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KHPHI (JJokTOpauK auccepTanusac aHHOTALMACH)

Magp3yHuHr gosa3ap0Juru Ba 3apyparu. JKaxoH agaOMETIIYHOCIINTH,
XyCycaH, MyMTO3 IIapK aJa0uETIIYHOCIUIY, YHUHT Ha3apuil acociaapu TaaKUKU
MyMTO3 MaTHJap Ba YJIapHUHT OaJUHI-TIOATUK TaXJIWJIMHA aMalira OLIWPHIIIA
MyxuM axamusrra sra. Ly 6ouc MymMTo3 anabuéraa mebpusTHUHT €TaKYHIIUTHHH,
HICbPUTYHOCTUK TAPUXH, Ba3H, KOQUs, IEbpUN HYTK, IIEbPHUHT HA3apuil acoCiapH,
HIebpUid caHbaTiap, WMIChPUN IMAK/JIap KaOu Macajajgap Ba YJIAPHUHT Y3ura
XOCIIUTHUHY OeNTHIan MyXuM Basudanapaan oupu 6yiubd kenaMokia.

Jyné anmabuérmma, mury skmxartgaH “wiMa anad”’, KeWWHYAIWK ‘‘WIMH
CEerOHa HUHI TapKUOWMH KUCMIIApUIaH Oupu Oyiaran MymTO3 KO(DHS WIMH
Ha3zapusIcH, KOQUAHUHT acOCHil YHCypJapu, TapkuOuili kucmu, Kodus xapd Ba
Xapakariapu, Kousgard HYKCOHJAp, KOQHUS TypJapWHUHT Ha3zapHil acociapu
apabuii, dopcuii Ba TYpKH pucojamap TaAKUKWA acoCHja SAroHa Hazapui
KaTerOpUsUIapUHU TaKJIUM KHIIUII, >KaXOH, XYCyCaH, TypKud Kohus HIMUHHUHT
Ypranuiauim 1013ap0 MacananapJaH Oupura ailllaHMOK/Ia.

V36eKnCTOHIa MaMIakaT —CTPaTerdMk PUBOKHHUHT OOl  OMHJLIAPH
Oenrminanap skaH, “Mana 11y cTparerusira MyBo(puK, 6apya coxa Ba TapMOKJIap
KAaTOpU MaJIaHUAT Ba caHbaT, afabuér, oMmMaBuid axOOpOT BOCUTAJIAPU PAaBHAKUHU
SIHTY OOCKHMUTa KYTapuITHU OU3 Y3 OJAMMU3ra MaKcaj Kb Kyuranmus... ABBajo,
XIKUMU3HUHT SIPATYBUYMIIMK JaXOCu OwiiaH OyHEM ATWIraH HOEO MEPOCHHHU Xap
TOMOHJIaMa YYKYyp YpraHuill, IOPTUMHU3/IaH €TUIIHO YHMKKaH OyIOK amjioMa Ba
MyTa(paKKUPJIAPHUHT Xa€TH Ba WIMHA-MKOANMN (DaONHUATH XaKuJa SXJIUT TaCaBBYp
yUFOTHII, €11 aBJIIOJAHU T'YMAaHHMCTHK FOSUIap, MUUIUMN Fypyp Ba UPTUXOp pyXuia
TapOMsIIALIEK 53Ty Makcamiap kys3aa tytuaran’™l. Temypuitnap naspupa Kopus
WJIMU Ha3apui TabJIUMOT cUdaThIa Y3UHUHT FIOKCAK YYKKUCHUTA KYTapuwiau. Yoy
naBp Bakwwapuaan Illaiix Axman Taposuii, A6aypaxmon Xomuil, Anuiiep
Hagowuii, ®axpuit Uchaxonuit, Xycaiin Bous Kommbuii, Atoymiox XycaitHuit
KaOu WOKOJKOPJIADHUHT acapiiapu KOQUSHUHT Ha3apuil acocliapy 4YyKyp Ba
Mydaccan EpuTUITaHu OWIaH ajoxXuja axaMusaTra 3ra. Maskyp acapiap xakuja
¥30ek amaOuETIIyHOCIUTHIa CYHITH Huuiapjaa 0ab3u Makojia Ba TaaKUKOTIAp
spaTwiran Oyica-ia, yJIapHUHT y3apo KMECHM TaxJIUiIu (pyHIaMEHTaJl Tap3/ia Ba
KODUSHUHT YHCYpJIapH caTXM]la MaxCyc ypraHwiMmaras 3au. Temypuiinap naBpura
ol KOpusl pUCOJIATIAPUHM y3ap0 KUECUN TAIKUK KIJIUII afa0UETITYHOCTUKHUHT
n013ap0 MacanagapuaaHaup.

V36ekucron Pecniy6iukacu ITpesumentununr 2016 iiun 13 maiinaru I1d-
4797-con “Anumep HaBouit Homuaaru TOMIKEHT AaBiaT Y30€K THIM Ba aJaOuETH
YHUBEPCUTETUHU TALIKWI 3TUI TYyFpucuaa”, 2017 itun 7 pepangaru [1D-4947-con
“Y36eKnCTOH PecnyOiIMKacMHM SHAja PHBOXIIAHTHPHMIN Oyitmua Xapakatiap
ctparerusicu Tyrpucuna”’, 2017 viun 20 anpengaru [1K-2909-con “Onuit Tabium
TU3UMUWHU SHAJIa PUBOKIIAHTUPHII YOpa-TaaOupiapu Tyrpucuaa’’ tu @apMoniapu,

1¥36exncron Pecny6nukacu Ipesunenty .M. MupsuéeBHHHT Y36€KHCTOH MKOIKOP 3UEIIIAPH BAKMILIAPH OHIaH
yupamryBmarn  “‘Anabmér Ba caHBaT, MANAaHWATHH PUBOXKIAHTHPUIN — XaJIKHMH3 MabHABUHA OJIAMUHU
IOKCAITHPHMIIHUAT ~ MyCTaxkaMm moiageBopuaup”  Hytku//http://uza.uz/oz/politics/adabyet-va-sanat-madaniyatni-
rivozhlantirish-khal-imiz-mana-03-08-2017.
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2017 wimn 24 mavinaru [1K-2995-con “Kannmuii €3ma MmaHOaapHu cakjiarl, TaJKHuK
Ba Tapru0 KWIMII TU3UMHHHM $HAJla TaKOMWUIAIITUPUILN Yopa-Taadupiapu
TVrpucuaa”, 2019 #un 21 okradopaaru [1d-5850-con “V36eK TUIMHUHT IaBJIAT
T cudatunary Hydy3u Ba MaBKEMHU TyOJaH OILIMPUII Yopa-Taadupiapu
TVrpucuaa’tu  Kapopimapu xamaa Oollka MebEPUN-XYKYKHH XyxKaTiaapaa
OenrmwiaHrad BazudalapHd amajira OoIUpulaa ymly JuccepTaius MyausH
Japakasia Xu3Mat KHiaju.

TagKUKOTHUHT pecnyomnka dan Ba TEXHOJIOTHSIJIAPHU
PUBOAJIAHMIIMHUHT  YCTYBOp HyHagumuiapura wmocjauru. Jluccepranus
V36ekucton PecnyGmukach (aH Ba  TEXHOJOTHSIAP  PHBOXKIAHHIIMHMHT
[.«AxOopoTnamrad >XaMHST Ba JIEMOKPATHK JaBJIaTHU WXXTHUMOWH, XYKYyKHH,
UKTHCOOUM, MaJaHui, MabHaBH-Mabpu(Uil PHUBOXKIAHTUPHUILIA WHHOBALMOH
FosuIap TU3MMUHM IIAKJUTAHTUPUIID YCTYBOP MyHanuImura MyBopuk Oa>kapuiras.

JuccepTanMsIHUHT MAaB3yCH OYHH4YA XOPWKHMHM WIMHI TaJKHKOTJIAP
mwapxu. Temypuiinap paBpumaru ¢gaH Ba agaOUET PUBOXKH, I TY3HWIHUIIH,
KODUSIIYHOCIUKHY YpraHuilra Ouj TAAKAKOTIap AYHEHUHT KATOp €TaKYl WIMUMN
Mapkaznapuaa, kymnanad, Oxcdopa ynuBepcutetn, KeMOpux yHUBEpCUTETH
(Byrok BpuTanus); Oei o8l dgdia (o3 o&&ily (Dpom); Istanbul Universitesi,
Ankara Universitesi, Gazi Universitesi (Typkus); banx napiaT yHUBEpCHUTETH
(Adronucron), Aligarh Muslim University, Delhi University (XuHaucTon);
Azerbaycan milli elmler akademiyasi Nizami adma odobiyyat Institutu va
Z.Biinyadov adma Sorgsiinasliq Institutu (O3ap6aiixon); BocTounsiii daxyasTeT
npu CIIOI'Y, MuctutyT BocTouHbix pykonuceid B Cankt-IlerepOypre (Poccus);
Nuctutyr BoctokoBeneHuss AH VYkpaunbr um. A. Kpsimckoro (Ykpauna);
Honumroxu muwun TounkuctoH, MHCcTUTYTH 3a00H, aqabuET, MAPKIIMHOCH Ba
MepocH XaTTuu 0a HoMH Pymakii (ToXHKHCTOH), Y36ex THiM, anabuéru Ba
(bONBKIOPU MHCTUTYTH, V36exucron Mummmii YHUBEPCUTETH, TOIIKEHT aaBiat
MIAPKIIYHOCIMK HWHCTUTYTH, TOHIKEHT JaBiaT Vy30ek TWiIM Ba anabuétu
yHuBepcuTerH, CaMapKaH/ JaBlIaT YHHBEPCHTETH, Y30EKHUCTOH XaaKapo HCIOM
axanemusicu (YV30ekucTon)na o6 GOpHIMOKIA.

[IIebpIIyHOCIUKHUHT  IIAKJUIAHUILIHA, TapakKUET  TaIpuku, MYMTO3
HIEBHPIIYHOCIUK Ba 3aMOHABUH LIEbP TU3UMU, YIAPHUHT Y3UTra XOC XYCYCUSTIIAPH,
TaMOWUJIIapH, MIEHPITYHOCIUK TAPKUOU KUCMITapH: Ba3H, Kodus Ba udoaa Tapsu,
HIehp TY3WIUIIKIA PUTMUK OYJAKJIApHUHT YpHU Ba IMIEbPUM HYTKHUHT WYKU
KYPWIHILIUTA JOUP KyHUAard HaTwKajlapra SPUIIITaH: UCJIOM JaBpH MEbPUATH A
KO(HsI TU3MMH Ba YHMHI TAJIPWXKHUI TapakKKUETH MUJUIMM, XycycaH, Y30€K, TypK,
o3apOaii>koH, ¢Gopc-ToXHK, adFoH, Tarap, apad M[mebp TY3WIHIIK, KOQus
XycycusaTaapu, KoQus TapakkuéTu Ba reHesucd ounmb Oepwiran (Istanbul
Universitesi, Gazi Universitesi, Oxcdopn yruBepcuTeTH, O s 8&iily, Azerbaycan
milli elmler akademiyasi Nizami adina odabiyyat Institutu, MucTuTyTH 3a60H,
anabuéT, MapKIIMHOCH Ba MEPOCH XaTTun 6a Homu Pynaxkii, V36ek THIN, aga0uéTn
Ba (DOJTBKIIOPU MHCTUTYTH, TOIIKEHT JAaBiaT MAPKITYHOCTUK UHCTUTYTH, TOIIKEHT
JaBJaT y30eK THIIU Ba afa0uETH YHUBEPCUTETH).
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XKaxon mewspuryHocuruaa Kohus TU3SUMUHU SHTH EHAANTYBIAD Ba TEXHHUK
UMKOHUSTIIAp EpAaMKIa TAAKUK STUI YUYH KyHuaaru iyHanunuiapaa TaaKuKoTiap
onub OOpWIMOKIA: KaJAUMIM Ba 3aMOHaBUW Kodus Xamaa yJIapHUHT HWYKU
KYPWIMILIMHUA Ha3apui-aMaiuil skuxataad Kuécnaii, Kodus Tu3UMHuaa Ba3H, Kopus,
Kodust xapakatiapu, Kous Typaapu, Kodus yHCypllapu, puT™, 0aH, ypry, pUTMUK
Takpopyap, Oanuuii BocuTajap KaOW IIebpUN YHCYypiap MYyTaHOCHOJIUTHHU
Yprauuur; MebpIIyHOCIUKIATH SHIY EHAAIyBIap, Kapaluwlap Ba Ha3apHUsUIApHUHT
y3ura XoC XyCYCHUATIAPUHU aHWKJIAII, Kopus Hazapusacura ouja Kyia€3malap
bexpucTHHA Ty3UII, KOQUSHN TaAKUK ITHITHUHT KOMITHIOTEP TEXHOJOTHSIAPHUTa
acoCJIaHTaH 3aMOHABUI JAaCTypJapy Ba yCyJUIAPUHU UIILIA0 YAKHII.

MyaMMOHMHI YPraHWJITaHJIMK Japaskacd. MymTo3 IMO3TMKa WIMHUTA OWUJL
TaAKUKOTJIAp TYpJIM JaBpjapja Typiud ycyJd Ba METOMJIap acoCHa TaJKHKKa
topTiwirad. Kobus TM3MMH, YHUHT PUBOXKJIAHUII TaMOUUIUIapH, KOPHUAIIYHOCTUK
TapakKUETH MyamMMoOJIapu Xap OuUp TapuxXuil JaBpja TaIKUKOTUWIAp JIUKKATUHU
y3ura xkand xkuaub kenrad. JKaxoH Ba y30ek anaOuETIIyHOCTUTHIA KODUS UIMU
Owian Oup OYTYHJIMKHM TAIIKWI KWITYBYHM apy3 Ba O UUsT WIMH €Tapinda TaJKUK
sTIIral. bupok Kodusi Ba Kopusi Hazapusicura Oujl PUCOJIAJITAPHUHT YPraHWIHIIIH,
Oy wiMmra joup Tyrajd TaJIKUKOTHUHT MaBXKyJ] 5MAaclIUrH, KoJlaBepca, TYPKHM
KODUSIIYHOCIUKHUHT TIAK/UTAHUIIKA OOCKMYM TaJAKUK JTHIMaraHu Oy WIMHHU
TApUXUN-KUECUN NYHATUIIAA YPTaHUII 3apYPAaTUHU TYFAUPAIU.

Temypuitnap naBpu Ba yHra kagap (XII-XV acpnap) sipatwiran apab, ¢popc-
TOXXMK Ba y30€K HIEbPUIYHOCIUIHIa JIOMpP acapiiapHu, KymilaJlaH, ypTa acpiap
KYJE€3Manapy Ba pUCOJIaIapUHU TaIKUK 3THIL, KaJAUMIH JaBp Ba ypTa acpaap Kopus
TU3UMIJIAPUHU YPraHWIl, OJUMIIAp WIMHUA MepocH, EHJAIlyB Ba KapaluUIapUHU
Oenrmnail, MyMTO3 agaOMETHUHI Oaauuid BOCUTANapu Ba KOQUS TUIUMIIAPH
TapakKUETUHU Oenrunam Oyinda nyHE anaOuETIIyHOCIUTHUIa MYyaustH WIMUN
U3JIaHUIUTAp 0JIUO OOpHMIIraH.

®. I'magsun, Haynnora Y. (XunauctoH), A.Apbeppu (Jlonnon), Kuita Canex
(Opon), X.bmommMan, b. Peunepr (I'epmanust), 1.[Je Yuc, E.G. Browne, Clinton
JW. (AKL), M.CumuueBa (Kanana), E.3. beprensc, I1.A.I'punrep, A.A. Azep,
C.H.BatsieBa, JI.A.Orenecsn, W.FO.Kpaukorckwmii, A.b.Kynenun, J[.B.Dporos,
N.B.CtebneBa, H.FO.HamucoBa (Poccus), B.B. Koterumswim (I'py3us),
®.Kynpyny, I'.AmnaxepaueB (Typkus), P.Mycyamonkynos, II.HysMoHui,
VY. Toupor, M. Ilapucdor, C.Amupkynos, Y.A.lOcydon. (Toxukucton),
III.C.KaimueBa  (Kozoructon), A.PycramoB, W.Cynaron, VY. Tyituues,
A.Xoxuaxmeno, B.PaxmonoB, X.bontab6oeB, b.Tyxmue, C.Pycramuii,
I".Tyitunena, J.FOcynoBa (Y36eKUCTOH) KabH oIMMIAp V3 TaAKHKOTIApUIA ypTa
acpJylap/ia KEHI' pUBOX TOIraH aaad uiamiapH, XycycaH, WIMH apy3, WIMH Kous,
WiIMU Oaaub, WIMH Oajiorara OarulllJIaHTaH puUcoJiajiap Muconuaa apad, dopc,
TYpKU KOQUSHUHT y3Ura Xoc XyCyCHUATIapHU, MYMTO3 MOSTHKa OuiiaH OOFIMK



MyaMMOJAapHU KyH TapTHOura KynuO, ynapra Aoup y3 KapalulapuHd OUIgupuo
yTrannap?.

HNyné muxécuna XK.C.Meiicamu (bytok bpuranus), B.M. Kupmynckuii, M.JL.
Peiicaep, b.A.llundap, WU.M.Ounsmrunckuii, M-H.Ocmanos, [.Camoiinos,
M.LT'acnapoB (Poccus), KJlanmay (®panuus), b.Cupyc, X.lapudos,
P.X.Xonuzona, A.Carrap3oma, T.Mapnouuii, C.K.UumraeB (ToXUKHCTOH),
X.YemonoB,  M.bakupoB  (Tarapucron), M.K.XampaeB, 3.A.AxmMmeTOB,
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Innovatsion in Timueid Poetics: Kashifi’s Badayi al-afkar and Predecessors, al-Mu’jam and Hada’iq al-sihr // Iraninan
Studies, volume 36, number 4, 2003; Browne E.G. "A Literary History of Persia from the Earliest Times to Modern
Times", Vol. 2, Cambridge, 1964; Clinton J.W. "Shams-i Qays on the Nature of Poetry", "Edebiyat", n.s. 1, Ne 2, c.
101 — 128, Philadelphia, 1985; Beprensc E.D. "Jlutepatypa Ha nepcunckom sizsike B Cpenneit Azun”, // "CoBerckoe
BocTtokoBeaeHue"”, Beim. 5, -M. — JI., 1948, c¢. 199 — 228.A3ep A.A. "Ilepcunckoe cruxocioxenue u pupma’, -M.,
1967/ A.A.Azep. Pudma nepcuackoro cruxa. [Ipodiaema BOCTOYHOTO cTHXOCHOkeHuUs. -M. 1973; I'punnep [1LA.
"JIutepaTypsl APSBHOCTH U CPEIHEBEKOBBS B CUCTEME HCTOpHUYeckoi moatuku" // "Mcropuueckas moatuka. Mtoru u
nepcnekTuBbl n3ydeHus", M., 1986; Kpaukosckuit 1.JO. Apabckas mostuka B IX Beke / M36. Cou., — M. — JI.:
Axanemus Hayk, T. Il. 1956; Kynennr A.b. CpenneBekoBast apabckas moatuka (Bropas momosuaa VIII-XI Bek). —
M.: Hayxka, 1983; C.H Bbaumesa. Hcropuko-connonornueckuii Tapkrar MoH Xanmyna “Mykamauma”. -M. 1965.;
J.A.Orenecsn. Kuura mos3uu u mo3roB. Mou Kyraiiosr (828-889) kak MCTOYHUK JJISI UCTUPOUHU KIACCHUECKOMN
apabckoit mo33un. AKJL. -M., 1980. / @ponos [I.B. Apabekas drmonorus. — M.: SI3bIku c1aBIHCKOH KyIbTyphI, 2006;
®pomos [1.B. Knaccuueckuit apadbckuit ctux. Mcropust u teopus apyma. — M.: Hayka. 1991; CrebmeBa N.B. O
MPOHUKHOBEHNH apabo-TIepCUACKUX METPOB B TIOPKO-s3bIYHYIO 11033110 / [Ipo0IieMbI TeOpHH JIUTEPATyPhl U 3CTETUKH
B cTpaHax Boctoka. — M.: Hayka, 1964; Cre6neBa M.B. PUTM u cMBICT B KJIACCUYECKON TIOPKOS3BIYHOW MOA3UU. —
M.: Hayka, 1993; Yanucosa H.}O. Barsart u ero tpakrar “Cazpl BojmieOCTBa B TOHKOCTX 033uu” // Barear. Canpl
BoneOcTBa. — M.: Hayka. 1985; Yanucora H.IO. Tlepcunckas noasust Ha Becax noatuku // Lllame Kaiic Pasu. Ceop
npaBuiI nepcuickoil noasun. — M.: Bocrounas nureparypa, 1997; Korernmsmim B.B. "Crpykrypa nepcuiackoit
kinaccudyeckoil pudmer", Aproped. mokrt. auc., Tommmcu, 1975; Koprilii M.F. "Harezmgahlar devrinde bir Turk
lisancisi Muhammed bin Kays ve eseri", Tiirkiyat mecmuasi, Istanbul, 1928; Amnaxsepaues I'. "Tpyn Xartuba
Teopmsu 'Kurab an-kapu du-n-apy3 Ba-n-kaBadu' Kak HICTOYHHK IO BOCTOYHO# noatuke", baky, 1992; Hysmon#, 111
ebp-ym-agam: worm 3 / L. Hysmoni.—Texpon, Ommuo, 1968; Mycynemankynos P. Ilepcuiacko-Tamkukckas
kiaccuyeckas mostuka (X-XV BB.). — M.: Hayka, 1989/ MycynemankynoB P. "Araymnax-u Maxmyn-u XycaiHu u
BOIMPOCHI  TAJDKUKCKO-TIEPCUIICKOM  Kiaccudeckoi moatuku", Asroped. mokr. guc., JymanGe, 1980./
MycynsmankynoB P. "Araymnax-u Maxmyn-u Xycaiau", Jlyman6e, 1983; Toupos Y. C.Canmganu Komycu kodus Ba
apysu mebspu axam. Jymanoe. Updon. 1994; [lapudor M. "lllamc-u Katic-u Pazu u ero nutepaTypHO-KPUTHIECKUE
B3rsAbl", ABTOped. Kaua. auc., -Aymante, 1985; Kanuesa I11.C. TBopuectBo NcMmanna an-J>xayxapu u ero MecTo
B apabckoil dhunonoruu. ABroped. aucc. ...kaHA. ¢unon. Hayk. — T.: Taml'UIB, 2002; Amwupkynos C., Huroxe 6a
MHKAIO (DU TabpuxuK anabuétu Toquk nap Mosapoynnaxp (kapau 19), -/1., 2010; Y.}Ocydos. “bagoes yn-adpxop”u
Kommdi Ba pymau Hazapuéru agadi nap cagau XV. -Jlymanobe., 2020; A.PyctamoB Kodus auma? — Tomkent: ®an,
1976; A.Pycramos. Kodus cTpyKTypacura ou Gup “Haszapus’” XaKuaa. Y36k Tiim Ba anabuétu. OTIelbHbIi OTTHCK.
3/ 1976; U.Cynton. Anabuér masapuscu. -T.: Yiurysun, 1980; V. T¥itunes. Kodus Ba yHuHT Hasapusch ouj //
Anabuér nazapusicu. Il Tom. -T.: ®an., 1979; A.XoxuaxmenoB. MymTo3 kodus manoxatu. -T, Llapk, 1999; Illapk
MyMTO3 MOA3THKacH. Xamunyuia bonraGoeB tankwamma. —T.: V36ekucron Muumii sHiukioneaucu, 2008;
B.Paxmonos. Illesp canbvarnapu. -T.: llapk, 2020; Tyxmues b.Bonpocsr nostnkn «Kyraary ommur» lOcyda Xac
Xamxu6a. — T., 2004; Pycramuii C. Ypra acprnap uciom GanoraT WiMmaa THIIIYHOCTHKKA OM Kapauuiap. Do
dan. noxr. (DSc) auce... — T., 2018; Pycramuii C. Banorat wimu. Ykys kymianma. -T. 2021; Tyituuesa I.Y. Apy3 B
KoHTeKcTe razeneit Amup Xycposa JlexneBu. — T.: Taml YB, 2005; Tyiiuuesa I'.Y. Ncnom gaBpu mebpusTHaa apy3
TH3WIMH Ba YHUHT JBOJIIOIMOH Tapakkuétr. @wumon. ¢an. nokt. (DSc) aucc... — T., 2019; [1.}FOcynosa. Temypuiinap
JaBpUIard apysra JIOWp pHUCONANapHUHT Kuécuid Taxmwmm. . Pwmon. ¢an. mokrt. (DSc) mumce... — T., 2019 //
JI.FOcymoBa. Apy3 Ba MyMTO3 1o3THKa acocnapu. Japcnuk. -T.: Akamemuamp.2021.
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A.TunaBanmu (Kozoructon), K.Pucammer (Kuprusucron), A.bekmypanos
(Typkmanucton) M.Ak6aposa, M.AmusoBa (Y36eKHCTOH)kabKM onmmiap apao,
dopc, TOKUK, 03apOailkoH, TaTap, KO30K, KUPFU3, TYPKMaH, Y30€K MO3TUKACH, Ba3H
Ba KO(GUSA TY3WIMIIMHUHT TAPUXM Ba 3aMOHABHM PHUBOXKIIAHUII TaMOWWILIAPH,
KyMIIaJlaH, MyMTO3 aJIa0uETHUHT 00pa3iap TUZUMHU, Oauuil BocuTallapu Ba Kopus
acocliapy, WKOAKOpJap WKOAUAA KOPUSHUHT KYJJIAaHUIIM KaOW MacayiajlapHH
TaKUK KAJITaH".

