov, which
was published in 1969 in the 3rd issue of the magazine “Gulkhan” 4. Effective use
of elements of speculative fiction in the new Uzbek literature can be seen in works
of Fitrat (“Doomsday”, “Abulfayzkhan™), A.Qahhor (a short story “Sound from the
grave”), O.Mukhtor (“Four sides giblah”), H.Tukhtaboev (“Riding the Yellow
Giant”) , H.Dostmuhammad (“Jajman’). H.Shaykhov, T.Malik, M.Mahmudov are
considred founders of Uzbek speculative fiction!®,

The emergence of science fiction as a recognized field of literature also seems
to coincide with the rapid development of science in the twentieth century. Turning
to the issue of literary influence, it should be noted that the writer’s desire to
understand and explain the being that surrounds him is reflected in his artistic world
through certain ideas and sometimes plots through the means of works of art known
to him.

Picture 3. Conditional cognitive creative process
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Speculative fiction not only serves as a stimulus for the emergence of scientific
ideas, but also explores the ideas of peace, the fight against evil, independence,
happiness, consciousness, specific sciences, philosophy, social problems, and this
proves its relevance to the higher artictic literature!*,
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The second chapter of the dissertation is titled “Comparative analysis of the
ideological and philosophical foundations of English and Uzbek speculative
fiction storytelling”, which argues that the dominant element of the philosophical
structure is considered a genre feature of speculative fiction. The first paragraph of
the chapter “The issue of struggle between good and evil in R.Bradbury’s and
Kh.Shaykhov's speculative fiction short stories” analyses the didactic function of
speculative fiction. An issue that has been central to literature for centuries — the
quest to understand and express the dualistic nature of being, to illuminate the
struggle between good and evil — is central to the work of speculative fiction
storytelling, including works of R.Bradbury and Kh.Shaykhov. Seeing the world as
a battleground between the two forces is a common characteristic for the speculative
fiction short stories of both R.Bradbury and Kh.Shaykhov.

In this regard, we comparatively analyse such short stories as R.Bradbury’s
“Asleep in Armageddon” '’ and Kh.Shaykhov’s “Accidental Landing” 8. One of
the highlights of R. Bradbury’s short story “Asleep in Armageddon” is that evil
continues to its the existence on the planet even after it has lost its material body.
The writer refers to the image of a book as he describes the astronaut’s efforts to
avoid falling asleep on another planet. His reading of Tolstoy’s masterpiece “War
and Peace” to stay awake is also deeply symbolic. In the short story “Accidental
Landing” Kh.Shaykhov, faithful to his style, emphasizes the dedication, solidarity
and strength of astronauts. The sacrifice of the robot in the fight against an unknown
creature is also an expression of the high appreciation of the service of science to
man, which is characteristic of Kh.Shaykhov. Another characteristic of
Kh.Shaykhov, which is reflected in the short story, is his careful approach to
technical details. In R. Bradbury’s story, if we see that the lone astronaut died as a
result of his misunderstanding by the astronauts who came to his aid, in
Kh.Shaykhov’s short story we see astronauts, who can support each other and be
willing to sacrifice themselves for their teammates. In a broader sense, this can be
seen as R.Bradbury’s description of individualism in American society in his short
story, and Kh.Shaykhov’s emphasis on the importance of the collective way of life
in the East in preserving people.

The second paragraph of the chapter is titled “Attitude towards the
development of science and technology in R.Bradbury’s and Kh.Shaykhov’s short
stories ”. R. Bradbury did not have a completed technical higher education and did
not like to use technical means in his personal life. In contrast, Kh.Shaykhov was a
highly educated engineer who has worked in this field for some time. The
significance of this is that in the composition of their short stories, R. Bradbury lacks
in-depth technological details, whereas, we can see that Kh.Shaykhov was able to
write deeply about technical aspects. As an example, we comparatively analyse
R.Bradbury’s short story “The Pedestrian” 1!® and Kh.Shaykhov’s “SER-7"1%, The
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impact of development on humanity is reflected in the confrontation between Mr.
Mead and the police car. R.Bradbury thus warns that humanity can only end sadly
as a captive of technological progress. In “SER-7”’, we see that unlike R. Bradbury
Kh.Shaykhov’s attitude to technological development is optimistic. A robot car in
“The Pedestrian” puts Mr. Mead in the back seat, taking him a prisoner.
Kh.Shaykhov’s robot, on the other hand, sacrifices itself to save humanity. At the
same time, we see that R.Bradbury sought to warn of the possible negative aspects
of technological development, and we see the conclusion of Kh.Shaykhov that
technological development should be accelerated. If we admit that there are
“physicists” and “lyricists” in science fiction, then, of course, the leader of the
second direction is R.Bradbury”'?t, Applying the same idea to the work of
Kh.Shaykhov, we see that he was among the “physicists”.

