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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon
adabiyotshunosligida muayyan ijodkor asarini tarkiblab o‘rganish, tadqiq etilayotgan
masalaning asar umumiy mazmunida tutgan o‘rnini belgilash, muallif ijodiy niyatini
ochib berishdagi muhim jihatlariga poetika masalalari doirasida yondashish
tendensiyasi ortib bormoqda. Aynigsa, Shargning buyuk mutafakkir shoirlari
asarlarida muallif badiiy mahoratini uning dunyoqarashi, ma’rifiy, diniy-tasavvufiy
va ijtimoiy-irfoniy masalalarga munosabati bilan bog‘lab, ijodkor yashagan davrda
mavjud muhim ijodiy an’analarga asoslanib o‘rganishga intilish kuchaydi. Zero, har
qanday asarda yoritilayotgan mavzu ijodkor shaxsi va uning mahorati bilan
chambarchas bog‘lanadi. Ijodkorning e’tiqodi, uning diniy-falsafiy qarashlari u
yashagan davrdagi mavjud adabiy an’analar bilan uyg‘unlashib, yangi adabiy
hodisalarning vujudga kelishiga sabab bo‘ladi. Sharq kitobotchiligida mavjud odobi
tasnifga ko‘ra, har ganday asar tarkibida muayyan an’anaviy boblarning taqozo
etilishi, o‘ziga xos adabiy hodisa sifatida baholash mumkin bo‘lgan bunday
boblarning butun asar mazmuni bilan uyg‘unlashganligini to‘g‘ri idrok etish,
qolaversa, uning muallifi — 1ijodkor shaxsi haqidagi tasavvurlarning to‘g‘ri
shakllanishi, estetik ideal bobidagi fikrlarini anglab yetish zarurati bu masalaning
juda dolzarb ekanini anglatadi.

Dunyo adabiyotshunosligida muayyan asar poetikasini tekshirish uchun uning
muallifi dunyoqarashi, ijodiy olami, aynigsa, muallif bahramand bo‘lgan manbalarni
bilish, ularga murojaat qilish zarurligi ta’kidlanadi. Shu jihatdan qaraganda,
Sharqdagi ildizlari diniy-tasavvufiy, falsafiy-adabiy manbalarga va xalq 1jodiga borib
tutashadigan adabiy manbalarni tarkiblab tadqiq etish, ijodkor estetik idealining
globallashuv davridagi muammolarni hal etishdagi hissasini badiiyat qonuniyatlarini
tekshirishdan uzoglashmagan holda ko‘rsatib berish bugungi kunning dolzarb
masalalaridandir. Zero, komil inson va mukammal jamiyat haqidagi qarashlar
ifodasini o‘zining muhim vazifasi deb bilgan mumtoz adabiyot, avvalo, shaxs
kamoloti va jamiyatning mukammal bo ‘lishiga asosiy masalalar sifatida qaraydi.

O‘zbek adabiyotshunosligida, xususan, navoiyshunoslikda badiity matnni tadqiq
etish tendensiyalari, baholash mezonlari yangilandi. Jumladan, Alisher Navoiy
asarlaridagi komillik va komil inson masalasini badiiyatning muhim qonuniyatlariga
asoslanib tekshirish ularni to‘g‘ri baholashga imkon berdi. Binobarin, “Alisher
Navoiy asarlarida teran ifoda topgan milliy va umuminsoniy g‘oyalarning jahon
tamaddunida tutgan o‘rnini hamda o‘sib kelayotgan yosh avlodning intellektual
salohiyatini oshirish, ular qalbida yuksak axloqiy fazilatlarni tarbiyalashdagi beqiyos
ahamiyatini nazarda tutib, shuningdek, ulug® shoir va mutafakkirning adabiy-ilmiy
merosini mamlakatimizda va xalgaro miqyosda yanada chuqur tadqiq qilish va keng
targ‘ib etish”! muhim ahamiyat kasb etmoqda. Shu jihatdan olib garalganda, Alisher
Navoiyning dunyoqarashi — diniy-tasavvufiy, ma’rifiy-falsafiy hamda ijtimoiy

1 O¢zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyevning “Buyuk shoir va mutafakkir Alisher Navoiy tavalludining
580 yilligini keng nishonlash to‘g‘risida”gi Qarori // Qonun hujjatlari ma’lumotlari milliy bazasi, 20.10.2020,
07/20/4865/1395-son.
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qarashlarini, ayniqsa, komillik, komil inson va mukammal jamiyat haqidagi
garashlarining poetik ifodasini tadqiq etish zarurati dissertatsiya mavzusining
dolzarbligini tasdiglaydi.

O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF-4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetini
tashkil etish to‘g‘risida”gi farmoni, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil etish, boshqarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2021-yil 4-
fevraldagi PQ-4977-son “Alisher Navoiy nomidagi xalqaro jamoat fondini tashkil
etish to‘g‘risida”gi qarorlari, O‘zbekiston Respublikasi Vazirlar Mahkamasining
2018-yil 16-fevraldagi 124-F sonli “O‘zbek mumtoz va zamonaviy adabiyotini
xalqaro miqyosda o‘rganish va targ‘ib qilishning dolzarb masalalari” mavzusidagi
xalqaro konferensiyani o‘tkazish to‘g‘risida”gi farmoyishi, O‘zbekiston Respublikasi
Prezidentining 2017-yil 3-avgustdagi ziyolilar vakillari bilan uchrashuvdagi
ma’ruzasi, 2019-yil 15-oktabrda Boku shahrida o‘tgan Turkiy davlatlar hamkorlik
kengashida so‘zlagan nutqi hamda sohaga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarning amaldagi 1ijrosini ta’minlashda ushbu
dissertatsiya muayyan darajada xizmat qiladi.

Tadqiqotning fan va texnologiyalari rivojlanishining ustivor yo‘nalishlariga
mosligi. Mazkur tadqiqot fan va texnologiyalari rivojlanishining I. “Axborotlashgan
jamiyat va demokratik davlatni ijtimoiy, huquqiy, iqtisodiy, madaniy, ma’naviy-
ma’rifiy rivojlantirishda innovatsion g‘oyalar tizimini shakllantirish va ularni amalga
oshirish yo‘llari” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Alisher Navoiy ijodidagi irfoniy
mazmunning badiily talqiniga oid ilmiy tadqiqotlar muayyan darajada amalga
oshirilgan. Bu masalaga oid fikrlar Navoiy asarlariga bag‘ishlangan katta olimlarning
ishlarida informatsion xarakterda e’tibor berilgan bo‘lsa?, istiglol davriga kelib,
mafkuraviy jihatdan tadqiqotchilar uchun yangi imkoniyatlar ochilganligi bois, shoir
asarlaridagi diniy-tasavvufly, umuman, irfoniy mazmunni badiiyat masalalari bilan
uyg‘unlikda o‘rganish o0‘z o‘zaniga tusha boshladi. Tadqiqotchilarda Navoiy
shaxsiyati, e’tiqodi va ijodiga yondashuv o‘zgardi, shoir asarlarini tadqiq etish,
mazmun-mohiyatiga kirib borish, ularning zulma’naynlik xususiyatlarini ochishda
Qur’oni karim va hadisi sharifga murojaat kuchaydi. Ayniqgsa, tasavvuf ta’limoti
asosidagi yangicha garashlar navoiyshunoslar imkoniyatlarini kengaytirdi. Navoiy

2 XaitutmetoB A. Anuumep HapouiHuHr amaGuii-rankuauil kapauwiapu. — Tomkent: ®an, 1959; Pycramos .
V36ekckas Mo33us B Tepsoii monosuHe XY Beka. — Mockpa: Boctounas nuteparypa, 1963; Hcxokos E. Amuurep
Haowuitnuar wink nmupukacu. — TomkeHnT: @an, 1965; Oitbex. HaBowmii rymmanu. — Tomkent: Fodyp Fymom Homumaru
Anabuér Ba cawpar Hampuérd, 1967; Faumea C. Anmmiep Hapowmii (Xaétu Ba wxomu). — Tomkent: ®an, 1968;
Cynron U. HaBouitaunr kand nadrapu. — Tomkent: Fodpyp Fynom nomuaarn Anaduér Ba canpar Hampuéru, 1969;
XatiutmeroB A. Haeowit maxocu. — Tomkent: ®an, 1970; OpkunoB C. Hapowmit “®apxon Ba Illupur”n Ba yHUHT
kuécuit Taxyma. — Tomkent: ®an, 1971; aiixzoga M. Acapnap. Ontu Tomnuk. TypruHun ToMm (Fasan MyJIKHHUHT
cynronn). — Tomxkent: Fodyp Fynom nomunarn Anabuér Ba canbvar Hampuéru, 1972; Mamraes H. Annmep Hasownii
Ba xaJK wkoanéru. — Tomkent: Fodyp Fymom Homunarn Anadbuér Ba canpat Hampuéru, 1974; Katomos A. “Xaiipatyn
abpop” Tankunu. Vbkrumownii-dancapuii morusnap. — Tomkent: ®an, 1977; PycramoB A. HaowmitHunr Oamumit
maxopatu. — Tomkent: Fopyp Fynom nHomumaru Anabuér Ba canbar Hampuétu, 1979; Mcxokos E. Hapowuii mostukacy.
— Toukent: Pan. 1983; Akpomos Bb. dacoxaT MyIKHHHHT cOXHOKHpOHH. — TomkenT: Y36exucron, 1991; XaitnrmeroB
A. HaBowii tupukacu (MkkuH4YM Hamp). — Tomkent: “O‘ZBEKISTON” HMMY, 2015.
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asarlarini o‘rganish, talqin qilishda butunlay yangicha yondashuvlar davr talabiga
aylandi. O‘tgan yillarda bajarilgan ishlar samarasi o‘laroq, shoir ijodini faqat
dunyoviylik yoki g‘arbona adabiy oqimlar vositasida o‘rganib asl magsadga,
mohiyatga yetib bo‘lmasligi oydinlashib qoldi. Shu bois, keyingi yillarda amalga
oshirilgan tadqiqotlarda shoir ijodini diniy-tasavvufiy manbalarga tayanib o‘rganish
zarurati ham aniq namoyon bo‘ldi. Bu o‘z navbatida shoir asarlarining ma’no
gatlamlarini turli rakurslardan ochishga xizmat qildi va bizningcha, Navoiyni
tushunish sari qo‘yilgan eng to‘g‘ri yo‘l ekanligi olimlarimizning so‘nggi
tadqiqotlarida o‘z tasdig‘ini topdi®. Shoirning e’tiqodi, qarashlari va estetik idealini
o‘zida mujassamlashtirgan dostonlari debochalarida yaratuvchining “buyukligi, azim-
u azamatini ulug‘lash, magtash™ bo‘lgan hamd, shoirning “xudoga dil rozi aytish,
zorlanish”™i munojot hamda “Rasululloh haqgidagi diniy-so‘fiyona bilimlari, qarashlar
va tasavvurlari”®ni o‘rganishda birlamchi manba bo‘lgan na’tlarni o‘rganishga urinish
ham navoiyshunoslikdagi tadgiqotlarning mantiqiy davomidir.

Bu yo‘ldagi dastlabki urinishlar A.Qayumov, S.G‘aniyeva, A.Hayitmetov,
A.Rustamov, R.Vohidov, N.Komilov, I.Haqqul, M.Muhiddinov, S.Olim kabi
olimlarimizning o‘nlab maqola va risolalarida oz aksini topgan, muayyan qimmatli
fikrlar bildirilgan bo‘lsa, keyinchalik ushbu fikrlar D.Salohiy, F. Karimova,
K.Mullaxo‘jayeva, N.Bekova, O.Davlatov, Z.G*afforova, N.G*afforov,
N.Erkaboyeva’ va boshqa olimlar tomonidan davom ettirilib, maxsus tadqiqotlar
vujudga keldi.

Navoiyshunoslikda shu kunga qadar na’tlarga Navoiyning muayyan masaladagi
qarashlarini ko‘rsatish, asoslash, mahoratini belgilash, qiyoslash hamda matniy

% Tanuena C. Hapouii macpu nadocatu. — Tomxent: THIIM, 2000; Amuber Pycramuii. Xaszpatu HapouiHUHr
apTuKOU. — Tomkent: ®an, 2010; Xakkyn WM. HaBowiira xaiitmm 3. — Tomxkent: ®an, 2016; Anumep HaBowuit
“HaBowmiinan 4y Tomkainap HaBoe”. Hamipra taii€pnoBun, u30X Ba Tapkuma Myaumdiaapu XacaHXOH Ba XyCailiHXOH
SAx€ Aonynamaxua. — Tomkent: “HILOL-NASHR” nampuéru, 2014; imomHazapoB M. HaBouiiiyHOCIMKKA KUPHUIIL. —
Tomkent, 2016; XKypaxynoB Y. Anumep Hapouit «Xamca»cumga xpoHoton nodtukacu. ®umon. ¢aH. A-pH. TUCC. —
Tomkent, 2017; A3uzoB C. Anumep HaBownit acapnapuna danakkuér cupnapu. — Tomkent: “O‘ZBEKISTON” HMUY,
2018; Manaes O. Hapowmii cyx6atnapu. — Tomkenr: “O‘ZBEKISTON” HMUWYVY, 2018; Ismoilov |. Navoiy ijodida
Iskandar obrazi talginlari. — Toshkent: BAYOZ, 2020; >a66opos H. MaoHwuii axIMHUHT COXUOKUPOHU. — TOIIKEHT:
“ADABIYOT”, 2021; OprameB K. Anumep HapowitHuHr Hacpuil ycmy6bu macanamapu. — Tomkent: “Muharrir
nashriyoti”, 2022.
4 Myxamman Fuécunnun. Fuéc yn-myrar. XKwiu 2. — Jlymante: Anu6, 1988. — C. 73 .
5> dapxonru 3a60Hu Toynky. MGopat a3 oy ymin. — Mocksa: CoBerckas smukioneaus, 1969. — C. 735.
6 Mysnaxyxaepa K. Amumep Hapouii Fasanuéruia Tacasyuii THMCON Ba Gajuuii caHbaTiap yHFYHIMIH. — TOINKEHT:
Akademnashr, 2019. - 5. 47.
" Boxumos P. Anumep Hasowuii Ba unoxuér. — Byxopo: Haspys, 1994; Onum Cyntoamypox. Hakmb6any sa Hasowuit. —
TomxenT: S'/KI/ITquH, 1996; Myxugauaos M. Komun uHcOH — amabuért maeamm. — TomkenT: MabHaBusat, 2005;
Kommnos H. Xusp wammacu. — TomkenT: MasHasusar, 2005; Xakkyn 1. HaBowmiira xaiitumm 1. — Tomkent: ®an, 2007;
Cupoxugauao III. Amummep Hapowmit: manOamapHUHT KHECHH-THIIONOTHK, TECTOJOTHK TaxJIMIA. — TOIIKEHT:
Axanemuamp, 2011; Komunos H. MabsHonap onamwura cadap. Anumep HaBoui razamnmapura mapxiap. — TOIIKEHT:
“Tamaddun” vampuéru, 2012; Fadhdopos H. Anmmep Hasowuit “Xamca”cuna cyduitnap tTumconu. Ounon. pan. HOM3.
nucc. — Tomkent, 1999; Kapumona . V36ex amabuéruma neboua. — Tomkenr: MUMTOZ SO‘Z, 2008;
Mynnaxyxaesa K. Anumep HaBownii razanuéruia tacaBByuil THMCOI Ba Oaquuii canbatiap yHFyHIUru. — ToIIKeHT:
Akademnashr, 2019; Dpkaboesa H. Anumep HaBouit mwxonuna myHoxat. @unon. ¢pan. Homs. mucc. — Tomkent, 2008;
H.Bo3oposa. Anuurep Hagowuit Fasannapuaa kyurun o6pasu. duon. pau. Homs. mucc. — Tomkent, 2002; Yranopa C.
Amumrep HaBowmit razanéruaa panr cuMmBoimkacu. ®wmoin. ¢an. HoM3. aucce. — Toumkent, 2007; amatoB O. Anuimep
Hagowuit wxonuna Kypbon ostiapu Ba xaauciapauar 6amuuii Tankuau. PhD guce. — Camapkann, 2017.
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manbalar va boshqa magsadlar sabab murojaat gilingan®. R.Vohidov, M.Muhiddinov,
N.Komilov, 1.Haqqul, Z.G‘afforova, K.Mullaxo‘jayeva, O.Davlatov va I.Ismoilov
tomonidan o‘rganilgan. R.Vohidovning “Navoily va ilohiyot” monografiyasida
“Hayrat ul-abror’dagi na’tlar badiiyati tadqiq etilgan bo‘lsa, N.Komilov “Sittayi
zaruriya”® tahlili va sharhiga bag‘ishlangan tadgiqotlarida me’rojning tasavvufiy
mazmuniga alohida e’tibor qaratgan. 1.Haqqul, Z.G‘afforova®® ushbu masalani shoir
lirik merosi misolida o‘rgansa, K.Mullaxo‘jayeva na’t g‘azallarni tasavvufly mazmun
va badiiy san’atlar uyg‘unligida tadqiq etgan. M.Muhiddinov!! Navoiyning komil
inson haqidagi qarashlarini Xusrav Dehlaviy va Navoiy “Xamsa”larini birinchi
dostonlarini  o‘rganish  jarayonida, LIsmolov ? Nizomiy va Navoiy
iskandarnomalarining qiyosiy tahlili asnosida me’roj na’tlarga murojaat qilgan bo‘lsa,
O.Davlatov Qur’on oyatlari va hadislarning badiiy talqinini tadqiq etish jarayonida bu
masalaga e’tibor qaratgan. Filologiya fanlari doktori U. Qobilov “O‘zbek adabiyotida
nubuvvat motivi va obrazlar talqini(XIV-X asrlar)” mavzusidagi doktorlik
dissertatsiyasida (turkiy) o‘zbek shoirlar ijodida nubuvvat masalasini tadqiq etib,
Navoiy ijodiga ham murojaat qiladi®®.