Bupok no3Trka WIMMHUHT TapUXUWA TAIPUKU Ba TAPAKKUETUHU Oenruianiia
MYyXUM YpuHTa 3ra OyiraH TeMypuiiiap JaBpuaard KOPHUSIIYHOCIUK TapaKKUETH
WIMHIA MyamMMo cudaThaa SIXJIUT Xouaa QyHAaMeHTaad YpraHuaMaraniurd Ba Oy
JIaBpra ouj puconamapaaru kodus macananapu Kodus OUpIMKIApH caTXUaa
KUECAH TaJAKUK OSTWIMAraHJIWurd Ma3Kyp JHUCCEPTALMSHUHT aBBAITA WJIMUN
unuiapaad GapKiv 3KaHIUTMHA KYpcaTaau.

TagKUKOTMHMHI  JUcCcepTanMs  Oa)kapwjraH  oOJUH  TabJIUM
MYacCaCAaCHHMHI WJIMMKA-TAAKMKOT HILJIAPU OUIaH OOFJIMKIMIU. [uccepramus
Amumep Hapowmit Hommparm TomkeHT pgaBimat V30eK THIM Ba anabuétu
VHUBEPCHTETH WIMHH-TAIKUKOT HILIAPH pexacura MyBodHK “Y30ek amabuérn
TapUXUHU TaJKUK OSTUIIHUHT J073ap0d MyaMmoiiapu”’ MaB3yCH JIOMpacHjia
OakapuIraH.

TagKMKOTHHHT MaKcaau TeMypuiiaap JaaBpu KODUAITYHOCTUTHHUHT
Ha3apuil, amMajaud, MOITHUK YHCYpJIAp KECMMHJIATW KUECHUW TaXJIWIMHU aMalira

8 Meisami J.S.. Structure and Meaning in Medieval Arabic and Persian Poetry. — London, 2003; B.M.XKupmyHckuii.
Pudma ee ucropus u teopus. [lerporpan. 1923; Peiicaep M.JI. "K mpobGireMe cpaBHUTEIHHOTO U3yUCHHS UPAHCKOM
U apaOCKOH TOATHKH (XapakTepUcTHKa Kareropuu 'Taxamryc')" // "BecTHuK MOCKOBCKOTO YHHBEPCHTETA.
Bocrokosenenune", M., 1985 / Peiicuep M.JI. "T'a3ens B CHCTEME KATErOpHil KIaCCHYECKOM UPAHCKOM MOITUKH" //
"BectHux MOCKOBCKOTO YHHUBEPCHUTETA. Bocrokosenenue", M., 1986 /
Peiicuep, 1989; Peiicuep M.JI. "Dpomrorus kiaccuueckoil rasemu Ha ¢apcn X — XIV B.", M., 1989./
Peiicuep M.JI. "Ilepcunckas kaceiaa B JoMoHroabekuid neproa X — Havano XIII Beka", // "TIpo0iemsl reHesuca u
sposrorun”, ABToped. mokt. auc.. M., 1996; llundap b.5. Obpa3Has cucremMa apabCKOi KIIaCCHUYSCKON JTUTEPATyPhI
(VI-XII BB.). — M.: Hayka, 1974; ®unsmtunckuii .M. ApaGckass nurepaTypa B CpeiHHe Beka. — MOCKBa:
I'm.pen.Boct.mur., 1978. — C. 254; OcmanoB M-H.O. Ctunp nmepcuncko-Tamxkukckoit mossuu [X-X BB. — M.: Hayka,
1974; 1.CamotiinoB. Kanra o pycckoit pugpme. -M., 1982; M.JI.I'acapos. DBomrorus pycckoit pudmet // [IpobiaeMsr
teopuu cruxa. — JI.: Hayka, 1984; Landau J. De rythme & de raison. Paris: Presses Sorbonee nouvelle, 2013; Cupyc
B.M. "Pudpma B Tamxukckord mod3un”, Crammaaban, 1953.; Cupyc b. Pudma nepcunckoro cruxa. // IIpodiaeMsr
BOCTOYHOTO CTUXOCIOXeHHs. -M., 1973; [llapudor X. Tamrakkynu apropu anadi-Ha3apusBUU TOYHUK Jap acpXou X-
XI. Oyman6e.1970 / Hlapumos X. "®opMupoBaBHUE TaIKUKCKOW JTUTEpATypHO-TeopeTHIeckoi mpician B X — Xl
BB.", ABTOped. kaHa. muc., Jyman6e, 1970; Xomnzona P.X. Axabué€tu dopcu Toynk nap acpxom XII-XIV. U.1.
Hymian6e.1976; Carrap3oga A. ApuCTOTENb M TaKUKCKO-TIEPCHICKAs aureparypHas Mmbicib (IX-XV BB). —
Hyman6e: Ann6, 2002; Mapaonu T.H. BiusiHue apaOckoii o33un Ha TBOPYECTBO TaKUKCKHUX -IEPCHICKUX TOITOB
IX-XII BekoB. ucc. ...n0kT. Guoi. Hayk. — Hymanbe, 2006; Mapnonu T.H. ApaGcko-TalxKUKCKHUE TUTEpaTypHbIS
cBs3u. — Jyman6e: Updon, 2006; Mapaonit, Touuanun. Caxudaxoe a3 paBooutu agadbun Apaby Yam (ry3amra Ba
umpy3). — Aymaunbe: Updown, 2010.; Y. A FOcydos. BsanmopnusHue nosTuku apada u amxama (I1X-XV BB.). ABroped.
Jucc. ...kaHn ¢unonHayk. -Ayman6e., 2021; COK.YwmuiaeB. Apkopu Hazapii-anadbin Ba mHTHKOMMM CaiiyoMu
Xwupasii nap “Yomesn yc-caHoeb BB-1-aB30H”. -/Jlymranoe. 2021; M.K.XampaeB. OCHOBBI TIOPKCKOTO CTHXOCIIOKEHHS.
ABrt.10KT.TUCcC. AnMaTsl, 1964; Yemanos X.Y. [IpeBHUE UCTOKH TIOPKCKOTO cTrxa. — Ka3ans, 1984; Ycemanos X.Y.
Tropkckuii ctux B cpennue Beka. — Kasans: KI'Y, 1987; bakupos M.X. 3akOHOMEpPHOCTU TIOPKCKOTO U TaTaAPCKOTO
CTHXOCJIOXKEHHSI B CBETE IKCIIEPUMEHTAJIBHBIX UCCIIeJOBaHUH. ABTOped. aucc. ....KkaHx puios.Hayk. — Kasans, 1972;
Bbakupos M.X. I'ere3uc u apeHemue GopMbl OOMIETIOPKCKON 1033uH. ABTOped. TUCC. ... IOKT. QUIION. HAyK. —
Kazanp, 1999; AxmeroB 3.A. Kazaxckoe cruxocnmoxenune. — Anmatel, 1964; TunaBanmu A. JIpeBHETIOPKCKUI
KHWKHBIA ctux. — Anmatsl, 2002; Peicamue K. Kuprusckoe cruxocnoxkenune. — Opynse, 1965; bekmypamos A.
OCHOBHBIC TEHACHIMU DPA3BUTHS CTUXOCIOXKEHHS B TYPKMEHCKOH COBETCKOM 1033uH. ABTOped. AMCC. ... KaHI.
¢dunon. mayk. — Amxaban. 1980; M.Axbaposa. Anemp HaBowii Fazamtapuaa kopus. -T.: @an., 1993. -b. 27.
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OIIUPHIIL, TAPUXUNA TAPAKKUET TCHASHIUSTIAPH Ba Y3UTa XOC XYCYCHSITIIADUHN 09O
Oepuiian nbopar.

TaagKuKOTHUHT Basudaiapu:

TEMypUilsIap JaBpU KODUSIITYHOCIUTHHUHT PUBOKIIAHUIIT OMUJUIAPUHU Y30€K
(Typkuii) Ba ¢Gopc-TOXKHUK KO(hUS Ha3apUsJIADUHUHT SBOJIOUUOH IIAKJIAHUIIT
O0ockuun cudatuga O6axonam Xamja Iy acocla Kodusra oW pUCOTATIAPUHUHT
KUECHM TaxXJIMIIMHUA aMalira OUIUPHILL

Oy nmaBp puconalapu ydyH Hazapuii acoc Oynran apa® Ba (opc-ToKHK
TUIUAArd Kodusira moup ManOagapHu KUECUN TEKITAPHIIL;

pucojanap acocuaa Typkuil Ba Gopc-TOXUK KOPHUSAIIYHOCTUTUIATH KOQus
VHCYpaapu, Kogus xapakam ea xapgrapu, xogus atidrapu, xogus mypiapu
Ha3apUsIIAPUHUHT KUECUN-TapUXUil TaBCU(DUHY UIIIIA0 YAKHIIL;

Koghus xapghnapuuHr kenubd YUKUIIU Ba Kogus mypaapu Ouilan 0€BocHUTa Ba
OwiBocuTa OOFJIAHUINNIa JOUP Ha3zapuil Kapanuiap Ba EHAAIIyBIApHUHT Y3ura
XOCITUTHHY OeJNTHIal;

Oy naBp KOQUAIIYHOCIUTUIATH KODUs Typiaapyu Ha3apUsICHHUHT XyCyCUH Ba
YMYMHH SKUXaTJapuHU OENTHiIall acocuaa Temypuiiap naBpu Kodus wiMuaa
aHbaHABUWJIMK Ba Y3Ura XOCIUK OMUJUIAPUHU aHUKJIAI,

TEMypUlJIap AaBpu KOPUSIITYHOCTUTUIA KODuUs, 8a3H 6a OaOUull canbamiap
y36utiiueu Ba Y3Ura XOCJIHWTUra Oujl KapalUIApHUHT KUECUN TaxJIMJIMHU amalira
OIIMPHUIIL.

TagkukoTHUHI 00bexkTMHH Temypuittap naspupa spatwirad [lanx
Axman TaposuitHuar “@yHyH yn-6anora”, AdnypaxmoH JKomuitHunr “Puconam
Kous”’, Artoymwiox XycaitHuiiHuHr ‘“bamoenr yc-canoen”’, ‘“Puconam xodus”,
Xycaitn Bous Kommduitnunr “banoes yn-adkop” acapnapu, 3apyp ypuniapaa XV
acprada sipaTwiran xKodusra aoup apad Ba (OpPC-TOXKHMK THWIMAATH pUcCOJIaIap
TaITKUI TAJIH.

TagKMKOTHUHT MpeAMEeTHHH TEeMYypUWJap NaBpujard MyMTO3 TO3THKara
OWJl pHUCOJIaJapaard MymMTo3 Kodus Hazapusich Ba Kopuara JoUp YHCYpPIapHUHT
KUECHM TaxJIMIIA TAITKUI ITA/IH.

TaakuKoTHUHT ycyajaapu. Taakukor skapaéHuga TaBcuduil, Kuécuii-
TapUXHUM, TU3UMIIAIITAPHUII Ba CTATUCTUK TaXJIWJ yCyJapaan QoiiaaaHuiIu.

TagKMKOTHUHT WIMMIA SIHTWJINTHM KyHugaruiapaad noopar:

Temypuiinap pgaBpu kKodusmryHocnauru Ilaitx Axman Taposuit, Boxun
Tabpusuii, AOaypaxmon XKomuii, Atoymiox Xycainuid, Xycaitn Bou3 Kommuduit
puconanapu acocuaa y30ek Ba GHopc-TOKHUK KODUs Ha3apUSTIAPUHUHT TapaKKUET
O0ockuun cudatrua TEKIIUPUITaH Xamaa Yoy pUCOJATapHUHT KUECUN TaxJIHIIN
HaTWwKacuaa xogus, xogus xapghrapu, Kogus xapaxamiapu, Kogus mypiapu,
Kous atibnapu, paough, xooxcu6 xabu Koduara ouj OUPIUKIAD caTXUIa
JATWIIIaHT aH;

TEMypUiJIap JaBpUJard pucoyiajiap ydyH Haszapuil acoc BasudacuHH
Oaxxaprad (opc-ToxMK Kopusich Ba 00beKT cudaruma TaHmaHraH MaHOaTapHUHT
KUECH HaTwkacuaa kogus xapgrapu ovunan 0ornuk macanana [Hlamcunaun Katic
Poswit, xogpusa xapaxamnapu nwazapusicuna Hocupunmun Tycult, kogpus myprapu
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nazapusacuoa lamc Kaiic Posuii xamna Hocupyanun Tycuit acapnapu Oy naBp
KODUSIIYHOCIUTH YUyH acoc Bazu(acuHM YTaraHJIWrd aHUKJIaHTaH,

Kogus xapgh ea xapakamiapu, Kogus aibnrapu, Kogus mypiapu COHUHUHT
TypJAUYQJIUTH, PUCOJAIAPHUHT MYHANUIIM, XapakTepu Ba MyamudIapHUHT
Makcaajiapy TypKuil Ba popcuit KoQUsIapHUHT TUJT KOHYHUSTIapu OuilaH 6eBocuTa
OOFJIMK DKaHJIUTU aCOCJIAHTaH;

KopusHUHr Oamuuii amaduéruaaru MyHoca0aTH, TaKOMWJIM Ba TYpPKUU
amabuérnaru YpHU TEKIIAPWIHNINNA HATWOKACUAA MYpKUli Koghus T UMKOHUSATH
OwiaH OOFIMK SKAHIWTH, paaud, XOKUOHWHT HINTUPOKH MYXHUM KOHYHHUSTTA
aillaHranu, paBuil Ba Baca XaphimapuHu Oenrwuiamiia sSHIU Ha3zapuil Koujgaizap
UNuIad YuKWITaHu, Kohus XaphJIapUHUHT KYJUIAaHUII WMKOHUSITH KCHTaWTaHW,
Ko(ust aitbnapura MyHocabat y3rapranu JaiuiJIaHTaH,

Kopusi  TypJlapuHUHI  TE€HEe3WCH, KHECHM  HaTWKacuua  Kogus
Kucmaapu(makmus) WINITAPOKUTA Kypa Typiaapu KODUSHUHT aCOCUH TypH
DKAHJIUTH, MIOUPJIAp WXKOJWJA YHUHT VPHH KAThbUW SKAHJIWTU WIMHUN KUXATIaH
aCOCJIaHTaH;

MO3TUKAra OWJI pUCOJIAJiap/iard WUIMUN-Ha3apuil MabliyMOTIapra TasHuUoO,
apys, Kogus éa baouuam uimu oup OYymyH uam dKauauu, 0y yu uim oup-oupuru
makKo3o Kunuwiu, Kogusa avorapu ea xogusiea acocianysyu 6aouuli canbamiap
pucosia myajuudiaapu TOMOHUJAH TYpJd TaMOWUIUIAp acOCHa WIMHUIM MyoMasara
KUPUTWITAHU aHUKJIAHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPH KyHuaruiapaad noopar:

Kodusra oun Hazapuii acoc manOaiap Ba TeMypuiliap JaBpujaru Kousra
JIOMp pHcoJiaiap/ard Hazapusira TasHUO, KOPHs WIMH MYCTaKWJI WM SKaHJIUTU
acocCJIaHTaH Ba YHMHI Ha3apuid acocliapy aHUKJIAHUO, TU3MMIIAIITUPUIITAH;

TYPKUM  KOPUALIYHOCIUKHUHT PUBOXKJIAHUIIT OMWIIApPH, (POPC-TOKUK
Kousimmynocnurugan  Gapkiad  KUXaTiaapu  KUECHMU-TapUXUW  KUXAT/aH
JATWIIIaHTaH;

dopc moupaapu TOMOHUIAH UXTUPO KUIMHTAH KOGUsS KUCM(TAKTUB)IIapu
KUXATUra Kypa Typjiapu Typkui anaduériaa amanaa OyiraHu acocliaHTaH,

acocaH (popc-TOXKUK MIEbPUATH/IA KYJUTaHTaH paaud Ba XOKUOHUHT TYPKUN
anabuérna KyJUITaHWII YPHU KEHTalraHu, TypKUW Moupiap TOMOHUAAH paaud Ba
X0KHOTa amoxuaa Basuda IoKJIaHTaHd aHUKJIaHTaH;

TYpKUN TWJI KOHYHUSTHIAH KeJIuO yukuo, kobus xapdiaapu Ba xapakaTiapu,
Kodus aitbnapura oua KaTbUil KOMAAIAP SPKUHIAIITHPUITAHINIY JaTWIJIaHT aH;

KopusHUHr Oaauuii MaTHIAard axamHusTH Ba IIEBPHUHI acocu Kodus
HKAHJIUTH aCOCTaHTaH.

TagKUKOT HATHKAJAPUHUHT MINOHWIWIMIH MYMTO3 KOQUS WIMU
TApUXUIa OUJI FOPTUMU3 Ba XOPWIKUM OJIMMIIADHUHI WIMHM-Ha3apuy Kapauuiapu
Ypranuiaranu, TAIKUKOT Joupacura OupiiaMuu afaduit €3ma Earopiamnkiap, XycycaH,
“Oynyn yn-6anora’nunr byiok bputanusgarn bomnmman  kyTyOxoHacuaa
cakianyBuM Eliott Ne-127 unsentapp pakamm, ®axpu HcdhaxoruitHuar “Mebép
yl-xamoan”’, AToyiiox XycalHuHHUHT ‘“Puconaun kodus” acapaapuHuHr TexpoH
JaBjIaT YHUBEPCUTETUIA cakjdaHyBuM 4326 HHBEHTapb pakamiid Kyjiaé3ma

11



HyCXaJapH kajl dTHITaHU Ba yiaapaH (oiJalaHuirand, MaBxy HIMU-Ha3apui
Kapaluiap acocujaa TaIKUKOT XyJocalapy TaKJIUM STUITaHU Ba aMalueéTra TaTOuK
ATWITaHU OWJIaH acOoCIaHaIH.

TaagKUKOT HATHKAJAPUHUHI WIMMH Ba aMaJiuil axamMusATH. TaIKAKOT
HATHKAAPUHUHT WIMUNA axamusiTu y30ek Ba [llapk MymMTO3 MO3THKACcH, XyCycCaH,
Kodus Hazapusicura ouj Kapalnuiap WIMUN Myomayara KUpPUTUITaH Ba MaBXKYy.l
MaHOanap XaKujaru Ha3apui Xyjoca Ba TaBCHsUIapAaH MO3THUKA, MyMTO3 Kodusra
OWJl  WIMHWA-TQAKUKOT  WIUIAPUHU  PUBOXJIAHTUPHINAA,  KODUSIIYHOCIHK
WYHANIUIIMHA TaKOMWUIAIITUPUIIIA, MaB3yra JIOUP TaJIKUKOT Ba MOHOrpadusiap
ApaTHIll, aJaduil anokamap Ba afa0duil TabCUp MacajalapuHU YpraHuliia WIMHi-
Hazapuil Man6a OYM0 Xu3MaT KWK MyMKUHIUTYA OUJIaH U30XJIaHa/IH.

TagKUKOT HATIXKATAPUHUHT aMaIui axaMUsSITH JUCCEpPTALMs XyJlocanapu Ba
TaBCHSUTAPUIAH ONHH TabINM MyaccacacH Tamabamapu yuyH “Y36ex amabuétn
Tapuxu’, “Apy3 Ba MyMTO3 MO3TUKa acocnapu’, “HaBowuitirynocnuk™ dannapuaan
JApCIIMK Ba YKyB KYJUIaHMaJapHU SIPATHIL, Mabpy3a Ba CEMHUHApP MAIIFyJIOTIapu
Ma3MyHHHH TAKOMUJUIAIITHPHII, Maxcyc Kypeiap HIuiad dukumI, “Y306ek anabuéTu
tapuxu”, “KaxoH agabuéru” kabu paHnap Ma3sMyHHHH Ha3apuil Xysocanap OuiaH
TaKOMWUIAIITUPHUIIAA QoiilaTaHuIl MyMKHUHIUTY OWJIaH OenTruiiaHau.