The third paragraph of the chapter is titled “Coverage of socio-philosophical
themes in short stories of R.Bradbury and Kh.Shaykhov ” and in it we comparatively
analyse such short stories as “Frost and Fire” 122, “The Concrete Mixer” 2, “The
Smile” 24, “The man who came out of the fire” 12°, In particular, in the stories “Frost
and Fire” and “The man who came out of the fire” the common lines range from the
names of the protagonists to certain similarities in the plot. The name of the
protagonist in the story “The man who came out of the fire” is Nurbek, and the name
of one of the protagonists of the story “Frost and Fire” is Light (both meaning light
in Uzbek and English).

On the basis of the short stories “Frost and Fire” and “The man who came out
of fire” it is possible to trace the ideas of the two writers on their respective societies,
in which they lived. R. Bradbury’s protagonist, Sim, pursues his dream and goal
despite the objections of his tribe, community members, and even his lover, Light.
As a result, we see that he achieves his dream and become a leader of a society. This
Is a clear example of the idea of individualism inherent in American society. In turn,
we see that Nurbek in “The man who came out of fire” was expelled from society
for disobeying the order of the tribal elder. We can say that this is a reflection of the
idea of collectivism inherent in the peoples of the East. Interestingly, at the end of
the story, Nurbek talks about creating a new nation, another community. We can say
that in showing the place of a person in a society, Kh.Shaykhov also puts forward
such ideas as respect for adults, respect for the interests of the community, which
are inherent in our national traditions.

Criticism of the “consumer society” in the West has a special place in works of
R.Bradbury. In turn, the society, in which Kh.Shaykhov lived, had not yet achieved
the status of a consumer society in terms of its development. For this reason,
especially in his short stories created during the Soviet era, we observe that the
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criticism of the consumer society is not as bright as in works of R.Bradbury.
Although in some of his short stories, for instance in “A Dialogue with the Devil”,
Kh.Shaykhov reveals the inferiority of the person who lives for materialism, we do
not see in it the accuracy of the details at the level of R. Bradbury, and satirical nature
of criticism. Also, in Kh.Shaykhov’s short stories, we do not observe examples of
social speculative fiction at the level of dystopia. The reason for this can be seen in
the fact that Kh.Shaykhov created many of his short stories in the conditions of
various restrictions on creativity during the Soviet era.

The third chapter of the dissertation is titled “Writer’s artistic skill in
creating a fantastic image”. The first paragraph of the chapter “Image of a human
as a conceptual basis of R.Bradbury’s and Kh.Shaykhov s speculative fiction short
stories ” provides a comparative analysis of how the concept of a human, one of the
most important concepts in the theory of literary studies, is reflected in works of the
two writers. In the works of R. Bradbury and H. Shaykhov one can find different
ideas, themes, philosophical views, but for both of them the central theme is the
question of a human and their place in the world. We comparatively analyse human
image in R.Bradbury’s and Kh.Shaykhov’s works in the examples of such short
stories as “There will come soft rains” *?¢, “My friend’s invention”?’, “The last night
of the world” 1?8, “A Dialogue with the Devil” 1%,

R. Bradbury’s romantic nature often occurred in the subjects he studied: the
contradictions between human life and the soulless mechanisms, between the
creative individual and the adaptive group, between the imagination and the mind,
between intuition and logic, between guilt and innocence, between shadow and light
in every human heart. His short stories show that in all of these conflicts, people, not
machines, are at the center of his vision.

Similarly, in Kh.Shaykhov’s short stories, despite the fact that events take
place in spaceships, in different corners of the galaxy, in caves, in the universe or on
Earth, the main concept lies in the problem of a human-being man and the world
around us, the responsibility of humanity for nature. He calls people to be intelligent,
enlightened, knowledgeable, to feel deeply the consequences of their steps. One of
the central ideological foundations for Kh.Shaykhov is to create the image of a
perfect man in the spirit of the best traditions of the Oriental literature.