O‘zbek tadqiqotchilaridan farqli o‘laroq, chet ellik olimlar, asosan,
me’rojnomalar matni ustida ilmiy-tadqiqiy izlanishlar olib borgan. Jumladan,
K.Gruber, J.Morris, M.Tautant, Akar Metin, K.Eraslan, M.Jo‘shon, E.Enetarzi,
M.Zakiy, Y.Chetindag, E.Nadjip, A.Abduqodirov ** kabi olimlarni eslab o‘tish
mumkin. Turk olimasi E.Yenetarzi'® o‘zining “Devon adabiyotida na’t” mavzusidagi
doktorlik i1shida turkiy xalqlar og‘zaki va yozma adabiyotidagi na’tlarga batafsil
to‘xtalib, XII — XX asrlar oralig‘ida 1jod qilgan barcha turkiy devonlardagi na’tlar
haqgida ma’lumot beradi. Misrlik olim Muborak Zakiy!® nabiy madhini arab adabiyoti
misolida maxsus tadqiq etgan.

Biroq mavjud tadqiqotlarda Alisher Navoiy dostonlaridagi na’tlar poetikasi bir
butun holda, maxsus tadqiq etilmagan. “Ayni paytda, o‘tgan asrning so‘nggi o‘n
yilligi, joriy yuz yillik ibtidosida shakllanib kelayotgan yangi estetik tafakkur Navoiy

8 Kobunos V. Hyb6yBBat Xakukatu — 6aauuil mwkon pyxu. — Camapkans, 2021; Jasnatos O. Anumep Haouii mwxoauna
KypwoH osiTiiapu Ba xaaucnapHusr 6aauuii tankuan. PhD muice. — Camapkann, 2017; Xakkyn W. Hapowiira kaiitumr 2.
— TomkenT: ®@an, 2011.
® Komunos H. ®akp nypu nopnaras kan6. — Tomkent: MabHasusr, 2001.
10 Fapoposa 3. HapomitHMHT Xam/1 Ba HabT Fazauiapy. — Tomkent: MabHasusT, 2001.
n MyxunauaoB M. Anumep HaBowii Ba yHHHT canaduiapy WKOIUIa WHCOH KoHIenuuscu. @wion. daH. n-tp. awcc. —
Tomxkent, 1995. — b. 269.
12 Ylemownos Y. Aunmnep Hasowit “Cau Uckangapuii” noctonu kuécuit taxymnu. PhD mucc. — Tomkent, 2019.
13 Ko6umoB V. Y36ek amabuérmma HyOyBBaT MOTHBH Ba oOpasmap tamkuun(XIV-XV acpmap). ®uron. ¢dan. a-Tp.
(DSc) mucc. aBropedeparu. — Camapkanm, 2019. — b. 76.
14 Christiane Jacqueline Gruber. The prophet Muhammad’s ascension (miraj) in islamic art and literature, ca. 1300-
1600. Phd diss. — Pen, 2005; Toutant Marc. Timurid Accounts of Ascensions(mi’raj) in Tiirki.One Prophet, Two
Models. The Presence of the Prohet in early modern and contempoarary Islam, BRILL, pp.431-459,2021; Morris J. The
Spiritual scension: Ibn Arab and the Mi’raj. Part I, JAOS; 107: 629-652, 1987; Morris J. The Spiritual. Ascension: Ibn
Arab and the Mi’raj. Part Il, JAOS 108:63-77, 1988; Yeniterzi E. Turk Edebiyatinda Na'tlar: Antoloji. — Ankara:
Turkiye Diyanet Vakfi Yayinlari, 1993; Sener, Halil Ibrahim. Mi’raciye ve Na’t-i Sertfler. — lzmir: Yiiksek islam
Enstitisi, islami Turk Edebiyati, 1980; Eraslan K. Hakim Ata ve Mi'rac-namesi. — Ankara: Ataturk Universitesi
Edebiyat fakultesi Arastirma Dergisi, 1979; Akar Metin. Tiirk Edebiyantinda Manzum Mi’rac-Nameler. — Ankara:
Kiiltir ve Turizm Bakanligi Yayinlar, 1987; Cetindag Y. Ali Sir Nevai: hayati, sanat1 va eserlar. — Istanbul: Fatih
Universitest, 2005; Ab6nykomupoB A. HaBowuii Ba TacaBByd. — Xyxanm, 1994.
15 Emine Yeniterzi, Divan Siirinde Na’t. Doktora tezi. — Konya, 1989.
16 a5 ) TA VA0 saaall peae el a1 il zae s S

8



jjodini jahon, shuningdek, islom Sharqi badiiy voqeligi doirasida o‘rganish zaruratini
sezyapti”!’ . Shu bois, Nabiy madhi — na’tning Sharqdagi adabiy rivojiga Navoiyning
go‘shgan hissasini hamda uning dostonlaridagi na’tlar poetikasini ilmiy-nazariy
asosda tadqiq etish masalalari dolzarbligini saqlab turibdi.

Tadqiqotning dissertatsiya bajarilgan oliy o‘quv yurti ilmiy-tadqiqot
rejalari bilan bog‘ligligi. Tadqiqot jamiyatimiz ma’naviy-ma’rifiy hayotiga oid
gabul qilingan umummilliy dasturlar, shuningdek, “Ta’lim to‘g‘risida”gi qonun
hamda “Kadrlar tayyorlash milliy dasturi”’da ko‘zda tutilgan rejalar bilan, uzviy
bog‘lig. Dissertatsiya mavzusi Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili
va adabiyoti universiteti “O‘zbek adabiyoti tarixi” kafedrasining “O‘zbek mumtoz
adabiyotini tadqiq etish” nomli umumiy tadqiqot mavzusi doirasida bajarilgan.

Tadqiqotning magqsadi Alisher Navoiy dostonlaridagi na’tlar poetikasini
o‘rganish orgali Navoiy ijodi poetikasining betakror xususiyatlarini hamda Sharq
adabiyoti rivojidagi o‘rnini ochib berishdan iborat.

Tadqiqotning vazifalari:

na’t mavzusining tarixiy-adabiy genezisi, lug‘aviy va istilohiy ma’nolarini
aniqlash, badiiy adabiyotga kirib kelishi va taraqqiyot bosqichlarini arab va fors
adabiyotlari misolida tadqiq etish;

Navoiygacha bo‘lgan turkiy tildagi na’tlarning umumiy tavsifi, badity mazmuni,
turlari va g‘oyaviy-badiiy xususiyatlarini aniglab, odobi tasnifdagi o‘rnini baholash;

Navoiyning na’t yozish an’anasidagi o‘rni, mavjud an’anaga kiritgan
yangiliklari va rivojlantirishdagi hissasini baholash hamda o‘ziga xos uslubi,
tasvirlash tamoyillari, adabiy-estetik, ma’rifiy garashlarini na’tlar badiiyatini tadqiq
etish orqali yoritib berish;

shoirning kosmogonik qarashlarini o‘rganish, Payg‘ambar alayhissalomning
kamolot safariga bag‘ishlangan me’roj boblarda tungi samo, yulduzlar, sayyoralar,
burjlar bilan bog‘liq tasvirlarda betakror o‘xshatishlar, an’anaviy poetik timsollarning
yangicha badiiy talqin etilganini ochib berish;

Navoiyning estetik ideal, komil inson haqidagi tasavvurlari hamda komillik
haqidagi qarashlarini na’t boblar misolida aniqlab, Nabiy alayhissalom surat va
siyrati tasvirida komil insonning navoiyona talqini aks etganini ilmiy-nazariy
asoslashdan iborat.

Tadqiqotning obyekti Alisher Navoiyning o‘n jildlik “To‘la asarlari
to‘plami”dan o‘rin olgan “Xamsa” va “Lison ut-tayr” dostonlari, shuningdek, ishda
dostonlarning boshqa nashrlariga ham murojaat gilindi.

Tadqiqotning predmetini Navoiy dostonlaridagi na’tlar poetikasini mavzu,
an’ana, obraz, mazmun va talginlar kesimida o‘rganish, mavzu va an’ana takomilida
Navoiyning o‘rnini aniqlash, na’tlar badiiyatining ustuvor jihatlarini tadqiq etish
masalalari tashkil etadi.

Tadqiqotning wusullari. Dissertatsiya mavzusini yoritishda tarixiy-qgiyosiy,
tarixiy-madaniy, germenevtik, sharhlash va tavsiflash usullaridan foydalanildi.

Tadqiqotning ilmiy yangiligi:

17 Kypaxynos V. Hazapuii mostuka Macananapu. — Tomkent: Fadyp Fynom Homuzary Hampuér-mat6aa mwKoaui yiiy,
2015. - B. 133.
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na’tning genezisi, adabiy termin sifatida shakllanishi, badiiy adabiyotga islom
tarixi va payg‘ambar siyrati sabab kirib kelganligi arab va fors adabiyoti misolida
ochib berilgan;

turkiy adabiyotda na’tning yuzaga kelishi, Navoiyga gadar bo‘lgan davrda
yaratilgan na’tlarning ilmiy, badiiy mazmuni, komillik va komil inson masalasi,
dunyoni tasavvufiy-irfoniy bilish, nafsni poklashda shoir garashlarining g‘oyaviy-
badiiy xususiyatlarga egaligi aniglangan;

Alisher Navoiy dostonlaridagi na’tlarning poetik jihati tekshirilishi orgali
ijodkorning tasavvufiy-irfoniy va falsafiy-estetik garashlari ochib berilib, tasavvufiy
timsol va badily mazmun uyg‘unligi asnosida shoirning poetik mahorati hamda
asarning original xususiyatlari nazariy jihatdan asoslangan;

an’anaviy komil inson haqgidagi garashlarning Navoiyga xos badiiy talgini
belgilanib, shoirning mazkur masalaga oid qarashlari, tasavvur va bilimlari Nabiy
siyrati hamda badiiy obrazlar talgini misolida ochib berilib, vasf va me’roj
na’tlarning g‘oyaviy-badily xususiyatlari har bir doston misolida yaxlit tekshirilib,
mavzu va an’ana tarixida yangi adabiy hodisa bo‘lganligi isbotlangan.

Tadqiqotning amaliy natijalari quyidagilardan iborat:

na’t va uning genezisi, alohida mavzu sifatidagi taraqqiyoti, adabiy termin va
mavzu sifatida adabiyot tarixidan o‘rin olishi kabi masalalar bilan tanishtiradi,
jumladan, mavzuning Qur’on va hadislardagi asoslari tizimli ravishda ko‘rsatib
berilgan;

na’t mavzusi va obrazlari sistemasining Navoiygacha bo‘lgan davrdagi turkiy
adabiyotga kirib kelishi, ilmiy-nazariy tavsifi, mazmuniy turlari, ijodkorlarning
mavjud an’anaga kiritgan o‘zgartirish va yangiliklari ishonchli tahlillar va faktlar
orqali yoritib berilgan;

Alisher Navoiyning na’t yaratishdagi poetik mahorati, timsollar va badiiy
san’atlarning uyg‘unligini ta’minlashdagi mahoratini tadqiq etish orqali chigarilgan
xulosalar adabiyotshunoslik uchun yangi ilmiy-nazariy ma’lumotlar berib,
navoiyshunoslikdagi ayrim yanglish talginlarni isloh etadi.

Tadqiqot natijalarining ishonchliligi Dissertatsiyada tanlangan muammoning
aniq qo‘yilganligi, adabiyotshunoslikning eng so‘nggi ilmiy yutuqlari va ishonchli
manbalarga tayanilganligi, xulosalarning germenevtik, qiyosiy-tarixiy, tarixiy-
madaniy, sharhlash va tavsiflash usullari orqali chigarilganligi, ilmiy yangilik va
nazariy xulosalarning amaliyotga joriy etilganligi, natijalarning tegishli tuzilmalar
tomonidan tasdiglangani bilan belgilanadi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining
ilmiy ahamiyati Alisher Navoiy falsafiy, adabiy-estetik va diniy-tasavvufiy
qarashlarini o‘rganish, dostonlarini chuqur tahlil va talqin qilish, irfonly mazmunni
tushunish, aynigsa, komil inson va komillik masalasini yoritishda ilmiy-nazariy asos
bo‘lib xizmat qilishi bilan belgilanadi.

Tadqiqot natijalarining amaliy ahamiyati Alisher Navoiy dostonlarining
mazmun-mohiyatini yanada chuqurroq anglash, shoir dunyoqarashini mukammal
tushunish, shuningdek, tasavvuf va adabiyot tarixi, adabiyot nazariyasiga doir darslik,
o‘quv qo‘llanmalar yaratishga yordam berishi bilan izohlanadi.
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Tadqiqot natijalarining joriy qilinishi. Alisher Navoiy dostonlaridagi na’tlar
poetikasi tadqiqi bo‘yicha olingan natijalar asosida:

Alisher Navoiy dostonlaridagi na’tlar genezisi va poetikasiga oid yangi
ma’lumotlar, an’ana va navotorlik hodisalariga doir ilmiy qarashlar, nazariy fikrlar va
yangi manbalarga oid ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2017-2020 yillarda bajarilgan “OT-FI-030 ragamli “O‘zbek adabiyoti
tarixi” ko‘p jildlik monografiyani (7 jild) chop etish” mavzusidagi fundamental
loyithaning nazariy qismida foydalanilgan (Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2023-yil 3-martdagi 01/4-477-son ma’lumotnomasi). Natijada loyiha
Alisher Navoiy dostonlaridagi na’tlar poetikasiga oid yangi ma’lumotlar, manbalar,
shuningdek, ilmiy asoslangan kuzatish va qarashlar bilan boyitilgan;

turkiy na’tlar evolutsiyasi, ularning yetakchi xususiyatlari, mazmun-mundarijasi
va obrazlar tizimi, Navoiyning mazkur silsilaga kiritgan yangiliklari va bunga asos
bo‘lgan adabiy hodisalarga oid xulosalardan Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2018-2020 yillarda bajarilgan bajarilgan “PZ-20170926459 —
Navoiyshunoslik tarixi (XX-XXI asrlar)” (2017-2020) mavzusidagi amaliy loyihada
foydalanilgan (Toshkent davlat o‘zbek tili va adabiyoti universitetining 2023-yil 6-
martdagi 01/1-486-son ma’lumotnomasi). Natijada turkiy na’tlarning tadrijiy
takomili, Alisher Navoiyning an’anaviy mavzu va obrazlarga doir badily
kashfiyotlari, na’tlar tadqiqiga bag‘ishlangan tadqiqotlarning asosiy mazmuni kabi
masalalarga doir muhim nazariy xulosalar chigarishga erishilgan;