TagKMKOT HATHKAJIAPUHUHT KOPUI KWIMHMIIM. Tagkukorna umuiad
YUKWJITaH Ha3apuil Ba aMaliiuii XyJjioca, TaBCUs Ba UIIUIAaHMAaJIap aCOCUIA:

XI-XIIl acpnapra oun apab, dopc Twinaa spaTWIraH pucoiaiapjaru
Kodusira ouJl WiMui EHAANIYBJIAPHUHT TYpKuUM agabuérra TabCUpU, aHbaHa Ba
y3ura XocJIMK Macajanapu, 0aauuil Maxopar, yciry0, MaB3y Ba TUMCOJIIAp, >KaHpiap
TaJpUKU, TEMYpPUIIIap TaBpUAaru MO3TUKAra Ouj pucoiajiap Kuécura ouj WM
xynocanapaaH TomKeHT naBiat y30ek TUIu Ba anabuétu yHupepcuteTuHuHr OT-
F1-030 paxammn “V36ex anaGbuéTtd Tapuxu” KyN >KMIUTHK MoHorpadusau (7-
xuna) gor atuir’ (2017-2020)maB3ycumaru GpyHaaMeHTall JOWUXAHUHT Ha3apHid
kucmuga ¢oigamanmiran (Anumep HaBouit Homumarn TomkeHT paBiaT y30ek
TAIM Ba anabuétu yHuBepcuTeTHHUHT 2022 ¥un 18 wmaiigarum 04/1-554-con
MabiayMoTHOMacu). Hatmwkana Temypuiinap naBpu anaOuétu kucMuaa Oy aaBpia
spaTWIraH TIO3THKara OuJ MaHOAJTapHUHT KUECUH TaxXJIWIM, IIyHUHTIEK,
TalépiaHran MoOHOTpadusi Ma3MyHaH SIHTH, TaxJIMJIMA  MabIyMoOT/iap OwliaH
OoUUTUITAH.

Kodus mnmu apy3 Ba unmu Oanew cunrapu lllapk xankmapu tadaxkypuaa
ApaTWIraH WICbPUIT IIAKIUTa OUJ WIMHH-Ha3apuil ymymiammaiap MaXMyH
OY10, yHUHT WJIM Ba Maxcyc (aH cudaruia MaKkIaHUuIII, ala0uETIIyHOCTUK1aru
TaJIKUKH, aJJa0UETHUHT TapUXHUU PUBOXKHUIATU MaBXKYyJ >kapacHiapHU OaxoJjamijia,
KO(UsT MIMHUHHUHT TTOATHUKA WJIMHM T'€HE3UCUJIa TyTraH YpHUTA OUJ WIMHI-Ha3apuid
EnnamyBiapaad TOMIKEHT AaBiaT Y30€eK TUIIU Ba a1a0UETH YHUBEPCUTCTUHUHT PZ-
20170927147 pakamnu “Kagumru naspmapaan XIV acpraua 6yiran Typkuil €3ma
maHOamap Tagkuku”® (2018-2020 iimmmap) — MaB3ycuaard amaidi  JIoHMxazaa
doitnananunrad. (Anumep HaBowit Homumaru TormkeHT naBnaT y30ek THIM Ba
amabuétu  yHmBepcutetmHuHr 2022  #mn 18  wmaiimarm  04/1-556-con
MablyMOTHOMacu). HaTwkana tTemypuilnap nAaBpuaa spaTWiraH pucosanap
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IOPTUMH3 MIULIHI-MabHABUN Ba a1a0uil MEPOCHHMHT a)KpaJMac KUCMU SKaHJIUTU
UCOOTIIAHTaH.

Hapowuit Ba Temypuiiniap naBpu, ajaOuii ajokajap Ba WIMHH MyXUTra OW/I
XyJocaapHu Oepuilia, TeMypuiiiap JaBpuja apys, WiMu 06aieb Ba KOQusi uiMura
OUJl PHUCOJIATIAPHUHT sipatuiumy Ba HaBowil mwkoauaa mo3Thka Macajanapw,
HaBouiiHUHT Tapuxuil Ba HJIMHUI acapjiapuaa OJIMMHUHT UJIMHUIM €HIAITYB Ba TaXJIAJI
TaMoWmIIapuHu Oenrwnamiaa, “Me3oH yn-aB3oH”, “Myxokamar yi-iTyraTaiH”
acapjapuja KeITUPWITaH MO3THKA Ba YHMHT TapKUOUN KUCMIIapH apy3, Oaauuii
caHbatiap, Kous UIMura oujl Kapamiapyu TeMypuiiap JaBpuaard MO3TUKA IOUP
pucoyiajapiard WiIMUN EHJANIYBJIAPDHUHI KHECHM TaxXJWIM XyJOCaJapuaaH
TomkeHT naBnat y30ex Tuiau Ba anabuétu ynuBepcuteTuHUHT 113-20170926459 -
“Hapowuitirynocnuk tapuxu (XX — XX acpnap)” (2018-2020 #inmiap) maB3ycuaaru
amanuid rpaHtd Oaxapunuimuaa doinananunrad. (Anumep HaBouit HoMmmaru
TomkeHT naBnaT Y30exk Twid Ba agabuétu yHuBepcUTeTUHUHT 2022 iium 18
maitnarun 04/1-555-con mawsimymotHOoMacHu). Hatmwkana puconanapaaru Kogwusra
JIOUp YHCYpJap KUECU acocuia TeMypHiliap JaBpu aaaOuETUTyHOCTUTHHUHT Y3Ura
X0C XYCYCHUSITIApUHH OeNTHIIaIITra SPUIIIITaH;

Oamuuii anabuérina makia Ba Ma3MyH MYTAHOCUOJHIH, HIOWp YCIyOW Ba
MaxopaTH, MOATUK YHCYPJIAPHUHT aMaIuil TaTOuFu, ATOyJu10X XycailHul acapiapu
Owian OOFJIHK WUIMUNA MaTtepualiapia V36exucTon Munnuit
TenepaarokoMnanusicuHUHr  “O‘zbekiston tarixi” Ttenexananmma ““Taxaumor”
KYpCaTyBH CliCHApUIIapHHY Taiiépramna doiinananmiran (Y36exucTon Munimit
tenepaguokoMnanuscuanAr 2022 fmn 04 wionmarm 06-28-980-con
MabIyMoTHOMacH).  Hatwxkana — TenekypcaTyBiaapHMHr — cudaTtd  OIIraH,
QKIOJITAPUMUBHUHT MWUIMM MabHABUSTUMHU3HM IIAKIJIAHTUPUILIATH  VPHHU,
YJIApHUHT )Kax0H TaMa/IIyHU Ba MaJIaHUSITUTa KYIIITaH XUCcCalapyuHU aHTJIall XaM/1a
WJIPOK 3TUII KyYaWraH.

TagKuKOT HATHKAJIAPUHUHT anpoOaumsicu. TagkukoT HaTWxamapu 15 Ta
WIMHR-aMaIni aHKyMaHJa, Iy )KymiiaJlad, 8§ Tacu XalKkapo Ba 9 Ta pecmyOinka
aHKyMaHJIapuaa MyXoKaMaJaH YTKa3uTraH.

TagKuKOT HATHKAJAPUMHHUHT IbJIOH KWIMHUIIM. J[MccepTanus MaB3ycu
oyiinua 1 monorpadus, 1 ta Kynnanma Ba 42 Ta WIMHM WII HAmIp ITHITaH,
mrynapaaH  Y30ekucton Pecny6mmkacu Ommii  arTectatSiss KOMHCCHSCHHHHT
JOKTOPJIMK JUCCEpPTAllUsUIapyd aCOCUM HATW KaJlApUHU YOI ATHUII TaBCHS ITHJITaH
WIMHUI Hampiapaa 26 Ta makona, 15 Tacu pecrnyOnuka xamaa 11 Ttacu xopuxuit
KypHaJUIapJa YbJIOH KUJIMHTaH.

JuccepTauMsiHUHT TY3WINIIK Ba XaxMu. Jluccepranus kupui, 4 Ta 600,
XyJioca Ba (QoiganaHwiIraH agadbuérinap pyMxaruaad TallKwi Tomnrad OYiuo,
yMyMH Xaxxmu 266 caxudanan udopar.

JTACCEPTAIUSIHUHT ACOCUM MASMYHHA
Kupum kucmuga MaB3yHUHT J07I3apOJIMTH Ba 3apypatu, pecmyonnka (GaH Ba
TEXHOJIOTHSJIADH  PUBOXUJIAHMIIMHHUHT  YCTYBOp  HYHaJMIUIApUra  MOCJMIH,
XOPWKMM WIMUU TAaIKUKOTIAp IIapXW, MYaMMOHHUHI YPraHWJITaHIUK Japa’kacw,

13



TaIKUKOTHHHT MakKcaau Ba Basudanapu, OOBEKTH Ba TNPEIMETH, TAIKUKOT
yCyJulapy, WIMHH SHTWIWTH, aMaliid HaTWKallapu, WIIOHWIWIIUTH, Ha3apuil Ba
aMaliuil axaMHATH, aMaJIUETra KOPUH STUIIMIIH, anpoOatSisich, YbJIOH KUJIMHTAaH
UIUIap Ba TAAKUKOT TY3WIMIIN KYpCaTUITaH.

HucceprauussHuHr  “MyMTO03 KO(MHUSIHMHI HAa3apuid acocjapu Ba
MaHOanapu” OoOMHHMHT pjacTiabku daciuaa “MymTo3 Koduss XaKuaaru
WIMHHHT IAKJJIAHMIIN” Macaiacu ypranwirad. MyMTo3 MOATUKAHUHT TapKUOU
KUCMJIapuaaH Oupu - Kopusi WIMHU KaJAuM Tapuxra sra Oyiau0, yHUHT Ha3apui
acocliapy JacTiaOKy AaBpiIapAaHOK MakiiaHa OomnurtaraH. Wnmum 06aéH, wiamu
MaoHUH, 0aTUUAT WIMH TapKUOWJA Ma3MyH Ba IIaKJI MYTaHOCHOJHWTH, PUTM Ba
OXaHT/IONUIHK, TOBYIIT TaKPOpH, KOGHs, HACPAATH MIEHPUN YHCYpJIap Ba KaHpJap
MyHOcabatu Kabu Macajanap JacTiad TWIIIYHOCIMKHUHT capd-HaxB OyiuMmu
3amMupHua ypraHuiaraH Oyica, KeMuH4Yaiauk Oy WIM ajoxXuja HIEhPIIYHOCIUK Ba
Oanorar dannapu cudatuaa anoxuaa axpanud yukau. [lostuka Ba Kopus uamMu
HA3apUACH, YHUHT ajoXuja WiM cudaTuga TaKOMWIIAIIUIIN, MaXxCyC pucoia Ba
KYJUTaHMAJIApHUHT APATUINIINA TEMYPUIIAp XyKMPOHIIUTH aBpUa SSHTM OOCKUYra
kyTapwiau. Temypud XYKMIOpJapHUHI WiIMra, agabuérra MyHocalatw,
XOMUIJIMTH OUp Heua TypJaard anaduériap KaTopuaa wiMuii-Hazapui acapJapHUHT
spatunuiura cabad 6ymau. TeMypuiliiap naBpugard MyxuT TabCUpHUIA apy3, WIMU
0aner Ba KOQUsS WIMHUTA OWJ] pUCOJIANIap APATUIIMIIN MOITUKA UIMUHUHT Ha3apHid
acocjapyd IOKOpU Japakaja HIuiad 4YMKWIraHuHd kKypcatamd. Kodwus wummmra
OaFvIUTaHTaH PUCOJIATIAPHUHT aKcapuATHAA KOGUsS WIMHHHHT Ha3apwid acociapH
MyXTa Ba MyKaMMaJl HMIUIA0 YWKWITaHW OYHWUHT EpKWH JadiIHIAp. AXMan
TaposuitHuar “@yHyH yn-06anora”, AdonypaxmoH KomuitHuHr “Puconan kodus”,
Atoymiox XycaitHuiHUHT “banoen yc-caHoes”, “Puconan kodus”, Xycaitn Bous
Koum¢uiinunar “banoes yn-adhkop” acapiapu aHa HIyHJald MyxuM MaHOanapJaH
oupunup. by puconanapuunr spatuinuimmaa oup KaHya apab Ba opc TuiaMgaru
MaHOanap Ha3zapuil acoc Bazudacunu 6axkapraH OYnu0, yIapHUHT TaIKUKUA KOPHS
WIMUHUHT MIaKJUTAHUIIN Ba TAPAKKUETUHU OeNruiamga Myxum axamusrra sra. [y
cababnan Oy WMJIMHUHT IIAKJUIAHWIT OOCKMYMHM YVpraHuin Tanad KwinHaau. bus
KO(UsI MWIIMUHUHT TaIpHXKUI TapaKKUETUHH KyHuaaru OOCKU4YIap acocuaa TaaKuK
KWINITHU MaKCaJl KWITUK:

1. MymT03 KOGUSHUHT Ha3apuil acociapu 0aIuUAT UIMUTA OUJ] MaHOaIapaa
NacTnaOKyM WIMMH Kapanuiap Tapkubuiga maigo Oyma Gommmamu®. Cy3 cambarwy,
OaIMUININK, YHUHT Y3Wra XOC XyCYCHATH, Iehbpaa Kohus TaHgal oy, OaiTiap
VpTacugaru OOFJIUKIMK, Ma3MyHUH MyBO3aHAT KaOwiap oJMMiIap YbTHOOpHIIA
oynmran (Mmom Hacp mbn Xacan MapruHoHmid “MaxocuH yi-kajaom”, YMap
Ponuénnitnunr “TapxumMoHn yi-6anora” (XI), Pamuauaaua BatBoTHuHT “Xagoiuk
yc-cexp” (XI-XII), apapuaaua Pomuiinuar “Xamonuk an-xakohuk’ (XIV),

4 Oranecsn JI.A. “Knura moosun u nodtos” M6n Kyraiios (828-889) kak MCTOYHMK Ul HCTOPHH KJIACCHYECKOH
nmoa3un. AKJI. —-M., 1980.
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®axpu Uchaxonuitnuar “Menepu xamonu” (XIV), An-Xamapuitnuar ““J{akoink
anr-menp” (XIV))°.

2. Apgabuii Typ Ba KaHpJap MYHOCa0aTH MYMTO3 MOATHKAHUHT MYXUM
KuCcMapuaaH Oupu cudaruga Oy HKKM HCTHIOX H30XUra OaFMIIJIaHTaH
puconanapaa KoQUSHUHT Hazapuil acociapura OaFuIUIaHTaH WIMHKA Kapaiuiap
maBkyn (Kymama wubn JKabdpapuunr “Haxny-mr-mmesp” (v.922/948), U6GH
Kyrait6anunr “llesp Ba myapo” (IX-X), U6n Xangyaaunr “Myxkanmuma’)®,

3. Hactna® unmu Ganeh TapkuOWIa TaaKMKKA TOPTHIITAH MyMTO3 KOhus
Ha3apHsiICH ajJoXyaa pucosaiapia, KeMMHYAIUK aJoXuaa KUCMiIap OCTUa TaKIuM
KiwinHa Oonwtanau. A0y AOaymnox XopasmuiHuHT ‘“‘Madotux ya-yaym” (X)
acapusa Kodus Hazapusicura Ouj WIMHUN-Ha3apui Kapaluiap aHda KeHrauuo,
aJI0XK1a PUCONAIAPHUHT APATHIIMILNIA 3aMHH IpaTu6 Gepran’.

4. KelinHuanuk wimMu 0ajeb Ba MyMTO3 KO(hUS Y3BUHIMIU acOCHUIATH
Hazapuil (UKPIAPHUHT TAKOMWJIM Ba3H Ba KopHsS wWiMura kydrad. (AOy
3akapuité(An-Xarub) ar —TabpuzuitHunr “An-kapu ¢u-n apy3 Ban KaBoduii
(“Apy3 Ba kodusira ous kudos”)” (XII) FOcyd Azusuitnunr “Apys” (XV), Anuiiep
HaBouitnuar “Me3on ym-aB3oH’, “Myxokamar yn-myrataH’, “Maxonuc yH-
nadouc”, 3.M.boOypuunr “MyxTacap”)®.

5. MyMTO03 NO3TUKAHUHT Xap y4 WIMH (apy3, WIMH 0a7eb, KOHs) TaAKUKUTA
OarvMmUTaHTaH pucoNajiap sApaTwia OONUIaHTW, MYyMTO3 IIEhp HIMHTA,
HICHPITYHOCIUK Ha3apHsICHTa ajoxuaa bTroOop Oeprira oonutanau. ([lamcumina
Kaiic Po3uitHuHT “An-mybxam bu MabOWMHpHU alrLop
yia-akam” (XIII), Hocupumauu Tycuiinuar “Mews€p yi-ambop”, Boxua
Tabpusuitnunr “Kambu myxtacap”, Xycain Bous Kommduithunr “bagoes yi-
adxop ¢u canoes yin-amnop”.

6. Jlactiiab MyMTO3 MOSTHMKA WIMUTAa OaruIlUIaHTaH pucoiaiapaa Kogus
anoxyaa wiM cudatuga sMac, OaauHAT Ba apy3 Ba3HU TAapKUOU[A, yJIAPHUHT
KOHYHUSITJIAPUHUA U30XJIalll MaKCaau OujIaH KeJITUpUITraH Oyica, Oy gaBpra kemauo

5 Apacry. ®u cunobati--mesp/ [losuka. — T.: V36exncron Mumnmit suimknoneuscu, 2018. —5. 119.; M6u Cuna.
®annn mesp // Hayka [Mostuku. —ymanbe, 1985. —b. 74.; 16 Cuno. Canomon Ba U6con. Jlupuka, dancaduit
Kapanuap, mebp canbatu. —1.: 1980, -b. 89.

®Oranecsn J[.A. “Kaura nossuu u no3to” M6n Kyraiion (828-889) kak MCTOYHMK ISl HCTOPUH KJIACCHYECKOM
mo33un. AKJl. —-M., 1980. bamumesa C.M. Mcropuko-connonorunueckuii Tpakrtat MoH XaayHna «Mykagaumay. —M.:
Hayxka. 1965.

7 P.M.Baxomupos. AGy A6aymiox Xopasmuii Ba wimnap tacHudu tapuxuaas. —T.: Y36exucton. 1995, —b. 144,
3uéBynauaoBa M.A0y A6ayminox an-XopasMuidHUHT “MadoTux yn-yaym” acapuaa nostuka. —T., 2001. —b. 35.

8 A6y 3axapuiiiia (an-Xaru6) ar-Tabpusuii. An-xadu pu-n-apyx Ba-n-kapadu (epeBos ¢ apabCcKoro, UCCueI0BaHIe
n kommeHTapuit J[.B.®@ponos) / Kinaccuyecknit apabckuii crux. Mcropus u teopust apyna. —Mocksa: Hayka, 1991.
C.245-343. Annmep Haouii. Me3on yi-aB3oH. 16 Tom. MAT. 20 Tommuk. —T.: ®an, 2000. —b. 43-98.; bobup
3axupuaaus. Myxracap. (Hampra taiépiaosun C.Xacanos). —T.; ®@an. 1971. 5.412.

® [llamcu Kaiicu Pozuit. An-Mybxkam (pu Maboinpu anrbopy-i-axam. - Jlyman6e: Anu6, 1991. - Cax. 161.; lllamcu
Katiicu Poznit. An-MybskaM (1 MabOHHpH alrbopy-i-axxam.(IIepeBol ¢ IEPCUACKOTO UCCIIeA0BaHNE U KOMMEHTapUi
H.}O.YanucoBa) — Mocksa, 1997. —C.464; Hocup an-[un Tycu. Mu’itap an-am‘op. — Texpon, 1325; Baxun
Tabpmsu. xam u myxracap. Kputnueckuit Texct, mep. U nmpumeu. A. E beprensca. — M.: Hayka, 1959. -C.158;
[laiix Axman Taposuit. yHyHy-1-6anora. - T.: Xasuna, 1996; Kamal ad-din Xusayn Va-iz Kashifi. Badai-al-afka-
fi san-i al-ash’ar (Noveie muisli o poeticheskom iskusstve) Izdanie teksta, predislovie, primechaniya i ukazateli
R.Musulsmankulova. — M.: Nauka, 1977.; Koshifit Kamoluddin Husayn Voizi Sabzavori. Badoe’u-l-afkor fi sanoe’i-
lash’or. Virosta va guzordai Mirqaloluddini Kazzozit.-Tehron: Nashri markaz. 1369.— 387 s.
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Ko(us aoxuaa uiM cudaruaa makuiaHa oopau, TakoMmmniany (Aoynxacan Ay
Capaxcuii baxpomuii “Kan3z yia-kodus™, A6aypaxmon Xomuit “Puconan kodus”,
Atoynnox Xycaitauii “Pucona nap kopus’) °,

XX acp Gommapuna A6xypaxmon Capaumiit! Ba AGnypayd ®urpar'? kabu
oJiuMiiap agabuET HazapusiCH OWJ KapalUlapuHU MaTOYOT OPKalIW YBJIOH KUJIHUII
Owian Oupra, Ha3apuil WIMJIAp UMFUHIW OYIMUII TapciuKiapaa KOQUSHUHT y3ura
X0C KYpUHHUIILUTApUHU XX acp y30eK MebpUsITH MUCOJIHIA acociiad oepaunap.

Hactnabku OoOHuHr ukkuH4YM ¢acmuga “Hasapuii acoc manOaaap
TacHupu”’ KeATUpUiIaId. MabllyMKH, MyMTO3 IIO3THKA TApKUOUIATH apy3, 0aauusT
WIMH Ba MyMTO3 Ko(us Hazapuscu nactiad apad agabuértuma makmiaaau. CyHT
dopc amabuéTnmaa TaKOMIIIIAIIIIH.