The second paragpraph of the chapter is titled “Common and original features
of recurring images in R.Bradbury’s and Kh.Shaykhov’s short stories”. In the
paragraph, we carry out a comparative analysis of the images of children repeated in
the speculative fiction short stories of the two writers, based on such short stories as
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“Zero hour” 130 «veldt” 13t “All summer in a day” **2, “Mars, Phobos, Deimos and
Man” 1*3 and “The first test” 134 R. Bradbury and Kh.Shaykhov differ in many
respects in the depiction of children’s images. The ending of a short story continues
in the same vein, in “Veldt” and “Zero hour” children kill their parents, and in “The
first test” Shakhnoza is able to save her parents and the spacecraft. Despite the
differences, we see that in the background of the three analyzed stories, the two
writers form a common line in the main conclusion. If R.Bradbury advises on how
not to treat children on the principle of “learning manners from obscene”,
Kh.Shaykhov advises on how to treat children. The point that unites them is one —
to pay attention to children, to take their upbringing, education, thoughts and ideas
seriously.

We comparatively analyse one of the main characters in short stories of
R.Bradbury and Kh.Shaykhov — the image of aliens on the basis of such short stories
“Dark were thet and golden-eyed” 13, “Unknown people” 1*¢, “The planet of hope”
137 «“Songs of Darkhan” %, The aliens created by R.Bradbury are not always
pleasant creatures that are acceptable to humans. They are vicious creatures, who are
not afraid of using children to prepare for an invasion into the Earth, who seek to
destroy humans in the hope of surviving themselves. Unlike Kh.Shaykhov, R.
Bradbury skillfully uses the elements of “horror” in creating his speculative fiction
short stories, especially the image of aliens. Through the motive of aliens being
hostile to the Earth, he manages to draw the reader to vigilance. In contrast, the aliens
in Kh.Shaykhov’s short stories usually do not aim to conquer the Earth, to make
people subverted. When Kh.Shaykhov’s human heroes usually come face to face
with aliens, it is obvious that friendly relations have been established between them.
They are usually portrayed as more technologically, intellectually, and cognitively
advanced than humans. However, Kh.Shaykhov warns that such developments of
aliens do not always lead to good, first of all, he calls on humanity to be vigilant and
careful about the environment. The point that unites both authors in the creation of
the image of aliens is not just to inform readers about fantastic creatures, but to
reflect on humans themselves through the image of aliens.

The third paragraph of the chapter “R. Bradbury and Kh.Shaykhov’s skills in
character creation . In literature, the concept of character refers to the image of a
protagonist, who combines the most important general characteristics of a particular
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period and environment with the individual characteristics of an individual®*®. To
analyze the character-building skills of the two writers, we analyse the story “A
Sound of Thunder” *° and the image of the protagonist Ekels, as well as the story
“Mutamakh”** and the image of Najot Olloyor in it. In these stories we can find
all aspects of the speculative fiction short stories of R.Bradbury and Kh.Shaykhov —
the struggle between evil and good, the attitude of the authors to the development of
science, socio-political ideas, skillful use of the fantastic element, the image of a
human and his responsibility for the environment.

“A Sound of Thunder” can be considered as R.Bradbury’s ideological, artistic,
political and social manifesto. The image of Ekels in it is a character that embodies
the flaws of Western society contemporary to R.Bradbury. The “butterfly effect”
described in the short story calls the reader to awareness. The central issue in the
story is the issue of the universe and man. In this regard, the metamorphosis that
took place in Ekels is very important — he realizes his guilt and is ready to accept
punishment.

In “Mutamakh” we can observe the typical aspects of Kh.Shaykhov’s
speculative fiction. In Najot Olloyor, Kh.Shaykhov creates a generalized image of
humanity. Man and his place in the universe make us think about the problems of
human responsibility to nature. It should be noted that in this story the author pays
special attention to religious motives. The name of the protagonist also serves a
certain symbolic meaning in this respect. We see that the solution proposed by Najot
Olloyor was implemented through political will (determination of the President of
Uzbekistan) and scientific substantiation (opinions of an academic Kholmurodov).
In this respect, it can be seen that the author put forward the idea that science and
religious beliefs do not deny, but can complement each other.

