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KHUPHUIII (dpancada noxkropu (PhD) nuccepranmsicn aHHOTAMACH)

Juccepranms  MaB3YCHHHUHT  Joj3apoéuauru Ba  3apypatu. JKaxoH
TUJIITYHOCIUTH/IAa HYTKHUHT COIMAJI XOCTaHUIIUIApUTa JOUP TU3UMIIM TaIKUKOTIIAp
om0 OopuiMoKAa. TWIINIYHOCIMK COXacH Y3WHHUHT SHrM cudar Oockudura
KyTapwinO, NUpOBapAUAa TUITHUHT (POHETHUK, JIEKCHMK Ba TpaMMaTHK carxjapu
JUCOH—HYTK JUXOTOMUSICH TaxXJWJIUTa KapaTWiraH KMMMaTJId TaIKUKOTIap ro3ara
KenMoKJa. Tun TaOuaTWHU aHTJall Ba THJIHUHT aMajvil BOKEIAHUIIWHU TYIIYHUII
parMajJuHTBUCTHUKA, COILIMOJIMHTBUCTHUKA, KOTHUTHUB JVMHTBUCTHUKA,
NICUXOJUHTBUCTUKA, HEUPOJUHIBUCTUKA KaOU HyHanuuuiap OuiiaH OOFIUKIMKAA V3
camapacuHu Oepa Oomnutaau. bByHMHT  HaTwkacuaa TparMaTuk — MasMyH
XYCYCUATIAPUHH TaXJWJ TUII OPKAIA aMaJIiii MacajaJapHUHT €YUMUHHU TOIHUIITA
KEHT bTHOO0P KapaTUIMOK/IA.

JIyHE THUIIIYHOCIWTHA HYTKUH MYJOKOTHHHT MparMaThK TaMOWWIUIApUHU
Oaauuit MaTH TaxXJIWJIM acOCHJIa aHTJalra Hadakart TriiryHocap €xku ¢ainacydiap,
0ayKky, WXTUMOMM cOoXa MyTaxaccuciapH, agaOuETIIyHOCIap, MCUXooriap Xamaa
OoIIKa coXa BaKWJUIAPU XaM MYypOKaaT KHJIAIMAETTaHIIUTH COITMONpPAarMaTHKAHWHT
CEpKUppa Ba 3apyp JKaHJIUTMHH HUcOOTiHaiau. TWIIIyHOCIWK coXacuja JUCOHHM
MMKOHUSITIIADHUHT aMajuil BOKEJIIAHUIIMHU — YHUHT HYTK, >KaMHST, MaJaHUIT,
MWLM Taakkyp, XaTTO CYHBUH MHTEIUIEKT OWJIaH Yy3BUM alIOKaJOPIUTHHU
OCJITUIIOBUM MYHAMIUIAPHUHT aJUIaKa4yoH MIAKIUIAHUO OYnrannuru ¢aHisap ojjaura
SIHTU BaszudaaapHu KyHMOK/Ia.

V36ek TUIIIYHOCIUTHAA Oaauuii acapjap MaTHU TaxJIWiId OwiaH OOFIHK
MyaMMOJIApHU EPUTHUIIIA TWJI HWMKOHUSTIAPUHUHT PUBOXIIAHMIN, MAKIJIAHUIIT
OMIJIJIAPHW, KOTHUTUB-TIPAarMAaTHK TaCHU(HU, MIJITUH-MEHTANT XYCYCHUATIAPUHN OYHO
Oepullra WyHAITUPUITAH TaJKUKOTIapra 3XTuéx optud Oopmoxna. I'moOanmnanrys
xapa€Huga wiM-paH coxacuja ajoxyja MaBKera sra OYyiraH TWiI Ba agaOuET
(dannapu OunaH OOFIUK >KUAAUM TaAKUKOTIApDHU OJMO OOpHUIl Macajacu JaBiaT
cu€caTu Japaxkacuja TypraHJIuTd KyBOHapiau Xoiaup. “OHa TWIMMHA3 — MUJUIAN
MabHABUSITUMU3HUHT OUTMac-Tyranmac Oynoruaup. lllyHmait sxaH, yHra MyHOCHO
XypMaT Ba 3XTUPOM KypcaTuiln 6apuyaMH3HUHT HadakaT Bazudamus, OaIKu MyKaaaac
uHCcOHMH Oypunmmsaup”l. ByHnail énjmamys ApamaTHK acapiap THJIMHM MJIMUMA-
Ha3zapuu Ba aMaJIni KUXATAaH PUBOXKIIAHTUPHUILLL OpKaiau y30ek
MabspudaTnapBapiapu acapjapuHi MUAJUTMA MabHABUSTUMHU3HA OOMMUTHUINTA XU3MAT
KWIAIIA MYXUM DOKaHJIUTUHU siHA Oup Oop wucOotnaiiau. 3epo, ApaMaTuk
acapJIapHUHT JIMCOHMHA XYCyCHSATIApH, MYAJUTU(GHUHT Cy3 TaHJIAl UMKOHHUSTIIAPH,
TUAAAH QOoMIaTIaHUIl MaxopaTH, JpaMaTHK MaTHJIap/a THIHUHT Kaicu OMpIIUKIapH
YCTYBOp DSKAHJIMTH, alHUKCA, JACTIA0KHM JpamMajap MAaTHUHUHT JIMCOHUH TaXJIWJIH,
KaXpaMOHJIap HYTKUHUHT COIMAJl XOCJIaHUIUIAPUHU O4YHO OepuIll MyXHM 10J13ap0
Basudanapnan oupu xucodnaananu. JKaaua ApamMaTapuHUHT XallK XaéTura sSsIKWHIIWTH,
Oy acapiap >KaMUAT ab30JIAPUHUHT acpuil Op3ylapuHu pyéOra dvkapuin nynuaa
KWJIMHTAaH OYyIOK XHW3MaT JSKAHJIWTHHU ajoXuja TabKHUIJAII JKOU3. XyCYCaH, JKaauj

! Mupsuées III.LM. Muumii ¥31MruMmu3 Ba MyCTaKWI NAaBIATYMINTHMHU3 THMCOMH // Y36ex THIWTa AaBiaT THIH
MaKOMH OepHITaHIUTUHUHT YTTH3 WHTUTUra OaruIuiaHral TAaHTAaHATTM MapoCHMIard HyTK // Xank cy3u. — TomKeHT,
2019 #inn 22 okTs0ps. - Ne 218. — b. 1-4.



JIpaMaliapyu TUJIMHUHT JIEKCUK, MOP(OJIOTUK, CHHTAKTUK >KMXAaTJaH YpraHuul, yimoy
acapyiap TWJIMHH COIMONPArMaTHK, JIMHTBOMAJaHUN >KUXATHAH Tax) I KHJIUII,
JUCOHUN UMKOHUSATIAPHUHT YIla JaBp WKTUMOUN MYXHTH OWJIaH alOKaIOPIUTHHH
ucOOTIaI, TUINIYHOCIHKAA IMUIAAT OWIAH PHUBOXKIAHAETIaH AaHTPOIOIECHTPHUK
napajgurmara KUPYBYH COIIMOJTMHTBUCTHKA, MparMaJInHT BUCTHKA,
JUHTBOKYJIBTYPOJOTHs. KaOuW 3aMoHaBuMii (aH WYyHaIMIOUIApUAa MOHOTpaduK
TaJIKUKOTIIap 0JIUO OOpHIll 3apypaTUHU TAKO30 STMOK/A.

V36ekucron Pecniy6nukacu Ilpesunentuaunr 2016 iun 13 maitnaru [1D-4797-
con “Amumep Hapowit Hommmarun ToIIKeHT naBiat Yy30eK THWIM Ba aJaOuéTH
YHUBEPCUTETUHHU TAIIKWI 3Tuil Tyrpucuaa’, 2017 vun 16 despanmaru 11D-4958-
coH “Omuit VKyB IOPTHUIAH KEHUHTH TaBJIMMHHU SHAJa TaKOMUJUIAIITUPHIILL
tyrpucuaa’”, 2019 itun 21 oxtssopaaru [1P-5850-con “V30eK TUIMHUHT JaBJIaT T
cudarugard Hypy3u Ba MaBKEMHHU TyOJlaH OIIMPHUIL YOPA-TaaOUpiapHu TYFrpucuaa’,
2020 ¥mn 20 oktsOpmaru [1D-6084-con “Mamnakatumuzga y30€K TUIMHH SHAAA
PUBOKJIAHTUPUIIT Ba TWI CHECATUHUM TAKOMIWUIAIITHPHUII — 4YOpa-Taa0upiiapu
tyrpucuna’tu ®apmonnapu, 2017 #iun 20 anpennaru [1K-2909-con “Onwmii Tabinm
TU3UMUHM SIHaJla PUBOXKJIAHTUPUIL YOopa-Taaoupiiapu Tyrpucuaa’tu Kapopu xamuaa
Ma3Kyp (aonusTra TEruiuuik OOLIKa MEbEPUM-XYKYKHA XyXoKaTiapaa OelrujiaHrad
BazudanapHu amaira OlMPUILTa YOy TUCCepTALMS UIKM MyalsiH Japaxaaa Xu3maT
KWJIaIH.

TagkMKOTHUHT pecny0/jnKa (paH Ba TEXHOJOTUSLUIAPU PUBOKIAHUIIMHUHT
acocuii yctyBop iiyHaauuuiapura mociauru. [uccepranus pecrnyOnuka ¢daH Ba
TEXHOJIOTHUSIIap PUBOXIAHUIIMHUHT [.“AxOopoTiamran >kaMusT Ba JIEMOKPATHK
JaBJIaTHU WOKTUMOMM, XYKYKUH, HWKTHCOJUN WHHOBAIIMOH FOSUIAp TU3WMUHU
MIAK/UTAHTUPUIIT Ba YJIapHU amaira OIIMPpUII HYapu”’ YCTyBOp HYHaIUIIUTA
MyBOGUK OakapuiiraH.

MyaMMOHMHI YPraHWITaHJIUK Japa;kac. V36ek MabpudaTnapBapiIapu
acapiapy Ba yJIapHUHT TaJKUKUTa OaruIUIaHTaH KaTop UMUK U3JaHUIIIap MaBXY/I.
Kymnanan, I11.Pusae, H.Kapumos?, A.AmmeB, b.Kocumos, X.bonrtaboes, V.
HomumoB, 3.A0aupammaos, H.JKab6opos, K.IlapnaeBmapHunr MoHOrpadpuk
TaIKUKOTJIApU Kaaujjap Ba YJIaApHUHT WIMUNH  U3JaHUNUIAPU  TaxJIMJINTa
anokagopaup®. MasKyp OIMMIAPHUHT  W3JAaHWNUIApHAA OKaguaigap  JaBpH
acapJIapuHUHT O0aJuHii KUMMAaTH, YJIAPHUHT JTUCOHHM WMKOHUSTIAPUHU aTpoduinya
TaJKUK THIITAH.

TunmryHocnukaa xaaua MabpudarnapBapiapyu acapiapyd TWIH Ba YJIapHUHT
JIMHTBUCTHK MEPOCH 0Opachia XaM TaJllalrvHa TaaKUKOTIap o6 Gopunran’,

2 Puzaes 111, “WKamuz npamacu”. — Tomkent: [apk, 1997. — b.4.; Kapumor H. “Karra KupfuH HUHT KEIHO YHKHUII
cababnapu Ba omminapu. —Tomkent: ®an, 2013. -5.128.

SAnmues A. Maxmyxysxa bexOymuit. — Tomkent: Xasuna, 1994.; Kocumos b. Muinuii yiirorum: xacopat, Mabpudar,
¢unovinmuk. — Tomkent: MabHaBusT, 2002.; KocumoB b. Mumnmuii yitrornm aaBpu y30ex amgaOu€tu. — TOIIKEHT:
Masnasust, 2004.; Kapumos H. Mctuknonan yitrorran mownp. — Tomkent: MapsnaBust, 2000.; bBonraboer X. ®@utpar
Ba kagumuwimk. — Tomkent, 2007.; JlomumoB VY. HWcxokxon WMopar. — Tomkent: Illapk, 1994.; Homumos
V. Typkuctonma xamun mMaktabmapu. — Tomkent: YHuepcuter, 2006.; Abmupammaos 3. Ucmann Nacnpurackuit u
Typkectan B Hagasle XX Beka: CBSI3M-OTHOIIEHUs BiusHUe. — TomkeHnT: Akademnashr, 2011.; A6xupammaos 3. XX
acp Oomtapuaa TypKHCTOH: WOKTUMOMIA-CUECHN Ba WHTEIUIEKTyal skapaéHiuap. — Amnkapa: CyH4oF akanmemu, 2019. —
B.35.

*Kyp6oHoBa M. ®UTPaTHHHI THIIIYHOCTAHK MepocH. ®dumoi. daH. HoM3. ... jucc. aBroped. — Tomxkent, 1993;
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Cyuru husuiapja MaTH TaxJwid OwiiaH OOFJIMK TaAKUKOTIAp Kyilamu HUJIaH-
munra optu® 6opmoknaa. JKaxoH TUIIIYHOCTUTHIA KYJUTAaHUJIAETTaH SHTU TaXJIWi
ycyJulapu  acocuja  y30€eKk  TWINIYHOCIMIHJIAa  XaM  [parMaJMHIBUCTHKA,
COLIMOJIMHTUBUCTHKA, KOTHUTUB THIIIIYHOCIHK Kabu Oup KaTop 3aMOHAaBHM coxajap
puBOXJaHa Oouutagu. JIMHTBUCTUK XoAucajap, MaTH Ba YHHHI TabCUPH, HYTKUN
aKTiap, aJApecaHT Ba ajpecar, HYTKUH Ba3usAT, COLUMAl XOCIaHUII Kalu
TYLIYHYQJIAPHUHT Ma3MyH MOXUSTH YHHUHI MYJIOKOT MaJaHUSATUTA TAbCUPH JKaXOH Ba
y30eKk TWILIYHOCTapu TOMOHHUJAH TYpJiu KOHTEKCTIa, acocaH, Oaauuil acapiap
MHCOJIN 1A YPTraHUITaH®, TMCOHMH X0Iucanap IMHIBOCTUIIMCTHK®, COLMONTMHIBUCTHK'
HYKTau HazapAaH aTpodinya TaAKUKUA KUJTUHTaH.

TaakukoTYMIap SKaXxOH TWIMIYHOCTUKIAPUHUHT KEHMMHTU SIHTH — TaXJIWI
yCyJiIapura ajokajaop OyiraH ‘“mparmaTuka’ TyIIyHYacura, “parMaTtuka’ TepMHUHHU,
“mparMaTHK MabHO”, “mparmMaTHK axOopotr”’, “mparmatuk Baszuda’ kabu
OMpUKManapra XaM Y3 TaIKMKOTIApUIa HM30X Oepaau’, y30eK THIHIa MATHHUHT

T¥itun6oes b. ®urpar — Tunmysoc. — Tomkent, 1995; Uynnomes M. Uynnonsunr 6aauuii Tun Maxoparu (“Keua Ba
KyHZy3” poMaHH Muconuza). dunon. ¢ad. Homs. ... mucc. aBToped. — Tomkent, 2000; Caiingos E. ®utpar Gagumit
acapiapu yekcukacu. ®wuion. ¢ad. HOM3. ... mucc. — byxopo, 2001; Iy myammud. Xamux Oamumii acapiapu
nexcuxacy. ®unon. dan. a-pu (DSc). ... auce. — Byxopo, 2018; Bo6oxkonos ®. Y36ek sxaaun ApaMaTapHHIHT THCOHHMIT
xycycusitu (bexOyauit Ba ABinoHuil apamanapu acocuna). Punon. dan. HoMs. ... aucc. aproped. — Camapkanz, 2002;

Bo6omypozmosa 1. Y36ex twiamyHocHuruaa InOekHUHT pond. Dwiron. ¢aH. HOM3. ... Aucc. aBToped. — TomIKeHT,
2002; HepmatoBa JI. Uynmon myONHAIIUCTHK acapIapiHUAHT THHTBUCTUK TaxX . @uion. ¢paH. HOM3. ... IUCC. aBTOped.
— Tomkent, 2004; ToraeB T. Amypanmn 30XupHil Ba YHHHT THJIIIYHOCIUK Mepocu. @wion. ¢aH. HOM3. ... JHcC.

aBroped. — Tomkent, 2005; Koaupos K. Y36ek Tiiau MOp(OIOTHK TU3UMHHUHT YpraHnwiuiil tapuxunad (20-iusmiap
¥30€K THIIIYHOCIHK MaTepHauiapu acocuaa). dumon. ¢an. HOM3. ... qucce. aBroped. — Tomkent, 2007; HopmamaTos
C. V36eK NyFaTYMIMIMHMAT MAK/VIAHUIIN Ba PUBOMKIIAHUIIK/IA XKaqu MabpupaTnapsapIapuHuEr ypHr. Duton. pas.
n-pu (DSc). ... mucc. — Tomkent, 2019; SAurudoes H. XX acpuunr 20-inmmapuaa y30eKk THIMIYHOCTUTH KapaSHU
(“Maopud Ba YKUTFYBUM KypHaIU MaTepuaiapu acocuaa). @umon. dan. 6yitnua dancada moxropu (PhD). ... mucc.
aBToped. — Kapu, 2019.

® Axmamoa O.C., Marumosa M.H. TlparmaTuueckas JWHTBHCTHMKA, TPATMANMHTBHCTHKA M JIMHTBHCTHYECKAS
nparmatuka // Bompocsl s3piko3HaHmA. -M., 1978. - Ne3. - C. 43 -48. Kepebmro T.B. CnoBapp JTHHIBUCTHYECKHX
TEPMHHOB: http://'www.myfilology.ru/ media/user_uploads/ Tutorials /Zherebilo T V_slovar_
lingvisticheskih _terminov.pdf Octun [Ix. CnoBo kak neficteue // HoBoe B 3apy0e:KHOH TMHTBUCTHKE: TEOPHs peueBBIX
aktoB. — Mocksa: Ilporpecc, 1986. — C. 22-129.; Cepnp [x. Knaccudukanus wmmokyTUBHBIX akToB // HoBoe B
3apyGeKHON NTMHrBHCTHKE: Teopus pedeBbix akToB. —Mocka, 1986. Bem. XVII. — C. 170-190. Xakumo M. V36ex
TWIAJA MaTHHUHT TparMaTtuk Tankueu: Oumon. ¢ad. a-pu. auc. aBroped. — Tomkent, 2001. — 49 6. Cadapos 111.
[IparmanuarBucTrka. - TONIKEHT: V36ekncron Mwuuil suimkiaoneausicn, 2008. — B.71; 211. Xakumor M. V36ek
TWIHJA MAaTHHUHT TparMaTtuk TankuHu: Qumon. ¢aH. n-pu ... nuc. — Tomxkenrt, 2011. — b. 94.; Xaxkumor M.
Kypcatmiran taakukot umu. — b. 108.; Octun k. CrnoBo kak neiictBue // HoBoe B 3apyOe)KHOMH JIMHIBHCTHKE:
Teopust peueBsix aktoB. — Mocksa: [Iporpecc, 1986. — C. 22-129.; XKepeowio T.B. CroBaps JHHIBUCTHYCCKUX
TepmuHOB: http://www.myfilology.ru/ /Zherebilo T V slovar_lingvisticheskih terminov.pdf Xopwxkuii dunonorus.
Ned, 2016.

*Yopues T. Campummun AffHuii TyGIMIMCTHK acaplapUHHHT THIH Ba yCIyOH(IeKcHKa Ba  (ppaseoNorws):
¢wmron.pan.HOM3. ...mucc. aBToped. — Camapkann, 2001.; Boiimupzaesa C.VY. Oibek Mpo3aCHHUHT JTHHTBOCTHIIUCTHK
TaAKUKA: (wior.pan.HOM3. ..jaucc. asroped. — Camapkarn, 2004.; Hopmypomor P. Illykyp Xommupsaes
acapJIapUHMHT T Xycycustiapu: ¢uroin.dan.HOM3. ... auce. aBroped. —T., 2000

"Mupsaes  W.K. TIpo6aeM  JHHIBOMOSTHYECKOH  MHTEpIEpEeTalldd  CTHXOTBOPHOTO  TeKCTa:  aBToped.
Jcc. IoKT.unon.Hayk. —1.,1991. MyxammamxonoBa I'. 80-fimmmap oxupum Ba 90- Hwwurap Oonutapu  y30ek
NICHPUATHHUHAT JIMHTBOIIOATHK TaukuKW: (uiaon.dan.HOM3. ...quc. ¢ aBroped. —T., 2004. XamupoB 3. Jlexcuko-
CeMaHTHYECKOE M IIMHIBOIIOITHYECKOE MCCIeoBaHHe s3bika «JImcan ar-Taiip”. —T., 1982. Mynmomes M.M.
UynmoHHUHT Oaguuii THI MaxopaTH: Qo han.HoM3. ... qucc. aBToped. —T., 2000.

8Paymosa JI. JIHONOTHK AMCKYPCAATH HONMTIPEIMKATHB GUPITHKIAPHIHT COMOMPArMaTuK TaaKuKu. Ouiomn. dpaH. a-pu.
nuc. aBroped. — Tomkent, 2012. — b.32-40.; Raupova L. Qo‘shma gap diskursning tarkibiy qismi sifatida //
Monografiya. — T. 2021. — B. 244; HopmypomoBa H. AHTpOTIOIIEHTPH3M XYI0KECTBEHHOTO AUCKypca // MOHOTpadus.
“HaBowmit yauepcutetn” HMY. — T. 2019. — C.201; MenrnmeB b. JIuconwii TH3UM SXJTUTIMTH Ba yHJIA cCaTXJapapo
MyHocabatnap. ®unon. gan. x-pu. auc. aptroped. — Tomkent, 2002. — b.49.; Typuuésona III. A63ar — makpocuctema//
Xopwxkui ¢unonorus, 2007. -Nel. —b. 45-46.; Typuuésosa IlI. AG3an BOKETaHUIIMHWHT 0ab3W JEpUBALMOH
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nparMaTUK TAIKUHA MAaCAJIIACUHU TAAKHUK ITraH allpuM TaJKUKOTYWIAPUMU3 HYTKHUI
aKTIa YMYMHM XOJJa CY3J0OBUM, THHIJIOBYM, HYTK OOBEKTH — (PAKTHK MaTepua
XaMJIa HYTKUWA Ba3uAT KOMIIOHEHTJIAP HINTUPOK JTUIIMHHU Kau. sraam.’ HyTtknii
XOCHaHMII OYWWdYa, KymulajgaH, Ooyiajapra HyTKUA aKTHUHT amall KWJIWIIH Y49yH
3apyp OyIraH KOMIIOHEHTIap 6opacKia XaM anoXu/a TaAKUKOTIAp ou6 6opuiaran™,
aMMO JIpaMaTHK MAaTHJIAPHUHT THJIH COLMONPArMaTHK TaXJIWJ KWIMHMAaraH, XyCycas,
KaauJ apamManapuia TUJIHUHT COLUAAN XOCIaHUIIN, MWKTUMOUM UXTUCOCIIANIYBH, YHH
udoaa KWIyBUM JIEKCUK-TPAMMATUK BOCHTAJIIAPHUHT V3HUra XOC XYyCYCHUATIApH
TU3UMJIM TAJKUK STUJIMAaraH.

TagKUKOTHUHT auccepTanusi 0a:KapWiraH OJMi TABJIUM MYyacCacCaCHHHHT
WIMHA-TAAKUKOT MILIApU OmiaH OoraMkauru. Juccepramua Anumep Haowui
Homujarn TOMIKEHT pnaBiar y30eK TWIM Ba ana0UETH YHUBEPCUTETH WIIMMIA-
TQIKUKOT WIUIApU pexacura MyBohuK “Tui, KaMuAT Ba IIaxc MyHocabatiapu
MyaMMOCH TaJKUKH  Ba “Y36eK MyMTO3 Ba MWUIMA YUFOHUII aqa0uETUHU
VPraHuIIHUHT WIMHAKW-Ha3apuii MyaMMoJapyu’ MaB3yCH Joupacuaa Oa)kapuiras.

TagKMKOTHHHI  MaKcaaM S KaauJ  JpaMajapd TWIMHU  IParMatuk,
COLIMOIparMaThK JKUXaTAaH YpraHuil, acap MAaTHHJArd aJpecaHT Ba ajpecar
MyHoca0aTy, yJiap Oopacujard COuual XOCJIAHWUIIHUHT WKTUMOUNW MYyXHUT OuWiIaH
OOFNaHMINM, JApaMaTUK MATHJIAPHUHT VKYBUM Xamja ToMoIla0uHra Oupaex
TYHIYHApiau Oynuimura Xu3MaT KAJYyBYM JIMCOHUM OUpIUKIapHUHT udoja
MMKOHHUSITIIapUHU 04n0 OepuiigaH nbopar.