Alisher Navoiy dostonlaridagi na’tlarning poetikasi: mazmuniy turlari,
badiiyati, tili va diniy-tarixiy haqiqatlarning badiiy talqini hamda shoirning komillik
va komil inson haqidagi falsafiy-axloqiy, ma’rifiy qarashlariga doir fikr-
mulohazalardan ~ O‘zbekiston  Milliy  teleradiokompaniyasining  “Mahalla”
radiokanalidagi “Ma’rifiy suhbat” eshittirishi ssenariylarini  shakllantirishda
foydalanilgan (“Mahalla” teleradiokanali davlat muassasasining 2022-yil 19-
sentabrdagi 767-son ma’lumotnomasi). Shuningdek, dissertatsiya natijalari asosida
O‘zbekiston  Milliy teleradiokompaniyasining “O‘zbekiston”  telekanalidagi
“Kelajakka yo‘l” ko‘rsatuvining maxsus soni tayyorlanib efirga uzatilgan
(O‘zbekiston Milliy teleradiokompaniyasi “O‘zbekiston” teleradiokanali muassasasi
2023-yil 23-fevraldagi 02-17-301-son ma’lumotnomasi). Natijada eshittirish va
ko‘rsatuvning sifati ortgan, Navoiy asarlarining ma’rifiy mazmuni va ahamiyatini
idrok etish kuchaygan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 5 ta xalgaro va 5 ta
respublika ilmiy-nazariy anjumanlarda muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Tadqiqot mavzusi bo‘yicha jami 17
ta ilmiy ish chop etilgan. Jumladan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop etish tavsiya
etilgan ilmiy nashrlarda 6 ta maqola, ularning 5 tasi respublika hamda 1tasi xorijiy
jurnalda nashr qilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosalar,
foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan, umumiy hajm 160 sahifadan
iborat.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qgismida tanlangan mavzuning dolzarbligi va zarurati asoslangan,
muammoning o‘rganilganlik darajasi, tadqiqotning maqsad va vazifalari, obyekti va
predmeti, fan va texnologiyalar taragqiyotining ustuvor yo‘nalishlariga mosligi
ko‘rsatilgan, ilmiy yangiligi va amaliy natijalari bayon qilingan. Tadgiqot
natijalarining amaliyotga joriy etilishi, ishning aprobatsiyasi, €’lon gilingan ishlar va
dissertatsiyaning tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Na’tning ilmiy-nazariy tavsifi va uning Navoiy ijodigacha
bo‘lgan takomil bosqichlari” deb nomlangan dastlabki bobi ikki fasldan iborat.
Birinchi fasl “Na 'tning tarixiy-adabiy ildizlari va taraqqiyoti” deb nomlanadi. Ushbu
faslda na’tning lug‘aviy, istilohiy ma’nolari, tarixiy-adabiy ildizlari, genezisi, adabiy
manbalarda uchrovchi qadimiy asoslari o‘rganilgan. Arab adabiyotida madh sifatida
paydo bo‘lishi, keyinroq fors adabiyotida rivojlanishi va turkiy adabiyotga kirib
kelishi, shakllanishi hamda dostonlarning debochasidan o‘rin olishi tadrijiy tadqiq
etilgan. Madh sifatida arab adabiyotida keng tarqalgan na’tlarning yuzaga kelishi,
adabiy janr sifatida shakllanishi islom dinining yoyilishi va Rasulullohning
shaxsiyatlari bilan bog‘ligligi, Qur’on va hadislar asosida rivojlanib, barcha janrlarga
moslasha oladigan ilhombaxsh mavzu sifatida shoirlarning adabiy-estetik, diniy-
falsafiy, tasavvufiy va komil inson haqidagi qarashlarini o‘zida aks ettirgan katta
adabiy hodisa ekanligi asoslangan. Arab adabiyotidagi na’tlarni janr sifatida
shakllanishida Hasson ibn Sobit o‘rni beqiyosligi ochib berilgan. Fors adabiyotida
dastlab na’tlar qasida, g‘azal, qit’a, masnaviy shaklida bitilgan bo‘lsa, keyinchalik
Firdavsiy “Shohnoma”, Faxriddin Asad Gurgoniy “Vis va Romin”, Asad Tusiy
“Gershaspnoma” dostonlarida, Nosir Xusrav devonida “Muhammad” radifli alohida
na’t g‘azali bitilgan. Dastlab vasf na’tlar yozilgan bo‘lsa, VI asrdan me’roj vogeasi
tasviri adabiy an’anaga aylangan. Turkiy adabiyotda na’t yozish an’anasini Yusuf
Xos Hojib “Qutadg‘u bilig” dostonida boshlab bergan.

Na’tlarda ijodkorlar payg‘ambarimiz siyrati bilan bog‘liq ko‘plab masalalarda
quyidagi mavzular doirasida o‘z garashlarini bayon etganlar:

— Rasululloh sollallohu alayhi va sallamning siyrati va shaxsi, faoliyatini
tavsiflovchi na’tlar;

— u zotning so‘zlari va amallari muhokama gilingan na’tlar;

— bashariy va axlogiy xususiyatlarini tavsiflovchi na’tlar;

— mavlid va hayotining ba’zi voqealari hagidagi na’tlar;

— ularga yuborilgan mo‘jizalarni madh etuvchi na’tlar;

— ul zotning ko‘rsatgan mo‘jizalari va bashoratini asoslab berish magsadida
bitilgan na’tlar;

— me’roj bilan bog‘liq na’tlar;

— fazilatlari va tug‘ilgan joylari, ota-onalari, ahli ayoli, bolalari, hamrohlari,
narsa-buyumlari, qabrlari, masjidlari, vasiyatlari, odob-axloglari va salovatlariga
bag‘ishlab yozilganlar na’tlar.

12



Har ganday mavzuni tadqiq etish jarayonida o‘rganilayotgan obyektni
mazmuniy farqlash, to‘g‘ri tushunish va talgin etish uchun uning genezisini bilish,
tarixiy evolyutsiyasini kuzatish zarur. Bu jarayonda mavzuga aloqador faktlarni
bilish, tarixiy, diniy, adabiy-falsafiy asoslarini o‘rganish, badiiy adabiyotga o‘tishi
hamda adabiy rivojini kuzatish, an’anaviy va yangi jihatlarni tadqiq etish juda
muhim. Mazkur magsad taqozosi bilan na’tlarning genezisi, yaratilishi, janr sifatida
shakllanishi, mazmuniy turlari va poetik xususiyatlari va ularga asos manbalarni
xronologik prinsip asosida tadqiq etdik. Bunday yondashuv na’t va undagi obrazlar,
badiiy-tasviriy vositalar hamda mazmuniy turlarining shakllanishi, evolyutsiyasini
kuzatish, ularning adabiyotdagi badiiy talqini jarayonini tahlil etish uchun juda
muhim.

“Turkiy adabiyotda na’t va uning Alisher Navoiy ijodidagi o ‘rni” deb
nomlangan ikkinchi faslda Alisher Navoiyga qadar yaratilgan turkiy tildagi
na’tlarning umumiy badiiyati, mazmuniy turlari hamda individual xususiyatlari
haqida batafsil ma’lumot berildi. Ularni g‘oyaviy-badiiy jihatdan farglash, talqin etish
va poetik mazmun kabi muhim masalalarga asosiy e’tibor qaratildi. Na’tning odobi
tasnifdagi o‘rni, turkiy adabiyotda rivojlanish tarixi Yusuf Xos Hojib, Ahmad
Yugnakiy, Ahmad Yassaviy, Xorazmiy, Xo‘jandiy, Said Ahmad, Yusuf Amiriy va
Nosiruddin Rabg‘uziy ijodi misolida o‘rganilib, zarur xulosalar chiqarildi. Turkiy
adabiyotda na’tning adabiy rivoji va bu jarayonda Navoiyning o‘rni masalasi
atroflicha tadqiq etilgan.

“Dostonlaridagi vasf na’tlarda komil inson g‘oyasi va uning badiiy talqini”
deb nomlangan ikkinchi bob uch fasldan iborat. Dastlabki fasl “Vasf na’tlarning
badiiy mazmuni” deb nomlangan bo‘lib, ushbu faslda Navoiy dostonlaridagi vasfiy
na’tlarning umumiy qisqacha mazmuni, har bir dostondagi na’tning umumiy va
xususiy jihatlari hamda g‘oyaviy-badily xususiyatlari alohida-alohida tahlilga
tortilgan.

“Hayrat ul-abror” dostonidagi Nabiyning vasfiy madhi uchun to‘rt bob
ajratilgani, ushbu vasfiy na’tlar mavzu ko‘lami, kompozitsion qurilishi, badiiyati
hamda baytlarning miqdoriga(1-na’t — 26 bayt; 2-na’t 28 bayt; 3-na’t — 32 bayt; 4-
na’t — 34 bayt) ko‘ra xususiylikka ega bo‘lsa-da, mazmunan bir-birini to‘ldiradigan
mantiqiy umumiylikka ega ekanligi ta’kidlangan. Jumladan, ijodkor Komillar
komiliga bag‘ishlangan “Avvalg‘i na’t’da olamning yaratilishi haqidagi falsafiy
qarashlarini bayon etsa, ikkinchi na’tda Sarvari koinotning bolalik yillari, dastlabki
yashash tarzi, shuningdek, payg‘ambarlik sifati berilguncha o‘tgan davr voqea-
hodisalarini badiiy tasvirlaydi. Uchinchi na’tda payg‘ambarlikning dastlabki yillari
qalamga olinib, Rasulullohning islomni yoyish, odamlarni haqqa da’vat etish, haqiqat
va 1ymon yo‘lida tortgan azob-uqubatlari, ko‘rsatgan mo‘jizalari tasvirlansa,
to‘rtinchi na’tda komil jamiyatning barpo bo‘lishi, Nabiy alayhissalomning
payg‘ambarlik va insoniy sifatlari madhi, sahobalar vasfi, haqning g‘alabasi va
dunyoda adolatning o‘rnatilishi bayon qilinadi. Ko‘plab qalam ahlining ilhom
manbayi bo‘lgan Me’roj kechasi va u bilan bog‘liq mo‘jizaviy hodisalar beshinchi
na’tda batafsil yoritiladi. Shoir mazkur boblarda payg‘ambarimiz hayotini “tarixiy-
biografik xarakterdagi besh na’tda gayta hikoyalab, har bir na’t doirasida komil
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odamga xos aniq konsepsiyani”!® ilgari surganligi ilmiy-nazariy tahlillar asosida

ko‘rsatib berilgan.

Shuningdek, ushbu faslda Navoiy “Xamsa” tarkibidagi dostonlarda har bir vasf
na’tni tegishli dostonning mavzusi va mazmuni bilan muvofiglashtirib borgani
ishonchli tarzda ochib berilgan. Xususan, Sarvari koinotning barcha zamonlar uchun
ideal inson, buyuk yetakchi, mohir qo‘mondon sifatidagi ta’rifi hamda Navoiyning
ideal shoh, adolatli jamiyat haqidagi qarashlari “Sab’ai sayyor” va “Saddi Iskandariy”
dostonlaridagi vasf na’tlarda mukammal aks etgani ko‘rsatib berilgan:

Olam ahli raiyating bo‘lubon,

Borig‘a din vasiyating bo‘lubon.

Bu raiyatqa rahmat aylab Iloh,

Kim, berib boshlariga sen kibi shoh®®.

“Na’tlardagi komil xulg talginida timsol va badiiy san’atlar tanosubi” deb
atalgan ikkinchi faslda Rasullulloh sollalohu alayhi va sallamning shakl-u shamoyili,
xulqiy, xalqiy, fe’liy sifatlarining badiiy tasvirlash orqali Navoiy estetik ideali, komil
inson haqidagi garashlari hamda insonning yashashdan maqsadi, komillikka intilish
yo‘lidagi mashaqqati, nafsni yengish va poklash, u bilan adabiy kurashning natijasi
o‘laroq insonning har tomonlama ozod va hur bo‘lib komillashishi haqidagi shoirning
diniy-tasavvufiy qarashlari aniq misollar va she’riy san’atlar munosabati tadqiqi
asosida ochib berildi. Jumladan, Navoiy harfiy san’at vositasida dunyoning yaratilish
haqidagi diniy-tasavvufiy qarashlarini shunday bayon etadi:

O‘zga dalil istasa tab’i saqim,

Basdur Odamda “alif”, “dol”-u “mim”.
Barchasi Ahmadda topib izz-u shon,
O‘g‘lida uch harf, atodin nishon?,

Ushbu baytlarda “Odam Safiyulloh va Muhammad Rasululloh harflar bilan
bog‘langanligi mohiyatiga nazar tashlansa, fikr Odam alayhissalom “alif” singari
nubuvvat maqomi va bashariyat boshlanishi, Muhammad alayhissalom esa “mim”
xotimasi ekanligiga, “ho”si Haq habibi ekanligiga ishora etadi”?* .

Odam so‘zi arab alifbosida alif — ), dol- 2 va mim — » harflaridan iborat bo’lib,
Odam — @2 tarzida yoziladi. Ayni shu harflar Ahmad — sl ismida ham mavjud,
demoqchi shoir. Ahmad esa Allohga ko‘p hamd aytuvchi ma’nosini anglatuvchi
Payg‘ambarimizning nomlaridan biridir. Otadagi sifatlar biologik tomondan o‘g‘ilda
namoyon bo‘lishi ochiq haqiqatdir. “Ahmad” so‘zidagi uch harf alif, dol va mim
“Odam” so‘zida ham mavjud, ya'ni otadan farzandga o‘tgan belgidir. Shoir
so‘zlarning yozilishidagi shakliy o‘xshashlikdan ham ma’no axtaradi va yuqoridagi
go‘zal poetik mazmunni yaratadi. Bunda shoir iyhom va lutf san’atiga tayanib, o‘z
magqsadiga erishgan.

“Ho’’1 muhabbat anga — 0‘qdur nasib,
Kim seni haq dedi o‘ziga habib.

18 Jo‘raqulov U. “Hayrat ul-abror”da na’t // Alisher Navoiy va XXI asr. Xalqaro ilmiy-nazariy anjuman materiallari. —
Toshkent: “MASHHUR PRESS”, 2020. - B. 78.
19 Alisher Navoiy. Sab’ai sayyor. — Toshkent: G*afur G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 14.
20 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 23.
2l Kobunos V. HybyBBar xakukaty — 6axuuii mwxon pyxu. — Camapkang, 2021. — B. 171.
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Har neki haq vajhi aro mubham ul,
Zohir etib yuzda habibi hamul.
Shohid etib chehra bu ko‘zgu anga,
Ul ne qilib, ko‘rguzubon bu anga?.

Navoiy ushbu baytlarda birgina “ho” harfi zimmasiga katta ma’nolar yuklagan.
Bu orqali yangi-yangi poetik ma’nolar kashfini ko‘zlagan. Payg‘ambarimizning
“Habibulloh” (Allohning do‘sti) ismiga ishora qilish bilan birga hagq, habib va
muhabbat so‘zlaridagi “ho” bilan Allohni yodga soladi. Ya’ni kim seni haq desa,
o‘ziga habib, do‘stdir. Haqdagi yashirin har narsa borki, yolg‘iz habibida zohir etgan.
Bu go‘yoki, ko‘zgu unga tutilgan narsani aks ettirishi kabidur.

Shuningdek, bu faslda mavzu doirasida shoirning olam va odam yaratilishi
haqidagi diniy-tasavvufiy qarashlari, dostonlardagi na’t boblar asosida mantiqiy-
mazmuniy jithatdan yaxlit o‘rganilib, nur ko‘rinishidagi nabiyning inson sifatida
tug‘ilishi, bolalik payti, voyaga yetishi va payg‘ambarlik sifati berilishi oralig‘idagi
vogealar tasviri o‘rganilib, Navoiyning ideal haqidagi adabiy-estetik qarashlari, komil
inson haqidagi tasavvurlari hamda shoirning obraz yaratish, uni qo‘llash bilan bog‘liq
badiily mahoratiga doir ayrim chalkashliklar bartaraf etilib, konkret tavsiyalar taqdim
etilgan.

Shoirning ma’rifiy qarashlari, payg‘ambarga bo‘lgan adogsiz muhabbati, shafoat
umidida yongan yurakning o‘rtanishlari, Allohning jamoliga mushtoq oshigning
ko‘ngil kechinmalari va u bilan bog‘liq ruhiy jarayonlarga oid tasvirlar har bir doston
mavzu doirasida yangilanadi, takomillashib boradi. Bu tasvirlar dostondan dostonga
betakror obrazlar, tasviriy vositalar, beqiyos o‘xshatishlar bilan sayqallanib,
mazmunan boyib, komillashib borishi haqida dissertatsiyaning “Payg ‘ambar
mo jizalari tasvirida dostonlardagi o ‘ziga xosliklar” nomli faslida batafsil fikr
yuritdik.