R.Bradbury’s and Kh.Shaykhov’s character-building skills are obvious in these
short stories. The metamorphosis of the protagonists in both stories, the conclusions
they draw from their own mistakes, and the decisions they make later are very
important in this regard. Because the point that unites both writers is the idea that
humanity can be saved. Only for this it is necessary to draw the right conclusions
from mistakes, to realize their responsibility for the fate of the environment. The
images of Ekels and Najot Olloyor are, in this respect, generalized answers to
questions that have been repeated in many of the two writers’ speculative fiction
short stories. Because in their image we see the expression of many creative,
ideological, artistic goals set by these two great writers.

In this regard, Kh.Shaykhov saw salvation for mankind in the development of
science, its effective use, as well as in the will and faith of humans, whereas
R.Bradbury was wary of technological progress, seeking salvation primarily from
humans themseves, their inner world and he emphasized the weakness of a human
before destiny.
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There is an opinion that R. Bradbury’s artistic philosophy goes back to three
main points: 1) A human must be moral; 2) A human must be free; 3) A human must
be happy'*?. In turn, we believe that Kh.Shaykhov’s artistic philosophy, derived
from the Oriental, national traditions, is based on the following three points: 1) A
human must be knowledgeable; 2) A human must be responsible; 3) A human must
be faithful.

CONCLUSION

1. The roots of speculative fiction go back a long way, but due to the lack of
consensus in the scientific community on the definition of this concept, the relevance
of complex analyzes of speculative fiction and the need for its theoretical
understanding remains. Literary studies has a special place in this matter. Because
fantastic consciousness originated in literary monuments, its roots go back to ancient
fairy tales, myths, legends, folklore.

2. In the study of the genre features of speculative fiction, there is a need for
unification of terms from the point of view of comparative literature studies. The
term “fantastika” in Uzbek and Russian literature is the equivalent of the English
term “speculative fiction”. The task of classifying and systematizing dozens of
directions within speculative fiction is very relevant. The approach to speculative
fiction as a literary system is expedient and includes areas such as science fiction,
fantasy and social speculative fiction. In turn, science fiction, fantasy, and social
speculative fiction are divided into their respective areas.

3. In the works of R.Bradbury and Kh.Shaykhov one can find different ideas,
themes, philosophical views, but for both writers the central theme is the question of
humans and their place in the world. The attitude of R.Bradbury and Kh.Shaykhov
to the development of science stems from the principle of “humans first, then
technology”. This is undoubtedly an example of humanism in the works of the two
writers. A comparative analysis of the recurring images in R.Bradbury’s and
Kh.Shaykhov’s speculative fiction short stories shows that the point that unites both
creators is not simply to inform the reader about fantastic events or creatures, but to
shed light on humans through these images.

4. While it is typical for R.Bradbury to ignore strict frames of science fiction,
in his speculative fiction short stories, Kh.Shaykhov paid special attention to the
scientific accuracy of details. Even in his fantasy short stories with “horror” elements
Kh.Shaykov does not lose accuracy of scientific details. This aspect, of course, can
be considered as a novelty and enrichment by Kh.Shaykhov in the development of
the genre.

5. R. Bradbury’s innovation is that he revealed a soft version of “horror fiction”
- lyrical speculative fiction. According to the writer, the main task for a person is to
overcome danger and fear when confronted with various disasters of the world.
Despite various challenges, the most important value is life itself — an optimistic
view of life is one of the most important aspects of R. Bradbury’s literary world.
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6. Along with the disappearance of various restrictions on creativity, we see
that in the later stages of his life Kh.Shaykhov took bolder steps towards fantasy
genre. In particular, it is noteworthy that in his works he began to pay more attention
to religious motifs and mysticism. This can be considered as a part of a wider trend
in the Uzbek literature. In such short stories of Kh.Shaykhov, like in R.Bradbury’s
works, the fantastic element is not physical, but it invites the reader to discover the
psychological changes within a person together with the protagonists of the stories.

