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Abstract. This article is devoted to the interpretation of the stylistic features of the stories
of the famous English writer Katherine Mansfield. In the article, based on several stories, the
writer's skills in creating images, using motifs, and using words are highlighted. The role of
symbolism is defined in her works. The principles of choosing a subject and determining the
development of events are discussed.
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OCOBEHHOCTH CTUJIA PACCKA30B KOTPUH MOHCPUJLL

Armomauu}z. ﬂaHHaﬂ cmamuvi noceAueHa unmepnpemayuu CMUJIUCmu4eCcKux
0cobenHoCmell paccKka308 u38eCmHol anenuickol nucamensvhuysvl Kampun Moncguno. B cmamoe
HA OCHO6€ HECKOJIbKUX paccKka3oe 6blOC/IeHbl  HABLIKU NuUcamens 6 CcO30aHuUl 06p61306,
UCnoib306aHuUU MoOmueos, UCNOiIb306AHUU CH086. Onpe()eﬂena PpPoJib  cumeoausma 6 ee
npoussedenusix. O6CYIcOaomces npuHYUnvl 8b1O0PA Membl U Onpeodesenus pa3eumusi coObIMulL.

Kniouesvie cnoea: Cmunw, crodcem, pazgumue coObimull, pacckas, CUMBOIUIM, 06pas,
NepcoHaic, MOMus, mpaouyusi.

Katherine Mansfield is one of the authors who made a great contribution to the
development of the short story genre in English literature. It stands out in world literature with its
unique direction and style. Mansfield has a unique approach to writing stories. Many story writers
focus on plot sequence in their stories. However, in Mansfield's stories, we see a complication.
She, unlike other creators, tried to depict the inner feelings and experiences of the heroes of the
story in the leading place, rather than the development of events. In Mansfield's stories, rather than
the development of events, the thoughts of the characters are described more widely. She tried to
analyze and clearly express the mental state of the characters. The writer's way of ending her stories
is also unique. She did not give a ready solution or conclusion to her work. It is often left up to the
reader to come to the final deduction.

Mansfield considered the Russian writer Anton Pavlovich Chekhov to be her mentor. She
wrote works influenced by his works. But, nevertheless, we can clearly say that her writing style
is also very different from Chekhov's writing style. Because in the stories of A. Chekhov, we
observe that laughter and humour took the lead. In many of his stories, he skillfully used humour
to attract the reader's attention, to make them interested in the story and, of course, to make his
stories extraordinary. However, Mansfield rarely used humour in her works. Her style seems a bit
more complicated than Chekhov's because she described more inner experiences. She wrote more
about the problems that can be encountered in human life, material and social difficulties, class
differences, and disagreements between people. Her works are dominated by scenes of the human
psyche and dramatism. In the centre of Mansfield's works, the main issue, the introduction as the
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main idea, is the expression of sad mental experiences such as loneliness, stratification, difficulties
of poverty, isolation, and injustice.

The main innovation in her work was Modernism. This trend was different from the
optimism, positivity and certainty of the Victorian and Edwardian eras. In her writings after the
First World War, Mansfield encouraged the reader to understand the deception of appearances, the
changeability and impermanence of life, especially the deception of momentary joy and happiness,
and the transience of the world.

"Prologue” is one of Mansfield's favourite subjects. Her works in this interpretation cover
the process of learning to survive and fight in a cruel world. In her stories on this topic, young
heroines are often at the centre of the work. For example, in the story "The Garden Party" the
conflict between Laura and death and the living conditions of the poor is leading. The story "Her
First Ball" describes Leila's struggle to understand the falsities and shortcomings of adult life. In
the story "The Little Governess", the young governess is deceived by an older man and her trust
is broken.