Kelinnyanuk kodus uiamu anoxuaa wiM cudatuaa TeMypuidiaap AaBpuaarud
MO3THKAra JOWp pHcoJanap TapkuOuaa, Kopus WIMU Ha3apUsICH aKC 3TraH
MYCTaKWJ pucojajiapia TaKOMWIra H>pulliayd. Temypuiiinap gaBpura Keiauo
spaTWiIraH pucojansapja KOPUSHUHT MYCTaKWJI WIM cudaTtugara TaKOMHIA
KEeJNTUPWITaH acapjapra CysHUII TaMOWWIM IIak/laHa Oommaau. Pucosna
myaimudaapu y3napu uctudoaa dTraH MaHOamapHu KYpcaTUlll aCHOCHIa MyailsiH
Tap3aa ¢opc Ba Typkuil KOGUAITYHOCTUKKA OUJl Y3 EHAANIYBIAPUHHI XaM KeNTUPHO
yraunap. [y MmabHOoAa Oy naBp KoMUSIIYHOCIUTUAA KA 3TUiIraH MaHOalapHU
KUECHM YpraHuill Ba TAAKUK KUJIUII MYMTO3 OJUMIIAPUMMU3HUHT YIIOY WIMAAru
W3JIONUIMKIIApM Ba HOBATOPJIMKIAPWUHU AaHUKJIAIl KMKOHMHM Oepanu. 3epo,
“Kuécnam ypranuwia€TraH XOJATHUHT y3Ura Xocaurura (MHIUBHUAYall, MUJUIHM,
TapuXuil) TyTyp €TKa3Maiau, akchH4a, Kuéciaml, sSbHM YyXmam Ba (apkiu
KUXATIApUHU aHUKJIAIl €épaamMuaa Oy y3ura XOCIMKHU aHUK Oelruiaim MyMKUH
oymamn’Ls,

Temypuiinap gaBpu KopusmIyHOCHapu y3mapu  HcTH(oOIa  3Tra,
TabCUPJIAHTAaH MaHOalap HOMJIAPUHHU PHUCOJIAJTAPHUHT MYKAJAUMacud Ba TypJd
Ypuninapuaa kentupud yrrannap. Axmaza Taposuii, AGypaxmon XKomuii, AToyinox
Xycaitnuit, Xycaitn Bou3z Kommduit y3 puconamapu ydyH Hazapuili acoc
BasudacuHu OaxkapraH OMp KaH4Ya MaHOamapra MyposkaaT KWJraHiap, MyHocadar
Owyuprad, WIMHA XyJOCallapHU TaKJAUM KWIraHjaap. OJBTUOOPIH KUXATH
IIYHJAKH, Xe4 Oup pucosia myaumdu oupruHa ManOa OmIaH YekIaHuO KoJiMaraH.
“@Oynyn yn-6anora” wMyammudu rapud pucoiaiiap Ba Myauddiiapuy HOMHU
KeJITUpMaca-jaa, “0ab3uiap” U30XU OCTU/IA yiapra Mypoxaat staau. Kearupuiran
MHUcCpa Ba OaiTiiap Kaiicu ManOa xakujaa GuKp OUIAMprIaéTraHura uiopa Kusiasu.
Atoymox Xycaitnuit “Puconam xodus™” acapuaa Illamcupnun Kaiic Poswii,
Hocupunaun Tycuit, Pamumaunaun BatBoTr acapiapura Oup Heda MapoTada
mypoxaat Kuwianu, Hocupuanun Tycuii Owiian myHo3apara kupuiaay. “banoen
yc-caHoeh’ acapuja 3ca WiMH Oanebra Oarunuianran 10maH opTUK MaHOaapra

10 A6ypaxmon YKowmuii. Puconan kopusu Myina Xomuit. Kanbkyrra, 1867.

Y Capanit A. Amanuii xam Hazapuii aga6buér napcnapu. - T.: 1923, - B. 123

12 durpat A. Anabuér kounanapu. AnabuéT MyanIuMIapy XaM XaBacIWIapy yuyH KyJUlaHMa (Halpra TaiépioBuH,
cy3601m Ba m3oxmap myamdu X. borraboes). - T.: Viurysun, 1995. - B. 17.

13 YKupmynckuit B.M. CpaBauTensHOe auTepaTypoBeaenne. Boctok n 3aman. U36p. Tpyasl. — M.: Hayxka, 1979. —

C.77.
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tasHanu. Jlactmabku manOa cudaruma M.3amaxmapuitnuar “Kammmod”, A0y
AGnynnox XopasmuitHur “Madotux yn-yaym”, FOcyd Cakkoxuitnunr “Tanxuc”,
“Tubén yn-6aén”, “MyrtasBan’, “Myxrtacap”, Amup Caitua [llapuduunr “Xomms”,
Myxamman [leposuitaunar “U3ox”, Ymap Poauénnitnunr “TapxuMoH yi-6anora”
acapJyiapura TasHu0 6aauuii canbaTiIapHu OalTIap MUCONKIA TyIIyHTUpaau. BasH,
Kodust Ba wimu Oazebra acocianyBuu canbamiap uszoxuna llamcumpnun Kaiic
Poszuiinunr “An-Mysbxam”, Hocupugaun TycuitHuHr “Meb€p yn-ambop’,
Pammnunaua BatBoTHMHT “Xanouuk yc-cexp”’, KomwuitHunr “Puconau apys”
pucoJiaJapura MypoxaaT KujJaiau.

Xycaitn Bou3 Konmduii “banoes yn-aprop” acapununr Xynoca KUCMHUAA
Kodust HazapuscwHH acociap dkaH, Kaiic Poswmit, Pammaummua Batsor,
Hocupuanun Tycuit Ba @axpu HchaxonuitHuar “Mebép yn-kamonu” acapujaru
WIMHUH Xynocanapra tasarad. Kypunuo typuOauku, ymolOy mMaHOanapaard acocui
TyIIyHYaJIap, YHCYpJiap Ba TAJKUHIIAD TeMypHUiiap JaBpU KOPHUSITYHOCTUTUHUHT
HIaKJUTAHUIIINAA MYyasiH Tap3/1a Me30H OYIM0 X1U3MaT KUJIraH.

boGuunr yunnun Qaciuna “Temypumiijiap gaBpura ouj pucoJajapaa
Ko(usi TakoMuaIn” TagKuKura Oarunuianrad. Temypuidnap naBpuja sipaTHITaH
MOATHUKAra OUJl PUCOJIAJIAPHUHT Aespiii Oapyacuaa y4 uiM: apys, Kodus Ba Oagumit
caHbaTJIap ajoxuja KHucmiiap acocuja TakauM KuiauHau. dopc Ba Typkuii Tuiga
napajien XoJjija TMOATHUKAa WIMHTa OWJ pucojanap spatwigu. Apab, dopc
KODHSNIYHOCIUTH TabCUpUAA TYPKUH KOPHUAITYHOCTUK IIAKUIAHIN, TYPKUN THI
KOHYHHUATIIApU acocua KaiTa uiutanay, Takomuwamrupuwiny. [y acocna kodus
TaJKUKWATa OaFuIlJIaHTaH pUcoaIap spaTHIan.

Typkuil Kodust TagKuKura OaruuIaHraH MyxuM MaHOanapaan ovpu Axman
Tapo3uitHuHr “@yHyH yn-0anora” acapu TYpKUUTYH MXKOIAKOpJap Tajnabu OuiiaH
103ara keiarad 3au. Axmazn Taposuil kodusiau Oup ymymuid “As-paHH-yc-CoHMI-
¢u-n-xopus Ba-pagud” capiaBxa ocTHAa TylIyHTUpamu'®. “BHITMIKAM, MaXKMyH
ynamo Ba (y3ano mazxaOuHaa axju TaObra KOopus WIMHH OMIIMAaK MyXUMOUP”
Kymutajnapu Ouian OonuianraH 0y KucMa oJiuM Kodwusira 1okopu 6axo 0epud, yHu
“IIEbPHUHT acliv, acocu’ cudaTtuaa 0axoaanu.

Ab6nypaxmon Xomuiinunar “Puconmam xodus” acapu Temypuitiap AaBpH
KO(us WIMHM TaJKUKUra OaruiniaHral ¢Gopc THIMIAard MyXuM MaHOanapaaH Oupu
oymu6, 1465 hunga spatunrad. Xomwuit ymoOy puconacunu Illamcupmua Kaiic
Posuiinunr “An-mMybxkam...” acapuaunr “Kogus” kucmura acocaanu6 ésran’®,

MyMT03 OamuusaT WIMH Hazapuscura OaFuIlJIaHTaH pHUCOJAIap Opacuia
Xycaitn Bousz Kommduiinuar “banoen yn-apxop ¢u caHoeb yn-amrbop” acapu
MyXUM MaHOanapnaaH canananau. “bagoes yn-apkop” acapu Mykaaauma, KK 600
Ba XoTumaaaH wubopar, 000sap MabJIyM TapTHO acocuja IIebp KUCMIIAPH,
JKaHpJapH, 0aIuuii caHbaTIap Xakuaa MabliyMoT 6epaau. XycaitH Bous Kommuduii

14 Taiix Axman Taposuit. @ynyny-n-6anora. (Haurpra Taiiépnosun A. Xaiiurmeros) - T.: Xasuna, 1996. —5.61
15 A6ypaxmon YKomwuii. Puconan kopusu Mynna XKomuii. KanskyTra, 1867.; Abnypaxmon XKomuii. Puconan Kodust.
// lapk MyMTO3 MO3THKAacH. Xamumyiia bonradoes tTamkuanga. —T.: Y30ekucToH Mt samukioneaucu, 2008,
b. 274-314.
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acapHUHT XOTHMa KUCMHIa Kodusira ouj UIMUN-Ha3apuil KapalulapHU TaKIuM
stanu®.

Atoymox XycaHuitHuHT “banoes yc-caHoen” acapuaa jgad3uii caHbaTiIap
TaBcU(pU KUCMHIAa KOPHUS Ba Ba3H YUFYHJIMTU acocuja IIaKUlaHaaurad Oaauui
CaHbaTJapHU TaKJIUM dTajau. AcapHUHT “MabHOFa TaKaJIFyddu aibiap” KucMuia
HICbPUATIIATH ApUM HYKCOHJIAp XaKUJard WIMUANA EHIANTYBIAp TaKIUM 3THIIA]IH.
“bamoer yc-canoeb HuUHTr “lllyapo opacuHma amanjga OynraH Oa€HFa MYXTOX
oynroH 6ab3u ando3 6aéunHaa” capiaaBxaiy KucMuaa Kodusra O0FIUK: Mycappanb,
My3aaBax, Mmykaddo OaiTiIap TaaKUK dTHIIATH.

AToymnox XycalHUAHUHT “Puconan qap KaBoWHUIM WIMK KaBO(hU pUCOTACH
MyMTO3 KO()HS WIMH Ha3apHsaCHTa GaruIIaHran MyKamMmai Man6aaupl’. Atoymox
Xycaiinuii puconanu 9 kucmra 6ynamu. Kucmmapan “Xapd”!® aramacu ocrtuma
kentupagn: l-xapd. Kodus tavpudu. 2-xapd. Kodus xapdrmapuHuHr CoOHH.
PaBuiinan onyH Ba KeuH keyBun Xapdaapuunr udogananumm. 3-xapd. Kobus
xappnapununr udonananumu (PaBuiinan kedunru xapduap). 4-xapd. Kodwus
XapakaTiapu xycycuaa. o-xapd. PaBuii Ba yHUHT y3ura Xoc Xycycusariapu. 6-xapo.
Kodusaunr TakTis 3pTHOOpUTA KYpa Typiaapu. 7-xapd. Kobus oTinapura terunum
oynran ainbmap xycycuna. 8-xapd. Kodbust otnapura terunum Oyiamaran anodmiap
xycycuna. 9-xapd. Xoxub Ba panud xakuma.

Temypuiinap naBpura ouja Oup KaHua acapiapja Kous WiMHII Maxcyc
TaJKUK dTUIMAca-1a, ylapaa MyaJUIM(pHUHT Mebp WIMH, XyCycaH, KOpus uaiMura
ouJ WIMHM-Ha3apuy Kapauuwiapu akc 3Trad. Macanan, Anumep HaBoulHHHT
“Me3on yn-aB3oH”, 3.M.boOypuunr “Myxtacap” acapiapuja Ba3HJap H30XHU
KUCMHKIA Kousra ou WIMHii-Hazapuil Kapamuiap kentupuiaaan’®,

BboGHuHT TYpTHHYM Dacnuaa “Typkuii Kogus Ba yHMHT 0aauuii axaduérra
MyHoca0aTu” ypranwnaav. TeMypuinap JaBpuJard IMoOdTHKara OWj pucosanap
UKKU: (Gopc Ba Typkuil TWIga TapaieN paBuIlla spatuiaau. TaOumiikwy,
puconanaparu 0y UKKU TUUIAIUK GOpCcUuid Ba TYpPKU KOPUSAIITYHOCTUKHUHT Y3UTa
XOC XYCYCUATIAPUHHU acOC KWJIMO OJIAM, TUI KOHYHHMSITHIAH KeIUO YMKKAH XO0JiIa
¥3ura Xoc HazapHsUIapHM TaKIuM KWiau. bus rokopuaaru Hazapuii MaHOanap Ba
Oanuuii amabuérnard TaKOMUJIWTA TasHUO, TYpPKUH KOQHUSHHHT Y3Ura XocC
XycycusTiaapu Oenruiaiira xapakar Kuinuk: 1.Apa0 Ba ¢opc TUiauaaru nosTuka
WJIMHUTA OWJI pUcoJIajiap/ia MEebPHUHT acocH cudarTuaa Ba3H OelruiiaHca, TypKui
mebpuaATIa Kopusl IEbPUHUHT acocu cudartuaa KaOyn kKuiauHrad. 2. Typkuit
KOPUALIYHOCIUKIA paJu(HUHT MINTUPOKKM Ba Ba3udacu aHYa KeHrailraH Ba
pagudHUHT EHUK MIAKIUTa Myposkaar kyn yupaiau. 3. Apad anabuéruaa Kodus
KUCMJIQDUHUHT UINTUPOKUTA Kypa Oemr Typu: mymapooud, mymasomup,
Mymapoxub, Mmymaoopuk, mymaxkosuc Kopus Typiaapu amanaa oyiarad. Kelinayanuk
dbopc amabuétuna xaM KoQUSHUHT Oy Oell Typu KEHT KyJUlaHWIraH. Axam
dosummapn Oy Oemr Typra KylmmMYa paBUIIAa Y4 TypHH Kamid) Kuiraxmiap:

16 Koshif Kamoluddin Husayn Voizi Sabzavorii. Badoe’u-l-afkor fii sanoe’i-lash’or. Virosta va guzordai
Miryaloluddini Kazzozii.-Tehron: Nashri markaz. 1369.— 387 s.

7 Atoynnox Xycaitauii. Puconan xodus. (JJoxrop IOcydoex Bobomyp ). Texpon. 1393.

18 506, 6ymMM MabHOCHAA

19 Anmmep Hapowit. Myxokamar yn-nyraTaiin. Me3on yn-as3on. 3,M.bo0yp. Myxracap
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MYymasocui, Mymapodicux, myma3sotuo. by yd TypHUHT y3Ura Xoc XyCYCHSITH
ITYHIaKW, KOQUSHUHT CYHTH yTa 4y3UK XUKO0 OuiaH Tyraiiau. Typkuit anadbuérnaru
OaliTinapna KOGHUAION CY3JapHUHT aKCApUITH YTa UY3MK XUKO OWJIaH Tyraiju.
[llynra acocnaHu® aWTUII MYMKUHKH, TYpKud agabuéraa TypKHM THI
KOHYHUSITUZAH KenuO YMKKaH XoJia KOo(hus KUCMJIAPUHUHT HIITUPOKHUTA KYypa
MYymapoough, Mymasocuii, Mymapoxicux, Myma3zouuo Typjapu KYIpoK yupanau. 4.
Kodus Tapkubuaaru kodus xap@apvHu UIITHPOKH, YIAPHUHT OUp XU XapdaaH
ubopar OYIHUIIM OXAHTJOPJIMKHU TabMHUHIA0 OEpyBUM acocHil XyCycHUsATIap/aH
oupumup. llly xuxatman puadu acTUHUHT KYJUTAHUINUAA TYPKUN THIIATH
YHJIMJIAPHUHT UIITHPOKUTA Ba Oaauuii anabuétaaru Kyuranumura kapad y (BoB-u
Mabpyd)Ba ¥ (BoB-u Makxyn), u (“1i0”’u Mabpyd) Ba 3 (“H0”M MaKXyl) yHIUIAPU
y3apo puad cudaruga UIITUPOK 3TAa ONMINUTA OWJ HA3apHil Kapauuiap TypKHid
KOPUSHUHT ¥3UTa XOC XyCycusiTu cudaruja Kadyn KuauHau. S. Bacn paBuiinan
KeWMMH KenyBuM KOGMUSHUHT acocuil xapdiapaan Oupuaup. Apabd Ba Qopc
Ko(usinryHocIapu BaciHM O€NTuiIallla paBuii Ba Baci ypTacujaru yJIoBYd KOPus
XapakaTl — MaXXpOHUHI WIITHUPOKH MYXHUM JKaHIIMTUHU TabKuJauguiap. Arap
paBuii Ba Bacll Oopacujla MaKpo HIITUPOK dTMaca, KOQUSION CY3 TapKuOuaaru
acocnaH keiuHru xaphnap pagud cudaruaa 6axomnanaau. by sca dopc Ba apabd
TUJIUAArd CY3JIApHUHT SCAJIMINY Ba TPaAaMMaTHK IIAKUIAPHUHT KYIIWIMIIA OWJIaH
oormuk. Typkuit Tiiga sca Oy MKKH TUJIIaH (hapKIIu Xoataa KyuMyanap acocaan
KeWHMH KYIIWIaay, KyIIMMYaJapHUHT yerapacu OmimHuO Typaau. by KymmMuanap
acoc CUHTrapu MycTakwi Kyiuiana onMaiinu. Iy skuxarnan Oy Kymmmuanap acoc
Owian Oup TapkuOuil KucMm cudaruga Kapajagud Ba paBUiIaH KEWHMHTH Xapd
MaXpOHHUHTI MINTHUPOKWIAH KaThbu Hazap Baca cudaruna kaOyn KuivHaau. O.
Typxuii kodpus kohus xapPIapUHUHT UIITHUPOKHU Ba YJIAPHUHT COHM KUXATHAH
apad Ba ¢opc koduscuman Qapk Kwiagu. Apad Ba axam KOQUSIITYHOCTApU
paBUiIaH KeWMUH KETyBYM Baci Ba XypyxX XaphiaapuHu Kalys Kuiniaad. bupox
rapuu Haszapuil >KUXaTJaH Ma3uj] Ba Houupa Xapdnapu kodus xapbu cudaruga
TaKJAUM JTWJICA-Na, YJIAPHUHT WINTHPOKHAAaH (oinananmaiinunap. XypyKHU
Koduson cy3 TapkuOuaaru oxupru xapd cudarumaa 6axonamamau. AitHukca, apad
amabuéruna paBuUiaH KEHMHTH Xap(hIapHUHT MINTHPOKU XKyJa KaMm ydpauau.
bupok Typkuii amabuéTtna OXaHTIOPIMKHU TabMUHJIAI MaKcaad OWiIaH paBUNIaH
KeWnHarn  xapdiaap — MINTHPOKUAATW  cy3mapiaH  (oHgamaHuil  acocui
xycycustinapaan Oupu cananaau. /. Typkuii amabuérna acnuii, MabMyjaudl Ba
HIOWTOH KOQUSHUHT OUp MIEHPUM XKaHp TapkuOWJa KYJUIAHWUIIW KYN y4pauau.
Acocnapu Oup-Oupura OXaHrJoml OYyJIMaraH cy3iapja KymumMuanaap acocuaa
KOPUATONUIUK XOCHJ KuiinHaau. Xa3pat Hasouit “Maxkonuc yH-Hadouc” acapua
MagnoHo Atoult Tabpuduia MOUPHUHT MAIXYP
VY-caHaMKUM CyB SIKOCHHJIa TTapeTEK YITYpyp,
Fositu HO3ykImyruanH cyB 6una rotca 0yiyp

OaiiTMaa KenTHpWIraH KOQUSAHUHT “alioruHacu Oop nuruam aitagu?®.  Baiit
TapkuOugarn Kodusmom cysigapra >sTUOOp Oepwica, yamyp — Oy Cy3napu

20 Anmmep Hapowit. Maxonuc ya-sadouc. Tyna acapnap Tynnamu. 9-xuna. -T.: Fadyp Fynom HoMugaru Hampuét-
MatOaa mxoaui yiu. 2013. -b. 314.
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Kodusimorn 6yna onmaiiau. [lemak, Oy ukku cy3um Kodusgom cy3 cudaruga -yp
KylIuMYacu IMakuiaHTuprad. PaBuiiHuHr kodus Xaphu SKaHIUTMHU HWHOOATra
ojicak, paBuii cudatuga p xapdu onuHaau. HaBowit alWTMOKuM OYiaraH
“kodusgcunaru aiiOruHacu” paBHil acoc TapkuOuga sMac, Kylmmumya TapkuOuja
UINTHPOK 3Tranuaup. 8. MabwiyMku, paBuiit xaphaan uoopar 6ynaau. ['apun cy3
yHiIu Xapd OwmnaH Tyraca xam, apad Ba axaMm KOQUSIIYHOCIApH CY3 OXUpHUAAru
XapakatjapHu paBui cudaruga kadyn kuiamanaunap. Typkuit kodusga 3ca cys3
oxupuaard yaaunap xapguap Ownan Oepunu0, OyHmail cysmap kKodusmomn cys
cudartuna Kadyn KuinHaau. byHuHr acocuii cababu cudaruga TypKUil TUIHUHT
arrIlOTUHATUB TUJI SKAHIUTHUHH KEJITUPUII MyMKHUH.

JuccepTauussHUHT UKKUHYA 000 “Temypuiinap AaBpHIard mo3THKAra
JAOMP PHCOJIAJAP CTPYKTypacuaa Kopusa TagKuKu” 10 HOMIaHUO, OOOMHUHT
nactinabku daciuna “Kodus miamuna kodus, xo:xxkud Ba paaud macanaaapu’
Eputunagu. A6y A6aymiox Xopasmuit KOPUSHU “IIebpJard MUCPAHUHT OXUPTH
cy3u” cudaruaa Tabpudaaian. XopasMuiHUHT Oy Tabpudu MUCpa OXUPUJIATH Xap
KaHJail cy3ra HucOaTaH KOoQus aTaMacUHM KYJJIall MYMKHH JIeTaH TaCaBBYPHU
oepamu. A0y A6aymiox Xopa3muii 6eprad Oy Tabpu( KeWHHTH pucoianapaa Xam
TaKpOpJIaHaIu.

Ab6aypaxmon YKomuii Kous axkaM Ioupiaapu ojaTuda, OauTiap OXUpuIari
CY3IapHUHT TAKPOPJIAHUO KEJMIIUIa acOCTAHUIIMHE MabiIyM Kuiaaau’l. Bupok Oy
Takpop Tanaddysna MycTakuna Oyiamaciuru kKepak. MucpaHuHr OuUp KUCMHU
cudaTraa KeTUIIU JO3UM.

Atoymnox XycaiHuiHuHr “Puconam kodus™” acapuaa kodus Tabpudu
OolIKa pucojanapra Kaparasja TYJUKPOK Ba aHUKPOK IIAKIJIAa KEITUPHIIAIH.
Mucpa €k 0alT OXupHIa TAKPOPIAHYBUH CY3ap XaM IIAKJI, XaM MabHO KUXAT/IaH
yxmam Oynuim kepak. by yXmanumkHu (0XaHTIOIUTMKHM) 03ara KeITHPUILIA
xap} Ba Xapakariapra aaoxuaa >bTubop Gepuin Kepak’’. Artoymiox XycaiHuii
y3uraya MaBxyJ ManOanapja 6epuiran kodus Tappudura y3rapTUPUIT KUPUTAIH.
Hocupunnuu Tycuit Mucpa cyHruaa Xxap kanaai cy3uu kodus cudartuma 6axonaran
oynca, Xycalinuii 0y Tabpudra aHUKIUK KUPUTA]IH.

