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KIRISh (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon matnshunosligida
adabiy merosni qo‘lyozma manbalar va arxiv hujjatlari asosida ilmiy o‘rganish,
muayyan ijodkor asarlarining muallif variantiga yaqin matnlarini tiklash, matn va
ijodiy niyat, matn va talgin kabi ilmiy muammolarni tadgiq etish har gachongidan
ham dolzarb vazifalardan bo‘lib kelmoqda. Bu borada amalga oshirilgan va
tadgigot jarayonidagi ishlar matnshunoslikning nazariy asoslari va ilmiy amaliyot
bilan bog‘liq masalalarini yanada ko‘lamli va chuqurroq o‘rganish zaruratini kun
tartibiga qo‘yadi.

Dunyo matnshunosligida qo‘lyozma manbalar genealogiyasini ilmiy
tekshirish, bir qo‘lyozmadan boshqasiga o‘tish jarayonida matnda kechadigan
o‘zgarishlar jarayonini kuzatish, aniq asarlar misolida matn tarixini, ya’ni
asliyatdan boshlab keyingi ko‘chirilish va nashr jarayonlarida matn takomili yoki
tekstologik xatolarni aniglash, ijodkor laboratoriyasini badiiy matn kontekstida
tadqiq qilish ilmning ushbu sohasi oldida turgan muhim vazifalardandir.

O‘zbek matnshunosligida, ayniqsa, keyingi bir asr muddatda qo‘lyozma
manbalar va badily matn qonuniyatlarini ilmiy o‘rganish borasida boy tajriba
to‘plandi. Lekin ushbu tajribani yangi tadqiqotlar hisobiga kengaytirish va
takomiliga etkazish hanuz dolzarbligicha turibdi. Ayni kezda ‘“Matnshunoslik,
adabiy manbashunoslik, tilshunoslik, falsafa, madaniyat tarixi sohalarida milliy-
madaniy merosimizning hali o‘rganilmagan ko‘pgina gatlamlarini ochib berishga
yo‘naltirilgan ilmiy tadqiqotlarga alohida e’tibor qaratilayotgani* sababi shunda.
XIX asr oxiri — XX asr boshlari Qo‘qon adabiy muhiti namoyandasi Husaynquli
Sulaymonquli o‘g‘li Mubhsiniy (1860-1917) nazmiy devonining qo‘lyozma
manbalari, asarlarining matn tarixi va tahriri masalalari shu paytga gadar maxsus
tadqiq qilinmagani qo‘lyozma manbalar ustida tadqiqot olib borishni taqozo etadi.
“Gulshani jovid” devoni qo‘lyozmalari va nashr nusxalari giyosiy-matniy tadqiqini
amalga oshirish, shoir she’rlarining ishonchli va mukammal matnlarini tiklash
zarurati ushbu Dissertatsiya mavzusining dolzarb ekanini ko‘rsatadi.

O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi
to‘g‘risida”gi Farmoni, 2017-yil 24-maydagi PQ-2995-son “Qadimiy yozma
manbalarni saqlash, tadqiq va targ‘ib qilish tizimini yanada takomillashtirish chora-
tadbirlari  to‘g‘risida”, 2017-yil 13-sentyabrdagi PQ-3271-son “Kitob
mahsulotlarini nashr etish va targatish tizimini rivojlantirish, kitob mutolaasi va
kitobxonlik madaniyatini oshirish hamda targ‘ib qilish bo‘yicha kompleks chora-
tadbirlar dasturi to‘g‘risida”gi Qarorlari, “Adabiyot va san’at, madaniyatni
rivojlantirish — xalqimiz ma’naviy olamini yuksaltirishning mustahkam poydevori”
mavzusidagi ma’ruzasida hamda sohaga tegishli boshqa me’yoriy-huquqgiy
hujjatlarda belgilangan vazifalarning amaldagi ijrosiga muayyan darajada xizmat
giladi.

! V36exucron Pecniyonukacu IIpesunentu I.M.Mupsuéesnunr 2017 iiun 24 maiinaru [1K-2995-con “Kanumuii
€3ma MaHOamapHH cakjaiml, TAJAKUK Ba Tapru0 KUIUII TH3UMHHHU SIHaJa TAKOMHWUIAIITHPUII YOpa-TaaOHpiiapu
tyrpucuga’ru Kapopu. // Xank cy3u, 2017 iiwn 25 maid.



Tadgiqotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining  “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Adabiy merosi misolida qo‘lyozma
manbalar va ularning paleografik xususiyatlari, matn tarixi va tahriri masalalari rus
olimlari D.S.Lixachev, B.V.Tomashevskiy va S.A.Reyser? singari rus olimlari va
P.Shamsiyev, H.Sulaymon, G‘.Karimov, Sh.Sirojiddinov, N.Jabborov, A.Erkinov,
N.Shodmonov, R.Zohidov, O.Jo‘raboyev, Q.Pardayev singari o‘zbek
matnshunoslari tadgigotlarida yoritilgan®. Ushbu ilmiy ishlardagi nazariy garashlar
adabiyotimiz tarixidagi boshqa ijodkorlar gatori Muhsiniy asarlarini o‘rganishda
ham alohida gimmatga ega.

Bevosita shoir hayoti va 1jodining o‘rganilishiga kelsak, ijodkor asarlariga
munosabat dastlab “Tazkirayi Qayyumiy” asarida uchraydi*. M.Olimov magolasida
Muhsiniyning O‘zbekiston FA Shargshunoslik instituti fondida qo‘lyozma devoni
saglanishi, 1917-yilda tartib berilgan bu devon avtograf nusxa bo‘lib, 332 betdan
iboratligi haqida ma’lumot berilgan®. “Sovet O‘zbekistoni” gazetasining 1968-yil
7-fevral sonida bosilgan xabar-maqolada Qo‘qon adabiyot muzeyi ilmiy xodimi
Ahmadjon Madaminov XIX asrning ikkinchi yarmi — XX asr boshlarida Qo‘qonda
yashagan o‘zbek shoirt Muhsiniy Husaynqul asarlarining qo‘lyozma to‘plamini
topgani aytiladi®. R.Xoliqgov maqolasida esa Muhsiniy nafaqat iste’dodli shoir,
balki nozikta’b tarjimon, mohir xattot va rassom ekani’ haqida so‘z yuritilgan.
Tadgiqotchi U.Ne’matov magqolasida shoirning Muqimiy bilan munosabati
to‘g‘risida qimmatli ma’lumotlar berilgan®. Begali Qosimov tadgigotlarida

2 Jluxaues JI.C. Ipu yuactue A.A. Anekceesa u A.I'. Bo6posa. TekcTonorus Ha MaTepuaie pycckoi IuTepaTypsl X
— XVII Bexos. — Cankr-IletepOypr, Usn-Bo «Anereitsi», 2001, crp. 34-35; Tomamerckuii b.B. [Tucaren u kaura.
Ouepk Tekctonoruu. M3m. 2-e, — M., 1959, crtp. 148; Peiicep C.A. OcHoBbl Tekctoioruu. M3m. 2-e. — JL.:
[Iposewenue 1978. — ctp.176.
% [llamcues I1. Anumep Hapouit «Cabbau cailép» JOCTOHUHMHT WIMHH-KPUTUK TEKCTH BA YHH TY3ULI IIPHHIMILIAPU
xakuaa: Oun.d.H... quc. - Tomkenr, 1952; Ilamcues I1. HaBowmii acapimapy MaTHIapUHM YPraHUIIHUHT Oab3u
Mmacananapu: Oun.d.n....auc. - Tomkent, 1970; CynaiimoH X. «Xa30MUH yJI-MaoHMI» TEKCTIAPUHU YPraHUII Ba
Hampra TaiépranHuHr acocuit Macananapu. [Anunrep Hasownit. Xasoiina yn-maonnit. — Tomkent: Y36ekucton ®A
nampuérn, 1959, — B.5-28; Kapumor F. Y30ek kimaccuk anabuéruHuHr 0ab3u Hazapuil macananapu. /Fymom
Kapumos — mawpudat dupoitncn. — Tomkent: Mumtoz so‘z, 2009. —b.56-63; Cupoxunauaos 1., Ymaposa C.
VY306exk MaTHIIYHOCIUTH Kuppamapu. — TomkeHT: Akaxemuamp, 2015. —b. 7-9; MarHmyHocnuk caboknapu. —
Tomkent.: Haponit yHmBepcurern, 2019.-5.18; XKa66opos H. bagmmii MaTH TaXpHpHHHHT XOC XyCyCHATIApH
/«Y36ex amabuéruryHocHMruaa TalIKHH Ba TaxJIMI MyaMMOJapH» MaB3yHIard WIMHil-Ha3apuil aHXyMaH
Marepuaiutapu. — Tomkent, Mumtoz so‘z, 2014.—b. 28-32; my myammmd. Y30ek MaTHIIYHOCIUTHHHUHT J013ap0
Myammouiapu /«3aMoHaBHii y30eK anaOUETIIYHOCIUTHHUHT SHTHUIAHKMII TaMOMMJUIapu» MaB3yuaaru PecryGinka
WIMHil-Ha3apuil amkyMmaHn Matepuamiapu. — Tomkent, Adabiyot uchqunlari, 2016. —b. 99-105; my myamud.
MaTHIIYHOCIIMKHUHT aiipuM Haszapuil Macamamapu /[ «VY30eK MATHIIYHOCIMTHHUHI Ha3apuil Ba amanuii
MyaMMoJlapu» MaB3yjard PecryOnuka wimuii amwkymanu marepuaiuiapu. — Kapim, Hacad, 2019. —b.3.7; OpkuHoB
A. MatHmyHocnukka kupuir. — Tomkent, 1997; Amumep Hapowmii «Xamcancu Tankuau (XB — XX acp 6ormn). —
Tomkent: Tamamnyn, 2018; MatHmyHOCHHK Ba MaHOamyHocHwK acocnapu. —TLomkent, 2019; Ilommono H.
«Illoxumy-n-ukooia» — agabuii manba. — Tomkent: Myxappup, 2009.-b. 22-26; 3oxunos P. «CaboTyn 0XHU3UHY.
SMaH6anap, mapxJjap, WiMui-raHkuuit MatH). — Tomkent: Typon 3amuH 3ué, 2015. — B. 184-185.

KaittomoB I1 . Taskupan Kaitomuit. T.: Y3PDA Kynésmanap uactuTyT Taxpupuil Hampuér ouummmu. 1998, 11
kuto6 — b. 380 — 381. .
5 Onumos M. MykumMuiira kacuna Ba yHunT myanaudu // Y36exucton maganuatu. 1966, 2 despai.
8 Coser V36exucronn raseracu. 1968 itmn 7 despar. — b.3.
" Xomikos P. Myxcuuuii cepkuppa mwios coxubu // Anaduii mepoc. — Tomkent: ®an,1973. Ne 3, — 5.264-271.

8 Hebmaror Y. Myxcunuitnuar Mykumuiira Garuiuianran kacuaacu. // Anaduii mepoc. T.: 1977. 9. — B.95.
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Mubhsiniyning ijodiy salohiyati, o‘z davri adabiy muhitida tutgan o‘rni ilmiy
asoslarda ko‘rsatilishi zarurati haqida so‘z yuritilgan®. Sh.Karimovaning
dissertatsiyasida Zavgiy va Muhsiniy ijodida poetik mazmun va shakliy izlanishlar
muammosi o‘rganilgan?®,

Shoir devoni “Barhayot gulshan” nomi bilan nashr etildi. Biroq asliyat bilan
qiyosiy tahlil natijalari ijodkorning devonga kirmagan she’rlari hali ko‘p ekanini
ko‘rsatadi. Ushbu dissertatsiya shoir asarlari qo‘lyozmalarini to‘liq gamragani,
ijodkor devoni manbalari giyosiy-matniy tahlil etilgani, asarlarining matn tarixi va
tahriri ilmiy o‘rganilgani jihatidan shu paytgacha bajarilgan tadqiqotlardan farq
giladi.

Tadgigot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasi
iImiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Toshkent davlat
o‘zbek tili va adabiyoti universiteti ilmiy-tadqigot ishlari rejasiga muvofigq “O‘zbek
adabiyoti tarixini o‘rganishning ilmiy-nazariy muammolari” mavzusi doirasida
bajarilgan.

Tadgigotning magsadi Muhsiniy devoni qo‘lyozmalari va nashrlarining
giyosiy-matniy tahlilini amalga oshirish, shoir asarlarining matn tarixi va tahririni
tekshirish orgali noma’lum qolib kelayotgan she’rlarini aniglash va asliyatga
muvofiq ishonchli matnlarini tiklashdan iborat.

Tadgiqotning vazifalari:

Muhsiniy hayoti va ijodiy biografiyasiga oid yangi ma’lumotni aniqglash;

“Gulshani jovid” devoni qo‘lyozmalarining ilmiy-monografik tavsifini amalga
oshirish;

shoir adabiy merosining ko‘lami va matn xususiyatlarini yoritish;

ijodkor lirik asarlarining matn tarixini aniglash va ilmiy asoslash;

shoir asarlari manbalarini matn tahriri nugtai nazaridan tekshirish;

manbalarning qiyosiy tahlili asosida shu paytgacha ma’lum bo‘lmay kelgan
she’rlarini aniglash va ilmiy muomalaga olib kirish.

Tadgigotning obyekti sifatida Husaynquli Muhsiniy devonining O‘zR FA
Shl asosiy fondida saglanayotgan 7392 inventar ragamli, Qo‘qon davlat muzey-
qo‘rigxonasi qoshidagi Qo‘qon adabiyot muzeyida 4303 va 178 inventar ragamli
qo‘lyozmalardan, shuningdek, shoir avlodlari qo‘lida saglangan ikki qo‘lyozma
nusxasidan foydalanildi.

Tadgigotning predmetini  Muhsiniyning  biografiyasiga doir yangi
ma’lumotlarni aniqglash, shoir devonining qo‘lyozma va bosma manbalari qiyosi,
jjodkor she’rlarini matn tarixi va tahriri nuqtayi nazaridan tadqiq qilish tashkil
etadi.

Tadgigotning metodlari. llmiy ishni yozishda qgiyosiy-tarixiy, analitik va
germenevtik tahlil usullaridan foydalanildi.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

® Kocumos b .M3naii — usnait Tonranum... .T.. Anabuér Ba canbar, 1983. -5.26; my myamwiud. YAFoHraH MHJLIAT
Mabpudaru. — Tomkent: MabsHasusT, 2011, — 5.173.

10 Kapumosa 111, ¥36ek MyMTO3 MIehPHSTHAA MOSTHK MasMyH Ba WAKIHI u3nanuuuiap. Oun daH. paic. 10k-pu
(PhD) mucc. — Tomikent, 2018. — B.164.



qo‘lyozma manbalar asosida Muhsiniyning ilmiy biografiyasi tavallud va
vafoti sanalari, hayot va ijod yo‘liga doir, 1jodiy kamoloti tadriji, adabiy davrasi
haqidagi yangi ma’lumotlar aniglangan;

shoir devonining 7392 inventar ragamli qo‘lyozmasini shoir asarlari mavjud
nashrlari bilan qiyoslash natijasida ijodkorning shu paytgacha ilm ahliga ma’lum
bo‘lmagan 75 ta g‘azal, 1 ta murabba’, 8 ta muxammas, 1 ta musaddas, 1 ta
musamman, 1 ta gasida, 2 ta masnaviy, 1 ta maktub, 1 ta ruboiy, 7 ta ta’rix janriga
doir jami 2241 misra she’ri aniqlanib, ilmiy muomalaga olib kirilgan;

jjodkor asarlarining matn tarixi, she’rlari matnining devon qo‘lyozmalari
hamda nashr variantlaridagi tafovutlari sabablari aniglanib, shoir devonining
“Barhayot gulshan” nomi bilan chop etilgan nashridagi lirik she’rlaridan tushirib
goldirilgan 52 misra gayta tiklangan, dastlabki manbaga muvofig ishonchli matni
tiklangan;

Muhsiniy nazmiy asarlarining matn tarixi uch tamoyil: birinchidan, asar
yozilishiga ta’sir ko‘rsatgan omillar, ijodkor maqgsad va rejalarining yuzaga chigish
jarayoni, ikkinchidan, manbalarda (devon, bayoz, tazkira va h.k) ijodkor
asarlarining Kitobat tarixi, uchinchidan, joriy nashrlarda ijodkor asarlari matni
masalasi kesimida tekshirilib, ilmiy-nazariy jihatdan asoslangan.

Tadgiqotning amaliy natijasi quyidagilardan iborat:

Muhsiniy biografiyasi yangi ma’lumotlar bilan boyitildi, jumladan, shoir
vafoti sanasiga oydinlik kiritilib, 1917-yil ekani aniglandi, adabiy davrasi hagidagi
faktlar to‘ldirilgan;

shoir devoni qo‘lyozma manbalarining monografik tavsifi amalga oshiriligan,
adabiyotshunoslikda ma’lum bo‘lmay kelayotgan 2241 misra she’ri aniqlanib,
ilmiy muomalaga olib kirilgan, ijodkor devonining “Barhayot gulshan” nomli
nashridan tushirib qoldirilgan g‘azal, muxammas, musamman, maktub, ta’rix
janrlariga mansub jami 52 misra she’ri tiklanib, ular matnining mukammalligi
ta’minlangan;

Muhsiniy she’riyati mavzu jihatdan besh guruhga: ishg-muhabbat, diniy-
tasavvufiy, ma’rifatparvarlik, ijtimoiy hamda axloqiy-falsafiy she’rlarga bo‘linishi
aniglanib, ulardan har birining alohida ajralib turuvchi xususiyatlari aniglangan;

shoir asarlarining matn tarixi va tahriri o‘rganilib, asarlari yozilish jarayonidan
ularning kotiblar tomonidan ko‘chirilishigacha, matbuotda chop etilishidan to‘plam
holidagi nashrlarigacha bo‘lgan jarayon tahlil etilib, muallif va kotib tahriri
masalalari yoritilgan.

Tadgigot natijalarining ishonchliligi shoir asarlarining asliyat manbalariga
tayanilgani, tahlilga tortilgan materiallarning matnshunoslik va adabiy
manbashunoslik aspektida ko‘rib chiqilgani, asosiy va yondosh manbalar asosida
dalillangani, amaliyotga joriy etilgani, olingan natijalarning vakolatli tashkilotlar
tomonidan tasdiglangani, adabiyotshunoslikning zamonaviy ilmiy konsepsiyalari
asosida o‘rganilgani bilan izohlanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgiqgot natijalarining
ilmiy ahamiyati Husaynquli Muhsiniy devoni qo‘lyozmalarining manbashunoslik
aspektida tahlil etilgani, shoir biografiyasi yangi ma’lumotlar bilan boyitilgani,



ijodkor asarlarida matn tarixi va tahriri masalalari ilmiy baholangani bilan
belgilanadi.

Tadgigotning amaliy ahamiyati dissertatsiya materiallaridan Filologiya va
tillarni o‘qitish (o‘zbek tili) ta’lim yo‘nalishida “O‘zbek adabiyoti tarixi”,
“Matnshunoslik”, shuningdek, ‘“Matnshunoslik va adabiy manbashunoslik
magistratura mutaxassisligida “Matnshunoslik nazariyasi”, “Ilmiy-tanqidiy matn
nazariyasi”, “Matn va talqin muammolari” fanlaridan darslik va o‘quv qo‘llanmalar
yaratishda, Qo‘qon adabiy muhiti, Muhsiniy merosi bo‘yicha maxsus kurs va
seminarlar tashkil gilishda manba sifatida foydalanish mumkinligi bilan izohlanadi.

Tadgiqot natijalarining joriy qilinishi. Husaynquli Muhsiniy adabiy
merosining manbalari va matniy tadqiqi bo‘yicha olingan ilmiy natijalar asosida:

Husaynquli Muhsiniy ilmiy biografiyasi, shoir asarlarining ko‘lami va
mavzuiy tasnifiga doir ilmiy tahlillardan hamda shoir devonining O‘zZR FA Shl
asosiy fondida saglanayotgan 7392 inventar ragamli, Qo‘qon davlat muzey-
qo‘rigxonasi qoshidagi muzeyidagi 4303 inventar raqgamli qo‘lyozmalari,
shuningdek, shoir avlodlari qo‘lida saqlangan ikki qo‘lyozma nusxalariga doir
ma’lumotlardan; qo‘lyozma manbalardan yangi aniqlangan 2241 she’riga doir
ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti universitetida 2017-
2020-yillarda bajarilgan OT-F1-030 ragamli “O‘zbek adabiyoti tarixi”” ko‘p jildlik
monografiyani  (7-jild) chop etish” mavzusidagi fundamental loyihada
foydalanilgan (Toshkent davlat o‘zbek tili va adabiyoti universitetining 2022-yil
21-noyabrdagi 01-1691-son ma’lumotnomasi). Natijada loyihaning Qo‘qon adabiy
muhitiga bag‘ishlangan qismi Husaynquli Muhsiniy biografiyasi va devoni
manbalariga doir yangi ma’lumotlar bilan boyitilgan;

Muhsiniy ilmiy biografiyasini yaratish asoslari va shoir devoni
qgo‘lyozmalarining monografik tavsifi, shoir devonining tayanch manbalarini
aniglash mezonlari va ijodkor asarlarini o‘rganishda matn tarixining o‘rni hagidagi
ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti universitetida 2018-
2020-yillarda bajarilgan “PZ-20170926459 ragamli “Navoiyshunoslik tarixi” (XX-
XXI asrlar)” mavzusidagi amaliy loyihada foydalanilgan (Toshkent davlat o‘zbek
tili va adabiyoti universitetining 2022-yil 24-oktyabrda imzolagan 01/1-1904-son
ma’lumotnomasi). Natijada o‘zbek adabiyotiga doir qo‘lyozma devonlar katalogini
tuzish hamda ko‘p nusxali manbalarni tavsiflash, ularning tayanch manbalarini
aniglashga doir ilmiy-nazariy tamoyillar ishlab chiqilishiga asos bo‘lgan.

Tadgiqgot natijalarining aprobasiyasi. Tadgigot natijalari 5 ta xalgaro, 5 ta
respublika migyosidagi ilmiy-amaliy anjumanlarda muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 17 ta ilmiy ish, shu jumladan, O‘zbekiston Respublikasi Oliy attestasiya
komissiyasining doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiya
etilgan ilmiy nashrlarda 7 ta magola, jumladan, 5 tasi respublika hamda 2 tasi
xorijiy jurnalda nashr etilgan.

Tadgiqotning tuzilishi va hajmi. Dissertatsiya Kkirish, olti fasldan tarkib
topgan uch asosiy bob, xulosa va foydalanilgan adabiyotlar ro‘yxatidan iborat
bo‘lib, umumiy hajmi 137 sahifani tashkil etadi.



DISSERTATSIYANING ASOSIY MAZMUNI

Kirishda dissertatsiya mavzusining dolzarbligi va zururati asoslangan.
Tadgigot maqgsadi, vazifalari, predmeti, fan va texnologiyalar rivojidagi ustuvor
yo‘nalishlarga mosligi ko‘rsatilgan, tadqiqotning ilmiy yangiligi, tuzilishi, amaliy
natijalari, natijalarining ishonchliligi, olingan natijalarning ilmiy va amaliy
ahamiyati, amaliyotga joriy etilishi, nashr etilgan ishlar va dissertatsiya tuzilishi
bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning dastlabki bobi “Muhsiniy tarjimayi holi va shoir
asarlarining manbalari tahlili” deb nomlangan. Bobning birinchi fasli “Shoir
biografiyasiga doir manbalar tahlili’ga bag‘ishlangan. Husaynquli Muhsiniy hayot
yo‘liga doir ma’lumotlar keltirilgan manbalarni quyidagicha tasnif etish mumkin:

1. Shoirning o‘z asarlari.

2. O‘sha davrga doir tazkira va majmualar.

Ushbu manbalardagi ma’lumotlar bir-birini to‘ldirishi, ayrim munozarali
fikrlarga oydinlik kiritishi jihatidan shoir ilmiy biografiyasini yaratishda muayyan
ahamiyatga ega ekanini ta’kidlash kerak.

Shoirning o‘z asarlari. Muhsiniy biografiyasi hagidagi dastlabki manba
uning o‘z asarlaridir. Jumladan, “Gulshani jovid” devoni debochasida shoir mana
bunday so‘zlarni yozadi: “..ul hazrat volidi buzrukvorim xotiri xibrat
mazohirlarina faqir farzandi dilpazirlarini takmili maorif va tahsili ulum iktisobi
jilvagar o‘lub, g‘oyatda tahris va nihoyatda targ‘ib qo ‘pturub, ilm va funun
o ‘qutmoqg ‘a mo ‘dun qildilar. Va xud tabiatimda ahli donish va jamohiri biynish
irtibot va ixtilotlarig‘a an samim biqalbi-l-ixlos va e’tiqgod qgilurdim. Ne uchunkim,
alarning marotib manzilatlarinda “Allaziyna utul-ilma darajotin...” oyai
mamduhalari ko ‘nglum bunyodig‘a ot solib, umr garonmoyayi tahqiqi rumuzi
kalom va tadqiqi mazmuni ma’oniyi nasr va intizom tahsilina masruf ettim.
Alhamdulillahi val-minna alarning istifodai suhbati maymanatlari asarlaridin
filjumla savodi huruf istitlo i ma’oniy magdur o ‘Idi "',

Debochadan olingan ushbu igtibos bir necha jihatdan muhimdir. Birinchidan,
otasi Sulaymonquli shoirning ma’rifatini oshirish va ilm o‘rganishiga katta ishtiyoq
bildirgan va bu yo‘lga astoydil targ‘ib etgan. Ikkinchidan, Husaynqulining tabiatida
ham donishmand va bilimdon kishilar bilan yaginlashishga, ular suhbatiga kuchli
ixlos va e’tigod bo‘lgan. Uchinchidan, shoir kichik yoshidan ilm va hikmat ahli
bilan bo‘lgan ana shunday suhbatlarda Qur’oni karimdagi ilmga targ‘ib etuvchi
“Alloh sizlardan iymon va ilm ato etilgan zotlarni (baland) daraja (martaba)larga
ko ‘tarur” singari oyatlarni tinglaganda yuragiga o‘t tushgani, natijada qimmatli
umrini so‘z ramzlari zamiridagi haqiqatlarni anglash hamda nasr va nazm
ma’nolarini tadqiq qilish yo‘llarini o‘rganishga sarflaganini ta’kidlaydi.
To‘rtinchidan, ilm ahlining saodatli suhbatlari foydasidan savod chiqarib,
ma’nolarni anglash qobiliyatiga ega bo‘lganini bildiradi.

Husaynquli Muhsiniyning baxti shunda ediki, otasi ilmu fazl ahli davrasiga
olib borib, uning qalbiga ilmga muhabbat o‘tini solgan, savod chigarishi va maoniy

1 Myxcunuit. l'ymmann xoBuz. Y36ekucton @A IIlapKiryHOCIMK HHCTHTYTH acocuii Kynésmamap dommu. Hus.
Ne7392. —b. 2-%,
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ilmini anglashiga jiddu jahd qilgan bo‘lsa, madrasada tahsil olishiga, ilmda
kamolga erishuvida Nabiqul amakisining hissasi katta bo‘lgan. Buni shoirning
quyidagi misralaridan bilib olish mumkin:

Manim ilmim rivojig ‘a takofu ayladi chandon,

Olib Sultonmurodbek madrasasida hujrai arzon -

Kim, anda ilm tahsil ayladim xursandu ham shodon,

O ‘qub har nav’ ilm, ko ‘nglum ichra qolmadi armon,

Bihamdillahki, ma’lum o ‘Idi har mazmuni ma nosi‘.