7. In R. Bradbury’s speculative fiction short stories we see the ideas of
individualism, which are traditional for the West, and in the works of Kh.Shaykhov
we see the ideas of the collectivism, derived from the spirit of the Oriental
philosophy, and national traditions. In particular, in R.Bradbury’s artistic
philosophy, the idea that a human should be moral, free and happy passes as a
leitmotif. In Kh.Shaykhov’s speculative fiction short stories, we see that he comes
from the spirit of the Oriental, and national traditions, and based on his artistic
philosophy on the conceptual idea that a human should be knowledgeable,
responsible and faithful. In Bradbury’s short stories we find a satirical criticism of a
“consumer society”. Although Kh.Shaykhov also warns of the negative
consequences of giving in to materialism, this criticism did not rise to a satirical level
in his short stories.

8. The destructive nature of humanity, anxious thoughts about the future are
inherent in the speculative fiction of the both writers. Kh.Shaykhov sees salvation
for humankind in the development of science, its effective use, as well as in the will
and faith of people. R.Bradbury, on the other hand, is cautious about technological
progress, seeking salvation primarily from humans themselves, from their inner
world, and also emphasizes people’s weakness in the face of destiny.

9. In his works, R. Bradbury continues best traditions of English language
speculative fiction in its main trends: focusing on social issues; having an active
attitude to life; idealization of a strong-willed person; ability of humanity to unite in
the face of danger and disaster. Kh.Shaykhov was also able to continue best
traditions of the Uzbek literature in his works: the didactic nature of his short stories,
the need to listen to wisdom, the pursuit of knowledge, respect for the older
generation are among them.
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BBEJEHUE (anHoTauus nucceprauuu 10Kkropa punocoduu (PhD)

Lenabio wuccien0BaHMs SIBISICTCS BBISIBICHHE OPUTHMHAIBHBIX W OOIIMX
TEHJICHIIMH B aQHIVIMMCKOM M Y30€KCKOM (paHTaCTMUECKON HOBEJIUCTUKE Ha
npuMepe paccka3oB Past bpaaoepu u Xomkuak6apa Ilaiixosa.

O0bexTOM HCCIeI0BaHMS ObUIM OIpEACNICHbl pa3inyHble COOPHUKHU
pacckasoB Past bpanbepu n XomxkuakOapa Illaiixosa.

Hay4ynasi HOBH3HA MCCJICIOBAHUS:

BrisiBIIeHBI OpWTHHANBHBIE W OOIMEe 4YepThl pacckazoB P.bpagdepu u X.
[TaitxoBa, mgOKa3aHa JHTEpAaTypHas NPEEMCTBEHHOCTh aHpa (aHTACTUKH U
HEMOCPE/ICTBEHHAsA CBsI3b TBOPUECTBA AaBTOPOB C M3MEHEHHEM (uiIocodcko-
ACTETUYECKUX B3IISIAOB B PA3HOE BpPEMS;

Ha ocHoBaHMHM CpaBHUTENIBHBIX pPE3yJabTaTOB paccka3oB P.bpanbepu wu
X.IITaitxoBa 00OCHOBaHa, 4TO KaHpP (PAHTACTHKU (CHEKYJIATUBHOW (PAHTACTUKH)
SBJIIETCSI METAXaHPOBBIM TOHSTHEM IO OTHOIIEHUIO K Hay4dyHOU (paHTacTHKe U
doHTE3M;

Ha npumepe pacckaszoB P.bpan6epu u X.11laiixoBa pacKpbITO, 4TO OCHOBHOM
oOmedt TeHACHIIMEH aHTIMUCKOM M Y30€KCKOM (DaHTACTUKU SABJISIOTCS HUJEU
ryMaHu3Ma, MPOCBEIEHUs, YECTHOCTH, JOOPOTHI, KOPHU Y30€KCKOW (haHTaCTUKU
YXOJST B 00Jiee TalieKUe XyI0KECTBEHHbIE TPAIUIINN;

Ha ocHOBe comocTaBuTeNbHOTO aHanm3a paccka3zoB P. bpanbepu u X.
[ITaitxoBa m0Ka3aHO, YTO UCXOIHBIC TEHJECHIIUM B HAYyYHOU (paHTacThKe, (PIHTE3U U
COIMATIbHON (DAaHTACTUKU HAXOJST CBOE OTPaXEHHUE B OTHOIIEHUM K Pa3BUTHUIO
HAyKH, «OOILECTBY MOTPEOJICHUS, UHIMBUAYAIU3My U KOJUIEKTUBHOMY 0Opazy
YKU3ZHU.