Axman Taposuit kodusara tawbpud Oepum acHocuga apad Ba dopc
MaHOanapuaa KeATUpUirad TabpudaapHu Xxam d¢iad, Kodus unmuaa apad Ba axkam
yJIamMoJiapy Kapanuiapy ypracuaa uxtuiodaap Oopauruau MabiiyM Kunaan. Kobus
— paBwii (1), MUCpaHUHT CYHITH KUCMHU (2), 0allTHUHT OXHUPrH Ky3BH (3), cudaruia
TabpudaHagu>,

lapun xodusra Oepwiran Tabpuduap Oup-Oupura ¥yximaca-na, Kodusra
MyHOca0aT, Kopusi Ha3apusICUHUHT TaKOMWJIA apad Ba popc manbamapuaa Gpapkiu
xycycustra sra. @opc-Toxkuk Kodust wiMu apald mebpusiTura HucOaTaH aHUK Ba
KaTbuil. JKomuit amyo-amuo cy3znapu apad mebpustuaa kopusaou cy3 cudaruaa

2L A6aypaxmon YKomuit. Puconau xogus // Illapk MymTo3 mostukacu Xamuayiuia Bontaboes Taikunuaa. —T.:
V36ekncton Mumit sunrkioneucy, 2008, B. 301.
22 Atoynnox Xycaitnuii. Puconan kodus. 3upu nasp Jp. IOcyd6er Bobonyp. 1393. Texpon. —C. 29
23 [lajix Axman nou Xynoiinon Taposuii. @ynyny-n-6anora. (Hampra Taiiépnosunnap X.bontaboes, XK. JKypaes) -
T.: MYMTO3 CV3, 2016. -B.52.
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KaOyn kwiumi, Gopc Kobus Hazapuscura Kypa KOQUSIOm OYI0JIMaCIUTHHU
TabKUTAR T,

MyMTO3 mo3THKara owuj apabuii, ¢opcuii Ba TYpPKHM pHCOJIAIAPHUHT
aKcapusITUAa MyMTO3 KOGUSHUHT TapkuOuii kucMu cudartuaa pagud Ba X0xKUO
HA3apUACH allOXK/A TAJAKUKKA TOPTUIITAH.

Pammmaunnua BatBoTHuHr “Xanoituk yc-cexp”’, Hocupuanun TycuitHUHT
“Menép yn-amrsop”, Lllamc Kaiic Po3uitHuHT “An-mybxam”, Ymap PonnéHuitHuHT
“TapxumoHn yn-6anora”, ®axpu UchaxonuHuHr “Menép ya-kamonn”, ATOYII0X
XycaituuitHuHar  “Pucomam  map KaBoimaum wunmu  kaBodu’, XycaitH Bowus
Konmuitnunr “banoes yn-aprop” puconanapuaa paaud Ba X0KuO Hazapusicura
o]l MyHoca0atiap OalTiIap MUCOIH/IA TYIIYHTUPHUIITaH.

bo6uunr nkkunun gacnu “Kodus xapdapu Ba xapakatiaapu TagKuku”
ne6 HomnanuO, Kodus xapd Ba XapakaTIapUHUHT Kousgom cy3 TapkuOumaru
YPHU XyCyCUJIa TYXTAIMHAIU.

Kodus umnmuaa xodbus tapkubu kodus TypiapuHua Oenrwianiga MyXUM
axamusatra sra. KopusHuHr TapkuOuii KMCMH KOQUSIONI CY3 MyKaMMaJUTHHH
TabMUHIA0 OepyBUM acocwil yHcypiapaan Oupunup. Apal mouprnapu Kodus
acocuna 6 xypyd, 6 xapakaT OYIUMINIUHU TabKUAJIaWIWwIap. Ynapaan Xypydu
TabCUC, Naxwi, puad, paBuii, Baci, Xypyx kadumnap Kodus xapduapu 0yica, UTIOK,
Xa3B, pacc, HII00b, TaBXKUX, Hapo3 KaOuiap Kodus Xapakariapu (yHIHIAP)
cudartuga KenaTupuIagu. AkaMm oJIMMIIapU 3ca apad oJumIiapuad Gapkiu Yiapok
xypypu xobusHun 9 Tara erkazaguiap. MymTo3 Kodusra oua manOanmapnaa
KopusHuHr 9 xapd Ba onTHM XapakaTaaH uOopar Oymumm antwianu. Kodus
xapbnapu cudaruna taveuc (1), naxun (2), puad (3), kaiia (4), pasuii (5), Bacn (6),
xypyx (7), mazup (8), Hoitupa (9) kenTupunaiu.

Pasuti.  Axman  Taposuit  paBuiiman Oomka xypyd  kodusaan
“ry3up”’(Tamkapuaa) SKaHIWTHHU TapkuIaian?>. OnuM  TabKUAJIaTaHUICK,
“kodusaHUHT aciu paBuil’aup. Axman Tapo3uit paBUWHUHT Oy WKKHU IIaKIUTa
aJoXu1a MUCOJ KeNTupuo, Kodus Typiaapunu 6enrminad 6epaau. Arap paBuii COKUH
Oynca, Mykaitiian, arap paBwii MyTaxappuk Oyica, myTiak Kodus cudaruma
OaxoJy1aHaIu.

Cyitynyp kypca nabaapyHTHU [IaKap,
Pamk osyp kypca ol FO3yHIHU Kamap.

Yoy Oaiitna xkodus cudaruga waxap - xamap cy3napu KeATUPUIAIH.
Kodusnom cyznapnaru pasuii “po” (p xaphu) xappuaup. XKomuii xam paBuitnu cy3
acocuaaru cyurru xapd cudaruna 6axosnao, “nom” (1) xaphu paBuii 6Yaub KenraH
OaiiTHM HaMyHa cudaruia KeITUupaau.

Jap azan Hakmu Ty O6ap TaxTau ryj Auaau Iud,
Huny Hou nunu 6euopa Gpypy padt 6a rui.

2 A6mypaxmon Komuit. Puconan xodus / Illapk mymTo3 mostukacu Xamumyinia bonraboes Ttankuuupa. —T.:
V36exucron Mummmit saimkinoneaucu, 2008, b. 309.
% [lajix Axman nou Xynoiinon Taposuii. ®ynyny-n-6anora. (Hampra taiiépnosumnap X.5onra6oes, XK. JKypaes) -
T.: MYMTO3 CV3, 2016. -B. 60.
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Atoymnox XycaitHuitHuHr ‘“Pucomam xodus” acapujga paBuiira KEHI Ba
atpodumua Tabpud Oepunanu. Atoymiox XycaHuit xam Kaiic Po3uit kentupran
CY3JapHM HaMyHa Tap3uja KeITUPaIu: ) - pamdcyp, _sdje — mMasoyp
cy3mapunaru “po” yupommwm, Hh— dono, Lv— butino cyznapunaru o (amud), Liedib—
OOHUWIMAHO 6a Y5/ xazoeand cy3mapumard “noi” (1) XxapQu.

Puconanapaa kobusHUHT KeHUHTH Xapdiaapu: TabCcuc, JaXuil, puad, Kau,
Bacll, XypyX, Ma3uJl, Holupa anoxuaa 0alTiap MUCOIUAA TYIUIYHTUPUIA]IH.

Kogua xapaxkamnapu maokuxku. Illamcunmuun Kaiic Poszmii, ®daxpu
Ucdaxonuii, Axmaa Taposuit, Boxun TaOpusuii, Adaypaxmon XKommii, Xycaitn
Bouz Kommduii, Artoymmox XycailHuii xXam KOQHUS XapakaTiaphd OJTHTa
SKaHIUTUHU Tabkuiaaunap: 1.Pacc 2.Mmbowr 3.Xa3B 4.Taxux 5.Maxpo
6.Hadbo3. Puconmamapma kodus xapakarmapu Tabpudu Ba  yIapHHHT
XyCycCHTIaprHA Oenrmnaiiaa Gpapkiu skuxaTiap Kys3ra TaniaHMainu.

Hocupunnun Tycuii aca Kodus xapakaTIapuHUHT O€lll TYPUHU KEITHPAIU:
Xas3B, TaBKMX, MaXpPO, XapakaTH Maxxyna, xapakatu Baci?®. Axman Taposumiina
OJITH XapakKaT HOMJIaHHIIU A (GpapKiIu KUXaTiap Kys3ra TalllaHaay: UTJIOK, XyLya?’,
pacc, umbob, TaBKHX, HU(032%,

boGuunr ukkuHun daciun “Kodus aiidaapu (HyKCcOH)ra owj Hazapui
Kapauuiap TAaKOMWIN” XyCycHaa TYXTaIUHAIU. Apad Ba axam moupiaapu Kopus
XapakaTiapu Ba xapQuiapujard HOYXIIANUIMKIApHU Kodus aibmapu cudaruma
kentupumaau. Onatna Kodus anbnapu (HyKcoHnapu) KoQus xapakaTIapUHHUHT
V3rapuimu Ounan Oornuk Oynamu. Kampman kam xonatna xodwust xapdiaapaaru
uxtuiopnap Kodus aibnapu cudaruga xentupuwiagd. UyHKW moupaap Kous
xaphaapuHUHT UXTUIOUHU JKyJa KaTTa KaM4yuiauk cudaruga OaxoJaliras.
[ysuHr yuyH xaM oxaatna Kodus xapdiapuaa xap XWUIMK yupaMaiian. MymTo3
Kodusira ouy apabuii, gopcuil, Typkuil puconanapaa xKodus anbIapu Maxcyc
“oymum”, “dacn”, “xapd’napaa uzoxyianran. Aoy A6aymiox Xopasmuii “lllenpuit
nykconnap”, llamcuanun Kaiic Po3uit “lllebpuii HyTKna Kodusgaru HyKCOHIAP
xakuna”, Hocupumoua Tycuit “Ilap yrobu kasodus ™, “Jlap ywo0Ou KaBodu
nopcu™, Kommii “Dacn™! daxpu Uchaxonuit “Kodus aitbnapu” ATOysiox
Xycannuit “Puconan kodus” acapununr 7-kucmu (7-xapd)uu xodus anbmapu
TagkukKura Oarunuiaca, “@yHyH yn-0anora” Ba “bamoe yn-adpxop” puconanapuna
Kodust xapakariaapu TapKuOUJaru KamMuwiukiap cudatuga Kopus HYKCOHJIAPU
u3zoxu Oepwiamu. PruconamapHuHr akcapusTHaa KOQHUSHUHT 4 HYKCOHU Tabpudu
kentupunanu: 1.Uxeo 2.Uxgo 3.Cunoo 4. Hiimo

% Hocupunnua Tycuit OemuHYM XapakaTHU Bacira Oofiaiau. PaBuiinaH KeHMHIM XapakaTHH Ha3apla TYTau.
Bacnuu 3ca pagud tapkuOuma YpraHuin KepakIIUTHHE alTa i,

21 OnTuHYM Xapakar xyoyo HOMHU OWJIaH KenTUpuIaau. BUpok Kodus xapakariapura GaFuILIaHTaH KHCMIA Xa36 10
Oepurany.

28 Onum apab nryapocuaaru HoMiap acocuaa KelTHPaIH.

2 5-thacnmma

30 10-¢pacnmma

81 7-thacnmma
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Mamcunnuua  Kaiic Posuit, Hocupummua Tycwmii, ®Paxpu Wcbdaxonwmii
KODUSHUHT TYPT HYKCOHUTA KyIIMMYa Tap3ja y4 Kopus HyKCOHUHU U30XJanau: 1.
Mynokaza 2. Tazmun 3. Taxauw

Acmuaa kodus aiidu cudatuga KeITUPUITaH MYHOKa3a, Ta3MUH, TaXJIUb
KO(HUAIAaH KYpa KYIPOK IebpHIi skaHpIIap OuilaH OOFIHMK KaMUUIHKIAP CaHAIaIn 2,

Huccepranus yanH4ur 6001 “Kodusi TypJlapuHHHI HA3apHii acocjapu Ba
TacHu(pu” 1e6 HoMaaHuO, nactiadku daciga “KouaHMHT Ty3W/IMIIMra Kypa
Typaapu” taakuk stiaau. lamceunnun Kaiic Po3uii “An-Mybpab ¢pu mebep yii-
anrpop an-apabd” acapuma apabd mespusATHAa KOPUSHWUHT YTTH3 Oem Typu
MaBxKymdruaun - tabkunaian. amcupnun  Kadic PosuiiHuHr —“Aun-myxam™
acapuna aciuii, Hocupunaua TycuitHuHr “Men€p ym-ambop” Ba Axman
Tapo3uitHuHr “@yHyH yn-0anora’” acapujia aciaui, MabMyJl Ba IIOUTOH, ATOYJIIOX
XycaiiHuHUHT ‘“‘Puconian Kodus’cuaa IIONTOH Ba MabMyJIHd KOQHUS TypH,
Komwmithunr “Puconan xkodus” acapuaa kodusu mabpmyi, Boxun TabpusuiitHUHT
“Kambu wmyxrtacap”, Hlam ®axpu Wchaxonuitnuar “Menép ya-xkamonu”
acapiapyja WIOWTroH KOo(Us TypJapuHUHT Ha3apui acocjaapu KeITUPHIAIH.
KodussHuHT mIOHTOH Ba MabMyJIHil Typiapu acocaH, Kodusaard HyKCOHJIapHUHT
UITHpOKUTra Kapad oenrunanaau. Kodus aitdbnapu cudaruma 6enruaanrad UATONU
KATUUHUHT UIITHPOKU KOMUSAHUHT IIOWUTOH KOGHUA TYPUHHU IIAKILIAHTUPAJIH.
Kodus aitbnapu cudaruna kypcarunrad 0y HyKCOHIap KeMUHYATUK OaJuuii CaHbaT
cudaTtua TaKOMUJUIAIITaH.

Acnuu xogusa. Acnuit kodusiga Kodusaom cyziap acia acocHaH TallKWJ
TONUIIM Tanad KUIUHAIU: MAKOH — JCOH — WiOH WaKiIuaa. Aciauil kopusga paBui
XaM KO(UsIIOII CY3HUHT acOCUa KOUIaIaau: xyo6oo — 2ynoob, xabub — paxuo, xyp
— HYp, 2y — M) Kabu cy3nap aciauit Kodus caHanau.

Mavmynuti kogusa. Kodusiu mabmynuitHu Kodusiu aciuii OunaH ¥y3apo
KUECUI M30XTaHTal 1a, (DapKIIH KUXaTIapy Ky3ra Tannianaad. PaBuii acin kaauMasa
sMac, yHTra KYIIWIraH MaKJuiapjaH TaHilaHaau. Pocm — naiidoocm cy3napu y3apo
Kodusimorn cy3nap canaica, “re” xapdu paBuii canamanu. Cy3nap Tapkubura
pTHOOP KWIIMHCA, pocm Cy3uaaru “re’” acocma(acnuit Kopus), natioocm cy3uaaru
“Te” 9ca KYIIWITaH “acm’” MaKiIuaad oduHu0, 0y cy3nap kodusomr cy3 cudaruaa
TakauM KwinHrad. bupok Axman Taposuit Kyhumarn xojatiaapaa Kopusu
MabMYyJIUMHA KaOyJ KWJIWII paBO SKaHJIUTUHU anTaau. 1. Macmap 2. Mozewr 3.
My3sopub 4. AMpu poOuTa.

Lloiieon Kogus. By xodust Typuaa xaM MabMyJauil Kopusi Typu KaOu paBHid
acocia 5SMac, acocJaH KEHMWHTH IaKuiap Tapkuouaa kemaau. SAbHH Y3apo
OXaHI/IoUI OyJaMaraH CY3JapHUHI acoCAaH KEeWHMH KYIIMJIYBYM IIAK/UIAp OpKaIH
KOPUSATONUIUTY TAbMUHIIAHAIN.

Atoymox XycaitHui moiron kogus TypuHu uzoxjamiaa [llamcunnun Katic
Po3wii acapura myposkaar kunaau. by nkku onum OyHaait Kodus Typura 0ycmor —

32 Mycynpmankynos P. Tlepcuacko-Tamkukckas Knaccudeckas nmoatuka X-XV Bs. - M., 1989. - C. 190.
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épon cy3napuHn HamyHa cudaruaa xearupaaunap>:. By MKku cy3HuUHT acocmapu
Kodusmom 6yna onmaiau. bupok “amud” Ba “HyH” Xapdaapu OXaHTIOPJIMKHU
TabMUHIA0 Oepranu Oouc xaM “HyH” OXHUPIH TUPrak TOBYILI - paBuil cudaruma
oluHaau. Mabmynuii Kodus TypuaaH (apkiau Yaapok MIONToH Kodus Typuia
MabJayM XapQaapHUHT OUPUKYBHU Oenruiiad OepuiiraH.

KodusimryHnocnap paBUfHMHT MyTaxappuK Ba COKMH XO0J1/1a KEeJIUIIura Kapao
KOQUSHUHT MyTJiaK Ba MyKaisj TypuHu (apxiaiinunap. bupok mryHu amoxuaa
TabKUIAII KePaKKH, Xed Oup puconana kodus myTiaak Kodus Ba MyKasg Kopus
Typaapu cudatuna uzoxjaanmaiau. Kopusaunr Oy Typu paBuil xapdu uzoxuaa
paBUiid MyTJIaK Ba PaBUHU MyKausl IMakauga Oepuiaim.

TankuxkoTHuHT WKkUHYK Qacauaa “Kodust xap@aapMHUMHT MIITHPOKUTIA
Kypa Kodus typaapu” tankuk stwiaan. Kodus xapduapuHUHT KOWIanryBu
KODHUSHUHT ¥3aK TapKuOUTa Kypa TypJIApUHU XOCHJI KHJIWIIAA MyXUM axaMHUsATTa
sra. Kodpusiman ongun xoinamyBun pund, tabcuc, Kang — xobus xapdiapu
KOQUSHUHT ¥3aK TapkuOura Kypa wmysxcappao, myaccac, mypoad, MyKauso
TypJapyuHU XOCUJ Kunaau. ApadOuii, Gopcuil Ba TypKuil THIIard pucOJaIapHUHT
Xxed Oupuaa Myxkappaa, myaccac, mypaad, mykaitsg kodus Typiapu amoxuia
capilaBxa ocTuaa KenatupuiMaiau. by kodus typnapu kodbus xapdhiaapu HU30Xu
kucMmuaa kentupuianu. Pakat Hocupupaud TycuitHUHr “Menép ya-ambop’
acapunaruna “Kodust HabBimapu” capiaBxacu ocTuga KOQUSHUHT Oapya Typiapu
apab Ba (opc HIOMpIApH MXKOIM MHUCOIMAA y3apo Kuécumii yprammmagu>t. Omum
apa0nap/ia paBUIHUHT X0JlaTura Kapad KOQUSHUHT UKKHU: MyTJIaK Ba MyKausiJ TypH
OOpJIMIMHU TabKUAJIal1u. Apabiap “MoKaOau paBuii’ra Kypa KOQUSHUHT 3 TYpUHU
dapKranuIapuHu KeATHpaan: Mykappaa, mypaad, myaccac. bupok pucomanuHr
“@opc moupnapu Hazauaa Kodus Typaapu’ capiaBxaiu KucMmiaa Kodus dopce
anaOuéTu MKKU XWI: Myxappal €ku myprad OYaummHM Tabkuaiaiiau. Boxua
Tabpusnii Kodus xapdaapu Ba xapakaTIapUHA U30XJIaIll MaKcaauaa aloXuaa KHCM
(“Kodus xapd Ba XapakaTapyHH TyIIyHTUPHLI YU4yH MUCOILIap”) Keatupaau>>. By
KHUCMIa KOMUsAOMm cy3jaap TapkuOuaa Kena ojagurad kKobus xapd Ba
xapakaTiapuau oup Oytynnukaa takaum Kuwiaau. [y ypunna kodusausar mypaad,
MysKappaja Ba MyKaiisin Kodus Typiapura uiopa Kuinaau. Apad 6yimaran (axam -
dopc) moupnap wxoauaa KOPUSHUHT Y4 TypU amalijia SKaHJIUTMHUA TabKUIJIaliIu.
Puconana rapuu yu kodus Typu Gopiuru aiTuica-na, TabCUC Ba JAaxXui Xaphu
mapxuja TabCUC MINTHUPOK 3TraH Kodus Myaccac Kodus 1e0 HOMIIAHUIIUHU
Tabkuiaian. Axman Tapo3uit Kaila xapdu nzoxuaa Kaig xaphu UIITHPOK ITTaH
KOQUAHM ONUMIIAp MyKaiisaj 1e6 HOMIANUIapUHU TabKumaimu, xonoc®. Jlemak,
“@Oynyn yn-0anora” acapuga Kodus Typiapu cudatuaa myaccac, mypaad,

3 lamcu Kaiicu Posuii. An-Mybxam (U Maboiinpyu aimrbopy-n-axkam. [1epeBosi ¢ MEPCUICKOTO HMCCIENOBAHNE U
kommenTapuit H.}O.Yanucosa. — M.: “Bocrounas auteparypa” PAH, 1997. —-C.162 // Aroymnnox Xycaitauii. Puconan
nap koowust. — Texpon. x.1393. —C.56.
34 Hocwup an-Hdun Tycu. Mu’#ap an-am‘op. — Texpon, 1325.- B. 115.
35 Boxun Tabpusu. JJxam u Mmyxrtacap. Kputuuecknii Texct, nep. U npumeu. A. E Beprensca. — M.: Hayka, 1959. -
C.81-84.
%6 [Iajix Axman u6H Xynoiinox Taposuii. ®ynyHy-n-6anora. (Hampra raii€prosunnap X.boxradoes, K. Kypaes) -
T.: MYMTO3 CV¥3, 2016. -b. 66.
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MyKappaj, MyKailsag Kopus Typiapu axpatuiamarad. Aoaypaxmon JKomuil sca
Tabcuc Ba puAd xaphu usoxuma Mypaad Ba Myaccac KOQHMAHU TymyHTHpagw.®'.
®daxpu Hcdhaxonuii KOUAHUHT MIOWTOH KOHS TypUHHM KEITHPHUII OuiIaH
yeksanaau. “Mebép yn-kamonu” Ba “bamoen yn-adkop” acapiapuiaa KOPUSHUHT
Oy Typiapu KeITHpWIManau. AToyimnoX XycaiHuil sca “Pucomam xodus’na
Tabcuc, puad, Kana xapdhiaapu uzoxuaa Kodus typrapuHu Kobus Xapdaapura
00F1a0 TYUTyHTHPAIH.

bo6uunr yunnun gacnuga “Kopus KHCMJIAPMHUHI MIITHPOKHIa Kypa
Typiaapu” kuécuii ypranmnaau. Kodus xkucmmapu UIITUpOoKu KOPUSHUHT OOIIKa
OMp TypHUHHU XOCHJI KMJIMIIIA MyXUM aXaMHsITIa ora.

Apal moupnapu TOMOHHIAH KOPHS KUCM(TaKTUB)JIapy Tapkuoura kypa 5
Typra axpaTwirat xojaaa yprauuiarad: 1. Myrakosuc 2. MyTtapoku®6 3. MyTtagopuk
4. MytaBotup 5. Mytapoaud. MymTo3 kodusra ouji puUCOTAUTAPHUHT AESIPIIU
Oapuacuma KopusHUHT Oemr Typu wu3oxjaHaau. Pakat Axman Taposuii dopc
[Iyapocy TOMOHUJAH KYIIWIraH 3 Typ U30XUHH XaM kentupaau: 1. MyraBocuit 2.
Mytapoxux 3. MyTtazonu.