TaagKuKOTHUHT Basudaiapu:

KaxXOH Ba V30€K TUJIIYHOCIWTHJA APaMaTUK acapiapHUHT COIMONpPAarMaTUK
VPraHUIUIINHYI TaxXJIWI KWIHII, TAAKAKOT aclieKTUra kypa 0axo Oepwui,

XKaaUa JpamManapy TWIMHUHT parMaThK XyCyCUSTIapUHA aHUKJIAILL;

bexOynuitnuar “Ilapapkym”, AoOnymna KoaupuitHunar “baxtcus  Kyé€B”,
AGnypayd ®utpatHuHr “AOyndai3xoH” apamanapyd TUIUHUHT COLIMOJUHTBUCTHUK
Xycycusitiapura 6axo Oepwuii;

XKaIaua JpamManapy TWIMHUHT KOTHUTUB-TIPArMaTHK XyCyCUSITIapUHHA aHUKJIAILL

ApaMajiap TWIMHHHT  COLMONPAarMaTUK JKUXATAAH COLMAl  XOCJaHUII
cababnapuHu 0unb Oepui;

apaMaiiapia y3apo MYJOKOTHMHT TyIIyHapyid OVJIMINIMHA  TabMHHJIAII,
VKyBUM/TOMOIIIA0MHTa TE€3 TabCHp JSTHUIAA BepOaln Ba HOBepOasl BOCHUTAJIAPUHHUHT
KYJUTAaHWJIAII HUCOATHHY TEKITUPHIIL,

TaxJIWJra TOPTWITAH MAaTHJAp OpKalu  OOpas3NMiuK, OSKCIPECCUBIIUK,
AMOUMOHAJUIMKHY OLIMPYBYM OMUJUIAPHHA aHUKJIAII;

apamanapaa TpaMMaTUK MAbHOHUHI HYTKMU BOKEJIAHWINHM, TpaMMaTHK
BOCUTAJAPHUHI COLUMONPArMaTUK MYyHOCA0ATHHH, COLMAJ XOCJAaHWIIHM fo3ara
YUKAPUIIAArd UIITUPOKUHH aCOCIAILL.

xycycustiapn//Y36ex Tamm Ba anabuétn, 2007. -Ne3. -5.84-87.; Typuuésosa IlI. MartH jgepuBanuscyuia CHHOHMMHUK
BOCUTAJIAPHUHT MaBKeu Xycycuna // Xopwkuid ¢umonorus, 2005.- Ne2. -b.18-20.; [lMaxo6utnuuosa 1. I'pammaTtuk
MabHO TankuHU Xycycuna Homs. awuc-cu Cawm . -1993-B5.31.

XaxumoB M. V36ek THIMIa MATHHUHT MparMaTHK Tankuau: Guion. gan. 1-pu ... auc. — Tomkent, 2011. — B. 94.

10 Kyp6onosa M. Bomanapra Xoc HyTKMii aKT TypJapHHHHT TIPArMATMHTMBHCTHK TaXauan/ XOpHKHil (UIONOTHs. —
Camapxkang. 2016. 4-con. — 5.96-97.
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TagkukoTHUHT 00bekTH cudaruna bexOyauitnunr “Tlagapkymr”, A6mysuia
Koaupuitnunr “baxtcus kyé€s”, Adnypayd @utpatHunr “Abyndaiizxon” qpamanapu
TaHJIaH]IH.

TagKMKOTHUHT MpeAMEeTHHU >Kaauj ApaMaliapd MAaTHHUIArd TUJIHUHT COITHAI
XOCJIAaHUIITM Ba MATHUHHUHT COITMOTPArMaTHK XyCYCHSIIADUHUHT EPUTHIINAIITN TAITKAI
KHJIaIu.

TagKuKOTHUHI ycyJuiapu. Jluccepranuss MaB3yCMHH EpUTHIIAA KUECHM
TaxJIWi, 3ujiaiml, TacHu@uail, TaBcudall, KOHTEKCTyal, AUCTPUOYTHB Ba
CTPYKTypaJ Kabu ycyapaan QoigaiaHuiras.

TagKMKOTHUHT WIMMIA SIHTWJINIM KyHugaruiapaad uoopar:

Kaaua ApaMaliapuia HyTKAW WHTCHIMSHU 103ara YMKapyBYM BOCHUTAJIAPHUHT
WOKTUMOMM Ba3UAT, JMHTBUCTHK, COLMONpPArMaTWK WMKOHHMSTIAp, ajpecar Ba
aZpecaHT HyTKUJaru BepOajl Xamja HOBepOall BOCHUTAJApPHUHI axaMUsITH OWIaH
aJII0OKAI0pP SKAHJIMIY JaIWIJIaHTaH;

Kaaug JOpamManapuaa JAUAJOTHK Ba MOHOJOTHK HYTKIAa THJIHUHT COILMAN
XOCTaHUIIMHU TabMHUHIOBUYM H(oa OUPIMKIAPUHUHT JyFaBUH KaTiaMu Xamja
MaTHHUHT SXJIMTJINTH, Ba3u(aBuii MOXUATHHU JATUIIOBYM JTUCOHUN OMUIUTAPU OUHO
Oepwiirasx;

ApaMaTUK MaTHJIapAa TPaMMaTUK MabHOHUHT HYTKWW BOKEIAHUIIUAA JTUCOHUMN
BOCUTAJIAPHUHT KaXpaMoOHJIap MKTUMOHM X0JaTh, pyXusaTH, TadhakKyp Tap3u, xaétra
MyHoca0aTu, colronparMaTuKk MyHocabaTaapHu udo iaaail oMY aHUKIAHTaH;

TaHJaHTaH MaTHJIapaa MOPQOJIOTHK BOCHUTAJIAPHUHT COLMAN XOCTAHUIIHU
[03ara 4YMKapuiljia JMCOHUN BOCHUTAJApHUHT 3aMOH Ba MAaKOH TabCUPHUAArU VpHH,
JUAJOTUK Ba MOHOJOTMK HYTKJa TWJIHHUHT IKTHUMOUNM XOCJIaHUIINAA HUIITHPOK
ATYBUM THJI OUPIMKIAPUHUHT SXJIUTIUTUHA TabMHUHJIOBYM  COLMOIPArMaTUK
XyCYCHATIapH 04n0 OepHIIraH.

TaagKMKOTHUHT amMaIuii HATUKAJAPH Kyiiuaaruiapaad uoopar:

JUCOHMH WMKOHUSTIAPHUHT COIMAJl XOCJIAHWIINTa Kypa MabHO HQOIaNaIl
XYCyCHSITH JKaAua JpaMaiapd MHUCOIHUIA, TAJI Ba WKTUMOUN MYXUTHHHT
MYIITAPAKINTH acOCHAa HYTKHUHT STHUK-ICTETHK Tanabu OuiaaH HaMOEH OYIuIm
aCOCJIaHTaH;

Kaaua ApamManapyd THIMHUHT MparMaTuk XyCYCHUSTIAPUHH aHUKJIANl OpKajH
bexOoynuitnunar “Ilagapkym”, A0aymna Koaupuiinuar “baxtcus ky€s”, Adaypayd
®dutparHuHr “AOyndai3xon” acapiaapyu TUIMHUHT COIMOJUHTBUCTUK XYCYCUSTIAPH
MCOOT/IaHTaH;

JpaMaliap TUJIMHUHT COIMOTIParMaTUK KUXAT/IaH COIMAJl XOCIAaHHII cababmapu
JaWIIIaHT aH,

apaMaiiapia  y3apo MYJOKOTHHHT —TYIIyHapid OYnuiuaa, NIyHUHTCK,
VKyBUYH/TOMOIIAOMHIa TabCUpP Ky4MHH Oeiruiaiija THJIHUHT BepOaj Ba HoBepOam
BOCHUTAJIApH HUCOATH COIMOIIparMaTuK EHAAINTYB aCOCUAa aHUKJIAHTaH;

JUCOHMN WMKOHUSTIAPDHUHT COIMANl XOCIAHWIIWHU  f03ara YHKapUIIIard
rpaMMaTUK BOCHUTaJap OpKadu Y30€K JIyFATIIYHOCIWTH TapKUOWHU OOMUTHIIMUIIN
amMannéraa ucOOTIaHTaH.

TaaKuKOT HATHXKAJAPUHUHI HMINOHWIMJIMIH JUCCepTalUsafa YpraHuiraH
MaTepUaUTApHUHT pecIyOrKa Xamaa XOpWXK OJIMMIIAPUHUHT Ha3apuil (uKpiapura
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TassHWITaHJIWTYM, MYaMMOHMHI aHWK Kyhwirannurd, PecmyOnmka Ba Xankapo
MUKECTAru WIMUK-yCIyOuil Ba WIMHN-aMalluid KOH(epeHsIIap, Kaau JpaMaiapu
JUCOHUM WMKOHUSTIAPHUHT CONHMA XOCIAHUIINTa Kypa TaBCUsJIAPHH WILIA0
YUKUIIA aMaiaa KCOOTIaHTaH MaHOallapra TasHIITAaHJINTH OWJIaH W30XJIaHaIH.

TagKMKOT HATWKAJAPUHUHI WIMMHA Ba aMajMi axamMMATH. TaaKuKOT
HaTIWKAJIADUHUHT WIMHUM aXaMUATH COLIMOJMHIBUCTHKA, IpParMaThka, KOTHUTHUB
TWIIIYHOCJIMK,  NParMaJMHTBUCTHUKA,  COLIMONpArMaTvka,  CTUJMCTHKA  Ba
COILIMOJIOTHATA JOUP WIMHUI H3JaHUILIapAa WIMHii-Ha3apuil ManOa cudaruna 3apyp
MaTepua BazudacuHu YTanu OusaH U30XJIaHaIu.

TaakuKOT HaTWXKaJapUHUHT WIMUN  axaMUATH WIMHA  HaTWKalapaaH
JapcivKiap, MoHorpadusiiap, VKyB KyJUlaHManap spaTUIlla XamJa oJIuid VKyB
IOpTJIapUHUHT  uitosiorust (dakynapreriaapuna “MaTHHUHT (QUIIONOTHK Taxj v
“Matn Taxaunn” “Tun Hazapusacw’”, “Taxaunuil YKyil’, MIyHUHTAEK, MarucTparypa
UXTUCOCIIUKIIApUIA “ConMOINHTBUCTHKA, “IIparManMHTBUCTHKA,
“Couuonparmaruka” xamaa “lIlcuxonuHrBucTuka”, (paniapuaad Mabpy3a MaTHIapu
Ty3UlllJa, yYMYMHH VypTa TabiuM Maktabiapu YyuyyH (aH pgacTypiapu, YKyB
nacTypiiapu Taéprnaniga ¢hoiganaHu MyMKUHIUTH OWiaH OenrviaHaau.

TagKuKOT HATHXKAJAPUHUHT Kopuid Kuiaumnumu. Kamgun apamanapujia
JUCOHUM HMMKOHUSTIAPHUHI COLMAJI XOCIAHUIIM TAJIKUHU Macaiajapu Oyiuda
OJIMHTaH WJIMHUHI HaTHXajaap acoCHuaa:

XKaaua JpaMaiiapuja IeBa Ba anabuil TuigaH ¢GoigallaHdIl XaMmjia yJIapHUHT
colMaj XOCJaHUIITra TabCUPH, YHU F03ara YMKapyBYM BOCUTAJAPHUHI IparMaTHK
MMKOHHUSITIIApU, MYJIOKOT MalTHAa CY3JI0BYM TOMOHHWJAH HYTKHUHT KaHjail udonaa
KWIMHUIIY, OyH/Ia HOBepOasa BOCUTATIAPHUHT aXaMUSTUHUA 3aMOHABUN THIIITYHOCTUK
HYKTau Ha3apuJaH JIMHTBUCTUK TAJIKUKOTJIAp CUpPACH]Ia WIMUN-TABIMMUI jkapaéHra
TaTOMK OJTHUIIra JOUp WIMH-Ha3apuii xynocamapaan DA-D1-I'003 paxamau
“X03Upru KOpakamoK Twiuaa (GyHknuoHasn cy3 scamuimm’” Mab3ycugaru (2016-
2020) dyHmaMeHTaN JOWMXAHUHI Ha3apuil kucMuaa doiimananuiran (Y36eKuCcToOH
@annap akagemusicu Kopakannorucrton 0ynumununr 2021 itmn 20 nexabpaaru 17-
01/241-con mabirymoTHOMacH). Hatrkana Kopakajrok anaduil THIIN JICKCUKacHIaru
sgcaMa CY3JapHUHI CEMaHTUK XYCYyCHUSTJIApUHU TaBcUQIallra aJokagop Basudanap
TaKOMUJUTAIITUPUIITAH;

Ipamajap TWIMHUHT NparMaTuK XyCyCUSTIApUHU aHUKJIAI, XKaJaua JpamMaiapu
TWJIVHHUHT JIMHTBOCTWJIMCTUK XYCYCHUSITIAPUHU TaXJIWJIM, CEMAHTUK KUXATAaH y3apo
yMymuil Ba (papkjiv OeNrwiapyuHy Janujuiamra ouj uiMuid xynocanapuaan |-OT-
2019-42 pakammu “Y36ek Ba MHIIM3 TWIUIAPUHUHT 371ekTpoH (MHCOH Kuébacw,
dena-aTBOpy TabMAT Ba MUJUIMK THUMCOJUIAp TACBUPU) MOATHK JIYFATUHU SpaTHII’
(2020-2022) wmaB3ycuaard HWHHOBAIMOH JIOWHMXada OeciruiaHrad BasudanapHu
Oaxxapuma ¢oiinananuwiran (Anumep HaBouit Homumarn TomkeHT maBiat y30ek
T Ba anabuértu yuuBepcutretuHuHr 2022 iumn 17 suBapparu 04/-172—con
MabJiyMOTHOMacH). Hatwkana >xanun apamanapuia JIMCOHHMM WMKOHUSTIAPHUHT
MHCOH Kuédacu, Qebs-aTBOpH, TabWaT Ba paM3uil THUMCOJUIAp TaBCUDIAPUHU
SIPATUIITHUHT STHT'M UMKOHUsUTApU OOMUTUIITAH;

JpaMaTUK MaTHJapjaa rpaMMaTUK MabHOHMHT HYTKUH BOKEJIAHUIIHAA JIUCOHUM
BOCHUTAJIADHUHT KaXpaMOHJIAp WKTUMOUM XO0JaTH, pyXHUsITH, TaQakKyp Tap3u, Xxaérra
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MyHOca0aTH, COLUMONparMaThK MyHocabariap wacajacura OuJl XyJocajaplaH
Kamkanap€é BUI0OAT TenepaauoKOMIIAHUSICUHUHT “OnTHH BoxXa” mactypuaaru “Tum —
MWUIaT  Kysrycw’,  “MyHo3apa”,  SHIMTTUPHUIUIAPUHUHT  CLIEHAPUNJIAPUHH
tanépnamga doigananunran (Kamkagapé BWIOSAT TenepaguoKOMIAHUSICHHUHUHT
2022 wmn 14 saBapmarm  17-05/15-con- mawiaymoTHOMacu). Hartmkama pamno
TUHTJIOBUMIIAD >KaAUA JpaMaJapUHUHT Oaguuil MaTHAAru YpHU KOMMYHHKATHB-
MO3TUK HYKTaW Ha3zapJaH aHWK OeNTWIaHraHaurd OuiaH y30eK TUIIM CHHTAKCHCH,
CTWJIMCTUKACH, IMyHKTYalUsICHU, JMHTBOMOITUKACH, JIMHTBOIIpArMaTHUKacHu XakKuja
MabJIyMOTJIapJaH 6axpamany OyiraH.

TaagkuKOT HAaTH:KAJNAPUHUHT anpodamusicu. TaakukoT HaTuxkamapu 4 Ta
XalKapo Ba 3 Ta pecnyOiMkKa WIMHW-aMalldid aHXyMaHlIapuaa MyxoKamajaH
YTKa3WJITaH.

TagKMKOT HATHKAJAPUMHMHI JIBJOH KWIMHTAHJMIH. TagKuKOT MaB3ycH
6¥yitnua xamu 14 Ta WIMHIT HII 4O STHITaH, )KyMiIajaH, Y36ekucTon Pecry6mmkacu
Baszupnmap Maxkamacu xy3sypumarn Omuil aTTrecTanys KOMHUCCHSICA TOMOHUIAH
JOKTOPJIUK JUCCEPTALMSUIAPUHUHT aCOCHM WMWK HAaTWKAJTApWHU YOI 3TUII TaBCHUS
ATWJTaH WIMHUH Hampiapja 7 Ta Makoja, )KymJaaaH, 5 Ta pecrmyOiuka Ba 2 Tacu
XOPWKUH )KypHAJIap/1a HALLP 3TUJITaH.

JluccepranMsHUHT TY3WJIMINM Ba XaxkmM. J[ucceprauus kupuil, yd 000,
XyJoca, (poriianaHuiaran anaduérnap pyixartuaad nuobopart. JuccepTauusHUHT XaKMHU
doinananunrad anabuériap pyWxatd Ba wioBajapaaH Tamkapu 120 caxudanu
TaIIKWI ATaJIH.

JIUCCEPTAIIMSIHUHT ACOCUM MASMYHHA

NurHuHT KUpUI KUCMHJIa MAaB3YHUHT J0J3apOJIUTH acOCIaHUO, MyaMMOHUHT
VpraHuiaTaHIMK Aapa)kacu, WIMUN TaIKUKOT HIILIAPH pekacu OuiiaH OOFJIMKIIUTH,
Makcaau, 0OBeKTH, IpeIMeTH, Basudanapu, WIMHA SHTUIUTH, HAa3apui Ba aMmalluid
aXaMHSITH, TAIKUKOT HATIKAJTIAPUHUHT KOPUMITAHUIITN EPUTUIITAH.

HMuccepraustHUHT  OupuHuyn  00o6u  “bagumii  MaTHaapaa  JMCOHUIA
BOCHUTAJIAp TaaKMKH” ra Oarumianran. boOonunr “TummyHocnukna Oamumii
MATHHUHT COIIMONPAarMaTuK TAAKUKK Je0 HOMJIaHTaH OupuHum (acauna Oamuuii
MaTHHUHT COIIMONparMaTUK TaxXJIMJIM macajgacu Oyinya MablyMoTiap Oepuiiaiu.
TunmyHocnuKaa JTUCOHUM TaxXJWjuiap, acocaH, MaTH, XycCycaH, OaJauuil MaTHapra
OOFIuK X0ia oJu0 Oopuiiagu. MaTH Ba YHUHT TaxJIWJIM XaKWJa Cy3 KETraHa *KaxoH
TWINTYHOCJIUTUIAa XaM Oaauuil TaxJujia macanacu atpodyuua YpraHuIraHIUTHHU
taskuanamn go3um. LI.Cadaposra kypa nparmatrka amepukanuk oaum Yapib3 [Tupc
TOMOHHaH Oapya OwiInM coxaidapuHu OupnamTtupyBud (aH cudartuma Kapairan
CeMHOTHMKAa JOMpacuja o3ara KeiraH Ba pHMBOKIaHra' . IlparmMatukanu
CEMHUOTHKAHMHT  aJoXuaa coxacu cudatuga Kapam  xakujgard — GUKpHU
oupunHumMIapaan 6yau6 UY.Moppruc Mabiym Kuwiaran?. VTraH acpHHHI OXHpPIH
yoparura KeJauOTWHa TparMaTuka TWIIIYHOCIUKHUHT MYCTAKWI —WYHAIUIIN

11 Cagpapos I11. Korautus tummysocink. — Xuszax: Canrsop, 2006. — B. 31.
12 Apyrionosa H.JI., Iamyuesa E.B. Mcrokm, mpoGnemsl M Kateropuu mnparmatuku// HoBoe B 3apy6exHOl
JTUHTBHCTHKE. Boim. 16. JIunrsuctudeckas nparmatuka. — M.: [Iporpecc, 1985. — C. 3-47.
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cuparuga makuiana Oonwtanu. [, ConraHuk JNHCOHMN BOCUTajap TAHJIOBUHU
mparMaTuK Xoauca cudaruga Kaa yragn’’. [llynuurgek, B.JI. Haep nHyTkui
TY3WJIMAaHUHT MPAarMaTHK XyCYCUSITUHU “‘CY3JIOBUMHUHI OHIJIM PaBMILJIA, MAKCaJJIH
Tabeup Kypcatuin uctarn” 4, ne6 nzoxmaitay. Tun GUpIUKIapyu BOCHTACH/IA YKyBYUTa
Tabcup Kypcatuml mexanusmiiapu T.A. JIEHKHUHI TaaKUKOTJIApWUIA KEATHUPUJIITaH.
YHUHT TalKWHWYa, NOparMaTUK Ha3apUSHUHT AaCOCHM TaMOWWIIA CY3JOBYMHUHT
TUHIJIOBUM PYXUH XoJlaTUra TabCcUp YTKazuiu OunaH Oornuk. JlekuH omnum
nparMaTUKaHUHT TOP MabHO/A TAIKUH KWJIMHUIIUTA KApIIU OYIraH, y nparmMaTuka —
TWJHUHT Ba3UATIM KYJUIAHUIIH TYTUIAMH, IParMaJIMHTBUCTHKA — TUJI 3TACUTA HYTKUI
Ty3uJiMajap KaTOPMHU MabJIyM KOHTEKCT OusiaH Oofjall MMKOHMHHM Oepajuran
KoManap TH3MMMHM KONMIUIAIITUPUIN OJKAHMHM TabKujgaran™. Bam Jleiik,
IIYHUHTIEK, TParMaTHKaHU COI[MOJUHTBUCTHKA Ba TICUXOJMHIBUCTHKAAaH (hapkial
JNO3MMJIMTMHE XaM TymyHTupu6 OGepagu. Tummynocmap XK.Octun, JK.Cépin'®,
K.Cannok, X.I'paiic, J{.Bannepsekun, B.B.bornanos, 1.B.Ko6o3eBa kabu kymiad
OJIUMJIADHMHT HMUUIAPHUJA HYTKAA aKT Ha3apUACUHUHT ACOCHM TaMOMWIIIApH
atpoprnuua  Gaén  Kuwiubran''. HyTKHMHI OparMaTHK Ba  COIMONpPAarMaTHK
Xycycustiaapura OyiiMdya Maxcyc U3JIaHMIIIap ojaub  OopraH  oJumiiap
TaIKUKOTIApUAa Kapama-Kapimu GUKpIapHH XaM Y4ypaThil MyMKHH. XyCycaH,
tuniryHocnap K.Octun tomoHuaan atunrad ¢ukpiap K.CEpIbHUHT HYTK aKTUra
éumanrys HasapuscuaH OupMmyHua (apk kunaau.'® Bympam Ttamkapu, XK.Octun
OyTyH WKTUMOUM TylITyHUYaJIapHU COLIUNpAarMaTuka oMusuiapu cudaruia 6axomaiam.
VYHuHr ¢ukpura Kypa, pojuiap, (paoausT, WKTUMOHMM YIYOBIAp Ba IIyHIa yXIIall
Hapcajap COLMONparMaTUKaHUHT AUKKAT Mapka3zuja. JK.OCTUHHUHT (UKpUHU paj
TMaraH XoJjijla aWTUIl MYMKUHKHM, TWIIIYHOC Oy XO0Jaraa COLMOJIMHIBUCTHUKA
XaKujga smac, Oanku couumonparmMatuka xakuaa ¢ukp ropurtagu. K.OcTuH
colMonparMaTiKaga MyaisiH samMmoa TOMOHUJAH KyJu1a0-KyBBaTIaHAAUraH (hukpiap,
MyHTa3aM TaKpOpJaHUO TypyBUM Ba OJAT TyCHra KUpraH HYTKUA MebEpiapHU
“madkart konekciapu” 1e6 aiTib YTaau Ba 0y MyJOKOT UIITUPOKYMUIAPUHUHT dTHUK
Ba COIMAJ XOCTAHUIIN OUIaH OOFIUKINTMHM aloXuaa dbTupod sramu’. M. XakumoB
Oy Macana Xycycuaa MaTH Ba YHUHT TapKuOHW, BOKEJTAHUIIIMHU XaM HHOOATra OJUII
Kepakauruay aitaau®®. JlpamaTuk acapiapa COLMONpPArMaTHK XyCYCHSTIAp T,
MCHTIIMTET OujlaH OeBocHUTa OOFIMK Xoida Hamo€H Oynamu. bomka »xaHpaaru
acapiapian Qapkiau Yiapok, apamMaiapia KOHTEKCT, HYTKHHUHT YyHTa MYBO(HK
XOCJIAaHTaHJIUTY HadakaT KaxpaMOHJap HyTKH OpKaiH, Oajaku, Myauiid TOMOHUAAH

B3 Conranuk I' 5., Musix M.K., Bomniepcknii B.IT. CTuiicTrKa ra3eTHbIX kaHpos. — M., 1981. — C. 78.

Y Haep B.JI. CTiimMCTHKA B TEPMHHAX TEOPHH BepOAIbHOH KOMMYHHMKAIMH: (CTHIHCTHUECKHE aCHeKThl BepOaTbHOI
KoMMyHuKanuu). — M.: MIIT'Y, 2008. — C. 112.

5 Dijk T.A. Van Discourse and manipulation // Discourse and society. - L., 2006. - Vol. 17, N 2. - P. 359-383.

16 Cepmp JIx.P. Knaccudukanus WITOKyTHBHBIX akToB // HoBoe B 3apyOexHoii nuHrBuctHke. Boim. 17: Teopus
pedeBbix akToB. — M., 1986. — C. 88-89.

17 NempsakoB B.3. JIoMHHHEpYIOMHE THHTBHCTHYECKHE TEOPUHN B KoHIe XX Beka // SI3bIk M Hayka KoHIa XX Beka. —
M., 1995. — C. 239-320.

18 Searle, J. R. (1969). Speech Acts: An Essay in the Philosophy of Language. Cambridge: Cambridge University Press.

19 Culpeper J, (ed.). Historical sociopragmatics. Amsterdam: John Benjamins, 2011. 135 p.

2 XaxumoB M. V36ek MIMMii MaTHHHHHT CMHTATMATMK Ba NparMaTHK XycycusTmapu: Ouimon. (aH. HOM. Jucc.

astoped. — T., 1993. - B.7.
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Oepuirad u3oxJiap (pemapkanap) OpKaldu XamM HaMOE€H OYynaau, sbHU ApamMaiapiaa
COIMONParMaTUK XyCyCHUSITIapHU aHUKJIAIll UMKOHU KEHTPOK.