Ushbu band mazmunidan anglashiladiki, Muhsiniy  Qo‘qonning
Sultonmurodbek marasasida ta’lim olgan va Nabiqul amakisi uning ilm olishi
uchun astoydil harakat qilgan. Muxammasdagi “Olib Sultonmurodbek madrasasida
hujrai arzon” misrasi adabiyotshunos Muhsin Olimovning: “Shoir dastlab
mahallasidagi Mirzo Yodgor, keyinrog esa Hokim oyim madrasasida tahsil
ko‘radi”, degan fikrlari to‘g‘ri emasligini ko‘rsatadi®®. “Tazkirayi Qayyumiy”dagi:
“...ibtidoiy tahsilni mahalla masjidida olib, ...so ‘ngra Madrasai Sultonmurodbekda
mudarris domla Abdulmo ‘min Shahrixoniy nomli kishidan ulumi arabiy sarf, nahv,
Iug ‘at o ‘rganmishdur"**, degan ma’lumot ham ushbu fikrni tasdiglaydi.

Shoir Nabiqul amakisiga big‘ishlangan muxammasning beshinchi bandi
mazmunidan shoirning 19 yoshda hajga borgani ma’lum bo‘ladi:

Ziyorat qildim o ‘n to ‘qquz yoshimda ravzai agdas,
Munosib ko rmasa Haq, etmagay ul joyga har kas,
Manam bir el oyog ‘i ostida aftoda xoru xas,
Meningdek ko ‘rmag ‘ondur bir sipehri nilgun atlas,
Qatori bandalarda osiyu sharmanda rasvosi®.

Rasululloh sallollohu alayhi vasallamning muborak ravzalarini ziyorat etgan
shoir nihoyatda ta’sirlanadi. Haq taolo munosib ko‘rmasa, bunday baxtga hamma
ham erishi olmasligini aytadi. O‘zini “el oyog‘i ostida aftoda xoru xas” deya
ta’riflaydi. Shoir bu orqali o‘zini malomat qiladi, gqalban va ruhan poklanadi.

Muhsiniy haj safaridan keyin ota-onasi ra’yiga muvofiq uylanadi.
Muhsiniyning 2 nafar qizlari ismlari noma’lum va Muhyiddin (1892-yil), Nuriddin
(1894-yil) ismli o‘g‘illari bo‘lgan'®. Shoir umrining oxirlarida igtisodiy taqgchillik
bilan kun kechirgan. G*azallaridan savdogarlik bilan shug‘ullangan kezlarida molu
davlati va yoru birodarlari ko‘p bo‘lgani anglashiladi.

Umuman, Muhsiniy asarlarida shoir biografiyasiga doir gimmatli ma’lumotlar
berilgan. Bu esa, o‘z navbatida, mazkur asarlarning shoir ilmiy biografiyasini
tiklashda muhim manba bo‘la olishini tasdiqlaydi.

O‘sha davrga doir tazkira va majmualar. Po‘latjon domla Qayyumovning
“Tazkirayi Qayyumiy” asarida Muhsiniy biografiyasi hagida quyidagicha ma’lumot
beriladi: “Muhsiniy — bu shoir shaharni(ng) kunchiqar tomonida bo ‘Imish
Marg ‘ilon dahasida Mirzo Yodgor mahallada hozir Zarafshon nomli ko ‘chada 3-

12 Myxcunuii. Bapxaér rymmuan. - ®aprona, 2008. — 5.119.

B3Ommmos M. Mykumuiira kacuza Ba yuurr myamwtudu. // Coser Y36exucronu, 1968 itun 7 pespai..

14 Kaiiromo IT . Taskupau Kaitromuit. -T.: V3POA Kynésmanap MHCTUTYTH TaXpupuii Hampuét 6ymamu. 1998, 11
knto6. —b. 380 — 381.

15 Myxcunuii. Bapxaér rymmuan. - ®aprona, 2008. — 5.119.

16 Yia man6a. 2008. —B.7.
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nchi nomerli hovlida 1860-inchi yilda dunyoga kelmishdir. Nomi Mulla Muhsinjon
hoji bo ‘lib, Sulaymonboy o ‘g lidur. Har vaqt imzo etarda Husaynquli ibn
Sulaymonquli deb yozgan emish. Boshqga ibtidoiy tahsilni mahalla masjidida olib,
ayrim xattotda husni xat ta’lim olmishdur. So ‘ngra Madrasai Sultonmurodbekda
mudarris domla Abdulmo ‘min Shahrixoniy nomli kishidan ulumi arabiy sarf, nahv,
lug‘at o ‘rganmishdur... 1887-yilda bir guruh ulfatlari ila Hindiston orgali Xijoz
safariga chiqib, adoyi haj etmishdur”*'.

Ushbu tazkirada shoirning tavallud sanasi 1860-yil ekanini ta’kidlagan
Po‘latjon domla Qayyumov “Xo‘qand tarixi va uning adabiyoti: (materiallar va
xotiralar)” deb nomlangan boshga asarida uning tug‘ilgan yili haqida o‘zgacha
ma’lumotni keltiradi: “Shoir Muhsiniy. Bu kishining nomi Mulla Husaynjon hoji
bo ‘lib Sulaymonqul boy o ‘g ‘lidir. Xo ‘qand shahrini(ng) Marg ‘ilon dahasida Mirzo
Yodgor mahallasida 1863 nchi yilda tug‘ildi”*® “Tazkirayi Qayyumiy’da
shoirning ismi Muhsinjon hoji tarzida taxallusi bilan adashtirilgan bo‘lsa, keyingi
asarida tavallud sanasi uch yil keyin etib belgilangan. Lekin boshga barcha
ma’lumotlar shoirning 1860-yilda tug‘ilganini tasdiqlaydi.

Bobning ikkinchi faslida “Gulshani jovid” devoni qo ‘lyozmalarining
monografik tavsifi” amalga oshirilgan. Muhsiniy devoni va she’rlarining jami
beshta qo‘lyozma nusxasi bizgacha etib kelgan. Ulardan biri O‘zbekiston FA
Shargshunoslik instituti fondida 7392 inventar ragami bilan, ikki qo‘lyozmasi
Qo‘qon davlat muzey-qo‘rigxonasi qoshidagi Qo‘qon adabiyot muzeyida 4303 va
178 ragamlari bilan, yana ikki nusxasi shoirning avlodlaridan qo‘qonlik To‘xtasin
Nuriddinovning shaxsiy kutubxonasida saqlanadi. Bundan tashqgari, Qo‘qon davlat
muzey-qo‘rigxonasi qoshidagi Qo‘qon adabiyot muzeyidagi 79/12 konvert papkada
Muhsiniy mustazodi va ikki g‘azalining matni mavjud.

O‘zbekiston FA Sharqshunoslik instituti fondidagi 7392 inventar raqamli
qo‘lyozma. Ushbu manba bevosita muallifning o‘z dastxati bilan ko‘chirilgani
jihatidan qimmatlidir. Qo‘lyozmaning yana bir muhim jihati unda debocha
mavjudligidir. Debocha qo‘lyozmaning 2-°8-°sahifalarida sarig, yashil va och
siyohrang qog‘ozlarga nasr va nazmda qora rangli siyoh bilan har bir betga 15
gatordan yozilgan. 2-?betdan boshlab sahifaning pastki chap tomonida poygir
qo‘yilgan. Qo‘lyozma devonning 82-sahifasida jadval chizilgan, birog matn
yozilmagan. 8-sahifasida kolofon chizilib, unda Husaynquli bin Sulaymonquli deb
muallif ismi bitilgan. 9-sahifa ragamlanmagan.

Devonning 10-°, 90-* sahifalariga g‘azallar ko‘chirilgan. Kalofonda 1335-
hijriy (milodiy-1917) yil bitilgan. Demak, Muhsiniy umrining so‘nggi yilida
mazkur devonni 0‘z qo‘li bilan ko‘chirib, tartib bergan. Qo‘lyozma varaqlari zarhal
jadvalga olinib, she’rlar qora siyohda bitilgan. An’anaviy devon tuzish talabiga
muvofiq jami 239 ta g‘azaldan 5 tasi hamd va 3 tasi na’t. O‘zbekcha g‘azallarga
“ba alfozi turkiy”, fors-tojikcha g‘azallarga “ba alfozi forsiy” degan sarlavha
qo‘yilgan. Ayrim sahifalarda interpolyatsiya, ya’ni muallifning qizil siyohdagi

17 Kaiiromos I1 . Taskupau Kaitromuit. T.: V3POA Kynésmanap MHCTUTYTH TaxpupHii HampuéT 6ymmmu. 1998, 11
kut06. —b. 380.

18 Kaitromog 1. “X¥ykan Tapuxu Ba yHUHT anabuétu: (matepuannap Ba xorupanap)” —T.: Tamanayn, 2011. —B. 197-
198.
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qaydlari bor. Qo‘lyozmaning 90-* —165-%sahifalarida muxammaslar aralash holda
ko‘chirilgan.

Devonning 165-* -168-"sahifalariga ruboiylar kitobat gilingan. Shoir
ruboiylari soni 28 ta bo‘lib, ular shoirning kichik janrda katta ko‘lamli falsafiy
fikrlarni ifodalay olganidan darak beradi. Muhsiniy musammat janrining
muxammasdan tashgari, musamman va musaddas shakllarida ham she’rlar yozgan.
Shoir devoni qo‘lyozmasida 3 ta musamman va 2 ta musaddas ko‘chirilgan.
Bundan tashqari, 2 ta tarji’band va 1 ta masnaviy janrlariga oid she’rlar mavjud.
Qo‘lyozmada noma janriga oid 8 ta she’r bo‘lib, shundan 1 tasi fors tilida. Devonda
7 ta qasida va ta’rix janriga doir 31 ta she’r ko‘chirilgan. [lmiy o‘rganish natijasida
Muhsiniyning 7392 inventar raqamli devonida 7426 misra she’r mavjudligi
aniglandi.

Madaminjon  Nuriddinov shaxsiy kutubxonasida saqglanayotgan
qo‘lyozma devon. Muhsiniyning hozirgi kunda Qo‘qon shahri Lutfiy ko‘chasi 14-
uyda yashovchi avlodlari qo‘lidagi ushbu qo‘lyozma devon o‘lchami 20x15 sm
bo‘lib, yozuv qismi 7x15 sm. Kotibi Muhsiniyning o‘zidir. Devon rus fabrika
qog‘oziga qora rangli siyohda nasta’liq xatida mayda harflarda ko‘chirilgan.
Mazkur devon jami 210 sahifani tashkil etadi. Debocha 2-°-9-° sahifalardan o‘rin
olgan. 9-° sahifada kolofonda forscha “Tamom shud sana 1333 jumadu-s-soniy
no ‘hum ast, ya’ni jJumadu-s-soniy oyining 9-kuni (milodiy 1914-1915-yilga to‘g‘ri
keladi) tugatilgan, deb kitobat sanasi ko‘rsatilgan.

Devonda jami 6 ta qasida bo‘lib, ulardan 1 tasi o‘zbek va 5 tasi fors-tojik
tilidadir. Qo‘lyozmaning 18-°-36- sahifalaridan shoirning ta’rix janriga doir jami
38 ta she’ri o‘rin olgan. Ta’rixlarning 28 tasi o‘zbek tilida bitilgan. Devonning 37-°
— 143-%sahifalarida basmala bilan g‘azallar bitilgan. Ushbu goralama devonda jami
236 ta gazal, 24 ta muxammas o‘rin olgan. Ularning barchasi o‘zbek tilida bo‘lib,
jami 475 misrani tashkil etadi. Shuningdek, devonda 3 ta musamman berilgan
bo‘lib, jami 216 misradan, 2 ta tarji’band 320 misradan iboratdir. Bundan tashqari,
3 ta musaddas, 2 ta masnaviy, 6 ta maktub bor. She’rlar jami — 7438 misradir.

Mubhsiniy avlodlari qo‘lida saglanayotgan qo‘lyozma devon. Hozirda
shoirning Qo‘qon shahrida yashovchi avlodlaridan Madaminjon Nuriddinov qo‘lida
devonning yana bir nusxasi saqlanadi. Devon besh tamg‘ali jigarrang karton bilan
mugovalangan. Matn halli jadvalga olingan bo‘lib, sariq rus fabrika qog‘oziga
nasta’liq xatida ko‘chirilgan. Qo‘lyozmaning 1-*-8-* sahifalarida forsiy tilda
chiroyli bo‘lmagan xatda debocha yozilgan. Qo‘lyozmaning 9-° sahifasidan halli
jadval va unvon ishlanib, yangi chiroyli husnixatda ikkinchi asosiy debocha
yozilgan. Forsiy tildagi debocha so‘ngida 14-° sahifa kolofonida “Husayn hoji
Mubhsiniy. Sana 1310 jumlalari yozilgan. Ushbu sana milodiy 1897-yilga to‘g‘ri
keladi. 14-16-sahifalari bo‘sh qoldirilgan. 17-°~26-° sahifadan yangi halli jadval va
chiroyli unvon chizilgan bo‘lib, o‘zbekcha debocha bitilgan. Kolofonda ham 1310-
hijriy sana gayd gilingan.

Devonning 27-° sahifasidan turkiy hamd g‘azal bilan she’rlar matni
boshlangan. 29-° sahifada chahoryorlar vasfiga bag‘ishlangan 8 baytli turkiy g‘azal
keltirilgan va forsiy tilda “Dar bayoni ulfat chahoryori bosafo” sarlavhasi bitilgan.
Devonning 30-° sahifasidan 7 ta forsiy g‘azal ko‘chirilgan. 33-° sahifadan “Tahrir
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in g‘azaliyoti ba lafzi turkiy bar radifi alif” sarlavhasi bilan yana turkiy, ya’ni
o‘zbekcha g‘azallar boshlangan. Ayrim sahifalar ochiq qoldirilgan. Shoirning ilk
devonidagi aksar she’rlarni g‘azallar bo‘lib, jami 135 tadan 14 tasi forsiy tilda.

4303 raqamli qo‘lyozma. Qo‘qon adabiyot muzeyida saqlanayotgan ushbu
manba turli rangdagi rus fabrika qog‘oziga qora siyohda nasta’liq xatida qiya
shaklda har bir sahifaga 10 baytdan ko‘chirilgan. 2-*-8-2 betlarida “basmala” bilan
debocha ko‘chirilgan. Sahifalarning pastki chap tomonida poygir qo‘yilgan. Ushbu
manbadan shoirning g‘azal, muxammas, tarje’band, musamman, murabba’,
musaddas va maktub janrlaridagi she’rlari o‘rin olgan. O‘zbekcha va forscha
she’rlar aralash ko‘chirilgan. Ba’zi o‘rinlarda forsiy g‘azallar qizil siyoh bilan
ajratiladi. Muxammas, musaddas, tarji’band, musamman, murabba’, noma va
masnaviylarga qizil siyohda forsiy sarlavha qo‘yilgan. Qo‘lyozmadan shoirning
239 ta gazal, 32 ta muxammas, 3 ta musamman, 2 ta musaddas, 1 ta murabba’, 2
ta tarji’band, 4 ta maktub, 1 ta masnaviy janriga oid she’rlari o‘rin olgan. Kotib
tomonidan devon ko‘chirilgan sana hijriy 1334-yil ekani ko‘rsatilgan. Ushbu sana
milodiy hisobda 1916-yilga to‘g‘ri keladi. Qo’lyozma devonga 5206 misra she’r
Kititilgan.

178 inventar ragamli qo‘lyozma bayoz. Qo‘qon davlat muzey-qo‘rigxonasi
qoshidagi Qo‘qon adabiyot muzeyida 178 inventar raqam bilan saqlanayotgan qizil
karton bilan muqovalangan bayoz besh tamg‘ali halli jadvalga olingan. Qo‘lyozma
bayoz yaxshi saqlangan, yirtilgan, chizilgan joylari yo‘q. Hajmi-252 sahifa.
Bayozning 2P-sahifasida unvon chizilib, basmala bilan g‘azallar boshlangan.
Qo‘lyozmaning 113-betigacha Muhsiniyning 16 ta, 25-°-27-2 -sahifalarda Bedilning
5 ta forsiy g‘azali ko‘chirilgan. 28-39-sahifalar ham bo‘sh qoldirilgan. 40-°-60-
sahifalarda Amiriyning 41 ta g‘azali bitilgan bo‘lib, 60-2-62-’betlarida Navoiyning
2 g‘azali ko‘chirilgan. 62-%-64-% betlarida Fuzuliy va Mavlaviyning 1 tadan g‘azali
yozilgan. Bayozning 65-252-betlari ragamlangan bo‘lsa ham, she’rlar yozilmay,
bo‘sh goldirilgan. Qo‘lyozma bayozda 1204 misra she’r jamlangan.

79/12 raqamli qo‘lyozma konvert papka. Qo‘qon davlat muzey-
go‘rigxonasi qoshidagi Qo‘qon adabiyot muzeyi fondida ushbu ragamli konvertda
Muhsiniyning bir mustazodi yozilgan qo‘lyozma saqlanadi. Ushbu mustazod shoir
she’rlari nashr qilingan “Barhayot gulshan” devoniga ham kiritilgan. Shu bilan
birga, ushbu konvertda ikkita qog‘ozda qora siyohda 1 ta 9 baytli, 1 ta 10 baytli va
1 ta 7 baytli o‘zbekcha g‘azal yozilgan.

Xulosa qilib aytganda, Muhsiniy devoni va sh’rlarining besh qo‘lyozmasi etib
kelgan. Shuningdek, 79/12 ragamli konver papka ham shoir asarlarini to‘ldiruvchi
go‘shimcha manbadir. Ushbu manbalardan 3 qo‘lyozma devon va bayoz Muhsiniy
dastxati ekani jihatidan gimmatlidir. Ular shoir asarlarining ilmiy-tanqidiy matnini
yaratishda tayanch manba bo‘la oladi.

Dissertatsiyaning ikkinchi bobi “Ijodkor adabiy merosining ko‘lami va
matn xususiyatlari” deb nomlangan. Bobning birinchi faslida “Shoir adabiy
merosining ko ‘lami” hagida mulohazalar bildirilgan.

Husaynquli  Muhsiniy mumtoz she’riyatimizning g‘azal, murabba’,
muxammas, musaddas, musamman, tarji’band, qasida, masnaviy, ta’rix, maktub va
ruboiy kabi janrlarida samarali ijod qilish orqali o‘zining shoir sifatida iste’dodi va
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salohiyatini ko‘rsatgan. Muhsiniy she’riyatining mavzu ko‘lamini shartli tarzda
quyidagicha tasnif etish mumkin: 1) ishg-muhabbat; 2) diniy-tasavvufiy; 3)
marifatparvarlik; 4) ijtimoiy mavzudagi; 5) axlogiy-falsafiy she’rlar.

Ishg-muhabbat mavzuidagi she’rlar. Shoir g‘azallarida muhabbat mavzusi,
do‘stlik, vafodorlik, oliyjanoblik, sadogat kabi insoniy fazilatlar bilan uyg‘un tarzda
talgin etiladi. G‘azallarda ma’shuqaning go‘zalligi, pok va beg‘ubor sevgisi
tarannum qilinadi. Shu sababli shoir g‘azallarida majoziy muhabbat go‘zal
tashbehlar va sifatlashlar bilan yo‘g‘irilgan holda kuylanadi.

Ey yuzi qirmizi gul, la’li labi gandu sharob,
Aragi orazi bemorina tadbiri gulob.t®

Ushbu baytning birinchi misrasida yorning yuzi — girmizi gulga, labi —gandu
sharobga tashbeh qilingan bo‘lsa, ikkinchi misrada ma’shuqa yuzidagi ter bemor
bo‘lgan oshiq uchun malham gulobga qiyoslangan. Shu tarzda yorning zohiriy
go‘zalligi tashbeh san’ati vositasida badiiy suvratlantiriladi.

Yana bir g‘azalida ma’shuqa yuzini oynadan ko‘rgan oshiq aqlidan adashib
hayrada golgani, quyoshday ruxsorini ko‘rib, ko‘ngli iztirobga to‘lgani ifodalanadi:
Hayrat oldi aglimi mir’oti diydoring ko ‘rib,
Iztirob etti ko ‘ngil xurshidi ruxsoring ko ‘rib®°.

Muhsiniy g‘azallarida tasvirlangan ma’shuga Navoiy, Fuzuliy, Amiriy,
Mugimiy, Furqat she’rlari mazmun mohiyatiga monanddir. Shoirning “Kelmadi”,
“O‘ldurgusi” radifli g‘azallari Navoiyga nazira tarzida yozilgan.

Diniy-tasavvufiy she’rlar. Muhsiniy she’riyatida bu mavzu etakchi o‘rin
tutadi. Mumtoz adabiyotimizda badiity tafakkur cho‘qqisiga ko‘tarilgan ushbu
mavzu shoir yashagan davrda ham munosib davom ettirildi. Darhagigat, diniy-
tasavvufiy mavzu milliy she’riyatimizning adabiy-irfoniy an’anasi sifatida
Muhsiniy ijodida ham davom etgani kuzatiladi. Shoir lirikasida ushbu mavzu
quyidagi ko‘rinishlarda namoyon bo‘ladi:

1. Qur’on oyatidan yoki hadisi sharifdan bir tayanch so‘z yoki jumla aynan
keltiriladi.

Rahmat ummidin orzu har banda aylar justujo,
Farmon erur “lo tagnatu” omurzishi jurmu xato.

Shoirning hamd g‘azalidan olingan ushbu baytda “La tagnatu min
rahmatillah” (“Zumar” surasi, 53-oyat), ya’ni “Allohning rahmatidan noumid
bo‘lmang” > mazmunidagi Qur’oni karim oyatidan iqtibos olingan. Oyatning bir
juz’i bayt ma’nosining teran ifodasini ta’minlagan. Bu, o°‘z navbatida, iqtibos
san’atining go‘zal namunasidir.

Shoirning hamd, munojot va na’t ruhidagi g‘azallarida aksar Qur’on
oyatlaridan iqtibos oladi. Quyidagi baytlar mazmuni ham ushbu fikrni tasdiglaydi:

Qilma sharmanda, Iloho, meni ro ‘zi arosat,
Jurmu isyonlarimi o ‘rnig ‘a yozg ‘il hasanot.
Bandai ojizu bechoralaring aylar umid,

1 Myxcunuii nesonu. bapxaér rymmuan, «®aprona» nampuéru, 2008, —B.15.

20 ¥mia man6a. —b.15.

21 ¥imia man6a. — B.11.

22 KypboHu kapuM. Y36ekua n30xm Tapxuma. Anoynaus Maucyp, Toukent. 2004. —B.251.
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“Hasbiy ne 'mal vakil innaka goziyul hojot "%,

Dastlabki misrada lirik gahramon Yaratganga iltijo gilib, mahshar kuni
arosatda sharmanda qilmasligini so‘rayapti. Duo mazmunidagi ikkinchi misrada
lirik gahramon gunohlari o‘rniga Allohdan hasanot, ya’ni savob hamda yaxshiliklar
yozishini tilamogda. Keyingi baytda ojiz, bechora bandalar umidvor ekani aytilar
ekan, dalil sifatida Qur’oni karim oyatiga tayanilmoqda: “Hasbiy ne’mal vakil
innaka qoziyul hojot” (“Oli Imron surasi, 173-oyat). Qur’oni karim o‘zbekcha
izohli tarjimasida: (Bizga Yolg‘iz Ollohning O‘zi kifoya. U Zot eng yaxshi
ishonchli Vakildir)”* deya tarjima gilingan. Baytda Allohga tavakkul mazmuni
iIfodalangan.

2. Muhsiniy she’rlarida oyat yoki hadisning mazmuni badiiy talqin etiladi.
Diniy-ma’rifiy mohiyatni ifodalashning bu turiga doir misollar shoir ijodida
ko‘plab uchraydi. Quyidagi baytda, jumladan, inson hayotining mazmuni hagidagi
teran fikrning mana bunday ifodasi kuzatiladi:

Yaxshilar gavli bo ‘lg ‘ay: Dahr kun-kundin batar,
Demagilkim bu zamon behbudlig -la tuz o ‘lur.?>

“Dahr kun-kundin batar” birikmasi hadis matnining tarjimasidir. Bu hol zinhor
norozilik izhori emas. Balki olam va odamning ravishi tobora o‘zgarib, evrilib
borishi, inson bu gonuniyatdan xulosa chigarib yashashi zarurligi haqgidagi
xulosalarini ifodalaydi.

3. She’rlarda arabcha maqol va iboralarning qo‘llanilishi. Mumtoz
shoirlarimiz ijodida arabcha, forscha so‘z va iboralar qo‘lanilishi odatiy hol
hisoblangan. Biroq Muhsiniy she’riyatida arabcha so‘z va maqollar o‘rinli, ma’nosi
chuqur anglangan holda qo‘llanadi. Quyidagi bayt ham ushbu fikrni tasdiglaydi:

Yo man tagaddas zotihi an xittat il-afkorino,
Aydi Muhammad hamdinga ajz ila louhsi sano?.

Hamd g‘azal matla’sida quyidagi ma’no ifodalanadi: “Yo man tagaddas zotihi
an xittat il-afkorino” misrasi arabcha bo‘lib, “Ey, zotining muqaddasligi fikrlar
chegarasiga sig‘maydigan (Olloh), Muhammad alayhissalom ojizlik bilan senga
ko‘p hamdu sano aytdi”.

Umuman, Mubhsiniy lirikasida ilohiy ishq alohida zavg-shavg bilan
kuylanganligi she’riyatida yaqqol ifodalangan. Shu sababli shoirni XIX asr oxiri —
XX asr boshlarida diniy va tasavvufiy ruhda ijod gilgan shoirlar sirasiga mansub,
deyish uchun yetarli asoslar bor.

Ma’rifatparvarlik mavzusidagi she’rlar. Millatning ilm-u ma’rifatni
egallashi orzusi shoir she’riyatida zo‘r pafos bilan kuylangan. Muhsiniy lirikasi
mavzulari mohiyatiga ko‘ra Qo‘qon adabiy muhitining Muqimiy, Furqgat, Muhyi,
Muhayyir, Zoriy, Zavgiy kabi namondalari asarlariga hamohangdir. Adib yashagan
davr ijodkorlari asarlarida ma’rifatparvarlik, millatparvarlik g‘oyalari aks etgan.
IIm-ma’rifatga doir asarlar Muhsiniy lirikasida salmoqli o‘rin tutadi. Shoir bir
g‘azalida, jumladan, shunday yozadi:

2 Myxcunuii. Bapxaér rynman. — ®aprona, 2008. — B5.18.
24 Kypbonn kapum. Y36ekua n3oxmu tapxuma. Anoymiua Maucyp, Tomkent. 2004, —5.103.
25 Y3MAILU 7392 nuBeHTap pakamiu Kyiésma. —b. 31- .
2 Myxcunuii. Bapxaér rynman. — ®aprona, 2008. — B.11.
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1Im odob o ‘la insona sharaf,
Yo ‘gsa asli ani bir tiyra xazaf?'.

Inson — koinot gultoji, ilm-ma’rifat uni ulug‘laydi. Inson ilmi va odobi bilan
sharaf topadi, aks holda odam bir gora tuprogdan boshga narsa emas. Shoir bu bayt
orqali vatandoshlarini insonlik sharafiga munosib bo‘lishga chaqgiradi. G‘azalning
keyingi bir baytida ushbu mazmun yanada kuchaytiriladi:

Ma’rifat topsa, o ‘shal insondir,
Varna hayvon ishidir obu alaf?,

Ma’rifat — insonning o‘zini va o‘zligini, Yaratganni anglashidir. Shoir
nazdida, ma’rifat topgan kishigina inson demoqqa munosibdir. Aks holda u umri
faqat o‘t eb, suv ichib o‘tadigan hayvonga mengzaydi.