1. MyraBotup (“nadigap-mait”’, “kerma-ker’). KopusHuHT MyTaBOTHP
Typu u3oxu “@yHyH-yn-0anora” Ba “Puconan kodus’na nacrinabku typ cudaruna
kentupwiaad. by kobus typuaa koduamom cy3garu paBUl COKHMH XO0JaTna
SKYHJIaHA]TU, paBUIIaH OJIIMHTH Xaph MyTaxappuk xoiataa 6ynanu. SAwuu cabadu
xapud*®nan ubopar 6ynamu, dpab (-)BasHuma oynamgu. Axmap — anbap KopuAIOUI
CY3JapHUHT OXUPTH OVFUHH, OXAHTJOPJIUKHM TAbMHHJIA0 TypraH KUCMH Oup
MyTaxappuk Ba Oup cokuH xapdaan udopart. “Pe” xapdu paBuii cudaTuga COKUH
Xo0J1aTaa Typuoau.

Cy3uauH palik oiyp, MIaKKap 3UIUH XaM YaMaHy Iy,

Ky3uaun ydhronyp Hapruc, COUUIMH TYIFOHYP CYHOVII.

[Mamcunaun Katic Po3uit dopc mewpustuna myraBotup kodus typu 11
YpuHIIapaa yupaii MyMKUHIMHA aiiTaan. by xonat pyknnap 6uinad 60FiauK 0yiuo,
Oy pYKHJIApHUHT OXUPTH Ky3BU cababu xadudmaan udopar 6ynanu.

- 1. Magpoutiayn - Selia NV - - - 2. @ounomyn - SOkels -V - -3,
Daunomyn - (FOled V.V - -4 @ayayn - A=V - - 5. Magvyenyn
- Hppde - - - 6. @avayn - G - - 7. @ounomyn pav -x8 SOkl -
V- - -8 Qaunomyn pav -8 G2 NV V - - - 9 Magpouiinyn ¢pav -
Mdolelda V- - - - ]10. My¢pmaunyn ¢pav - &8 Ghie -V OV - - 11
Madgpvyenyn pav - 28 Hszda - - - -

2. Myrapoaud (“Oup-OupunuHr MabHOmOmM, “‘puaduu’). by

KOQUSHUHT y3Ura XOC XYCYCHSITH UIYHAAKH, KOQHs KHUCMJIapu MyTaXappuk
XxaphAaH CYHT MKKU COKMH Xap(HUHI KeJIMUIMJAH TAIIKWUI Tonaau. “@yHyH yi-

37 A6nypaxmon JKomwuii. Pucomam xodusa // Illapx MymTo3 mosTmkacu Xamuayiia bonraGoeB TalKMHHUIA.
(Tapsxumon J1.FOcymosa). —T.: Y36ekucTon MUILIHiT SHIMKIIONEAUSICH JaBiaT wimMuil Hampuéta. 2006. —5.304.
38 )Ky3BnapHUHT yd TypuaaH oupu ca6abd (apxoH) 1e6 HoMIaHuO, yHUHT eHrun (cababu xadud) maxmm 6up COKMH
Ba OMp MyTaxappHk xapdaan uéopar 6yaamu: (-)
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Oanora”aa cababu myTtaBaccuT (=) Oy Kous TypHHM MIAKIUTAHTUPHUILN alTUIAIH.
Atoymiox XycalHUH 3ca coaya yciyoaa TYIIYHTHUPaIW: UKKH XaphHUHT ¢HMa-EH
Kenumu myTtapoaud xodus Typura acoc Oymamu. Myxmop — azép Kopusaou
cy3mapu TapkuOura »pTHOOp KWJIMHCA, “anud” Ba paBuii — “po” xapdu COKHH
XoJlaTuaa TypuOIu.

Jlu 6oMaonu uida kaid 6ap cajapu py3rop.

Puconanapaa kodus KucM(TaKTWb)JIapUHUHT UIITHPOKHUTA KYpa MyTaJOpUK,
MyTapokuO, MyTakoBUC Ba (opc mowpiaapu TOMOHMJIAH HMXTUPO KHIIMHTaH
PYKHHUHI CYHITH XW)KOCH yTa Yy3MK XW)KOTa acCOCJIaHMIIWIa Kypa MyTaBOCHH,
MYTapOXXuX, MyTa3ouu] Kohusi Typliapyu Ba YJIAPHUHT Ba3HUM XyCyCHSTIapH
TaJKUK STHIITaH.

Axman Tapos3uii TakaguMm 3Trad 3 Typ TakTWh 3bTHOOpU OwiaH (opc Ba
TypKu# mebspustra xoc. YyHku gopc Ba TypKui MIEbpUATAA OJATIa MUCPA CYHIU
yTa 4y3UK XUKOJIap OWIIaH AKYHJIaHAH.

HucceprauustHUHT TYpTUHYM 000u “Kodusi wiamMuMHMHI 0alT, apy3 Ba
O0aauuii canbatapra myHocadaTu” n1e6 HomaHuO, 000HUHT JacTiaadbku daciuaa
“baitaap Takomuanaa KopusHMHr YypHu” ypranwirad. llosTukara oun
pucosanapaa KoOQUSHUHT YpHU, Typiiapu, KOQUSHUHT TapKUOU KucMu cudaTuia
TaIKUK ODTWIYBYM paaud Ba XOXKUOJAPHUHT HINTHPOKU acocujaru OalTiap
TaIKUKUTa ajoxuga dIbTHOOp Kapatwirad. Illy skuxatman mnostukara owuj
puconanapaa Koduara acociaHrad KyWujgaru OalTiap Taxjwira TopTwiagu: 1.
MysnaBax Oaiit 2. Mycappab Oaiit 3. Mykaddo Oaitir 4. Mypannad OGaut 5.
Maxoxy0 Oaiit 6. Myxammab OailT.

1.  Mycappav 6aiim. Mycappab O0aliT Tacpub CaHBATH AacOCHUra
Kypuiaguran Oait OYmmo, “An-mymxam”, “Xapouuk yc-cexp”, “bamoen yc-
CaHOEh~ acapiapua ajoxujaa capiaBXxa OCTHJA TaXJIWJIra TOPTUITaH. ATOYJIIOX
Xycaiinuii Mycappab GaliTHH KacHa )KaHPU MHUCOJIHIA TYUIyHTUPAIn >,

2.  Mpyzdasadxc 6Oanum. ‘“My3agaBax” cy3u “W3IMBOXK’ ~ CY3MHUHT
cudarmom maknam 0ynuod, ‘““kydriammokr” meraH MabHOHHW aHrjaTamud. banWtmaru
Xap WKKH MHCPAaHUHT ¥3apo KOo(pHsUTaHWIMHUA OSKy(Tiamuira Kaécialiau.
My3naBax 6aiT xam Kodusi acocura Kypuiaauran 0aiT 6ynub, Tacpub caHbaTUra
acocnanaau. My3naBax 6ait “An-mybxam” Ba “bamoed yc-caHoeb na arpodinya
Eputmaran 0ynub, Mycappabra acocliaHUINK aWTuiaau. bupok Oy OaWTHUHT
Mycappab OaiiTnan dapku myHaaku, OaiTiap Oup-Oupura OOFIHMK Oynmaii, OalT
Mucpanapu Yy3apo MycTakuil Kodusmanagu. Opatna mMy3fgaBax OallT macHaBUi
makyauaa oymaau.

Ku xap wann 6an xapaaH ocon 6yn,

bakup xomu azy xoH Xypocon 0yn.

3. Myxaggo b6aiim. Mykadpho OaUTHUHT Y3Ura XoC XyCYCUSITH IIYH/IaKH,
OalTHUHT OXUPTY MUCpacua Kopus KenTupuinaau. bupuaun mucpana sca kodusra
puos KWIMHMaWIu. AToyiuiox XycallHuil HuMa cababjaH OalT Mucpanapu y3apo

39 Atoynnox Xycaitnuii. bagoiins yc-canoiins (Popcuanan A.Pycramos Tapsxumacu) —T. 1981.-5.271.
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KousmaHMaran cysra HucOataH aifHan MyKad@o aTaMaCHHHMHT KYJJIaHUIIWHU
mIyHjai n3oxjaaau: “by HOM aHUHT YUyHIUPKUM, ajap KOIIUH/A XaKUKUH Kodus
OXUPFU MHUCPAJIayp Ba OMpUHYM MHUCpaZa UKKUHYM MUCpa Kouscura MyBO(hUK
KWIMO KenTupranjgapura HucOatan (0y HOMHH) KYJUIaMOKJIapHW YXIIATHII
Xykmugaaup” 0,

Myxkaddo OaliT nupUK >KaHPJIAPHUHT Aesipiau Oapuacuja yupanau. Fazan,
KUTbha, Kacuaa, TapxkubOaHa, TapkubOaH Kabu kaHpiap/a MaTiabJaH KeWWHTU
Oaittiiap mykaddo Oaritinap canananu. Tyrok, pyOouit kabu »kaHPJIApHUHT 2-0alTh
mykaddo OalT makmuma O6ymaau. Myammo, JTyF3, TabpuX >KaHpiapu Oup OalT
xonmaa Oyica, moup uxtuépura Kapad mycappab €ku Mmykaddo Oaiitman nbopat
OYIUIIN MyMKHH.

4, Xapopa wevp*. Xapopa mewnp aramacu “@Dynyn ym-Oamora” na
KeJaTupwiran 0ynu0, Oomka MaHOanapja yHUHI Tabpudura ayd KeITWHManIu.
Axman Taposuil mebpHUHT acocu cudaTtuga KoGUsIHU TaKIuM KWiraH Oyica-ja,
Kodusicu3z miepp xam OVJIMIIMHUA MabliyM KWwiaad. Xapopa uiebp Oaitiap
Ko(usicuzmurura acociiaHyBuYM Maxcyc >kaHp O0ynu6, paaud kodus BazudacuHu
Oakapaau.

“@OyHyH yn-Oamora’a KEeNTUPWIraH Xapopa IIebp HaMyHacu - Fazaija
paaudHUHT EMKK makiu Kyyutanrad. HIyHuHT yayH XaM paauHUHT Y34 mebpaard
KODUSHUHT UIITUPOKHUTA X0KAT KOJAUpPMaraH.

DU Cy3U KaHAy UPHU MYJ, 0aCHU MAHACMY 00OMAHAm,
3yndu ounadina, 1034 Ty, 0acmu MaHacmy 0OManam.

TyptuHun O0OHUHT yuuHuM ¢aciuaa “Kodusi acocura Kypujaiaaurax
Oagumii canmbatiaap TaaKukKu® Ku€cui Ypranunran. Kodwus Tagkukura
OaruIlJIaHTaH PUCOJIAJIAPHUHT akcapusiTuaa OaIUuUsIT WIMH TaIKUK STUITaH 0o,
Kodust acocura KypwiraH Oaniuuii caHbaTiap LIy KuUcMIa kedatupuirad. MOH
Mysbrazzauar “Kuto0 yn-6amusn’, A0y Xwumnon an-AckapuiiHudar “Kuto0 ain-
cunotaien”, Aoay-n-Kaxup Xypxouuitnuar “Kutobu acpop-y-n-6amnora”, Umom
Hacp 6un Xacan MaprunonuiiHuHr “MaxocuH yi-kanom”’, Myxamman ubH Ymap
Pomuénuitaunar “Tapyxumon yi-6anora”, Pammauaaua BaTBoTHHHT “Xaqoluk yc-
cexp”’, apapunnua Pomuii TabpusnitHUHT “XanoluK yi-xakonuk”’, Xycaitn Bous
Koummguiitnuar  “bamoer yn-adkop ¢u  caHoeb yi-ambop”’, ATOYIIOX
Xycannuiitnuar  “bamoenr yc-canoew” acapiapu wiMu 0andb  HazapusICHUTa
Oarunuianran 6ynca, A0y Aoaymiox XopasmuiHuHr “Madotux yn-ynym”, MoH
Pammmkaunar “An-Ymaa ¢y MaxocuH ami-mubp Ba anadbux Ba Hakaux ', daxpu
Uchaxonuitnuur “Menép yn-xkamonn’, Boxun Tabpuzuiinunr ‘“YKambu Mmyxtacap”
puconanapaa Kkopus Ba uiamMu 60aaub, Xatud TabpusuitHuar “An-xadu du-1 apys
Ba KaBoduii”, Hocupugaun TycuitHuHr “Mebép yn-amrbop” puconajiapia WiIMu
apy3 Ba kodust unmu, lamcuanun Kaiic Posuiinunr “An-mybxam” Ba AxMaj
Taposzuiinunr “@yHyH yn-6anora” acapiapuaa yd wiM: Kopus, apy3 Ba WJIMU 6aaub
Ha3apusaCH TaIKUKU KenTupuirad. by wmanOamapna kodwust acocmma rosara

40 Atoymnox Xycaiiauii. Bagoitns yc-canoiius (Popcuanan A.Pycramos Tapxumacu) —T. 1981.-5.272.
4l [llesp Tapkubupary GalTIAPHUHT TYIUK KO(PUACH3INIUTA ACOCIAHTAHHM YYyH OaiiTiiapra MyHOCabaTH KMCMHAA
KEJITUPANK.



YUKaIuraH Oaauuii caHbpatiap: TapCHb, TAIITUP, TAXK3US, 3YJIKaBO(Hil, IBHOT,
Ta3MUHU MY3/1aBaXK, TaBCUM, Mypaanad, kand-yia Kodus, MyTracaicall, TacpUb
aTpodauya EpUTUITAH.

boOuuHr yumHum Qacnuaa “Ba3n, Oagumii caHbaTiaap Ba Kousi
WIMMHMHI MyWITapakaurun” ypranwiaad. Basn, xodus Ba Oamuust OalT
OyTYyHJINTMHU TabMUHJIA0 OepyBYM acocuil yiruoBiapaup. by y4u wim y3Buii anokana
0y, Oup-OupuHU TaK030 Kuiiaau. [loaTukara on pucoialapHUHT WIIMH Oajiebra
OaFuILIaHTaH KUCMUIA Ba3H, KOMUs YHFYHJIUTH acOCHIard caHbatiap arpodunya
éputiirad. ‘“TapxkuMoH yn-Oanora”, “MaxocuH yia-kamom”, “An-mybxam’,
“Xanonuk yc-cexp”’, “@ynyn yn-6anora”’, “bagoen yc-canoesn’, “Menép yi-
xamomm”, “bamoed ym-adprop” puconanzapuaa Ba3H Ba Kodus acocura KypuiraH
caHbariap OalTiap Mucoluaa TYWIYHTUpUIATu. Mymocana, casxcv, mascudg,
mazuup, mawipusv CaHbaTiapu OeBOocuUTa Ba3H, Kous Tajmabu acocujaa ro3ara
YUKATH.

Atoymnox XycailHui oumiIap Ca)KbHUHT 3 TYpHU: CaXXb-U MyTaBO3Uil, CaXb-
U MyTappad Ba Tapcub KaOu TypJIapUHU TaH OJIMIUIAPUHU YbTUPOG 3TUO, yIapHU
OupMa-Oup wu3oXJaWau, OalTiap Mucoiuga TymIyHTHpaau. Tapcub Oopacuia
V3UHUHT TaHKUAUM MyHOcabaTuHU Ownnupaau. by ypunnga Atoysiox XycailHui
Oanuuii caHbaTIApHU TypJapra axpaTHIla Y3ura XoC TAMOWUIITA TassHAIH.

baiftnapgaru MucpajapHUHT y3apo WYKUM KOuUAra acoCIaHUIIM acocuia
103ara YMKaaurad Oaguuil caHbaTiapjaH Oupu mawipus caHbatu O0ynud, O0ab3u
OJIUMJIAp YHU mapuwiux, 3yaKkogusamain HOMH OCTHIA Keintupaawiap. by
CaHBATHUHT Y3UTa XOCIUTY MIYHJAKH, IIOUpJap MEbPHU UKKU KU YHIAH OPTHUK
Kodusi acocuna Tyzaguiap, yJIapHUHT Xap Oupuaa TYXTajduHCa Xam, sSTHTH OalT
XOCHJI OYynaau, WEbPHUHT MOXMATH Oy3wiMaian. AToymiox XycaHuil Oy
CaHbaTHU TAIIPU'b HOMU OUJIAH KEJITUPAIIH.

Uy kyHuii 6aronart rysape cyuu mo,
bunumuH Kanape, pyxu xyn ounamo.
VV-/ VV-[VV-/VV -

Xama Kac Iy KOH OUJIeXaku Xypas,
3u mabar makape, OMpacoH xamapo.
VV-/ VV-[VV-/VV -

Ymly mebp MyTaJopuKd MyCaMMaHM MaxOyH Ba3HuAa €3WIraH, pyKHJap
cakku3 Mapotaba daunyHn/pamnys/pannys/damnys 1makiuga KenaraH. Acocuit
Kopus: cyuu mo — oOunamo — xamapo — eago. Arap OupuHYM Kodwusa
TYXTaIMHAAUTaH 0Yiica, MycaJiiac makira sra oynaau, S5HU MUCpa CYHTHIAru Oup
pykH (haniayH) KeMMHIY MUCPAHUHT OollIWra yTKazuilaiau:

Uy kyHu Oaronar zyzape,
Cyitn Mo, OMHULINH Kaoape.
VV- [VV- [ VYV -

Xama Kac Ity JKOH oumexas,
Ku, xypan 3u nabart wakape.
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VV- [ VV- VYV -

Mycannac makiagara 0aTiiapau OupiamTupud TypyBUM acocuil Kodusiap
cudatuia sca eyzape — Kaoape — waxkape — oueape Cy3napu KeITupuiara. JleMakku,
MyMTO3 TO3THKa cudaruaa io3ara kKeiraH Oy WM apy3, Kodus Ba Oamuuid
caHbaTiap YHUFYHJIUTH acocia Oup OyTyHIWKHM Tamkwi 3tagu. LlyauHr OGomc
MO3TUKA OWJI PUCOJAJIAPHHUHT Jesapiu Oapuacuma Oy yd WiIM acoc Ba3upacuHU
OakapraH.

XVJOCA

Kodus nazapuscu, yausr uiM Ba (an cudatuaa makuiaHUIIN, TApaKKUETH
TEMYypHIlJIap JaBpUHUHT WIMHUI MyXUT Ba MIapT-IIapouTiapura 0ofiuk. by naBpna
spaTHIraH pucoyiajapaa Kodus Hazapusacu, KOOI WIMHUTA OHJI WIMHM-HA3apHHA
€HAallyBiIap IOKOpU Ba MyKammaa OocKudra KyTapwigu. TeMmypuiliap cynojacu
XYKMpPOHJIUK KWJTaH JaBpaa Kodus WIMHAA STOHAa acocra TasHraH XoJija
KOQUSHUHT WMKKU Hazapusicu: (Qopc-TOXKHUK KOoUsACH Hazapusicu xamaa Yy30ek
(TypKuii) KopusiCH Ha3apUICH IPATUIIIU Ba TapakKuid oT1u. by naBpia kenud kodust
WJIMH Ha3apuil )KUXaTAaH EPUTUIITAH OJITUTA TyTrall pUcoJia BYy>Kyra keiau. Pucomna
Myaimudaapu Kohus UIMU PUBOKUTA MYyalsiH Tap3/ia ¥3 XUCCaapyuHu KYIAUIap.

Ymby naBp KOGUALIYHOCTUTHUTA JOUP PHUCOJIATAPHUHT KUECHUN TaXJIUIH
HaTHXKacuaa KyWuaaru Xysaocanapra KeJIuH Iu:

1. Temypuiinap AaBpH MIEbPUIYHOCIUTHIA KOGUA WIMH Y3-Y3UIaH MNaiiio
OynMO KoJIraH Ha3apuii XoAuca YMac, yHUHT IIAKJIJIAHUIIHN Ba TApaKKUN STUIIH YYYH
apab Ba Qopc-ToxuK TUIMAAru ManOanap acoc Oynran. Hacp 6unHu XacaHHUHT
“MaxocuH yn-kanom”, Xatu0d TabpusuitHunr “An-kadu u-i apy3 Ban kaBoduii *,
Ocyd CaxkokuitHunr “Mudrox yin-ynym”, lllamcugaun Kaiic Po3uitHuar “Aui-
Mybpab du menép yh-amrbop  yia-apa®d”’, IIyHUHTACK,  (POpC-TOXKUK
Kousimmynocnapu: Illlamc Kaiic Poswitauar “An-mybxam”, Hacupyanun
TycuitHuHr “Mebnép yn-anrbop” acapiapu ymoy AaBp KOus UiaMu ydyH Hazapui
acoc Basubpacunu YyTtaran. by nmaBpma spatwiran  Qgopcuid  Ba  TYpPKHM
KousinmyHocnap Ma3kyp MaHOanapjaH wkoaui doigananrad xoiaaa Kopus uiamMu
HA3apUACUHHM DPHUBOXKJIAHTUPAWIAP: pHUcoiajapaa KOGUSHUHT SHTU Typjiapu Ba
Koust Tapkubuit Kucmiapuja y3rapunuiap Byxynara kenau. Typkuil KohusHUHT
Ha3apui acoCiIapy UIUIA0 YUKUIIIH.

2. Temypuiinap naBpuja sipaTUIraH TMOATHKAara OWJl pucojaigapaa Kodus
unMu Kodus Xapd Ba XxapakaTiapu, Kodus anOnapu, KOQUSHUHT Oup Heua
KUXaTaapura Kkypa Typiiapu Ba KoGUsSHUHT Ba3H Ba 0auuii canbaTiap Ouiad yiuryH
XOJIATAarn KOHYHUATIApH aKkc HTTUpUiAu. Puconmanap myamwmuduaapu ymoy
YHCypJIapra Y3 HYKTau Haszapjlapu acocuja WKoIuu Exmamauinap. by
E¢HAAIIYBIAPHUHT TaiAo OYiIMIIMIa PUCOJATAPHUHT TapKUOHW, SPATUIIUIIN
IXTUEKU, YCIyOH, MYIDKaJUTAaHTaH VKYBUWJIAp AyJUTOPUSCH XaM MYXUM OMUJI
OYMO XuU3MaT KUJIJIH.

3. dopc Tunuaaru pucosaigapa MEbPHUHT acoCcu cudaTua Ba3H aCOCHi
Me30H Kuiub Oenruianran Oynca, Axman Taposuitnuar “®dynyn yn-6anora”
acapujia LEbPHUHT acocu cudaruaa KoPusi TAKIUM STHIIH.
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4. Hocupunaun Tycuiinuar “Meb€p yn-amrbop” acapuaa paBui, Bacira
ynanMmaran (cykynim)xapduap paaud cudarumga 6axonanrad. Axmaa Taposwuid,
Komuii, Aroymiox Xycaitnuii, ®axpu Uchaxonuit, Xycaitn Bouz Kommduit
puconanapuaa paaud xodpusgaH TalIKapuIard aloxuaa cy3 dKaHJIUTH alTUiIuoO,
paauHUHT ¥3UTra X0C KOHYHUATH UIUTa0 YUKUIITaH.