“JlpaMaTHK MaTHJIAPHUHI JUCOHHMMI-NpPAarMaTUK YpraHWIMIKM Ae0 HOMJIAHTaH
dacnuga ApaMaTUK —acapiapHUHT YPTaHWIWIIN TapuxXd JKaxOH Ba  y30€K
TUIIIYHOCTUTUIAM WIMUHA MaHOGanap opkaid TaBCH(IaHTaH. Y36ek agabmétuma
ApaMaTUK acapiap TaxJIWid OwiaH OOFIMK MablIyMmMOTIap opacuia y30ek
MabspudaTiapBapiiapu Ba YJIAPHUHT WIMHUN W3JIAaHWNUIApUTa KapaTWITaH HIIIap
Kynamu aHda canmoiiu. Ca6adu, TypKUCTOH >XKaIuTYMIMK XapakaTu Ba Oy xapakar
HaTW)Kacuaa fo3ara KenraH oKaauja —afgabuérinapu  TagKUKuUra KapaTuiraH
MabIyMOTJIap Oaauuii-uIMUNA KUMMAaTH, SHI MYXUMHU, TapUXUW XaKuKatiapra
TYnanuru OwiiaH 3>bTHOOpra MOJMKAWP. 3€po, YTraH acpHUHT Ooluiapuna Y30ek
MabpudaTnapBapiiapy TOMOHHUJAH sSpaTWIraH acapiiap IyHEBUU WiIM-mMabpudaTHH
Tapruld STHIIL, UHCOH KaMOJIOTH, PyXHUATH OmJIaH OOFIUK OViIn0, Oy acapiap >KaMusT
puBOXkHMra MyHocuO xucca Kymrad. Pyc mapkmynocu A.H. Camoiinosuu 1916
WWIJIa YBJIOH KWIMHTAaH “‘Jl[pamMaThudeckuil JuTepaTrypa capToB” HOMIIM MAaKOJIachIa
“Typxucmonoa sineu adadbuém matioonea kenou. by men yuyn kymunean xon 20u’,
1e6 ésran’’. V3 JaBpy YUyH KaauJ JapamMacu TypKUCTOH BOKEIUTMHUHT Oaauuil
MHBUKOCH 31u%2, nvuit TaakukoTnapaa XIX acp oxupiaapu Ba XX acp 6omutapuia
Typkucronaa “xaguaarinK’ KU “MUITANA YRFOHUIN TaBpH’’ OOIIJIAHTaHIUTH OWIaH
GOFIIMK MyIIOXaJaJapHHN XaM y4paTHII MyMKHH,

Kysatunmmapaan xypuHaIuKu, ApaMaTUK MaTHJA IeBa JIGKCUKacu OMpMyHYa
aloxuja MaBKEeHU Hraiaiian. CTHWIMCTUK KYPUHUIIM Ba MYaUIMPHUHT XUKOS
TUJUAA Ba akTEpIap HyTKUAa OaxkapaauraH Bazudayapu >KMXaTUIaH XaMm Oy HYTK
BocUTallapu Oomikanapnan ceswnapiau ¢apk kwiaau. H.M. Ilanckwiira xypa,
(aHTacTMKa yYyH HUNUIATWIAAUTaH JUAJEeKTU3MIIAp afabuil Tuira HOTAHWII Ba
Oerona cudaruaa Kadyn KWIMHAIU, OJaTAa MyailsiH CTUIMCTUK Oanunii Ba udoaaiu
Makcajgap ydyH wumutatunagn®®. EsyBummap Ba apamaryprmap ¥3 acapiapuia
TUaneKTU3MIIapHU (paKaT HyTKHU yCITyOUil KUJIOJIAHTUPHUII Ba XapaKTepid HyTKUHU
SApaTUIl YUYyH, ITYHUHTEK, TACBUPJIAHTAaH MYXUTHU SHAJa aHUKPOK KYpcaTUIll YUyH
MaxaJuIi pyx sSpaTHIll y9yH MaTepuai cudartuia uiuiataauiap.

bupok, meBanapHu Kysutaim skapaéHiapu Ba yjapra ajaOuil TUIHUHT TabCUPH
Oynummra KapaMmaii, imesajgap Oaguuil acapiap THINA Y3 JIEKCUK XyCYCUATIAPUHUHT
MyXHM KUCMHUHH cakjiab KojaBepaau. [lleBa nmekcukacu npamaTuk acapiiapjia acocaH
HOMUHATUB Basupanu OaxapuO, ApaMaryprra XapakTEepJapHUHT SIIall Tap3UHU
Kypcatumira €pnaMm Oepaau xamjaa Myamud HyTKUAa xaM, akTEpiiap HyTKHIIa Xam
KyJutanuiagu. Cy3JapHUHT TaHJIAHUIIM, Tal Ty3WINIIU, JJEKCUK — CEMAHTHK, PUTMUK
— UHTOHAIIMOH OWPJIMKJIAPHUHT KYJIJIAHUIIW XaM Ma3Kyp yciy0 TanabiapuaaH Keiaud
YyuKaau. TuimryHoc M.ﬁynﬂomeB KauJ JSTUIIMYA, Xap KaHJad MaTH Yy3ura Xoc

cuctemanup”?. 11.Cadapo “MynOKOT HMINTHPOKYMIAPUHUHT MyHOcabaTu, ymap

2 Pyuzaes I11. “WKamuz npamacu”. — Tomkent: “Illapk”, 1997. — 5.4

22 “TypkecTaHCKHe BeToMocTH” raserac, 1982 iiun 24 anpens.

2 Kocumos b. XKagumuumuk / Munnuii yitrornm Ba ¥36ek ¢uonoruscu macananapu. —Tomkent. 1993, — 5.21-22
Gernap.

2 Ianckuit H. M. Ouepku 1o pycckoMy c10BOOOPa30BaHHIO U JIeKCUKoMoruu. -M.: Yunenrus, 1959. - 248 c.

% fynpomes M. MaTH Ba YHHHT JIMHIBOTIOSTHK TAXJIHI KUIHII ycyiiapu. — T.: dan, 2006. — b. 22.
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Oakapa€TraH WXTUMOUM POJb acUMMETpuk (HoMyBouk) OVica, opaTaa,
KOMMYHUKAITIS TAMOWIIA KOUIAJIapuTa KaThUil aMail KAJIUI Tanad KuumHaau. Tobe
VpuUHIard KOMMYHHMKAHT HYTKHW XapakaT TaHJIOBH KOHWJajdapura cy3cu3 amal
KWIHIIH JIO3UM.

Macanan, Conux Kap3 OepyBuura, Ooiira Xxam KyImos MyHocabaTiaa OyaManu.
Hlaxc ¥3 xykaliuHu €k OONUUIMFUTA HITUMOC, IITUKOSITHHA aHUK €TKA3WIIHN JIO3UM.
Akc xonma, «Heea OyHua eynoupaiican, aHukpox eanupcane-yu!» KaOWIHIarua
TaHOEXHW OJIMIIM Xe4 ram sMac. XyAJM MIYHUHT/AEK, OOLUUIMKKA CY3 KalTapul,
YHUHT TanuHu OYiauIl HUManapra oiu0 KeJIulIM XaM Mabiaym”, 1e0 Tyfpu
TabKuIaan. YMymad, OupoBra OVHCYHHUIIIM Kepak OYJraH IIaXCHUHT cepram
oYUM MYJIOKOTAa XypMaT TaMOMWIMJAH YeKUMHUIIJIaH Oomika Hapca sMac. Kym
cy3nari, ax0opoTHu Oatadcmn 0aéH KWIMII IOKOpH Tabakagarwiap XyKyKd, ToOe
Iaxc 3ca «KyJIOK OCTaHn» MabKyJIpokK. [IIyHHHT y4yH XaM CYKyTHHU alloXHJla HyTKUN
aKkT cudaTuga akpaTHlll Ba YHUHI BOCUTacuja OUp KaTOp KOMMYHUKATHUB MakKcaj-
Ma3MyHHHU udoaanam MyMKuH. CyKyT cakjiail MyJOKOT/Ia Y3ura Xoc¢ JIUCOHUM Oesru
Ba3u(acuHU yTalAu Ba TYpJM HYTKHI XapakarTiapHu HQojanam BocHTacH Oyia
oslagu. MyJloKoTAa CyKyT cakjail OuiiaH Oup Katop/a, MakcaJld XapakaT HaMyHacu
xamaup. byHunr uzoxu cudaruga «baxTcusz Ky€B» JpaMacu KaxpaMOHJIAPUHUHT
¥3apo cyx0aTuiaH MUCOJ KEITUPUIIT MYMKHUH:

COJINUX — Xyo, my3yk, cysuneusz myepu. by cysnapuneuzea scyoa uulOHamMan,
JIeKUH 3AMOHAMU30a EMOH Oudvam, ucpograp mapakkKuii MONKAH, YHYA-MYHUYd
okuaza Oy eakmoa YUIAHMAK KUUuH, mMeHu oxuam 6oseu aumkanum. Cuzea x)o,
XOmMyH onamaw, yuiranamau oOecam, Dauzubou meHOaH 3amMoHa2a MYy60puUK OKua
ojica, Y 86aKmoa MeH Kap30op-abeop Oyiyo Koiacam, uwl Kanoaiu Oyayp, xo3up age
smacus, amaxu?

AGnypaxumuunr  Conmxra yimanum — Oyiinua  Oepaétran  gyctiapya
Macjaxarjiapyd Ba YHUHT y30eKkoHa TapOusira MyHOCcHO Tap3/aa OMpo3 ysuinO TypHIld
nuanorgan ounuHuO Typubau. AOmypaxum Cosmxra TaHOex OepapkaH, yHU 0700
OwlaH MMUTAAN Ba KYMPOK CYKYT OpKajiu xaBoO Oepanu. by yHUHT TabuataH kamran
sKaHUHU xaM udona kuinaau. HyTk daonustuaa ydypaauran naysa, CyKyT cakJjall,
WKKUJIAHUIIT KaOW XOAUCATAPHUHT OOTHHUH KOTHUTHB Kapa¢H XOAUCACH dKAHIUTHHH
OwiamMu3, aMMO YJIapHUHT acjiijia KOMMYHUKATHB Makcaa udojgacu ydyH XU3Mar
KWIMIUIADUHA XaM YHYTMAaclIUK JIO3UM. OHI AaCOCHMCH, HYTKHUH MYJIOKOT
XaMKOPJIMTUHUHT aCOCUM MaKcaau — axO00poT aJMalimHyBH Ba Oy Makcajra SpyIuil
yuyH cyx6aTaonuiap OUp-OupIapuHy TyITyHHILIAPHU J103UM %,

V36ex HyTK 071001 KOMAANapH y3ura Xoc? : KM3ap HyTKH H(at, H60 3TuKacu
goupacuja Imakya Tomaad Ba BokenaHaau. llly caGabnum, WuruTiap Karrajap
Oepaauran caBosuiapra OUIBOCHTA kaBoO Oepulll HyTuHU u3aanuiIap, 6ab3aH CyKyT
cakyab Kys KonuHaau. HyTkuil Ba3usT CUMMETpPUK MyHOcabaT Joupacujia ro3ara
KeJsica, PUKp M3XOpH aH4Ya OYMK, KOMMYHUKATHB Makcajuiap aHuK udojanaHaéTran
HYTKUH Xapakatiap WKpPOCHIa KeYaIu:

2% Cacpapos I1I. Koruuru tunmysociuk. — Kuszax: Canrsop, 2006. —B.258.
2" Ycxanpmapona IIILM. Y36ek HyTK OJaTMHMHT MyJIOKOT makimiapu. Ounon. paH. HoM. gucc... aBToped., CamapKan,
1993. -276.
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- COJIUX — (Muenaii-tiuznaii xko3uxdan scotinamos onyé kemub Paxumanumne
ycmuea énap 6a io3udan ynyb, Paxumaea xapa6) u, eagooop épum, menu oed
WUPUH JHCOHUH2OAH KeuouHe, maxuiap KyHu XYoo ea pacyl alauxuccaiom oaoudd
MeHU 3pUM Hcabp Ounan yioypou 0emacul, aicaiuneea men cabab 6yimaoum, o6aixKu
V3UuHeHuHe omawue cabab o6ynou. Menoan wapuvamoan mawkapu oK4a oaud Kap30op
Kuiou 6a éw ympumusuu xazon kunou. Cenu 6a meHu Oesakm YaiymMumu3ada ucpog
cabab oynou. Xyoo xoxnaca, maxwap xyHuoa omawne Datizubotl sxcasobeap 6Oyica
kepax. Ox, 3cu3z éur HcoHum, 21 xyooeanoum! buznapnu yrumumus2a cabab 6yneau
V3uneza mavaym (Paxumanume 6ow mapachuea ymyo ysuea b6upoaw nuuox ypyo,
UUKUIUO, XUPUALAO-XUpULLab sxcon bepap. bupozoan cyne boti, npucmyg xupapnap).

OAMBUBON — (torypy6 Gopy6, Ku3MHH YIyK KypuO, XyHrpa® HHFIaMOKFa
oomnap) Boit 6onam, eoii 6oram!

Boit — yHnoBu Oakupu® HuFiaI, KYpPKAO KETHIN, XasKOHJIAHUII, XYypCaH]
Oynuii kabu Oup KaTop MabHOJAPHU U(]Oa KUITaIH.

Baguuit acapaga KaxpaMOH HYTKU MyXUM axaMusiTra sra 0ynu0, y opKajid HYTK
ATACHHUHT MabHABUH AYHECH, HUKM KEUMHMA Ba XUCCUETIIApUHU, (DUKpIIAIT Tap3u Ba
AyHEKapaIIMHU, CaBUsCH Ba OOpIHMKKA, BOKea-Xoucaaapra MyHOCaOaTHUHU aHTJIall,
0axomamr UMKOHUATH TabMUHIaHAAA. MabIyMKH, HYTK OpKaJIHd IIaXCHUHT SIIIAll
MYXUTH, WKTUMOMI MaBKEW xamja Toudara MaHCyOJUru KaOuiap XycycHuja Xam
KEHI' MabJIyMOTJIapra sra Oyaui UMKOHUATH MaBxy. LllyHra kypa, 6aauuii MmaTH Ba
YHUHT TaxXJIMJIU acoCHJa JIMCOHUM XamJla HOJMCOHHMM X0JKca Ba OMHJIJIAp acoCHa
EHJAIINII OPKAJIA TUJ UMKOHUSTIAPUHM 0axoJialira ajJjoxuaa YbTHO0p KapaTuiraH.

Munii MabHaBUSTHUHT UDOJAYUCH TUJI, Xap OUp KUIIMHUHT HYTKUIUD, arap
HYTK YMpOIUIM Ba TabCUpuyaH OYica, cyxOaTHONUIapHUHT YbTHOOPUHH KO3OHHMIII
MyMKHH. byryHru okamustTEMH3ga  XaM  Xap OWp  KUIIMHUHT — TWJIJIaH
doipananumaary MyansH GpapKIaHUIIMHA Ky3aTUIII MyMKHH. DHT KaTTa TadoByT Oy
3uEnuIap Ba OAJIMNA axXOJIMHUHT HYTKU YJIAPHUHT coliall PapKUHU KypcaTHO Typaau.
VYHaaH cyHr, ITMHUM, TeHep, AaBpuil (hapKIaHuUIl, COIMaN XOCIaHUIIapra 0yamHuo
KeTaJu.

JlapxakukaT IpaMaTHK acap BOcUTacuaa OYynaaumu, Oomika Oaauuil HUIMUA
acapiap opkaid OyiaauMu, MYJIOKOTAA UIITHUPOK dTaAUTAHJIAp OUP-OUPUHU SXIITU
TylIyHa OJMIUIAPHU JIO3UM. JINCOHMI MMKOHUSATIAP IIyHTa Xu3MaT Kuinaau. Cy3HUHT
HOMJIaHA€TraH Hapca-xojauca OwiaH OofMK OyiaMaraH KymuMya MabHOCH
mparmMatukara terunuuaup. HyTkui aktiap macanmacuaa, MaTH THIITYHOCTUTHIA
Oynranu kaOu, MaTH Ma3MyHH Ba OepuiiaéTrad axo0poT Ma3MyHUHHMHT KalCH KUCMU
JOUMHUIIUTUHU €KW Myalund Makcaaura OOFJIMK XOJJa IIaKUIaHTaHJIUTUHA
@XpaTUIl OCOH B5Mac. Xap XoJjjaa, Myaudd MakCaAMHUHT HYTKUWA Ty3WiIMana
BOKEJIAHUIITN CEMAHTHKAHWHT UINTUpokucu3 keumaiau. Iy cabab, cemaHTuka Ba
MparMaTuKaHu “O0bEKTUB MaBXKYJIMK—Myajuii TOMOHUIAH KHUPUTUITAHIUK
Kapama-Kapmuiauruaa ¢apkiam  Mypakkabmamm0 Oopanu. Hartwkama, Maskyp
Macaja OuiaH KU3WKKAHJIApHUHT XyJiocajapyu XuiMa-xui kypunuiiga Oymanu. Hly
MabHO/A, aWTUII MYMKUHKH, bexOyauitnunr “Ilagapkym” apamMacuHu KypraH €Ku
VKUraH KUIIWIap MabiyM MabHOIa Oup-Oupuman ¢(apk KWIyBYM XyJocaiapra
kenaau. by MyanmnuHUHT THMCOHUN UMKOHUATIAapAaH (oiiganaHa oJuIl MaXxOpaTHHA
KypcaTaau.
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Yuunun dacau  “haduuti mamuaapoa AUCOHUN UMKOHUSAMIAPHUHE COYUAIL
xXocranuwu macanacy”, ned HomuiaHraH. Myammd YKyBu#/TOMoImabuHra Y30eK
JOMYJUTAIApUHUHT MWJUIAT Oojlajapw ydyH KairypaérranuHu €EpkuH udoganad
OepraH, aMMo 1Ty OwmiaH OWpra MyJUTAIapHUHT alpuM CaJIONi XyCyCHSATIApUHU OUp
Kymia, KHpuTMa opkaim 0aéH kuimamu. Caxmama Oy Oup Xapakar Owmnad udoja
KO Oepuiiaau, aMMo XaiK opacuaa “MyJuUlaHUHT aWTraHuHW KWI-y KAJITaHWHHA
KuiMma”, aerad ram topaad. [omymna G6apua ranuHu ranupu® Oyirad, HOC 4eKuO
OJIMIIY MyaJlTu( TOMOHUJIAH O€XHU3ra KUPUTHUIMANIH.

Myamnmud  JOMyJUTaHMHT  TWIMIAH oOMMa0on HYTK IIaKIWga — apum
MabyMOTJAPHUHT  KYIOHYakJIuK  OwinaH  udonanaiiau. by  marHHUHT
KOMMYHUKATUBJIMK KUIAMATUHU SHAJla OUIMPHUILTa XU3MaT Wiagu. MaTHaa KMpUTMa
raruiap, HM30XJIOBUMJIAp Ba axpaTwiraH ran OyiakiapuaaH wmaxopaTr OuiiaH
dorinananuIaIu:

IIBOU. Hlapuam unmunu YKUMMOKHU N03UM OUIMAUMAH, YVHKYU aHU My@dmu é
UMOM 8a MYasz3uH KUIMOKYU dIMAcMmal, aszbacku oasiamum awea emap.
JOMYIJIJIA. 3apypamu ounusea ne depcus?

BOH. Men y3um 6ews 6axm HAMO3HU Kepakiux Oyonapu uid ounypmar. Y3um
ypeamypman.

JIOMYIJIJIA. Xam ea casodea ne Oepcuz? Xonbyku, cagoou uyK ooam xey
HUMaeza apamatioyp.

BOHU. By cuxpuneus eanam, uyHKu Mawu casooum 1K, 608yiucyo, Oy
WaxpuMu3HuHe kKamma 00ouIapuoaHOypman 6a Xap Uiy OUIYPMAaH.

JOMYJIJIA. Cu3 uneapu 3amonoa 6up Hagu una 6ou 6ynyocus, ammo 310U 060t
OYIMOK Hapu MmypcyH, gaxam py3eop ymkapmox yuyn (xam) uim kepax. Kypamusku,
tueupma-ymmu3s uuioan bepu bapua cagoo uwilapu apmanu, sxyouti ea 6OouKa
aoicHabuiinap Kynuea ymou, Mynu cababu 6usnaprune yKymaeonumuzoyp. Yxymaean
bolsauuanapru KypamusKky, oma MoauHu 6apooo smap 8a oxupu xop 8a 30p 0yayp,
OuHoOapuH, VEIYHeU3HU VKYMMOKHU cuzea makaug xurypman.// (bexbyouil,
“Iladapxyw’ I-napoa.)

boitnunr “guxkpuncus eanam, yymku manu cagooum uyx, 008yxucyo, 0y
WaxpumuzHuHe Kamma O0uNapuoaHOypman 6a xXap uwiHu Ounypman.” XKyMIIACUHU
XaJKHUHT YKUMaraH Ol Oup BakwiM TWIMAAH aUTTUPHINM, SHA OJJIUN KHUIIH
OpKaJdu »Mac, 3aMOH TaK030CH OujiaH 0oil OYnuMO KodraH ojaM TWIHAaH OaéH
kumHaau. MHCOH Tadakkypu, Xa€T Tap3u Kelakak yMuUjIapu, XaéTaaH Makcaau
Myauidaap TOMOHUIAH ajgpecaT — YKyBYM — THHTJIOBYM — TOMOIIIAOWHTa Typiuda
TAJIKUH/A €TKa310 OeprItain.

Hpamanapaa y4poBuYM IOKJIaMaiap HYTKUMU3HUHT YEKCU3 WMKOHUATIAPUHU
sHa-ma OOWpOoK, u(oJATAPUMHU3HUHT SHAJA AHUKPOK Ba TY3aIPOK OYJIUIINHH,
KYMIIAJIADHUHT PaHT-0apaHTIMTUHU TAabMHUHJIOBYHM MYXHM BOCHUTAJIAD DKAHIIUTH
nanwiianrad. FOxkmamanmap KynmuHYa MYCTaKWwI —HILDIATHIMaian, Oupop cy3ra
TUpKaNuO, paHr-0apanr mabHoJapHU uUdonanaiian. HyTKHUHT KOMMYHHKaHTJIapra
OOFJIMK pPaBHIIIa UXTUCOCIANTYBUHU TabMHHIJIA0 Oepamu. C¥370BUM Ba THHTJIOBYU
HYTKWHUHT 3CTETUK TabCUPUHU KyYaWTHPHUII MaKcaauaa IoKIaMalapAaH YHYMJIU Ba
wkoaui ¢doinananum bexOyauit acapiapu y3ura Xoc KUHOSIBUM Oa€H ycimyow,
KWHHOSUTA THJIM, KyTHJIMaraHn Oamuuii edyumiiapra STaJlurd OWJIaH aXpaiaud Typaiw.
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Taxnumnap HaTWKacH IIYHM KYpcaTUO TypUOJIUKH, HYTKUH MYJOKOTHUHT KYTI
KUPPATHIATH COIMOTIPArMaTHK XyCyCUsTIIapu Ouiad OOFIIUK.

WMmHpHr MKKuHYM 000M “XKagua apamanapuaa JUCOHUNA OWMPIMKIAPHUHT
COLMONPATMATHK MMKOHUSITIApU” 1e0 HOMJIaHAIW, YHUHT OWpWHYM Qaciu 3ca
“/Ipamamux acaprap mamuuoa MopgoniocuK OUPTUKIAPHUHE COYUONPASMATNUK
maxauny’ ’Ta OarmnuiaHany. Jlpamanapna JHCOHMA BOCHTAIAPHHHT TPAarMaThK
UMOHUSATIApU EPKUHPOK HAMOEH OYynanu. HyTKui My0KOT Ky KUppaTuaup. Y HUHT
Oup KUppacH NCUXOJUHTBUCTHK, sTHA OUP KUPPACUHU COIIMOJMHTBUCTHUK, OOIIKa OUp
KUppacu »dca MparMaTUK Xycycusariaap Owinan Oornukaup. Jpamatuk acapiap
MaTHUJa MOPQOJIOTUK OUPIMKIAPHUHT Y3UTa XOC COLMONpPArMaTuk UMKOHUSTIApU
MaBXyAKH, OyHTa TYJia UIIOHY XOCWJI KWIMII YYYH KaJuajap JaBpujia spaTuiran
AacTnabKu JapaMaliapHd YpPraHWIl TpaMMaTUK TaxXJIHJ KWIHII JIO3UM OYnamiu.
Taxyuiara TOpTWIraH MaTHIapAa JIMCOHMM BocuTanap Oab3aH yciyOWil, KHHOSBHIA
MabHOJIIApHU XaM upoganaiinu. “KrnHos Ba YHUHT KYpUHHUIUIAPUHH TYFPUAAH-TYFPU
0JIn0, yHM TIparMaThka coxacu OwiaH OofiamMaid TypuO, YHIOAru SIIIMPUH Ma3MyH
KYPUHUILLIAPUHK aHUKIaMail TypuO, y Xakaa Qukp roputu6 6ymmaiinu”?®. Kanun
IpamMajapy TWIMHUHT VPraHWIMIIY Yiia AaBp KHUIIWJIAPUHUHT MYJIOKOT IIaKJIH,
JUCOHUM BOCUTaJapHUHT M(0Jaa UMKOHUATIAPH KaHAal OYIraHu Xakuja TacaBBYD
Ooepanu. Antnukca, bexOymmitHunr «llagapkyin» apamMacu MUCONHIIA TpaMMaTHK
MabHOHUHT HYTKUUA BOKENAHUIIMHU TaxJIWJI KWIMO KYpUIl MYMKHH. Xap KaHjaai
rpaMMaTHK MabHO HYTKUH BOKeJaHraHaa OoOIIKa yCiIyOuil MabHOJApHU XaMm
udoaanaira xusmaT Kujiaau. ATHUKCA, KEJIUIIUK, STAIHK, 1aXC-COH KaTeropusijapu
Oanmuuii MaTHIIapAa TypJd NMparMaThK MabHOJAPHU XaM pyEOra yuMkapuiira Xu3mar
Kwiaau. Otiapra Xoc OYJraH COH KaTeropusiCh IpaMMAaTUK KYIJIMK MabHOCHJAH
TalllKapy HYTKAa TypJid MabHOJapHU XaMm Hdonanabd kenagu. CoH KaTeropusicu
xakuaa (ukp roputwiaraHaa -zap apOUKCUHM OJMaWIUraH oTjapHU (apKIaMOK
nozum:*

boti mexmonxonaoa ymupap, Xatipyano una oomynna kupap:

— Accanomy anauxym.