Ko‘rinib turibdiki, Muhsiniy lirikasida ilm-ma’rifat mavzusi kuchli ehtiros
bilan kuylanib, bu mavzu shoir yashagan davrda dolzarb bo‘lgani kuzatiladi.
Albatta, Muhsiniy o‘z davrining ma’rifatli kishisi bo‘lib, jamiyatda kechayotgan
Ijtimoiy-siyosiy, ma’naviy-ma’rifiy o‘zgarishlarni o‘tkir nigoh bilan kuzatib,
muhim xulosalar chigaradi.

Ijtimoiy mavzudagi she’rlar. Muhsiniy devonida ijtimoiy mavzu yoritilgan
asarlar ham bir ganchadir. Adabiyot ushbu paytda kelib, millat hayotining og‘ir va
ayanchli ahvolini yoritishdek muhim bir vazifani bajarishga kirishgan edi.
Turkiston o‘lkasining ma’naviy-ma’rifiy va siyosiy-ijtimoiy jihatdan ingirozga yuz
tutganini ko‘rib, bundan hadsiz iztirob chekkan ma’rifatparvarlar gatori Muhsiniy
ham she’rlarida jaholat, adolatsizlik va jabr-zulmni goraladi.

Muhsiniy nechog‘lik murakkab va ziddiyatli davrda yashaganini she’rlarida
mana bu tarzda ta’sirli ifodaladi:

Jahon lazzatig ‘a ko ‘p chekmag ‘il ranyj,
Achchig ‘durkim oxiri ta 'mi noranj.
Elichra o Ig ‘usi qadri ziyoda,
Sadoqat birla o ‘Isa kim suxansanyj.
Nifoqu kufr birlan to ‘ldi olam,
Buxoro, xoh Farg ‘ona, ham Urganj®°.

Shoir fikricha, bu olam lazzatidan bahramand bo‘la olmadim deb ranju alam
chekish to‘g‘ri emas. Chunki noranj — apelsinning oxirini esangiz, ta’mi achchiq.
Kimki sadoqatli, so‘zamol bo‘lsa, el ichida hurmat va izzat topadi. Ammo bu olam
nifoq va kufrga to‘ldi. Shu sababli shoir nobakorlar, ilmsizlar ulug‘lanayotganidan
achinadi. Butun Turkiston — Buxoro, Farg‘ona va Urganj kabi shaharlar ham shu
ahvolga tushib golganidan afsuslanadi.

Muhsiniy tom ma’noda taqvodor inson bo‘lganligi uchun zamondagi
o‘zgarishlarni, aynigsa, islom dini qoidalariga mos kelmaydigan yangi odat va
amallarni o‘z vaqtida tez tushunib yetgan. Shu bilan birga, Chor hukumati
siyosatining asl magsadini anglagan ijodkorlardan edi. Shu bois shoir jamiyatdagi
illatlarni lirikasida achchiq til bilan bayon etgan:

Vahki, Farg ‘ona eli motamsaro bo ‘Idi, darig ",

27 Yma man6a. — B.53.
26 Myxcunmit. bapxaér rynman. — ®aprona, 2008. — B.53.
PVuia manba. — b. 21-22.
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Sifla, dunlar — shoh, shahlarkim gado bo ‘ldi, darig®® - deya afsus-
nadomat chekkanida uning Vatan taqdiri uchun nechog‘lik kuyungani, ko‘ngil
1ztiroblarini qanchalik ta’sirli ifodalagani yagqol namoyon bo‘ladi.

Axloqiy-falsafiy she’rlar. Shoir bir g‘azalida davr va jamiyat ahvolidan
afsus-nadomat bilan quyidagilarni bitgan edi:

Oldi g ‘aflat ko ‘nglumiz, yo ‘qtur vale bedormiz,

Ketsa ham qo ‘ldan diyonat, qani nangi orumiz?®

Shoir nazdida millat ahli zohiran bedor tuyulsa-da, aslida g‘aflat uyqusida.
Millatning oru-nomusi, diyonati ketganidan iztirobini mana bu tarzda ifodalagan:

Shoir nazdida, el aybig‘a emas, balki o‘z nuqsonlariga boqish chinakam
odamiylikdir. Oqil inson qalbidagi sirlarini birovlarga aytib, noqulay ahvolga
qolmasligi zarurligi bilan bog‘liq shoir qarashlari quyidagicha talqin etilgan:

O ‘zni nugsoningg ‘a boq, solma nazar el aybig ‘a,

Ochmag ‘il hargiz alarg ‘a diydai siyna g ‘alat®.

Muhsiniy devonda jamlangan asarlari mavzu jihatdan ham keng bo‘lib, o‘z
davrining dolzarb muammolarini yoritganligi bilan xarakterlidir. Demak, shoir
lirikasida ilohiy ishq, an’anaviy sof muhabbat bilan tarannum etilgan she’r
namunalari asosiy o‘rin tutadi. Shu bilan birga, ilm—ma’rifat ulug‘langan, o‘sha
davr jtimoiy vogeligi haqqoniy ifodalangan asarlar ham salmoqli o‘ringa egadir.

Bobning ikkinchi faslida “ljodkor asarlarining matn xususiyatlari” tadqiq
gilingan. Badiiy matn ijodiy yondashuvni taqozo etadi. Aks holda u o‘zining
mazmun-mohiyatni yo‘qotadi. Ana shunday chinakam ijodiy yondashuv mahsuli
bo‘lgan matngina muallifning nomini uzoq kelajakka eltishi, unga sharaf keltirishi
mumkin. [jodiy yondashuv, o‘z navbatida, badiiy kashfiyotlarning asosidir. Busiz
millat adabiyoti taragqiy etmaydi, adabiy-estetik tafakkur takomil darajasiga
erishmaydi. Husaynquli Muhsiniy adabiy merosi yuzasidan olib borilgan ilmiy
izlanishlar shoirning badiiy matnga individual ijodiy tafakkur asosida, o‘ziga xos
yondashganini ko ‘rsatadi.

Shoir devoni qo‘lyozmasining 33-"sahifasida “Ey, gorako z” radifli olti baytli
ishg-muhabbat mavzusidagi g‘azal bor. Mazkur g‘azal ijodkorning 2008-yili chop
etilgan “Barhayot gulshan” devoni nashriga kiritilmagan. Ijodkor ushbu g‘azalda
teran poetik fikrni ohangdosh so‘zlarni oz o‘rnida qo‘llab ifodalagan. G‘azalda
qofiya va radif bo‘lib kelgan so‘zlar shakl hamda mazmun jihatidan mukammal
badity uyg‘unlik kasb etgan. Shoirning g‘azal matniga ohorli yondashuvi shunda
ko‘rinadiki, so‘z shaklini teskari ko‘rinishda yozish bilan, birinchidan, uning salbiy
ma’nosini alohida ta’kidlagan bo‘lsa, ikkinchidan, ayni so‘z vositasida baytdagi
asosily obrazga urg‘u berilgan. Uchinchidan, bu obrazga muallifning hissiy-
emotsional munosabati yorgin aks etishiga erishilgan. Bunday indvidual yondashuv
baytning badiiyati yuksak bo‘lishini ta’minlagan. G‘azalning uchinchi baytida
ma’shuqaga da’vogar bo‘lgan g‘anim obrazini ifodalagan “ag‘yor” sozi
noan’anaviy shaklda bitilgani buning isbotidir:

30 Myxcunmii. Bapxaér rynman. — ®aprona, 2008. — B.50.
31 Via man6a. — B.37.
32 y3P ®AIIMU 7392 unBenTaps pakamin Kynésma —b.42-5.

18



¥ e S

Bizg ‘a yuz nozu tag ‘oful sitamu javru jafo,
Qilar ag yorim ila zavqu safo, ey qora ko z.

Ishqiy mavzuda yozilgan ushbu g‘azalda qo‘llangan ag ‘yor so‘zini kotib
teskari shaklda bitish orqali raqibga bo‘lgan salbiy munosabatini shaklda ham
ifodalagan. Shoir talginicha, ag ‘yor obrazi zamirida to‘g‘rilik sifati yo‘qligi uchun
ushbu so‘z teskari yozilishi kerak, degan tushuncha ham anglashiladi. Mazkur
qo‘lyozmaning 33-P betidagi yana bir etti baytli g‘azalning ikkinchi baytida ham
“ragib” so‘zi ters ko‘rinishda oyog‘i osmondan qilib yozilgan. Baytda lirik
gahramon bir vagqtlar raqiblar so‘ziga kirib do‘st-yordan begona bo‘lgan, ammo
keyin u xatosini anglab, to‘g‘ri yo‘l topgani uchun do‘stini “xush keldingiz” deya
garshilamogda. Bu hol ragib, ag‘yor so‘zlari Muhsiniyning faqat ishqiy
g‘azallaridagina emas, axloqiy-falsafiy mazmunni ifodalagan she’rlarida ham zid
ko‘rinishda yozilib, fikrning ta’sirchanligini oshirishga xizmat gilganidan darak
beradi.

/ﬁj{’.;/‘/{’.’?/‘j ”/ VA ”’ "d"”

Muddate begona erdingiz raqiblar so ‘zi- Ia
Bo ‘ldingizmu emdi yoru oshno, xush keldingiz.

Devondagi g‘azallar mazmunidan anglashiladiki, Muhsiniy aniq maqsadni
ko‘zlab raqib, ag‘yor so‘zlarini teskari shaklda yozgan. Oshig, ma’shuqa, raqib
obrazlari mumtoz shoirlarimiz g‘azallarida an’anaviy uchlikni tashkil etishi
ma’lum. Ammo salbiy ma’noni anglatuvchi raqib, ag‘yor obrazlari oshigning
ezgulik, sevgi, muhabbat, vafo, sadoqgat, tuyg‘ularini amalga oshirishiga to‘sqinlik
gilishi ham ayni hagigat. Ushbu obrazlarni anglatuvchi so‘zni teskari shaklda bitish,
xattot mahoratining o‘ziga xos qirrasini ko‘rsatishi jihatidan ahamiyatlidir. Shoir
qaysidir ma’noda mazkur so‘zlarni teskari shaklda yozish asnosida raqib,
ag ‘yorning qiladigan ish to‘g‘ri emas, shu bois bu so‘z ters bitilishi kerak, degan
fikrni ugtirmoqchi bo‘ladi.

Yuqoridagi tahlillardan anglshiladiki, Muhsiniy she’riyatda mumtoz
adabiyotimizning an’naviy mavzu-mohiyatini, obrazlar tizimini davom ettirish
barobarida so‘zlarning yozilish shaklida ham yangilikka intilgan shoir va xattotdir.

Ishning uchinchi bobi “Mubhsiniy she’rlarida matn tarixi va tahriri
masalasi” tadqiqiga bag‘ishlanib, uning birinchi fasli “Shoir asarlarida matn tarixi”
deb nomlanadi. O‘zbek mumtoz adabiyoti namunalari manbalarini o‘rganishda
matnshunoslikning nazariy qismi bo‘lgan matn tarixi va matn tahriri masalalari
alohida o‘rin tutadi. Muayyan ijodkor asarlarini to‘liq, yoki imkon darajasida to‘liq
o‘rganish uchun matn tarixi masalasini chetlab o‘tib bo‘lmaydi.

Shoir asarlarining matn tarixi tadqiqini avvalgi uch omil asosida amalga
oshirilishi zarurligi ayon bo‘ladi.
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a) asar yozilishiga ta’sir ko‘rsatgan omillar, ijodkor maqgsad va rejalarining
yuzaga chiqgish jarayoni;

b) manbalarda (devon, bayoz, tazkira va h.k) ijodkor asarlarining kitobat
tarixi;

V) joriy nashrlarda ijodkor asarlar matni masalasi.

Mubhsiniy ijodiga bir qancha shoirlar ta’siri qilgan. Shoir 7392 inventar
ragamli devon debochasida Alisher Navoiy va Hofizga yuqori baho berib eslaydi.
Shuning barobarida Muhsiniy “kelmadi”, “o‘ldirgusi” va “zihi, g‘ubori
qudumingdin Odami xokiy” misralari bilan boshlanuvchi g‘azllariga bevosita
Navoiy she’riyati ta’sirida tatabbu’ shaklida yaratilgan.

Matnshunoslikning asosiy ilmiy muammolaridan hisoblangan matn tarixini
o‘rganmay turib, ijodkor asarlarining mukammal nashrini amalga oshirib
bo‘lmaydi. Ushbu nazariy fikrni Muhsiniy ijodini o‘rganishga tatbiq etish uchun
shoirning “Gulshani jovid” nomli she’rlar devonining O‘zbekiston Fanlar
akademiyasi Shargshunoslik instituti fondida 7392 inventar ragami ostida
saglanayotgan nusxasi, hamda uning 2008-yili Qo‘qon adabiyot muzeyi xodimi
Usmonjon Ne’matov tomonidan “Barhayot gulshan” nomi bilan chop ettirilgan
nashr nusxasini qiyosiy o‘rganish zarurati tug‘iladi.

Shoir ijodini ommalashtirish yo‘lidagi dastlabki muhim ish sifatida ushbu
nashrning qimmati baland ekanini ta’kidlagan holda, asliyat bilan qiyoslaganda,
ayrim she’rlar matnida tafovutlar borligini ham qayd etish lozim. Ba’zi she’rlar
tarkibidagi so‘zlar xato o‘qilgani, ayrim g‘azallarning baytlari tushirib qoldirilgani
kuzatiladi. Bu matniy nuqgsonlarni shoir she’rlarining asliyat nusxasi va joriy
imlodagi nashr variantini giyoslash orgaligina tuzatish mumkin. Matn tarixini
asliyat va tabdil nusxalarni giyoslash asnosida o‘rganish natijalari ular o‘rtasida
farqlar ko‘p ekanini ko‘rsatdi. Dissertatsiyada bunday matniy tafovutlar shartli
ravishda quyidagi guruhlarga ajratilib tahlil gilingan:

harf va qo‘shimchalarning yozilishidagi tafovutlar;
so‘zlarning o‘qilishidagi farglar;

g‘azallardagi baytlarning tushirib qoldirilishi;
she’r bandlarining qisqartirilishi.

Bu kabi nugsonlarni tuzatish shoir asarlarining nisbatan mukammal matnlarini
tiklash imkonini beradi. Yuqorida keltirilgan ma’lumotlar va tahlillardan xulosa
qilish mumkinki, Muhsiniy lirik merosi jamlangan “Barhayot gulshan” devoniga
kiritilgan she’rlarning asliyat asosidagi mukammal matnlarini tiklash zarur.

Bobning ikkinchi fasli “Mubhsiniy she’riyatida matn tahriri masalasi” deb
nomlangan. Muhsiniy asarlari shoirning avtograf nusxalari bo‘lgani bois,
birinchidan, ulardagi matn tahriri asosan muallifga tegishli.

7392 ragamli qo‘lyozma devonini ko‘chirish davomida muallif ayrim so‘z,
birikma, misra va baytlarni xattotlik tamoyillariga muvofiq tarzda tahrir gilgan. Bu
jarayonda muallif matn sahifalaridagi tahrir va tuzatishlarda eski o°‘zbek
alifbosidagi ayrim harf, so‘z va ragamlardan foydalangan. Muhsiniy devonini
qayta ko‘chirish jarayonida amalga oshirgan tahrir va tuzatishlarni shartli tarzda
quyidagi turlarga bo‘lish mumkin:

1) x (#) va m () harflari asosidagi tuzatishlar;
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2) she’rlar tarkibidagi so‘zlar, so‘z birikmalarga (1,Y,¥,¥) tarzida ragam
qo‘yish bilan amalga oshirilgan tahrir va tuzatishlar;

3) g‘azallar misralari, baytlarini (),Y,¥,Y¥) ragamlarini qo‘yish orqali tahrir va
tuzatishlar.

Xulosa qilib aytganda, Husaynquli Muhsiniy iste’dodli shoir bo‘lish bilan
birga mohir hattot ham edi. Adib devonini turli yillarda ko‘chirish jarayonida
yangi ijod namunalarini ham Kiritib borgan. “Guilshani jovid” devoning so‘nggi
nusxasini ko‘chirish jarayonida ayrim g‘azallar tarkibidagi so‘zlar, so‘z birikmalari
va misralarni asosli tarzda tahrir gilgan. Shu bois shoir g‘azallari mazmuni va
ta’siri oshgan. Ushbu tahrirlar matnshunoslikda birlamchi manba ustida amalga
oshirilgan muallif tahririning yorgin namunasidir.

Asardagi faktlarni boyitish, kengaytirishga qaratilgan tahrir. Muhsiniy
1jodida muallif tahriri maslasini o‘rganish alohida ahamiyatga ega. Shoirning o‘z
qo‘li bilan ko‘chirilgan manbalar 7392 ragamli qo‘lyozma devon, birlamchi
manbalar hisoblanadi. Bu qo‘lyozmalarda muallif tomonidan bir qancha tahrirlar
amalga oshirilgan, ba’zi she’rlar qayta-gayta tahrir gilingan. Muhsiniyning birinchi
devoni “Gulshani jovid” nomi bilan 1897-1898-yillarda tartib berilgan. Devonning
sahifasida quyidagi matla’ bilan boshlanuvchi g‘azal keltirilgan:

Ochilur ko ‘nglim bahori la’li xandon o ‘ynasa,
Xiramin guldek yuzi saxin guliston o ‘ynasa *.

Mazkur ishqly mavzudagi 9 baytli g‘azal 7392-ragamli qo‘lyozma devon
Toshkent nusxasida quyidagi ko‘rinishda bitilgan. Dastlab, Toshkent nusxasida
guyidagicha keladi:

Ochilur ko ‘nglim bahori zulfi rayhon o ‘ynasa,
Orazi gul, sochi sunbul, la’li xandon o ‘ynasa

Shoir ilk devoniga kiritilgan g‘azal so‘zlarining joylashishi va qo‘llanish
o‘rnini ham ma’lum tartibda o‘zgartiradi. Bu bilan adib she’rda ifodalangan his-
tuyg‘uni mazmunan mukammal ifodalashga erishadi. Birinchi satrdagi “la’li
xandon” birikmasi “zulfi rayhon” tarzida o‘zgartirilgan bo‘lsa, ikkinchi “Xiramin
guldek yuzi saxin guliston o ‘ynasa” satri, “Orazi gul, sochi sunbul, la’li xandon
o ‘ynasa” shaklida o‘zgartirilgan. Shoir birinchi satrdagi “la’li xandon” sifatlashini
ikkinchi misraga tushirish orqali she’rning ohangdorligi oshirgan, baytning
mazmunan boy, shaklan mukammal bo‘lishini ta’minlagan.

“Gulshani jovid” devonning 35-236-° sahifalarida “Kelmadi” radifli g‘azal
matla’si quyidagicha keladi:

Kecha yalg ‘on va’da aylab ul pariro ‘ kelmadi,
Fikri vasli birlan ko zlarg ‘a uyqu kelmadi®®.

Hozirda Muhsiniy avlodlari qo‘lida saglanayotgan qora muqovali rus fabrika
qog‘oziga 1914-1915-yillarda ko‘chirilgan dastxat devonning 130-Psahifasida
“Kelmadi” radifli g*azalning birinchi bayti quyidagicha:

34

33 1-neBoH. JKurappanr mykoBanu MyxcuHuit aBiaomiapuaan 0yinmumn ManamMuskoH HypuIIHHOBHHHT CXaXCHA
KyTyOXxoHacuaa cakyananu. —b.33-2.
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35 1-neBOH. JKurappanr mykoBanu Myxcuuuii aBioaapuaan 0ynmucx Manamurxon HypuIIMHOBHHUHT [IAXCHIA
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Kecha yalg ‘on va’da aylab ul pariro ‘ kelmadi,
To xayoli vasli ila ko zlarg ‘a uyqu kelmadi *°.

Qiyoslardan ma’lum bo‘ladiki, shoir birinchi misrani o‘zgarishsiz qoldirib,
ikkinchi misraning birinchi fikri so‘zini to xayoli birikmasi tarzida bitsa, birlan
birikmasini esa ila (bilan) ko‘makchisiga o‘zgartiradi. Har ikkala baytda ham
saktaliklar mavjud.

Ushbu g‘azalning uchinchi varianti 7392-ragamli dastxat qo‘lyozma va joriy
alifbodagi nashrda quyidagicha bitilgan:

Kecha yalg ‘on va'da aylab ul pariro ‘ kelmadi,
Fikri vasli birla tokim ko zg ‘a uyqu kelmadi ¥'.

Demak, bizningcha shoir ilk devon nusxasi satrini biroz tahrirlab so‘nggi
devoniga kiritgan. Shuningdek, Navoiy g‘azallariga bog‘lagan tatabbu’larning
birinchi, ikkinchi va 7392 ragamli qo‘lyozma devonlardagi matniy farqlari mavjud
bo‘lib, so‘zlar tahrir qilingan. Jumladan, shoirning “o‘ldirgusi” radifli g‘azali
Navoiyga tatabbu’ tarzida yozilgan bo‘lib, mavjud har uchala devon nusxalarida
muallif tahririga uchragan.

Yuqorida keltirilgan ma’lumotlar va tahlillardan anglashiladiki, Muhsiniy
she’riyatida matnning muallif tahriri keng miqyosda amalga oshirilgan. Shoir
devon tartib berayotganda ko‘plab she’riy asarlarini matniy saktaliklarini
to‘g‘rilaydi. Mazkur, tahrirlarni adib mustaqil va tatabbu’ g‘azallari doirasida
amalga oshirgan. 7392 ragamli qo‘lyozma devon shoir umrining oxirida, 1917-yil
tartib berilgani va so‘nggi tahrirdan o‘tkazilgan she’riy asarlari jamlangani bilan
gimmatlidir.

XULOSA

Muhsiniy adabiy merosining manbalari, matn tarixi va tahriri masalasini
o‘rganishga bag‘ishlangan ushbu tadqiqot natijalaridan quyidagi ilmiy-nazariy
xulosalarni chigarish mumkin:

1. Husaynquli Mubhsiniy biografiyasiga doir ma’lumotlar keltirilgan manbalar
birinchidan, shoirning o°‘z asarlari bo‘lsa, ikkinchidan, o‘sha davrda yozilgan
tazkiralardir. Shoirning “Gulshani jovid” devoniga yozgan debochasi, ayrim
g‘azallari, Nabiqul amakisiga bag‘ishlangan muxammasi, “Ma’ziratnomai
Mubhsiniy ba axuyi arjumand xud” sarlavhali masnaviyda bitilgan haj safarnomasi
ana shunday asarlari sirasiga kiradi. Bu asarlardan Muhsiniyning bolalikdan ilmga
giziqgani, Hofiz Sheroziy va Alisher Navoiy asarlariga ixlosi baland bo‘lgani,
Qo‘qondagi Sultonmurodbek madrasasida tahsil olgani, haj safarini ado etgani,
vafoti sanasi ayrim tadgiqotlarda aytilganidek 1919-yil emas, 1917-yil ekani
aniglandi. Ushbu ma’lumotlar shoir biografiyasiga doir tasavvurni kengaytirishi
barobarida, uning ilmiy biografiyasini yaratish uchun asos bo‘lib xizmat qiladi.

2. Muhsiniy biografiyasiga doir manbalardan biri Po‘latjon domla
Qayyumovning “Tazkirai Qayyumiy”si bo‘lsa, ikkinchisi, shu muallifning
“Xo‘qand tarixi va uning adabiyoti” materiallar va xotiralar” tazkirasidir. Ushbu
tazkiralarda shoirning tarjimai holi, tashqi giyofasi, xarakteri, adabiy va tijoriy

36 2-neBOH. Kopa mykoBanu Myxcunmuii aBioanapuaan 6ynmum MagamMuskoH Hypu I IMHOBHHUHT MIAXCUI
KyTyOxoHacuza cakaananu. —5.130-%.
37 Myxcunuii. Y3P ®A 11U, UuB Ne7392 —B. 80-°.
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davrasi, adabiy merosining ko‘lami va xususiyatlari haqida qimmatli ma’lumotlar
berilgan. “Tazkirayi Qayyumiy”da shoirning tavallud sanasi 1860-yil ekanini
ta’kidlagan muallif “Xo‘gand tarixi va uning adabiyoti” asarida uning tug‘ilgan
vagtini 1863-yil  deb ko‘rsatadi. “Tazkirayi Qayyumiy”da shoirning ismi
Muhsinjon hoji tarzida taxallusi bilan adashtirilgan bo‘lsa, keyingi asarda tavallud
sanasi uch yil keyin etib belgilangan. Lekin boshqa barcha ma’lumotlar shoirning
1860-yilda tug‘ilganini tasdiglaydi.

3. Bizgacha Muhsiniy devoni va asarlarining jami besh qo‘lyozma nusxasi etib
kelgan. Ulardan biri O‘zbekiston FA Shargshunoslik instituti fondida 7392 ragami
bilan, ikki qo‘lyozmasi G‘afur G‘ulom nomidagi Qo‘qon adabiyot muzeyida 4303
va 178 raqamlari bilan, yana ikki nusxasi shoirning avlodlaridan qo‘qonlik
To‘xtasin Nuriddinovning shaxsiy kutubxonasida saqlanadi. Bundan tashgari,
Qo‘qon adabiyot muzeyidagi 79/12 konvert papkada Muhsiniy mustazodi va ikki
g‘azalining matni mavjud. Ushbu manbalar orasida O‘zbekiston FA Shargshunoslik
instituti fondidagi 7392 raqamli qo‘lyozma, birinchidan, shoirning o‘z qo‘li bilan
ko‘chirilgan avtograf nusxa ekani, ikkinchidan, ijodkor asarlarini ko‘proq
jamlagani, uchinchidan, debocha bilan ta’minlangani, to‘rtinchidan, matnning
ishonchli va mukammalligiga ko‘ra tayanch manba bo‘la oladi.

4. Muhsiniy devonining 7392 ragamli qo‘lyozmasini shoir asarlarining
mavjud nashrlari bilan giyoslash natijasida ijodkorning shu paytgacha ilm ahliga
ma’lum bo‘lmagan 75 ta g‘azal, 1 ta murabba, 8 ta muxammas, 1 ta musaddas, 1 ta
musamman, 1 ta gasida, 2 ta masnaviy, 1 ta maktub, 1 ta ruboiy, 7 ta ta’rix
janrlariga doir jami 2241 misra she’ri aniqlanib, ilmiy muomalaga olib kirildi.
Bundan tashqari, shoir devonining “Barhayot gulshan” nomi bilan chop etilgan
nashridagi ayrim she’riy asarlardan tushirib qoldirilgan 53 misra she’rlarning
ishonchli matnlari tiklandi.

5. Husaynquli Muhsiniy zullisonayn shoir bo‘lib, turkiy va forsiy tillarda ijod
qilgan. Shoirning lirik merosi jami 7728 misra bo‘lib, shundan 1111 misra fors-
tojik tilida bitilgan. Shoir asarlarida qadimgi turkiy tilga oid so‘zlar ganchalik faol
qo‘llansa, fors tilidagi noyob so‘zlar ham shunchalik keng ishlatilgan. Bu hol
shoirning bolalikdan forsiy she’riyatning buyuk namoyandasi Hofiz Sheroziy va
boshqa Sharq mutafakkirlarining g‘azallari va o‘zga janrlardagi she’rlarini sevib
mutolaa qilgani, yod olgani natijasi sifatida baholanishi to‘g‘ri bo‘ladi. Bu esa, 0‘z
navbatida, Muhsiniyning salohiyatli shoir bo‘lganidan dalolat beradi.