“Hayrat ul-abror” hamda boshqa dostonlardagi mavzuga doir na’tlarda nabiy
faoliyati bilan bog‘liq tarixiy-hayotiy hodisalarning badiiy talqini o‘rganildi; Nabiy
alayhissalomning payg‘ambarlik faoliyati, islomning yoyish yo‘lidagi ko‘rsatgan
jasoratlari-yu mo‘jizalarining badily mazmunini tahlil va talqin qilishda Qur’on,
hadis hamda islom tarixiga oid ishonchli manbalarga suyanib xulosalar chiqarildi.
Islom ahkomlarini mukammal o°‘zlashtirgan, Kalomulloh va hadislarning bilimdoni,
payg‘ambar siyratining muhibi bo‘lgan shoirning shaxsiyati, dunyoqarashi va estetik
idealining shakllanishini o‘rganish hamda asarlarining mazmun-mohiyatini o‘qib-
o‘rganish, tushunish va talqin etishda na’tlarning asosiy manba ekanligi nazariy
asoslangan.

Nabiy alayhissalomning bolalik yillari, tashqi ko‘rinishi vasfida “dur va sadaf”,
“gavhar” timsollaridan, “nur” va “soya” ziddiyatidan, payg‘ambarlik sifatlari
madhida “xoma”, “noma”, “barmoq”, “qalam” obrazlaridan payg‘ambar tarixini
ochuvchi, asosiy axborot beruvchi hamda misralar orasidagi mantiqiy bog - liglikni
ta’minlagan muhim poetik vosita ekanligi tahlillar asosida ko ‘rsatildi. Jumladan:

Ey yovumay nomag‘a xomang sening,
Xoma yo‘q-u haq sori nomang sening.

22 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 24.
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Haq azaliy zahmati jovidi sen,
Noma garo qilg‘on el ummidi sen.
Kimki amal nomasin aylab qaro,
Sen kirib oning qaro joni aro? .

Navoiy xotam ul-anbiyoning o‘qish-yozishni bilmagani — ummiyligi sababini u
zot ko‘plarning taqdirini qaro qgilgani uchun galamni qo‘liga olmagani bilan chiroyli
dalillaydi. Ushbu istioraviy juftlik payg‘ambar tarixini ochuvchi, asosiy axborot
beruvchi hamda misralar orasidagi mantiqiy bog‘liglikni ta’minlagan muhim obrazlar
ekani ham ko‘rinadi. Shoir poetik fikrini davom ettirar ekan, tarixiy haqiqatlarni
g‘oyaviy-badiiy jihatdan g‘oyatda go‘zal baytlarga ko‘chiradi. Siqiq jumlalarga ko‘p
ma’nolar yuklab, teran fikrlashni talab qiladigan dalillash san’atining ustasi sifatida
namoyon bo‘ladi.

Payg‘ambarning tarjimayi holi, 1jtimoiy faoliyati, umuman olganda, u zotga
tegishli barcha — shakliy, qavliy, xalqiy, xulqiy va fe’liy jihatlar madh etilgan vasfiy
na’tlar nabiy haqidagi Navoiy garashlarining nazariy qismi bo‘lsa, amaliy qism
“Haqqa yovugqlashish”, “Alloh bilan muloqotda bo‘lish”, “Fanolik va baqolikka
yetishishning namunaviy ko‘rinishi”’ni me'roj boblardan o‘z aksini topgan.
Tadqiqotning uchinchi bobi “Me’roj na’tlarda diniy-tasavvufiy mazmun va badiiyat”
deb nomlangan bo‘lib, u ikki fasldan tarkib topgan.

“Me’rojlarda tungi samo tasviri” nomli birinchi faslida dostonlardagi me’roj
boblar ilk bor mazmuniy jihatdan tasniflandi:

1-jadval

Ne Tun Me’roj sayri | Yakunlovchi Jami

Asar nomi tasviri | tasviri baytlar
1. | Hayrat ul-abror 6 44 3 53
2. | Farhod va Shirin 8 55 5 68
3. | Layli va Majnun 27 68 5 100
4. | Sab'ai sayyor 14 71 7 92
5. | Saddi Iskandariy 7 111 4 122
6. | Lison ut-tayr - 48 5 53

Jami 62 397 29 488

Ushbu bobni kecha tasviri bilan boshlagan shoir kitobxonni qorong‘u kecha
go‘zalligi madhi bilan rom etadi. Samo ahlining bo‘lajak uchrashuvga o‘ziga xos
tayyorgarligi, butun koinot jismlarini bazm qatnashchilaridek yasanishi, atrofni shod-
u xurramlik nashidasi tutgani tasvirlanadi:

Tun qilibon gardini anbarsirisht
Butratibon yerga nasimi behisht.
Yer kuraviy shakl ila mijmar bo‘lub
Kecha savodi anga anbar bo‘lub®* .

23 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 32.
24 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 35.
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Ya’ni, tun changlarini anbarga aylantirar, jannat shabadalari uni yer ustidan
sochardi. Yumaloq shakldagi yer mijmar — cho‘g‘don, xo‘shbo‘y idishga aylanib, tun
0‘z qorong‘uligidan unda go‘yo anbar tayyorlayotgandek edi.

O‘t kibi yer mijmari ostida mehr,
Yopib etak mijmari uzra sipehr.
Yog‘ubon orom-u sukun yog‘ini,
Past qilib hodisa tufrog‘in®.

Ya’ni, yer idishi ostida quyosh o‘t yoqayotgan, idishni esa osmon o°z etagi bilan
yopib turgandek ko‘zga tashlanardi. Orom va tinchlik yomg‘iri yog‘ib, yuz
berayotgan hodisalar to‘zonini pasaytirishga intilardi. Qorong‘u kechani tasvirlar
ekan, Navoiy nafagat iste’dodli shoir, balki, nujum, falakiyot, riyoziyot kabi
ilmlarning ham bilimdoni sifatida gavdalanadi.

Ushbu faslda me’roj boblarning kirish qismi bo‘lgan qorong‘u kecha — tun
tasviri tahlili orqali shoir diniy-tasavvufiy, adabiy-estetik va kosmogonik garashlarini
o‘ta bo‘yoqdor peyzaj fonida tanosub, tashxis, tazod va tashbeh orqali san’atkorona
tasvirlagani misollar asosida dalillandi. Qalam ahlining ilhom manbayi bo‘lgan
me’roj kechasi va u bilan bog‘liq mo‘jizaviy hodisalar har bir doston misolida
umumiy va xususiy jihatlariga ko‘ra dostonlarning umumiy mazmuni bilan
uyg‘unlikda batafsil tahlil etildi. Ayni damda, ushbu boblarning doston sujetiga
ishora qilib, kitobxonga asar haqidagi dastlabki informatsiyani yetkazishi hamda asar
vogealariga oldindan kitobxonni tayyorlash vazifalarini bajarib, mazmunni ochishda,
o‘rganilayotgan masalaning mohiyatini chuqurroq tushunishda muhim vazifa
bajarishi yoritildi.

Bobning ikkinchi fasli “Me’roj sayri talginida ma’no, timsol va tasviriy
vositalar uyg ‘unligi” deb nomlangan bo‘lib, bunda asosiy e’tibor Navoiy
dostonlaridagi me’roj — Rasululloh sayri, Jabroil hamda Buroq obrazlari misolida
shoirning irfoniy, falsafiy qarashlarining badiiy ifodasini o‘rganish, yetti qat osmon,
quyosh, oy-yu yulduzlar, sayyora-yu burjlar tasviri misolida shoirning kosmogonik-
mifologik dunyoqarashi tadqiqiga qaratildi. Shuningdek, ijodining har bir qismida
turkiy adabiyot va tilning rivoji hissa qo‘shgan Navoiy ushbu an’anaviy madhlarni
bitishda ham turkiy tilning boy va jozibardor, har qanday tildan qolishmasligini isbot
etganligi lingvopoetik tahlillar asosida ko‘rsatib berilgan.

Masalan, “Qadimda osmon jismlari — sayyoralar, yulduz turkumlari, burjlar turli
xislat va xususiyatlarga ega deb garalgan. Ular inson taqdiri hamda hayot hodisalari
bilan vobasta qilib tushuntirilgan va ko‘pining nomi hayvonlarning nomi
(qisqichbaqa, ho‘kiz, baliq kabi) yoki insonga kerak ashyo — asboblar (dalv, tarozi)
yoinki inson kasb-kori (kamon otuvchi kabi) bilan bog‘liq”?®. Shoir ayni shunday
baytlarda tavsifni kuchaytirib, ohorli misralarda tilimiz jozibasini namoyon etadi:

Farridan topti qo‘zi qo‘chqorlig®,

Savrg‘a yetti asadkirdog‘lig® (Lison t-tayr).
Tarab aylab damo-dam ikki paykar,
Qo‘yarg‘a ollida boshin mukarrar.

Topib quvvatlig® andog* necha xarchang,

%5 Yugoridagi manba. — B. 35.
2% Komunos H. Xusp wammacu. — Tomkent: Masnasusar, 2005. — B. 213.
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Ki, tortib ranjasidin sheri nar chang (Farhod va Shirin).
Arslon itdek oyogig‘a tushub,

Xo¢‘sha tuxmi dur bo‘lurg‘a yovushub (Lison ut-tayr).
Bo‘lub gosh uchidin ishoratnamoy,

Berib qoba gavsayndin mujda yoy.

Suti o‘chkuning shirai jon bo‘lub,

Aning qatrasi durri g‘alton bo‘lub (Saddi Iskandariy).
Qo*‘bga suyi obi zindagoniy,

Ul suv bila toza hut joni (Layli va Majnun).

Shoir burjlarni nomlashda turkiy tilning imkoniyatlaridan unumli foydalanadi,
jumladan, Savrni Qo‘ziga, Javzoni Ikki paykarga o‘zgartirsa, Asad o‘rnida Arslonni
qo‘llaydi. Mezonni Palla bilan, Aqrabni Chayon bilan almashtiradi. Qavsni Yoy,
Jadini O‘chku, Dalvni Qo‘bqga deb ataydi.

Navoiy me’roj boblarda salaflaridan farqli o‘laroq, Me’roj va Isro hodisalariga
alohida-alohida garab, qat’iy tartibga amal gilgan holda, dastlab, Isro hodisa haqidagi
xabarni keltiradi. Undan so‘ng voqealar rivoji — tun tasviri, Rasulullohning safar oldi
holati, Jabroil va Buroq ta’rifi, samo tasviri, sayyora-yu burjlar, yetti gavat osmon va
Sidrat ul-muntaho, fano filloh, Hagning huzuri va u makondan qaytish holati, borib-
kelish vaqti va yakuniy xulosa tarzidagi ketma-ketlikda badiiyat mezonlariga
asoslanib, nihoyatda noziklik, yuksak muhabbat va navoiyona nazokat bilan
tasvirlaydi.

Me’roj orqali Haq taolo Muhammad sollallohu alayhi va sallamning oddiy
yo‘lboshchi emas, anbiyolar jamoasining a’zosi, davlat yoki xalq uchun kurashadigan
shunchaki bir boshliq emas, balki samoviy ta’limot orqali butun dunyoni ikki olam
saodatiga boshlovchi xotam ul-anbiyo ekanliklarini ¢’lon qildi:

Har ne istab hayyi mutlaqdin topib,
Hagq tilab, Haqdin tilab, Haqdin topib.
Hosil aylab ulcha imkoni murod,
Qaytib ul me’rojdin masrur-u shod.

Biz ushbu misralar me’rojning Navoiyga xos talqini, shoirning bu hodisaga tipik
munosabatini aks ettirishi bilan ahamiyatlidir. Zotan, shoir ijodining asosi — cheksiz
ilohiy haqigatlar manbayi bo‘lgan Qur’on karim va hadislardir. Shunday qilib,
Alisher Navoiy bu kabi misralar orqali, bir tomondan, Komillar komilining yerdagi
ishlari, baqo va fanoga oid asosiy sifatlar, haqiqiy Yor vasliga yetishganidan
mamnunligini tasvirlasa, ikkinchi tomondan, insonning kamolot yo‘li, u o‘zidan,
o‘zligidan kechmay turib asliga yetisha olmasligi haqidagi ma’rifiy qarashlarini ilgari
suradi.
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UMUMIY XULOSA

1. Alisher Navoiy dostonlari mazmunini to‘g‘ri anglash, ularning mohiyatiga
kirib borish uchun, avvalo, bu asarlarni shoir dunyoqarashi bilan uyg‘unlikda
o‘rganish zarurati mavjud. Dostonlarning muqaddima qismlari, ayniqgsa, ulardagi
hamd va na’t boblar bu jarayonda o‘ziga xos o‘ringa ega. Na’tlar poetikasini har bir
doston misolida izchil o‘rganish Alisher Navoiyning diniy-tasavvufiy, ma’rifiy-
axloqiy garashlari va ularga xos badiiy tasvirning ustuvor xususiyatlarini aniqlashda,
buyuk shoirning estetik ideali masalasini belgilashda jiddiy ahamiyat kasb etadi.

2. Arab adabiyotida dastlab madh sifatida shakllangan na’tlar, islom sharofati va
payg‘ambarimizning fazilatlari bois shoirlarning sevimli mavzularidan biriga
aylangan va nabiy madhiga bag‘ishlangan janr sifatida taraqqiy etgan. Dinning
adabiyotga ta’siri, islom asoslarining adabiy g‘oyalar bilan mushtarakligi badiiy
adabiyotni shakl va mazmun jihatidan boyitish bilan birga Sharqda o‘ziga xos
kitobotchilik an’anasi rivojiga olib kelgan. Natijada na’tlar masnaviy va nasriy
asarlarning an’anaviy kirish gqismidan muqim joy olib, forsiy va turkiy adabiyotdagi
barcha janrlar (doston, qasida, hikmat, g‘azal, qit’a va boshqgalar)ga moslashuvchan
mavzu sifatida asarlar tarkibidan joy olgan.

3. Jjodkorlar uchun ushbu mavzuda payg‘ambarning buyukligi, yuksak sharafi
va ulug‘ maqomini madh etish, bir tomondan, shoirlik burchi va ummatlik vazifasi
bilan bog‘lansa, boshga tomondan, bu — salaflarga munosib javob berish uchun katta
adabiy sinov maydoni va ijodkorlar asarlarining mohiyatini tashkil etuvchi falsafiy-
irfonly, komil inson haqidagi qarashlarga xos o‘zak nuqtalarni aniqlashning asosiy
mezonlaridan biri edi.

4. Asarlardagi ushbu boblar badiily mazmuni ifodasi uchun Qur’oni karim va
hadislar birlamchi manba bo‘lib xizmat qilgan, ayni paytda, shoirga salaflar 1jodi
ilhom manbayi, sharqona an’anaviy ta’lif ijjodiy turtki edi. Shu jihatlariga ko‘ra, na’t
boblar shoir ijodini o‘rganishda, tahlil va talqin qilishda, asarlariga to‘g‘ri baho
berishda hamda ma’naviy olamini o‘rganishda muhim manba hisoblanadi.

5. Adabiyotimiz tarixida ilk bor Yusuf Xos Hojib tomonidan boshlab berilgan
adabiy tasnif keyingi davr 1jodkorlari, Ahmad Yugnakiy, Ahmad Yassaviy, Xorazmiy,
Xo‘jandiy, Said Ahmad, Yusuf Amiriy va Nosiruddin Rabg‘uziy tomonidan an’ana
sifatida davom ettirilib, na’tlar mavzu va mazmun jihatdan boyitilgan, barcha
janrlarga moslashadigan mavzu sifatida rivojlantirilgan.

6. Temuriylar davridagi bunyodkorlik, ma’naviy yuksalish kitobotchilikka ham
o‘z ta’sirini ko‘rsatdi. Turkiy vasf va me’roj na’tlar bitish an’anasi Navoiy ijodida
kamoliga yetdi. Shoirning vasfiy na’tlarida Payg‘ambarimiz sollallohu alayhi va
sallam hayoti va payg‘ambarlik faoliyati, insoniy sifatlari, qilgan barcha amallarining
butun insoniyatga ibrat sifatidagi badiiy talqini ifoda topgan bo‘lsa, me’roj na’tlarda
u zotga berilgan buyuk maqom, Allohning in’omi me’roj hodisasining badiiy talqini,
u sodir bo‘lgan tun — qorong‘u kechaning go‘zal tasviri asnosida shoirning diniy-
so‘fiyona va kosmogonik garashlari o°z ifodasini topgan.

7. Alisher Navoiy dostonlaridagi na’tlar mavzu va an’ana tarixida yangi adabiy
hodisa bo‘lib, Rasululloh haqidagi an’anaviy qarashlarning navoiyona ifodasi o‘laroq
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maydonga keldi. Nabiy alayhissalomga bo‘lgan shoirning cheksiz muhabbati
na’tlardagi xronologik tartib, tasvirdagi poetik mukammallik, mazmun bilan
uyg‘unlikdagi betakror badiiyatda aks etib, asarlarning originalligini ta’minlagan.