BOH. Baanaiixym accanom, mapxamam Kuicumaap (mypub mynokom Kuuyo,
00MYLIa2a HColl Kypcamud, Yimupyp).

JIOMYJIJIA. bBoii oasramunu Onnoxu maono MyHOAH Xam 3uUéoa Kuu2ail
(pomuxa Kuyp).

BOH. Hagac(napuw)u myb6opax, unuioonnox, oypaapu kabyaoup.

JIOMYJIJIA. Bannu, scymva okuomu OyoHu Kabyi 6akmuoup.

BOH. Xyw kenounap, maxcup.

JOMYIJIJIA. Canomam, canomam (KyauHu KyKcuea Kuauo).

BOH. Xaiipynno! Yoii 6a navau keamyp.

TOUIMYPO]]. Oma, momouiaza bopaman, nyn bepume.

BOMU. YVanum, xum una bopacan?

TOULUIMYPO/]. Typcyn akam una.

8 XaknumoB M. X. V36ek TWIKJA MATHHUHT TIParMaTuk Tankuau: Oumoin.gan. 1ok... auc. Tomkent, 2001. — b. 191.
2 [1loa6aypaxmonos 111, Xosupru ¥36ex anabuit timm 1-kucm. —Tourkent, Ykurysun. 1980. 198-6.
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BOH (xuccacudan nyn 6epub). Anbamma, eaxmiu KenuHanap 6a éMoH epiaped
6opmanenap.>
IIPUCTY ® (amupona). Xaiioa, mypma, maput (iyHaiaoyp).
“[lapmapkymr”  Apamacuja HYTKMA ~ XOCHaHWIN  Kydujgaruigapra  Kapad
Japa)kalaHuIIN MabIyM OYIIu:
1-nuarpamma

“ITamapkynr’”’ apaMacua HyTKUH XOCIaHUIINA

oxtumouit
MaKBEH

Kaxpamonnap

tadakkypu Xaér Tap3u Hynékapaiu

By ypuHIa nMCcOHMI BOCHUTAJIADHUHI COLMAJl XOCJIAHUIIM IIEBAa Ba Jiaxykajap
Ioupacuaa Ky3aTHiiIu.

AalTUII MyMKWHKH, JpaMaJlapHUHI aKCapuAT HYTKUI Ba3HUSITJIApUIa YHJOB
cy3nap KyiulaHuiarad. byHaa yHIoBIap Xy KallMH-XU3MaTKOP, OHa Ba 0oJia, 3uiu Ba
Ooit, Ooil Ba AoMylIa YypTracuja TYpJiau MIaKiaAa KYyJIJIaHuO, HYTKIa CoIyall
XOCJIAaHUIIUIADHA XOCWJI KWJIMOKZA. XyCyCaH, OXHUPrH JKyMmjiaJa Xam mpucrtad
“Xaiiga, rypma, Mmapui!” yHIOBIapuHHU KYIUTamy GUKPUMHU3HHA JaTUJIIaNiIu.

bobnunr wkkuHuM dacau  “/pamamux  acaprap MamHuoa - JIUCOHUL
gocumanapHune coyuonpazmamux maxaunu”’, n1e6 Homuadrad. JKaaun apamanapu
MaTHUHUHT COLIMONPArMaTHK XYCYCHUSTIApPUHU YpraHUIl KEMUHTH Husuiapiaa y30ek
TWIMHUHT Oanuuii MaTHiapaa udogalaHuIIM XaKuaa MyailsiH TacaBBypiap Oepuilu
MyMKHH. Maxmyaxyka bexOymauii TeaTp caxHacuja KyWuiaaauraH acapiapHu 3
KAHPTra aXKpaTajn ..

2-qaarpamMma

~ [
Ipama, sS’ibHU

XaHT'OMAaJIUK.

Ma3xaka,
SbHU KYJTY;

boxua,

I SABHU
" KaufyJluK;
Myammud ¥3 wkoauaa VKyYBUMHU WJIM OJIMIN, BAaKTHHU OeXyla Hapcajapra

capdiaMacivuK, MWILIMH IOKCAIMINTa XWUCca KYIIUII KaOWm MyXuM Fos Ba
TYIIyHYQJIADHU TETUILIM CY3 Ba HUCTWJIOXJap opkaiau Oepubd keramu. Myammmd

% BexGymuit M. Taunanran acapnap —T.: MabHaBust,1999. 69-6.
31 Maxmynxyxa BexOymmii. Tammanranm acapmap. TysaTunran Ba TYnaupuiran 2-Hampu. Tymmosum: Bb.Kocumos.
MagbHaBusT, 1999. 174-0er.
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alipuM YpuHIapJa ay4yukK KuHOsjAaH ¢oiganaHand. MacanaH, KyWuaard MaTHJIaH
(buKkpuMu3ra acoc U3IaMMu3:

IIJABJIAT. Cys, uuaiinux! (Hop cy3ub Kysap.)

TAHI'PUKYJI. Ilynnu newaku manad Kuai2anu uiHu 6ea1unu cCuHoypou.

HABJIAT. Hw axcuea onca, wiynoau o6ynyp. Ilyinapune oopmu? Xammanapuue
yuxapume (xammacu yuxapaou, /laenam canap, bew cym emmac). by munamn xeu numa
oymac. bup unoscuru monmox Kepax.

HOP. (mamaveupnuxk una). Iu, doiieauua, ousnap-xy, kamoazan. Cusea numa,
Kuccanzuzoan nyi1 yukmaioyp? Ana donudauuanunz xoau (Kyau una Kypcamyp).

1-sxkaaBaJ
MyJi1a BAa MMOMJIADHMHT HYTKHIa Konrtexcr
XO0C aCOCH# TYLIYHYAJIAL

AnJioxy akoap OMuH, AJL10X 3Héaa KMJICYH, AJUIOXy akOap

(botuxa yxypinap). Kanu, ranupunr?
Omun OMuH, TYH ycTura Tyijap 0yJcyH, Amioxy

akOap (xamMmaiapu ¢GpoTuxa yKypiap).

Tyit ycTura Tyilsiap 0yJcyH JOMIJIA-UMOM — (xynunau kyTapy0)

OmMun, Ty ycTtura Tyisap 0yJcyH, Amioxy
akOap (xamManapu gotuxa yKypiap).
HlapubsaTu mycragoaa OJUIMKBOIIN — lapubatu mycTtadoaa
IIYHJIOKKH, Ky€B TapauauH Ku3ra Maxp
TabUHJIAMOK, CYHIpa OUp Koca CyB OuiaH
HUKOXJIAMOK.
Mycyamon Xo3upaa 013 TypPKUCTOHIUKIAPIUH OOIIIKa
KyMITa MyCYJIMOHJIap, XycycaHn Makka,
Manauna, UctamOymunap 10Kopuaari
alTKaHUMJIEK KUJIUO KU3HM dpra Oepamypiiap,
Ky€BlIaH OKYa CYpPaMOKHU HOMYCYJIMOHJIUK
ne6 Ounamgypiap

Toaundu yaym Taxkcup, cuz xaM To1M0M yaymcus, XyJ0 Ba
PacCyJIMMHU3HUHT OyHpYKIapy IIyHI0K
sMacMu’?
Hlapubar Ba Oy kummHUHT cyparaniapu MapubaTIaH

TalKapyu 3MacMu’?

EsyBun ToMmMoHMmaH Maxopar Ounan &sunran  “Ilagapkym’”  gpamMacHUHK
COIMOTparMaTuK TaxJIMJI KWIUILJA MaxCyc TaHjaa0 OJIMHraH MaTHJap yCTUaa
WIUIaHIUM. YHIA CY3J0BYM Ba TUHIJIOBYM, MaTH Myaiudu Ba ajpecaT ypTacujaru
MyHoOcabaTinap TaakukK oStuinand. Kydugardk  MaTHHUHT — COLMOIIparMaTHK
XYCYCHUSTUHU aHUKJIAIITa XapakaT KUJIaMu3:

Il TAHI'PUKYJI. Huma sxkan? Huma?

HABJIAT. Tyxma, Huma sKaumaueunu ounapcan. Aesan 0Ooiueauuanu(uz)
canomamauzuca  uwuaiauxk  (Tanepuxyn  cyzap, uyapiap — OOUBAYYAHUHE
canomamuueuea).
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JABJIAT. botibauyua. by keuaoex yaxopwarnba cavipu ouda-uunoa oup oyayp séa
(é) uyK, oup Kewa mune Kewa Oyamac, azap Kaobyn xuicaneus, Tanepuxyinu cuzea
Kywapman. bupea 6opub, omamneusnu camodyunu xypcamypcus. bowka uwnu
Tanepuxyn o6asxcapadyp.

TOUIMYPO/. Tanepuxyn aka, 6bopacuzmu?

TAHI'PUKYIJI. Vagamnap oOyiopca, y Oyuwéea Oopaman. Y-Ky cusHume
X08IUHU3.

HABJIAT. Cen numa oepcan, Hop?

HOP. Men xam kynuu oOupu, 00p Oecane, Oopapman.ll (Bex6youi,
“Ilaoapxyw”’2-napoa.)

Acap KaxpaMOHMHMHI WXXTUMOMM XoiaTt, Tadakkypu, IyHEKapalu Xakuja
MabJIyMOTJIapJaH noopaT TadcuioTra cupa Xoar KojiMaraH. Xap Oup KaxpamoH Y3
HYTKHd OpKajdl KUMJIUTUHU, XaMUATIArd WKTUMOMM MaBKEMHHM PYH-POCT HAMOEH
KWIMOKJa. TaHrpukyn y3 HyTKAJA >KOHJIM THJI DJJIEMEHTH XHUCOOJIaHTaH IIeBa
cy3napujaH QoiianaHéTrany, cyx0aT Ma3MyHHUIAaH aHIJIAIMIO Typubau. Myannud
TommMypoaan KYHIUpHUIN ydyH yiadaTiapu TOMOHHIAH KYyJUIaHTaH TabCUPUYaH
JUCOHUNA  OWpIMKIApHU  ajloxXuja  KypcaTUll  JIO3UM.  “‘OoiiBaY4aHM(HI)
CAJIOMATJIMIMIa MYAHIMK’, “ OyHAal Keda oMaa-Wujaga oup 0yayp”, “Oup keda
MHUHI Keda Oyamac” kalu xymianap OujlaH OOMHUHI YFIUHM Y3 yira VrpuinKKa
TYIIMIITa Y3 OTACUMHUHT KOTWJIM OYJiMINra yHAamaau. XOJAaTHHH SKKOJ TaCBHpJAll
yuyH JlaBnatHuHr twinjaad “boidavyda. By kewanek yaxopmanOa caiipu oijaa-
inaga oup oOyayp” xabu ubopanap KyuwiaHaau. by xam HYTKUl XOCTaHUIIIHUHT OUp
KYPUHUIIIM acIuja.

boGuunr yuunum dacaum  “JKaouo opamanapu mamHuda Mmooan 6a YHOO8
MAvHONAPUHU UGOO0anosuu OUPIUKIAPHUHE npazvamuk maxauau”’, 160 HOMJIaHaraH.
YHaa ngpamaTuK acapijap/ia YYpoBUM FOKJIAMaJapHUHT MaTH Ba HYTK Ba3UATHAAH
KkenuO 4yukuO ramnja udopanaHraH OMpOp BOKEAHU TabKUIUIAI YUyH KYJUIAHUJIWLIN
aHUKJIAHIU. YHIOBIAp 3ca, OyTyHIai O0IIKa MabHOJAP YUYH XU3MAaT KUJIA/IH.

MabnymMKku, - 6ol yaan YyHIOB cy3u V30eK Tuiauaa TYpiIu ODKCIPECCHUB-
AMOIMOHAJUIMK MabHOCUMHU u(opanamm MyMkuH. Kyhngarn muconga “Bod yiai”
CY3u TapKuOuJa — 60ti YHAOBUHU KYJUIAIJAH aCOCHIM Makcaj KYpKHUII sMac, OaJikH,
BOKeara OyiraH maxcuidi MyHocabaTHu udonaa 3TuigaH uoopar. by HyTK napuacu
KypIIOBHJIa YIlla EPUHUHT, X€U KUMra yXmamMaiaurad, Oomkanapaad Gapkiv AeraH
Ma3MyHHH Oepuill Makcaauaa doigananunrad 0ynuo, Oy dakar HyTK >kapaHugaru
y3ura Xoc ajgoxuja MHTOHAIKUs OWjIaH BOKEIaHTaH.

DAN3UBOU — (nosecmranu ony6, 6upos yinab mypy6) Men kanook Kunamar,
OUp muliun oKuam UYK, YESUHU CYPACAH2U3, ULY Keda-KYHOY30d 08Kamaa Xam nyi uykx.
Aboypaxum amaxuneuzoan cypamaouneusmu? bup unodxc xuica oyaimacmy 30u?

COJINX — Cypaoum, yHu xam okuacu uyK 3KaH.

DPAH3UBOH — (Ilosecmianu epea K106, ypuudan mypyé, xuzuea) Kuzum, men
CeHU KYp2aHu KeleaH 30uM, Uunama dHou, OMOH 0y, 3epukcane xoeiuea 6opyo xen!
(Hukub xemap)...

PAXUMA — (caxpab ypruoan mypy6) Cuzea numa 6ynou, eéou ynait (ConuxHume
NUYOKAUK KYIUHU YULIap).
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OmoH 0y YHIOB CY3M TypJM HYTK BasusTIapura KyIIUiauO, TUIIAK-HCTaK
MabHOCHMHU Owimupanu. bab3zan Oy MabHOCHIAH TamlKapy OMATHIN, Tacalld
MabHOJApUHU XaM udoganaigu. Cy3/10BUM Ba TUHIJIOBYMHHUHT MXKTUMOWM KeIno
YUKWIK, Xa€Taa, KaMusATAa TyTraH YpHH, Hydy3d, Japakacd YHUHT WKTHMOWM
MaBKEUHU OeNTwiaiiin. YHUHI HYTKUJA KYJUTAHWITaH JIGKCUK OUpIUKIAp OpKaJId
BoKenaHaau. UyHoH4YHM -mu addukc OKIaMacu XaMm CY3JI0OBYM Ba THUHTJIOBYMHUHT
MOKTUMOMI MaBKEHHH HYTKJIa PealIallITHPAIH.

TAHI'PUKYIJI. Kypanap. Cuznapoan swupamypeor cysumu3 uyx. Typucunu
oecam, MAHYHU UYOUM, KYI0RUM Kusuean, cen Jluza oOeoume, 5HOU V3UM WYHOQ
oyncam-0a, xywum Jluzaea, mo Jluzanu xenmypmacane, MaHu eanupmypoimMaicaH.
Ammo ean kenmypeanuneea, [lasnam 3yp!

HABJIAT. fam ema, myooaone Jluza 6Oyica, wiyn 3aMoH E€HUHe2eAd KYPApPCaH,
keamacamu? bowunu onapman (bexoyou, “Iladapkyw”2-napoa).

KunosiBuii MasmyH wudojanam ycyid CyObEKTUB MYHOCAOATHUHI Oup
KYpUHUIIM OYIn0, KYNpoK cyxOaraomira HucOaTaH TaHKUIMKA Kapall Ba Iy acocnaa
SAIIUPUH callOuii MyHocabaT Ownaupuiigan ubopar OYVnaau. Aomymia Komupwuit
apaMacuaa KWHOS (DakaT WCTEX30JIM KYJITHHU BOKEIAHTHPYBYH OaJaWHii TacBUP
BOCHUTACH dMac, OaJIKu, KaTTa OMp MKTUMOUK-MabHaBUM Ma3MyHra sra oOpa3iu Ba
TabCUpUYaH Oamuuii THUJ BOCUTajapujaH Oupu cudarthga ajoxuaa axaMusaT Kach
staau. UyHKHM €3yBUMHWHT WHAWBUAYyaJl YCIyOWa KWHOSBHM TacBHp BOCHTaJIapu
(GbUKpHU ByJIbrap, KymoJ makijaa sMac, 0ajaku Oup MyHYa CHUIUIMK, MaJaHUN JMOOC
Kuiiaupuiaran xoiga OaéH ostamu. Aaub acapiapuga Ma3Kyp BOCHTa OpKaJd
3axapXxaHJIaJuK, MUYUHT, aYYUK KYJITH Ba XaTTO, aJlaMJId TYHFyJiap MabiyM KOOMKKa
Vpaisiran X0Jj/1a akc dTTUPUIIAIN.

HuccepralsiHUHT  y4uHUd 0Oob0u  “YKamgma apamajiapum  KaxpaMoOHJIapH
HYTKHJIA JIMCOHMH OMPJIUKJIAPHMHI COLMAJ XOCJAHUIIHU”, 11€0 HOMJIAHTaH.
bupunun dacnm sca, “Coyuan xocranuwea acoc 6ynyeuu auconuii oupauxiap’’, 1€
atananyd. TaaKUKOTYWIAp THJIHMHT Ha3apuil acocjaapu OwIaH NIyFyJUIaHUIICA,
WKOJIKOpiap yHAaH (oigananui MoOaiiHuIa sHru4a udoaa ycyapu, IIyHUHTIEK
alipyuM BOCHTaJapHU sipaTtuiira xam MmyBaddak Oymaau. Xap Oup MKOIKOP THIIAaH
y3ura xoc Tap3aa (Qorigananaau. Jpamatuk acapiapnaa 3ca, TUIHUHT siHa OOIIKa
udona KuppamapuHu Kypuil MyMKuH. by Oopaga Maxmyaxyxa bexOyauiHUHT
¥3ura xoc EHantyBu 0op.

3UEJIU. Accanomy anaiikym.

BOU (xapaxmnux una). Baanaiikym accanom, Xatipyino, Kypcu xenmyp. By
KUy epea yimypoamauoyp (keamypap, 3uénu yimypyo, nanupyc yekap).

3UFEJIN. JKanob 6oii, cusnu Katighcus KypamaH, MyMKUHMU cababunu 6uncam?

BOH. Bup mynno kenub 30u, yenuneHu yKymmaiican 0eb aicyod JcoHUMHU 010U,
Ky8nazcanoex KUauob 3ypaa Kymyaioum, axam mMyumiaumMaoux.
3UEJIU (scuoouam una). boii agpanou! Men cuzea 0edumiu, muanamea Kepaxiux
UIMIAp MYEPUCUOA CY3TAMOKUUMAH, AMMO CU3 MEHU(H2) CY3uMuu SUUMMOKed
xoxnamaumypaonza yxwiaicus. Mxkunuu oaghva aiimamanxu, Kynox bepune éa Oy
cy3nap cuznu(ue) ea muiiamuu(ne) Hagovuoyp. // (bexoyout, “Ilaoapxyw’1-napoa.)

ABBano, bexOyauitHuHT TUIMaH (HONRTATAHUIIIATH YHT MyXHM Yy3ra XOC KUXATH
Oy — YHUHT cojja ram TypjapujaH camapaiv (oWAalaHuill MaxopaTuaa. AWpum
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WKOJIKOpJIap Oanuuid acapia y3yH/IaH y30K OMp Heda spraii rarid Mypakkad Kymma
raiiapHd  KyJulaiiau, HaTwkaga ¢ukp damruidgu. Jpamama wypakkad KyiimMa
rariapaad  Goipananuica, HyTKAA Tabcup Kamasaw. [y wmabHOma wmyammmd
auanoriapia cojaja ramiapJaH YHyMIIM Ba Makcaaiu (Qoiganana onagu. [pamana
ApTyH y3 XaJIKi MEHTAJIUTETHHU HAMOEH 3TraH XOJJa, XaTTO, OHA THJIMTA COJHUK
KOJITaH X0JIJIa WITOMIAPMOHJIMK MaxopaTUHU Kypcataan. Myammd yHu O6exusra Oy
IIaKJIJIa TanupTUpMaraH.

Axpatud KypcaTwiral THJI OUPIUKIAPU — KUPUTMaiap YKyBYH/TOMOIIAOMHTA
TaHTpUKYyTHUHT TaOMATH XaKWJa UIIIOHWIM MabIyMOTIap Oepaau:

JIABJIAT. Hyk, uxkose 6ac. Kypeannap 6adzymon 6ynmacun. Bykynnu spmacu
oop.

TAHI'PUKYIJI. Anbamma. bopmaii numa 6yny60yp (aeram mynnonuacunu
ooiieauuaza oepap. Hop smuk cozuoan nuuoknu oauo, Tancpukynza oepap. Anap
IXmuém Kuaiuob mypapaap).

JIABJIAT. (uxxucuza Kapaé). Hyn 6yncun, 6omupnap?

TAHI'PUKYJI. Oneanu ([asenam Tanzpuxkyanu oup wemea oauod, uwiopam 6a
Xygus maviymom ea amp depap).

HOP. Omun, onnox... (Xammacu) Onnoxy axéap. ([lasnam cgomuxa bepap).
(bex6youii, “Ilaoapkyw’2-napoa.)

Hpamatuk MatH Oynranu cababiu oTiap OwiaH Oupra KhpuTMaiap, YHIOB
Cy37ap XaMm HINTUPOK STMOKIA. YMyMaH, JApamaja HYTK Ba3UsATUTa Kapald Typiu
Vpuniapaa Typiu mopdonoruk oupiukiaap (aon xonarna OYVinaéTraHd aHUKIAHIH.
by Ounan cy3 TypKyMJIapUHMHT KYJUIAHWIWII YacTOTACcUra JOWp TaJAKUKOTIApHU
sHa-1a OCOHJIAIITUPHUIN YYYH KaHJal CYy3 TypKymiJapu Kaillcu HYTKUHA Ba3usTAA
KYTIPOK OVIMINM XaKuaa, ApaMaTUK HYTKHUHT JIMCOHMM TapKuUOM XakKuja MyaisH
XyJiocayiapra KeJIuil MyMKHH.

boOHuHr ukkuH4M daciu “JKadud Opamanapuda OuoniocuKk HymyHuHe y3ued
XOCAUCUHU —~ MABMUHAOBUU — JeKCUK-cpammamux — eocumanap”’, Ae0 HOMIIAHIH.
bexOynuit “Tlagapkym” papamacuga V3 KaxXpaMOHJApUHUHT (ebyi-aTBOpUAArU
KaMYWINKJIAPHU, MabHABUN-aXJOKUW CaBUSICMHMHT KAIIIIOKIUTUHU, alWHU Oup
BaKT/a YJIAPHUHT PyXHH XOJATUHU OYMO OEpHIll yuyH JIEKCUK Oupaukiap cudaruaa
BOKEJIaHAIUTaH ByJbrapu3miiapiaH MOXHpoHa (QoiinanaHaau. Yiap HyTKAa cajaowuii
MyHoca0aTnapHu “Kywin” €k “Kydcu3”’ mapaxkana mdopanamn OpKaau MparMaTUK
MabHO KacO oramu. Mabaymku, “kKywin”’ 1makiga  udomaTaHyBYM  JIEKCHUK
OupnuKIapra XakopaT Ba Kaprulll ByJbrapusmiapuHu Kuputamus. bexOyamii
acapiapuaa XxaMm Kapruil OwmitaH anokaaop cysnap (Kowu kyc!) Ounman Oup Katopjaa
KyTab “konum” Xoiura TymmO KojiraH uoOopanap yupaiau. Macanan: Kowku
yeuakoa kemcaioun2! Bou, naoapxkyw! (bexoyouu “llaoapxyw”). YOy
BYJIbrapu3MiIap TEPCOHAXKHUHT XapaKTepuHH EpUTHIN OujaH Oupra BazHUsATIAATH
PYXHil X0JaTUHU XaM EpKUH Udoa dTaau.

ABBano, y30ek XOHAJOHHMJA OWpPOp XOHAara KUPHUIIJAH OJIUH HyTamuo
Kyiwiaau. by Ounan nukapuaaru ojamra TallkKapujaa KUMIUP KeITaHJIWTH, YHUHT
KUPUIINTA PO3WINK EKU YbTUPO3 OUIIIUPHUIIHN KEPAKIUTH XaKuaa xadap Oepuiaau.
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MyJo3amariiu cy3Jiap

2-KaaBaJl
¥Y30exoHna ypg-oaataap HoBepoOas

ABJIYPAXHUM — bajuiu-6ajuiu,
O0apakaiia
COJINX — Xyw kenybcu3, amaxu
HeuyK Xy00 APAAKaou, KeauH ouum,
yKanapum, 3COH-OMOH opyoounapmu?
Kanu, nonza mapxamam Kuaunz (uoii
Kyap)
COJINX — Xy0, Ty3yK, CY3MHIU3
TYFpH.

COJINX — (03 yir1ad Typyo) Xaiip,
Kap3a0p 0yay0 KoJiaMaHAa, Y3UHTH3
Omj1acu3 aMaKH, Ca3aHru3 yJaMacyH?

ABJ[YPAXUM — (kupap iiymanyo)

COJINX — (A60ypaxumea Kapao,
cakpab ypruoar mypyo) Accaromy
ananKkym, KeluHe, amaxu
(A6oypaxumnu mynokomuza yu-mypm
Kaoam ropap).
ABJYPAXUM — Baanetikym accanom
(kp1 o1uuLyd, 3conmu, omoumu
cy3napu Ounan Xo01-axeon
cypawiypaap).

COJINX — Kanu, amaxu, kypnauaza
yamypune! (Kynu ounan uuropam

KWyp).

Oram ypHHFa oTaMCHU3, HUMA
KWICAHIU3 UXTUEP Y3MHTU3/A.
OANBUBON — Kanu okopura
VIATYPHUHT, TAKCUP, FAlJIallypPMHu3

(Typra yarypapJap).