6. Muhsiniy she’riyatining mavzu ko‘lami keng va hayotiy-falsafiy mohiyati
terandir. Shoir lirik asarlarining mavzu jihatdan: muhabbat, diniy-tasavvufiy,
marifatparvarlik, ijtimoiy lirika hamda axloqiy-falsafiy she’rlarga bo‘lib o‘rganish
mumkin. Ulardan eng ko‘pini mumtoz nazmiy an’anaga muvofiq ravishda
muhabbat mavzusidagi she’rlar tashkil etadi.

7. Shoirning g‘azal matniga ohorli yondashuvi ayrim so‘zlar va so‘z
shakllarini teskari ko‘rinishda yozishi bilan belgilanadi. Baytni ko‘chirar ekan,
Mubhsiniy hamma so‘zlarni emas, raqib, ag ‘yor, kabi so‘zlarni teskari yozish orqali,
birinchidan, uning salbiy ma’nosini alohida ta’kidlagan bo‘lsa, ikkinchidan, ayni
so‘z vositasida baytdagi asosiy obrazga urg‘u berilgan hamda uchinchidan, bu
orgali poetik obrazga muallifning hissiy-emotsional munosabati yorgin aks etishiga
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erishilgan. Bunday indvidual yondashuv baytning badiiyati yuksak bo‘lishini
ta’minlagan.

8. Matn tarixi badily asar matni bilan bog‘liq xususiyatlarni kompleks
o‘rganishi nazarda tutilib, Muhsiniy lirik asarlarining matn tarixi uch tamoyil:
birinchidan, asar yozilishiga ta’sir ko‘rsatgan omillar, ijodkor magsad va
rejalarining yuzaga chigish jarayoni, ikkinchidan, manbalarda (devon, bayoz,
tazkira va h.k) ijodkor asarlarining kitobat tarixi, uchinchidan, joriy nashrlarda
ijodkor asarlari matni masalasi kesimida tadqgiq gilindi. Tadgiqot natijalari shoir
asarlarining matn tarixini o‘rganish ular matnlarining mukammal nashrlarini
amalga oshirish ustida ish olib borish zarurligini ko‘rsatadi.

9. Matn tarixini asliyat va tabdil nusxalarni qiyoslash asnosida o‘rganish shoir
ijod laboratoriyasiga chuquroq Kirish, asarlarining muallif variantiga yagin
ishonchli matnlarini tiklash imkonini berishi jihatidan gimmatlidir. Qiyosiy-matniy
tahlillar asliyat va tabdil matnlar o‘rtasida farqlar ko‘p ekanini ko‘rsatdi. Bunday
matn tafovutlari shartli ravishda quyidagi guruhlarga ajratib tahlil etildi: 1) harf va
qo‘shimchalarning yozilishidagi tafovutlar; so‘zlarning o‘qilishidagi farqglar;
g‘azallardagi baytlarning tushirib qoldirilishi; she’r bandlarining qisqartirilishi.
Ushbu tahlil natijalari shoir asarlarining kompleks giyosiy tahlilini amalga oshirish,
asosly va yordamchi tayanch manbalarni aniglash, shu asosda ijodkor lirik asarlari
IImiy-tanqidiy matnini yaratish vazifalarini kun tartibiga qo‘yadi.

10. Muhsiniy devonlari qo‘lyozmalarini qiyosiy o‘rganish natijalari ularda
amalga oshirgan tahrir va tuzatishlarni shartli tarzda quyidagicha guruhlashtirish
mumkinligini ko‘rsatadi: 1) x (#) va m (¢) harflari asosidagi tuzatishlar; 2) she’rlar
tarkibidagi so‘zlar, so‘z birikmalarga (V,Y,Y,¥) tarzida ragam qo‘yish bilan amalga
oshirilgan tahrirlar; 3) g‘azallar misralari, baytlarini (),Y,Y,¥) ragamlarini qo‘yish
orgali tahrir etish holatlari. Shoir asarlarini qiyosiy o‘rganish natijalari muallif
tahriri natijasida she’rlar matnining sayqallanib, mukammmallashib borganini
ko‘rsatadi. Matn tahriri masalasi, aynigsa, shoir ijod laboratoriyasiga chuqurroq
kirish, uning so‘zga, badiiy ijodga bo‘lgan mas’uliyati yuqori bo‘lganini anglash
imkonini berishi jihatidan gimmatlidir.

Yaxlit xulosa sifatida shuni aytish mumkinki, Husaynquli Muhsiniy
asarlarining qo‘lyozma manbalarini, o‘sha davrda yozilgan tazkiralarni tadqiq
gilish natijalari shoir asarlari biografiyasini uning tavallud va vafot sanalarini
oydinlashtirish, qarindoshlik, adabiy va boshga faoliyat turlari bo‘yicha yaqin
kishilari bilan munosabatlarini aniglash, shoir dunyogarashi va ijodiy kamoloti
yo‘lini to‘lagonli tasavvur etish imkonini berishiga ko‘ra ahamiyatlidir. Shoir
asarlari qo‘lyozmalarini o‘rganish lirik she’rlarining mavjud nashrlari talab
darajasida emasligi, shoir adabiy merosini to‘liq jamlamagani haqidagi to‘xtamga
olib keladi. Lirik asarlari matn tarixi va tahririni o‘rganish bo‘yicha amalga
oshirilgan ishlar Mubhsiniy asarlari bu yo‘nalishda ham tadqiqotlar uchun boy
material berishini, shoir ijod laboratoriyasi hagidagi mavjud tasavvurlarni boyitishi
jihatidan alohida ahamiyatga ega ckanini ko‘rsatadi. Shoir asarlarining mavjud
nashrlariga kirmagan ikki mingdan ortiq misrani jamlagan she’rlarining aniqlanishi
Husaynquli Muhsiniyning nafagat Qo‘qon adabiy mubhiti, balki o‘zbek adabiyoti
tarixida katta o‘ringa ega salohiyatli ijjodkor ekani isbotidir.
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BBEJIEHUE (anHoTaumus aucceprauuu 1oKkropa ¢punocodpuu (PhD))

AKTYaJIbHOCTh M BOCTPE0OBAaHHOCTb TeMbl JUCCepTAIMH. B MUpOBOIi
TEKCTOJIOTUU CTaji aKTyaJlbHBIMH HMCCJIEIOBAHUS TAKUX HAYUYHBIX MpOOJieM, Kak
HAay4YHOE M3YUYCHHE JIUTEPATypPHOTO HACIEIUs HA OCHOBE PYKOIHCHBIX HCTOYHUKOB
Y apXUBHBIX JOKYMEHTOB, BOCCTAHOBIIEHUE TEKCTOB ONPEIEIEHHBIX MPOU3BEICHUM
TBOPIIOB OJIM3KUX K aBTOPCKOMY BapUAHTY, TEKCT U TBOPUECKUH 3aMbICEIl, TEKCT U
uHTeprpeTanus. B cBs3u ¢ 3TuM ocymiecTBiIEHHbIE pabOTHI, a Takxke padOThl B
Mpolecce MCCIEAOBAHUS IMOCTABWJIM HAa TOBECTKY AHS HEOOXOAMMOCThH Ooiee
KOMIUIEKCHOTO M TJIyOOKOr0 HM3y4YeHHUS TEOPETHUECKUX OCHOB TEKCTOJIOTUU U
BOIIPOCOB, CBSI3aHHBIX C HAYYHOU NMPAKTUKOM.

OpHrMH U3 BOKHBIX 3a/1a4, CTOALIMX Mepe JaHHOM chepoit HayKu SBIISIOTCS
M3YYEHUE TE€HEAJIOTMH PYKOMUCHBIX HMCTOYHUKOB B MHPOBOM TEKCTOJOTUHU C
HAayYHOW TOYKHM 3pEHMs, HAOJIOJACHHME 3a IPOLECCOM HM3MEHEHHs TEeKCTa IpU
epexoAe OT OJAHOW PYKOIIMCH K JAPYTOM, HCTOPHUS TEKCTa B CIydae KOHKPETHBIX
IPOU3BEIACHUM, T.€. BBIABICHHE COBEPLICHCTBA TEKCTA WM TEKCTOJOTHMYECKHUX
OLIMOOK B MIpOLECCEe M3JaHUs U MyOJIMKAalMU C OpUTMHAJA, BBISBICHHUE, a TaKKe
UCClIeJOBaHNE J1a00paToOpru TBOPLA B KOHTEKCTE Xy10KECTBEHHOT'O TEKCTA.

B y30ekckoil TEeKCTOJIOTMH, OCOOEHHO 3a IMOCJIEJHEE CTOJETHE, HAKOILIEH
Oorarblil ONBIT HAYYHOTO U3YYEHHSI PYKOIIUCHBIX HCTOYHUKOB U 3aKOHOMEPHOCTEH
XyJO)KECTBEHHOT0  Tekcta. Ho  mo-mpexHemMy  OpeacTaBiieT  OOJBIIYIO
aKTyaJIbHOCTh PACIIMPEHUE U COBEPIICHCTBOBAHUE 3TOT0 OMNbITA 33 CYET HOBBIX
uccaenoBanuii. MMeHHO mo3ToMy "oco0oe BHHMMaHHUE YAENISIETCS HAayYHBIM
MCCIIEIOBAHUSIM B oOnacTu TEKCTOJIOTUH, JUTEPATYPOBEIYECKOTO
MCTOYHUKOBEACHUS,  S3bIKO3HAHMS, (uiocopun U  HUCTOPUM  KYJIBTYPHI,
HaIlpaBJIECHHBIMU HA BBISIBIICHHE MHOTHX €IlI€ HE MCCJIEIOBAaHHBIX IJIACTOB HAILIErO
HAIMOHAIBHO-KYJILTYpHOTO Hacieaus"*®. TpeOyloT TIIATENBHOIO HMCCIEN0BAHMS
PYKOITUCHBIE UCTOYHUKH MO3TUYECKOT0 BaHa XycallHKylnu CyrnaliMaHKyIu YIJIH
Myxcunu (1860-1917) - npencTaBuTesss KOKaHICKOW JINTEPATYPHOH Cpebl KOHIIA
XIX - magama XX BB., a TakXe BOMPOCHI MCTOPUM TEKCTOB MPOU3BEICHUN U
pEeAaKTUPOBAHUS MTPOU3BEICHUN, CIIEHNATIBbHO HE UCCIIEI0BABIIMMHUCS TI0 CEU JIEHb.
HeoOxoaumocthb OCYLIECTBJIEHUS CPaBHUTEIBHO-TEKCTOJIOTUYECKOIO
UCCIICIOBaHMUs pyKomHced W u3JaHHbIX komuit nuBaHa «Gulshani jovidy,
BOCCTAaHOBJICHHS JIOCTOBEPHBIX M COBEPUICHHBIX TEKCTOB CTUXOTBOPEHUM M0O3Ta
NOJATBEPKAAIOT aKTYalIbHOCTh TEMbI JAHHOW JUCCEPTALIMH.

JlanHast auMccepTalMoHHas paboTa B ONPEACICHHOM Mepe  CIYXKUT
obecrieyeHn0 (HAKTUYECKOM peayn3aldM 3ajlad, HaMEYEHHBIX B YKazax
[Ipesunenta PecniyOonuku Y36ekuctan ot 7 depans 2017 roga Nelld-4947 «O
Crparerun JedcTBUI MO AalibHEWIIeMy pa3BUTHIO PecnyOnuku Y30ekucTtan», oT
24 mas 2017 roga NeIIIT-2995 «O mepax no AajibHEHIIEMY COBEPUICHCTBOBAHUIO
CUCTEMBbl XPAHEHHMs, HCCIEAOBAHMS W TpOINaraHipl JAPEBHUX IUCBMEHHBIX
nctounnkoBy, [111-3271 ot 13 cents6pst 2017 roga «O mporpamme KOMIUIEKCHBIX

38 ¥36exucton Pecrybukacu [pesunenty IIL.M.Mupsuéesunnr 2017 itnn 24 maiinaru 1TK-2995-con “Kaaumuii
€3Ma MaHOAJIAPHU CaKJIall, TAKUK Ba TAPFUO KUJIWII TH3UMUHHM SHAJ(a TAKOMUJUIAIITHPHIIT Y0pa-Ta0upIapH
tyrpucuga’ru Kapopu. // Xank cy3u, 2017 iiwn 25 maid.
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MEp II0 Pa3BUTHIO CUCTEMBI M3JaHMS M PACHPOCTPAHECHUS KHWKHOW MPOLYKIIHH,
NOBBIIIEHUIO KYJIbTYPbl UTCHUS», B JOKJIaAe “‘Pa3zBuTme murepaTypsl U UCKYCCTBA,
KyJbTYPBI — BaXXHBINA (DaKTOP MOBBIIICHUS TyXOBHOCTH HAIIEro Hapojaa”, a Takke
B psijie IpYyTUX HOPMATUBHO-TIPABOBBIX aKTaX, OTHOCALIUXCS K JaHHOU cepe.

CooTBercTBHE HCC/ICIOBAHUS MPUOPUTETHBIM HANPABJEHUAM Pa3BUTHS
HAYKH M TeXHOJIOTHH pecmy0OauKu. J[uccepTanus BBIIOJIHEHA B COOTBETCTBUU C
NPUOPUTETHBIMU HAIPABICHUSIMUA PA3BUTHUSI HAyKU W TEXHOJOTUH PECIyOIMKU
«Ilytn ¢opMupoBaHHS U peanu3alMd CHUCTEMbl HMHHOBAIlMOHHBIX HJEH B
COLIMAJIbHO-TIPABOBOM, SKOHOMHUYECKOM, KYJIbTYPHOM, JTYXOBHO-00pa30BaTE€IHLHOM
Pa3BUTHHU HHPOPMALIMOHHOTO OOIIECTBA U AEMOKPATHYECKOTO rOCYJ1apCTBaY.

Crenenb u3y4eHHOCTH IpodJieMbl. JIutepaTtypHOoe Hacienne pPyKONMMCHBIX
MCTOYHUKOB M UX Majeorpaduueckue 0COOCHHOCTH, UCTOPHUS TEKCTa U BOMPOCHI
PENAKTUPOBAHUS OCBEIIEHbl TAKUMHM pPycCKMMH YyuyeHbIMH, Kak /[[.C.JIuxaues,
b.B.Tomauepckuii, C.A.Peiicep®, a Takxke B psane 0T€UeCTBEHHBIX UCCIEIOBAHUIM
YUYEHBIMU-TEKCTOJIOTAMH, Kak [1.IITamcueB, X.Cyneiiman, I".Kapumos,
I.Cupoxknmnuao, H.JKa66opo, A.DpkunoB, H.lllonmonos, P.30xunos,
O.Xypa6oes, K.Ilapmaes?. Teoperwueckue B3MISAABI 3THX HAy4HBIX TPYIOB
UMEIOT 0CO0YIO IIEHHOCTh MIPU U3yUEHUHU TBOpUYECTBA MyXCHUHU Hapsily ¢ APYTUMU
TBOPLAMH B UCTOPHUH HAIIEH JIUTEPATYPHI.

Uro ke KacaeTcs HENOCPEIACTBEHHOIO M3YUYEHHUs KM3HU U TBOPYECTBA I10I3TA,
TO OTHOWICHWE K TBOPYECTBY IIO3Ta BIEPBBIE BCTPEYACTCA B INPOU3BEICHHUU
«Tazkirayi Qayumiy»*. B ctatbe M.OIMMOBa IPUBOIATCS CBEACHUS O XPAHEHUH
pykonucHoro nauBaHa Myxcunu B ¢onge AH HMHcTuTyra BOCTOKOBEIEHUSA
V30ekucrana, wusnaHHoro B 1917 romy wu  dABistonMiics  aBTOrpadHBIM
sk3eMmusgpoM. JuBaH coctout m3 332 crpamun*’. B crathbe, omyOIMKOBaHHON B

39 Jluxaues JI.C. Ilpu yuactue A.A. Anekceesa u A.I'. Bo6posa. TeKkCTONOrus Ha MaTepuale pyccKoi IUTepaTyphl
X — XVII BekoB. — Cankr-IlerepOypr, U3a-Bo «Anereitsi», 2001, crp. 34-35; Tomamesckuii b.B. Ilucaten u
kaura. Odepk tekcronorun. Usn. 2-e, — M., 1959, ctp. 148; Peiicep C.A. OcHoBbI TekcTonoruu. U3m. 2-e. — JI.:
IIpoBemenue 1978. — ctp.176.
Mamcue II. Amumep HaBomit «Cabban caii€p» TOCTOHWHUHI WIMHH-KPUTHK TEKCTH Ba YHH TY3HII
npuHouiuiapy xakuga: Owind.H... guc. - Tomkenr, 1952; Ilamcues II. HaBowii acapmapu MaTHIapHHU
yprauuimHuHr 0ab3u Macananapu: Puirg.i...quc. - Tomkent, 1970; Cymaifimon X. «Xa30#uH yII-MaoOHHI»
TEKCTJAPUHHU YPraHuIll Ba HAIIPra Tal€pIaliHuHT acocuil Macananapu. /Amuniep Hapouit. Xa3oiuH yi-MaoHUii.
— Toukent: Y36exucron ®A nmampuéru, 1959, — Bb.5-28; Kapumos F. V36ek knaccuk afaGUETHHUHT 0ab3u
Hazapuit macananapu. /Fynom Kapumor — maspudar ¢unoiincu. — Tomkent: Mumtoz so‘z, 2009. —b5.56-63;
Cuposxupausos 111, Ymaposa C. Y36ex MaTHIIyHOCTHIH Kuppanapu. — Toukent: Akagemuamp, 2015, —B. 7-9;
MarHuryHocuk caboxiapu. — Tomkent.. HaBowmiit ynusepcurern, 2019.—b5.18; XKa66opo H. bagumii matH
TaXPUPHMHUHT XOC XycycHusTnapy /«Y36ex aqaGuéTIIyHOCIUIIIA TATKHH Ba TAXJIHI MyaMMOIapH» MaB3yHIard
MIMHii-HA3apyi amKyMaH MaTepuannapu. — Tomkent, Mumtoz so‘z, 2014.-b. 28-32; ury myammd. Y36ex
MATHIIYHOCIUTHHUHT J103ap0 Myammoiapu /«3amMoHaBHi ¥30eKk anaGHETHIYHOCIUTHHUHT  SIHTHMJIQHUII
TaMOWHIUTApW» MaB3ynaard PecrmyOnika WiMuii-Ha3apuii amkymaHu Mmarepuamiapu. — Torkent, Adabiyot
uchqunlari, 2016. —b. 99-105; my myammd. MaTHIIYHOCIMKHMHT aifipuM Hasapuii Macanmanapu / «Y36ex
MaTHIIYHOCTWTHHUHT Ha3apuid Ba aMainii MyaMMoJiapm» MaB3yAard PecrmyOnnka wiMuii — aHXKyMaHH
Matepuautapu. — Kapmu, Hacad, 2019. —b.3.7; DpkunoB A. MartHimmyHOoCaIuKkka kupuinl. — Tomkent, 1997;
Amnmiep HaBowit «Xamcancu tankuan (XB — XX acp 6omm). — Torkent: Tamamxayn, 2018; MaraunryHocnk Ba
MaHOarryHocuk acocnapu. —Tomkent, 2019; [llogmonos H. «Illoxumy-n-ukdom» — anadbuii ManOa. — ToIIKeHT:
Myxappup, 2009.—b. 22-26; 3oxuno P. «Cabotyn oxuszus». (Manbanap, mapxJyap, WIMHA-TaHKHUAXA MaTH). —
Tomkent: Typon 3amun 3ué, 2015. — b. 184-185.
41 Kaitromos I1 . Taskupanu Kaitromuii. T.: Y3P®A Kynésmanap MHCTUTYTH TaXpupHii HampuéT 6mmamu. 1998, 11
kuto6 — b. 380 — 381.
%2 OmmoB M. Mykumuiira kacuna Ba yHuar myanmubu // V36exucton mananustu. 1966, 2 dhespa.
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BhITTyCcKe razeThl «CoBer Y30ekuctornm» ot 7 deBpans 1968 roga peus uaeT o Tom,
YTO HAy4HbIM COTpyAHUK KOKaHACKOro JHMTEPATYpHOTO My3esd AXMaIKOH
ManamMuHOB Hamén COOpPHUK PYKOMUCEH TMPOU3BENCHUN Y30€KCKOro TMo3Ta
Myxcunu XycaitHkyina, >kuBiiero B Kokanjae Bo Bropoil nonoBune XIX - Hauana
XX Bekos®. B cratbe P.XanukoBa orTMmeudaercd, 4To MyXCHHH HE TOJBKO
TaJaHTJIUBBIA TOAT, HO W TMPEKPACHBIM MEPEeBOJYMK, MCKYCHBIH Kamurpad u
xynoxHuk*. A uccrnenosarens Y.HeMaTroB NpUBOOMT B CBOEH CTAThE LEHHYIO
HPOPMALHIO 00 OTHOIICHUAX M05Ta ¢ MyKUMH, TOrJa KaK B MCCICIOBAHUAX ™.
beranu KaceiMoBa roBoputcs 0 HEOOXOAUMOCTH OTOOpaKCHHS HAa HAYYHON OCHOBE

TBOPYECKOTO NOTEHIHATa MyXCHHH, €ro MecTa B JUTEPATYPHOU CpEeIe CBOEro

Bpemenn®®. B muccepranmmm 111 KapumoBoii wuccnemoBaHa —mpoOJIeMaTHKa
MMO3THUYECKOTO0 HCCIEAOBAaHUS COAEpkKaHUS M (POpPMBI B TBOPYECTBE 3aBKH U
Myxcunu®'.

JluBan moosTa BhIIIET T1OJ Ha3BaHueM «Barhayot gulshan». Opnnako
pE3yNbTaThl CPABHUTEIBHOIO AHAJIN3a C OPUTHHAIIOM CBUAETEIBCTBYIOT O TOM, UTO
€CTh €IlEe HEMAJIO CTUXOTBOPEHUM TBOpLA, HE BOLIENIIMX B AuBaH. Hacrosmas
JUCCEPTALMS OTIMYACTCd OT MPEABIAYIINX MCCIECIOBaHUNA TEM, 4YTO B HEW
IIOJIHOCTBIO  OXBAaTBhIBAIOTCS PYKOIWCH IPOM3BENCHHUWA I03Ta, COJIEPIKHUTCSH
CPaBHUTEIBHO-TEKCTOJIOTUYECKAN aHAIIN3 HCTOYHUKOB JUBAaHOB aBTOPa, UICTOPHUS U
HAy4YHOE U3Y4YECHHE TEKCTOB, a TAK)XKE PEAAKTUPOBAHHUE €TO MPOU3BEIACHMIA.

CooTBeTCTBHE TEMBbI HCCJIEI0BAHUSA IVIAHAM HAYYHO-HCCJIEI0BATEIbCKOM
padoThl BbICHIEr0 Y4YeOHOIO 3aBeleHHsl, B KOTOPOM ObLIa BBINOJHEHA
auccepraums. Jluccepranus — BBINOJHEHA B paMKax IUJlaHA  HAy4yHO-
uccaenoBarenbekoil  pabotel  «HayuHo-TeopeTuueckue mnpoOJieMbl H3yUYEHUS
UCTOpUM  y30€KCKOM  suTepaTypb»  TalIKEHTCKOro  TOCyAapCTBEHHOTO
YHUBEpPCUTETA Y30€KCKOI0O A3bIKa U IUTEepaTypbl iMeHu Anuiiepa Hasowu.

Henb0  wmcciaenoBaHMsA  SBISIETCS  OCYILIECTBICHHE  CPAaBHHUTEJIBHO-
TEKCTOJIOTUYECKOTO aHAIM3a PYKONMCEW AUMBAHOB W u3MaHUM MyxcuHH,
BBISIBJICHUE HEU3BECTHBIX CTUXOTBOPEHUN IYTEM IIPOBEPKUM HMCTOPUM TEKCTa U
pEeAaKTUPOBAHUS ITPOU3BEICHUI 103TA, @ TAKKE B BOCCTAHOBIIEHUU OCTOBEPHBIX
TEKCTOB 10 OPUTHHAILY.

3agaum nccieJ0BaHUA:

BBISIBIICHWE HOBOW WH(OpMAMu O JKH3HM M TBOPYECKOW Ouorpaduu
Myxcunu;

OCYULIECTBJICHUE HAYYHO-MOHOIPAPUUYECKOTO OMMUCAHUS PYKOIIUCEN TUBaHA
“Gulshani jovid ”;

OCBEIIEHUE MACIITA00B JUTEPATYPHOTO HACIEAMS MMOATA U OCOOEHHOCTEH ero
TEKCTOB;

43 Coser Y36ekucronn razeracu. 1968 itun 7 despan. — b.3.

4 XomukoB P. Myxcunnii cepkuppa mxon coxudu // Anabuii mepoc. — Tomkent: ®an,1973. Ne 3, — 5.264-271.

4 HepmatoB Y. MyxcunuiHAHT MyKkuMmuiira 6arunnianran kacugacu. // Ana6uii mepoc. T.: 1977.9. — B.95.

46 Kocumos b .M3naii — u3naii Tonranum... .T.: Anabuér Ba canbart, 1983. -5.26; mry Mmyamud. YAFOHraH MHLIAT
Mabpudaru. — Tomkent: MabsHasust, 2011, — 5.173.

47 Kapumosa I11. V36ex MYMTO3 IICHPUATH/IA MOITUK Ma3MYH Ba MAKIUK w3naHunuiap. Oun. an. danc. 1ok-pu
(PhD) mucc. — Tomikent, 2018. — B.164.

29



ONpeeNieHue W HaydHOe OOOCHOBaHHE HCTOPHUH TEKCTOB JIHPUUYECKUX
IPOU3BEIACHUHN TBOPLA;

IPOBEpKAa UCTOYHUKOB MPOU3BEACHUM NI03TA C TOUKU 3PEHUSI PEJAKTUPOBAHUS
TEKCTa,

BBISIBJICHUE HA OCHOBE CPABHUTEIBHOIO aHAJIN3a UCTOYHUKOB HEM3BECTHBIC HA
CETOAHSILIHUMI 1€Hb CTUXOTBOPEHUS U BBECTH MX B HAYYHBIH 000POT.

O0bekTOM HCCIeI0BAHMA SIBISIOTCS PYKONMCH JMBaHa XYCEUHKYJIH
MyXcuHU ¢ UHBEHTapHBIM HOMepoM 7392, xpausuiuecss B ocHOBHOM (onme AH
PVY3, B Kokanackom smmreparypHom Mysee npu KokaHICKOM TOCyAapCTBEHHOM
My3€e-3al0BEIHUKE C MHBEHTApHbIMU HoMmepamu 4303, 178, Takxke KOmuu ABYX
pYKONMCEH, XpaHsIIIUeCs B pyKaX MOTOMKOB MO3Ta.

IIpeamMeTroM mMccIeOBaHUSI SBISIIOTCS BBISIBIICHHBIE HOBBIE CBEIEHUS O
ouorpapum MyXCHHH, COIOCTaBJIEHUE PYKONHMCHBIX W IEYaTHBIX HCTOYHHKOB
[103Ta, U3YYCHUE CTUXOTBOPEHUW aBTOPA C TOYKHM 3PEHHSI UCTOPUM TEKCTA U €r0
peAaKTUPOBaHUS.

Metoasl muccaenoBaHus. B guccepranMM  MCIONB30BaHbl  MCTOPHKO-
CPaBHUTENbHBIN, AaHATUTUYECKUI U TEPMEHEBTUUYECKHUI METO/IbI AaHAJIN3A.