8. Asosan, shoirning ideali — komil inson haqidagi qarashlar va tasavvurlari
poetik talgin etilgan ushbu boblar asarning umumiy mazmuni bilan bog‘langan
bo‘lib, kitobxonga asar haqidagi dastlabki axborotni beradi va umumiy tasavvurni
shakllantiradi, muallifning individual pozitsiyasini tushunishga xizmat qiladi.

9. “Hayrat ul-abror” dostonidagi vasfiy na’tlarda hikmat adabiyotiga xos
didaktika yetakchilik qiladi. Dunyoning yaratilishidan boshlab Rasuli akramning
dunyoga kelishi, bolalik, yetuklik va payg‘ambarlik davrlari badiiy tasvirlanib, siyrati
madh etiladi. Hayoti va ijtimoiy-siyosiy faoliyati insoniyatga ibrat o‘laroq, komil
insonning yakka-yu yagona namunasi bo‘lib, komillik ideali ekanligi bot-bot e’tirof
etiladi. “Farhod va Shirin”da Nabiy alayhissalomning komil xulqlari, qiyofasi hamda
har qanday insoniy istak — nafsi ustidan hokim bo‘lgan ozod inson, buyuk xulq egasi
sifatida tasvirlansa, “Layli va Majnun”da Rasulullohning buyuk payg‘ambarlik
sifatlari vasflanadi. “Sab’ai sayyor” dostonida Rasulullohning barcha zamonlar uchun
ideal rahbar, adolati hamma uchun o‘rnak qilib ko‘rsatilsa, “Saddi Iskandariy”da
Sarvari koinotning payg‘ambarlar shohi, olamlarga rahmat, buyuk shafoat egasi
bo‘lgan hukmdorlik sifatlariga alohida urg‘u qaratilgan.

10. Navoiy me’roj tasvirida salaflaridan farqli o‘laroq, Me’roj va Isro hodisasi
tasvirini yaxlit, qat’iy tartibga amal qilgan holda vogqealar rivoji — tun tasviri,
Rasulullohning safar oldi holati, Jabroil va Buroq ta’rifi, samo tasviri, sayyora-yu
burjlar, yetti gavat osmon va Sidrat ul-muntaho, fano filloh, Haqning huzuri va u
makondan qgaytish holati, borib-kelish vaqti va yakuniy xulosa tarzidagi ketma-
ketlikda badiiyat mezonlariga asoslanib tasvirlagan. Ayni holat Navoiyning barcha
dostonlaridagi na’tlar tasvirida qonuniyat o‘laroq takrorlangan.

11. Barcha ijodkorlar kabi Navoiyning ham ushbu na’t boblarni bitishdan
magqsadi, avvalo, o‘zining Rasulullohga bo‘lgan muhabbatini izhor qilish, ummatlik
burchini ado etish, giyomat kuni uning shafoatiga umid qilib, Haqning jamoliga
erishish, ayni paytda, salaflarning adabiy an’analarini davom ettirib, ularga munosib
javob aytish, adabiy ta’sir va originallik hodisalarining mukammal namunasi edi.
Shuningdek, Navoiy o‘z asarlari bilan ona tilining rivojiga ulkan hissa qo‘shgan shoir
sifatida an’anaviy na’tlar bitishda ham turkiy tilning boyligi va jozibasidan samarali
foydalangan.
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INTRODUCTION (dissertation abstract of doctor of philosophy (PhD)

Topicality and necessity of the thesis. In world literary studies, there is a
growing tendency to approach the important aspects of studying the work of a certain
creative person, determining the place of the researched issue in the general content
of the work, and revealing the author’s creative intention within the framework of
poetics. Especially in the works of the great thinker poets of the East, the desire to
study the artistic skills of the author with his worldview, relation to educational,
religious-mystical and socio-mystical issues, based on the important creative
traditions of the time when the creative person lived, has increased. After all, the
topic covered in any work is closely connected with the personality of the creative
person and his skills. The belief of the creative person, his religious-philosophical
views are combined with the existing literary traditions of the time he lived, and
cause the emergence of new literary phenomena. According to the existing ethical
classification in the Eastern literature, the requirement of certain traditional chapters
in the structure of any work, the correct perception that such chapters, which can be
evaluated as a unique literary phenomenon, are combined with the content of the
entire work, moreover, the correct formation of ideas about the personality of its
author - the creative person, the need to understand his thoughts in the aspect on the
aesthetic ideal means that this issue is very urgent.

In world literature, it is emphasized that it is necessary to know the author’s
outlook, creative world, especially the sources that the author enjoyed, and to refer to
them, in order to check the poetics of a particular work. From this point of view, it is
one of the urgent issues of today to research literary sources whose roots in the East
go to religious-mystical, philosophical-literary sources and folk art, to show the
contribution of the creative aesthetic ideal in solving problems in the era of
globalization without departing from the examination of the art regularities. After all,
classic literature, which considers the expression of views about a perfect person and
a perfect society as its important task, first of all considers the perfection of the
individual and the perfection of the society as the main issues.

In Uzbek literary studies, in particular, in Navoi studies, the trends of artistic
text research and assessment criteria have been updated. In particular, the
investigation of the issue of perfection and the perfect person in the works of Alisher
Navoi based on the important patterns of aristry made it possible to evaluate them
correctly. Therefore, “considering the place of national and universal ideas deeply
expressed in the works of Alisher Navoi in the world civilization and the
incomparable importance of increasing the intellectual potential of the growing
young generation, raising high moral qualities in their hearts, as well as the further
research and wide promotion of literary-scientific heritage of great poet and thinker
in our country and internationally? is gaining importance. From this point of view,
the need to research Alisher Navoi’s worldview - religious-mystical, educational-

27 O‘zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyevning “Buyuk shoir va mutafakkir Alisher Navoiy tavalludining
580 yilligini keng nishonlash to‘g‘risida”gi Qarori // Qonun hujjatlari ma’lumotlari milliy bazasi, 20.10.2020,
07/20/4865/1395-son.
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philosophical and social views, especially the poetic expression of his views on
perfection, perfect man and perfect society, confirms the relevance of the dissertation
topic.

The research work contributes to the implementation of the Decree of the
President of the Republic of Uzbekistan # 4797 “On establishment of the Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi” as of
May 13, 2016, the Presidential Resolution # 2789 “On measures to further improve
the activities of the Academy of Sciences, organization, management and financing
of research activities” as of February 17, 2017, the Presidential Resolution # 4977
“On the establishment of the international public fund named after Alisher Navoi” as
of February 4, 2021, the Resolution of the Cabinet of Ministers of the Republic of
Uzbekistan # 124-R “On holding the international conference “Actual issues of
studying and popularizing Uzbek classical and modern literature abroad” as of
February 16, 2018, the speech of the President of the Republic of Uzbekistan at the
meeting with intellectuals on August 3, 2017, his speech at the Cooperation Council
of Turkic States held in Baku on October 15, 2019, as well as in other regulatory
documents regulating this area.

Correspondence of the research to the priorities of the development of
science and technology of the Republic of Uzbekistan. The dissertation was carried
out in accordance with the priority direction of the development of science and
technology of the republic I. “Formation of a system of innovative ideas in the social,
legal, economic, cultural, spiritual and educational development of the information
society and the democratic state and the ways of their implementation”.

Problem development status. Scientific studies on the artistic interpretation of
the mystical content of Alisher Navoi’s work have been carried out to a certain
extent. Thoughts related to this issue were given an informative character in the
works of great scientists dedicated to Navoi’s works?®, but since the period of
independence, new opportunities were opened for researchers from an ideological
point of view, so the religious-Sufi and generally mystical content of the poet’s works
were combined with issues of artistry and study started to come into its own way.
Researchers have changed their approach to Navoi’s personality, faith, and creativity,
while studying the poet’s works, getting into their essence, and revealing their
oppressive features, the appeal to the Holy Quran and hadiths has increased. In
particular, new views based on the teachings of Sufism have expanded the

28 XaitutmeroB A. Ammmep HaBowitHuHr anabuii-raHkuauii kapamapu. — Tomkent: ®an, 1959; Pycramos D.
V36ekckas Mo33us B TepBoii monosuHe XY Beka. — Mockpa: Boctounas nuteparypa, 1963; Hcxokos E. Amuurep
Haowuitnuar wik nmupukacu. — Tomkent: @an, 1965; Oitbex. HaBowmii rymmanu. — Tomkent: Fodyp Fymom Homumaru
Anabuér Ba canmpar Hampuérd, 1967; Fanmea C. Ammmep Hapowuii (Xaétu Ba wmwxomu). — Tomkent: Pan, 1968;
Cynron U. HaBouitaunr kand nadrapu. — Tomkent: Fodyp Fynom nomuaarn Anaduér Ba canpar Hampuéru, 1969;
XattutmeToB A. HaBowmit maxocu. —Tomkent, 1970; DpkunoB C. HaBowmii “@apxon Ba Lllupun”u Ba yHUHT KuEcHi
taxyi. — Tomkent: @an, 1971; aiix3zona M. Acapnap. Ontu tomuk. TypTuaun Tom (Fasan MyJIKHHUHT CYJITOHH).
— Towkenr: Fopyp Fymom nHomunarn Anabuér Ba cawbar Hampuéru, 1972; Mamnaes H. Anumep HaBowit Ba xank
wroauét. — Tomkent: Fopyp Fynom Homumarn AnaGuér Ba canbar Hampuétu, 1974; Mamaes H. V36ex anabuétu
tapuxu. — Tomkent: Fopyp Fynom Hommumarn Anabuér Ba canpar Hampuéru, 1976; Karomos A. “Xaiiparyn abpop”
TankuHY. VhxTumownii-gancaduit motusnap. — Towmkent: dan, 1977; PyctamoB A. HaBouiiHuHT Ganuuii MaxopaTh. —
Tomkent: Fodyp Fynom Homuaaru Anabuét Ba canbat Hampuéta, 1979; Mcexokos E. Hapowmit mostukacu. — TomkeHT:
®an. 1983; Akpomos b. ®acoxat MyIKHHHHT COXHOKHpoHH. — TomkenT: Y36exucron, 1991; Xaitntvmeros A. Haowuit
nupukacy (MkkuHaK Hamp). — Tomkent: “O°‘ZBEKISTON” HMNY, 2015.
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possibilities of Navoi scholars. Completely new approaches to the study and
interpretation of Navoi’s works have become the demand of the times. As a result of
the work done in the past years, it has become clear that it is impossible to reach the
original goal and essence of the poet’s work only by means of secularism or western
literary trends. Therefore, in the research carried out in the following years, the need
to study the poet’s work based on religious-mystical sources was clearly
demonstrated. This, in turn, served to reveal the layers of meaning of the poet’s
works from different perspectives, and in our opinion, it is the most correct way to
understand Navoi, as confirmed by the latest research of our scientists?®. In the
prefaces of his dastans, which embody the poet’s beliefs, views and aesthetic ideals,
there is a hamd of the creator’s “greatness, power, azimu-U-azamat, praise”®, the
poet’s munojot “satisfaction with God, prayer”3!, and the attempt to study the naats,
which are the primary source for the study of “religious-Sufi knowledge, views and
imaginations about the Messenger of Allah”®?, is a logical continuation of the
research in Navoi studies.

The first attempts in this direction were made by scientists such as A.
Qayumov, S. Ganiyeva, A. Hayitmetov, A. Rustamov, R. Vahidov, N. Komilov, I.
Haqqul, M. Muhiddinov, S. Olim. Certain valuable opinions reflected in dozens of
articles and treatises were expressed, and later these opinions were carried out and
expressed in special studies by D. Salohi, F. Karimova, K. Mullahojayeva, N.
Bekova, O. Davlatov, Z. Gaffarova, N.Gafforov, N.Erkaboyeva® and other scientists.

Until now, in Navoi studies, naats have been referred to for the purpose of
showing, justifying, defining and comparing Navoi’s views on certain issues, as well
as textual sources and other purposes3*. It was studied by R. Vahidov, M.

2 Fanmesa C. Hasouit macpu Hadocatu. — Tomkent: TJIIM, 2000; Anuber Pycramuii. Xasparu HapouitHuHr
apTUKOAU. — Tomkent: ®an, 2010; Xakkyn WM. Hasowmiira xaiitum 3. — Tomxent: ®an, 2016; Anumep HaBowuit
“HaBowmiinan 4y Tonkainap HaBome”. Hampra TaitéproBun, U30x Ba Tap)KuMma Myanmudiaapyu XacaHXOH Ba XyCalHXOH
Ax¢é Aogymmaxun. — Tomkent: “HILOL-NASHR” nampuéry, 2014; Mmomuazapo M. HaBoniryHOCIHKKA KUPHUTIL. —
Tomkent, 2015; XKypaxynoB Y. Anumep Hapouit «Xamca»cuga xpoHoTon nodTukacu. @umon. ¢aH. A-pH. TUCC. —
Tomkent, 2017; AsuzoB C. Amumep HaBowmii acapmapuna damakkuér cupnapu. — Tomxent: “O°‘ZBEKISTON”
HMINY, 2018; Manaes O. Hasowmii cyx6arnapu. — Tomkent: “O‘ZBEKISTON” HMIY, 2018; Ismoilov I. Navoiy
ijodida Iskandar obrazi talginlari. — Toshkent: BAYOZ, 2020; YKa66opos H. Maouuii axTMHHUHT COXHOKHPOHH. —
Tomkent: “ADABIYOT”, 2021; Dprames K. Anumep HapouitHuHr Hacpuii yciayou macamnamapu. — TOIIKEHT:
“Muharrir nashriyoti”, 2022.
30 Myxamman Fuécnnnun. Fuéc yn-nyrar. XKunmu 2. — [lymanbe: Anu6, 1988. — C. 73.
31 ®dapxonru 3a00uu Togynku. Moopat a3 oy yminn. — Mocksa: CoBerckas sanukiaoneans, 1969. — C. 735.
32 Mynnaxyxaesa K. Anmumep Hapouii razanmétuna tacaeByQuii TuMcon Ba Oajuuii cawbarTiap yWFyHJIUTH. —
Tomxkent: Akademnashr, 2019. — B. 47.
3 Boxunos P. Anuuiep Hagonii Ba minoxuét. — Byxopo: Haepys, 1994; Onum Cynronmypos. Hakmbann sa Hasowuid. —
TomkenT: S'/KI/ITquH, 1996; Myxugauaos M. Komun uHcoH — amabuért maeamn. — Tomkent: MabHaBusat, 2005;
Kommnos H. Xusp wammacu. — TomkenT: MasHasusat, 2005; Xaxkyn 1. HaBowmiira xaiitummn 1. — Tomkent: ®@an, 2007;
Cupoxugmuao III. Amumep Hapowmit: manOamapHHHT KHECHH-THIIONOTHK, TECTOJOTHK TaxJWIA. — TOIIKEHT:
Axanemuamp, 2011; Komunos H. MabHomap omamura cadap. Anumep HaBowit razannmapura mapxjap. — TOIIKEHT:
“Tamaddun” nmampuéru, 2012; Fadpdopos H. Anumep Hasowmii “Xamca’cuna cyduitnap tumconn. Ouiaon. had. HOM3.
muce. — Tomkent, 1999; Kapumosa ®. V36ex amabuétmma neboua. — Tomkent: MUMTOZ SO‘Z, 2008;
Mynnaxyxaesa K. Anumep HaBowuii razanuéruna tacaBByduil THMCOI Ba Oaauuii canbatiap yHFyHIUru. — ToIkeHT:
Akademnashr, 2019; Dpkaboesa H. Anumep HaBouit mwxonuna myHoxat. @unon. ¢an. Hom3. mucc. — Tomkent, 2008;
H.Bo3oposa. Anuirep Hagowuii Fasannapuia kyerun o6pasu. duon. pau. Homs. mucc. — Tomkent, 2002; Yranopa C.
Ammmep HaBonit razanéruna panr cumBonmkacu. @unon. ¢an. Hom3. mucc. — Towkenr, 2007; JaBnatoB O. Anwimiep
Hagowuii mwxonuna KypboH osTiapu Ba XaguciaapHuHT Oaauuii Tankuad. PhD nucc. — Camapkann, 2017.
3 Kobuno V. HybyBBar xakukatd — Oamuuii mwxon pyxu. — Camapkana, 2021; Jlanaros O. Anummep Hagowii
wroauna KypboH ofTiaapu Ba XaauciaapHuHr Gamumii Tankuad. PhD muccepranus. — Camapkann, 2017; Xakkyn H.
Hasowniira kavitum 2. — Tomkent: ®@an, 2011.