COJINX — (Epra xapa0, CyKyT KWIyp).

BboGuunr “)Kaouo opamanapuoa moHono2uK HYMKIAPHUHE COYUL XOCAAHUUU
neb6 HOMJIaHTaH y4yuHYH (aciuiaa xap Oup KaXpaMOHHMHT HYTKU COLIMAJl XOCJIaHUIITa
acoc 6ymamm. XXymnanan, 6om kaxpamoH COTUXHUHT MOHOJIOTUK HYTKUIaH, Y3HUIaH
KaTTa WHCOHJIAp OWIaH MYJOKOTHAAH, HILIATAAUTaH JIMCOHUN BOCUTAJIapHIaH
bapkiad OJIUIT MyMKHH:

COJINX — (A60ypaxumnune kemuoan eanypmoxdu 06yay6, eanypoimati Kouyp,
xankea xapab) Menea xomyuw oamox Oup oOanouu asum OVIOU, OIMAUUH Oecam,
AMAKUMHUHE auqueu 605U, o1aman oecam, oup manau Kkap30op 6yaiyo Koicam. IHOu
KanookK Kunamaun? i Xyoo, y3une ocon Kuia. by nHuma O0zean canxu, XomyH
0JIMOK2a Oup apum munz cym nya kemca?! Paxmamau oadamoan suumap 30UMKU,
OHAaH2HU 0a0acu MeHea OUup MUtiUH YUKUMCU3 KU3UHU HUKOXIa0 bepeaHr 30u 0eb. Ana
6000OM paxmamiau maopacaza myoappuc 30uiap, Vi KU wmapusameaa my80oQpux u
Kuneauaapmu éxu mysogux amac? Anbamma, mysoghux Oyica kepax, uynku 6060m
Typxucmornoa bupuryu yiamonapoan 30unap.

Acapma xap OMp KaxpaMOHMHT HYTKH Yy3ura xoc Oymu0, OyHma OOWHHMHT
HYTKHUJIard COILMaJ XOCIaHUIJIApHU “BeKces’”’, “moBecka”, “cpyr”’ maxcyc cysnap
TaITKWI KAJIAH:

Acappgaru JOMJIAaHUHT XaMm OoIlKamapra yXmaMalauraH HYTKA MaBXKYy/I.
[lysu amoxuaa TabKUJJIAII JIO3MMKH, OOIIKa acapiiapia ydpaiauran jgomia OvIaH
“baxTcu3 Ky€B’Ipamacujia MINTUPOK ITYBUM JOMJIA YpTacula Xam Ce3WJapiu
TaOBYT MaBXKyA. YHUHT HYTKHJA IIapuaTra, TMHUA MaHOagapra JOUp HCTHIIOXJIAp
KyJna KaM yupaiau. by YHHHT CaBOJXOHJIMK Japa’kacH MACTIIMTHHU XaM Owmiaupca
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KEpPaK, YyHKH Mapocumiapia AWHUH-UCIOMHUM 3Mac, OIAWN XaJlK KYyJUIahJuraH
Kymtanapaan (oiganaHaiu. VpraHHnraH uaMuid  MaHOanmap acocujaa JKaauj
JpaMAIAPUHUHT KyUUJaru XyCyCUusITIIapuHU KYypCaTUIIl MyMKHH:
3-KaaBaJ
AKanqua ApamMajIapUHMHT Y3Ura X0¢ XyCyCUATJIAPU:

1-xycycuam: xaaua apamMaiiapu Xajik Xa€TH, JaBp TaKO30CH OWIaH TypMYII
Tap3WHUHT WUIATIA JKUXATIApUHU KYpCaTUIN HaTWKacuia Fo3ara KeJras.
AHBaHAaBUM  XallK TeaTpjapW JKaauJ  APaMATyPTUSICHHUHT  TYFHJIHIIY,
PUBOXKJIAHUIIM, TApaKKUH OSTHINMAA MabiyM MabHOAA 3aMHH OYyiau. Acocuid
TabCUP Ba HaMyHaHU Mabpudarnapap amgubnap XIX acpuunr 70-WumiapuaaH
Typkucronra xupub kema Oomnuiarad pyc, o3apOaii’kKoH, TaTap Xamjia OBpYyIOdYa
TeaTp MAKJIapUaaH YpraHauiap Ba WKOIWM y3JIalTAPrasiap.

2- xycycuam: 3amMoHaBuil OCUE TapuXUJaru TeaTp CAaHbATUHUHT TapaKKUETH
€3Ma JIpaMaTyprusiHUHT Taiao Oynuimu “Macxapa®o3iMK Ba KU3UKUYMIUK
caHbaTH Tapuxu OwiaH OOFnuK OYnubO, Oy caHbar TypJid KYpUHUIUIApAA, TO
X03Upraya J1aBoOM STSIITH.

3- _Xxycycusam: Tibecaliapia JaBp IDKTUMOMN  Xaértujaru  J0a3apo
MacalalapHUHT KYTApMITAHINTHAA KYPUHAIM. Y30eK >Kaaua JpaMaTyprusc
XaMJla TEaTPUHUHT [AKJUIAHUIIH, aBBAJI0, MAKTUMOUN XAET TAKO30CH Ba DXTHEKU
Tydaitnu coaup Oynrad. IlIlyHuHT yuyH ylap TOMOHHUJAH SpaTWIraH JpaMaTHK
acapjapja MaB3y KyJaMH JKMXAaTHIaH JaBp Xa€tuaaru Oapya MOKTHMOMM
Macasanap Kampal OJMHTaH.

4- Xycycuam: TpaMalapHUHT TYPJIM XU )KaHpaapa SpaTHIraHIuTuaup.

5- Xxycycuam: nIpaMallapHUHT Oaguuii XyCYCHSATIApH, XapaKTePIapHHHT
SApaTWINILN]Ia HAMOEH OVaau.

6- xycycuam: Slpatunran xap Oup acapjaa *aiaua 0OpasuHUHT KUPUTUITUIIH
KU IpamMaTyprusicura Xxoc Oyiaran xojaTiapaaH Oupuaup.

/- _xycycuam: OU3HUHIYA, TaXJWUIAP acOCUIAa AaWTHUII MYMKHHKH: *KaIua
IpaMaTyprusiCiHU peajl MOKTUMOUWM XAETHUHT SCKU3M, TaCBUPHUI OWMHAcH 1ed
OWJIMII, JpaMallapHU spaTvllga AyHEHUHT WIFOP MXKOAKOpPJApH Ta)xxpuOanapura
TasiHUII, JpaMaTyprusi Ha3apusicu Tajiabjiapura TYJIUK kaBoO OepyBuM acapiiap
ApaTHIll Ba CaxHara KyMuIIra WHTWIMII, CAXHA acapjlapd BOCHUTACUAA XaJIKHHU
radar yWKyCcHIaH YWFOTHII Ba MWJUIATHU TapakKKuETra Oomnuiam Kadu MyXHUM
XKUXATIIAPHU XaM AJTOXHUJA KA STUII MyMKHH.

XVJO0CA

1. XagunnapHuHT THJI MacalacMHW KyH TapTUOWTa OJMO YWKWUIIA Ba V3
acapyapuaa y30€K THUIMHUHT Oop Oaauuii MMKOHMSITIIADUHU KYpcaTUO OepraHiIuTH,
Oyryn Ousra 103 WWJ OJAUH Y30€K TWIMHUHT H(oJa WMKOHHSTIAPU KaHIan
OynranvHN EPUTHINT UMKOHUHU Oepamu. JlpaMaTuk acapiapHUHT y3Ura XOoC IOTYFH
IIYHJIaKW, YHIAa X0JaTiap xaM cy3iap BocuTacuja 0aéH KWIMHAAM, OMPOK MXKpoaa
CY3Cu3, XapakaTHUHT Y31 OWJIaH HaMOWUII KuinHaau. byHu aifHUKCa, paMaTHK acap
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YKyBUWIap/ToMoOIIaduHIapra Mympkamnad &3wiagurad  MaHOa JKaHJIUTH — XaM
acocnanau.

2. VY36ex THINIYHOCIHTHIA XaM COLMOJMHIBHCTHKA, COIMONPArMaTHKa
coxajapu HoBepOal BOCHUTANIAp OpPKAJIW CyXOaTJalIWIl XOJaTHHH MaxcyC WJIMHN
TQIKUK OTUII OWIaH IIyFYJUIAHUIIA JIOBUMJIMTUHU KypcaTaau. 3epo, WHCOHJIAP
onmui cy3mamryB xapaéHuma Oup-OupiapuHM acocaH, Ky3 KapanuiapuiaH, (o3
XOJaTHJIaH, XaTTo ¥30eK XOHaJOHIapuaa PYMOJIHUHT KaHAal ypairaHu Ba IYNIHUHA
KaHJall KUUWITaHW XaM MYJIOKOTra KaTTa Tabcup Kypcaraau. by Aomymia
Koaupuitauar “baxtcus ky€B” apamacuia sSIKKOJ Ce3uIu0 Typaau, alHUKca, OeroHa
KUIIIMHUHT, €KW 3pKaK KUIIMHUHT OOIIKAa XOHara KupaéTraHuja WyTaaul KyWHUIu
XaM y31ura xoc MabHO Hdoaanainm.

3. lpamanapaa rokjamManap HYTKUMHU3HUHI YE€KCU3 HWMKOHUATIAPUHU SHAJIA
OolipoK, uQoIaTapUMHU3HUHI  sSHaJa AHUKPOK Ba  TY3&IPOK  OVIMIIUHH,
KyMJIAJTapHUHT paHr-OapaHTJIMTMHA TabMHUHJIOBUM MYXUM BOCHUTaNapJlaH Oupu
SKAHJIUTUHU ucOoTmaiiau. FOknamanap KynuHYa MyCTaKWJ UIUIATHIMaNIu, Oupop
cysra  OofnmaHumO,  panr-Oapanr  MabHONapHu  uboxanaigu.  HyTKHUHT
KOMMYHUKAHTJIapra OOFJIMK paBUIIAAa UXTUCOCIAIIYBUHU TabMUHIIA0 Oepaau.
Cy370BUM Ba TUHIJIOBYM HYTKUHUHT ACTETUK TAhCUPUHU KyUYaUTHPUIN MaKCcaaujia
IOKJIaMaliapfiaH YHyMJIU Ba wxkojui ¢oiigananum bexOyauit acapiapu y3ura xoc
KUHOSIBUM 0a€H ycimyOu, KMHOSUIM TWJIM, KyTWJIMaraH OaJuuil edyumiiapra Srajuru
OwitaH axpanu6 Typanu. Taxawuiap HaTWXKACH IIyHU KYpcaTud TYypuOAUKHU, HYTKUN
MYJIOKOTHUHT KYTI KUPPAJIUIIUTH COIMONPArMaTUK XyCyCHUTIIapu OUIIaH OOFIIHK.

4. HoBepOan BocuTasiap xaM MYJIOKOTHUHT caMapayid OYJIMIINHA TabMUHIANRIH.
VYnap aiipum HYTK BasusTIapuaa CY3JaMOKYM OYJraH KUIIMHUHT MaKCaJIWHU
OJITMHAAH HaMOWUII KWINO KYWHUIIM MYMKHH, IIYHUHT y4yH CY3JIOBYM HOBepOal
BOCHTAJap XaKuaa 3apyp MabiIyMoTapra sra OYIuIIM Kepak, akc XoJaa, CyX0aTaomt
€K XaMKOp OujlaH MYJIOKOTHUHT KYVHTHJIIAarujieK OyiaMaciurura, camapacus
xapakatra ca0ab Oynumm MyMmKuH. HoBepOas BOocHTamapHMHI COLUMONpPArMaTHUK
XYCYCHUSTIapU MaxcycC YpraHUIITHU TaK030 KUJIaIu.

5. Kanun apamanapujaa KupuTMainapiaH Bazustra kypa ¢aon Qoiigananuiaiu.
Kynunua, »xaMoOT Koislapuia, OBO3 JIIUTWIMANAUTAH Napa)xana, €KW MOBKUH Kyl
Oynran Yypuniapaa, € Oyiamaca, ranmupuil TabKUKJIAHTaH BasusTiIapjia HOBepOal
BocuTanapaad yHymin ¢oigananum MyMmkuH. Iy mabHOnma Oaguuii MartHiap,
XyCycaH, aJuja JapaMajapd MaTHUJa HOBepOal BOCUTAJAPUHHUHT KYJJTAHUIUTU
OwiaH OOFIWK XOJATJIapHU TEKIIMPHUIN, XaM JIMCOHUM XaM  HOJMCOHMM
MMKOHUSTIIAPHU YpraHUIlra Xu3mMaT KUJiaIu.

6. bexOyauitHUHT ApaMacujia HYTKHHUHT XaMMa Y4YyH TYIIyHapJid OVJIHMIIWHA
TabMUHJIOBYH JMHTBOCTWIMCTUK BOCUTANapAaH (QoinanaHuwirad. Acap MaTHU KEHT
MabHOJArM YKyBYHTa MYJDKaJUTaHTaH, SbHU YKYBYM, THHTJIOBYM Ba TOMOIIAOWH
yuyH. byHAaH Tamkapu aapecaT Ma3Kyp Hbecalap OpKaJd CaXHaJAITUPYBUM Ba
akTEp, CY3JI0BUM XaM/la TUHTJIOBYM cUdaTHIa MYJIOKOTIa KUPHUILIA OJTUII KEepak.

8.“ITamapkymr” apamacujia cojja ramjapiaH, TYJIUKCU3, Oup Oomnr OViakiu
raruiapiad, KUpUTMallapaH, 3apyp VYpHUHIapAa LIeBa JJIEMEHTIApUAaH YHYMIIU
dolinanaHuaraHauTy cabadiu y3apo MyJOKOTHUHI caMapaliy OYJIMIIHWra SpHUIIraH.
Acappa cy3nap, TUI IDKTUMOMH KUXaT/AaH caxHara MOCJIalllraHuHU KYPUIIl MyMKHH.
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9.“Tlagapkyur” apamacuja HyTKUH aKkTjiap TaxXJWj KWIMHTaHAa, acocaH, xadap
Oepumi, cypam Ba OyrOpUIl Ma3MyHH YCTYBOp OSKAaHJIUTH, aJpecaHT Ba aapecar
MyHOca0aTuga MYJOKOTHH OOIIKAPYBYM CY3JOBUMHMHT Ba HYTKAW Ba3WSATHUHT
MyXUM axaMmMHsaT KacO ATUIIM aHUKIaHAu. Jlpamanap TWIMHU KOTHUTHB,
JIMHTBOIOATUK TaxJIWJI KWIMII — MaTH Ma3MyHUHU TEPAHPOK aHrjalra, JUCOHUN
XOJUCATAPHUHT MNPArMaTUK HMKOHUSTIAPUHU SHA/la KEHIPOK OYHUIIra IIapOUT
sApaTajiu.

10. bexOymmitnunur  “[lagapkymr’” apamacd  JIMCOHMM — XOJHMCAJTapHHUHT
BOKEJIAaHUIIIM, OakapraH MmparmMatvk Basudanapy HyKTau HazapujaaH OoIIKa Hacpui
acapyapaad ¢apk Kwiaau. YHJa TUJIHUHT COLIMOINpArMaTHK >KUXATAaH MOKTUMOUN
UXTUCOCJIAILYBH Ky3aTHJIIN.

Kanun apamanapu MatHUAA rpaMMAaTHK MabHOJAPHUHT HYTKUK BOKEIAHUIIU
ypranwiranjia aWpuMm TrpaMMaTUK BOCUTAJApPHUHT OakapuiraH TaJKUKOTIapaa
BTUOOpPra OJIMHMAaraH MabHOJIApU aHUKJAHIU. XYCYyCaH, OT Ba OTJAIllaH cy3iapaa
JOUMHUNA XUCOOJAHTaH COH KaTEropusiCH, XYCYCaH, -Iap KYIUIMK IIaKJId HYTKUN
Ba3uATIIapJia YHAOB Ba MoJall cy3iap Kabu ¥3 rpaMMaThK MabHOCHUJIAaH TalllKapu
Oolka Moaan MyHoca0atiapHu xaM udojianaid oI MabiayM OVIIau.

I1. XKanun npamanapuaa €paamuu cysnap, XyCycaH, IOKJIamanap aapecaHT Ba
agpecaT ypracuaaru MyJOKOTHA, TypJid HYTKUH akTiIapja Xal KWJyBYM axaMUsITra
ara SKaHJIUTH, aCOCaH, CYPOK IOKJIAMaJapUHUHT ¥3 TpaMMaTUK MabHOCUIAH TallIKapu
TypJid TparMaTUK MyHocabariapja HWINTHUPOK STHUIIH, IOKIaMaJapHUHT Xap Oupu
aNoxuja JUCOHMM WMKOHMST, MparMaTuk MyHOcCa0aTHM KyJiail ro3ara 4MKapyBuYd
BOCHTA SKAHJIUTH KYPUHIU.

12. Jlpamanmap MaTHHJAa MYCTakKWJ CY3 TypKymJapu acocuid (UKpHH
udonanarann OWaH CY3J0BUM Ba TUHIJIOBYM YpTacuaaru Kys3ra KypuHMac, aMMo
MYXAM QJIOKaHHU aJIOXWJa OJIMHTaH CY3JIap TypyXWUra KUPYBUYM CY3JIap YpPHATaJH.
AWHUKCaA, YHIOB Ba MOJAJ CY3JIApHUHT JApamajap MAaTHUJA CY3JI0BUMIAD HYTKH
OpKaJlu BOKEBJIAHUIIHU, acap KaxXpaMOHJIApPUHUHT XapaKTepu, WXTUMOUN XOJaTH,
MaJIaHMATH, OWIUM Japa)kacu, IyHEKapalld, BOKEJIMKKa MyHOca0aTHUJaH Keauo
YUKUO TYypaW KyTWIMaraH COIMONparMaTUK MOXHUAT KacO JTraHu Taxjiwiiapaa
HaMOEH OViau.

13. HWmpma AoO6nymra Koaupwithuar “baxTtcm3 KyE€B” apamacd MaTHHIA
KYJUIAHWITaH JIMCOHMW BOCUTaJapHUHI HU(OJa MUMKOHHUATIAPU TAaCHHU(IIAHTaH
MabJIyMOTJap TpaMMaTUK MabHO H(OIANTOBUM OUpIMKIAP CUpacUTra KUPYBYH —
KYTUTUK, KUYpaWTUpUII-dpKaian; €paaMud BOCHUTAJapjaH OOFJIOBYM, KYMaK4d Ba,
acocaH, IOKJaMaJlapHUHI, IIYHUHTAEK, YHIOB XaMmJa MOJajl  CY3JIapHUHT
COIMONPArMaTHK MMKOHUATIAPUHH Kypcatnd Typubau. E3yBum acapimapuaa sHr Ky
KYJUIAHTaH CYy3JIap Japa)kacu Taxjuiulap acoCu1a aHUKJIAHIU.

26



SCIENTIFIC COUNCIL AWARDING SCIENTIFIC DEGREES
DSc.03/30.12.2019.Fil.19.01 AT TASHKENT STATE UNIVERSITY OF THE
UZBEK LANGUAGE AND LITERATURE NAMED AFTER
ALISHER NAVOI

TASHKENT STATE UNIVERSITY OF THE UZBEK LANGUAGE AND
LITERATURE NAMED AFTER ALISHER NAVOI

RUSTAMOV DONIYORBEK AVAZBEKOVICH

THE SOCIAL CHARACTERIZATION OF LINGUISTIC POSSIBILITIES IN
JADID DRAMAS

10.00.11-Theory of language. Applied and Computer Linguistics

ABSTRACT OF DOCTOR OF PHILOSOPHY (PHD) ON PHILOLOGICAL SCIENCES

Tashkent-2022

27



The theme of doctor of philosophy (PhD) thesis was registered by the Supreme
Attestation Commission at the Cabinet of Ministers of the Republic of Uzbekistan under No
B2021.3.PhD/Fil2026.

The doctor of philosophy dissertation was writien at Tashkent State University of the Uzbek
Language and Literature named after Alisher Navoi,

The abstract of the dissertation in three languages (Uzbek, English, Russian (summary)) is
logged on the web-sites of the Scientific Council (www.navoiy-uniuz.) and the information-
educational portal “ZiyoNet” (www.ziyonet.uz),

Scientific advisor: Raupova Laylo Rakhimovna
Doctor of Philological Sciences. Professor
Official opponents: Shakhobitdinova Shohida Khoshimovna

Daoctor of Philological Sciences, Professor

Turnivazova Shakhnoza Nigmatovna
Doctor of Philological Sciences, Associate Professor

Leading organization: Karshi State University

The defense of the dissertation will be held on g4n ol 5 P |5
g4 9L at the meeting of the Scientific Council DS¢.03/30.12.2019.Fil. 19.01at Tashkent State
University of the Uzbek Language and Literature named after Alisher Navoi (Address: 103, Yusuf
Hos Hojib Str., Yakkasaroy district, Tashkent, 100100, Tel: (99871) 281-42-44, fax: (99871) 281-
42-44, (www naveiv-uniuz) (0-371) 2811022 e-mail: monitoring{@navoiy-uni.uz).

The doctoral dissertation i1s available in the Information Resource Center of Tashkent State
University of the Uzbek Language and Literature named afier Alisher Navoi registered under

Ne. o224 (Address: 103, Yusul Hos Hojib Str., Yakkasaroy district, Tashkent, 100100,
Tel: (99871) 281-42-44: haxc: (99871) 281-42-44_ (www. navoiy-uni.uz).
The abstract of the dissertation was distributed on uQu “ o297 2022
(Digital Registry note Ne 7 asof (3 .;_55 uSt "G ", 2022).
AL e

s "8 N.8.5irojiddinov
ok RN Scientific Council awarding
' Scientific degrees, Doctor of

' ﬁhi]nlugical Sciences, professor

W 2N ‘f% U.Pardacv
N ScientificSecretary Scientific Council

on awarding scientific degrees, doctor of

Philological Sgjences. assistant professor
ng S.X. Muhammedova
Chairian of the Scientific Seminar

Scientific Council on awarding degrees,
Doctor of Philological Sciences, professor



INTRODUCTION (the abstract of the (PhD) dissertation)

Relevance and necessity of the dissertation topic. In world linguistics,
systematic research is being conducted on the social characteristics of speech. The
field of linguistics is rising to its new qualitative level, and ultimately, valuable
research is being created aimed at the analysis of the phonetic, lexical and
grammatical levels of the language. Understanding the nature of language and
understanding the practical realization of language began to bear fruit in connection
with directions such as pragmalinguistics, sociolinguistics, cognitive linguistics,
psycholinguistics, and neurolinguistics. As a result, a lot of attention is paid to
finding solutions to practical problems by analyzing pragmatic content features.

The fact that not only linguists or philosophers, but also social experts, literary
experts, psychologists and representatives of other fields are turning to understanding
the pragmatic principles of speech communication in world linguistics based on the
analysis of literary texts proves that sociopragmatics is useful and necessary. In the
field of linguistics, the directions that define the practical realization of linguistic
possibilities - its integral connection with speech, society, culture, national thinking,
and even artificial intelligence - are setting new tasks for the sciences.

In Uzbek linguistics, there is an increasing need for research aimed at revealing
the development, formation factors, cognitive-pragmatic classification, and national-
mental characteristics of language capabilities in illuminating the problems related to
the text analysis of artistic works. It is gratifying that the issue of conducting serious
research related to language and literary sciences, which have a special position in the
field of science in the process of globalization, is at the level of state policy. “Uzbek
language is an inexhaustible source of our national spirituality. Therefore, it is not
only our duty, but also our sacred human duty to show him the respect and honor he
deserves™. This approach once again proves that it is important that the works of
Uzbek enlighteners serve to enrich our national spirituality by developing the
language of dramatic works from a scientific, theoretical and practical point of view.
Because the linguistic features of dramatic works, the author's choice of words, the
skill of using language, which units of language are prioritized in dramatic texts,
especially the linguistic analysis of the text of early dramas, revealing the social
features of the characters' speech is one of the important current tasks. It is worth
noting that the dramas of Jadid are close to the people's life, and that these works are
a great service to realize the age-old dreams of the members of the society. In
particular, the lexical, morphological, and syntactic study of the language of modern
dramas, sociopragmatic, linguistic and cultural analysis of the language of these
works, proof of the relationship of linguistic possibilities with the social environment
of that time, monographs in modern scientific areas such as sociolinguistics,
pragmalinguistics, linguoculturalism, which are part of the rapidly developing
anthropocentric paradigm in linguistics requires the need to conduct research.

! Mupsuées III.LM. Muumii ¥31MruMmu3 Ba MyCTaKWI NAaBIATYMINTHMHU3 THMCOMH // Y36ex THIWTa AaBiaT THIH
MaKOMH OepHITaHJIUTUHUHT YTTH3 WATHUTUra OaruiuiaHraH TaHTAaHATTM MapocuMAard HyTK // Xank cy3u. — TomkeHT,
2019 #inn 22 okTs0ps. - Ne 218. — b. 1-4.
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This dissertation works to a certain extent to fulfill the tasks defined in
Resolution PD-4797 “On the establishment of Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi”, PD-4958 dated February 16,
2017 “On further improvement of post-secondary education”, PD-5850 dated
October 21, 2019 “On measures to fundamentally increase the prestige and position
of the Uzbek language as a state language”, PD-6084 dated October 20, 2020 “On
measures to further develop the Uzbek language and improve language policy in our
country”, PD-2909 dated April 20, 2017 "On measures to further develop the higher
education system” of the President of the Republic of Uzbekistan dated May 13, 2016
and other regulatory and legal documents related to this activity.

Compliance of the research with the main priorities of the republic's
science and technology development. The dissertation was carried out in
accordance with the priority direction of the republican science and technology
development I. “Formation of the system of social, legal, economic innovative ideas
of the informed society and the democratic state and the ways of their
implementation”.