HayuyHasi HOBH3HA HCCJIEI0BAHMSA 3AKJIIOYAETCH B CIEAYIOLIEM:

YCTAHOBJICHBI HOBBIE CBEJICHUS HAa OCHOBE PYKOIIMCHBIX HMCTOYHUKOB O
HayyHOW Omorpaguu MyXcuHH, JnaTtax €ro poXIACHUS M CMEPTH, XU3HU U
TBOPUYECTBE, XOJI€ €r0 TBOPUECKOT0 Pa3BUTHS, €TI0 JIUTEPATYPHOM KPYTE;

B pPE3yJbpTaTe COIOCTABJICHMS PYKOIMCH JHMBaHa nodta ¢ MHB.Ne7392 ¢
CYILLECTBYIOIIMMH M3/IaHUSIMHU MPOMU3BEJICHUI MO3Ta BBISBICHO, YTO Y HETr0 ObLIO
75 razeneit, 1 mypab06a, 8 myxammacoB, 1 mycannac, 1 mycamman, 1 kaceiga, 2
MecHeBH, 1 mucbMo, 1 py0Oan, 7 CTUXOB, MPUHALICKALIUX K KAHPY Tabpux, 2241
cTpod B CTUXOTBOPHOU (hopMe, BBEIICHHBIC B HayUHBIH 000OPOT, KOTOPHIE 10 CHX
1op He ObLIM U3BECTHBI MTPEICTABUTENSIM HAYYHOTO MUPA;

BBISIBJICHBl TPUYMHBI PA3JMYAA B UCTOPUM TEKCTa NPOU3BEACHUM 03T,
TEKCT€ €ro CTUXOB B PYKOIHUCAX JAMBAaHOB M BapHaHTax MyOJMKaluy,
BOCCTAHOBJIEHBI 52 CTPOQBI, ONYIIEHHbIE U3 JUPUUYECKUX CTHUXOB M03TA B U3/IaHUU
nuBaHa “Barhayot gulshan”, Hapsmy ¢ 3TUM B COOTBETCTBUU C MEPBOUCTOUYHUKOM
BOCCTAHOBJIEH €TI0 JIOCTOBEPHBIN TEKCT;

HCTOpUS TIOITUYECKOIO TEKCTa HAYYHBIX TPYI0B MyxcuHM Oblila MPOBEpEHA U
000CHOBaHA C HAYYHO-TEOPETUUYECKOTO ACIEKTa Ha OCHOBE TPEX MPUHIMUIIOB: BO-
NepBbIX, (PAKTOPOB, TMOBIUSABIIMX HA CO3JaHME MPOU3BEIACHUS U B MPOIECCE
BBIBEJICHUS Ha BceoOliee 0003peHure 1ieNiel U MIIaHOB TBOPILA, BO-BTOPBIX, UCTOPHUHU
BO3HUKHOBEHUS KHUT TBOpLA B HCTOYHMKaX (IuBaH, Oas3, Ta3kupa U Jp.), B-
TPEThbUX, HAYYHO-TEOPETHUECKH 000CHOBaHHAs, HCCieyeMasi B pa3pe3e Borpoca o
TEKCTE MPOU3BEJICHUI TBOPIIA B TEKYIIUX U3IaHUSX.

IIpakTH4Yeckue pe3ybTaThl HCCJIEI0BAHUSA ONPEACIIOTCS CIETYIOLUMU:

ouorpaduss MyxcuHu oboraTwiiach HOBOM HWH(OpMaINHe, B TOM YHCIIC
YTOUYHEHA JaTa cMepTH no3ta - 1917 ron, a Takke IOMOJIHEHBI CBEAECHUSIMHU O €T0
JUTEPATYPHOM KpYTE;

OCYIIECTBIEHO MOHOTpapHUECKOe ONMHUCAHNE PYKOMUCHBIX UICTOYHUKOB T03TA,
BBISIBJICHO M BBEJEHO B HAY4HBIH 000pOT 2241 CTUXOTBOpEHUI, HE M3BECTHBIX B
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JTUTEPATYpPOBEACHUH, BOCCTAHOBJICHHI B OOmEd ciloxHOCTH 52  CTHXa,
OTHOCAIIUXCS K KaHpPy TabpUX, a TAaKXKe ra3eid, MyXaMMachl, MHUCbMa, KOTOPbHIE
ObIM ONYIICHB M3 IyOJHMKallMK aBTOpPCKoro auBaHa ‘“‘Barhayot gulshan” wu
00ecreyeHo COBEpIICHCTBO UX TEKCTA;

no33usi MyXCMHU TEMaTUYEeCKU pas3JielieHa Ha MATh IPYII: POMAaHTUYECKHE,
PEIUTUO3HO-MUCTUYECKHE,  MPOCBETUTEIBCKUE,  COLUAIbHBIE,  MOPAJIBHO-
dunocodckue CTUXU, U ONPEEICHBI OTIIMYUTEIbHBIC YEPTHI KaXKJ0T0 U3 HUX;

M3y4aeTCsl HCTOPHS TEKCTa M PEAAKTUPOBAHHE TPOU3BEIACHUN II0ATa,
aHAJIM3UPYETCS pa3BUTHE OT TMpolecca CO3JaHHsl €ro MPOU3BEIACHHM [0 HX
KOIUPOBAHUS MEPEIUCYNKAMHU, OT OMyOJMKOBAHUS MX B TMEYATH JI0 WX HU3JTAHHS B
BHUJIc COOpHHMKA, a TaKXKE OCBEIICHBI BOMPOCHI PEIAKTUPOBAHHS aBTOPOM U
MIePEITUCINKOM.

JlocTOBEpPHOCTh Pe3yJIbTATOB HCCJIEJOBAHUS OIpEAesIeTCs] TEeM, 4YTO
TeopeTuyeckas MHPoOpMalus U TPUMEHSEMbIE METOJbI MOAXOJO0B OCHOBAHBI Ha
KOHKPETHBIX Hay4YHBIX HCTOYHMKAaX, TOTJIa KaK aHaJU3UpyeMble MaTepuabl
OCHOBaHbl Ha HAYYHBIX METOJIaX, TEOPETHUYECKHE WJIEU W BBIBOJBI BHEAPEHBI B
KU3Hb,  pE3yJbTaThl  HCCIEAOBAHUS  TOATBEPKICHBI  KOMIETECHTHBIMU
OpraHu3alMsIMH, HApALy C 9TUM OHU U3Y4YEHBI HAa OCHOBE COBPEMEHHBIX HAYYHBIX
KOHIIETIIUN JTUTEPaTyPOBEICHHUS.

Hayuynas m npakruyeckasi 3HAYMMOCTH Pe3YJbTATOB HCCJIeJ0BAHUS.
Hayuqnas 3HAYNMOCTh pe3yIbTaToB JUCCepTaIIH OTIpeIeTIACTCS
HMCTOYHMKOBEAYCCKUM aCIIEKTOM, OBUTM TpOaHAIU3UPOBAHBI PYKOIHMCH THBAHOB
Xycaiiakynu Myxcunu, Ouorpadus mosta oOoraTuiaach HOBBIMU CBEICHHUSIMU,
BOIIPOCHI UICTOPUHU U PEIAKTUPOBAHKS TEKCTOB B MPOU3BEICHUSX TBOPIIA TOTYUHITH
HAYYHYIO OIEHKY.

[IpakTrueckass 3HAYMMOCTH PE3YJIbTATOB HCCIICAOBAHHUS OOBSICHSICTCS TEM,
YTO BBIBOJBI U PEKOMEHIAIMU JUCCEPTAllMd MOTYT OBITh HCIOJB30BaHbI IS
COCTaBJIeHHs] y4eOHMKOB M ydeOHbIx mocobuit «O‘zbek adabiyoti tarixi»
(«HUctopust  y36exkckoit smrepatyphi»), «Matnshunoslik» («Tekctomorus») mo
oOpazoBarensHoMy Hampasienuio «Filologiya va tillarni o‘qitish (o‘zbek tili)»
(«®unonorusi W TpenojaBaHue S3BIKOB (Y30CKCKHM S3BIK)»), a TaKXke psia
JUCIUIUIMH 1O HampaBieHUIo Maructpatypsl «Matnshunoslik nazariyasi»
(«Teopust  Tekcronorum»), «Matnshunoslik va adabiy manbashunoslik»
(«Tekcronoruss W JWTEpPaTypHOE HWCTOYHHUKOBeACHUE»), «llmiy-tangidiy matn
nazariyasi» («Teopuss HaydyHO-KpUTHYECKOTO TekcTa»), «Matn va talqin
muammolari» («IIpoOreMbl TekcTa ¥ HUHTEPHPETALMUY»), TPU OpraHU3aIUuu 0
Hacyeauio MyXCHHH CIIEIIKYPCOB M CEMHUHAPOB 10 JTUTepaTypHoi cpene Kokanna.

Buenpenue pe3yiabTaToB MHcciaenoBaHusi. Ha OCHOBaHHMM pe3ynibTaToB,
MOJIYYCHHBIX Ha 0a3e TMPOBEJACHHOTO WCCICIOBAHUSA 110 HCTOYHUKAM M
TEKCTOJIOTUYECKOMY HUCCJICIOBAHUIO JIMTEPATYPHOTO HACHenus XyCaHKYIJIH
Myxcunu:

Hay4yHbl€ BBIBOABI 1O 2241 BHOBb BBISIBICHHBIM CTHUXOTBOPEHHUSIM U3
PYKOIIMCHBIX HCTOYHUKOB, CBEIEHUS O HayyHoW Ouorpadum XycalHKynIu
MyxcuHHM, HAy4YHBIX aHaJlM3aX MaciiTada W TEeMaTHUYeCKOW KIacCH(pUKAINH
MPOU3BEACHUN MO3Ta, PYKOMUCH JAMBAHOB M03Ta noj UHB.Ne7392, xpaHsiuecs B
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ocHOBHOM (onae MWuctutyta BOcTOKOBenaenus AH PVY3, pykomucu mop
nHB.Ne4303, xpansmascs B My3ee KoOKaHICKOTO TroCyIapCTBEHHOIO My3es-
3aMoBEeIHUKA, a TaKKe KOMUHM JIBYX PYKOIHCEW, COXpPAaHUBIIUXCS B pyKax
MOTOMKOB I03Ta ObUIM MCIOJIb30BaHbl B (pyHIaMeHTanbHOM mpoekte OT-F1-030
“O‘zbek adabiyoti tarixi” ko‘p jildlik monografiyani (7-jild) chop etish” (“U3nanue
MHOTOTOMHOU MoHorpaduu «Mcropust y30€KCKOil TUTEpaTyphl»), BHITOJHEHHOM B
2017-2020 romax B TamIKeHTCKOM TOCYJapCTBEHHOM YHHUBEPCHUTETE Y30EKCKOTO
A3bpIKa U uTepaTypbl nMeHn Anuiiepa HaBou (cnpaBka NeO1-1691 Tamkentckoro
roCy/IapCTBEHHOIO YHHBEPCUTETA Y30€KCKOTO sS3bIKa M JUTEepaTypsl oT 21 HOsOps
2022 roma). B pesynpTare uyacTh HPOEKTA, IMOCBSIIECHHAs JIUTEPATYpPHOUl cpene
Kokanna, oboratuinack HOBBIMH CBEICHUSMHU 00 HCTOUHHUKAaX OMorpaduu u AUBaHa
XycaHkynu Myxcunu;

Hay4HbIE BBIBOJbI 00 OCHOBax CO3/laHWsA HayyHOU Ouorpadpuu MyxcuHu H
MOHOIpa(h)UYeCKOro ONUCaHUsl PYKOIUCEH AMBaHa M03Ta, KPUTEPUU ONpPEAEIICHUS
OCHOBHBIX MCTOYHHMKOB JMBaHA II03Ta U O POJIM HCTOPUM TEKCTA B U3YYCHUHU
TBOpYECTBA aBTOpa OBUIM HCIOJIb30BaHbl B IPaKTUYECKOM Ipoekre PZ-
20170926459 “Navoiyshunoslik tarixi” (XX-XXI asrlar)” (McTopusi HaBouBeneHUs
(XX-XXI BB.)), BeinoaHeHHOM B 2018-2020 r. B TalllKeHTCKOM rOCyIapCTBEHHOM
yHUBEpCcUTeTe Yy30ekckoro si3pika u  JurepaTypel (CropaBka Ne(1/1-1904
TamkeHTCKOro rocy1apCTBEHHOTO YHUBEPCUTETA Y30EKCKOTO S3bIKA U JIUTEPATypPhl
oT 24 oxta0ps 2022 ronma). B pesynbrate OH cTal OCHOBOM JJIsi COCTaBJICHUS
KarajJiora  pyKONMCeW  JIMBAaHOB  Y30€KCKOW  JIUTEpaTypbl,  OIKCAHUA
MHOTO3K3EMIUISIPHBIX ~ HMCTOYHUKOB,  pa3pabOTKM  HAYYHO-TEOPETUUYECKUX
MPUHIUIIOB ONPEEICHHS] KX OCHOBHBIX UICTOYHUKOB.

Anpobanusi pe3yJibTaTOB HUCCIEA0BAHMS: PE3YJIbTaThl UCCIICAOBaHUS ObLIH
00CYXZIEHbl Ha O MEXKIYHAPOAHBIX U O PeCnyOJMKAHCKUX HAYYHO-TEOPETHUECKUX
KOH(DEpEHITUSX.

Iy0imkanusi pe3yabTaToB HMcciaeAoBaHusi. Bcero nmo teme nuccepranuu
omyOnrKoBaHO 17 HayyHBIX pabOT, B TOM uucie 6 crareil B HayYHBIX WU3AAHMSIX,
PEKOMEHJIOBaHHBIX  Bpicmielt  aTrecTanmoHHOW  Komuccuedl — PecmyOnmuku
V30ekucran a8 NyONMKAlUMM OCHOBHBIX HAayYHBIX PpE3YJIbTaTOB JOKTOPCKHUX
JUCCEPTALIH, 5 B PECIyOIMKAHCKUX U 2 B 3apyOeKHBIX KypHaJaX.

Crpykrypa M o0bem auccepranmu. J(ucceprauus COCTOMT U3 BBEACHUS,
TpPeX pa3/iesioB, BBIBOJA, CIKCKAa HCIOJIBb30BAHHON JUTEPATYyphl, OOHIMI 00BEM
cocrasisieT 137 crpanun.

OCHOBHOE COAEP XAHHUE JUCCEPTALIUHU
Bo BBoaHOW 4YacTu OOOCHOBBIBAE€TCS AKTYaJbHOCTh W BOCTPEOOBAHHOCTD
TeMbl AuccepTanuu. OnucaHbl COOTBETCTBHE LENe, 3a7ad, 00beKTa U ImpeaMera
WCCJIEIOBAHNSI NPUOPUTETHBIM HAIPABJIEHUSIM PA3BUTHS HAYKH W TEXHOJIOTHH,
OpUBOIUTCS HWHGOpPMaLMs O HAaydyHOM HOBHU3HE, MPAKTUUYECKHX pe3yJibTaTax,
HAJIe)KHOCTU PE3YJIbTATOB, HAYYHOW M IIPAKTHYECKOM 3HAYMMOCTH PE3YJIbTaTOB,
BHEJIPEHUU UCCIIEIOBAHUS, TyOJIMKAIIUU PE3YyIbTaTOB U CTPYKTYPE UCCIEIOBAHNUS.
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IlepBas rmaBa nuccepraumu HasbiBaetcs «buorpagusa MyxcuHM M aHAIM3
HCTOYHMKOB TBOPYECTBA M03TA), NEPBbIN pa3ien KOTOPOU MOCBSIIEH «AHAIU3Y
UCMOYHUKO8 no 6uoepaguu nosmay. VICTOUHUKU CO CBEIACHUSMU O KU3ZHEHHOM
nyTi XycaHKyJTu MyXCHHU MOKHO KJIaCCU(PUIIMPOBATH CIAEAYIOIIUM 00pa3oMm:

1. ABTOpCKHE MTPOU3BEICHUS MOITA.
2. Ta3kupsl U COOPHUKH, OTHOCSIIIIHECS K TOMY MIEPUOY.

Crnenyetr OTMETUTD, YTO CBEJICHUS B 3THX MCTOYHHMKAX JIOMOJIHAIOT APYT Ipyra
U YTOUHSIOT HEKOTOPHIE CIIOPHBIE MOMEHTBI, YTO UMEET 0CO000€ 3HAYCHHUE MpH
CO3/IaHUU Hay4YHOI Onorpaduu mosra.

ABTOpckHMe Tipou3BedeHHsi 1odTa. OCHOBHBIM HWCTOYHHUKOM Ouorpadum
MyxcHuHH SBISIOTCSI €70 aBTOPCKUE MpoU3BeneHus. Hampumep, B mpeaucIoBuu K
noame “‘Gulshani jovid” («['ynpmanu mpKOBHI») NO3T muwet: “..ul hazrat volidi
buzrukvorim xotiri xibrat mazohirlarina faqir farzandi dilpazirlarini takmili maorif
va tahsili ulum iktisobi jilvagar o‘lub, g‘oyatda tahris va nihoyatda targ ‘ib
qo ‘pturub, ilm va funun o ‘qutmoqg‘a mo’dun qildilar. Va xud tabiatimda ahli
donish va jamohiri biynish irtibot va ixtilotlarig‘a an samim bigalbi-1-ixlos va
e’tigod qilurdim. Ne uchunkim, alarning marotib manzilatlarinda “Allaziyna utul-
ilma darajotin...” oyai mamduhalari ko ‘nglum bunyodig‘a o't solib, umr
garonmoyayi tahqigi rumuzi kalom va tadqiqi mazmuni ma’oniyi nasr va intizom
tahsilina masruf ettim. Alhamdulillahi val-minna alarning istifodai suhbati
maymanatlari asarlaridin filiumla savodi huruf istitlo i ma oniy magdur o ‘Idi”*.

OTa IUTaTa U3 MpoJiora BakHa Mo HECKOJIbKUM npudnHaMm. [Ipexe Bcero, ero
orerr CynaiiMaHKynu ¢ OOJBIIMM SHTY3Ma3MOM OTHOCHWIICS K BOCIHTAaHUIO U
0OyYEeHHIO TI09TAa M aKTUBHO IMOKPOBUTEILCTBOBAJ CBhIHY. BO-BTOPBIX, B XapakTepe
XycallHKynu Obula CUJIbHAs MPEIAHHOCTb, Bepa B COJMKEHUE C MYIPBIMH U
3HATHBIMU JIIOJBMH, B HX Oeceqy. B-TpeTbux, MOAT MPUCYTCTBOBAN B Pa3HBIX
Oecemax cO 3HATHIO M JIYXOBEHCTBOM, C IOHBIX JIET CIyIIall Takue astol: “Alloh
sizlardan iymon va ilm ato etilgan zotlarni (baland) daraja (martaba)larga
ko ‘tarur” («Annax BO3BEIET TE€X U3 Bac, KOMY JIaHa Bepa M 3HAHUE, B (BHICOKHE)
YUHBDY, KOTOpble TpojBuratoT 3HaHus B CpsmenHoM Kopane, yTBepxknas Tem
caMbIM, YTO OH TPOBEJ CBOIO JAPAroleHHYIO >KU3Hb JJI1 W3Y4YEHUS CIOCOOOB
MOHUMAaHUSl WCTHUH, JIEKAIUX B OCHOBE CIIOBECHBIX CHMBOJIOB M HCCIEIYs
3HAUYCHUS TIPO3bl W CTUXOB. B-4eTBepTHIX, 3TO O3HAYAeT, 4YTO OH OOpen
CIOCOOHOCTh TOJIKOBaHHUS, y4yach Ha BBIBOJIaX IO OJIarOCIOBEHHBIM Oecenam
MYJIpETIOB.

Cuactee XycailHKynu MyXCHHM 3aKIIIOHQJIOCh B TOM, YTO €CJIH OTEL]
npuBEN €ro B KPYr MYAPENOB U TMPUBHI B €ro cepiie Jr00Bb K 3HAHHUIO, TO
Oonbmiol Bkiaa BHec A1 HaOukyn B oOydeHuun MyxcuHU B Meapece U B
JOCTHKCHHH WM COBEpIICHCTBA B OCBOCHHMM 3HAaHUU. CBUIETENHCTBOM 3TOMY
CJIEIYIOIME CTPOKHU:

Manim ilmim rivojig ‘a takofu ayladi chandon,
Olib Sultonmurodbek madrasasida hujrai arzon -

48 Myxcuuuii. ['ynmanu scoBuj. Y36exucton GA [IapKiuryHOCIHK MHCTUTYTH acochil Kyaésmanap ponu. Uus,
Ne7392. —b. 2-%,

33



Kim, anda ilm tahsil ayladim xursandu ham shodon,
O ‘qub har nav’ ilm, ko ‘nglum ichra qolmadi armon,
Bihamdillahki, ma’lum o ‘Idi har mazmuni ma nosi*.

W3 comepkanust Kyruieta cieayer, 4yTo MyXCHUHU TOJIy4HJI BbICHIEE
oOpazoBanue B menapece y CynranmypandOeka B Kokanne, ero asas HaOukyn
ycepaHo 3aHuMalics ero oopaszosanueM. Ctux “Olib Sultonmurodbek madrasasida
hujrai arzon” B Myxammace CBHJCTCILCTBYET, YTO MHCHHEC JIMTEpaTypoOBena
Myxcuna Ommmosa: “TlodT crHavama yumics B Meapece Mupso Exaropa mo
COCEIICTBY, a MO3XkKe B Meapece XOKuMa aiibiMa” HeobocHoBaHO. UHpopmanus B
“Tazkirayi Qayyumiy” («Taskupaiiu Kaittommn»): “...ibtidoly tahsilni mahalla
masjidida olib, ..so‘ngra Madrasai Sultonmurodbekda mudarris domla
Abdulmo‘min Shahrixoniy nomli kishidan ulumi arabiy sarf, nahv, lug‘at
o‘rganmishdur” Toxe yTBep:kJ1aeT BbIIIEyKa3aHHOE.

W3 conmepxkaHusi MmsATOro KyIuleTa MyXammaca, MOCBSIIIEHHOTO Jsie IMo3Ta
Halukyny, MOXXHO y3HaTh, YTO IMOAT COBEPUIWI NAJOMHHUYECTBO B 19-1eTHeM
BO3pacre:

Ziyorat qildim o ‘n to ‘qquz yoshimda ravzai agdas,
Munosib ko ‘rmasa Hag, etmagay ul joyga har kas,
Manam bir el oyog ‘i ostida aftoda xoru xas,
Meningdek ko ‘rmag ‘ondur bir sipehri nilgun atlas,
Qatori bandalarda osiyu sharmanda rasvosi®.

[ToaT, moceruBmMii cBATBHIHIO IIpopoka, na OmarocinoBUT ero Aiax H
MIPUBETCTBYET, OBLI TIyOOKO TpOHYT. He Kaxaplidi CMOXET AOCTHYh TaKoTo
CUacThs, eciau BceBBIMHBIN He coUTET ero JocTOMHBIM. OH omMchIBaeT ceds Kak
“el oyog'i ostida aftoda xoru xas” (“conmomuHka moj Horamu Hapoja”). IToaT
pacKamBaeTCs M OYHILASTCS CEPAIEM U TYIIOMH.

MyxcuHM MOCye MTaJIOMHAYECTBA KEHUIICS, CIISTYs] HACTaBICHUSIM POUTENCH.
VY Hero ObUIM CHIHOBBS 10 uMeHn Myxumnun (1892 1.) u Hypugaun (1894 r.), a
MMEHa IBYX jgodepeii MyXCHHM HEHM3BECTHHI’'. B KOHIE KM3HM TODT KW B
DKOHOMHUYECKON HuImeTe. M3 ero raseiaeil MOXKHO O0raaaThCs, 4TO, KOrja OH
3aHUMAJICS] TOPTOBJIEH, ObUT 0OraT U y Hero ObLIO MHOTO JPY3€H.

B 1menom, mnpousBeneHus MyXCHUHU COAEp)KAT BECOMBIE CBEICHUS O
Ooworpadum modTa. ITO, B CBOIO OYEpeIb, IOATBEPKAACT, UYTO JIAHHBIC
IPOU3BEIACHUS MOTYT OBITh Ba)XHBIM HMCTOYHHMKOM JIJII BOCCTAHOBIJICHHUS HAyYHOU
ouorpaduu nosra.

Ta3zkupbl M COOpPHHMKH, OTHOCSIIHECST K TOMYy mepuoxy. buorpadus
Myxcunu npuBogutcs B npousBenennn “Tazkirayi Qayyumiy” IlynaTxona JJomna
KaittomoBa: “Muhsiniy — bu shoir shaharni(ng) kunchigar tomonida bo ‘Imish
Marg ‘ilon dahasida Mirzo Yodgor mahallada hozir Zarafshon nomli ko ‘chada 3-
nchi nomerli hovlida 1860-inchi yilda dunyoga kelmishdir. Nomi Mulla Muhsinjon
hoji bo‘lib, Sulaymonboy o‘g‘lidur. Har vaqt imzo etarda Husaynquli ibn
Sulaymonquli deb yozgan emish. Boshga ibtidoiy tahsilni mahalla masjidida olib,

49 Myxcunnii. Bapxaér rynman. - ®aprona, 2008. — 5.119.
0 Myxcunmii. Bapxaér rynman. - ®aprona, 2008. — 5.119.
5! IOxopugaru man6a. —b.7.
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ayrim xattotda husni xat ta’lim olmishdur. So ‘ngra Madrasai Sultonmurodbekda
mudarris domla Abdulmo ‘min Shahrixoniy nomli kishidan ulumi arabiy sarf, nahv,
lug‘at o ‘rganmishdur... 1887-yilda bir guruh ulfatlari ila Hindiston orgali Xijoz
safariga chiqib, adoyi haj etmishdur” 2.

ITynatxon Jlomna KaiitoMOB, yTBEp:KAarolui, 4TO MOAT poxuica B 1860
rojay, B Apyrou croeut pabote mox HazBaHueM ‘“Xo‘gand tarixi va uning adabiyoti:
(materiallar va xotiralar)” («Mcropuss Kokanna u ero aurepaTypsl: (MaTepHaibl U
BOCIIOMHMHAHUA)» JAa€T HHBIE CBEACHUS O Jare poxiaeHus Myxcunu: “‘Shoir
Muhsiniy. Bu kishining nomi Mulla Husaynjon hoji bo ‘lib Sulaymonqul boy
o ‘g‘lidir. Xo‘qand shahrini(ng) Marg ‘ilon dahasida Mirzo Yodgor mahallasida
1863-nchi yilda tug‘ildi”®. (“Iloom Myxcunu. Omoz2o uenoeexa 3osym Mynna
Xycanoocon xooxcu, coin Cynetimankyn-oas. Poouncs e 1863 200y 6 maxanne
Mupszo Eozop maccusa Mapeunan e2opoda Koxano”). Ecmn B “Tazkirayi
Qayyumiy” uMs TO3Ta MYTalOT C TMCEBJOHUMOM MYXCHUHDKOH XOJKH, TO B
CJIeNyIONEM TPOU3BEACHUM J1aTa €ro POKJIEHUS OTMEYeHa Ha TPU Toja IMO3XKe,
TOTJIa KaK BCE OCTAJIbHBIE JIAHHBIE TIOJITBEPXKIAAIOT, 4TO OH poauiics 1860 romy.