S. Temypuiinap gaBpura ou pucoiaiapaa Kodus xapd Ba xapakariapu
COHM Ba TAIKWHUJA Ta)OBYT Ky3ra TanuianMaiau. bupok Hocupunaun TycuitHuHr
“Menép ym-amrpop” acapuga Kodus xapduapu 5 Ta ae6 kenTupmiamd. Axman
Taposzuit, XKommii, Artoymnox Xycaitnuii, ®axpu HWchaxonmii, Xycaitn Bowus
Kommguii pucomanapumga xobus xapbiapu 9 ta xentupwand, TaBcudiaHamu.
Pucona wmyammudnapu paBuii Ba yHAaH KeHUHTH Xap(iapra XapaxaTiap
BOCHTacH/a yJIaHraH XypybHu anoxuaa xapd cudaTtuna KeaTupaguiap.

6. Kodus xapakatinapu Ba COHU TeMypuUIap JaBpura ouj pucojaiapia
yxmam Oynca-ga, “@OyHyH yn-6anora’ma Axman Taposuit kodus TapkubOumaru
OJITU XapaKaTHU KEJITUPHUIIAa MaXXpOHHU OOIKa HOM octuja kentupaad. Ontu
XapaKaTHUHT JacTiIa0Kucu cudartuia umiokHU TakauM 3THO, apabuii Ba (opcuii
TUJIIaryd pyucojianapard KaMUYWINKIapHU Ty3aTuO0, Kohus KOHYHUSTIAPHU TYPKUN
HIEbPUATTA MOCJIA0, TAKIUM ATAJIH.

7. Puconanapuunr akcapustuna KopusHUHT 4 HyKCOHU (MKBO, HK(O,
cunon, uito)rabpudu kenrupunanu. lllamcunmun Karic Posuit, Hocupupaun
Tycnii, ®axpu Uchaxonuii KOQUSHUHT TYPT HYKCOHUTA KyIIIMMYa Tap3aa y4 Kopus
HYKCOHMHM (MyHOKa3a, Ta3MHUH, Taxjub)uzoxjaau. Kodwus aiibu cudatuaa
KEeJITUPWITAaH MYHOKa3a, Ta3MHUH, TaXJINb KaOU HYKCOHIap KodusaaH Kypa KYIpoK
mebpuil >kaHpiap OusaH OOFJIMK KaMUWJUKiIap OYiaubd, Temypuijap AaBpujia
spaTWiIral pucoiaiapaa Kohus aiidu cudaruia KenTupuiManam.

8. ['apun  Temypuiinap  AaBpuJard  PUCOJANAPHUHT  AKCAPUITH
[Mamcunaun Kaiic PosuitHunr “An-myxkam’™ acapu TabCUpHIa sipaTUirad oyica-na,
KODUSHUHT TypJapuHu Oenrmiama ¥3 EHaanryBIapuHd TaKJIUM KUJITaHaap.

Q. ByryHru KyH TaIKUKOTJIapuja TaKIuM KWIMHAETTaH KO(PUSHUHT
myprad, Mykaiisg, myaccac, Mykappal Typjiapu TeMypHiliap JaBpura OuJ
puconanapaa kobus Typu cudaTtuna nzoxjgaanmaiinu. by kodus Typaapu — Homnapu
Kodus xapdaapu H30Xu KUCMHUAA KSITUPUIAIH.

10. Temypuiinap gaBpuaard prcosianapaa Kopus KucM(TaKTuh)IapUHUHT
UIITUPOKUTra Kypa TypJiapH, Kodus Hazapuscu KOPUSHUHT acocuil Typu cudaruaa
kentupuiiaau. Kodus Ba Ba3H yUFyHJIUTA KOPUSHUHT aCOCU KOHYHUSITH cudaTria
Kodus xapd Ba xapakariiapura HucOaTaH MyxuM xojauca cudaruaa 0axosaHaau.

11. Kodus Hazapuscura Oarunuianral pucoiajlapHUHT Oapuacuia Kopus
TaKTU'BJIAPUHUHT UIITUPOKHUTA KYpa TypJapu apad moupsiapu TOMOHHUIAH TaKIUM
ATWITaH OelliTa: MyTaKOBUC, MYTApOKUO, MYTaJOpUK, MYTaBOTHUpP, MyTapoiud
Typaapu kentupwiaau. Axman Tapo3uit 6em kodust Typiapura 3 Typ(MyTaBOCHUH,
MYyTapOXKUX, MyTa30HU)HU KYIITaHTaH X0Jija Kohus TypJIapuHu O0WnTaIu.

12. by naBpna sipatunran puconanapaa Kodus Ba3H Ba WiMH 0ajeh OuaH
YUFYH X012 TaAKuK dTuirad. KobusHuHr Tabcupu 0alT Ba mebp HOMIIAHHIIINATA
Tabcup kypcarranu 6ouc [llamcunnun Katic Po3uitnunr “An-myxam’™ Ba ATOYIIIO0X
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Xycannuiinuar “bamoe yc-canoe” acapiapuja My3naBax, Mmycappab, Mykaddo,
Mypannad, MaxxkyO0, My:kammab OalTiap Taxuim kentupuica, Hocupunun Tycuid,
Pammnunnua BarBor, Boxun TabOpusuii, Axman Taposuit, ®axpu Mcdaxonuid,
XycaitH Bouz Kommduii pucomamapuga pamaud Ba XOKUOHMHT V3Ura XocC
XyCYCUSTIapUHM OeNruiaml acHocujaa Mypamaad Ba MaxkyO0 OallT TakauMm
KWJIMHATH.

13. Axman Taposzuii “@yHyH yi-Oanora” acapuia KOHAICH3 IIEbp —
Xapopa HIebpHH Taxjuiara Topraau. Axman Taposuit Oy opkamu pagupHUHT
TAaKpOpU — OXaHTHM Kodus YpHHUHHM OOca ONUIIMHH Kypcatu® Oepamu. Axman
Taposuitnuar Oy ¢EnpamryBu KOQHICH3 IIebp aAa0UMETHIYHOCTUKIA Kalym
KWIMHAIIY MyMKAHIUTHHY KypcaTaju.

14, TacMuT caHbaTH Xakugaru CExAamyBiaap Xamwn HOH AxMan
Hazapusicura Oopub Tyraiica-na, Atoywiox XycaHuit “bagoeb yc-caHoeb”
acapuia Oy KapaluiapHi KeHralTuprad xoJija apad moupiaap TOMOHUJAH TaKIUM
STHITaH TAaCMUTHUHI UKKH TYPHHHU (macmumu maxmus, macmumu Oamaxauiys)
dbopc anabuérura mocnad TymyHTupaau. Puconanapiaa KeNTUpUIral XyCcycusTiap
acocusla MYKH Kodusira acoCIaHyBYM TAaCMUT CaHbATH KEHMHYAIMK MycamMar
YKaHPHUTa acoc OYVITaHIUTHUHY KYPUILl MyMKHH.
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INTRODUCTION
(abstract of the DSc dissertation)

Topicality and necessity of the thesis. The study of world literature, in
particular, classical Eastern literature, its theoretical foundations, is important in the
implementation of classical texts and their artistic and poetic analysis. Therefore,
determining the leadership of poetry in classical literature, the history of poetry,
meter, rhyme, poetic speech, theoretical foundations of poetry, poetic arts, poetic
forms and their uniqueness is one of the important tasks.

In the literature studies of the world, in this respect, the theory of classic rhyme
science, which is one of the components of “ilmi adab” and later “ilmi segona”, the
main elements and components of rhyme, rhyme letters and movements, defects in
rhyme, theoretical foundations of rhyme types, Arabic, Persian and Turkic treatises
presenting single theoretical categories on the basis of research, the study of world,
especially Turkic rhyme science is becoming one of the urgent issues.

While determining the main factors of the country’s strategic development in
Uzbekistan, “In accordance with this strategy, we have set ourselves the goal of
raising the development of culture and art, literature, mass media to a new level
along with all sectors and spheres... Above all, the noble aims of studying the unique
heritage, created by the creative genius of our people, creating a holistic vision on
life and scientific-creative activity of great scientists and thinkers, whose origin was
from the territory of our country, and educating the young generation in the spirit of
humanistic ideas and national pride™?. During the Timurid era, the science of rhyme
reached its highest level as a theoretical teaching. Among the representatives of this
period, the works of creators such as Sheikh Ahmad Tarozi, Abdurrahman Jami,
Alisher Navoi, Fakhriy Isfahani, Husain Vaiz Koshifi, Atoullah Husayni are of
special importance because they are deeply and comprehensively explained the
theoretical foundations of rhyme. Although some articles and studies have been
written about these works in Uzbek literary studies in recent years, their mutual
comparative analysis has not been studied in a fundamental way and at the level of
elements of rhyme. The comparative study of rhyme treatises of the Timurid era is
one of the urgent issues of literary studies.

This dissertation will serve to a certain extent in the implementation of the
tasks defined in the Presidential Decree Ne 4797 “On the establishment of the
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi” as of May 13, 2016, in the Presidential Decree Ne 4947 “About the strategy
of actions for further development of the Republic of Uzbekistan” as of February 7,
2017, in Presidential Resolution Ne 2909 “On measures to further develop the
system of higher education” as of April 20, 2017, in the Presidential Resolution Ne
2995 “On measures to further improve the storage, research and promotion of
ancient written sources” as of May 24, 2017, in the Presidential Decree Ne 5850 “On

42y 36exkucton Pecniy6mukacu Ilpesuaentn 111.M.Mup3uéeBHuHr Y36eKMCTOH MKOAKOP 3UENMIAPH BaKHJLIApH
OwraH yupamyBaard “Anabuér Ba caHbaT, MaJaHUSATHH PUBOKIAHTHPUII — XaJKAMU3 MabHaBUH OJIAMUHHU
IOKCAITHPUIIIHUHT ~ MyCTaxkaMm ToigeBopuaup”  Hytku//http://uza.uz/oz/politics/adabyet-va-sanat-madaniyatni-
rivozhlantirish-khal-imiz-mana-03-08-2017.
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measures to radically increase the prestige and status of the Uzbek language as the
state language” as of October 21, 2019, as well as in other regulatory legal
documents regulating this area.

Correspondence of the research to the priorities of the development of
science and technology of the Republic of Uzbekistan. The dissertation was
carried out in accordance with the priority direction of the development of science
and technology of the Republic of Uzbekistan I. «kFormation the system and ways of
implementing of innovative ideas in social, legal, economic, cultural, spiritual and
educational development of an informative society and democratic state».

A review of international research on the topic of dissertation. Research
on the development of science and literature during the Timurid period, the structure
of poetry, and the study of rhyme study is carried out in a number of leading
scientific centers of the world, including Oxford University, Cambridge University
(Great Britain); eludils ¢l 5, (o 53 2 25e ol (Iran); Istanbul Universitesi, Ankara
Universitesi, Gazi Universitesi (Turkey); Balkh State University (Afghanistan),
Aligarh Muslim University, Delhi University (India); Azerbaycan milli elmler
akademiyasi Nizami adina odobiyyat Institutu va Z.Biinyadov adina Sorgsiinasliq
Institutu (Azerbaijan National Academy of Sciences Institute of Literature named
after Nizami and Institute of Oriental Studies named after Z. Bunyadov)
(Azerbaijan); the Oriental faculty at SPb State University, Institute of oriental
manuscripts in Saint-Petersburg (Russia); Institute of Oriental studies of the
Academy of Sciences of Ukraine named after A. Krymskiy (Ukraine); National
University of Tajikistan, Institute of Language, Literature, Oriental Studies and
Cultural Heritage named after Riidaki (Tajikistan); Institute of Uzbek Language,
Literature and Folklore, National University of Uzbekistan, Tashkent State Institute
of Oriental Studies, Tashkent State University of Uzbek Language and Literature,
Samarkand State University, International Islamic Academy of Uzbekistan
(Uzbekistan).

The following results were achieved concerning the formation of poetry, the
stage of its development, classical poetry and the modern poetry system, their
characteristics, principles, components of poetry: meter, rhyme and style of
expression, the role of rhythmic fragments in the structure of poetry and the internal
structure of poetic speech: in the poetry of the Islamic era, the rhyme system and its
gradual development were revealed in national, in particular, Uzbek, Turkish,
Azerbaijani, Persian-Tajik, Afghan, Tatar, Arabic poem structure, features of rhyme,
development and genesis of thyme (Istanbul Universitesi, Gazi Universitesi, Oxford
University, olses o8ils, Azerbaycan milli elmler akademiyasi Nizami adina
odobiyyat Institutu, Institute of Language, Literature, Oriental Studies and Heritage
named after Riidaki, Institute of Uzbek Language, Literature and Folklore, Tashkent
State Institute of Oriental Studies, Tashkent State University of Uzbek Language
and Literature).

In the world poetry studies the research is being conducted in the following
areas by means of new approaches and technical possibilities in order to research the
rhyme system, using theoretical-practical comparison of ancient and modern rhyme
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and their internal construction, studying the proportion of poetic elements such as
meter in the rhyme system, a rhyme, rhyme movements, types of rhyme, elements
of rhyme, rhythm, verse, stress, rhythmic repetitions, artistic means; to identify the
specific features of new approaches, views and theories in poetry; compiling a list
of manuscripts related to the theory of rhyme; development of modern programs and
methods of rhyme research based on computer technologies.

Problem development status. Studies on the science of classical poetics have
been conducted in different periods based on different methods. The rhyme system,
principles of its development, problems of development of rhyme study have
attracted the attention of researchers in every historical period. In world and Uzbek
literary studies, the science of aruz and artistry, which forms a whole with the science
of rhyme, have been sufficiently researched. However, the study of treatises on
rhyme and the theory of rhyme, the lack of complete research on this science, and
the fact that the stage of the formation of Turkic rhyme studies has not been
researched, makes it necessary to study this science in a historical-comparative
direction.

Researching the works in Arabic, Persian-Tajik and Uzbek poetry created
during the Timurid period and before (12-15" centuries), including medieval
manuscripts and treatises, studying ancient and medieval rhyme study systems,
determining the scientific heritage, approaches and views of scientists, certain
scientific researches were carried out in world literary studies to determine the
development of artistic means and rhyme study systems of classical literature.

The scientists F. Gladwin, Daudpota U. (India), A. Arberry (London, Great
Britain), Kiya Sadek (Iran), H. Blochmann, B. Reinert (Germany), D. De Weese,
E.G. Browne, Clinton JW. (USA), M. Simidchieva (Canada), E.E. Bertels, P.A.
Grintzer, A.A. Azer, S.N. Batsieva, D.A. Oganesyan, I. Yu. Krachkovsky, A. B.
Kudelin, D. V. Frolov, I. V. Stebleva, N. Yu. Chalisova (Russia), V. V. Kotetishvili
(Georgia), F. Koprulu, G. Allahverdiev (Turkey), R. Musulmankulov, Sh. Numani,
U. Toirov, M. Sharifov, S. Amirkulov, U.A. Yusufov (Tajikistan), Sh.S. Kalieva
(Kazakhstan), A. Rustamov, |. Sultan, U. Scientists such as Toychiev, A.
Khojiahmedov, V. Rahmonov, H. Boltaboev, B. Tokhliev, S. Rustamiy, G.
Toychieva, D. Yusupova (Uzbekistan) studied in their researches the literary
sciences that were developed widely in the Middle Ages, in particular, the science
of aruz, in the examples of treatises dedicated to ilmi kafiya, ilmi badi', ilmi baloga,
they considered the specific features of Arabic, Persian, and Turkic rhymes,
problems related to classical poetics and expressed their views on them*,

4 Gladwin F. "Dissertations on the Rhetoric, Prosody and Rhyme of the Persians”, -Calcutta, 1801; Daudpota U. "The
Influence of Arabic Poetry on the Development of Persian Poetry. -Bombay, 1934; Arberry A. "Classical Persian
Literature”, -London, 1958; Kuita Canex. “Mewniiap-u jmxamanu” u3 lamcu @axpuiin Ucdaxonu. BexeHomaiin
¢bapcu. -T.4. Texpon, 1937; Blochmann H. Prosody of the Persians according to Saifi, Jami and other writers. -
Calcutta, 1872; Reinert B. "Probleme der vormongolischen arabisch-persischen Poesiegemeinschaft und ihr Reflex in
der Poetik", // "Arabic Poetry: Theory and Development", -Wiesbaden, 1973; DeWeese D. The Predecessors of Nava’i
in the “Funun al-balagah” of Shaykh Ahmad b. Khudaydad Tarazi: a neglected source on Central Asian literary culture
from the fifteenth century // Turkish studies, edited by Sinasi Tekin, 2005, volume 29; Simidchieva M. Imitation and
Innovation in Timurid Poetics: Kashifi’s Badayi al-afkar and Predecessors, al-Mu’jam and Hada’iq al-sihr // Iraninan
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In the world scale scholars such J.S. Meisami (Great Britain), V.M.
Zhirmunsky, M.L. Reisner, B. Ya. Shidfar, I. M. Filshtinsky, M-N. Osmanov, D.
Samoilov, M. L. Gasparov (Russia), J. Landau (France), B. Sirus, Kh. Sharifov, R.
H. Hadizoda, A. Sattarzoda, T. Mardoni, S. J. Chillaev (Tajikistan), H. Usmonov,
M. Bakirov (Tataristan), M. K. Khamraev, Z. A. Akhmetov, A. Tilavaldi
(Kazakhstan) , K. Risaliev (Kyrgyzstan), A. Bekmuradov (Turkmenistan), M.
Akbarova, I. Adizova (Uzbekistan), researched in the works of creative personalities
such issues as the use of rhyme in Arabic, Persian, Tajik, Azerbaijani, Tatar,
Kazakh, Kyrgyz, Turkmen, Uzbek poetics, the history of meter and rhyme structure
and the principles of modern development, including the system of images of
classical literature, artistic means and the basis of rhyme*4,

Studies, volume 36, number 4, 2003; Browne E.G. "A Literary History of Persia from the Earliest Times to Modern
Times", Vol. 2, Cambridge, 1964; Clinton J.W. "Shams-i Qays on the Nature of Poetry", "Edebiyat", n.s. 1, Ne 2, c.
101 — 128, Philadelphia, 1985; Beprensc E.D. "Jluteparypa Ha nepcuackom s3bike B Cpenneit Asun”, // "CoBerckoe
BocToKoBeneHue". Bem. 5, -M. — JI., 1948, c. 199 — 228.Azep A.A. "Ilepcunckoe cruxocioxeHue u pupma', -M.,
1967/ A.A.Azep. Pudma mepcuackoro cruxa. [Ipodrema BocTogHOTO cTHXOCIHOXKEHUSA. -M. 1973; I'punnep [LA.
"JIuTepaTypsl APSBHOCTH U CPEIHEBEKOBBS B CHCTeMe HCToprdeckoi moatuku" // "Mctopudeckas mostuka. torn n
nepcrekTuBbl u3ydeHus", M., 1986; Kpaukosckuit 1.10. Apabckas nostuka B IX Beke / M36. Cou., — M. — JL:
Axanemus Hayk, T. 1. 1956; Kynenun A.b. CpenneBekoBast apaOckas nostuka (Bropas nonosuna VIII-XI Bex). —
M.: Hayxka, 1983; C.H bamuera. Mcropuko-conunonornueckuii Tpaktar Mo Xanayna “Mykagauma”. -M. 1965.;
J.A.Oranecsn. Kuura mos3uu u moatoB. Mou Kyraiioer (828-889) kak HCTOYHUK I UCTUPOUHU KIACCHUECKON
apabckoii mo3szuu. AKJL. -M., 1980. / ®ponos JI.B. Apabckas duonorus. — M.: SI3bIku CIaBIHCKOH KyabTypsbl, 2006;
®pomos I.B. Kiaccuueckuit apadbckuit crux. Mcropus u Teopus apyma. — M.: Hayka. 1991; CrebmeBa U.B. O
MPOHUKHOBCHNH apabo-TIepCHACKNX METPOB B TIOPKO-S3bIYHYIO 11033110 / [Tpo0eMbl TeOpHH IUTEpaTyphl U 3CTETUKI
B cTpaHax Bocroka. — M.: Hayka, 1964; Cre6neBa .B. PUTM 1 cMBICT B KITaCCHUECKOW TIOPKOS3BIYHON MTOI3HUH. —
M.: Hayka, 1993; Yanucosa H.}O. Barat u ero tpakrar “Cajpl BonmeOcTBa B TOHKOCTSIX 1mo33un” // BatBat. Caapl
BommreOcTBa. — M.: Hayka. 1985; Hanmcosa H.1O. [lepcuackas mo33us Ha Becax mo3tuku // [llamce Katic Pasu. Cox
MpaBUJI MEepCUICKON mo33uu. — M.: Bocrounas nurepartypa, 1997; Korernmeumm B.B. "CtpykTypa nepcuackoi
kinaccuyeckoil pudmer”, Aproped. mokrt. auc., Towmmmcu, 1975; Koprilii M.F. "Harezmgahlar devrinde bir Turk
lisancisi Muhammed bin Kays ve eseri", Tirkiyat mecmuasi, Istanbul, 1928; Amnaxsepauer I'. "Tpyn Xaruba
TeOpu3u 'Kurab an-kadu ¢pu-i1-apys Ba-n-kaBadu' Kak HICTOUHHUK [0 BOCTOYHO# noatuke", baky, 1992; Hysmoni, 111
Hlewp-ya-auam: o 3 / 1. Hywmoni.—Texpon, Ommno, 1968; MycynsmankynoB P. Ilepcuacko-raknkckas
Kinaccuueckas moatuka (X-XV BB.). — M.: Hayka, 1989/ Mycynbemankynos P. "Araymiax-u Maxmya-u XycaitHu u
BOMPOCHI  TAJDKUKCKO-TIEPCHUICKOM  KilacCHM4ecKkoi 1modTuku", Asroped. mgokr. jguc., JymanGe, 1980./
MycynemankysoB P. "Artaynnax-u Maxmyn-u Xycaitan", lyman6e, 1983; Toupor V. C.Cannanu Komycu xodus Ba
apysu mespu axam. Jyman6e. Updon. 1994; [lapudor M. "llamc-u Katic-u Pa3u u ero mutepaTypHO-KpUTHUCCKHIE
B3DAAB", ABTOped. KaHn. muc., -Jymanoe, 1985; Kammera I11.C. TBopuectBo Mcmanna an-/[xayxapu 1 ero Mecto
B apabckoit (unonoruu. ABroped. aucc. ...kaHA. ¢mron. Hayk. — T.: Taml'UB, 2002; Amupkymnos C., Huroxe 0a
WHKUIIO(Y TabPUXUH a1a0nETH Touuk gap MoBapoyHHaxp (kapau 19), -1., 2010; V.}Ocydos. “bamoes ym-aprop’u
Kommdi Ba pymau Hazapuétu agadi qap cagau XV. -Jlymanoe., 2020; A.PyctamoB Kodwus auma? — Tomkent: ®an,
1976; A.Pycramos. Kodus crpykrypacura oz 6up “Hazapus” xakuaa. Y36ex T a ana6uéTi. OT/IebHbIH OTTHCK.
3/ 1976; U.Cynron. Anabuér masapusicn. -T.: Yiurysun, 1980; V.T¥itunes. Kopus Ba yHuHT Hasapusch oux //
Anabuér mazapuscu. Il tom. -T.: @an., 1979; A.Xoxuaxmenos. MymTo3 kodust manoxatu. -T, [lapk, 1999; Illapk
MyMTO3 TOdTHKacH. Xamuayiuia bonraboeB tankuHuma. —1T.: V36exkucron Mumnii sHumknonequcy, 2008;
B.Paxmonos. Illewp canbvatiapu. -T.: Hapk, 2020; Tyxmmes b.Bompocskl mostuku «Kyraary ommur» FOcyda Xac
Xamxu6a. — T., 2004; Pycramuii C. Ypra acprnap uciom 6anoraT WiMmaa THIIIYHOCTHKKA OM Kapauiap. Do
dan. nokt. (DSc) aucc... — T., 2018; Pycramuii C. Banorat unmu. Ykys kyuianma. -T. 2021; Tyituuesa I.Y. Apys B
koHTekcTe raseneit Amup Xycposa exnesu. — T.: Taml'UB, 2005; Tyiuuesa I'.Y. McioM naBpu mespusITUaa apy3
TU3UMH Ba YHUHT 3BOJIIOIMOH TapakkuéTtu. ®umon. dan. nokr. (DSc) mucc... — T., 2019; A.FOcynosa. Temypuitnap
JlaBpHJard apysra JIOUp pUCOJANApHUHT Kuécwid Taxymumu. . Punon. ¢an. ngokr. (DSc) mwmcc... — T., 2019 //
J.¥OcynoBa. Apy3 Ba MyMTO3 no3tuka acocnapu. Japcnuk. -T.: Akagemuamp.2021.