The level of study of the problem. There are a number of scientific researches
devoted to the works of Uzbek enlighteners and their research. In particular, the
monographic studies of Sh.Rizaev, N.Karimov?, A.Aliev, B.Qasimov, H.Boltaboev,
U.Dolimov, Z.Abdirashidov, N.Jabborov, Q.Pardaev are related to the analysis of the
ancients and their scientific research®. In the researches of these scholars, the artistic
value of the works of the modern era, their linguistic possibilities were thoroughly
researched.

In linguistics, many studies have been conducted on the language of the works
of modern enlighteners and their linguistic heritage®.

In recent years, the scope of research related to text analysis has been increasing
year by year. Based on the new analysis methods used in world linguistics, a number

2 Puzaes 111. “YKanun npamacu”. — Tomkent: [apk, 1997. — b.4.; Kapumos H. “Karta KupfuH ’HUHT KEIHO YHKUII
cababmapu Ba ommntapu. —LomkeHT: @an, 2013. —5.128.

SAnmmes A. Maxmynxyxa bexOymmii. — Tomkent: Xasuna, 1994.; Kocumo b. Mumii yitrorumI: xacopat, Mabpudar,
¢umoimmuk. — TomkenT: MasHaBuar, 2002.; Kocumo b. Mwmii yiroHumn maBpu y30ek amabuétn. — TomkeHT:
MasHaBust, 2004.; Kapumos H. Mctuknonau yitrorran moup. — TomkenTt: MabsnaBust, 2000.; Bonraboer X. ®utpar
Ba kamumumiuk. — Tomkent, 2007.; JdomumoB VY. HWcxoxxon Wopar. — Tomkent: Ilapk, 1994.; Homumos
V. Typkuctonaa xanun mMakrabmapu. — Tomkent: YHusepcuter, 2006.; A6nupamunos 3. Vcmaun 'acnpuHckuit u
Typkectan B Hauane XX Beka: CBsi3U-OTHOLICHUs Biaustaue. — Tomkent: Akademnashr, 2011.; A6mupammgos 3. XX acp
oonutapuna TypKUCTOH: MKTUMOMIA-CUECUI Ba MHTEJUIEKTYal xkapaéunap. — Aukapa: Cynuor akagemu, 2019. —b.35.

4 KypGonoBa M. ®UTpaTHMHT THJIIYHOCIHK Mepocd. ®duon. ¢an. HOM3. ... aucc. aBroped. — Tomkent, 1993;
T¥itunb6oes b. durpar — Tummysoc. — Tomkent, 1995; Uynnomes M. Uynnonsunr 6aauuii Tun Maxoparu (“Keua Ba
KyHIy3” poMaHu Mucomuaa). dunon. ¢pas. HoM3. ... aucc. aBToped. — Tomkent, 2000; Caitunos E. durpar 6amuuit
acapiapu Jekcukacu. ®wuton. dan. Homs. ... auce. — byxopo, 2001; Iy myanmmd. XKaxun 6aguuii acapmapy JeKCHKACH.
®unon. dau. a-pu (DSc). ... muce. — Byxopo, 2018; BoGoxkonos . Y36ek xau ApaManapHHUHT THCOHUIL XyCyCHATH
(bexOymuit Ba ABioHHWII apamamapu acocuna). ®Pwion. ¢an. HOM3. ... aucc. aBToped. — Camapkann, 2002;
Bo6omyponosa III. V36ex twmmysocnuruaa Dnbexuunr pond. dunon. dan. HOM3. ... mucc. aBroped. — TONIKEHT,
2002; Hebmarosa JI. UyimoH myOIMIMCTHK acapIapiHUHT JIMHIBUCTHK TaxIiin. Ouiosn. GpaH. HOMS. ... JUCC. aBToped.
— Tomkent, 2004; ToraeB T. Amypamu 3oxupuii Ba YHHHT THJIIYHOCIUK Mepocu. @wuioin. ¢gaH. HOM3. ... THCC.
aBroped. — Tomkent, 2005; Komupos K. V36ex Tran Mophonornk TH3UMHUHHHT YpraHuiuim Tapuxugan (20-inmap
¥30eKk THIIITYHOCIHK MaTepHaiiapy acocuaa). @umoin. ¢gad. HOM3. ... aucc. aBroped. — Tomkent, 2007; Hopmamaros
C. V36eK NyFaTUMIMIMHUHT MAK/UIAHUIIN Ba PUBOXKIIAHUIIM/A XKaqu MabpUpaTiapsapIapuHuHT YpHH. Duton. pas.
n-pu (DSc). ... mucc. — Tomkent, 2019; SAaru6oes H. XX acpaunr 20-iimnmnapuna y30ek THIIIYHOCTUTH Kapa&Hu
(“Maopud Ba YKUTFYBUM ™ >KypHaJIM MaTepuasuiapu acocuna). @umon. ¢an. 6yiinda dancada gokropu (PhD). ... aucc.
aBToped. — Kapmm, 2019.
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of modern fields such as pragmalinguistics, sociolinguistics, and cognitive linguistics
began to develop in Uzbek linguistics. Linguistic phenomena, text and its impact,
speech acts, addressee and addressee, speech situation, social identification, the
content of such concepts and their impact on communication culture have been
studied by world and Uzbek linguists in different contexts, mainly on the example of
artistic works, linguistic phenomena from the linguostylistic®, sociolinguistic® point
of view has been thoroughly researched’.

In their research, researchers also comment on such compounds as to the
concept of “pragmatics”, the term “pragmatics”, “pragmatic meaning”, “pragmatic
information”, “pragmatic task’® which are related to the next new analysis methods
of world linguistics®. Some of our researchers who have studied the issue of
pragmatic interpretation of the text in Uzbek state that the speaker, listener, object of
speech - factual material and speech situation are involved in the speech act in
general. Special studies have been carried out on speech characteristics, including the
components necessary for children to perform a speech act!?, but the language of
dramatic texts has not been sociopragmatically analyzed; in particular, the social
characterisation, social specialization of the language, the specific features of the
lexical-grammatical tools that express it in modern dramas have not been
systematically researched.

° Yopuer T. Campummue AlHMHA NyOGNIMUNCTHK acaplapMHMHT THIM Ba yClIyOH(IekchMka Ba pa3eonorus):
¢dbwton.pan.HoM3. ...mucc. aBroped. — Camapkann, 2001.; Boiimupsaesa C.Y. Oibek MpO3aCHHUHT JTHHIBOCTHUIIMCTHK
TaAKUKY: ¢wion.dan.HoM3. ..jaucc. aroped. — Camapkana, 2004.; Hopmypomo P. Illykyp Xommupsaes
acapJapUHUHT THI XyCyCUsTiaapu: Gpioi.Gan.Homs. ... aucc. aBroped. —T., 2000

6 Mupzaes UW.K. TlpobneM JHMHIBOIIOITHYCCKOW  HMHTEpIICPETAlMM  CTUXOTBOPHOTO  TeKcra:  aBToped.
nmuce. JokT.¢mron.Hayk. —T.,1991. MyxammamkonoBa [. 80-timmtap oxwmpm Ba 90- Hwoiap Oomutapu  ¥30ek
OICHPUATHHUHAT JIUHTBOIIO3TUK TaAKHUKH: (rion.dan.HOM3. ..jaucc. aBroped. —T., 2004. Xamumo 3. Jlekcuko-
CEMaHTHYECKOE M JIMHIBOIIOATHYECKOE HcCcienoBaHue s3bika «Jlucan ar-taifp”. —T., 1982. IZ}“IJI;[OUJ&:B M.M.
UynmoHHUHT Oauuii THI Maxopartd: Guiioi.pan.HoMs. ... aucc. aBToped. —T., 2000.

" AxmanoBa O.C., Marunosa W.H. Ilparmatudeckas NIMHTBHCTHMKA, MPArMANMHTBUCTHKA M JIHHIBHCTHYECKAS
nparmatuka // Bompocsl s3piko3HaHmA. -M., 1978. - Ne3. - C. 43 -48. XKepebmro T.B. CnoBapp JTHHIBUCTHYECKHX
TEPMHHOB: http://www.myfilology.ru/ media/user_uploads/ Tutorials /Zherebilo T V_slovar_
lingvisticheskih_terminov.pdf Octun /. Cnoo kak neiictsue / HoBoe B 3apy0esxHoit auHTrBUCTHKE: Teopus peueBbIX
aktoB. — Mocksa: [Iporpecc, 1986. — C. 22-129.; Cepnp JIx. Knaccudukanust umiokyTuBHbIX aktoB // HoBoe B
3apyOexKHON THHTBHCTHKE: TeopHs pedeBbix akToB. —Mocksa, 1986. Bem. XVII. — C. 170-190. Xakumos M. ¥Y36ek
TUIMJA MATHHUHT TparMatuk Tankuad: Ouinon. ¢an. a-pu. auc. aBroped. — Tomkent, 2001. — 49 6. Cadapos 111.
[IparmanuarBucTUka. - TOUIKEHT: V36ekncron Mwuuil sHimkiaoneausicn, 2008. — B.71; 211. Xakumor M. V36ek
TWIAJAa MATHHUHT TparMaTtuk TankuHu: Owmon. ¢ad. n-pu ... muc. — Tomkenrt, 2011. — b. 94.; Xakumor M.
K¥pcarmiran tankukot umm. — B. 108.; Octur k. CiioBo kak neiicteue / HoBoe B 3apyOekxHOM THHTBHCTHKE: Teopus
pedeBbIx akToB. — MockBa: I[Iporpece, 1986. — C. 22-129.; XKepebumo T.B. CnoBapp JHHTBHCTUYECKHX TEPMUHOB:
http://www.myfilology.ru/ /Zherebilo T V_slovar_lingvisticheskih_terminov.pdf Xopmxwuii ¢pumomorus. Ned, 2016.

¢ Paynosa JI. JIHONOTHK THCKYPCIATH TIOTHIIPEIMKATHB GUPIMKIAPHUHT COLMONPArMaTHK TaaKUKK. DuIoN. haH. 1-pH.
muc. aBroped. — Tomkent, 2012. — b.32-40.; Raupova L. Qo‘shma gap diskursning tarkibiy qismi sifatida //
Monografiya. — T. 2021. — B. 244; HopmypomoBa H. AHTpOIIOLIEHTPH3M XYA0KECTBEHHOTO AUCKypca // MOHOrpadusL.
“HaBowmii yausepcutetn” HMY. — T. 2019. — C.201; MenrnueB b. JIlucoHuii TH3UM SIXJUTIIMTH Ba YHJIA caTXJapapo
MyHocabatnap. ®unon. gan. n-pu. auc. aptroped. — Tomkent, 2002. — b.49.; Typuuésona 1. A63ar — makpocuctema//
Xopwxkuit ¢wromorusi, 2007. -Nel. —b. 45-46.; TypumézoBa III. A63an BOKETaHWIIMHUHT Oab3W JEPUBAIMOH
xycycustapn//Y36ex Tamm Ba anabuétu, 2007. -Ne3. -5.84-87.; Typuuészosa 1. MartH jgepuBanuscyuia CHHOHUMHUK
BOCUTAJIAPHUHT MaBKeu Xycycuna // Xopwkuid ¢umonorus, 2005.- Ne2. -b.18-20.; [lMaxo6utnuuosa 1. I'pammaTtuk
MabHO TankuHU Xycycuna Homs. auc-cu Cawm . -1993-B.31.

9 XakumoB M. V36ek THMaa MATHHUHT nparMatuk Tankuau: Ounon. gan. g-pu ... auc. — Tomkent, 2011. — b. 94.

10 Kyp6onosa M. Bomanapra Xoc HyTKMii aKT TypJapHHHHT TIPArMATMHTMBHCTHK TaXauan/ XOpHKHil (UIONOTHs. —
Camapkang. 2016. 4-con. — 5.96-97.
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The connection of the study with the research work of the higher
educational institution where the dissertation was completed. The dissertation
was completed in accordance with the research plan of Tashkent State University of
Uzbek Language and Literature named after Alisher Navoi within the framework of
the topic “Research of the problem of language, society and personal relations” and
“Scientific-theoretical problems of studying Uzbek classical and national renaissance
literature”.

The purpose of the research is to study the language of modern dramas from a
pragmatic, sociopragmatic point of view, the relationship between the addressee and
the addressee in the text of the work, the connection of social characteristics between
them with the social environment, and to reveal the expressive possibilities of
linguistic units that serve to make dramatic texts equally understandable to the reader
and the viewer.

Tasks of the research:

analyzing the sociopragmatic study of dramatic works in world and Uzbek
linguistics, evaluating them according to the research aspect;

to determine the pragmatic features of the language of modern dramas;

Assessing the sociolinguistic features of the language of Behbudi's “Padarkush”,
Abdulla Qadiri's “Baxtsiz kuyov”, Abdurauf Fitrat's “Abulfayzkhan dramas;

to determine the cognitive-pragmatic features of the language of modern dramas;

reveal the reasons for the sociopragmatic socialization of the language of dramas;

to ensure comprehensibility of mutual communication in dramas, to check the
ratio of use of verbal and non-verbal means to quickly influence the reader/spectator;

to identify the factors that increase imagery, expressiveness, emotionality
through the analyzed texts;

substantiating the speech realization of grammatical meaning in dramas, the
sociopragmatic relationship of grammatical means, and their participation in creating
social characteristics.

The dramas “Padarkush” by Behbudi, “Baxtsiz kuyov” by Abdulla Kadiri, and
“Abulfayzkhan” by Abdurauf Fitrat were selected as the object of the research.

The subject of the research is the social character of the language in the text of
modern dramas and the clarification of the sociopragmatic features of the text.

Research methods. Methods such as comparative analysis, contrast,
classification, description, contextual, distributive and structural were used to cover
the topic of the dissertation.

The scientific novelty of the research is as follows:

it is proven that the means of creating speech intention in modern dramas are
related to the social situation, linguistic, sociopragmatic possibilities, the importance
of verbal and non-verbal means in the speech of the addressee and the addressee;

in modern dramas, the lexical layer of expression units that ensure the social
character of language in dialogic and monologic speech, as well as the linguistic
factors that prove the integrity and functional nature of the text are revealed,;

in the speech realization of the grammatical meaning in dramatic texts, it has
been determined that the linguistic means can express the characters' social status,
mentality, way of thinking, attitude to life, and sociopragmatic relations;
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in the selected texts, the role of linguistic means in the creation of social
characterisation, the role of linguistic means under the influence of time and space,
the sociopragmatic features of dialogic and monologic speech, which ensure the
integrity of language units involved in the social characterisation, of language are
revealed.

The practical results of the research are as follows:

according to the social characteristics of linguistic possibilities, the expression
of meaning is based on the example of modern dramas, based on the commonality of
language and social environment, the speech is manifested by the ethical-aesthetic
requirement;

by determining the pragmatic features of the language of modern dramas, the
sociolinguistic features of the language of Behbudi's “Padarkush”, Abdulla Kadiri's
“Baxtsiz Kuyov”, Abdurauf Fitrat's “Abulfayzkhan” were proved;

the reasons for the sociopragmatic socialization of the language of dramas are
proved,

the ratio of verbal and non-verbal means of language in the understanding of
interaction in dramas, as well as determining the power of influence on the
reader/spectator is determined based on the sociopragmatic approach;

the enrichment of the content of Uzbek lexicology through grammatical means
of revealing the social characteristics of linguistic possibilities has been proven in
practice.

The reliability of the research results is explained by the fact that the
materials studied in the dissertation are based on the theoretical opinions of the
republican and foreign scientists, the problem is clearly stated, the republican and
international scientific-methodical and scientific-practical conferences, modern
dramas are based on practically proven sources in the development of
recommendations according to the social characteristics of linguistic opportunities.

Scientific and practical significance of research results. The scientific
significance of the research results is explained by the fact that they serve as a
necessary material as a scientific-theoretical source in scientific research on
sociolinguistics, pragmatics, cognitive linguistics, pragmalinguistics, sociopragmatics,
stylistics and sociology.

The scientific significance of the research results is used in the creation of
textbooks, monographs, study guides and in the philological faculties of higher
educational institutions “Philological analysis of the text”, “Text analysis”,
“Language theory”, “Analytical reading”, as well as in the master's degrees
“Sociolinguistics”, “Pragmalinguistics”, It is determined by the possibility of using
“Sociopragmatics” and "Psycholinguistics" subjects in the preparation of lecture
texts, science programs and training programs for general secondary schools.

Implementation of research results. Based on the scientific results obtained on
the issues of the interpretation of the social characteristics of linguistic possibilities in
modern dramas:

the use of dialect and literary language in modern dramas and their influence on
social identification, pragmatic possibilities of the tools that create it, how speech is
expressed by the speaker during communication, in this, scientific and theoretical
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conclusions on the application of the importance of non-verbal tools to the scientific
and educational process during linguistic research from the point of view of modern
linguistics were used in the theoretical part of the fundamental project (2016-2020)
on the topic “Formation of functional words in the modern Karakalpak language”
numbered FA-F1-G003 (Uzbekistan Sciences reference number 17-01/241 dated
December 20, 2021 of the Karakalpakstan branch of the Academy). As a result, the
tasks related to the description of the semantic properties of artificial words in the
lexicon of the Karakalpak literary language have been improved;

determination of pragmatic features of the language of dramas, analysis of
linguistic-stylistic features of the language of modern dramas; scientific conclusions
on the proof of semantically common and different signs were used in the
implementation of the tasks set in the innovative project on the topic “Creating an
electronic poetic dictionary of Uzbek and English languages (images of human form,
character, nature and national symbols)” (2020-2022) 1-OT-2019-42 (O4 of Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi on
January 17, 2022 Reference No. 17-01/241). As a result, new opportunities for
creating descriptions of human appearance, character, nature and symbolic symbols
have been enriched in modern dramas;

Conclusions about the issue of the characters' social status, mentality, way of
thinking, attitude to life, sociopragmatic relations of the linguistic means in the
speech realization of the grammatical meaning in dramatic texts were used in the
preparation of the scenarios of the broadcasts “Language - mirror of the nation”,
“Munozara (Discussion)” in the “Golden oasis” program of the Kashkadarya regional
television and radio company (Kashkadarya 17-05/15-reference of the regional
television and radio company dated January 14, 2022). As a result, radio listeners
enjoyed information about the syntax, stylistics, punctuation, linguopoetics,
linguopragmatics of the Uzbek language, with the place of modern dramas in the
artistic text clearly defined from a communicative and poetic point of view.

Approbation of research results. The research results were discussed at 4
international and 3 national scientific-practical conferences.

Publication of research results. A total of 14 scientific works have been
published on the topic of research, including 7 articles in scientific publications
recommended to be published by the High Attestation Commission under the Cabinet
of Ministers of the Republic of Uzbekistan, including 5 republican and 2 foreign
journals.

The structure and scope of the dissertation. Dissertation consists of
introduction, three chapters, conclusion, and list of used literature. The length of the
dissertation is 120 pages, excluding the list of used literature and appendices.

THE MAIN CONTENT OF THE DISSERTATION

In the introductory part of the work, based on the relevance of the topic, the
level of study of the problem, its connection with the plan of scientific research work,
its purpose, object, subject, tasks, scientific novelty, theoretical and practical
significance, introduction of research results are explained.
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The first chapter of the dissertation is devoted to “Research of linguistic tools
in literary texts”. The first part of the chapter entitled “Sociopragmatic study of
artistic text in linguistics” provides information on the issue of sociopragmatic
analysis of artistic text. In linguistics, linguistic analysis is mainly carried out in
relation to text, especially literary texts. When talking about the text and its analysis,
it should be noted that the issue of artistic analysis has been thoroughly studied in
world linguistics. According to Sh. Safarov, pragmatics was created and developed
within the framework of semiotics, which was considered by the American scientist
Charles Pierce as a science that unites all fields of knowledge®*. Ch. Morris was one
of the first to express the idea of considering pragmatics as a separate field of
semiotics?. Pragmatics began to form as an independent branch of linguistics only by
the last quarter of the last century. G.Solganik notes the selection of linguistic means
as a pragmatic phenomenon®®. Also, V. L. Naer explains the pragmatic nature of the
speech structure as “the speaker's desire to have a conscious, purposeful effect”*.
Mechanisms of influence on the learner by means of language units are presented in
T.A. Dijk research. According to his interpretation, the main principle of pragmatic
theory is related to the influence of the speaker on the mental state of the listener. But
the scientist was against the interpretation of pragmatics in a narrow sense, he
emphasized that pragmatics is a set of situational use of language, and
pragmalinguistics is the formulation of a system of rules that allows the language
owner to associate a series of speech structures with a certain context™. Van Dijk also
explains that pragmatics should be distinguished from sociolinguistics and
psycholinguistics. Linguists J. Austin, J. Searle!®, J. Saddock, H. Grays, D.
Vandervekin, V. V. Bogdanov, |. V. Kobozeva, the main principles of speech act
theory are detailed in the works of many scientists’. Conflicting opinions can also be
found in the studies of scientists who have conducted special research on the
pragmatic and sociopragmatic features of speech. In particular, the views expressed
by linguists J. Austin are somewhat different from J. Searle's theory of approach to
the speech act®. In addition, J. Austin evaluates all social concepts as factors of
sociopragmatics. According to him, roles, activities, social dimensions and the like
are the focus of sociopragmatics. Without rejecting the opinion of J. Austin, it can be
said that the linguist in this case does not think about sociolinguistics, but about
sociopragmatics. In sociopragmatics, J. Austin mentions the opinions supported by a
certain community, regularly repeated and habitual speech norms as “compassion
codes"”, and he specifically recognizes that this is related to the ethnic and social

11 Cagapos I11. Korautus tummysocnuk. — Kuzzax: Canrsop, 2006. — B. 31.

12 Apyrionosa H.JI., Tamyuesa E.B. Mcrokm, mpoGnemsl M Kateropuu mnparmatuku// HoBoe B 3apy6exHOi
JnuHrBHCTHKE. B, 16. JIunreuctuyeckas nparmatuka. — M.: [Iporpecc, 1985. — C. 3-47.

3 Conranuk I 5., Muneix M.K., Bommnepckuii B.IT. CTunncTuka ra3eTHbIX aHpoB. — M., 1981, — C. 78.

Y Haep B.JI. CTiimMCTHKA B TEPMHHAX TEOPHH BepOAIbHOH KOMMYHHMKAIMH: (CTHIHCTHUECKHE aCHeKThl BepOaTbHOI
KoMMyHuKanuu). — M.: MIIT'Y, 2008. — C. 112.

5 Dijk T.A. Van Discourse and manipulation // Discourse and society. - L., 2006. - Vol. 17, N 2. - P. 359-383.

16 Cepmp JIx.P. Knaccudukanus WITOKyTHBHBIX akToB // HoBoe B 3apyOexHoii nuHrBucTHKe. Boim. 17: Teopus
pedeBbix akToB. — M., 1986. — C. 88-89.

17 TempsakoB B.3. JloMHHEpYIOMHE THMHTBICTHYECKHE TeOpuH B KoHIe XX Beka // SI3bIK M Hayka KoHIa XX Beka. —
M., 1995. — C. 239-320.

18 Searle, J. R. (1969). Speech Acts: An Essay in the Philosophy of Language. Cambridge: Cambridge University Press.
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characteristics of the participants of the dialogue!®. M. Hakimov says that the text and
its composition and presentation should also be taken into account?®. In dramatic
works, sociopragmatic features are manifested in direct connection with language and
mentality. Unlike works of other genres, in dramas, the context, the characteristic of
speech according to it, is manifested not only through the speech of the characters,
but also through the comments (remarks) given by the author, that is, it is more
possible to identify sociopragmatic features in dramas.

In the chapter entitled “Linguistic-pragmatic study of dramatic texts” the history
of the study of dramatic works is described through scientific sources in world and
Uzbek linguistics. Among the information related to the analysis of dramatic works in
Uzbek literature, the volume of works focused on Uzbek intellectuals and their
scientific research is quite significant. The reason is that the Turkestan Jadidism
movement and the information aimed at the research of Jadid literature, which was
created as a result of this movement, are noteworthy for their artistic and scientific
value, and most importantly, they are full of historical truths. After all, the works
created by Uzbek enlighteners at the beginning of the last century were related to the
promotion of worldly knowledge, human perfection, and spirituality and these works
made a worthy contribution to the development of society. Russian orientalist
A.N.Samoylovich published in 1916 in his article entitled “Dramatic Literature of the
Sarts” — “A new literature has appeared in Turkestan. This was expected for me.” he
wrote?t, Modern drama for its time was an artistic reflection of Turkestan reality?. In
scientific studies, one can also find observations related to the beginning of
“jadidism” or “national renaissance” in Turkestan in the late 19th and early 20th
centuries®,

It can be seen from the observations that the dialect lexicon occupies a
somewhat special position in the dramatic text. In terms of stylistic appearance and
tasks performed by the author in the narrative language and actors' speech, these
means of speech are significantly different from others. According to N.M. Shansky,
dialectisms used for fiction are perceived as unfamiliar and foreign to the literary
language, usually used for certain stylistic artistic and expressive purposes®. Writers
and dramatists use dialectisms in their works only as a material for the stylistic
polishing of speech and the creation of characteristic speech, as well as for creating a
local spirit to show the depicted environment more clearly.

However, despite the processes of using dialects and the influence of literary
language on them, dialects retain an important part of their lexical features in the
language of artistic works. The lexicon of the dialect plays a nominative role in
dramatic works, helps the playwright to show the way of life of the characters, and is
used both in the speech of the author and in the speech of the actors. The choice of

19 Culpeper J, (ed.). Historical sociopragmatics. Amsterdam: John Benjamins, 2011. 135 p.

20 XaxumoB M. V36ek MIMHil MaTHHHHHT CHHTATMATHK Ba NParMaTHK Xycycusriaapu: Ouon. (aH. HOM. JHCC.
aBroped. — T., 1993. - B.7.