Bo BTOopoM paszgene riaBel TpoBeneHoO «Monoepaguueckoe onucanue
pykonuceii ousara «Gulshani jovidy. Bcero 1o Hac IONUIO TSATh PYKOIHMCHBIX
Konui nuBaHa W cTuXoB Myxcunu. OnHa u3 HUX XpaHuTCs B poHne MucTuTyTta
BocTokoBeneHuss AH PVY3 moxg wunB.Ne7392, nBe pykomucu Haxomarcsi B
Kokanackom nutepaTypHOM My3ee Npu [ocymapcTBEHHOM My3ee-3aloBEIHUKE
Koxkanna mox naB.Ne4303, Nel78, eme aBa 3K3eMIuisipa, MepelaHHbIE IOTOMKaMHU
mo3Ta, XpaHsaTcs B au4yHoW OmbOmmoreke Tyxrtacuna HypunnunoBa B Kokanpe.
Kpome Toro, B nanke-kouepte No79/12 KokaHACKOro JUTEpATYypHOTO My3esl IpH
KokaHackoM rocygapCTBEHHOM My3ee-3allOBEIHUKE MMEETCS TEKCT MYCTa3zaaud |
NBYX razenerd MyxcuHu.

Pykonucs nox muB.Ne7392 B ¢onne HMucruryrta BocTOKOBedeHuss AH
Y30ekucrana. OHa mOpeacTaBisieT  IIEHHOCTh  TE€M, UYTO  IEpenucaHa
COOCTBEHHOPYYHO HEMOCPEACTBEHHO CaMHUM aBTOpPOM. EIie OJHMM BaKHBIM
aCmeKTOM PYKOINHCH SBISIETCS TmpenucioBue. llpenucnoBue HamucaHo Ha
crpanunax 2-°-8-° pykomucu mo 15 CTpOK Ha CTpaHUIE YEPHBIMU YEPHHIIAMU
IIPO30ii ¥ CTUXaMH Ha KEJITOH, 3eJIeHOH U cBeTioduosieToBoi Oymare. Hymeparus
pa3meniaeTcsd B HUKHEH JIEBOM YacTH CTpaHUIIbl, HAUMHAsA cO cTpaHuubl 2-°. Ha
cTpaHulle 8- pyKONHCH IMBaHa MMeeTcs Tabnuila, HO TEKCT He cymiecTByeT. Ha
crpanuie 8-° ecth KomodoH (TEKCT Ha MOCIENHEH CTPAHHMIE PYKONMCHON WU
CTApWHHOW IEYaTHON KHWTH), B KOHIIC Yero YKa3aHbl WHUIIUAIBI KaK XyCauHKyau
oun Cynevmanxyau. CTpaHuna 9 He IpoHyMepOBaHa.

Ha crpanrunsr 10-°-90-° nuBana nepenucansl rasenu. B konodone ykazan roj
1335 xumxpser (1917 1. H.3.). U3 3TOrO Clieayer, 4To B MOCIEIHUM TOJ >KU3HU
MyxcuHE COOCTBEHHOPYYHO TEpemucall 3TOT JUBAaH W TIPUBENI €ro B TMOPSJIOK.

52 Kaitromos IT . Taskupau Kaittomuii. T.: V3POA Kynésmanap MHCTUTYTH TaXpupHii HampuéT 6ymamu. 1998, 11
kut06. —b. 380.

%3 Kaiiromos I1. “X¥Kana Tapuxu Ba YHUHT a1a0buéTu: (Marepuaiiap sa xotupanap)” —T.: Tamamryn, 2011, -B. 197-
198.
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CtpaHuIlbl PYKOMHMCH TO30JIOYCHBI, CTHXW HAMKHCAHbl YEPHBIMH YEepHWIaMU. B
COOTBETCTBUH C TPEOOBAHUEM CO3/IaHMs TPATUIIMOHHOTO AUBaHa, U3 239 razeneii 5
BOCXBaJICHUH (xamy) U 3 Haata (HabT). Y30EKCKHE Ta3eid 03arjiaBicHbl Kak «ba
alfozi turkiy», a mepcuacko-Tamkukckue raszenu - «ba alfozi forsiy». Ha mekoropbix
CTpaHMIIAX 3aMETHAa MHTEPIOJISIMSA, TO €CTh ABTOPCKHE MPUMEYAHHS KPAaCHBIMHU
yepuwiamd. Ha ctpanumax 90--165-* pykonmucu MyxamMmachl NEpENUcaHbl B
CMEIIaHHOM TOPSIKE.

Crpanuipsl 165-2-168-° knuru comepsxar py6au. Uncino pybau nosra — 28, 4o
CBUCTENBCTBYET O TOM, YTO MOAT YMEJI B MAJIOM JKaHPE BhIpaKaTh MacCIITaOHBIC
¢unocodckue wmpican. MyXCHHM Takke NHCATl CTHXH MycaMMaT B JKaHpe
MyxamMac, a Takxke B (hopmax mycammal u mycaanac. [lepenucansl 3 mycammana
U 2 MycaJgacoB B PYKOIHKCH JauMBaHa moldTa. Kpome Toro, ecte 2 Kymiera
(Tapkn00ana) 1 1 CTUXOTBOpPEHHWE, OTHOCSIIEECS K KaHpy MecHeBU. Pykomuck
COJIEPKUT & CTUXOTBOPEHUW KaHpa IMociaHue (HoMa), | M3 KOTOpHIX Ha
NEPCUICKOM s3bIKE. 7 Kachll U 31 CTUXOTBOpPEHUS TUBaHa, OTHOCSIIUECS K KaHPY
TabpUX, EpENKcanbl. B pe3ynbTaTe HAyYHOTO HCCIIENOBAaHUS OBLUIO YCTAHOBJIECHO,
gyTo B AuBaHe Myxcunu o nHB.Ne7392 conepxxkurcst 7426 cTpod CTUXOB.

PykonucHbINA IUBaH, XpPaHSAIIMACA B JUYHON OuOIMoTeKe MagaMUHKOHA
HypupaunoBa. Ha ceronHsmHuii 1eHb NOTOMKHM MYyXCHUHH, MPOKUBAOIIME 110
aapecy: ropoa Kokann, ynuna Jlyrdu, a.14, xpaHstT pyKONUCHBINA JUBaH pa3MepoM
20x15 cm, nucebMeHHas 4acth coctaBisier 7x15 cMm. Ilepenucunkom sBIETCA cam
Myxcunu. JluBaH ObUT mepenucaH MEJIKMMU OYKBaMH UYEpPHBIMU YEpHWIAMH Ha
pycckoii (abpuunoit 6ymare. B stom nuBane Bcero 210 ctpanun. IlpenucioBue
HaxoauTcs Ha cTpaHuuax 2-°-9-°. Ha crtpanuue 9-° B xonopone Ha mepcuackom
s3bIke HanucaHo: “Tamom shud sana 1333 jumadu-S-soniy no ‘hum ast, To ecTb B
9-i1 (coorBercTBYeT 1914-1915 1.) Nenp Mecsna jumadu-s-soniy Oblia 3aBepIicH, a
TaK)Ke yKa3aHa Jara.

JluBaH HacuWTHIBaE€T BCero 6 Kachll, | M3 KOTOPBIX Ha Y30€KCKOM U 5 Ha
TIEePCUICKO-TAKUKCKOM s3bikax. Crpamumsl 18-°-36- pykomucu comepikaT B
oOmelt coXXKHOCTH 38 CTUXOTBOPEHUH IMOATa B KaHPE TabpuxX, 28 U3 KOTOPBIX
HAIUCaHbl HA y30eKcKoM si3bike. CTpanuibl 37-°~143-% nuBaHa HAUaTHI ra3eNsaMH C
O6acmanbl. B 5TOM 4epHOBOM JMBaHE HACUUTHIBACTCS B OOIIEH CIOXHOCTU 236
razenei u 24 myxammacoB. Bce oHU Ha y30€KCKOM sI3bIKE, COCTOAT U3 475 cTpod.
B nuBane Taxke ecth 3 Mmycammana, Bcero 216 crpod, a B 2 tapmkedannae - 320
ctpod. Kpome Toro, ectb 3 Mycaanaca, 2 MmecHeBH, 6 muceM. OO01ee KOJIU4eCcTBO
CcTUXO0B — 7438 ctpod.

PykonucHblii JUBaH, XpaHALIUICA B pyKax NOTOMKOB Myxcunu. J[pyroi
SK3EMIUISIp JAMBaHA B HACTOSIIEE BpeMsi XpaHUTCA B pykax MagamuHXoHa
HypunnunoBa, oHOro M3 MOTOMKOB 1M03Ta, NpoxuBaromero B Kokanne. JluBan
00EpHYT KOPUYHEBHIM KApTOHOM C TMATHIO IMTamMmamMu. TekcT ObUT CBEACH B
TAaOMUIly XaUIl M TEpPernucaH Ha JKeNTyl pycckylo (abpuuHyro Oymary Ha
HacTabIuK. Ha crpanunax 1-*-8-* pykomucu ecTh NMpeauciioBUe, HATMCAHHOE Ha
IIEPCHCKOM SI3BIKE JOBOIBHO HEKpacHBBIM nouepkoM. Ha crpanmne 9-° pyxonucu
ObuM TpopaboTtanbl Tabnuna halli u 3arnaBue, a BTopoe OCHOBHOE IPEIUCIOBUE
HaIMCaHO HOBBIM KPACHBBIM MOYEpKOM. B KOHIle mpeauciioBus, B KojlodoHE HA
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crpanune 14-° ma mepcuackom s3bike Hanmcano: “Husayn hoji Muhsiniy. Sana
1310”. Dta pmara coorBercTtByeT 1897 romy Hamed spbl. Crpanunbsl 14-16
ocTaBieHbl MmycThiMU. Ha crpanmnax 17-° —26-° mapucosana Hoas Tabmmna halli n
KpacuBoOe€ 3arilaBue, J100aBJICHO MpeaucioBue Ha y30ekckoM s3bike. Jlata 1310 r.
XUJKPBI TaKKe YKa3aHO B KOJo(doHe.

Ha crpanune 27-° nuBaHa HauMHAETCS TEKCT CTHXOB C TIOPKCKOM Ia3elbio
BocxBayeHus. Ha crpanune 29-° ecth Tropkckas 8 GeliTHas raselnb, IHOCBAIEHHAS
nmoBenUTeNSIM, a 3arnmaBue “‘Dar bayoni ulfat chahoryori bosafo” nHanmcano Ha
IIEPCHICKOM SI3BIKE. 7 TIEPCHUACKHX Ta3eNel Imepenucanbl Ha crpanuiy 30-° muBana.
Co crpanuupl 33-° ONATH HAYMHAKOTCS TIOPKCKUE, & UMEHHO y30E€KCKHE Ta3eld C
3armaBueM ‘“‘Tahrir in g‘azaliyoti ba lafzi turkiy bar radifi alif”. Hexoropsie
CTPAHMIIBI OCTAIOTCA OTKPBITHIMUA. BOJBIIMHCTBO CTUXOTBOPEHHI B IEPBOM JIMBAHE
II0ATA - ra3enu, Bcero 14 u3 135 - Ha nmepcuIcKoM S3BIKE.

Pykonucs nox Homepom 4303. DT0oT HCTOYHUK, XpaHsmuiicsa B Kokanackom
JUTEPAaTypHOM My3ee, MepenucaH YEepHbIMU YEpHWIAMU Ha pycckoil (adpuuHoii
Oymare pa3HbIX LIBETOB B IIMCbME HACTABJIMK, HA KaXJ10i cTpanuue no 10 6eiTos.
Ha ctpanune 2-*-8-* nepenucano npemucioue ¢ basmala (6bacmana). B HrokHeit
JIEBOM YacTH CTpPaHUIbl OTOOpa)keHa HyMmepauus. B 3TOT MCTOYHUK BKIIIOUEHBI
CTHXH I103Ta B JKaHpax ra3eiy, MyXaMMachl, Tapake0aH 1bl, MycaMMaHbl, Mypad0a,
MycaJaachl U MUCbMO. Y30€KCKUE U NEPCUICKUE CTUXU MEPENUCAHbl CMEIIaHHO. B
HEKOTOPBIX CIIy4asiX MEPCUACKUE ra3eu OTMEUYAIOTCS KPACHBIMU YEPHUIIAMH.

MyxammMmac, mycaanaac, Tapjxe0ana, mycaMMaH, Mypad0a, micbMa U MECHEBU
MMEIOT TEPCHUJICKME 3arjiaBusi, HANMCAaHHbIE KPAaCHbIMU 4YepHUJaMu. Pykomnuck
conepxut 239 razenei, 32 Mmyxammaca, 3 MycamMmaHa, 2 mycajanaca, 1 mypa0o0a, 2
Tapaxkebanaa, 4 nucekMa u 1 cTux B kaHpe MecHeBu. [lepenucumk ykazan qaToi
nepeBoja nuBaHa 1334 rox xuuKpel. JTa nara coorBeTcTByeT 1916 rony Hamien
apbl. B pykonucHsbIi auBaH BKI0UeHO 5206 cTpod CTUXOB.

PykonucHas onuchb (0asn3) mox muB.Nel78. B KokaHackoM nuTeparypHOM
My3ee npu KokaHIICKOM TroCyJIapCTBEHHOM My3ee-3anoBeqHuke moa WHB.Nel78
HaxXOAMUTCA MATHILTAMIIHAS ONUCh, 0OEpHYTash KpacHbIM KapTOHOM BHECEHHasl B
Tabmuiry. Pykomuch XOpoiio coxpaHuiaach, Ha HEM HET HU TOBPEXKICHUM, HU
nornpaBok. O6beM—252 crpanuusl. Ha crpanune 2-° onmcu HapucOBaH THUTYI, a
ra3eiqu HaumHaTCsa ¢ Oacmanbl. Jlo crpanunel 11-* pykomucu mepernucanbl 16
razened MyxcuHH, a 5 IepCUACKHUX rasesiell benniist BCTpeyaroTcs Ha CTpaHHUIAx
25-0-27-%, Crpanuupl 28-39 Ttarke ocrarorcs mycThiMu. 41 rasens Amwupu
nepenucana Ha crpanuipl 40-°-60-> a 2 razenu HaBou mepenucanbl Ha CTPaHMIBI
60--62-°. Onna razens ®usynmun ¥ MaBlaBu IepenycaHa Ha CTPAHMIEI 62-2—4-2,
Xotra crpaHunbl 65-252 onMcH TNPOHYMEPOBAHBI, CTHUXH HE NEPENUCAHBl U
OCTaBJICHbI MyCThIMU. Pykonuck conepx uT okoiio 1204 cTUXOTBOPHBIX CTPOQ.

Ilanka-koHBePT ¢ PYKONMCHBIM HoMepoM 79/12. OpHa pyKONUCH
MYCTa30/l, HarucaHHasi MyXCHHU B 3TOM IIU(PPOBOM KOHBEPTE, XpaHUTCS B (poHze
Kokanzackoro nurepatypHoro mysest npu KokaHICKOM rocyaapCTBEHHOM My3ee-
3anoBennuke. CTUXU MMOATa MyTa3aj Takke Bouuiu B cOopuuk “Barhayot gulshan™.
[Ipu sTOoM Ha ABYX JuMcTax OymMaru B 3TOM KOHBEpPTE YEPHBIMU YEPHUJIAMH ObLIH
HaAIMCaHbl 0 0fHOMY 9-OeliTHOM, 10-0elTHOM 1 7-0eHTHON y30€KCKOI razemnu.
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CnoBoMm, 10 HAacC JOLUIO IMATHh PYKOMMCEN OuBaHA U CTUXOB Myxcunu. Takxke
nanka-koHBept moj Ne79/12 sBisieTcss pecypcoMm, NOMOJHSIONIMM POU3BEIACHUS
nodta. Cpeaum STUX HUCTOYHUKOB 3 PYKONHUCH IIEHHBI TEM, YTO SBISIOTCA
aprorpadamu auBaHa u onucu MyxcuHu. OHHM MOTYT CTaTb OCHOBHBIM
UCTOYHUKOM JIJISl CO3IaHUSI HAYYHO-KPUTUUYECKOTO TEKCTa MIPOU3BEICHUN MOITA.

Bropas rmaBa pguccepranuu HazbiBaeTcsi «O0beM MW XapaKTepHCTHKA
TEKCTOB aBTOPCKOI0 JINTEPATYPHOro Hacjaeausi». B mepBoMm pasnene riaBbl
MPUBOASATCS KOMMEHTapUH K « D0vemy aumepamyprHoco HaAcieousi RO3may.

XycalHKynu MyXCHHY NPOSBAJI CBOM TAJAHT U MOTEHIIMAJ KaK MOAT, TBOPS B
TaKHX JKaHpax KJIACCHYECKOU MOA3UH, KaK ra3enb, Mypab0a, MyxaMMac, Mycaac,
MycaMMaH, TapJkeOaHa, KacblJa, MECHEBH, TabpuX, NMUcbMa U pydaum. OxBat
TEMaTUKUA TMO33UM MyXCHHHM YCJIOBHO MOXHO KJIaCCH(QHUIMPOBATH CIEIYIOIINM
oOpazoM: 1) poMaHTHYECKHUE; 2) PETUTHO3HO-MUCTHUECKHUE; 3) MPOCBETUTENBCKHUE;
4) conmanbHbIC; 5) HPAaBCTBEHHO-(PUIOCOPCKUE CTHXH.

PomanTHyeckue cruxu. B razemsax mnosta Tema JH00BM TapMOHHYHO
TPAKTYETCS C TAaKUMHU YEJIOBEYECKMMH KadeCcTBaMM Kak JpyxOa, MpelaHHOCTb,
0JIarOpoJICTBO M BEpPHOCTh. B rasensx BocmeBaeTcsl KpacoTa BO3IHOOJIEHHOM,
quCTas, HEBUHHAs JII00O0OBb BiI0OJIEHHOrO0. [103TOMY B razensix mosta BOCIEBAETCA
MeTadopuueckas Jito00Bb HapsAy ¢ KPAaCUBBIMH SIUTETAMH U CPABHEHUSIMH.

Ey yuzi qirmizi gul, la’li labi gandu sharob,
Aragi orazi bemorina tadbiri gulob®.

B mepBoii ctpode sTOro cruxa MO JIFOOMMON CpaBHUBAETCA C KPAaCHBIM
LBETKOM, a €€ I'yObl - CO CIaJIKUM BHMHOM, TOTJa Kak BO BTOpPOHl cTpode moT Ha
auue JIo0MMOM CpaBHUBAETCs € Oanb3aMOM PO3bl AJisi OONBHOTO BIIOOJIEHHOTO.
Takum oOpa3zoM, BHELIHAS KpacoTa BO3IOOJIEHHOM XyJ0KECTBEHHO 0TOOpa)kaeTcs
MOCPEACTBOM HMCKYCCTBA Tamoex (CpaBHEHUS).

B npyroii razenu ommchIBaeTCs, YTO BIIOOJIEHHBIN, YBUIEB B 3€pKayie JHIIO
CBOEH BO3IIOOJICHHOM, U3yMIISIETCS, TEPSIET PACCYAOK U TOCKYET, YBUJEB €€ JIUIIO,
0100HOE COJTHITY:

Hayrat oldi aqlimi mir oti diydoring ko ‘rib,
Iztirob etti ko ‘ngil xurshidi ruxsoring ko ‘rib>.

O0pa3 BO3MIOOJIECHHOM, OMUCAHHON B raszensix MyXcuHH, OJM3KH TIO CYTH
conepxkanus ctuxam Hasou, ®y3ynu, Amupu, Mykumu, @ypkara. ['azemu ¢
pamudom “Kelmadi” u “O‘ldurgusi” Hanucansl B cTuiie Janu nmamsitd Hasowu.

Pe1urno3Ho-MucTu4Yecknue CTUXU. JTa TEMa 3aHUMAET Beaylllee MeCTO B
033U MyXCUHU, HApSAIy C ATUM, MOAHSABIIASACA HA BEPIIMHY XYJI0KECTBEHHOTO
MBILIUIEHAST B HAIIEW KIACCHYECKOM JIUTEPATYpE, MOJy4YWsiIa JIOCTOMHOE
IPOJ0JKEHUE TIPU KU3HM 1odTa. Ha camoM pene, orMeudaercs, 4YTO PeIMrio3HO-
MHUCTHUYECKas TeMa MpPOJOJDKUIAch B TBOpYECTBE MYXCHMHHU Kak JIMTEpaTypHO-
MUCTHYECKasl TPAJUIIMS Halleld HAIMOHAIBHOW MO33UU. JTa TEMa BBICTYIIAET B
JMPUKE 103TA B CIAEAYIOMIHNX (opMax:

% Myxcunnii neBonn. Bapxaér rynman, «®aprona» nampuétu, 2008, —b.15.
% Vma manb6a. —b.15.
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1. OcHOBHOE CIOBO WM MPEAJIOKEHUE LIUTHUPYIOTCS CO BCEW TOYHOCTBIO U3
asitoB Kopana nunu xaauca:

Rahmat ummidin orzu har banda aylar justujo,
Farmon erur “lo tagnatu” omurzishi jurmu xato®®.

OTOT OEUT U3 ra3esd BOCXBAJICHUS LIUTUPYETCS MOATOM U3 asita CBSIIEHHOTO
Kopana “La tagnatu min rahmatillah” (cypa 3ymap, asr 53), To ectb “Allohning
rahmatidan noumid bo‘lmang™" («He oruausaiitech B Munoctu Astaxa»). OmaHo
JIBYCTHUILHE asiTa JAaeT IIyOOKOE€ BBIPAKEHHE 3HAYEHUs CTHXAa. OJTO, B CBOIO
oudepe/ib, MPEKPACHBIN MPUMEP UCKYCCTBA [IUTUPOBAHUS.

BonbuminHCTBO Tazeneid mo3Ta B JyXe BOCXBAJICHHUS, MOJUTBBl M Haara
uutupytoT astel U3 Kopana. ConepikaHue HUXKECIEAYIOIUX CTpod TaKke
MOATBEPKIAIOT ITO:

Qilma sharmanda, Iloho, meni ro ‘zi arosat,
Jurmu isyonlarimi o ‘rnig ‘a yozg ‘il hasanot.
Bandai ojizu bechoralaring aylar umid,
“Hasbiy ne’mal vakil innaka qoziyul hojot .

B nepBoii ctpode nupuyeckuii repoit ymossieT TBopiia v MpOCUT HE TO30PUTH
€ro B pacTepsIHHOCTU B CYAHBINA JeHb. Bo BTOpoO#l cTpode MONUTBBI JIUPUUECKUN
repoil mpocuT bora 3amucaTe BMECTO €ro IpeXOB XacaHaT, TO €CTh 3aClyTH H
noOpsie aena. B cnenyromiem asrte, rje roBOPUTCS, 4TO Yy cIa0bIX U OeIHBIX paboB
€CTh HaJleXkJa, B KayeCTBE JIOKa3aTeNbCTBA yKa3biBaeTcsi Ha asaT u3 KopaHa:
“Hasbiy ne’mal vakil innaka qoziyul hojot” (Cypa Amu Mwmpan, ast 173). B
y30eKkckoil uHTeprnperanuu nepeBoaa CasmieHHoro KopaHa »To mepeBOAUTCS
ciaeayrommuM obpaszoM: «Jlis Hac mocrtaroyHo oaHoro Ajaxa. OH Jaydmuil u
caMblii HaJIeXKHBII TIpeacTaBuTenb» . CMBICI BEphI B AJlIaxa BBIPaKEH B asTe.

2. B ctuxax MyXcHHM XyIOKECTBEHHO MHTEPIPETUPYETCA CMBICI asiTa WA
xaguca. [IpuMepoB Takoro BBIPaKEHHS PEITUTUO3HO-TIPOCBETUTENBCKONW CYITHOCTH
B TBOpPYECTBE IMOATa BCTpedaeTss Hemano. B cienyromeit ctpode cpeau mpouero
HAOJIIOMAaeTCsl CIeNyIoas MHTEprpeTanus TiIyOOKOW MBICIH O CMBICIE KU3HU
YyeJoBeKa:

Yaxshilar qavli bo ‘lg ‘ay: Dahr kun-kundin batar,
Demagilkim bu zamon behbudlig “-la tuz o ‘lur®.

Coueranne “Dahr kun-kundin batar” sBiseTcss mepeBogoM TEKCTa XaJuca.
DTO He 3HaK mpoTecTa. MoxeT ObITh, B HEM BBIPAXKEHBI €r0 BBIBOJBI O TOM, UYTO
pa3BUTHE MHpA U YEJIOBEKA MOCTOSIHHO MEHSETCS M COBEPIICHCTBYETCS, U UTO
YeJIOBEKY HYKHO YKUTh, JIeJiasi BEIBObI U3 ATUX 3aKOHOMEPHOCTEH.

3. IlpumeHeHnne apadCKUX MOCJOBHMIl U BbIpaskeHU B cTtuxax. Cuuranoch
MPUBBIYHBIM TIPUMEHEHUE apaOCKUX M MEPCUACKUX IOCIOBUII M BBIPAKCHUU B
MPOU3BEACHUSX HAIIUX MO3TOB-KIacCUKOB. OgHAKO B 1mo33uu MyxcuHu apadckue

5 VYma man6a. —B.11.

57 Kypbonu kapum. Y36ekua n30xmu Tapxuma. Anoynauns Maucyp, Toukent. 2004. —B.251.
8 Myxcunuii. Bapxaér rynman. — ®aprona, 2008. — B5.18.

5 Kypbonu kapum. Y36exua n3oxu Tapxuma. Anoynans Manrcyp, Toukent. 2004. —5.103.
80 Y3 AIIN 7392 nuBeHTap pakammi Kyiésma. —b. 31- .
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BBIPKEHHS M TTOCTIOBHIIBI TPUMEHSIIOTCS YMECTHO M C TIIyOOKMM MOHMMAaHUEM HX
3HaueHus. Cienyronmi 0elT TaKkke MoATBEPKIaeT BhIIIIEyKa3aHHOE:

Yo man tagaddas zotihi an xittat il-afkorino,

Aydi Muhammad hamdinga ajz ila louhsi sano®.

B razenm BocxBaJieHHsI MaTia BBIPAXKEH CIEAYIOIIHMI CMBICT: “YO man
tagaddas zotihi an xittat il-afkorino” — 310 apabckas crpoda, 3HaUeHHE KOTOPOrO
3BYYHUT IPUMEPHO Tak: “O, CBATOCTh MPUPOABI KOTOPOrO HE JOCTUTAET IMPEIETIOB
Mbicin (Amtax), Kk Tede npuxoauT Myxammaj ajedxuccaisiM cO BCEH CBOEH
MOKOPHOCTHIO M BOCXBAJISIET TeOs ™.

B oOmem, B mmpuke MyxcuHH C 0COOBIM Ta)OCOM BOCIIEBACTCS
00KeCTBEHHasl JIIOOOBb, SIPKO BBIpAKEHHAs B €ro Mmo33uu. [1o »Toi mpuyuHe ecTh
JIOCTATOYHO OCHOBAHWM YTBEPXKIaTh, YTO OH MNPUHAJICKUT K YUCIY IOATOB,
TBOPUBIIMX B PEIUTHO3HO-MUCTUYECKOM Ayxe B KoHIE XIX - Hauane XX BEKOB.

IIpocBeruTenbeckue cruxu. MeuTra O TMO3HAHUM W TPOCBEIICHUM HAlUH
BOCIIETa B MO33UM JiesiTens ¢ OonbiuM nadocom. Temarnka nupuku MyXcUHH 110
CBOEH CYyTH COBMECTMMA C MPOU3BEACHUSAMM TakuX mpeacraBureneii KokaHackoit
nuTepaTtypHoil cpenbl, kak Mykumu, Oypkar, Myxiiu, Myxaitiiup, 30pu, 3aBKH.
Nnen mpocBellleHWs] U HallMOHAIM3Ma HAlUIM OTPa)K€HUE B TBOPUYECTBE MOITOB
TOrO MEPHOJa, KOrjaa KW MmodT. B nuprke MyXCHHHM Ba)KHO€ MECTO 3aHUMAIOT
IPOU3BEACHUS O HAYKE U MPOCBEIICHUH. B 01HOI M3 CBOMX ra3esiel Mo3T MULIET:

Ilm odob o ‘la insona sharaf,
Yo ‘gsa asli ani bir tiyra xazaf®.