Bueapenue pesyabratoB wucciaenoBaHusi Ilo HayuyHbIM pesyiabratam
U3YYCHUS OPUTMHAJIBHBIX U OOINMX TEHJACHUMH B AHIVIMHCKOH M Y30eKCKOM
XY/10:KeCTBEHHOM JiuTeparype:

Hayunbie 3akmouenus 06 ocHOBax (haHTACTUKH, €€ TeHe3Hca U IBOJIOINH, U
UCTOpUH, a Takxke BKIaa Anuiiepa HaBou ocHOBBI y30€KCKOM (haHTaCTUKHU HapsIAy
C IPYTUMU HAMpaBICHUSAMH XYJ0KECTBEHHOW JIMTEPATYpPhl ObLTH MCIOJIB30BaHbI B
npaktudeckoM mpoekte [13-20170926459 «Uctopus naBouseaenus (XX — XXI
BB.)» (2018-2020 rr.) (CrnpaBka TamkeHTCKOTO TOCyAapCTBEHHOTO YHHUBEPCUTETA
y30€KCKOTO SI3bIKa U JUTeparypsl uMenu Amnumiepa HaBou ot 7 despans 2022 r.,
No01/6-206) . B pesynapTare mpoekT oboramaercs MpuMepaMu HCIOJIb30BaHUS
(aHTaCTUYECKOTO dJIEMEHTa B TeHe3uce Y30eKckol (haHTacTUku B «Xamce»
Amumepa HaBou, B Tom uucie B snocax «Dapxoxa u llupun», «Cadbwaii Caitsipy,
«Canau Vckannapuiiy,

HayuHble 3akirO4€HHMs KacaTEIbHO TaKUX BOPOCOB, KaK aKTyaJbHbIC
npoOJeMbl COBPEMEHHOTO CpPAaBHHUTEJILHOIO JIUTEPATYPOBEACHHS, OCHOBHBIE
MPUOPUTETHI U HOBATOPCKUE METOJbl CPABHUTEIBLHOIO aHAIN3a, a TAKXKE KOPHHU
dantactukn B (QOJBKIOpPE, B  YACTHOCTH, TPAAMIMS  HCIOJb30BAHUS
(haHTaCTUYECKOTO AJIEMEHTA B y30EKCKOU JUTEpaType, BOCXOAMISAT K MUDoIOTHN
TIOPKCKAX HapoJIOB OBbUIM WCIOJB30BaHbl B MpakTUUecKoM mpoekre [13-
20170927147 «MccnenoBanue TIOPKCKUX MUCBMEHHBIX HICTOYHUKOB OT IPEBHOCTH

47



no XII Beka (2017-2020 rr.) (CopaBka TamkeHTCKOTO TrocyAaapCTBEHHOTO
YHUBEpPCUTETa Yy30€KCKOTO sI3bIKa M JUTeparypbl uMeHu Amnumepa Hasou ot 7
derpanst 2022 roaa, Ne01/6-205). B pe3ynbrare npoekT 00oraiieH TeOpeTUIeCKUMU
NPEACTABICHUSIMU O JKAaHPOBBIX OCOOCHHOCTSAX (DAHTACTUKH, HAyYHBIMU
CBEJICHUSIMU O MeCTe (POJILKIIOPHBIX TPAJIUIIMNA B reHe3uce PaHTaCTUKY;

HayuHble 3akiioueHusi KacaTelbHO OJHOM M3 (PHIOCOPCKO-ICTETHUECKUX
ocoOeHHOCTeH Mo3TUKH (paHTacTUUeCKHuX paccka3zoB Past bpaabepu u Xomxkuakbapa
[[TaitxoBa — OOIIHOCTH JUTEPATYPhI, KYJbTYpbl W D3THKH, HCIIOIH30BAaHBI B
TIOJITOTOBKE CIeHAapHs mepemaud  «TakguMoT» Ha TenekaHale «Y30eKHCTOH
tapuxu» (CrnpaBka HannonansHoit Tenepaguoxommnanuu ot 11 despans 2022 roxa
Ne063/350). B pesyibprare JIEeMOHCTpAIIOHHBIC MaTEpPHAIbl  OOOTAIICHBI
CBEJACHUSAMHM, WMCIOIIMMU O3CTETHYECKOE U JUJAKTUYECKOe 3HAYCeHHE B
MIPOU3BEACHUSAX NTUCATEIICH.