2 Pyuzaes I11. “WKamuz npamacu”. — Tomkent: “Illapk”, 1997. — 5.4

22 “TypkecTaHCKHe BeoMoCTH” raserac, 1982 iiun 24 anperns.

2 Kocumos b. XKagumuumuk / Munnuii yitrornm Ba ¥36ek ¢uonoruscu macananapy. —Tomkent. 1993, — 5.21-22
Gernap.

2 Ianckuit H. M. Ouepku 1o pycckoMy cloBoOOPa30BaHHIO U JeKCUKonoruu. — M.: Yunearus, 1959. - 248 c.
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words, the structure of sentences, and the use of lexical-semantic, rhythmic-
intonational units also come from the requirements of this style. According to the
linguist M. Yoldoshev®, any text is a unique system. Sh. Safarov “If the attitude of
the participants of the dialogue, the social role they are performing is asymmetric
(inconsistent), it is usually required to strictly follow the rules of the principle of
communication”. A subordinate communicator must strictly follow the rules of
speech act selection.

For example, Salih does not behave rudely to the lender or the rich man. A
person should clearly convey his/her complaint to his/her boss or superior. Otherwise,
“Nega buncha g ‘uldiraysan, anigroq gapirsang-chi! - Why are you shouting so
much, why don't you speak more clearly!” there is no question that he will receive a
reprimand from his tribe. It is also well known what the results of talking back to the
boss, dividing his speech, will lead to," he correctly states. In general, being rude to
someone who is supposed to obey someone is nothing more than a departure from the
principle of respect in communication. It is the right of the upper classes to talk a lot,
to give detailed information, and it is better for a subordinate to "hang his ears". That
Is why it is possible to distinguish silence as a separate speech act and to express a
number of communicative goals and contents through it. Silence acts as a specific
linguistic sign in communication and can be a means of expressing various speech
acts. In addition to silence in communication, it is also a pattern of purposeful action.
As an explanation of this, an example can be given from the dialogue between the
characters of the drama “Baxtsiz kuyov (The Unhappy Groom)™:

SOLIH — Xo°‘b, tuzuk, so ‘zingiz to ‘g ri. Bu so zlaringizg ‘a juda ishonaman,
lekin zamonamizda yomon bid’at, isroflar taraqqiy topkan, uncha-muncha oqchag ‘a
bu vagtda uylanmak qiyin, meni ogcham boyagi aytkanim. Sizg ‘a xo ‘b, xotun olaman,
uylanaman desam, Fayziboy mendan zamonag ‘a muvofiq ogcha olsa, ul vagtda men
garzdor-abgor bo ‘lub qolsam, ish ganday bo ‘lur, hozir afv etasiz, amaki?

It is clear from the dialogue that Abdurahim is giving Salih friendly advice on
marriage and that he is a little shy, befitting his Uzbek upbringing. When Abdurahim
scolds Salih, he listens to him politely and responds mostly by silence. It also means
that he is a poor speaker by nature. We know that phenomena such as pauses, silence,
and hesitancy occurring in speech activity are phenomena of the inner cognitive
process, but we must not forget that they actually serve to express the communicative
purpose. Most importantly, the main goal of speech communication cooperation is
information exchange, and to achieve this goal, interlocutors should understand each
other®,

The rules of Uzbek speech etiquette are unique?’: girls' speech takes shape and
takes place within the framework of chastity and Ibo ethics. For this reason, young
men look for ways to indirectly answer the questions that adults ask, and sometimes
remain silent. If the speech situation occurs within the framework of a symmetrical

% Jynpomes M. MaTH Ba yHHHT JIMHIBOMOATHK TAXJTHIT KAmmmI ycyiutapu. — T.: @awu, 2006. — b. 22.
2% Cacpapos I1I. Koruuru tunmysociuk. — Kuszax: Canrsop, 2006. —B.258.

2" Pckanmaposa III.M. Y36ek HYTK OJaTHHUHT MyJTOKOT makiiapr. dumon. dan. HOM. aucc... aBroped., CamapKan,
1993. -276.
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relationship, the expression of opinion is more open, and the communicative goals
are clearly expressed in the performance of speech acts:

- SOLIH — (Yig lay-yig‘lay qozigdan joynamoz olub kelib Rahimaning ustiga
yopar va yuzidan o ‘pub, Rahimaga qarab) Ey, vafodor yorim, meni deb shirin
joningdan kechding, mahshar kuni Xudo va rasul alayhissalom oldida meni erim jabr
bilan o‘ldurdi demagil, ajalingga men sabab bo ‘Ilmadim, balki o ‘zingning otang
sabab bo‘ldi. Mendan shari’atdan tashqari oqcha olib qarzdor gqildi va yosh
umrimizni xazon qildi. Seni va meni bevaqt o ‘lumimizg ‘a isrof sabab bo ‘ldi. Xudo
xohlasa, mahshar kunida otang Fayziboy javobgar bo ‘Isa kerak. Oh, esiz yosh jonim,
ey xudovandim! Bizlarni o ‘limimizg ‘a sabab bo ‘Igan o zingg ‘a ma’lum (Rahimaning
bosh tarafiga o‘tub o ‘ziga birdan pichoq urub, yiqilib, xirillab-xirillab jon berar.
Birozdan so ‘ng boy, pristuf kirarlar).

FAYZIBOY — (yugurub borub, qizini o ‘luk ko ‘rib, ho ‘ngrab yig ‘lamogg ‘a
boshlar) Voy bolam, voy bolam!

Voy - the exclamation expresses a number of meanings, such as shouting,
crying, being afraid, being excited, and being happy.

In a work of art, the hero's speech is important, and through it, the speaker's
spiritual world, inner experiences and emotions, way of thinking and worldview,
level and attitude to existence, events and events are understood and evaluated. It is
known that through speech, it is possible to get a wide range of information about a
person’s living environment, social status, and belonging to a category. Accordingly,
special attention is paid to the assessment of language capabilities by approaching
linguistic and non-linguistic phenomena and factors based on the literary text and its
analysis.

The expression of national spirituality is language, everyone's speech, if the
speech is beautiful and impressive; it is possible to win the attention of interlocutors.
Even in today's society, it is possible to observe certain differences in the use of
language by each person. The biggest difference is the speech of the intellectuals and
the common people, which shows their social difference. After that, it is divided into
religious, sexual, period differentiation, social characteristics.

In fact, whether it is through a dramatic work or through other artistic and
scientific works, those who participate in the dialogue should be able to understand
each other well. Linguistic possibilities serve this. The additional meaning of the
word, which is not related to the thing-event being named, belongs to pragmatics. In
the case of speech acts, as in text linguistics, it is not easy to distinguish which part of
the content of the text and the content of the given information is permanent or
formed depending on the author's purpose. In any case, the realization of the author's
goal in the speech structure does not happen without the participation of semantics.
For this reason, the distinction between semantics and pragmatics in the contrast of
“objective existence-introduction by the author” becomes complicated. As a result,
the conclusions of those interested in this issue will be different. In this sense, it can
be said that people who have seen or read Behbudi's drama “Padarkush” will come to
different conclusions in a certain sense. This shows the author's ability to use
linguistic possibilities.
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The third chapter is called “The issue of social characterization of linguistic
possibilities in literary texts”. The author clearly expressed to the reader/viewer the
concern of Uzbek rulers for the children of the nation, but at the same time, he
describes some of the negative characteristics of the rulers in one sentence,
introduction. On the stage, this is expressed with one act, but there is a saying among
the people: “Do what the Mullah says and don't do what he does”. It is not for
nothing that the author includes the fact that domulla smokes after he has finished
speaking.

The author humorously expresses some people's opinions in the form of a
popular speech from the language of the domulla. This serves to further increase the
communicative value of the text. Introductory sentences, explanatory clauses and
separated clauses are skillfully used in the text:

//BOY. Shariat ilmini o ‘gitmogni lozim bilmayman, chunki ani mufti yo imom va
muazzin gilmogchi emasman, azbaski davlatim anga yetar.

DOMULLA. Zarurati diniyaga ne dersiz?

BOY. Men ozim besh vaqt namozni keraklik duolari ila bilurman. O ‘zim
o ‘rgaturman.

DOMULLA. Xat va savodga ne dersiz? Holbuki, savodi yo ‘q odam hech nimaga
yaramaydur.

BOY. Bu fikringiz g ‘alat, chunki mani savodim yo ‘q, bovujud, bu shahrimizning
katta boylaridandurman va har ishni bilurman.

DOMULLA. Siz ilgari zamonda bir navi ila boy bo ‘lubsiz, ammo endi boy
bo ‘lmoq nari tursun, fagat ro zg ‘or o ‘tkarmoq uchun (ham) ilm kerak. Ko ‘ramizki,
yigirma-o ‘ttiz yildan beri barcha savdo ishlari armani, yahudiy va boshqa ajnabiylar
go‘lig‘a o‘tdi, muni sababi bizlarning o ‘qumag ‘onimizdur. O ‘qumagan
boyvachchalarni ko ‘ramizki, ota molini barbod etar va oxiri xor va zor bo ‘lur,
binobarin, o ‘g ‘lungizni o ‘qutmoqgni sizga taklif gilurman.// (Behbudiy, “Padarkush”
1-parda.)

The rich man said, “Your opinion is strange, because I am illiterate, but I am
one of the rich people of this city and | know everything”, the sentence is told from
the language of an uneducated ordinary representative of the people, and not through
an ordinary person, but from the language of a person who has become rich due to the
demands of the times. Human thinking, way of life, future hopes, purpose of life are
delivered by the authors to the addressee - reader - listener - viewer in different
interpretations.

It has been proven that the loadings encountered in dramas are important tools
that make the unlimited possibilities of our speech even richer, our expressions more
clear and beautiful, and the variety of sentences. Prepositions are often not used
independently; they are attached to a word and express various meanings. Provides
specialization of speech depending on communicators. In order to enhance the
aesthetic effect of the speech of the speaker and the listener, Behbudi's works are
distinguished by their unique ironic narrative style, ironic language, and unexpected
artistic solutions. The results of the analysis show that the versatility of speech
communication is associated with sociopragmatic features.
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The second chapter of the work is called “Sociopragmatic possibilities of
linguistic units in Jadid dramas”, and its first chapter is devoted to “Sociopragmatic
analysis of morphological units in the text of dramatic works”. In dramas, the
pragmatic beliefs of linguistic tools are more vividly manifested. Speech
communication is multifaceted. One side of it is psycholinguistic, another side is
sociolinguistic, and another side is related to pragmatic features. Morphological units
in the text of dramatic works have their own sociopragmatic possibilities, and to be
fully convinced of this, it is necessary to study the first dramas created in the modern
period and perform a grammatical analysis. Linguistic means in the analyzed texts
sometimes express stylistic and ironic meanings. “It is impossible to think about
irony and its manifestations directly, without connecting it with the field of
pragmatics, without identifying the manifestations of hidden content in it.”?®® The
study of the language of Jadid dramas gives an idea of the form of communication of
the people of that time, the expressive possibilities of linguistic means. In particular,
it is possible to analyze the speech realization of the grammatical meaning in the
example of Behbudi's drama “Padarkush”. Any grammatical meaning serves to
express other stylistic meanings as well. In particular, the categories of agreement,
possession, and person-number serve to realize various pragmatic meanings in artistic
texts. The category of number characteristic of nouns expresses different meanings in
speech in addition to the meaning of grammatical plural. When thinking about the
number category, it is necessary to distinguish nouns that do not take the suffix -lar:?®

Boy mehmonxonada o ‘tirar, Xayrullo ila domulla kirar:

— Assalomu alaykum.

BOY. Vaalaykum assalom, marhamat gilsinlar (turib mulogot qilub, domullaga
joy ko ‘rsatib, o ‘ltirur).

DOMULLA. Boy davlatini Ollohi taolo mundan ham ziyoda qilg ‘ay (fotiha
qgilur).

BOY. Nafas(lari)i muborak, inshoolloh, durlari gabuldir.

DOMULLA. Balli, jum’a ogshomi duoni qabul vaqtidir.

BOY. Xush keldilar, tagsir.

DOMULLA. Salomat, salomat (qo ‘lini ko ‘ksiga qilib).

BOY. Xayrullo! Choy va la’li keltur.

TOSHMUROD. Ota, tomoshag ‘a boraman, pul bering.

BOY. O‘g‘lim, kim ila borasan?

TOSHMUROD. Tursun akam ila.

BOY (kissasidan pul berib). Albatta, vaqtli kelinglar va yomon yerlarga
bormanglar®.

PRISTUF (amirona). Hayda, turma, marsh (yo ‘naladur).

In the drama “Padarkush” it became known that speech characterization is
graded according to the subordinates:

8 XaknumoB M. X. V36ek TWIKJA MATHHUHT TIParMaTuk Tankuau: Oumorn.gad. 1ok... auc. Tomkent, 2001. — b. 191.
2 [1loa6aypaxmonos 111, Xosupru y36ex anabuit timm 1-kucM. —Tourkent, Ykurysun. 1980. 198-6.
% Bex6yauit M. Tannanran acapiap —T.: MabHasuat,1999. 69-6.
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Diagram 1

Characterization of speech in the drama
"Padarkush".

The mindset of

heroes Lifestyle Worldview Social media

In this place, the socialization of linguistic means was observed within dialects
and dialects.

It can be said that exclamations are used in most speech situations of dramas. In
this case, exclamations are used in different forms between master and servant,
mother and child, intellectual and rich, rich and domulla, creating social
characteristics in speech. In particular, in the last sentence, the policeman says
“Hayda, turma, marsh” the use of exclamation points proves our point.

The second part of the chapter is called “Sociopragmatic analysis of linguistic
tools in the text of dramatic works”. Studying the sociopragmatic features of the text
of Jadid dramas can give certain ideas about the expression of the Uzbek language in
artistic texts in the following years. Mahmudhoja Behbudi divides the works
performed on the theater stage into 3 genres®:

Diagram 2

drama, i.e.
witticism.

joke, i.e.
laugh;

tragedy, i.e.
I sadness;

In his work, the author gives the reader important ideas and concepts such as
acquiring knowledge, not wasting time on useless things, and contributing to national
development through appropriate words and expressions. The author uses bitter irony
in some places. For example, we look for a basis for our opinion in the following
text:

/IDAVLAT. Suz, ichaylik! (Nor suzib quyar.)

TANGRIQUL. Pulni peshaki talab gilgani ishni belini sindurdi.

DAVLAT. Ish aksiga olsa, shunday bo ‘lur. Pullaring bormi? Hammalaring
chigaring (hammasi chiqaradi, Davilat sanar, besh so‘m yetmas). Bu minan hech
nima bo ‘lmas. Bir ilojini topmoq kerak.

31 Maxmynxyxa BexOymmii. Tammanranm acapmap. TysaTwiran Ba Tyamupuiarad 2-Hampu. Tymmosum: Bb.Kocumos.
MagbHaBusT, 1999. 174-6er.
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NOR. (tama’girlik ila). Ey, boyvachcha, bizlar-ku, kambag‘al. Sizga nima,
kissangizdan pul chigmaydur? Ana boybachchaning holi (qo ‘li ila ko ‘rsatur).

Table 1
Allohu akbar Omin, Alloh ziyoda gilsun, Allohu
akbar (fotiha o‘qurlar). Qani, gapiring?
Omin Omin, to‘y ustig‘a to‘ylar bo‘lsun,
Allohu akbar (hammalari fotiha o‘qurlar).
To‘y ustig‘a to‘ylar bo‘lsun DOMLA-IMOM — (qo‘lini ko‘tarub)

Omin, to‘y ustig‘a to‘ylar bo‘lsun, Allohu
akbar (hammalari fotiha o‘qurlar).
Shari’ati mustafoda ELLIKBOSHI — Shari’ati mustafoda
shundogki, kuyov tarafidin qizg‘a mahr
ta’inlamoq, so‘ngra bir kosa suv bilan
nikohlamog.
Musulmon Hozirda biz turkistonliklardin boshga
jumla musulmonlar, xususan Makka, Madina,
Istambullilar yuqoridagi aytkanimdek qilib
gizni erga beradurlar, kuyovdan ogcha
so‘ramoqgni nomusulmonlik deb biladurlar

Tolibi ulum Tagsir, siz ham tolibi ulumsiz, Xudo va
rasulimizning buyruglari shundog emasmi?
Shari’at Va bu kishining so‘raganlari shari’atdan

tashgari emasmi?

In the sociopragmatic analysis of the drama “Padarkush” skillfully written by
the writer, specially selected texts were worked on. It explores the relationship
between the speaker and the listener, the author of the text and the addressee. We will
try to determine the sociopragmatic nature of the following text:

/I TANGRIQUL. Nima ekan? Nima?

DAVLAT. To'xta, nima ekanligini bilarsan. Avval boyvachchani(ng)
salomatligiga ichaylik (Tangriqul suzar, icharlar boyvachchaning salomatligiga).

DAVLAT. Boybachcha. Bu kechadek chahorshanba sayri oyda-yilda bir bo‘lur
va (yvo) yo‘q, bir kecha ming kecha bo‘Imas, agar gabul gilsangiz, Tangriqulni sizga
qo ‘sharman. Birga borib, otangizni sandug ‘ini ko ‘rsatursiz. Boshga ishni Tangriqul
bajaradur.

TOSHMUROD. Tangriqul aka, borasizmi?

TANGRIQUL. Ulfatlar buyursa, u dunyoga boraman. U-ku sizning hovlingiz.

DAVLAT. Sen nima dersan, Nor?

NOR. Men ham ko ‘pni biri, bor desang, borarman.// (Behbudiy, “Padarkush”
2-parda.)

There is no need for details about the social status, thinking, worldview of the
hero of the work. Each hero is clearly showing who he is and his social position in
society through his speech. It is clear from the content of the conversation that
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Tangrikul uses dialect words, which are considered elements of a living language, in
his speech. In order to persuade the author Tashmurod, it is necessary to highlight the
impressive linguistic units used by the authors. With sentences like
“boyvachchani(ng) salomatligiga ichaylik”, “bunday kecha oyda-yilda bir
bo‘lur”, “bir kecha ming kecha bo‘lmas”, they encourage the rich man's son to
steal his own house and become his father's murderer.

In order to clearly describe the state, expressions such as “Boybachcha. Bu
kechadek chahorshanba sayri oyda-yilda bir bo‘lur” are used from the language
of the State. This is actually a form of speech characterization.

The third part of the chapter is entitled “Pragmatic analysis of units
representing modal and exclamatory meanings in the text of Jadid dramas”. In it, it
was determined that in dramatic works, the occurrence of prepositions is used to
emphasize an event expressed in a sentence based on the text and speech situation.
Exclamations, on the other hand, serve for completely different meanings.

It is known that the exclamatory word - voy o‘lay can express various
expressive-emotional meanings in the Uzbek language. In the following example, the
main purpose of using the exclamation “voy” in the composition of the word “voy
o‘lay” is not to express fear, but to express a personal attitude to the event. This part
of speech is used in order to convey the meaning of that part, which is unique and
different from others.

FAYZIBOY — (povestkani olub, biroz o ‘ylab turub) Men gandoq gilaman, bir
tiyin ogcham yo ‘q, uyog ‘ini so ‘rasangiz, shu kecha-kKunduzda ovqatg ‘a ham pul yo‘q.
Abdurahim amakingizdan so ‘ramadingizmi? Bir iloj gilsa bo ‘Imasmu edi?

SOLIH — So ‘radim, uni ham oqchasi yo ‘q ekan.

FAYZIBOY — (Povestkani yerga qo ‘yub, o ‘rnidan turub, qiziga) Qizim, men
seni ko ‘rgani kelgan edim, yig ‘lama endi, omon bo ‘l, zeriksang hovlig ‘a borub kel!
(Chiqib ketar)...

RAHIMA — (sakrab o ‘rnidan turub) Sizg ‘a nima bo ‘ldi, voy o lay (Solihning
pichoqlik qo ‘lini ushlar).

The exclamation “Omon bo‘l” can be added to various speech situations and
conveys the meaning of wish. Sometimes, in addition to this meaning, it also means
consolation. The social origin of the speaker and the listener, their place in life and
society, influence and level determine their social status. It is manifested through the
lexical units used in his speech. For example, the suffix -mi realizes the social status
of the speaker and the listener in the speech.

TANGRIQUL. Jo‘ralar. Sizlardan yashiraturg‘on so ‘zimiz yo‘q. To ‘g risini
desam, manuni ichdim, qulog‘im qizig‘an, sen Liza deding, endi o ‘zim shunda
bo ‘Isam-da, hushim Lizaga, to Lizani kelturmasang, mani gapirturolmaysan. Ammo
gap kelturganingga, Davlat zo ‘r!

DAVLAT. G ‘am yema, muddaong Liza bo ‘Isa, shul zamon yoningga ko ‘rarsan,
kelmasami? Boshini olarman (Behbudi, “Padarkush2-parda).

The method of expressing ironic content is a form of subjective attitude, which
consists of a critical view of the interlocutor and a hidden negative attitude based on
this. In Abdulla Kadiri's drama, irony is not only a means of artistic image that
creates sarcastic laughter, but also one of the figurative and impressive artistic
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language tools with a great socio-spiritual content. Because in the writer's individual
style, the means of ironic imagery express the idea not in a vulgar, rough form, but in
a somewhat smooth, cultural dress. In the works of the writer, through this tool,
poison, bitterness, bitter laughter and even painful emotions are reflected wrapped in
a certain shell.

The third chapter of the dissertation is called “Social Characterization of
Linguistic Units in the Speech of Heroes of Jadid Dramas”. The first part is called
“Linguistic units that are the basis of social identity”. While the researchers deal
with the theoretical foundations of the language, the creators manage to create new
ways of expression, as well as some tools, while using it. Every creator uses language
in their own way. In dramatic works, you can see other expressive aspects of the
language. In this regard, Mahmudhoja Behbudi has a unique approach.

/I ZIYOLI. Assalomu alaykum.

BOY (karaxtlik ila). Vaalaykum assalom, Xayrullo, kursi keltur. Bu kishi yerga
o ‘lturolmaydur (kelturar, ziyoli o ‘lturub, papirus chekar).

ZIYOLI Janob boy, sizni kayfsiz ko ‘raman, mumkinmi sababini bilsam?

BOY. Bir mullo kelib edi, o‘g‘lingni o‘qutmaysan deb juda jonimni oldi,
quvlagandek qilib zo rg ‘a qutuldim, fagat mushtlashmadik.

ZIYOLI (jiddiyat ila). Boy afandi! Men sizga dedimki, millatga keraklik ilmlar
to‘grisida  so‘zlamoqchiman, ammo siz meni(ng) so zimii eshitmoqg‘a
xohlamayturg ‘ong ‘a o ‘xshaysiz. Ikkinchi daf’a aytamanki, qulog bering va bu so zlar
sizni(ng) va millatni(ng) naf’idur. // (Behbudiy, “Padarkush”1-parda.)

First of all, the most important feature of Behbudi's use of language is his ability
to effectively use simple sentence types. Some authors use long complex sentences
with several adverbial clauses in a work of art, resulting in confusion. If complex
sentences are used in a drama, the speech effect is reduced. In this sense, the author
can effectively and purposefully use simple sentences in dialogues. In the drama,
Artun shows the mentality of his people and even shows his business skills while
remaining true to his mother tongue. The author did not make him speak in this form
for nothing.

Highlighted language units - introductions provide the reader/viewer with
reliable information about the nature of God:

//DAVLAT. Yo 'q, ikkov bas. Ko ‘rganlar badgumon bo ‘Imasin. Bukunni ertasi bor.

TANGRIQUL. Albatta. Bormay nima bo ‘lubdur (Davlat to‘pponchasini
boyvachchaga berar. Nor etik sog‘idan pichoqni olib, Tangriqulga berar. Alar
ehtiyot qilib turarlar).

DAVLAT. (ikkisiga qarab). Yol bo ‘Isin, botirlar?

TANGRIQUL. Olgani (Davlat Tangriqulni bir chetga olib, ishorat va xufiya
ma’lumot va amr berar).

NOR. Omin, olloh... (Hammasi) Ollohu akbar. (Daviat fotiha berar).
(Behbudiy, “Padarkush”2-parda.)

Since it is a dramatic text, along with nouns, introductions and exclamations are
also involved. In general, it was found that different morphological units are active in
different places depending on the speech situation in the drama. In order to further
facilitate research on the frequency of use of word groups, it is possible to come to
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certain conclusions about which word groups are more common in which speech
situations and about the linguistic composition of dramatic speech.

The second part of the chapter was called “Lexico-grammatical tools that
ensure the uniqueness of dialogic speech in Jadid dramas”. In the drama
“Padarkush”, Behbudi skillfully uses vulgarisms, which appear as lexical units, to
reveal the flaws in the character of his characters, the poverty of their spiritual and
moral level, and at the same time their mental state. They acquire a pragmatic
meaning by expressing negative attitudes in speech as “strong” or “weak”. As you
know, we include insults and cursing vulgarisms in the lexical units expressed in the
“strong” form. In Behbudi's works, along with words related to cursing (Blood bird!),
there are many expressions that have fallen into the form of “pattern”. For example:
Qoshki chechakda ketsayding! Voy, padarkush! (Behbudiy “Padarkush”).

These vulgarisms illuminate the character of the character and also vividly
express the state of mind in the situation. First of all, in an Uzbek household, one
coughs before entering a room. This informs the person inside that someone outside
has arrived and those they must consent or object to their entry.