UenoBek — 1BETOK BCEJIEHHOW, 3HAHWE TMPOCIABISIET €ro. YenoBek
MpUOOpETaeT YeCTh M CJIaBy CBOMMH 3HAHMSIMU M MaHEpaMH, WHA4Y€ OH HE 4TO
WHOE, KaK TOpPCTh 3eMJM. OTUM OCWTOM TMOAT NPHU3BIBAET  CBOMX
COOTEUECTBEHHUKOB OBITh JIOCTOMHBIMU 4YeJIOBEYECKOW dYecTu. B cremytroiem
OeiiTe razenu 3To cojiepkaHue emie 0osee yCUINBaeTCs:

Ma’rifat topsa, o ‘shal insondir,
Varna hayvon ishidir obu alaf®.

[IpocBernieHre — 3T0 OCO3HAHKME YEJIOBEKOM CaMOTO ce0si, CBOCH JIMYHOCTH U
TBopna. B co3Hanun mosTa 3BaHUsS 4YEIOBEKA JOCTOMH TOJBKO IPOCBEIIEHHBIN
yenoBek. B gpyrom cimywae oH  Oynmer moA00€H KMBOTHOMY, KOTOPOE
YAOBJIETBOPSIET CBOU HYXbI: €CT BCIO CBOIO JKM3Hb TPABY U MbET BOAY.

3amMeTHO, 4TO B JIMpuke MyXCHHU TeMa MO3HAHUS U MPOCBEIICHUS BOCIIETa C
OOJIBIIIUM MACTEPCTBOM M CTPAacThlO, 3aMETHO, UYTO ATa TeMma Obljla aKTyaJibHa B
nepuoj KU3HU ModTa. be3ycinoBHO, MyXcUHHM OB MPOCBEIICHHBIM YEJIOBEKOM
CBOEr0 BpPEMEHM, 30pKO CIEAW1 32 COLUAIbHO-TIOIUTHYECKUMH, JTYXOBHO-
MPOCBETUTEILCKUMHU HM3MEHEHUSMH, MPOUCXOAIIMMU B OOIIECTBE, W Jejail
3HAYUMBbIE BBIBOJIBI.

CouuanbHble cTuxu. B nquBane MyxcuHu ecth psn pabOT, MOCBSIIEHHBIX
COIlMaJIbHOM TeMaTuke. B TOT mepuoj nuTepaTypa cTaja BBINOJHATH Ba)KHYIO
3a/1a4y OCBEILICHUS TSKEJIOTO U HUYTOXKHOTO MOJI0KEHUS dKU3HU Hapoaa. MyXCHUHH

b1 Myxcunmii. Bapxaér rynman. — ®aprona, 2008. — B.11.
62 Myxcunmii. Bapxaér rynman. — ®aprona, 2008. —B.53.
8 Via man6a. — B.53.
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B YHCJIC MIPOCBETHUTENCH, OCO3HAIOIINX TyXOBHO-IIPOCBETHTEIBCKUN M COITMAILHO-
NOJUTHYECKH Kpu3uc TypkecTaHa W CTPAJABIIUX OT 3TOTO, OCYXJal B CBOHMX
CTHXaX HEBEKECTBO, HECIIPABEIJIMBOCTh U yTHETEHHE.

B cBoux ctuxax MyXcWHH SIPKO OTOOpa)kaeT TO, YTO JKHUJ B CIOXHOE H
IPOTHUBOPEYHBOEC BPEMSI:

Jahon lazzatig ‘a ko ‘p chekmag ‘il ranj,
Achchig ‘durkim oxiri ta’mi noranj.

El ichra o Ig ‘usi gadri ziyoda,
Sadogat birla o ‘Isa kim suxansanj.
Nifoqu kufr birlan to ‘ldi olam,
Buxoro, xoh Farg ‘ona, ham Urganj®*.

[To cioBam 103Ta, HEYMECTHO TIICUAIMTBCS H3-3a TOTO, YTO HE CMOT
HACJTAJIUTLCS PAJOCTSIMH 3TOr0 Mupa. IloToMy dYTO amelbcHH TOPYHT, KOT/Ia
J0eaeIb 10 KoHdrKa. KTo BepeH u KpaCHOPEUYUB, TOT HAMIET YBaXKXCHHUE U MTOYET
B cTpane. Ho 3ToT Mup moJioH pasmopa u 6oroxynbcTBa. [1o 3T0# mpuunHEe MO3T
COKajieeT O TOM, YTO MPOCIABJISIOTCS HEMTPOCBEIIEHHBIC U HEBS)KECTBEHHBIE. Bech
Typkecran - Takue ropoza, kak byxapa, @eprana u Ypresu - TO)e COXKaJCHT O
TOM, YTO OKA3aJIMCh B TAKOM TIOJIOKECHUH.

[Tockombky MyxcuHHM OBUI B TIOJIHOM CMBICIIE 3TOTO CJIOBa BEPYIOIINM
YeIIOBEKOM, OH OBICTPO TMOHSI W3MEHEHHS BPEMEHH, OCOOCHHO HOBBIC OOBIYAW U
TpaJWIIMU, KOTOPbIE HE COOTBETCTBOBAJIM MpaBHjaM Hciama. B To ke Bpems OH
ObUI OJHMM W3 TBOPIIOB, IOHMMABIIMX HMCTHHHYIO IIEJIb ITOJMTHKH IAPCKOTO
npaBUTENbCTBA. [loaTOMYy Oeipl OOIIECTBa IO3T OINKCHIBAI B CBOCH JIMPUKE
coskasesi, C 0co00i ropeubio U 3710001:

Vahki, Farg ‘ona eli motamsaro bo ‘ldi, darig
Sifla, dunlar — shoh, shahlarkim gado bo ‘Idi, darig ®°.

Mo>XHO cHenaTh BBIBOJ, YTO TOAT CHJIBHO CKOpOen o cynbbe PomuHbl H
riTyOOKO BBIpaXkall CBOKO IYIIEBHYIO OOJIb.

HpascTBeHHO-puiIocopckue cruxu. B OIHONW M3 CBOMX Trasenel Io3T C
COKaJICHHEM ITHCaJI O COCTOSTHUU STIOXH M 00IIecTBa:

Oldi g ‘aflat ko ‘nglumiz, yo ‘qtur vale bedormiz,
Ketsa ham qo ‘ldan diyonat, gani nangi orumiz?%

[To MHEHUIO TI09Ta HAIUSA KaKETCs OOAPCTBYIOIIEH, HO HA CAMOM JIeJIe OHA
HAXOJMTCS B COCTOSIHUU MeYaNbHON apeMoThl. OH BBIpA3ui CBOIO 0OJIb MO MOBOTY
yTpaThl YECTH U PEJIUTHH HAIlMU CICAYIONUM 00pa30M: B IJIa3ax M03Ta UCTHHHAS
YEJIOBEYHOCTh — 3TO OCMBICJICHHE CBOMX HEJIOCTATKOB, @ HE OOBHHEHHUE JPYTHUX.
B3rmsaasl mosTa Ha HEOOXOAMMOCTH CKpBIBATh TaWHBI OT JPYTHX, YTOOBI HE
OKa3aThCs B HEJOBKOW CHUTYyallMH IEpPe] HUMH, WHTEPIPETHUPYIOTCS CIICTYIOIINM
obpazom:

O zni nugsoningg ‘a boq, solma nazar el aybig ‘a,
Ochmag ‘il hargiz alarg ‘a diydai siyna g ‘alat®’.

84 Myxcunmii. Bapxaér rynman. — ®aprona, 2008. — B. 21-22.
8 Vma man6a. — B.50.

8 Yma man6a. — 5.37.

67 /3P MAILIM 7392 uHBeHTAph paKamim Kyaésma —b.42-0,
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CoOpannble paboThl B AMBaHe MyXCHHHM TaKXe HIMPOKU IO TEMaTUKE H
XapaKTEPU3yIOTCS TEM, YTO OCBELIAIOT aKTyajbHbIE MPOOJIEMbI CBOETO BPEMEHH.
[ToaToMy B JHMpUKe MMO3Ta TJIABHOE MECTO 3aHUMAIOT OO0KECTBEHHAs JII0OOBb,
o0paslibl CTHUXOB, BOCIETHIX C TPATUIIMOHHOW YHCTON JII0OOBBIO. B TO ke Bpems
BaXXHbI U TMPOU3BEICHUS, NPOCIABUBIIME HAYKy W MPOCBEIICHHE, a TaKkKe
COILIMAJIbHYIO IEUCTBUTEILHOCTh TOTO BPEMEHH.

Bo Bropoil wactu rnaBbl usydatorca «OcobeHHOcmu — mMeKCcmos
npouszgeedeHutl meopyay. XyJa0KeCTBEHHBI TEKCT TpeOyeT TBOPUECKOTO MOIX0/a.
B uHOM ciyyae oH TepsieT cMbICH. TOIBKO TEKCT, SABISIOMIMNICS TPOIYKTOM TaKOrO
MO/UVIMHHO TBOPYECKOTO IMOAXOAA, MOXET COXPAaHUTh IIPU3BAaHUE aBTOpa B
OyAylieM U TpOCIaBUTH €ro. TBOpUYECKHIl MOAXOMA, B CBOIO OYepeldb, JEKUT B
OCHOBE XYJOKECTBEHHBIX OTKpHITHI. be3 Hero nureparypa Hauuu He OyneT
pPa3BUBATHCA, JHUTEPATYPHO-ICTETUYECKOE MBIIUIEHHE HE JOCTUTHET YPOBHS
coBepiIeHcTBa. [IpoBeieHHOE HaydyHOE HCCIIEJOBAaHUE JINTEPATYPHOTO HACJIEIus
XycaltHkynn MyXCHHU TIOKa3bIBa€T, YTO Yy II03Ta CBOEOOPA3HBIM MOIXOJ K
XYyJI0)KECTBEHHOMY TEKCTY, OCHOBAHHBIi HA WHIMBHUAYaJbHOM TBOPYECKOM
MBIILJICHUH.

Ha crpanune 33-° quBana mosra ecThb raseib Ha TeMy Ir00BHU ¢ pagudom “Ey,
gorako ‘z” («21, yepHOOKas»). DTa ra3eiab He Bonuia B AuBaH “‘Barhayot gulshan”,
u3nanHelii B 2008 romy. B 3Toil razenu aBTOp MEIOJUYHBIMU CJIOBaMU BBIpa3HII
IIyOOKYIO MO3TUYECKYIO MBICIb. PUudMmyromuecs ciioBa B ra3enu, IPUMEHEHHBIE B
KadyecTBe pUPM H paaudoB, TPHOOPETH COBEPLIICHHYIO XYJA0KECTBEHHYIO
rapMoHuto 1o dopme u coaepxkanuto. [lodTuueckuit MOAXOJ MOITa K TEKCTY
ra3esu MposiBJISIETCS B TOM, UTO, Hanucas (OpMy CJIOBa B IEPEBEPHYTOM BUJE, OH,
BO-TIEPBBIX, MOAYEPKUBAI €r0 OTPUILIATEIILHOE 3HAYEHHUE, a BO-BTOPBIX, CHeJaj
aKIIeHT Ha TJaBHOM o0Opas3e. B-TpeTbux, MHOCTUTHYTO SIpKO€ OTpPaKE€HUE
YyBCTBEHHO-3MOIIMOHAJILHOTO OTHOLIEHMsI aBTOpa K JToMy o00pa3y. Takoi
MHAMBHUIYaJIbHBIN 1MOAX0/ 00€Creyrl BBICOKOE XYA0KECTBEHHOE KauecTBO Oeira.
B Tpetbem OeiiTe razenu B HETPAIUIMOHHON (hOopMe HAMMCAHO CIIOBO “ag‘yor”,

TPEICTABIISONIEe o6pa3 POTHBHHUKA, KOTOprH xoqu I[O6I/ITI>C$I BO3JIIO0JIEHHOM.
I , > 1

B
pon .“Q

G| |z gpo i

Bizg ‘a yuz nozu tag ‘oful sitamu javru jafo,
Qilar ag ‘yorim ila zavqu safo, ey qora ko *z.

B sr1oli razenu, HanMcaHHOW Ha JIOOOBHYIO TEMY, MEPEMUCYUK BBHIPA3HI CBOE
HETaTUBHOE OTHOIICHWE K HPOMUBHUK)Y, 3aKOHYMB CJIOBO 'CONEpHUK' B
nepeBEépHyToM Buae. [lo TOMKOBaHMIO TO3Ta, 3HAYEHUE ITOrO CJOBA CIIEAYET
nucaTh B IMEpPEeBEPHYTOM BHUJE, NMOTOMY UYTO B OCHOBE oOpasa "comepuux" HeT
KauecTBa MpaBoThl. Bo BTOpoil cTpode Apyroit ceMUOEHTHOM ra3enu Ha CTpPAHMIIE
33-% 510l pyKOIMCH CIIOBO «COnepHuK» TAKXKE HANKMCAHO B IEPEBEPHYTOM BujE. B
cTpode TOBOPUTCS, YTO JIMPUYECKHM Tepod OJHAXAbl CTall UYyXUM JJs CBOMX
Apy3€i, MPUCIYLIMBAsACh K HACTaBJICHUSAM CONEPHHMKA, HO 3aT€M OCO3HAJ CBOO
OIIMOKY M MPHUBETCTBOBAJ CBOETO JpPyra CIOBAaMH «JI00pO MOXKAIOBATH», IOTOMY
YTO OH HallleJl BEPHBIA MyTh. DTO CBUJETEIBCTBYET O TOM, YTO CJIOBA “‘conepHux”,
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npomueHuK IMIUCaJInuChb B HpOTHBOpG‘IHBOﬁ (1)OpMe HC TOJBKO B POMAHTHYCCKHX
ra3cjiix MYXCI/IHI/I, HO U B CI'0 CTHUXAX, BBIPAXKAIOIINX HpaBCTBCHHO-(bHJIOCO(i)CKOC
COACPIKAaHUC, U CJIY)KI/IJII/I HOBBIHIGHI/II-O I[GﬁCTBGHHOCTH 151 HHTGHCI/IBHOCTI/I MBICJIH.

RS L
Fin Aokl 5oy 1’/” 2

Muddate begona erdingiz raqiblar so ‘zi-la,
Bo ‘ldingizmu emdi yoru oshno, xush keldingiz.

N3 conmepkanus raszeneil B AMBaAHE MOXXHO MOHSATh, YTO MyXCHHHM Hamucall
CJIOBA CONEPHUK U NPOMUBHUK B TIEPEBEPHYTOM BHUAE C OMNPEIEICHHOU LEIBIO.
N3BecTtHO, YTO 00paspl G100IEHHIL, B031I00JIEHHAS, CONEPHUK O00pPa3yroT
TPAJAUIIMOHHYIO TPOUIY B Ta3esisiX HalluX MO3TOB-KIacCUKOB. OJIHAKO BEPHO U TO,
41O 00pa3bl CONEPHUKA U MPOTUBHHUKA, UMEIOIINE HETATUBHOE 3HAYEHUE, MEIIAIOT
BIIIOOJIECHHOMY pealiu30BaTh CBOM UyBCTBa J00pa, JtOOBH, MPUBA3AHHOCTH,
BEpPHOCTHU, TpeAaHHOCTH. Hamucanue cioB, oO0o03HauawoIMe 53TH 00pa3bl B
MEepeBEPHYTOM BHUJE, BAXKHO C TOUYKH 3PEHHUS JEMOHCTpPALlUM YHHUKAJIbHOTO
MacTepcTBa Kauurpada. B kakoM-TO CMBICIIE MOAT MBITAETCS MepeaaTh MBICIb O
TOM, YTO TUCATh CIIOBA NPOMUBHUK, CONEPHUK B TIEPEBEPHYTOM BHJI€ HEYMECTHO U
HEMPaBUJIHHO U MTOATOMY CJIOBO CJIEIyEeT MUCcaTh B 00paTHOM MOPSIKE.

W3 BBIIIEIPUBEIGHHOTO aHAM3a MOXKHO MOHATh, YTO MyXCHHM — MOAT U
Kajrpad, cTpeMsAIuics K HOBaTOPCTBY B (popMe HamMcaHUs CIOB, MPOJIOJDKAs
Ipy 3TOM TPAAMIIMOHHYIO TEMY Hallleld KIIAaCCUYECKOW JUTEPATyphl U CHCTEMY
00pa3os.

Tpetbst raBa pabOTHI MOCBALIEHA H3yuyeHUIO «Bompoca mcropuu tekcra u
penakTupoBaHusi cTuxoB MyxcuHM», a €€ TepBbI pa3lesl Ha3bIBaeTCs
«HUcmopus mexcma 6 meopuecmee nosmay». B M3ydeHUM HUCTOYHUKOB OOpPa3LOB
y30€KCKOM KJIACCUYECKOM JTUTEPATYypbl 0CO00€ MECTO 3aHMMAIOT BOIIPOCHI HCTOPUH
U PENaKTUPOBAHUS TEKCTOB, KOTOPHIE COCTaBIIAIOT TEOPETHUYECKYIO0 YacTh
TEKCTOJOTUU. UYTOOBI MOJHOCTBIO WJIM  MaKCUMaJbHO IOJHO  HM3YYHTh
IPOU3BEJICHUS ONPEAEICHHOrO TBOPLIA, HEJIb3s1 0OOWTH BOMPOC UCTOPUH TEKCTA.

O4eBUIHO, YTO HCCIEIOBAHUE HCTOPUU TEKCTAa MPOU3BEACHUN MO3Ta
JIOJKHO OCYIIIECTBIISATHCS HA OCHOBE TPEX MPEAbIAYIIUX (aKTOPOB:

dbakTophl, TOBIMIBIINE HA HAMHWCAHWE TMPOUW3BEICHUSA, HaA TMPOIECC
BO3HMKHOBEHUS 11€JIEH 1 3aMBICJIOB TBOPIIA;

oubnuorpaduyeckast UCTOpUS MPOU3BEACHUIN aBTOpa B UCTOYHUKAX (IMBaH,
0as3, Ta3kupa u Jap.);

BBIITYCK TEKCTA TBOPUYECKUX padOT B TEKYIIUX PEAAKIIMIX.

Ha tBOpuecTBO MyXCHHM MOBIHUSIT PAL TOATOB. B npeauciioBun quBaHa o
nHB.Ne7392 1oaT, AaB BBICOKYIO OIIEHKY, ynomuHaeTr Anuimiepa HaBou u Xadusa.
B 10 xe Bpems razenu MyxcuHu, HaunHatoumecs co ctpok “‘kelmadi”, “o‘ldirgusi”
u “zihi, g‘ubori qudumingdin Odami xokiy”, co3maHbl HENOCPEICTBEHHO MO
BIIMsHUEM T033un HaBou B popme TatabOy.

be3 u3ydeHuss UCTOpUU TEKCTA, YTO SIBJISAETCS OJAHOM M3 TJIABHBIX HAayYHBIX
npo0sieM TEeKCTOJOTHMH, HEBO3MOXKHO CJelaTh Oe3ynmpeuHylo MyOJIHKaIuio
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MIPOM3BEACHUN TBOpLUA. B mHemsaX NpuMEHEHUs 3TOM TEOPETUYECKOW HAEH K
U3YYEHUIO TBOpYecTBa MYXCHUHHU, HEOOXOJMMO TPOBECTH CpPABHHUTEIILHOE
u3ydyeHue auBaHa nosrta “Gulshani jovid” mox nuB.Ne7392, sk3emIuisip KOTOPOTO
xpanutcst B ¢onae Mucrtutyra BoctokoBenaeHuss AH PVY3, skzemiusipa uznanus
“Barhayot gulshan”, uzgansoro Ycmonxkonom HematoBbIM, coTpyHUKOM My3es
nutepatypsl Kokanaa B 2008 r.

Otmeyasi, 4TO JaHHOE W3JaHUWE IIEHHO KakK TmiepBas BaxHas paboTa Mo
NOMyJISIpU3allid  TBOPYECTBA T09TAa, CIEAYEeT TakKe OTMETUTh HaIudue
PacXOXKJIEHUH B TEKCTE HEKOTOPBIX CTUXOTBOPEHUI MO CPABHEHUIO C OPUTHHAIIOM.
MoxHO 3aMEeTHTh, 4YTO CJIOBAa B HEKOTOPBIX CTUXOTBOPEHHUSX UHUTAIOTCA
HEMPaBWIBHO, & CTPO(BI HEKOTOPBIX Ta3elyieil OMylIeHbl. DTH TEKCTOBBIC AE(PEKTHI
MOTYT OBITb  HUCHpABIEHbl TOJBKO IyTEM CONOCTaBICHHUS  OpHUTHMHANIA
CTUXOTBOPEHHUSI IMO3TAa M BapuaHTa W3JIaHUs C JeUcTByroleld opdorpaduei.
PesynbraThl u3ydeHHs] HMCTOPUM TEKCTA B XOJE€ CpPaBHEHUS OpUTHHANA U
M3MEHEHHOI0 3K3EMIUIIpa MOKa3ald, YTO MEXAY HUMHU CYLIECTBYET MHOXECTBO
paznuumii. Takue TEKCTOBBIC PA3IM4YMs B JUCCEPTAIMHM YCJIOBHO pAa3fClICHbl Ha
CJIeIYIOIME TPYIIBI U MPOAHATU3UPOBAHBI:

pasnuyms B HaNMcaHuu OYKB U Cy(pHUKCOB;
paznuyus B YTCHUH CIIOB;

nponyck OEHTOB B razensx;

coKpalieHue cTpod) CTUXOTBOPEHUH.

Hcnpasnenne Takux Ae(PEKTOB TMO3BOJUT BOCCTAaHOBUTH OTHOCHUTEIHHO
COBEpIIICHHBIE TEKCTHI MPOU3BEACHMIA TI09Ta. V3 MPUBEACHHBIX JaHHBIX U aHAIN3a
MOXXHO CJieJlaTh BBIBOJA O HEOOXOJWMOCTH BOCCTAaHOBJIEHHUS COBEPIICHHBIX
OpPUTHHAJILHBIX TEKCTOB CTHXOTBOPEHUH, BolIe X B quBaH “‘Barhayot gulshan”,
B KOTOPOM COJIEPYKUTCS JTUPUIECKOe Hacieaue MyXCHHH.

Bropoii paszmen riaBel Ha3biBacTca «Bompoc pelakTHpPOBaHHS TeKCTa B
no33uu  Myxcunm». Ilockosbky  mpousBeneHus ~— MyXCUHH — SIBIISIFOTCS
aBTOrpaUuecKUMH KOMUSIMH TI03Ta, B MIEPBYIO OYEpeb PEAAKTUPOBAHUE TEKCTa B
HUX MPUHAJJICKUT B OCHOBHOM aBTOPY.

I[Ipy nepenuceiBaHMM  pyKOomUCHOTO 1uBaHa mnoj  Ne7392  aBtop
OTpeJaKTUPOBAT HEKOTOpPHhIE CJIOBa, (pa3bl, OEHTOB U CTPO(PBI B COOTBETCTBUU C
npuHIunaMu Kammurpaduu. IIpu 3ToOM aBTOp HMCIMONB30Bal HEKOTOPHIE OYKBHI,
cioBa U uUPpbl M3 CcTApoy30eKCKOro andaBuTa MpU PEJAKTUPOBAHUU U
UCTIPaBIICHUH CTPaHMIl TeKCTOB. J[opabOTKM M UCTpaBleHUS, MPOU3BEACHHBIE MTPU
HaNMCaHW! JuBaHa MyXCHHU, MOYKHO YCJIIOBHO Pa3JeHUTh Ha CIICAYIONMINE BUIBL:

1. ucnipaBiieHust Ha OCHOBE OYKB X (&) U M(p);

2.MpaBKU M WCIPABICHHUS IMyTeM A00aBICHHUS HOMEPOB K CJIOBaM H
cioBocoyeTanusM B cruxorBopenusx (V,Y,V,¥);

3. mpaBKH W ucmpaBiieHus myteM nobasneHus Homepos (V,Y,V,¥) cTtuxoB u
cTpod razenei.

VYTBepxkaaem, uro XycaHKynun MyXcHHHM OBbUT TaJaHTIMBBIM II03TOM, a
TaK)Ke€ MCKYCHBIM Kayuarpadom. B mporiecce mepenuchiBaHus AWMBaHa, B pa3HbIC
roapl TOST TMPUBHOCHI HOBble 0Opasibel TBOopuecTBa. [lpu pemakTupoBaHuu
nocieAHero sk3emiuisipa auBaHa ‘‘Gulshani jovid” oH 00OCHOBaHHO BKITFOUAI
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HOBBIE CJIOBA, ()pa3bl M CTUXM U3 HEKOTOPBIX raszeneil. B pesynbrare uero
colepKaHWE U BBIpAKEHHE Taszeliel Mo3Ta BO3pacTano. OTH HUCIPaBICHUS
ABJISIIOTCS  APKUM TPUMEPOM aBTOPCKOTO TIE€pecMoTpa TEPBOMCTOYHUKA B
TEKCTOJIOTUHU.

PenakTupoBaHue, HanpaBJieHHOe HA o0oraileHue U pacuupesue Gpaxkros
B mnpousBeaenusax. Ocoboe 3HaYeHUE HMMEET H3Y4YEHUE BOMPOCA ABTOPCKOIO
penaakTupoBaHusi B TBopuecTBe MyxcuHU. VICTOYHMKH, PYKOTMCHBIA JWBAH MOJ
Ne7392, IIEPEIUCAHHBIE COOCTBEHHOPYYHO IIO3TOM, CUUTAIOTCS
NEPBOMCTOUYHMKAMU. B 3THX pykomucsx OBUIO CIETaHO HECKOJIbKO TPABOK
aBTOPOM, HEKOTOPHIE CTUXOTBOPEHUS PEAAKTHUPOBAINCH BTOpUUHO. [lepBrbIii nuBaH
Myxcuan 0bi1 m3man B 1897-1898 romax mox 3armaBuem “Gulshani jovid”. Ha
CTpaHUIIE AUBaHA €CTh ra3ellb, HAUMHAIOIIASCS CO CIIEIYIOIIEero MaTiaa:

Ochilur ko ‘nglim bahori la’li xandon o ‘ynasa,
Xiramin guldek yuzi saxin guliston o ‘ynasa®®.

Ota 9 OeliTHas raszenp Ha TeMy JIIOOBM HamucaHa B CIEAYIOIIEM BHUJIE B
sk3eMIusipe auBaHHOM Tamkentckodl pykomucu noxa Ne7392. M3HavyaibHO B
TamkeHTCKON KOMUU ATO 3BYUHUT TaK:

Ochilur ko ‘nglim bahori zulfi rayhon o ‘ynasa,
Orazi gul, sochi sunbul, la’li xandon o ‘ynasa®.