One of Katherine Mansfield's earliest, most famous stories is The Tiredness of Rosabel. It
interprets the thoughts and inner experiences of the hat seller Rosabel. In the story, Rosabel returns
home after a long day at work and begins to dream of a rich husband, a honeymoon after the
wedding, and a fulfilling, happy lifestyle. She is so engrossed in her dreams that she falls asleep
from exhaustion and continues to dream even in her dreams. The work has similarities with the
stories of O. Henry. But at the same time, we also observe totally different aspects. In particular,
O. Henry tried to reveal the human character and spiritual world through the events in the story.
But in the story of K. Mansfield A.P. Chekhov's influence is greater. In addition to the development
of events, she can skillfully and productively use inner experiences and spiritual evolutions to
create a character. In life, there is no prince from a fairy tale, nor a wallet found by chance. There
is only today that is like yesterday and tomorrow that is like today. So, how long will Rosabel have
the strength to keep her faith, which is her only wealth? Until, of course, her trust is taken away
by a cruel world: “The night has passed,” Mansfield concludes the story. - The cold fingers of
dawn closed on her bare hand, the gray day penetrated the gloomy room. Rosabel shuddered, half
sobbed, half sighed, and sat up. And because she inherited that tragic optimism, which too often
turns out to be the only property of youth, not yet fully awake, she smiled with slightly trembling
lips. («Houb mpormna, — 3akaHurBaeT paccka3 MpaHchwig. — XOoJNOIHBIE MalbIbl PaccBeTa
COMKHYJICh Ha €€ HEMOKPBITOM pyKe, Cephlid JCHb MPOHWK B YHBUIYIO KOMHary. Pozaben
MOCKNJIACh, HC TO BCXJIMITHYJIA, HC TO B3I0OXHYJIA U CCJla. 4! OTTOI'0, YTO B HACJICACTBO en J0CTajiacAa
TOT TpaFI/I‘IeCKI/Iﬁ OIITUMU3M, KOT! OprfI CJIMIIIKOM 49aCTO OKa3bIBAC€TCs €IMHCTBECHHBIM JOCTOAHUEM
IOHOCTH, €Ill¢ HE COBCEM NPOCHYBIINCH, OHA YIBIOHYIACh YyTh APOTHYBIIUMH T'ydoamu» )[ 15, C.
68].

In these last sentences of Mansfield's story, she used the phrase "tragic optimism", that is,
tragic optimism. With this, she wanted to convey to the reader the tragic situation of a person living
only in the pursuit of dreams.

As we mentioned above, Mansfield was created in the direction of Modernism, which
differs from the optimism and positivity of the Victorian and Edwardian eras (19th century). The
story "The Tiredness of Rosabel™ is clear proof of our point. While Mansfield developed the story
genre, enriching it with its own characteristics, she wisely used the experiences of her
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contemporaries, such as O. Henry, T. Gardy, A. Chekhov, and J. Joyce. But traditionalism is not
imitation. In the history of world literature, we can witness that innovation, originality and
individualization have always grown up in the heart of traditions. In the works of Mansfield, we
observe the same signs of progress. Each example created by her is distinguished by its
individuality and uniqueness in world storytelling. That is why, in the literature of the 20th century,
the work of the writer is recognized as a special bright page.