Table 2
Kind words Uzbek traditions in non-verbal means
ABDURAHIM — Balli-balli, ABDURAHIM — (kirar yo ‘talub)
barakalla
SOLIH - Xush kelubsiz, amaki nechuk = SOLIH — (Abdurahimga qgarab, sakrab
xudo yarlagadi, kelin oyim, ukalarim, o ‘rnidan turub) Assalomu alaykum,
eson-omon yurubdilarmi? Qani, keling, amaki (Abdurahimni

nong‘a marhamat qiling (choy quyar) muloqotiga uch-zo ‘rt gadam yurar).
SOLIH — Xo*b, tuzuk, so‘zingiz ABDURAHIM — Vaaleykum assalom
to‘g‘ri. (qo°‘l olishub, esonmi, omonmi so ‘zlari
bilan hol-ahvol so ‘rashurlar).
SOLIH — (oz o‘ylab turub) Xayr, SOLIH — Qani, amaki, ko ‘rpachag ‘a
qgarzdor bo‘lub qolamanda, o‘zingiz o ‘lturing! (qo‘li bilan iiyurat qilur).
bilasiz amaki, sazangiz o‘lmasun?
Otam o‘rnig‘a otamsiz, nima
qilsangiz ixtiyor o‘zingizda.
FAYZIBOY — Qani yuqorig‘a SOLIH — (Yerga garab, sukut gilur).
o‘lturing, taqsir, gaplashurmiz (to‘rga
o‘lturarlar).

In the third part of the chapter entitled “Social characterization of monologic
speeches in ancient dramas”, the speech of each character becomes the basis for
social characterization. In particular, it can be distinguished from the main character
Salih's monologue, his communication with older people, and the linguistic tools he
uses:

SOLIH — (4bdurahimning ketidan gapurmoqchi bo ‘lub, gapurolmay qolur,
xalgga gqarab) Menga xotun olmoq bir baloyi azim bo‘ldi, olmayin desam,
amakimning achchig ‘i boyagi, olaman desam, bir talay qarzdor bo ‘lub golsam. Endi
qandoq gilaman? Ey Xudo, o°‘zing oson qil. Bu nima degan gapki, xotun olmoqg ‘a
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bir yarim ming so‘m pul ketsa?! Rahmatli dadamdan eshitar edimki, onangni dadasi
menga bir tiyin chigimsiz gizini nikohlab bergan edi deb. Yana bobom rahmatli
madrasag‘a mudarris edilar, ul kishi shari’atg‘a muvofiq ish qilganlarmi yoki
muvofiq emas? Albatta, muvofiq bo ‘Isa kerak, chunki bobom Turkistonda birinchi
ulamolardan edilar.

In the work, the speech of each character is unique, and the special words
“veksel”, “poveska”, “sro‘g” form the social characteristics of the rich man's speech:

The teacher in the play also has a unique speech. It should be noted that there is
a significant difference between the teacher who appears in other works and the
teacher who participates in the drama “Baxtsiz kuyov”. In his speech, references to
Sharia and religious sources are very rare. This probably means that he has a low
level of literacy, because he uses sentences used by ordinary people, not religious-
Islamic ones. Based on the studied scientific sources, the following sociopragmatic
features of modern dramas can be indicated:

Table 3
Distinctive features of Jadid dramas:

Feature 1: modern dramas were created as a result of showing the evil aspects
of the people's life, the way of life as required by the times. Traditional folk
theaters were in a certain sense the ground for the birth, development and progress
of modern dramaturgy. The main influence and example was learned and creatively
mastered by Russian, Azerbaijani, Tatar and European theater forms that began to
enter Turkestan from the 70s of the 19th century.

Feature 2: the development of theater art in the history of modern Asia, the
emergence of written dramaturgy is connected with the history of the art of “clown
and curiosity", which continues in various forms until now.

Feature 3: in pesas it is seen in the raising of current issues in the social life
of the time. The formation of modern Uzbek dramaturgy and theater took place
primarily due to the demands and needs of social life. Therefore, in the dramatic
works created by them, all social issues of the period's life are covered in terms of
the scope of the subject.

Feature 4: dramas are created in different genres.

Feature 5: the artistic features of dramas are manifested in the creation of
characters.

Feature 6: The inclusion of a modern image in every created work is one of
the cases typical of modern dramaturgy.

Feature 7: in our opinion, based on the analysis, it can be said that: consider
modern dramaturgy as a sketch, a visual mirror of real social life, rely on the
experiences of the world's leading creators in creating dramas, strive to create and
stage works that fully meet the requirements of dramaturgy theory; important
aspects such as awakening the people from the sleep of heedlessness and starting
the nation to progress by means of stage plays can also be noted.
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CONCLUSION

1. The fact that Jadids brought the language issue to the agenda and showed all
the artistic possibilities of the Uzbek language in their works allows us to shed light
on the expressive possibilities of the Uzbek language a hundred years ago. The
unique achievement of dramatic works is that the situations are also described by
means of words, but in the performance they are shown without words, by the
movement itself. This is especially justified by the fact that a dramatic work is a
source written for readers/spectators.

2. In Uzbek linguistics, the fields of sociolinguistics and sociopragmatics show
that it is necessary to engage in special scientific research of the situation of
conversation through non-verbal means. After all, in the course of a simple
conversation, people perceive each other mainly by their eyes, facial expressions, and
even how a scarf is wrapped and a hat is worn in Uzbek households has a great
impact on communication. This is evident in Abdulla Kadiri's drama “Baxtsiz
kuyov”, especially when a stranger or a man coughs when he enters another room; it
also has a special meaning.

3. Implications in dramas prove that they are one of the important tools that
make the infinite possibilities of our speech richer, our expressions more clear and
beautiful, and the variety of sentences. Prepositions are often not used independently;
they are connected to a word and express various meanings. Provides specialization
of speech depending on communicators. In order to enhance the aesthetic effect of
the speech of the speaker and the listener, Behbudi's works are distinguished by their
unigue ironic narrative style, ironic language, and unexpected artistic solutions. The
results of the analysis show that the versatility of speech communication is associated
with sociopragmatic features.

4. Non-verbal means also ensure effective communication. In some speech
situations, they can show the intention of the person who wants to speak in advance,
so the speaker must have the necessary information about non-verbal means,
otherwise, communication with the interlocutor or partner may not be satisfactory,
and it may cause ineffective action. Sociopragmatic features of nonverbal means
require special study.

5. In Jadid dramas, introductions are actively used according to the situation.
Nonverbal communication can often be used effectively in public spaces, where
voices cannot be heard, or where there is a lot of noise, or in situations where
speaking is prohibited. In this sense, the study of causes related to the use of non-
verbal means in the text of artistic texts, especially modern dramas, serves to study
both linguistic and non-linguistic possibilities.

6. Linguistic tools are used in Behbudi's drama, which ensure that the speech is
understandable for everyone. The text of the work is intended for the reader in the
broadest sense, that is, for the reader, listener and viewer. In addition, the addressee
should be able to communicate through these plays as a stager and actor, speaker and
listener.

8. In the drama “Padarkush”, effective communication was achieved due to the
fact that they were able to effectively use simple sentences, incomplete, one-part
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sentences, introductions, dialect elements in necessary places. In the work, it can be
seen that the words and language are socially adapted to the film story.

9. When analyzing the speech acts in the drama “Padarkush”, it was found that
mainly the content of informing, asking and ordering is the priority, and the speaker
controlling the communication and the speech situation are of great importance in the
relationship between the addresser and the addressee. Cognitive, linguopoetic
analysis of the language of dramas creates conditions for a deeper understanding of
the content of the text and a wider opening of the pragmatic possibilities of linguistic
phenomena.

10. Behbudi's drama “Padarkush” differs from other prose works in terms of the
realization of linguistic events and the pragmatic tasks performed. Sociopragmatic
social specialization of language was observed in it.

When studying the speech realization of grammatical meanings in the text of
Jadid dramas, the meanings of some grammatical tools that were not taken into
account in the researches were found. In particular, it was found that the constant
number category in nouns and nouns, in particular, the plural form -lar, can express
other modal relations in speech situations, such as exclamation and modal words, in
addition to their grammatical meaning.

11. Auxiliary words in Jadid dramas, in particular, prepositions, are of decisive
importance in the communication between the addresser and the addressee, in various
speech acts, mainly because interrogative prepositions participate in various
pragmatic relations in addition to their grammatical meaning, each of the prepositions
Is a separate linguistic possibility; it was seen to be a convenient means of creating a
pragmatic attitude.

12. In the text of dramas, independent word groups express the main idea, and
words that are part of a separate group of words establish an invisible but important
connection between the speaker and the listener. In particular, it was shown in the
analysis that the exclamation and modal words in the text of the film stories acquired
various unexpected sociopragmatic essence based on the character, social status,
culture, level of knowledge, worldview, attitude to reality of the characters of the
work.

13. In the work, the expressive possibilities of the linguistic means used in the
text of Abdulla Kadiri's drama “Baxtsiz kuyov” belong to the units expressing
grammatical meaning - plural, diminutive-caressing; It shows the sociopragmatic
possibilities of auxiliaries, connectives, auxiliary and, mainly, prepositions, as well as
exclamations and modal words. The level of the most used words in the writer's
works was determined based on the analysis.
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BBenenue (anHoTanus K 1o0kTopckout (PhD) nuccepranuu no gpusocodun)

AKTYaJlbHOCTh M He00X0OAMMOCTHh TeMbl Juccepranmu. B MupoBoit
JMHTBUCTUKE TPOBOJAATCS CHCTEMAaTHYECKUE MCCIEIOBAaHUSA COLMOJIOIMYECKUX
ocoOeHHocTel peun. O01acTh JIMHIBUCTUKU TTOJHUMACTCSI HA HOBBIM KAUECTBEHHBIN
YPOBEHb, WU B KOHEYHOM HTOI€ IOSBISAECTCSA LIEHHOE MCCIEJ0BAaHUE, KOTOPOE
doxycupyercs Ha aHanu3e (POHETHYECKOTrO, JIEKCUYECKOTO U TpaMMaTHUECKOTO
YPOBHEW NHUXOTOMHUHU fA3bIKAa U peud. [loHMMaHue mpupoAbl s3bIKA M MOHHMAHHE
NPAKTUYECKUX peaMi s3blKa Havalld JaBaTh CBOW 3(PPEKT B COTPYIHUYECTBE C
TaKMMHU  HaIlpaBJICHUSIMHU, KAaK  MPArMAJIMHTBUCTUKA,  COLMUOJIMHIBHUCTHKA,
KOTHUTHBHAsl JIMHTBUCTHKA, TICUXOJIMHTBUCTUKA, HEUPOJIMHIBUCTUKA. B pe3yibrare
ATOro OOJBIIOE BHUMAHHUE YICISETCS PEIICHUIO MPaKTUYECKUX BOIPOCOB IMyTEM
aHajM3a CBOMCTB MparMaTU4YecKoro cojaepxkaHusi. ToT ¢akT, 4To K MOHUMAHUIO
OparMaTUYECKUX MPUHUWIIOB PEYEBOM KOMMYHUKAllMM Ha OCHOBE aHajau3a
XYyJI0)KECTBEHHOTO TEKCTa B MHPOBOM JIMHTBHUCTHKE OOpalaloTCs HE TOJBKO
JUHTBUCTBI WU ¢uiaocodbl, HO W CHEUUATUCTHI COLHUAIBHOW  cdepsl,
JUTEPATYPOBEABI, TNCUXOJOTM W TPEACTABUTENM JPYrux cdep, I0KA3bIBAET, UTO
colMonparMaTika MHOrOrpaHHa M HeoOxoauma. B o0nacTu JIMHTBUCTHKU TEpen
HayKaMH CTaBATCS HOBBIE 3aJayl, B KOTOPBIX Y€ CPOPMHUPOBAHBI HAIpPABJICHMS,
ONPENENSAIONUE TPAKTUYECKYIO PEATH3aLUI0 JIMHIBUCTUYECKUX BO3MOXKHOCTEN — ee
HEpa3pbIBHYIO CBSI3b C PEUYbI0, OOLIECTBOM, KYJIbTYPOUl, HAIIMOHAIbHBIM MBIIICHUEM
U JJa)K€ HCKYCCTBEHHBIM MHTEIIJIEKTOM.

B y30ekckoil JIMHIBUCTHKE BO3pPacTaeT IMOTPEOHOCTh B HCCIIECJOBAHMSIX,
HAIPaBJICHHBIX Ha BBIABICEHUE pPAa3BUTUS S3bIKOBBIX BO3MOXKHOCTEH, (HDaKTOpOB
(dbopMHpOBaHUs, KOTHUTUBHO-IPAarMaTUYeCKON KiacCU(pUKALWK, HAUUOHAIBHO-
MEHTAJIbHBIX OCOOEHHOCTEH IpH OCBEUICHUM MpOOJEeM, CBSI3aHHBIX C aHAJIM30M
TEKCTa XYIOXKECTBEHHBIX NpousBeAeHuil. OTpagHO, 4YTO BONPOC NPOBEICHHUS
CEpbE3HBIX HCCIEAOBAaHMI B OOJACTH HAyK O S3bIKE W JMUTEpaType, KOTOpbIE
3aHUMAIOT 0CO00€ MOJI0KEHUE B 00J1aCTH HAYKH B TIPOIIecCe TI00aIn3aiuu, CTOUT Ha
ypoBHE ['OCyIapCTBEHHOW TOJUTUKH. «YBa)XaTb M TNOYUTATh POJHOW A3BIK,
HallMOHAIBHYIO JYXOBHOCTh — HE TOJIbKO Hamia oOmas 3ajada, HO U CBSLICHHBIN
JOJIT KayKJ0ro M3 Hac»e3. Takol moaxos elle pa3 A0Ka3bIBaeT BaKHOCTh TOTO, YTOOBI
TPYZbl y30€KCKUX MPOCBETUTENICH CIyKWIM OOOTAIlEHUIO Halledl HalMOHAJIbHOU
ITYXOBHOCTH, pa3BUBasl A3bIK APAMATHUECKUX MPOU3BEACHUIN HAYUYHO-TEOPETUYECKUM
U TpaKkTUYECKUM IyTeM. Beap JIMHIBUCTHYECKHE OCOOCHHOCTH JApaMaTHYECKHX
IPOU3BEIEHUH, BBIOOp aBTOPOM CJIOB, MAacTEpCTBO HCHOJIb30BAaHUS S3bIKA, KaKHE
€AVHULBI  SI3bIKA  SIBISIIOTCSL  IIPUOPUTETHBIMM B JIPAMAaTUYECKHX  TEKCTax,
OCOOCHHOCTH JIMHI'BUCTHUUYECKOIO aHajiu3a TEeKCTa NEepBOM JApaMbl, pacKpbITHE
COLIMAJIBHBIX XapaKTEPUCTUK PEUYH I€POEB - ITO OJHA U3 BaKHBIX HEOTJIOKHBIX 33]1a4.

CToUT OTMETUTBH, YTO Jpambl JDKAJAUIOB ONM3KM K JKU3HU JIIOJEH, 3TH
MPOU3BEICHUS  SIBIISIIOTCA  OOJBIIMM  CIIY’KEHUEM, BBIIIOJHEHHBIM B  (dopme
BOIUJIOILEHUSI MHOTOBEKOBBIX MEUTaHUM 4JieHOB oOlecTBa. B yactHoCTH, TpeOyeTcs

63 Mupsuéen III.M. CuMmBON HaIMOHATBHBIA CaMOCO3HAHMS M TOCYIapCTBEHHOW HE3aBUCHMOCTH / / BwicTyruieHue
[Ipesunenta Pecyonmuku Y36ekuctan lllaBkata Mup3uéeBa Ha TOpKECTBEHHOM COOpaHHH, HMOCBAMIEHHOM 30-IeTHio
npuaaHns y30eKCKOMY SI3BIKY cTaTyca rocyJapcTBeHHOTO si3bika / / Hapomnoe cioBo. - Tamrkent, 22 oktsaops 2019
roga. - Ne 218. - C. 1-4.
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TakKMe WCCIEAOBAHMS, KaK JIEKCMYEeCKOoe, MOP(OJIOTHYECKOe, CHUHTAKCUYECKOE
H3y4YeHUE SI3BIKA TOKQTAICKIX pam, COIMOTIPAarMaTHYECKUH,
JUHTBOKYJIBTYPOJIOTUYECKUA aHANIHM3 SI3bIKAa 3THUX MPOU3BEICHUMN, J0KA3aTEIHCTBO
CBSI3U SI3BIKOBBIX BO3MOXXHOCTEH COIMOJIMHTBUCTHKHA C COITMAIBHOW CPEJOW TOTO
BpPEMEHU.

CooTBeTcTBHE MCCJIEAOBAHUS OCHOBHBIM NMPHOPUTETAM Pa3BUTHUS HAYKH U
TEeXHUKHU pecmyOjmku. /[nccepranust BHITIOJHEHA B COOTBETCTBHH C MPHOPUTETOM
Pa3BUTHS HAyKU M TEXHUKU pecryOsuku «DOpMUPOBaHUE CHUCTEMBI COIMATbHBIX,
IPABOBBIX, SKOHOMUYECKUX UHHOBAIIMOHHBIX UJeH MHPOPMUPOBAHHOTO OOIIECTBA U
JEMOKPATUYECKOTO TOCYIapCTBA U IIYTH UX PEaTU3aI|I.

AKTYaJIbHOCTh HCCJIEI0BAHUS HAYYHO-HCCJIEI0BATEIbCKONH padoTe By3a, B
KOTOPOM BBINOJIHEHA auccepranusi. /luccepranus BBINOJIHEHA B COOTBETCTBUM C
IUTAHOM HAy4HO-UCCJEN0BATENbCKOW paboThl TalllIKeHTCKOTO TOCYAapCTBEHHOIO
YHUBEPCUTETA Y30CKCKOTO s3bIKa W JHUTeparypsl WMeHH Asmmiepa Hasowm
«MccrnemoBanue mpoOieM sA3bIKka, 00IIecTBa B TNYHOCTH» U «HaydHo-TeopeTnyeckue
MpoOJIEMBbl HM3yYCHHS Y30E€KCKOTO KIACCHYECKOTO W HAIMOHAJILHOTO JIHTEpaTypa
BO3POXKICHHUS.

Hean ucciienoBaHusi N3y4YCHHE S3bIKA JDKATUICKAX JIpaM B MPAarMaTHICCKOM,
COIMATBHO-TIPAarMaTUYECKOM KITIOYE, CBS3M aJpPECaHTa, aapecara W COIHAIBHOU
aganTalii B TEKCTE TMPOMW3BEICHUS C COINMAIBHON CpEeIoil, BBISBIICHUC
BBIPA3UTEIbHBIX BO3MOYKHOCTEH SI3bIKOBBIX E€IUHUII, JENAIOIMIUX JApaMaTUYeCKHe
TEKCThI OJIMHAKOBO MOHATHBIMU YUTATEIO U 3PUTEITIO.

O0bexTOM HcciaeaoBaHusi ObUIM BbIOpaHbl jApaMmbl bexOymu «llagapkymm,
A6nymnsl Kanupu «Hecuacthbrit sxkenux» u Adnypayda durpara « AOyndaitzxan».

HayuyHnasi HOBH3HA HCCJIeI0BAHMS 3aKJIIOYACTCS B CJICTYIOUIEM:

JlokazaHO MCIOIB30BAHUE TUATIEKTHOTO U JINTEPATYPHOTO SA3BIKA B JKATUICKUAX
JpaMax W WX BIUSHUE Ha COIMAIBHYIO afamlTalrlfio, IparMaTHiecKue BO3MOKHOCTH
CPEICTB €ro CO3JaHus, TO, KaK TOBOPAIIUH BBIpAYKAET peYb BO BpeMs OOIICHUS,
3HAYCHHUE HEBEPOATBHBIX CPEJICTB;

B JUKQAWJICKUX JpamMax OMPEACISIIOTCS MparMaTHYeCKUe BO3MOXKHOCTH
S3BIKOBBIX ~ CPEICTB, COOTHOIICHWE €IWHUII BBIPAKCHHS, OOCCIICUMBAIONTUX
COIMATBHYIO XapaKTEPUCTHKY SA3bIKA B TNAJTOTUUECKONH M MOHOJIOTHYECKON peun;

B npamatudeckux TeKCTax B CIOBECHOW peaiu3alii TI'PaMMaTHYECKOTO
3HAUYCHUS BBIABISIOTCS BO3MOXHOCTH SI3BIKOBBIX CPEJCTB I  BBIPAKECHUS
COIMAJIBHOTO CTaTyca, MICUXUKHU, 00pa3a MBICIICH, OTHOIICHUS K KU3HH, COITMATIBLHO-
MparMaTu4eCKuX OTHOIICHUN FepOeB;

PackpsiBaeTcsi posib MOP(POJIOTUUECKUX CPEJCTB B BOSHUKHOBEHHUH COIMAIBHON
ajanTayy B KAIUACKUX JApaMax, COIMONPAarMaTHYeCKue OCOOCHHOCTH SI3bIKOBBIX
CAVHUI], YYaCTBYIOIIMX B COIMAJBHOM ajanTainuud s3bIKa B JHAJIOTHYECKOW U
MOHOJIOTUYECKON peuun

BHeapenne pe3yabTaToB HcciaenoBanus. Ha oCHOBE Hay4yHBIX JaHHBIX IO
MHTEPIIPETALNN COLMATBHON aanTalld SI3bIKOBBIX BO3MOYKHOCTEW B COBPEMEHHOU
JpaMaTyprum;

Hcronp3oBaHre TUAICKTHOTO U JIUTEPATYPHOTO S3bIKA B DKAIHUJICKHUX JpamMax |
WX BIUSHUE Ha COIMAIBHYIO aJanTalfio, MparMaTHYeCKUe BO3MOXKHOCTH CPEJICTB
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ero QopMupoBaHUs, TO, KaK TOBOPSIIMI BbIpaXkaeT peyb BO BpeMs OOILEHUS,
3HAUYCHUE HEBEPOAIBHBIX CPEJCTB B MPUIOKECHUH COBPEMEHHOW JMHTBUCTHUKHA K
Hay4YHO-00pa30BaTeNbHBIN Mporiecc BRIBOABI MCTIONB30BaHBI B TCOPETHUCCKOM YaCTH
dbynnamentanbHoro mpoekta mno Teme FA-F1-G003  «®yHKIMOHAIBHOE
CJIOBOOOPA30BaHKHE B COBPEMEHHOM KapakajamakckoM si3bike» (2016-2020) (Crnpaska
Ne 17-01/241 Kapakannakckoro ¢uimana AxagemMun Hayk Y30ekucrtana ot 20
nexadps 2021 roga). B pesynpTaTe ObUTH yCOBEPIICHCTBOBAHBI 3a/JaHNUS, CBSI3aHHBIC
C OMNHCAaHUEM CEMaHTUYECKUX OCOOEHHOCTEH HMCKYCCTBEHHBIX CJIOB B JIEKCHKE
KapaKaJlaKCKOT o JUTEPATyPHOIO A3bIKA;

B wunHoBammmonHom mpoekte M-OT-2019-42 «Co3nmanue 3JIEKTPOHHOTO
MOTUYECKOT0 CJIOBapsi Y30€KCKOro M aHTJIMKWCKOro s3bIKOB (00pa3 uenoBeka,
XapakTepa, MNPUPOAbI W HAIMOHAIBHBIX CHUMBOJIOB)» (2020-2022 rr.) ObLIH
UCIIOJIb30BaHbl HAy4YHbIC JJAHHBIC KaK IMparMaTUYeCKue OCOOCHHOCTH S3bIKa JPaMBl,
aHaJIW3 JMHTBUCTUYECKUX M CTHJIMCTUYECKUX OCOOCHHOCTEW S3bIKA JDKAJAHMIICKUX
ApaM, CEMaHTHYECKU IOKA3bIBAIOIIME OOIIME M Pa3IUYHbIC MPU3HAKH B3aUMHOCTHU
(CrpaBka Ne O4/-172 ot 17 sHBaps 2022 rona TamkeHTCKOTO TOCYIapCTBEHHOTO
YHHBEpPCHUTETa Y30CKCKOTO S3bIKa W JHTepaTypbl UMeHH Aummiepa Hasow). B
pe3ynbTare B JDKAAUICKUAX JpaMax JIMHTBUCTHYECKHE BO3MOXKHOCTH OOOTaTHUIIHNCH
HOBBIMHA BO3MOXXKHOCTSIMH CO3/IaHHS OMHUCAHHS YEJIOBEUECKOTro OOJHMKa, XapakTepa,
MPUPOJIbI, CHMBOJIMYECKUX CHMBOJIOB,;

BbIBO/IBI 110 BOTIPOCY COLMANIBHBIN CTATyC T€pOEB, MCUXHUKA, 00pa3 MBIILJICHUS,
OTHOIIEHUE K KU3HU, BOMPOC COIMAIBHO-TPArMaTHYECKUX OTHOIICHWA B pedH,
peanu3aiys rpaMMaTHYeCKOTO CMbICIAa B JpaMaTHUYECKUX TEKCTaX HCIOJIb30BaHBI
npyu  TMOATOTOBKE  clieHapueB  mepepad  KamkamappuHCKOW — 001acTHOM
TEJIEPaIMOKOMIIAaHUA B Tporpammax «S3blk — 3epkajo Haum», «Jledarb
(Mudopmanus KamikagapbuHckoi obmacTHol Tenepaauokommanud Nel7-05/15 or
14 suBaps 2022 ronxa). B pe3ynbraTe pagpociylnaTead MOJydnaId WHGOPMAIUIO O
CUHTAKCHCE, CTWINCTUKE, MyHKTyallMd, JUHTBOMOJTUKE, JIMHTBOMPArMaTHKE
y30€KCKOTO sI3bIKa, C YETKUM OMpeAeNieHHEM MecTa [DKAIUuIACKUX JpaM B
XYJ0’KECTBEHHOM TE€KCTE C KOMMYHHUKATHBHO-TIOOTUYECKOW TOUKH 3PEHUSI.

Crpykrypa u 00beM auccepraumuu. J[uccepraius COCTOUT U3 BBEICHUS, TPEX
IJIaB, 3aKJIOYECHHUST M Crucka Jurepatypbl. O0bem auccepranuu coctaBiseT 130
CTpaHUIl, HE CYUTAS CIIUCKA JTUTEPATYPHl U MPUIIOKEHHI.
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