[To3T Takke MeEHSET B OINpPEAEICHHOM IMOPSAIKE PaclOJIOXKEHHE U MECTO
ynoTpeOieHus razenei, BOIEANINX B €ro MepBblil JUBAH. DTUM TBOPEL JOCTUTAET
COBEPIIICHHOTO BBIPAXKEHUS YYyBCTBA, YKA3aHHOTO B CTUXOTBOpeHuu. CodeTaHue
“la’li xandon” B mepBo#l ctpode m3meneHo Ha “zulfi rayhon”, a Bropas crtpocda
«Xiramin guldek yuzi saxin guliston o ‘ynasa», n3menunuch B Buae: «Orazi gul,
sochi sunbul, la’li xandon o ‘ynasa.". T103T ycunui MeI0IMYHOCTh CTUXOTBOPEHHS,
cokpaTtuB npuiararenbHoe “la’li xandon™ B mepBoii cTpode 10 BTOpoil cTpodsl, U
no0uscst Toro, 9To0bl cTpoda crana 60raToi Mo COACPKAHUIO U COBEPILICHHOH IO
dbopme.

Ha crpanunax 35-*-36-° muana “Gulshani jovid” rasems matna ¢ pagudpom
“Kelmadi” BeIrIauT ciaeayromnum o0pa3om:

Kecha yalg ‘on va’da aylab ul pariro * kelmadi,
Fikri vasli birlan ko zlarg ‘a uyqu kelmadi™.

ABtorpad, ckonupoBanHbiid B 1914-1915 rogax Ha depHO#l 00JI05KKE PYCCKOM
dbabpuyHoil Oymaru, KoTopas ceiuac HaXOJAUTCs Y TOTOMKOB MyXCHHU, HAXOAUTCS
Ha crpanune 130-° nuBana. IlepBas ctpoda razenu “Kelmadi” 3Bydut Tax:

Kecha yalg ‘on va ‘da aylab ul pariro “ kelmadi,
To xayoli vasli ila ko zlarg ‘a uyqu kelmadi™.

88 1-neson. XKurappanr Mmykosanu MyxcuHuil aBouiapuaan 6yiavuin ManaMuskos HypuIMHOBHUHT cXaXCHil
KyTyOXoHacuia cakyaHanu. —b.33-2.

8 Myxcuumii. V3P ®A 1IN, WuB Ne7392 —b.15-,

70 1-neBoH. JKurappanr mykoBanu Myxcunuii aBioaiapuaan 0ynmucx Manamurxon HypuIIMHOBHUHT [IAXCHIA
KyTyOXoHacuza cakaaHaay. —b.35-* —36-°,

"1 2-neBoH. Kopa mykoBanu Myxcunmuii aBiomiapuaan 6yinmuin MagamMmuskoH Hypu I InHOBHUHT MIaXCHit
KyTyOxoHacuza cakaananu. —5.130-%.
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W3 cpaBHEHHI BUIHO, YTO MOA3T OCTABISIET MEPBYIO cTpody 0e3 u3MeHeHui u
u3Mensier nepByto fikri (msiciv) na to xayoli (uwmo3zus) u birlan Ha ura (BMecte)
BTOpOH cTpodbl. OOe OEUTHI coaepKaT UCIIPABICHUSI.

Tpertuil BapuaHT 3TOM razenu HamMcaH B pykonucu ¢ aBrorpadom moa Ne7392
U U3JIJaHUU B JICHCTBYIOLIEM ai(aBUTE BBITIIAIUT CICAYIOIIUM 00pa3oM:

Kecha yalg ‘on va’da aylab ul pariro * kelmadi,
Fikri vasli birla tokim ko ‘zg ‘a uyqu kelmadi’.

W3 srtoro cremyer, 4To MO3T HEMHOTO OTPENAKTHPOBA CTPOKH IEPBOTO
BapHaHTa CTUXOTBOPEHUS JIMBaHAa M BKJIIOYMJ €ro B MOCIeAHUN auBaH. Taxxke
MMEIOTCSl pa3iinyusi B MEPBOM, BTOPOM U 7392 pyKONHWCHBIX JUBaHax TaTtad0y,
CBSI3BIBAIOIIMX C raseiasiMu HaBou, Hapsimy ¢ 3TUM OTpeIaKTHpPOBaHBI ciioBa. B
YaCTHOCTH, Taszenb modta ¢ pamudom “o‘ldirgusi” Hammcana B CTuiIe TaTtaboOy
HaBou u pemakTupoBaiach aBTOPOM BO BCEX TPEX CYHIECTBYIOIIUX SK3EMILIApax
JTMBaHa.

W3 nnpopmanyu u aHanuza, IpeJCTaBICHHBIX BbIIIE, CIEAYET, UTO B MOI3UHU
MyxcuHu B OonblIMX MacmiTadax OCYIIECTBISUIACh aBTOPCKas IMpaBKa TEKCTa.
[To3T ucmpaBnger OmMMOKM B TEKCTax MHOTMX CBOMX JIMBAHOB M TO3THYECKHUX
npousBeleHU. OTU mpaBKu Obuih MyXCHHM OCYLIECTBIsUI B o0nacTu
CaMOCTOSITENIbHBIX Ta3zeniell u Tatadb0y. Pykonucs nox Ne7392 nenna tem, 4Tto oHa
ObL1a IOJITOTOBJIEHA B KOHIIE KU3HU MO3Ta - B 1917 roay, U cogep uT NociaeaHue
OTPEIAKTHPOBAHHBIC TTOITUIECKHIE MPOU3BEACHHUS.

BbIBO/{

[To pesynbpraraM [aHHOTO WCCIIEIOBAHMS, IMOCBSIIEHHOTO M3YyYEHUIO
HMCTOYHUKOB, HCTOPUM TEKCTOB M PEJaKTUPOBAHUS JHUTEPATypHOTO HACIEAUS
MyXcuHU, MOXKHO CAENaTh CAEAYIOLME HAyYHO-TEOPETUUECKUE BHIBOJIBI:

1. Ucrounukamu cBefieHuil o Ouorpadun XycaitHkynun MyXCUHH SIBJISFOTCS,
BO-TIEPBBIX, COOCTBEHHbIE MPOU3BEJCHUS 03T, BO-BTOPBIX, HANMCAHHBIE B ATOT
nepuoa Tazkupbl. Cpean Takux MPOU3BEACHHUM MO3Ta MPEIUCIOBUE, HAIMCAHHOE
nod3ToM K nuBany “Gulshani jovid”, HeckoJbKO Tra3eneil, MyxaMMac, IMOCBSIIESHHBIN
nsne HaOukyn, a Takke HanmMCaHHBI Ha MECHEBUM KHUTA O MYTEHIECTBUSX IO
NaJOMHUYECTBY (XaqKy) moJ HazBaHueM ‘“‘Ma’ziratnomai Muhsiniy ba axuyi
arjumand xud”. M3 a3tHx paboT BBIACHAETCA, 4YTO MYXCHHM C JIETCTBa
WHTEpecoBaJicad HayKoH, ObuT ipeaad TpyaaMm Xaduza [llupazu u Anumepa HaBowu,
yumicst B Meapece Cynranmypanoek B Kokannae, coBepImi maJoOMHHYECTBO, AaTa
ero cMmeptu npuxonurcs Ha 1917 r., a He 1919 r., kak ykazaHO B HEKOTOPBIX
MCCIICIOBAaHUSIX. DTH JAaHHBIC PAcIIUPSIOT MpeAcTaBlieHne o Ouorpaduu mosta u
CITy>KaT OCHOBOM JIJIsl CO3/IaHUsI €T0 Hay4HOU Ouorpaduu.

2.0qauM W3 UCTOYHMKOB Oworpadmm Myxcunu sBisercs ‘“Tazkirai
Qayyumiy” Ilynatxona nomisl KaiftomoBa, a BTOpbsIM ero ke Tazkupa “Xo‘qand
tarixi va uning adabiyoti” materiallar va xotiralar”. B »Tux Taszkupax narorcs
LIEHHbIE CBEACHHUA O Ouorpaduu, BHEUIHOCTH, XapakTepe, JIUTepaTypHBIX U

2 Myxcunmii. V3P ®A IIH. UnB Ne7392 —B. 80-°,
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KOMMEPUECKUX Kpyrax IMoisTa, MaciiTadax M OCOOEHHOCTAX €ro JHUTEpPaTypHOro
Hacneaus. B “Tazkirai Qayyumiy” aBTOp yKa3bIBaeT, UTO JATON POXKISHUS MO3TA
spisiercs 1860 roxa, a B “Ho‘qand tarixi va uning adabiyoti” yTBepkaaeT gaTy ero
poxaenus kak 1863 roa. B “Tazkirai Qayyumiy” ums mosTa omuOOYHO MPHUHSTO
3a TMCEBOOHMM MyXCUHI)KOH XaJXa, a B CICAYIOUIEM NPOU3BEACHUMU JaTa
POXKJIEHUSI YCTAaHOBJICHA HA TPU roja IMO03’Ke, TOTJa KaK BCE OCTAJIbHBIE CBEICHUS
MOATBEPKAAIOT, UTO MOAT poauics B 1860 rony.

3. Bcero mo Hac momnuio mATh pyKONMUCHBIX KOMUW JAMBaHA W MPOU3BEICHHIA
Myxcunu. Opna u3 Hux Xxpanutcs B (ouae HMucturyra BocTOokoBeneHuss AH
V30ekucrana noa uHB.Ne7392, nBe pykonmcu xpaHsTcs B JluteparypHoM My3ee
lapypa I'ymsama B Kokannme mon unB.Ne4303, Nel78, emie nBa sx3eMInisipa
XpaHITCSI B JUYHOW OMOMMOTEKe TOTOMKa mModTa - TyxrtacmHa HypupawHOBa.
Kpome Toro, nmanka-kouBepT Ne79/12 B JIluteparypHom my3ee Kokanga coaepxur
TEKCTBl MyCTa3aau M JBYyX raseined MyxcuHu. K duceny TakuMx HCTOYHUKOB
OTHOCHUTCSI pykomuch noa uHBNe7392 B ¢onae Mucruryra BocTtokoBenenus AH
VY36ekucrana, BO-IIEPBHIX, OHA SBIIAETCSA KOMUEH, COOCTBEHHOPYYHO IEperucaHHON
[IO9TOM, BO-BTOPBIX, COAEPKUT OOJIbLIOE KOJUYECTBO MPOU3BEACHUN TBOpIA, B-
TPETbUX, OHA  COJEPKUT  NPEIUCIOBUE, B-YETBEPTHIX, MOXKET  OBITbH
NEPBOMCTOYHUKOM I10 TOCTOBEPHOCTH U COBEPIICHCTBY TEKCTA.

4. B pesynbrare comocTaBieHHUs pykonucu noj uHB.Ne7392 ¢ nuBaHOM
MyXCHUHH € CYHIECTBYIOIIMMHU H3JAHUSAMHM IPOU3BEICHUM I103TA, BBIABICHBI /75
rasenei, 1 mypa66a, 8 myxammac, 1 mycagnac, 1 mycamman, 1 kaceiia, 2 MECHEBH,
1 xaceiga, 1 mucemo, 1 pybau, 7 CTUXOB B JKaHpPE TabpUX, B OOIIEH CIOKHOCTU
2241 ctuxoB, BBeIEHbl B HayuHbli 000poT. Kpome TOro, BOCCTaHOBIIEHBI
JIOCTOBEpPHBIE TEKCThl 53 CTPOK CTHUXOB, BBIMABUIMX W3 HEKOTOPBIX MOATHYECKUX
MPOU3BEACHUMN, M3IaHHBIX B KadecTe JMBaHAa Mo3Ta moJ Ha3zBanueM ‘‘Barhayot
gulshan”.

5. XycaiiHkynu MyxcuHU ObUI TOITOM-3YJUIMCOHAWH (MHMCABIIUNA Ha JBYX
A3BIKaX), TBOPUBIIMM Ha TYPEUKOM M IEPCUICKOM s3bIKax. Jlupudeckoe Hacneaue
M03Ta COCTaBIIAET B 00miel cioxHoctu 7728 crpod crtuxos, 1111 u3 xoTOphIX
HAIMCaHbl Ha MEPCHUICKO-TAPKUKCKOM sI3bIKE. B Npou3BeNeHUAX MMO3Ta aKTUBHO
UCIIOJIB3YIOTCS CJIOBA, OTHOCSIIMECS K APEBHETIOPKCKOMY SI3BIKY, @ TAKXKE HIUPOKO
HCIIOJIB3YIOTCSl YHUKAJIBHBIE CJI0BA NEPCHUICKOTO S3bIKA. DTy CUTYALMIO TPABUIIBLHO
OLICHUBATh KaK pe3yibTaT TOTO, YTO MOA3T C JIETCTBA YUTAJ W 3allOMUHAJ ra3eiid u
CTUXM B JPYIHX >KaHpaxX BEJIMKOTO MPEACTaBUTENs MEePCUICKON Mmolr3uu Xadusza
[IIvpasu U Opyrux BOCTOYHBIX MBICIMUTENEH. DTO, B CBOK OYEPENb, TOKA3BIBAET,
410 MyXCHHH ObUT TPU3HAHHBIM MTO3TOM.

6. [llupox macmra® TemMaTHUKU MO33uM MyXCHHU M TIIyOOKa €€ >KU3HEHHO-
¢dunocodcekas cymHoCTh. Jlupudeckue Npou3BeiCHHs M03Ta MOKHO pa3/IeiiuTh Ha
CJIEIYIOIIME TEMBI: POMaHTUYECKAsI, PETUTHO3HO-MUCTUYECKAS], IPOCBETUTENBCKAS,
collMajbHas JUPUKa U HPaBCTBEHHO-(PMIOCO(CKUE MO3MBI. BOIBIIMHCTBO U3 HUX -
CTHXHU Ha TEMY JItOOBH B COOTBETCTBUU C KIIACCUUYECKOM MOATHUECKOMN TpaJUIIHEH.

7. IloaTHUecKui MOAXOJ MO3Ta K TEKCTY Ta3eid ONpeAessiercs TEM, 4YTO
HEKOTOpBIE CJIOBA U CIOBOGOPMBI OH MUIIET HA000pOT. Bo-mepBhIX, nepenuchiBas
oeiir, MyxCcuHHM MOAYEpPKUBAJ OTPULIATEIbHOE 3HAYCHHE CTHXA, HE BCEX CJIOB, a

47



OJIHO U TO € CJIOBO B OOpPAaTHOM MOpsiIKE, yHOTpeOUB B TeKcte raqib, ag ‘yor Bo-
BTOPBIX, aKIEHTUPYETCSI Ha TJIABHOM 00pa3e B OelTe, TeM K€ CIOBOM, B-TPETHUX,
yepe3 MOJOOHOE SIPKO OTPa)XaeTcsi 3MOLUOHAIBHO-IKCIIPECCUBHOE OTHOLICHUE
aBTOpa K IO3THYECKOMY 00pasy. Takoill MHAMBHIyalbHBIM MOAXOZ 0OeCHedm
BBICOKYIO XYJI0’KECTBEHHOCTb OeTa.

8. [lox wucropueld TEKCTOB MpenycMaTpUBAETC KOMIUIEKCHOE H3Y4YEHHE
OCOOEHHOCTEM, CBSI3aHHBIX C TEKCTOM XYAOXKECTBEHHOIro npousBeaeHus. Vcropus
TEKCTOB JIMPUYECKUX MPOU3BEIACHUA MyXCHHHM CTPOUTCS HA TPEX MPUHLMUIIAX: BO-
nepBbIX, (AKTOpbl, MOBIUSBIINE HA CO3JAHME M HAMHMCAHWE MPOU3BEACHUS,
MpOLIECC POKJEHUE LENEel U IJIAaHOB TBOPLA, BO-BTOPHIX, B HCTOYHUKAX (JIMBaH,
0asi3, Ta3Kupa W Jp.) CONEPKUTCS UCTOPHS M3/aHUSA TPOU3BEACHUN aBTOpa, B-
TPEThUX, U3YUYEH BOMNPOC O TEKCTAX MPOU3BEACHHUI aBTOpA B TEKYIIHMX PEIAKIUAX.
Pe3ynbraThl HCClieIOBaHUSA MOKA3bIBAIOT HEOOXOJAMMOCTh W3YYEHUS HWCTOPHUH
TEKCTOB MPOU3BEIACHUM MM03Ta U pabOThl IO OCYIIECTBICHUIO COBEPIICHHBIX
U3JIaHNUN UX TEKCTOB.

9. 3ydyeHne UCTOpUU TEKCTa MYTEM CPAaBHEHUS OPUTMHAIA U U3MEHEHHBIX
KONMI II€EHHO C TOYKM 3pEHHUsl TINIyOOKOro IpPOHMKHOBEHHUS K J1abopaTopuu
TBOpPUYECTBA II03TA, TaK KaK IMO3BOJIAT BOCCTAHOBUTH JIOCTOBEPHBIE TEKCTBI €r0
Opou3Be/eHUN, ONuM3KMe K  aBTOPCKOMY  BapuaHTy.  CpaBHMUTEIbHBIN
TEKCTOJIOTUYECKAN aHaJIU3 MOKA3aJl, YTO MEKIy OPUTMHAIBHBIM U NEPEBEACHHBIM
TEKCTAMH CYIIECTBYET MHOXKECTBO pa3nuuuid. Takue pa3auuusi TEKCTOB ObUIH
YCIIOBHO TMPOAHAIU3UPOBAHBI MyTEM Pa3[eeHHs] UX Ha cleayrouue rpymnmsl: 1)
paznuuus B HanmucaHuM OYKB M Cy(PPUKCOB; pazinyusi B YTEHHH CJIOB; MPOMYCK
OETOB B Tra3ensiX; COKpalleHUE KYIIETOB CTUXOTBOpPEHHWM. Pe3ynbTaThl 3TOr0
aHajM3a TMOCTaBMJIM Ha TOBECTKY JAHS 33Ja4d OCYIIECTBJICHHS KOMIUJIEKCHOTO
CPaBHUTENBHOTO aHaJIM3a TBOpPYECTBA I[103TA, BBISBICHUS OCHOBHBIX U
BCIIOMOT'aTEJIbHBIX OINOPHBIX MCTOYHHKOB, U CO3JaHHsS HAa ATOW OCHOBE HAYYHO-
KPUTHUYECKOTO TEKCTA TBOPUECKUX JIMPUUECKUX POU3BEICHUN.

10. Pe3ynbTaThl CpaBHUTEIBHOTO HM3yYEHUS PYKOMUCEH TUBAHOB MYyXCUHU
[IOKAa3bIBAIOT, YTO CIEJIaHHbIE B HHUX IPAaBKU W HCIIPABICHUS MOYKHO YCIIOBHO
CrpyNIUpoOBaTh CIASAYIOMUM 00pa3om: 1) mcrpaBieHUs , CBSI3aHHBIE C OYKBOU X
() u M(p); 2) mpaBKH, BHOCHMBIC MyTeM 00aBJICHHS HOMEPOB K CIIOBaM U
CJIOBOCOYETaHHSIM B  cTuxoTBopeHusix B crtwre (V,Y,Y,¥); 3) ciuydan
penaktupoBaHusi OelToB M crpod razeneit myrem pooOasnenus nudpp (V,Y,Y,¥).
Pe3ynbTaThl CpaBHUTENBHOIO W3Y4YEHHUsI MPOU3BEACHUHN MO03Ta MOKA3bIBAIOT, UYTO
aBTOPCKOE PelaKTUPOBAHME TEKCTa CTUXOTBOPEHHI CHOCOOCTBOBAIO YIIYUIICHHUIO
U COBEPILIEHCTBOBaHMIO. Bonpoc pegakTupoBaHus TEKCTa OCOOCHHO LIEHEH C TOUYKHU
3peHus Ooliee TIIyOOKOro MPOHUKHOBEHHS K TBOPYECKOW NabopaTopuu MOI3TA,
NOHUMAaHUSl €ro BBICOKOM OTBETCTBEHHOCTH 3a CJIOBO M XYAOXKECTBEHHOE
TBOPYECTBO.

B kaudecTBe 001IET0 BBIBOJA MOXKHO CKa3aTh, YTO PE3yJIbTaThl UCCIEIOBAHUS
PYKOIIUCHBIX HCTOYHUKOB IIPOM3BEACHUM M Ta3kup XycauHKyiIn Myxcunu,
HAIIMCaHHBIX B 3TOT Nepuoj, Ouorpaduu TBOpYECTBa MOA3TA, YTOYHEHMS AT €ro
POXKJIEHUS U CMEPTH, ONPENEIICHUsI €r0 B3aMMOOTHOIIEHUN C POJCTBEHHHKAMU U
OJIM3KUMU, TUTEPATYPHOTO U APYTOro BUAOB AEATEIBHOCTH, 3TO BaXKHO, TOCKOJBKY
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MO3BOJIAET B TOJHOM Mepe MpeACTaBUTh ceOe MHUPOBO33PEHHE IMM03Ta U IMYTh
TBOPYECKOTO COBEpLICHCTBOBaHUA. 3ydeHHe pyKonucedl NPOU3BENCHHUM I03TA
IO3BOJISIET CHENATh BBIBOJA O TOM, YTO CYLIECTBYIOLIME H3AAHUS €T0 JUPUUYECKHUX
CTHUXOB HE COOTBETCTBYIOT YPOBHIO BOCTPEOOBAaHHOCTH, a JINTEPATYPHOE HACJEINe
nosra coOpaHo He B HOJHOM 00bEMe. [IpoBeneHHbIE pabOTHI MO H3YUYEHUIO
UCTOPUHU TEKCTA U PEIAKTUPOBAHUIO €TO JUPUUECKUX IIPOU3BEIECHUN MMOKA3bIBAIOT,
4TO Mpou3BeneHUss MyXCHHU TpPENOCTaBIsAOT OoraTeld  Marepuan A
MCCJIEI0BAHHUM U B 3TOM HAINPABJIEHUU, U UMEIOT 0cO00€ 3HAYEHHE C TOUKH 3PEHUS
oOoraileHus CyIECTBYIOIUX MPEACTABICHUI O TBOPUYECKOW J1a0OpaTopuu IMo3Ta.
BrisiBnenue 6onee NBYX THICSY CTpOQ MPOU3BENEHUIN MO03Ta, HE BOIICAIIMX B
CYLIECTBYIOILIME W3JaHMS, SIBISIIOTCA JOKA3aTeIbCTBOM TOT0, YTO XYCAWHKYJIH
MyXcHHH SBISIETCS TOTEHLMAIBHBIM TBOPUYECKUM JIEATENIEM HE TOJIBKO B CAMOM
Kokanze, HO ¥ 3aHUMaIOIIKUM OOJIBIIOE MECTO B UICTOPUU Y30EKCKOU JTUTEPATYPHI.
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INTRODUCTION (The Abstract of PhD dissertation)

Necessity and topicality of the dissertation theme. Scientific study of
literary heritage on the basis of manuscript sources and archival documents,
restoration of texts close to the author’s version of certain creative works, research
of scientific problems such as text and creative intention, text and interpretation
have become more urgent tasks than ever in world textology. In this regard, the
works carried out and in the research process put on the agenda the need for a more
comprehensive and deeper study of the theoretical foundations of textual studies
and issues related to scientific practice.

Scientific examination of the genealogy of manuscript sources in world
textology, observation of the process of changes in the text during the transition
from one manuscript to another, the history of the text in the case of specific works,
l.e.,, text improvement or textological errors in the process of copying and
publishing from the original. identifying, researching the creator’s laboratory in the
context of an artistic text is one of the important tasks facing this field of science.

In Uzbek textual studies, especially in the next century, a rich experience has
been accumulated in the scientific study of manuscript sources and artistic text
laws. But it is still relevant to expand and improve this experience at the expense of
new research. This is the reason why «special attention is being paid to scientific
research in the fields of textual studies, literary source studies, linguistics,
philosophy, and cultural history aimed at revealing many layers of our national-
cultural heritage that have not et been explored.» The manuscript sources of the
poetry department of Husaynquli son of Sulaymanquli Muhsini (1860-1917), a
representative of the Kokand literary environment of the late 19th - early 20th
centuries, as well as the issues of textual history and editing of his works, have not
been specially researched until now. requires research. The need to carry out a
comparative textual research of the manuscripts and copies of the «Gulshani Javid»
book, to restore the reliable and perfect texts of the poet’s poems shows that the
subject of this dissertation is relevant.

The object of the research. As the object of the research, there are 7392
digital inventories kept in the main fund of the Husaynquli Muhsini Department of
the UzR FA Shl, 4303 and 178 inventory digital manuscripts in the Kokan Literary
Museum at the Kokan State Museum-Reserve, as well as in the hands of the poet’s
descendants. two manuscript copies were used.

Scientific novelty of the research consists of the following:

on the basis of manuscript sources, new information about Mubhsini’s
scientific biography, the dates of his birth and death, his life and creativity, the
progress of his creative development, and his literary circle were determined,
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As a result of comparing the 7392 inventory digital manuscripts of the poet’s
office with the existing editions of the poet’s works, 75 ghazals, 1 murabba, 8
mukhammas, 1 musaddas, 1 muzambal, 1 A total of 2241 verse poems of gasida, 2
masnavis, 1 letter, 1 rubai, 7 historical genres were identified and brought into
scientific circulation;

the textual history of the artist’s works, the reasons for the differences
between the Devan manuscripts and edition versions of the text of his poems were
determined, and 52 verses omitted from the lyric poems published by the poet’s
Devan under the name «Barhayot Gulshan» were restored, the reliable text was
restored according to the original source;

The textual history of Muhsini’s poetic works is based on three principles:
firstly, the factors that influenced the writing of the work, the process of the
creation of the creator’s goals and plans, secondly, the book history of the creator’s
works in sources (Devon, Bayoz, tazkira, etc.), thirdly, the creator’s works in
current publications The texts of his works are examined and based on scientific
and theoretical aspects.

Implementation of the research results. Based on the scientific results
obtained from the sources and textual research of Husaynquli Muhsini’s literary
heritage:

The scientific biography of Husaynquli Muhsini, scientific analyzes of the
scope and thematic classification of the poet’s works, as well as manuscripts
numbered 7392 in the main fund of the poet’s department, stored in the main fund
of the National Academy of Sciences of the Republic of Uzbekistan, and numbered
4303 in the museum of the Kokan State Museum-Reserve, as well as , from the
information about the copies of two manuscripts preserved in the hands of the
poet’s descendants; from the scientific conclusions on 2241 newly identified poems
from manuscript sources, the multi-volume monograph “History of Uzbek
Literature» numbered OT-F1-030, completed in 2017-2020 at the Tashkent State
University of Uzbek Language and Literature (Volume 7) was used in the
fundamental project on «printing» (Tashkent State University of Uzbek Language
and Literature, reference No. 01-1691 dated November 21, 2022). As a result, the
part of the project dedicated to the literary environment of Kokan was enriched
with new information about the sources of Husainquli Muhsini’s biography and
divan;

The basics of creating a scientific biography of Muhsini and the monographic
description of the manuscripts of the poet’s office, the criteria for determining the
main sources of the poet’s office, and the scientific conclusions about the role of
text history in the study of the author’s works were carried out at the Tashkent State
University of Uzbek Language and Literature in 2018-2020. PZ-20170926459 was
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used in the practical project on the topic «History of Navai Studies (XX-XXI
centuries)» (Reference No. 01/1-1904 signed by Tashkent State University of
Uzbek Language and Literature on October 24, 2022). As a result, it became the
basis for compiling a catalog of manuscripts of Uzbek literature, describing multi-
copy sources, and developing scientific-theoretical principles for determining their
main sources.

The structure and volume of the dissertation. The dissertation consists of
an introduction, three main chapters, a conclusion and a list of references. The
volume of the study is 137 pages.
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Avtoreferat “Oltin bitiklar” jurnali tahririyatida
tahrirdan o‘tkazildi.

Adadi 100 nusxa. Bichimi 60x84 %/
Bosma tabog‘i 4. “Times New Roman” garniturasi.
“BOOKMANY PRINT” MCHJ bosmaxonasida chop etildi.
Toshkent shahri, Uchtepa tumani, 22-mavze, 17-b uy.
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