25



Muhiddinov, N. Komilov, I. Haqqul, Z. Gafarova, K. Mullahojayeva, O. Davlatov
and I. Ismailov. R.Vahidov’s monograph “Navoiy va ilohiyot” researched the artistry
of naats in “Hayrat ul-Abror”, while N.Komilov paid special attention to the mystical
content of miraj in his research devoted to the analysis and commentary of “Sittayi
Zaruriya™®. 1.Haqqul, Z.Gaffarova® studied this issue on the example of the poet’s
lyrical heritage, while K.Mullahojayeva studied naat ghazals in the combination of
mystical content and poetic figures. M. Muhiddinov®' referred to Navoi’s views on
the perfect man in the process of studying Khusrav Dehlavi’s and Navoi’s “Khamsa”,
the first dastans, 1. Ismoilov® paid attention to the naats of miraj in the research on
the comparative analysis of Nizami’s and Navoi’s iskandarnames, while O. Davlatov
referred to the artistic interpretation of Quranic verses and hadiths. Doctor of
Philology U. Qabilov in his doctoral thesis on the theme “Prophecy motive and
interpretation of images in Uzbek literature (XIV-X centuries)” researches the issue
of nubuvvat -prophecy in the work of Uzbek (Turkic) poets and also refers to Navoi’s
work®,

Unlike Uzbek researchers, foreign scientists mainly conducted research on the text
of mirajnomas. We can enumerate such scientists as K.Gruber, J.Morris, M.Tautant, Akar
Metin, K.Eraslan, M.Joshon, E.Yenetarzi, M.Zakiy, Y.Chetindag, E.Nadjip,
A.Abdukadirov*. Turkish scientist E. Yenetarzi*!, in her doctoral work on the topic “Naat
in divan literature”, focuses in detail on the naats in the oral and written literature of the
Turkic peoples, and provides information about all the naats in the Turkic divans created
between the 12th and 20th centuries. Mubarak Zakiy*?, an Egyptian scientist, specially
studied the Prophet’s song as an example of Arabic literature.

However, in existing studies, the poetics of poems in Alisher Navoi’s dastans
have not been specifically studied as a whole. “At the same time, the new aesthetic
thinking, which is being formed in the last decade of the last century and the
beginning of the current century, feels the need to study Navoi’s work within the
framework of the world, as well as the artistic reality of the Islamic East.”* .
Therefore, Nabi’s hymn - the contribution of Navoi to the literary development of

35 Komunos H. ®axp nypu nopnarad kan6. — TomxenT: Mabnasusr, 2001,
% Fapopona 3. HaouitHUHT xam/1 Ba HabT Fazauiapu. Toukent: — MabHausrt, 2001,
37 Myxupuaos M. Anumiep Hagouii Ba yHuHT canaduiapu WK0U1a MHCOH KOHUenusacH. Ouioit. da. a-Tp. aucC. —
Tomxkent, 1995. — B. 269.
38 HMcmounos Y. Anmmep Hapouit “Cannu Mckannapuit” noctonu xuécuii Taxymnu. PhD aucc. — Tomkent, 2019.
39 KobunoB V. V36ex amabuéruna nyOGyBBaT MOTHBH Ba oOpasmap tankuun(XIV-XV acpmap). ®wunon. pan. a-tp. (DSC)
ncc. aBTopedeparu. — Camapkann, 2019. — b. 76.
40 Christiane Jacqueline Gruber. The prophet Muhammad’s ascension (miraj) in islamic art and literature, ca. 1300-
1600. Phd diss. — Pen, 2005; Toutant Marc. Timurid Accounts of Ascensions(mi’raj) in Tiirki.One Prophet, Two
Models. The Presence of the Prohet in early modern and contempoarary Islam, BRILL, pp.431-459,2021; Morris J. The
Spiritual scension: Ibn Arab and the Mi’raj. Part I, JAOS; 107: 629-652, 1987; Morris J. The Spiritual. Ascension: Ibn
Arab and the Mi’raj. Part Il, JAOS 108:63-77, 1988; Yeniterzi E. Turk Edebiyatinda Na'tlar: Antoloji. — Ankara:
Turkiye Diyanet Vakfi Yayinlari, 1993; Sener, Halil Ibrahim. Mi’raciye ve Na’t-i Sertfler. — lzmir: Yiiksek islam
Enstitisi, islami Turk Edebiyati, 1980; Eraslan K. Hakim Ata ve Mi'rac-namesi. — Ankara: Ataturk Universitesi
Edebiyat fakultesi Arastirma Dergisi, 1979; Akar Metin. Tiirk Edebiyantinda Manzum Mi’rac-Nameler. — Ankara:
Kiltir ve Turizm Bakanligi Yayinlar, 1987; Cetindag Y. Ali Sir Nevai: hayati, sanat1 va eserlari. — Istanbul: Fatih
Universitesi, 2005; A6aykoxupos A. Hasowuii Ba TacaBByd. — Xykanm, 1994.
4l Emine Yeniterzi, Divan Siirinde Na’t. Doktora tezi. — Konya, 1989.
2 9 5 VTN 1AY0 30l jeas,  aoall W) 8 il e @5 (S
43 XK3paxynos Y. Hazapuii mostuka Macananapu. — TomkenT: Fadyp Fynom HoMunaru Hampuér-mMaréaa wxoauil yiu,
2015. - b. 133.
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naat in the East, as well as the issues of researching the poetics of naats in his dastans
on a scientific and theoretical basis, remain relevant.

Relevance of the dissertation with the plans of scientific research works of
the higher educational institutions where the dissertation has been conducted.
The research is inextricably linked with the accepted national programs on the
spiritual and educational life of our society, as well as the plans provided for in the
“Law on Education” and the ‘“National Personnel Training Program”. The topic of the
dissertation was carried out within the framework of the general research topic
“Research of Uzbek classical literature” of the “History of Uzbek literature”
department of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi.

The aim of the research is to scientifically and theoretically substantiate the
unique features of the poetics of Navoi’s work and its role in the development of
Eastern literature by studying the naats poetics in Alisher Navoi’s dastans.

The tasks of the research:

to determine the historical-literary genesis, lexical and terminological
meanings of the theme of naat, to study the stages of its introduction into fiction and
development on the example of Arabic and Persian literature;

to identify the general description, artistic content, types and ideological-
artistic features of Turkic naats before Navoi and assessing their role in the
classification of manners;

to evaluate Navoi’s role in the tradition of naat writing, his innovations in the
existing tradition and his contribution to its development, and elucidating his unique
style, principles of depiction, literary-aesthetic, educational views by researching the
naats artistry;

to study the cosmogonic views of the poet, to reveal the new artistic
interpretation of the traditional poetic symbols in the images related to the night sky,
stars, planets, and constellations in the chapters dedicated to the perfection of the
Prophet;

to clarify the Navoi’s ideas about the aesthetic ideal, the perfect man, and his
views on perfection on the example of naat chapters, and to scientifically and
theoretically substantiate that Nabi’s interpretation of the perfect man is reflected in
the images and portraits of the Prophet.

The object of the research. The dastans “Khamsa” and “Lison ut-tayr” from
ten-volume collection of works of Alisher Navoi. Other editions of poems were also
referred to in the work.

The subject of the research. The issues of studying the poetics of naats in
Navoi’s poems in terms of theme, tradition, image, content and interpretations,
determining the place of Navoi in the development of the theme and tradition, and
researching the priority aspects of naats’ artistry.

Research methods. Historical-comparative, historical-cultural, hermeneutic
methods as well as methods of interpretation and description were used to cover the
topic of the dissertation.

The scientific novelty of the research:
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the genesis of naat, its formation as a literary term, its scientific-theoretical
description, its content types, and its entry into fiction were covered on the example
of Arabic and Persian literature;

the occurrence of naat in Turkic literature, the scientific description, artistic
content, types and ideological-artistic characteristics of naats written in the period
before Navoi were determined,

through the poetic study of verses in the dastans of Alisher Navoi, the Sufi-
mystical and philosophical-aesthetic views of the creative person were shown, as well
as the poetic skill of the poet and the original features of the work were theoretically
based on the study of the harmony of the mystical symbol and artistic content;

Navoi’s artistic interpretation of the views of a traditional perfect person is
defined, and the poet’s views, imagination and knowledge on this issue were revealed
on the example of the Prophet’s sayings and the interpretation of artistic images;

the ideological-artistic features of vasf and miraj naats were studied in each
example of the dastan, and it was proved that it was a new literary phenomenon in the
history of the theme and tradition.

The practical results of the research are as follows:

the results of the research introduce issues such as naat and its genesis, its
development as a separate subject, its place in the history of literature as a literary
term and subject, among other things, it systematically shows the basis of the subject
in the Quran and hadiths;

the introduction of the system of naat themes and images into Turkic literature
in the period before Navoi, its scientific-theoretical description, content types,
changes and innovations made by creative people to the existing tradition are
highlighted through reliable analyzes and facts;

the conclusions drawn by researching Alisher Navoi’s poetic skill in creating
poetry, his skill in ensuring the harmony of symbols and poetic figures provide new
scientific and theoretical information for literary studies, and correct some
misinterpretations in literary studies.

The reliability of the research results. The problem chosen in the dissertation
is clearly defined, the latest scientific achievements of literary studies are based on
reliable sources, the conclusions are drawn through hermeneutic, comparative-
historical, historical-cultural, interpretation and description methods, scientific
innovation and theoretical conclusions are put into practice, the relevant structures of
the results determined by approval in this dissertation.

The practical importance of this thesis serves as a guide for studying and
understanding the verses dedicated to our Prophet Nabiy peace be upon him, and for
better understanding and learning the author’s views on Allah, the world and man. It
can be seen in the study of the literary-aesthetic, enlightened-Sufi views of the
creative people who wrote in the Turkic language, in the creation of manuals and
textbooks on the history of Uzbek literature and literary studies. It is determined by
the support to researchers in studying Alisher Navoi’s works, understanding their
content, grasping and elucidating their essence.
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The scientific and practical significance of research results. The scientific
significance of the research results is determined by the study of Alisher Navoi’s
philosophical, literary-aesthetic and religious-mystical views, in-depth analysis and
interpretation of his dastans, understanding the philosophical content, especially the
fact that it serves as a scientific-theoretical basis for elucidating the issue of perfect
man and perfection.

The practical significance of the research results is determined by the fact that
it helps to deepen the understanding of the essence of Alisher Navoi’s dastans, the
perfect understanding of the poet’s worldview, as well as the creation of textbooks
and training manuals on the history of mysticism and literature, literary theory.

Implementation of the research results. Based on the theoretical and
practical conclusions, recommendations and developments worked out in the
research:

new information on the genesis and poetics of poems in Alisher Navoi’s
dastans, scientific views on tradition and innovative phenomena, theoretical opinions
and conclusions on new sources were used in the fundamental project #0T-FI-030
“History of Uzbek Literature” publishing a multi-volume monograph (7 volumes)”
completed at the Tashkent State University of Uzbek Language and Literature (in
2017-2020) (certificate # 01/4-477 of Tashkent State University of Uzbek Language
and Literature as of March 3, 2023) . As a result, the project has been enriched with
new information, sources, as well as scientifically based observations and views on
the poetics of naats in Alisher Navoi’s dastans;

Conclusions on the evolution of Turkic languages, their leading features,
content and image system, Navoi’s innovations in this series and conclusions about
the literary events that are the basis for it, were used in the practical project “PZ-
20170926459 - History of Navoi Studies (the 20th - 21st centuries)” implemented at
the Tashkent State University of Uzbek Language and Literature” (in 2017 - 2020)
(certificate # 01/1-486 of Tashkent State University of Uzbek Language and
Literature as of March 6, 2023). As a result, it was possible to draw important
theoretical conclusions on issues such as the gradual improvement of Turkic naats,
Alisher Navoi’s artistic discoveries on traditional themes and images, the main
content of studies devoted to the study of naats;

the poetics of naats in the dastans of Alisher Navoi: content types, artistry,
language and artistic interpretation of religious-historical truths, as well as comments
on the poet’s philosophical-ethical and educational views on perfection and the
perfect person were used in the formation of scripts of the “Ma’rifiy suhbat”
(Educational Conversation) broadcast on the “Mahalla” radio channel of the National
Television and Radio Company of Uzbekistan (certificate # 767 of “Mahalla”
television and radio channel state institution as of September 19, 2022). As a result,
the quality of broadcasting was increased, and the perception of the educational
content and importance of Navoi’s works were enriched. Also, based on the results of
the dissertation, a special issue of the “Kelajakka yol” program on “Uzbekiston” TV
channel of the National Television and Radio Company of Uzbekistan was prepared
and broadcast. This program was prepared on the basis of new evidence, opinions and
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theoretical conclusions about Alisher Navoi’s Sufi views about the perfect person,
their place in the education of young people, and the attitude of today’s young people
to the work of the poet. As a result, the quality of the TV program increased, the
audience’s interest in the poet’s work increased, and served to deepen the
understanding of Navoi’s worldview (certificate # 02-17-301 of Uzbekistan National
Broadcasting Company, TV and Radio Channel Institution, as of February 23, 2023).

Approbation of research results. The results of the research were discussed at
5 international and 5 republican scientific-theoretical conferences.

Publication of research results. There were published 17 scientific works on
the research topic. In particular, 6 articles were published in scientific editions,
recommended by the Higher Attestation Commission for publication of the main
scientific results of doctoral dissertations, 5 articles were published in the republican
journals and 1 article was published in a foreign journal.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references. The total volume
of the dissertation is 160 pages.

MAIN CONTENT OF THE DISSERTATION

In the introduction, the topicality and necessity of the chosen topic are based,
the level of study of the problem, the goals and tasks, object and subject of the
research, its compatibility with the priority directions of the development of science
and technology, and its scientific novelty and practical results are described.
Information on the implementation of research results, approval of the work,
published works and the structure of the dissertation is presented.

The first chapter of the dissertation is entitled “Scientific-theoretical
description of Naat and its stages of development up to Navoi’s work”, it consists
of two parts. The first part is named “Historical-literary roots and development of
Naat”. In this part, the dictionary, terminological meanings, historical-literary roots,
genesis, and ancient foundations of the naat found in literary sources are studied. Its
appearance as a hymn in Arabic literature, its later development in Persian literature,
its introduction into Turkic literature, its formation, and its place as a prelude to
dastans have been gradually studied. The appearance of naats, which are widespread
in Arabic literature as a praise, their formation as a literary genre is related to the
spread of Islam and the personality of the Messenger of Allah, developed on the basis
of the Quran and hadiths, and as an inspiring theme that can be adapted to all genres,
the poets’ literary-aesthetic, religious-philosophical, mystical views on perfect man
based and reflected on the fact that it is a great literary phenomenon. The
incomparable role of Hasson ibn Sobit in the formation of naat as a genre in Arabic
literature is revealed. In Persian literature, it was originally written in the form of
gasida, ghazal, gitaa, masnavi, then it was written in the dastans of Firdawsi
“Shahnoma”, Fakhriddin Asad Gurgoni “Vis and Romin”, Asad Tusi
“Ghershaspnoma”, and in Nasir Khusrav’s divan it was written with a radif
“Muhammad” as a separate naat ghazal. As the first, praises-naats were written, but
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from the 6th century, the description of the Miraj event became a literary tradition.
Yusuf Khos Hajib started the tradition of writing naat in Turkic literature in the
dastan “Kutadgu Bilig”.

The creative people have expressed their views on many issues related to the
life of our Prophet within the framework of the following topics:

- Naats describing the character, personality, and activities of the Prophet, may
God bless him and grant him peace;

- naats where his words and actions are discussed;

- naats describing his human and moral characteristics;

- naats about Mawlid and some events of his life;

- naats praising the miracles sent to them;

- naats written in order to justify the miracles and prophecies shown by this
great person;

- naats related to miraj;

- naats dedicated to His qualities and place of birth, parents, women, children,
companions, belongings, grave, mosque, testaments, manners and blessings.

In the process of researching any topic, it is necessary to know its genesis and
observe its historical evolution in order to meaningfully differentiate, correctly
understand and interpret the object being studied. In this process, it is very important
to know the facts related to the topic, to study its historical, religious, literary and
philosophical foundations, to follow its transition to fiction and literary development,
to study traditional and new aspects. With this purpose, we studied the genesis,
creation, formation of naats as a genre, content types and poetic features, and the
sources based on them using the chronological principle. Such an approach is very
important for observing the formation and evolution of the poem and its images,
artistic and visual means and content types, and for analyzing the process of their
artistic interpretation in literature.