The human concept in Katherine Mansfield's stories is also unique. She did not choose
active, bright heroes of society as images for her works. Perhaps it depicts simple people living in
normal, natural conditions as leading characters. In her stories, the author's attention is often
focused on social facts, situations and events that are not very important in life: for example, the
heroes of the work meet ("Psychology”), and move to a new house, they arrive (“Prelude™),
organize family holidays, weddings ("Sun and Moon", "Picnic", " Frau Brekenmacher at the
wedding "), look for work ("Actress"), walk in the garden (" Miss Brill”). ( “B pacckazax
MUCATCIIbHUIBI MTPOABUIIMCH HOBBIC IMMTOAXO/AbI K YCJIOBCKY: B I10JIC €€ 3pCHHA OKAa3aJIMCh HE SAPKUC,
HUCKIIIOYUTCIIBHBIC XapaKTCphl, a4, HAIIPOTHUB, IPOCTBLIC, 3aypsAAHLIC TI'C€pOH, 1/1306pa>1<eHHHe B
06BIIIHBIX, CCTCCTBCHHBIX  YCJIIOBHAX. Ee BomMmanue COCPEAOTOYCHO Ha O6BI)1€HHBIX,
HE3HAUNTENBHBIX CcOObITHAX M (akrax. ['epom Bcrpeuarorcst («Ilcmxomorus») m paccraroTcs
(«I'omy0Op m romyOKay), mepee3karoT B HOBBIA JoM («lIpemrommsy»), ycTpaumBaioT ceMeiiHbIe
npa3aHuku («Connue u Jlynay), nukHuku u cBanbObl («lIukHuk», «®pay bpekenmaxep Ha
cBaapOe»), UIyT paboTy («AKTpuca»), TyisoT B napke («Mwucc bpumn»), To ecTb OHU He
BbIpBaHbl M3 IIOTOKAa JKHW3HH, HO, HaO60pOT, BaQ)HKCHpOBaHLI B IIponecce 06I>I‘IHOFO,
KaxaoaHeBHOro OwbiTus.”)[A. A. Bypues, M. A. bypuesa. KoHnenmus deiroBeka B pacckaszax
Katpun Maucdunn.2017,C.191].

As in the works of D. Konrad, D.Joyce and other foreign writers, the main themes in
Mansfield's stories are loneliness, alienation, the ability to stand up against the bitter truths of life,
and the feelings of detachment. For example, in the story “Life of Mother Parker”, Parker lost her
precious children during her life. She also buries her spouse himself. When she lost her
granddaughter, she could not bear it. Her whole body burns like a dead tree. But no way! Man has
to endure all the tests of fate. There is no other way or solution. Parker is also mentally broken,
she has no choice but to take a sad breath and accept her fate.

It seems that Mansfield's stories are based on showing the bitter and painful truths of life,
describing the willpower and strength of people who were able to stand in front of them with
perseverance, patience and satisfaction. She was able to skillfully convey to her readers the
thoughts and mental anguish of the heroes of the story, surrounded by sad fates. She effectively
used the principles of socio-psychological interpretation. In her works, the writer's artistic intention
is revealed through the dreams, fantasies, memories, moods and mental states of the characters.
Mansfield's main goal in her stories is not to tell stories full of events. Perhaps it is to introduce
readers to human psychology, to illuminate the world of the psyche more deeply, and through this,
to encourage their contemporaries to understand people.

Mansfield paid special attention to symbolism in her stories. There are many used symbolic
images and events that serve to illuminate the writer's artistic intention. Some details are
distinguished by the fact that they direct the reader to understand the character and inner world of
the main hero. In particular, the author effectively used the motif of a dream. In the story "The
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child who was tired", the girl sees the same dream several times. In her dream, she repeatedly sees
a white path that no one has walked on, that leads nowhere, surrounded by tall black trees on both
sides. We can interpret this image as a girl's dream that will never come true.

It seems that Mansfield speaks to the reader in two languages. The first is through words,
and the second is through the language of symbols. The writer does not reveal all her thoughts to
the reader. With the help of some signs, she directs them to think and speculate. This is an
important aspect of Katherine Mansfield and of true high literature. The writer was more attracted
to simple, lonely, wounded characters. Such characters, created by her, are distinguished by the
richness of their inner world, despite the deep sorrows and complex psychological conditions they
experienced. While creating an image, she paid more attention not to the development of events,
but to the development of mental scenes. In all her stories we see a strong spiritual analysis.
Although positivity and optimism are not visible in Mansfield's works, through this principle in
her work, she succeeded in exposing bitter and painful truths in real life. In this way, she directs
the reader to open his eyes, to wake him up, and to look at life with a sharp eye. This is the task of
high literature.
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