CtpykTypa u 00beM AUCCEPTALUN.

HccnenoBanre COCTOUT W3 BBENCHMs, TPEX TJiaB, 3aKJIIOUECHUS] U CIIHCKa
UCITIOJIb30BAHHOM JIUTEpaTyphl 00IMM 00beMoM 148 cTpaHull.

48



bJIOH KUJIMHI AH UILJIAP PYHUXATH
CIIMCOK ONNIYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS
I 6ysaum (I yacth; I part)
. O6umxonoa M.K. bagunii daHTacTUKa KOHUEMIMUACH KOHTEKCTHJA araMalap
myammonapu.//Ham[Y Wnmuit ax6opornomacu, 2021. NelO., b. 147-151
(10.00.00 Ne26)
. O6umxonoBa M.K. P. bpenbepn Ba X. IllaiixoB XuKOsUTapuaaru WKTAMOMII-
dancaduit MaB3ymapHUHT Ku€cuii Taxuinn.//nm capuammvanapu. - Yprandg, 2022.
Nel., b. 139-143 (10.00.00 Ne3)
. ObumxonoBa M.K. P. bpan6epu Ba X. IllaiixoB xukosuiapuma ¢aH-TeXHUKa
TapakKuéTUra MyHoca6ar.//Y3MYV xa6apiapu. -Tomkent, 2022, Ne [1/1]., b. 278-
281(10.00.00 Nel5)
. Obidjonova M.Q. Jahon adabiyotida mitti hikoya janrining genezisi.//Wam
capuammMaiapu - Yprand, 2020. Ne2, b. 65-68 (10.00.00 Ne3)
. Obidjonova M.Q. Comparative analysis of speculative fiction features in some
short stories of Ray Bradbury and Hojiakbar Shaykhov, American journal of
research. - USA, Michigan, 2020. Nel-2., P. 7-10 (Impact factor SJIF: 6.15)
. Obidjonova M.Q. Genre features of science fiction, fantasy and "fantastika™ in
some short stories of Ray Bradbury and Hojiakbar Shaykhov, Theoretical and
Applied Science” ISJ (USA, Philadelphia), 2021, P.110-115 (Impact factor SJIF:
7.18)
. Obidjonova M.Q. “Rey Bredberi ijodida inson omili”./“Qiyosiy adabiyotshunoslik:
o‘tmishi, buguni, istigbollari” mavzusida respublika ilmiy-amaliy anjumani
materiallari. - ToshDO‘TAU, 2020, B.173-175.
. Obidjonova M.Q. “The essence of flash fiction in modern literary processes: in
Uzbek literature examples”, XV International scientific and practical conference
Conduct of modern science, Sheffield, United Kingdom, November 30-December
7, 2019 Volume 13, P. 27-30
II 6youm (IT yacrts, II part)
. Obidjonova M.Q. “Literary analysis of some short stories of Ray Bradbury and
Hojiakbar Shaykhov”, European journal of science archives conferences series. —
Aachener, Germany, 2022, P.77-82

10.06umxonoBa M.K. P. bpenbepum wxommma wHCOH oOpasu (“Maitna Emrup

MUBaJIap” XUKOSICH MHUCOIUAA) / Y30CKHMCTOHHUHT M)KTUMOUM-UKTHUCOIUI
PUBOXIIAHMIIMAA ENUIAPHUHT YpHU X MaB3ycujard PecnyOnumka MuKECHIaru
OHJIaliH aHXXyMaHU MaTepuaiiapu tymiamu. — Ham/[V, 2020, 5.381-384

49



11.06umxonoBa M.K. ®antacTuk acapiap KOMIIAPATUBUCTUK  TaXJIWJIHIA
tTap>kuManuHTr axamusata / Jahon ilm-fani taraqqgiyotida tarjimasjunoslikning
ahamiyati xalgaro ilmiy-amaliy konferensiya. — Toshkent, 2021, B. 99-101

50



Astopedepar «Oltin bitiklar» xxypHanu Taxpupuaruia
TaxXpUpAaH YTKa3HIIH.

51