In the second part entitled “Naat in Turkic literature and its place in the works
of Alisher Navoi” detailed information was given about the general artistic nature,
content types and individual characteristics of the Turkic naats created before Alisher
Navoi. The main attention was paid to such important issues as their ideological-
artistic distinction, interpretation and poetic content. The role of Naat in the
classification of manners, the history of its development in Turkic literature was
studied on the example of the work of Yusuf Khos Hajib, Ahmad Yugnaki, Ahmad
Yassavi, Khorazmi, Khojandi, Said Ahmad, Yusuf Amiri and Nasiruddin Rabguzi,
and the necessary conclusions were drawn. In Turkic literature, the issue of the
literary development of naat and the role of Navoi in this process has been thoroughly
researched.

The second chapter entitled “The idea of a perfect man in the praising naats
of his dastans and his artistic interpretation” consists of three parts. The first part
is named “The artistic content of praising naats”, and in this part, the general
summary of praising naats in Navoi’s dastans, the general and specific aspects of naat
in each dastan, as well as its ideological and artistic features are analyzed separately.
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The fact that four chapters are dedicated to the praising naats of the Prophet in
the dastan “Hayrat ul-Abror”, the scope of these praising naats, the compositional
construction, although it is unique in terms of artistry and number of beyts (naat 1 -
26 beyts; naat 2 - 28 beyts; naat 3 - 32 beyts; naat 4 - 34 beyts), it is emphasized that
it has a logical commonality, and they complement each other in terms of content.
For example, if the creative person describes his philosophical views on the creation
of the universe in “Avvalghi naat” dedicated to the most Perfect man of the Perfect
men, in the second naat he artistically describes the childhood years of the Lord of
the universe, the previous way of life, as well as the events of the past period before
he was given the quality of a Prophet. In the third naat, the first years of the
prophethood are written, and the sufferings and miracles performed by the Messenger
of Allah in the path of spreading Islam, calling people to the truth and faith are
described, and in the fourth naat, the establishment of a perfect society, praise of the
prophethood and human qualities of Nabi - the Prophet, the praise of the companions,
the victory of truth and the establishment of justice in the world are described. The
night of Miraj, which is a source of inspiration for many writers, and the miraculous
events related to it, are covered in detail in the fifth naat. It is shown on the basis of
scientific-theoretical analyzes that the poet retold the life of our Prophet in these
chapters “in five naats of a historical-biographical character, and put forward a
specific concept of a perfect person within each naat.”**

Also, in this part, it is reliably revealed that in the dastans of “Khamsa” Navoi
coordinated each praising naat with the theme and content of the corresponding
dastan. In particular, it is shown that the description of the Lord of the Universe as an
ideal leader, a great leader, and a skillful commander for all times, as well as Navoi’s
views on an ideal king and a just society, are perfectly reflected in the
characterizations in the dastans “Sabayi Sayyor” and “Saddi Iskandari”:

Olam ahli raiyating bo‘lubon,

Borig‘a din vasiyating bo‘lubon.

Bu raiyatqa rahmat aylab Iloh,

Kim, berib boshlarig‘a sen kibi shoh®.

In the second part named “The ratio of symbols and poetic figures in the
interpretation of perfect behavior in naats”, through the artistic depiction of the form
and appearance, moral, folk, and verbal qualities of the Messenger of Allah, may God
bless him and grant him peace, Navoi’s aesthetic ideal, his views on the perfect
person, and the purpose of human life, the pursuit of perfection or The religious-
mystical views of the poet about his struggle, defeating and purifying the ego, as a
result of the literary struggle with it, the perfection of man in all aspects, free and
independent, were revealed on the basis of concrete examples and the study of the
relation of poetic figures. In particular, Navoi expresses his religious-Sufi views on
the creation of the world by means of literal art:

O‘zga dalil istasa tab’i saqim,

4 Jo‘raqulov U. “Hayrat ul-abror”da na’t // Alisher Navoiy va XXI asr. Xalqaro ilmiy-nazariy anjuman materiallari. —

Toshkent: “MASHHUR PRESS”, 2020. - B. 78.

45 Alisher Navoiy. Sab’ai sayyor. — Toshkent: G afur G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 14.
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Basdur Odamda “alif”, “dol”-u “mim”.
Barchasi Ahmadda topib izz-u shon,
O‘g‘lida uch harf, atodin nishon®.

In these beyts, “If you look at the essence of the connection of Adam
Safiyullah and Muhammad Rasulullah with letters, the thought points to the fact that
Adam, peace be upon him, is the prophetic status and the “alif” — the beginning of
mankind, and Muhammad, peace be upon him, is the “mim” - the end, and “ho” is the
habibi of the Truth™*’.

The word Adam consists of the letters alif - |, dol - d and mim - m in the Arabic
alphabet, and is written in the form Adam - 3. The same letters are also present in
the name Ahmad - 2=l the poet says. Ahmad is one of the names of our Prophet,
which means one who praises God a lot. It is an obvious fact that the qualities of the
father are manifested in the son from the biological side. The three letters of the word
“Ahmad” - alif, dol and mim - are also present in the word “Adam”, that is, a sign
passed from father to son. The poet looks for meaning from the formal similarity in
the writing of words and creates the above beautiful poetic content. In this, the poet
achieved his goal, relying on the art of inspiration and grace.

“Ho”1 muhabbat anga — o‘qdur nasib,
Kim seni haq dedi o‘ziga habib.

Har neki haq vajhi aro mubham ul,
Zohir etib yuzda habibi hamul.
Shohid etib chehra bu ko‘zgu anga,
Ul ne qilib, ko‘rguzubon bu anga®®.

In these beyts, Navoi has assigned great meanings to the single letter “ho”.
Through this, he aimed to discover new poetic meanings. In addition to referring to
the name of our Prophet “Habibullah™ (friend of Allah), he remembers God with the
“ho” in the words haq, habib and muhabbat (truth, lover and love) That is, whoever
tells you the truth — hag, he is a habib for himself, a friend. There is something hidden
about hag that is revealed only in his habib. It is like a mirror reflecting what is held
init.

Also, in this part, within the scope of the theme, the religious-Sufi views of the
poet about the creation of the world and man, based on the naats chapters in the
dastans, the birth of the Prophet in the form of light as a human being, his childhood,
growing up and prophethood are studied in a logical and meaningful way, the
description of the events between the quality of the poem is studied, Navoi’s literary-
aesthetic views of the ideal, his ideas about the perfect person, and some confusions
about the poet’s artistic skills related to image creation and application are
eliminated, and concrete recommendations are provided.

Enlightenment visions of the poet, his unconditional love for the prophet,
intercessions of a heart burning in the hope of intercession, emotional experiences of
a lover in love with Allah beauty, and images related to the mental processes related

46 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 23.

47 Kobunos V. HybyBBar xakukaty — 6axuuii mwxon pyxu. — Camapkang, 2021. — B. 171.

48 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur Gulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 24.
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to it are renewed and improved within the scope of each dastan theme. In the part of
the dissertation entitled “Peculiarities in dastans in the images of the Prophet’s
Miracles”, we discussed in detail how these images are polished, enriched and
perfected from dastan to dastan with unique images, pictorial means, incomparable
comparisons.

The artistic interpretation of the historical and life events related to the work of
the prophet was studied in the naats related to the theme of “Hayrat ul-Abror” and
other dastans; in the analysis and interpretation of the artistic content of the Prophet’s
prophetic activity, his courage and miracles in the way of spreading Islam,
conclusions were drawn based on the reliable sources of the Quran, hadith and the
history of Islam. It is important to study the formation of the personality, outlook and
aesthetic ideal of the poet, who has mastered the precepts of Islam, is a scholar of the
Word of Allah and hadiths, and is a master of the prophet’s sayings. It is theoretically
based that it is the main source.

The childhood years of the Prophet, peace be upon him, from the symbols of
“dur and sadaf”, “gavhar”, from the contrast “nur” and “soya” in the description of
his appearance, “homa”, “noma”, “finger”, “qalam” in the hymn of prophethood. It
was shown on the basis of analysis that it is an important poetic tool that opens up the
history of the prophet from its images, provides the main information and provides a
logical connection between the naats. Including:

Ey yovumay nomag‘a xomang sening,
Xoma yo‘q-u haq sori nomang sening.
Haq azaliy zahmati jovidi sen,

Noma qaro qilg‘on el ummidi sen.
Kimki amal nomasin aylab qaro,

Sen kirib oning qaro joni aro®.

Navoi beautifully proved khatam ul-Anbiya’s inability to read and write - the
reason for his illiteracy - by the fact that he did not take the pen in his hand because
he considered the fate of many people. It seems that this allegorical couple is an
important image that reveals the history of the prophet, provides the main information
and provides a logical connection between the verses. As the poet continues his
poetic thought, he transfers historical truths into extremely beautiful beyts from an
ideological and artistic point of view. He shows himself as a master of the art of
argument, which requires deep thinking, loading many meanings into dense
sentences.

The Prophet’s biography, social activities, in general, all aspects related to him
- formal, verbal, folk, moral and verbal aspects are the theoretical part of Navoi’s
views on the Prophet, while the practical part is “approaching the truth”,
“Communicating with Allah”, “Exemplary vision of reaching mortality and
immortality” are reflected in the chapters of Miraj.

The third chapter of the study is named “Religious-Sufi content and artistry
in Miraj naats” and it consists of two parts.

In the first part entitled “Image of the night sky in the Miraj”, the chapters of
the Miraj in the dastans were classified for the first time according to their content:

49 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 32.
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Table 1

Image | Image of | Concluding | Total
No | Title of the work of Miraj beyts

Night | walk
1. | Hayrat ul-abror 6 44 3 53
2. | Farhod and Shirin 8 55 5 68
3. | Layli and Majnun 27 68 5 100
4. | Sabayi sayyor 14 71 7 92
5. | Saddi Iskandari 7 111 4 122
6. | Lison ut-tayr — 48 5 53

Total 62 397 29 488

Beginning this chapter with the image of the night, the poet enchants the reader
with a hymn to the beauty of the dark night. It describes the special preparation of the
people of Samo for the upcoming meeting, the making of all the cosmic bodies as
participants in the party, and the surrounding is full of joy and happiness:

Tun qilibon gardini anbarsirisht
Butratibon yerga nasimi behisht.
Yer kuraviy shakl ila mijmar bo‘lub
Kecha savodi anga anbar bo‘lub®° .

That is, the dust of the night would turn it into a warehouse, and the breezes of
heaven would scatter it over the earth. The round earth turned into a mijmar - coal,
fragrant vessel, and the night seemed to be preparing a storehouse in it from its
darkness.

O‘t kibi yer mijmari ostida mehr,
Yopib etak mijmari uzra sipehr.
Yog‘ubon orom-u sukun yog‘ini,
Past qilib hodisa tufrog‘in®..

That is, it was visible as if the sun was burning fire under the earth vessel, and
the sky was covering the vessel with its skirt. A rain of calm and peace fell, trying to
reduce the dust of the happening events. Describing the dark night, Navoi is
portrayed not only as a talented poet, but also as a scholar of sciences such as
astrology, calamity, and mathematics.

In this part, through the analysis of the image of the dark night - night, which is
the introduction part of the chapters, it was proved on the basis of examples that the
poet artistically depicted his religious-Sufi, literary-aesthetic and cosmogonic views
on the background of a very colorful landscape, through tanosub, tashhis, tazod and
tashbeh. The night of Miraj, which is the source of inspiration for the people of
literature, and the miraculous events related to it are examples of every dastan, they
were analyzed in detail in harmony with the general content of the dastans according
to their general and specific aspects. At the moment, it was highlighted that these
chapters, pointing to the subject of the dastan, provide the reader with preliminary
information about the work, and perform the tasks of preparing the reader for the

50 Alisher Navoiy. Hayrat ul-abror. — Toshkent: Gafur G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006. — B. 35.
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events of the work in advance, opening the content, and deepening the understanding
of the essence of the studied issue.

The second part of the chapter is called “The harmony of meaning, symbols
and visual tools in the interpretation of Miraj walk”, where the main focus is on
studying the artistic expression of the poet's mystical and philosophical views on the
example of Miraj - the walk of Rasulullah, Gabriel and Burak in Navoi’s dastans,
focused on the study of the cosmogonic-mythological worldview of the poet on the
example of the image of the seven layered sky, the Sun, the Moon and stars, planets
and constellations. In addition, Navoi, who contributed to the development of Turkic
literature and language in every part of his work, proved that the Turkic language is
rich and attractive and not inferior to any other language even in the completion of
these traditional hymns.

For example, “In ancient times, celestial bodies - planets, constellations,
Zodiac signs were considered to have different characteristics and properties. They
are explained in connection with human destiny and life events, and most of the
names are associated with the names of animals (such as Crab, Bull, Fish) or human
tools (divers, scales) or human professions (such as archer)”®?. The poet reinforces
the description in such beyts and shows the charm of our language in poetic verses:

Farridan topti qo‘zi qo‘chqorlig®,

Savrg‘a yetti asadkirdog‘lig® (Lison ut-tayr).

Tarab aylab damo-dam ikki paykar,

Qo‘yarg‘a ollida boshin mukarrar.

Topib quvvatlig® andog‘ necha xarchang,

Ki, tortib ranjasidin sheri nar chang (Farhod va Shirin).
Arslon itdek oyogig‘a tushub,

Xo‘sha tuxmi dur bo‘lurg‘a yovushub (Lison ut-tayr).
Bo‘lub qosh uchidin ishoratnamoy,

Berib qoba gavsayndin mujda yoy.

Suti o‘chkuning shirai jon bo‘lub,

Aning qatrasi durri g‘alton bo‘lub (Saddi Iskandariy).
Qo‘bqa suyi obi zindagoniy,

Ul suv bila toza hut joni (Layli va Majnun).

The poet makes good use of the possibilities of the Turkic language in naming
the constellations, for example, he changes Savr to Qo‘zi, Javzo to Ikki Paykar, and
uses Arslan instead of Asad. He replaces Meson with Palla and Aqgrab with Scorpio.
He names Qavs - Yoy, Jadi - Ochku, and Dalv (Aquarius) is called Qubga.

In contrast to his predecessors in the chapters of Navoi Miraj, he looks at the
events of Miraj and Isra separately and follows a strict order. After that, the
development of events - the image of the night, the state of the Messenger of God
before the journey, the description of Gabriel and Buraqg, the image of the sky, the
planets and the constellations, the seven layers of the sky and Sidrat ul-muntaho,
death, the presence of the Truth and the state of returning from that place, based on
the criteria of artistry in the sequence of the time of arrival and the final conclusion,
he describes with extreme tenderness, high love and grace specific to Navoi.

52 Komunos H. Xusp wammacu. — Tomkent: Mabsnasusr, 2005. — B. 213.
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Also, through miraj, Allah announced that Muhammad Mustafa, may God
bless him and grant him peace, was not an ordinary leader, but a member of the group
of prophets. He declared that a person is not just a leader who fights for some country
or people, but is khatam ul-anbiyo who leads the whole world to the bliss of two
worlds through heavenly teachings:

Har ne istab hayyi mutlaqdin topib,
Haq tilab, Haqdin tilab, Haqdin topib.
Hosil aylab ulcha imkoni murod,
Qaytib ul me’rojdin masrur-u shod.

We believe that these verses are significant because they reflect Navoi’s typical
interpretation of the miraj and the poet’s typical attitude to this event. After all, the
source of the poet’s creativity is the Quran and hadiths, which are the source of
infinite spiritual truths. Thus, through verses like these, Alisher Navoi describes, on
the one hand, the satisfaction of the perfect person with his earthly work, the basic
qualities of life and death, and having reached the true Beloved, on the other hand,
the path of human perfection, without departing from himself. puts forward his
enlightened views that he cannot reach the truth.

CONCLUSION

1. There is a need to study the works of Alisher Navoi in harmony with the
worldview of the poet, in order to properly understand the content of his dastans, to
get into their essence. The introductory parts of the dastans, especially the praise and
praise chapters in them, have a special place in this process. A consistent study of the
poetics of Naats on the example of each dastan is of great importance in determining
the religious-Sufi, educational-ethical views of Alisher Navoi and the priority
features of the artistic image characteristic of them, and in defining the issue of the
aesthetic ideal of the great poet.

2. Naats, originally formed as hymns in Arabic literature, became one of the
favorite themes of poets due to the virtues of Islam, and the virtues of our Prophet
and developed as a genre dedicated to the praise of the Prophet. The influence of
religion on literature, the commonality of Islamic principles with literary ideas, along
with the enrichment of fiction in terms of form and content, led to the development of
a unique literary tradition in the East. As a result, naats took a place in the traditional
introduction of masnavi and prose works and took place in the composition of works
as a flexible theme for all genres of Persian and Turkic literature (dastan, gasida,
hikmat, ghazal, gitaa, etc.).

3. For creative people, praising the greatness, high honor and great status of the
Prophet in this topic, on the one hand, is connected with the duty of poetry and the
task of the community, on the other hand, it is a great literary testing ground for a
worthy response to the predecessors and the creation of the works of creative people.
It was one of the main criteria for determining the core points of the philosophical
and mystical views of the perfect person.

4. For the expression of the artistic content of these chapters in the works, the
Holy Quran and hadiths served as the primary source, at the same time, the work of
the predecessors was a source of inspiration for the poet, and the traditional oriental
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Interpretation was a creative impetus. According to these aspects, naat chapters are an
important source for studying, analyzing and interpreting the work of the poet, giving
a correct assessment of his works, and studying his spiritual world.

5. Literary classification, which was started by Yusuf Khos Hajib for the first
time in the history of our literature, was continued as a tradition by the following
creative personalities, as Ahmad Yugnaki, Ahmad Yassavi, Khorazmi, Khojandi,
Said Ahmad, Yusuf Amiri and Nasiruddin Rabguzi, and they developed naats as a
content-enriched theme that adapts to all genres.

6. Creativity and spiritual growth during the Timurid period also had an impact
on reading. The tradition of finishing Turkic odes and miraj naats reached perfection
in Navoi’s work. If the poet’s praising naats express the artistic interpretation of the
life and prophethood of the Prophet, may God bless him and grant him peace, his
human qualities, all his deeds as an example to all mankind, the great status given to
him in the miraj naats, the gift of God, the artistic interpretation of the phenomenon
of Miraj, the poet’s religious-Sufi and cosmogonic views are expressed in the
beautiful image of the night in which it happened - the dark night.

7. Alisher Navoi’s naats in his dastans are a new literary phenomenon in the
history of the subject and tradition, and appeared as an authentic expression of
traditional views about the Messenger of God. The boundless love of the poet for the
Prophet, peace be upon him, is reflected in the chronological order in the naats, the
poetic perfection of the image, the unique artistry in harmony with the content, and
ensures the originality of the works.

8. Basically, the poet’s views and imagination about the ideal - the perfect man
are poetically interpreted. These chapters are connected with the general content of
the work, provide the reader with preliminary information about the work, form a
general idea, and serve to understand the individual position of the author.

9. Didactics typical of wisdom literature dominates in the praising naats in the
dastan “Hayrat ul-Abror”. Beginning with the creation of the world, the birth of the
Holy Prophet, his childhood, maturity and prophethood are artistically depicted and
his poetry is praised. His life and socio-political activities are an example to
humanity, he is the only example of a perfect person, and it is widely recognized that
he is the ideal of perfection. In “Farhad and Shirin” the perfect character and image
of the Prophet, as well as a free person who has control over every human desire - his
ego, is described as a great character, in “Layli and Majnun” the great prophetic
qualities of the Prophet are described. In the dastan “Sabayi Sayyor” the Messenger
of God is shown as an ideal leader for all times, his justice is an example for
everyone, while in “Saddi Iskandari” special emphasis is placed and directed on the
sovereign qualities of the Lord of the Universe, the king of prophets, the owner of
mercy to the worlds, and the great intercessor.

10. Navoi’s depiction of Miraj, in contrast to his predecessors, follows the
development of events in a coherent and strict order, depicting the event of Miraj and
Isra - the image of the night, the state of the Messenger of God before his journey, the
description of Gabriel and Burag, the image of the sky, the planets and constellations,
the seven layers of the sky and Sidrat ul-muntaho, fano filloh, the presence of the
Truth and the state of returning from that place, the time of arrival and the final
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conclusion were described based on the criteria of artistry. This situation is regularly
repeated in the depiction of the naats in all of Navoi’s dastans.

11. Like all creative people, Navoi’s purpose in writing these naat chapters is,
first of all, to express his love for the Messenger of Allah, to fulfill his duty as a
nation, to hope for his intercession on the Day of Resurrection, to reach the beauty of
the Truth, and at the same time, to continue the literary traditions of his predecessors,
giving them a fitting answer, was a perfect example of the phenomena of literary
influence and originality. Also, as a poet who made a great contribution to the
development of the native language with his works, Navoi effectively used the
richness and charm of the Turkic language in writing traditional poems.
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BBEJIEHUE (anHoTamusi Auccepranuu Aokropa ¢puaocopuu (PhD)

Leap ucciaenoBaHusi - HAYYHO-TEOPETHUECKOE OOOCHOBAHME YHUKaJIbHBIX
0COOCHHOCTEM MOATHKM TBOpuecTBa HaBom u ee poiu B pa3BUTUM BOCTOYHOM
JUTEPaTyphl IyTEM U3YUYEHMsI IOATUKU HABTOB B lacTaHax Anumepa Hasowu.

3ajgauu uccJIe10BaAHUA:

OIIPEEIUTh UCTOPHUKO-JINTEPATYPHBIH TeHE3HC, JEKCUYECKHE U
TEPMUHOJIOTUYECKUE 3HAYEHUS TEMbl HAbT, H3YyYUTh OJTalbl €€ BHEAPECHUS B
XYJ0)KECTBEHHYIO JINTEPAaTypy M pa3BUTUSA Ha NpUMEpe apaOCKONM M MEPCHUIICKON
JUTEPATYPBL;

BBISIBUTH OOIIYIO XapaKTEPUCTUKY, XYHAOXKECTBEHHOE COACpXKaHHUE, THUIbl U
UCHHO-XY/I0KECTBEHHbIE OCOOCHHOCTH TIOPKCKMX HAabTOB 0 HaBow M OLeHUTH HX
poJib B KJIacCU(pUKAIIUX HPABOB;

OLIEHUTh pojb HaBow B Tpanuuuu HanmucaHus HabT, €r0 HOBOBBEICHHS B
CYLIECTBYIOIYI0 TPAJULMI0O M €r0 BKJIAJ B €€ pPa3BUTHE, & TAKKE BBISIBUTH €O
YHUKQJIbHBI  CTWUJb, MPUHLMIBI  H300paXEHUs, JIUTEPaTypPHO-ICTETUUYECKUE,
IIPOCBETUTENICKUE B3IJISABI ITyTEM UCCIIEIOBAHUS XY 10’KECTBEHHOCTH HABTOB;

U3YYUTh  KOCMOTOHMYECKHE  BO33PEHMS  II03Ta,  BBIABUTH  HOBOE
XYZO0’KECTBEHHOE MPOUYTEHUE TPATULIUOHHBIX IMOITHUYECKUX CHUMBOJIOB B 0Opa3zax,
CBSI3aHHBIX C HOYHBIM HEOOM, 3Be3JamMH, IUIAHETaMU M CO3BE3IMSMU B TJaBax,
MOCBAILIEHHBIX cOBepIIeHCTBY [Ipopoka;

YTOUHUTH TpencTaBieHus HaBom 00 3creTMyeckoM Hjeane, COBEPUIEHHOM
YEJIOBEKE U €ro B3Il Ha COBEPIICHCTBO HA MPUMEPE I1aB HABT, a TAKKE HAYYHO U
TEOpEeTHYECKH 000CHOBATh, YTO TpakToBKa HaOu coBeplieHHOro yenoBeKka oTpa)xxeHa
B 00pa3ax u noptpetax IIpopoka.

Oo0bexkT wucciaenoBanus. Jlactanel «Xamca» U «JlucoH yr-taiip» U3
necsitutomHoro cobopuuka “IlomHoe coOpanue coumnenuit Anummepa Haou”. B
paboTe yHOMHHAIIUCH U IPYTHe U3/1aHus JaCTaHOB.

HayuyHasi HOBH3HA HCCJIeI0BAHMS 3aKJIFOYAETCS B CIEAYIOIIEM:

Ha npumepe apaOCKON M MEepPCHUICKON JIMTepaTypbl OCBEIIEHbI I€HE3UC HAabT,
€ro0 CTAHOBJICHHE KaK JIMTEPATYpHOIrO TEPMHHA, €ro HAy4YHO-TEOPETHYECKAs
XapaKTEPUCTHKA, TUIIBI COIEPKAHUS, BXOKICHUE B XY 0KECTBEHHYIO JINTEPATYpY;

YCTAaHOBJICHO BO3HMKHOBEHHWE HAbTOB B TIOPKCKON JIMTEpaType, Hay4yHOE
OMHCaHUe, XYJI0KECTBEHHOE COJAEp>KaHWEe, BUAbl U HJIECUHO-XYJI0KECTBEHHBIC
XapaKTEpPUCTUKU HABTOB, HAIIMCAHHBIX B JINTEPATYpHBIN nepuoA 1o HaBowu;

yepe3 MOATHUYECKOEe HM3Y4YeHHE CTUXOB B jgacTaHax Aunwumiepa HaBou Oblm
MoKazaHbl Ccy(uiicKO-MHCTHUECKHE U  (DUIOCOPCKO-ICTETUUECKUE  BO33PECHMUS
TBOPYECKOU JIMYHOCTH, a TAKIKE TEOPETUUECKH 0OOCHOBAHO MO3TUYECKOE MAaCTEPCTBO
Mo3Ta W CBOEOOpa3Hble OCOOCHHOCTH TIPOU3BEACHUS TMOCPEACTBOM H3YUYEHUS
rapMOHWUY MUCTHYECKOIO CHMBOJIA U XYA0KECTBEHHOIO COAECPIKAHMUS;

omnpefeNneHa XyAOKEeCTBEHHass uHTepnperauns HaBou Bo33peHuii Ha
TPAJAMIIMOHHOIO  COBEPLIEHHOTO 4YEJOBEKa, a TAaKXe PACKPBITBl  B3IJIAJBI,
BOOOpa)K€HHWE U 3HAHUS I[03Ta IO JAHHOMY BONPOCY Ha NpHUMEpE H3pEUCHU
[Ipopoka u uHTEpIIpeTany XyJ0>KECTBEHHBIX 00Pa30B;
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U3YyYEHbl UJIEHHO-XYI0KECTBEHHbIE OCOOCHHOCTH Bac M MHUPAIX HABTOB B
KaXJ0M 00paslie JacTaHa, JOKa3aHO, YTO 3TO HOBOE JIMTEPATypHOE SIBIICHUE B
UCTOPUU TEMBI U TPAIULINU.

Bueapenue pe3yJabTaToB HCCIeaoBaHMs. Ha oCHOBe TeopeTHyecKux u
NPAKTUYECKUX BBIBOJIOB, PEKOMEHIAIMH M pa3pabOTOK, TMOJYyYEHHBIX B XOJE
UCCIICOBaHUS:

HOBBIE CBEJICHUS O TEHE3UCE U MOATUKE CTUXOTBOPEHUN B JacTaHax Anuiiepa
HaBou, Hay4Hbl€ B3IJIAJbI HA TPAJWLHIO U HOBATOPCKHE SIBJICHUS, TEOPETUUYECKUE
B3TJISAJIbI M BBIBOJBI O HOBBIX HCTOYHHMKAX HCIIOJIB30BAaHBI B (hYHIAAMEHTAIHHOM
npoekte  NeOT-®I-030 «Mcropusti y30€KCKO JUTEpaTyphh», nyOJMKaus
MHOTOTOMHOM  MoHOrpadguu (7 TOMOB)», BBIIOJHEHHOM B TalIKeHTCKOM
rOCyJapCTBEHHOM YHHUBEPCHUTETE Y30E€KCKOTO si3bIka 1 auTepatypsl (B 2017-2020 rT.)
(cipaBka Ne 01/4-477 TamkeHTCKOTO TOCYJIapCTBEHHOIO YHUBEPCUTETA Y30E€KCKOTO
a3pIKa U JuTepatypbl oT 3 Maprta 2023 roma). B pesynbrate mpoekT oboraTuiics
HOBOM uH(OpManuend, HCTOYHUKAMHM, a TakkKe HaydyHO OO0OCHOBAHHBIMU
HaOIIOCHUSIMU U B3TJIsi/IJaMU Ha TIOTUKY HABTOB B AacTaHax Amnumiepa HaBowu;

BBIBOABI 00 DBOJIIOIMHM  TIOPKCKUX  SI3BIKOB, KX BEAYyIIUX YepTax,
coJiepKaTeNbHO-00pa3HON cucTeMe, HOBOBBEACHUAX HaBoum B 3TOM OTHOIIEHHUU U
BBIBOJIbI O JIUTEPATYPHBIX COOBITHUSX, JISKAITUX B €r0 OCHOBE, ObLINA MCIIOJIb30BAHbI B
npaktuyeckoM mnpoekte «[13-20170926459 - Hcropusi nHaBouBeaenus (XX-XXI
BB.)», BBIIIOJIHECHHOM B TalIKEHTCKOM TOCYJapCTBEHHOM YHUBEPCHUTETE y30EKCKOIro
a3pika U surepatypbl (B 2017-2020 rr.) (cmpaBka Ne 01/1-486 TamkeHTCKOTO
roCyJIapCTBEHHOTO YHUBEPCUTETA Y30€KCKOTO s3bIKa U JIUTEpaTyphl oT 6 Mapta 2023
rojga). B pesynbrare ObulM chenaHbl BaKHbIE TEOPETUUYECKHUE BBIBOIBI MO TaKUM
BOIIPOCAM,  KaK  IIOCTENEHHOE  COBEPIICHCTBOBAHME  TIOPKCKUX  HABTOB,
XYyJ0’)KECTBEHHbIE OTKpbITUS Anumiepa HaBou Ha TpaaWIIMOHHBIE TEMbI U 00Opa3bl,
OCHOBHOE COJIEpKAaHUE UCCIIEI0BAHNM, TOCBALIEHHBIX U3YYEHUIO HABTOB;

MOATUKA HabTOB B jAactaHax Aunwumiepa HaBou: Tumsl cojaepskaHus,
XYyJI0)KECTBEHHOCTh, A3bIK M XYJIOKECTBEHHAs MHTEpPOpETalus pPeJMruo3HO-
UCTOPUYECKUX HWCTHUH, a TaKKe KOMMEHTapuu K (GUI0CODCKO-ITUUECKUM H
IIPOCBETUTENILCKUM B3IJISJaM [103Ta Ha COBEPLIEHCTBO W COBEPIICHHOI'O 4YEJIOBEKa,
OBLITM MCIIOJIb30BAHBI TIPU HANIMCAHUU CIIeHApuUeEB nepenaun “Mabpuduii cyxdatr” Ha
pamuokaHaie «Maxamna»y HanmoHambHOM — TelepaguoOKOMIAHUK Y 30eKHCTaHa
(cnpaBka Ne 767 rocyaapCTBEHHOTO YYpEXKIEHUs TenepaauokaHan «Maxanmay
HanmonanpHoi Tenepaguokomnanuu Y3oekuctana ot 19 cenrtsdps 2022 roma). B
pe3ynbTaTe  MOBBICUJIOCH  KayeCTBO  BEUIaHUs, OOOraTWJIOCh  BOCIPHUSITHE
BOCITUTATEIILHOTO COJEpPKaHUSI M 3HAYMMOCTU mpousBeneHuii Hasou. Taxke 1o
pe3yibTaTamM JUCCEpPTAllMM TOATOTOBIEH M BBINYIIEH B 3(Up CHEUBBITYCK
nporpammel  «Kenaxkakka Hom» Ha TelekaHane «Y30ekucton» HanmonansHOM
TeJepauoKOMITaHuu Y30ekucTtana. JlaHHas mporpaMma MOJATOTOBJIEHA HA OCHOBE
HOBBIX CBHJICTEILCTB, MHCHHM M TEOPETHUYECKUX BBIBOJIOB O CY(DHICKHUX B3TIsIaX
Anuiiepa HaBon Ha COBEPIIEHHOTO YE€JIOBEKAa, UX MECTE€ B BOCHUTAHUU MOJIOAECKH,
OTHOLIEHUM COBPEMEHHOW MOJIOJEKH K TBOpPUECTBY Io3Ta. B pesynbprare
MOBBICWJIOCH KA4€CTBO TEJIENPOrPAMMBI, TOBBICHIICS HHTEPEC 3pUTENEH K TBOPUECTBY
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103TA, YTO MOCTYXKUJIO YIITYOJICHHIO TOHUMaHUsT MUpOBo33peHus HaBou (cmpaBka Ne
02-17-301 rocymapCTBEHHOTO YYpEXKACHHUS TelepaauokaHaioB HarmonamsHOU
TenepaauokoMiianuu Y3oekucrtana ot 23 despansa 2023 1.).

CTpykrypa u 00bemM quccepranuu. Juccepraiusi COCTOUT U3 BBEACHUS, TPEX
r7IaB, 3aKIIOYCHHS, CIHUCKA WCIOJIB30BAaHHOW JUTEpaTyphbl, OOmMUNA 00beM
uccienoBanus coctapiser 160 crpaHuil.
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