4 Meisami J.S.. Structure and Meaning in Medieval Arabic and Persian Poetry. — London, 2003;
B.M.Kupmynckuit. Pudma ee ucropust u teopus. [lerporpan. 1923; Peiicaep M.JIL. "K npobieme cpaBHUTETHHOTO
M3YYCHHUST MPAHCKOH W apaOCKOW TOATHKH (XapaKTepUCTHKa Kareropuu 'Taxamryc)" // "BectHmk MoOCKOBCKOTO
yauBepcureta. Bocrokosenenue", M., 1985 / Peiicaep M.JI. "T"a3ens B cHCTEME KaTErOpHi KIIACCHYECKON HPaHCKON
noatuku" // "BectHrk MockoBckoro yHusepcureTa. Bocrokosenenue", M., 1986 / Peiicuep, 1989; Peiicuep M.JL
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However, the fact that the development of rhyme study during the Timurid
period, which had an important place in determining the historical progress and
development of the science of poetics, was not fundamentally studied as a scientific
problem, and the fact that the problems of rhyme in the treatises of that period were
not comparatively researched at the level of rhyme study units shows that this
dissertation is different from previous scientific works.

Relevance of the dissertation with the plans of scientific research works
of the higher educational institution where the dissertation has been conducted.
The dissertation was completed in accordance with the research plan of Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi
within the theme “Actual problems of researching the history of Uzbek literature”.

The aim of the research work is to carry out a comparative analysis of the
science of rhyme of the Timurid period in terms of theoretical, practical and poetic
elements, to reveal the trends of historical development and its specific features.

Tasks of the research:

to evaluate the development factors of rhyme studies of the Timurid period as
a stage of evolutionary formation of Uzbek (Turkic) and Persian-Tajik rhyme’s
theories, and on this basis to carry out a comparative analysis of treatises on rhyme;

to examine comparatively the Arabic and Persian-Tajik rhyme study sources,
to be the theoretical basis for the treatises of this period;

to develop a comparative-historical description of theories of rhyme elements,
rhyme movements and letters, rhyme faults, rhyme types in Turkic and Persian-Tajik
rhyme studies on the basis of treatises;

"Jpororms Kinaccuueckoi razenu Ha Qapcu X — XIV B.", M., 1989. / Peiicuep M.JI. "Tlepcunckas kachiga B
JIOMOHTOJIbCK Ui epro X — Havano XIII Bexa", // "TIpo0semMsr reresuca u 3posonuun’. ABtoped. A0KT. aucc. M.,
1996; undap b.5I. O6pa3nas cucrema apabckoii kinaccuueckoi nureparypsl (VI-XII BB.). — M.: Hayka, 1974;
Ounpirnackuit U.M. ApaGckas nuteparypa B cpenue Beka. — Mocksa: ['.pea.Boct.jur., 1978. — C. 254; OcmaHOB
M-H.O. Ctunb nepcuacko-Tamxukckon mo33uu [X-X BB. — M.: Hayka, 1974; [I.Camoiinos. Kaura o pycckoit pudme.
-M., 1982; M.JI.['acniapoB. DBostoiust pycckoii pudmet // [Ipobnemsr Teopun ctuxa. — JI.: Hayka, 1984; Landau J.
De rythme & de raison. Paris: Presses Sorbonee nouvelle, 2013; Cupyc B.U. "Pudma B TajkukcKoi 1mod3un",
Crammnaban, 1953.; Cupyc b. Pudma nmepcunckoro cruxa. // [IpobmeMbl BOCTOYHOTO CTHXOCIOXKEHUS. -M., 1973;
Mapupor X. Tamakkynmu adkopu amabi-HazapusBud TOYUK map acpxom X-XI. Jyman6e.1970 / Illapumor X.
"®opmMHupoBaHNE TAHKUKCKON TUTEpaTypHO-TeopeTndeckoii Mpician B X — XI BB.". ABTOped. kaua. muce, [yman6e,
1970; Xoamzona P.X. Anabuéru dpopcu Toyuk nap acpxou XI-XIV. U.1. lyman6e.1976; Carrap3oga A. Apuctoreisb
U TaJDKUKCKO-TIepcucKas jureparypHast Meichb (IX-XV BB). — [dyman6e: Anu6, 2002; Mapmonau T.H. Biusaue
apabCcKoi M033UM Ha TBOPYECTBO TaPKUKCKUX-TIepCUACKHX Mod3ToB IX-XII BexoB. Jluce. ...MOKT. GUIION. HAYK. —
Hyman6e, 2006; Mapaonu T.H. ApaGcko-TaKukckue muTeparypHbie cBs3u. — yman6e: Updon, 2006; Mapmoni,
Tounpmuu. Caxudaxoe a3 paBobOutm amadbuum Apaby Yam (ryzamra Ba mmpy3). — Hymanbe: Hpdon, 2010.;
V.A.lOcydos. B3aumornusuue modtuku apada u amxama (IX-XV BB.). Aroped. aucc. ...KaHa (QUION.HAYK. -
Hyman6e., 2021; C.K.Yumnaes Adxropu Hazapit-anadii Ba naTHKoanu Caiipyomu Xupasit nap “Yomes yc-canoeb
BB-1I-aB30H”. -Jlyman6e. 2021; M.K.XampaeB. OCHOBHI TFOPKCKOTO CTUXOCIIOKEHHI. ABT.TOKT.AucC. AnmMatel, 1964;
VYemanos X.Y. [IpeBHHE HCTOKH TIOPKCKOro ctuxa. — Kazans, 1984; YemanoB X. V. Tropkckuii CTUX B CpeIHUE BEKa.
— Kazans: KI'Y, 1987; Bakupos M.X. 3aKOHOMEPHOCTH TIOPKCKOTO U TaTapCKOIO CTUXOCIOXKEHHS B CBETE
9KCIIEPUMEHTAIILHBIX HCCIIeoBaHui. ABToped. aucc. ....kanxa ¢unon.Hayk. — Kazans, 1972; bakupos M. X. I'eHe3nc
U JpeBHeHmre GopMbl 0OIIETIOPKCKONW T033uH. ABTOped. AncC. ... OKT. (pmion. Hayk. — Kazamp, 1999; AxmeroB
3.A. Kazaxckoe cruxocnoxxenue. — Anmatel, 1964; TumaBanau A. JIpeBHETIOPKCKMH KHHMXKHBIM CTHUX. — AJIMATHI,
2002; Pricanuer K. Kuprusckoe cruxocioxenne. — ®pynse, 1965; bekmypanoB A. OCHOBHBIC TEHICHIIUH Pa3BUTHS
CTUXOCJIOKCHHSI B TYPKMEHCKOW COBETCKOW M033uu. ABTOped. IucC. ... KaHA. ¢puion. Hayk. — Amxaban. 1980;
M.Axb6aposa. Ammmep HaBowuit razammapuaa kopus. -T.: @an., 1993. -b. 27.
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to determine the originality of theoretical views and approaches on the origin
of rhyme study letters and their direct and indirect connection with rhyme study
types;

to determine the factors of traditionality and originality in the science of
rhyme of the Timurid period based on defining the specific and general aspects of
the theory of rhyme types in the rhyme science of this period;

to carry out a comparative analysis of views on the coherence and uniqueness
of rhyme, meter and artistic means in the rhyme studies of the Timurid period.

The object of the research are the works created in the Timurids period:
“Funun ul-Baloga” by Sheikh Ahmad Tarazi, “Risolai Qafiya” by Abdurahman
Jami, “Badoe us-sanoe”, “Risolai Qafiya” by Atoullah Husayni, “Badoe ul-afkor”
by Husayn Vaiz Koshifi, and in due places Arabic and Persian-Tajik treatises on
rhyme created before the 15th century.

The subject of the research is the theory of classical rhyme and the
comparative analysis of elements related to rhyme in treatises on classical poetics
during the Timurid period.

Research methods. Descriptive, comparative-historical, systematization and
statistical analysis methods were used in the research process.

The scientific novelty of the research is as follows:

rhyme study of the Timurid period was investigated as a stage of development
of Uzbek and Persian-Tajik rhyme theories based on the treatises of Sheikh Ahmad
Tarozi, Vahid Tabrizi, Abdurahman Jami, Atoullah Husayni, Husayn Vaiz Koshifi,
and as a result of the comparative analysis of these treatises were proven at the level
of rhyme units such as rhyme, rhyme letters, rhyme movements, types of rhyme,
rhyme faults, radif, hajib;

it was determined that as a result of the comparison of the Persian-Tajik
rhyme, which served as a theoretical basis for treatises during the Timurid period,
and the sources selected as objects, the works by Shamsuddin Qais Razi in the matter
related to rhyme letters, by Nasiruddin Tusi in the theory of rnyme movements, the
works by Shams Qais Razi and Nasiruddin Tusi in the theory of rhyme types served
as the basis for the rhyme study of this period;

it was substantiated that the number of different rhyme letters and movements,
rhyme faults, types of rhyme, the direction of the treatises, the character and the aims
of the authors are directly related to the linguistic laws of Turkic and Persian rhymes;

as a result of examining the relation of rhyme in fiction, its place in Turkic
literature, it was proven that Turkic rhyme is related to the possibility of language,
the participation of radif, hajib became an important rule, new theoretical rules were
developed for determining the letters of rawi and wasl, the possibility of using rhyme
letters was expanded, and the attitude towards rhyme faults was changed,;

it was scientifically substantiated the genesis of rhyme types, as a result of
comparison, that these types are the main type of rhyme according to the
participation of rhyme parts (taqtii), and that its place in the work of poets is fixed;

based on the scientific and theoretical information in the treatises on poetics,
it was determined that the science of aruz, rhyme and artistry are one whole science,
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that these three sciences require each other, that rhyme faults and artistic means
based on rhyme were studied by authors of treatises on the basis of different
principles.

The practical results of the research are as follows:

the theoretical basis of rhyme is based on the theory of the sources and the
treatises on rhyme of the Timurid period, and the science of rhyme is based on the
fact that it is an independent science, and its theoretical foundations were identified
and systematized,;

development factors of Turkic rhyme study, aspects different from Persian-
Tajik rhyme study were proven from a comparative-historical point of view;

it was substantiated that the types invented by Persian poets in terms of rhyme
study parts (taqtii) were practiced in Turkic literature;

it was found that radif and hojib, which were mainly used in Persian-Tajik
poetry, their use in Turkic literature was expanded, and Turkic poets assigned a
special task to radif and hojib;

it was proved that strict rules regarding rhyme study letters and movements,
rhyme faults were liberalized based on the regularity of the Turkic language;

it was substantiated the importance of rhyme in artistic text and the fact that
rhyme is the basis of poetry.

The reliability of the research results is based on the fact that the scientific
and theoretical views of scientists of our country and foreign scientists on the history
of classical rhyme were studied, primary literary written monuments, in particular,
“Funun ul-balogha” in the inventory number Eliott No. 127 kept in the Bodleian
Library in Great Britain, based on the fact that 4326 inventory digital manuscript
copies of the works of Fakhri Isfahani “Meyor ul-jamoli”, Atoullah Husayni “Risolai
Qafiya” stored in Tehran State University were attracted and used, research
conclusions were presented and applied in practice based on existing scientific and
theoretical views.

The scientific and practical significance of research results. The scientific
significance of the research results is that the views on Uzbek and Eastern classical
poetics, in particular, the theory of rhyme, are included in scientific circulation, and
from the theoretical conclusions and recommendations of the existing sources,
poetics, classical rhyme, in the development of scientific research works, in the
improvement of the direction of rhyme study, in the creation of research and
monographs on the topic, literary a scientific-theoretical resource in the study of
issues of communication and literary influence.

The practical significance of the research results is defined by the fact that
they can be used in creating textbooks and training manuals for students of higher
education institutions on subjects “History of Uzbek Literature”, “Basics of Aruz
and Classical Poetics”, “Navoi Studies”, in improving the lectures and seminars
content, in special courses development, and in improving with theoretical
conclusions the content of subjects such as “History of Uzbek Literature”, “World
Literature”.
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Implementation of the research results. Based on the scientific results
obtained on the comparative analysis of the science of rhyme in the treatises on
poetics during the Timurid period:

scientific conclusions on the influence of scientific approaches to rhyme in
Arabic and Persian treatises created in the 11"-13" centuries on Turkic literature,
issues of tradition and identity, artistic skill, style, theme and symbols, the
development of genres, and the classification of treatises on poetics in the Timurid
period were used in the fundamental project OT-F1-030 “Publishing a multi-volume
monograph (Volume 7) on the “History of Uzbek Literature” (in 2017-2020),
(certificate Ne 04/1-554 of Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi as of May 18, 2022). As a result, the
comparative analysis of the sources related to poetics created in the literature of the
Timurid period, as well as the prepared monograph, were enriched with new,
analytical information.

The science of rhyme is a set of scientific-theoretical generalizations about the
form of poetry created in the thought of the peoples of the East, such as the science
of aruz and the science of bade, approaches were used in the practical project number
PZ-20170927147 “Research of Turkic written sources from ancient times to the 14
century” (2018-2020), (certificate No 04/1-556 of Tashkent State University of
Uzbek Language and Literature named after Alisher Navoi as of May 18, 2022). As
a result, the treatises created during the Timurid era proved to be an integral part of
the national-spiritual and literary heritage of our country.

In giving conclusions about the period of Navoi and Timurids, literary
relations and scientific environment in the period of Timurids, the creation of
treatises on the science of aruz, ilmi badee and rhyme, and issues of poetics in
Navoi’s work, in determining the scientific approach and analysis principles of the
scientist in Navoi’s historical and scientific works, “Mezon ul-Avzon”, the poetics
presented in the works “Muhokamat ul-lughatayn™ and its components, views on the
science of aruz, artistic means, rhyme from the conclusions of the comparative
analysis of scientific approaches in the treatises on poetics during the Timurid period
PZ-20170926459 — “History of Navoi studies (20" — 21% centuries)” (in 2018-2020)
was used in the implementation of the practical grant, (certificate Ne 04/1-555 of
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi as of May 18, 2022). As a result, on the basis of the comparison of rhyme
elements in the treatises, it was possible to determine the specific features of the
literary studies of the Timurid period,

the proportion of form and content in fiction, the poet’s style and skill, the
practical application of poetic elements, scientific materials related to the works of
Atoullah Husayni were used in the preparation of the scenarios of the program
“Taqdimot” on the TV channel “O’zbekiston tarihi” of the National Television and
Radio Company of Uzbekistan (certificate Ne 28-980 06 of the National Television
and Radio Company of Uzbekistan as of July 4, 2022). As a result, the quality of
television programs was increased, the understanding and perception of the role of
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our ancestors in the formation of our national spirituality, their contribution to world
civilization and culture were strengthened.

Approbation of the research results. The research results were discussed at
15 scientific and practical conferences, including 8 international and 9 republican
conferences.

Publication of the research results. On the topic of the dissertation 1
monograph, 1 manual and 42 scientific works were published, in particular 26
articles were published in scientific editions recommended by the Higher Attestation
Commission under the Cabinet of Ministers of the Republic of Uzbekistan for
publication of the main scientific results of doctoral dissertations. 15 articles were
published in republican scientific journals and 11 articles in foreign scientific
journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, four chapters, a conclusion and a list of used literature, the total volume
IS 266 pages.

MAIN CONTENT OF THE DISSERTATION

The Introduction part of the work is based on the relevance and necessity of
the research, describes the aim, tasks, object and subject of the research, its relevance
to the priority directions of the development of science and technology of the
republic, a review of foreign scientific research, the problem development status,
research methods. The scientific novelty of the research, practical results, the
reliability of the results, the scientific and practical significance were revealed.
Information on the implementation of research results in practice, publication, scope
and structure of the dissertation were given.

In the first chapter of the thesis “Theoretical foundations and sources of
classical rhyme” the issue of “Formation of knowledge about classical rhyme”
was studied in its first part. One of the components of classical poetics - the science
of rhyme - has an ancient history, and its theoretical foundations began to be formed
from the earliest times. In the science of narration, science of knowledge and
imagination, the balance of content and form in the science of artistry, rhythm and
melody, repetition of sounds, rhyme, poetic elements in prose and the relation of
genres were studied at first in the sarf-nahv (morphology and syntax) department of
linguistics, and later this science was separated as sciences of poetry and perfection.
The theory of poetics and the science of rhyme, its improvement as a separate
science, the creation of special treatises and manuals rose to a new level during the
reign of the Timurids. The attitude and patronage of the Timurid rulers to science
and literature led to the creation of scientific-theoretical works among several types
of literature. Under the influence of the environment during the Timurid period, the
creation of treatises on the science of aruz, ilmi bade (artistry) and rhyme shows that
the theoretical foundations of the science of poetics were developed at a high level.
The fact that the theoretical foundations of the science of rhyme are carefully and
perfectly developed in most of the treatises devoted to the science of rhyme is a clear
proof of this. Ahmad Tarazi’s “Funun ul-Baloga”, Abdurrahman Jami’s “Risalai
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Qafiya”, Atoullah Husayni’s “Badoe us-sanoe”, “Risalai Qafiya”, Husayn Voiz
Koshifi’s “Badoe ul-Afkor” are among such important sources. In the creation of
these treatises, a number of sources in Arabic and Persian served as a theoretical
basis, and their study is important in determining the formation and development of
the science of rhyme. For this reason, it is required to study the stage of formation
of this science. We aimed to study the gradual development of the science of rhyme
based on the following stages:

1. The theoretical foundations of the classic rhyme began to appear in the
sources of the science of artistry as part of the initial scientific views*. The art of
words, artistry, its unique features, the ability to choose a rhyme in a poem, the
connection between verses, and the balance of content have been the focus of
scholars (Imam Nasr ibn Hasan Marginani “Mahosin ul-Kalam”, Umar Rodiyani’s
“Tarjiman ul-Baloga” (11", “Hadayiq us-sehr” (11" — 12") by Rashididdin Vatwat,
“Hadayiq al-haqaiq” (14™) by Sharafiddin Romi, “Meyori jamoli” (14") by Fakhri
Isfahani, “Daqoyiq ash-sher” (14") by Al-Khalavi)*®.

2. The relation of literary types and genres as one of the important parts of
classical poetics, in the treatises dedicated to the explanation of these two terms,
there are scientific views on the theoretical foundations of rhyme (Qudama ibn
Jafar’s “Naqdu-sh-sher” (v. 922/948), Ibn Qutayba’s “Poetry and shuaro” (9" -10"),
Ibn Khaldun’s “Introduction”)*’.

3. The theory of classical rhyme, which was first studied in the framework of
ilmi bade, was presented in separate treatises, and later under separate sections. In
the work “Mafatih ul-ulum” (10") of Abu Abdullah Khorazmi, the scientific-
theoretical views on the theory of rhyme were much expanded and created the basis
for the creation of separate treatises.

4. Later, his science moved to the science of meter and rhyme, perfecting the
theoretical ideas based on the harmony of art and classic rhyme. (Abu Zakariyya
(Al-Khatib) at-Tabrizi's “Al-kafi fi-1 aruz wal gawafi” (‘About Aruz and Rhyme”’)”
(12", Yusuf Azizi’s “Aruz” (XV), Alisher Navoi’s “Mezon ul-avzon”,
“Muhokamat ul-lughatayn”, “Majolis un-nafois”, Z.M. Babur’s “Mukhtasar’)*.

5. Treatises dedicated to the study of all three sciences of classical poetics
(aruz, ilmi bade, rhyme) began to be created, special attention was paid to the science
of classical poetry and the theory of poetics. (Shamsiddin Qays Razi’s “Al-mojam

4 QOranecsan J.A. “Knura nossuu u no3to” MoH KyTaiiOnl (828-889) Kkak MCTOYHMK JIsl MCTOPUH KJIACCHYECKON
nmoa3un. AKJI. —-M., 1980.

%6 Apacry. ®u cusobatu-m-mebp/ [ostnka. — T.: Y36exucron Musmuii suimknoneuscy, 2018. —b. 119.; i6u Cuna.
®annm wesp // Hayka [Mostuku. —Aymanbe, 1985. —b. 74.; I6u Cuno. Canomon Ba Mo6con. Jlupuka, dancaduii
Kaparnuiap, mebp canbatu. —1.: 1980, -b. §9.

#Oranecan JI.A. “Knura nos>3un u nosto” M6n Kyraii6er (828-889) kak MCTOUHMK IS HCTOPUH KJIACCHYECKON
no33uu. AK/. -M., 1980. barmera C.M. Hctopuko-cormonorndeckuii Tpaktat on Xannyna «Mykagaumay. —M.:
Hayxa. 1965.

48 P.M.BaxomupoB. A6y AGuymnox Xopasmuii Ba mimmap TacHudu Tapuxuaad. —T.: V3bekucton. 1995. —b. 144.;
3uéBynanaoBa M.A0y A6ayminox an-XopasMuidHUHT “MadoTux yn-yaym” acapuaa nostuka. —T., 2001. —b. 35.

49 AGy 3axapuitiia (an-Xatu6) at-Tabpusuiil. An-kadu pu-n-apyn sa-1-kasadu (epeBo ¢ apadbCKoro, Uccie10BaHue
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3axupunaud. Myxracap. (Hampra Taiépnosuu C.Xacanos). —T.; ®@an. 1971. 5.412.
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fi maayiri ashar ul-ajam” (13"), “Meyar ul-ashor” by Nasiruddin Tusi, “Jami
mukhtasar” by Vahid Tabrizi, “Badoe ul-afkor fi sanoe ul-ashor” by Husayn Vaiz
Koshifi®C.

6. Initially, in the treatises dedicated to the science of classical poetics, rhyme
was presented not as a separate science, but as part of artistic and aruz meter, with
the purpose of explaining their laws, by that time, rhyme was formed and improved
as a separate science (Abulhasan Ali Sarahsi Bahromy “Kanz ul-Qafiya”,
Abdurahman Jami “Risolai gafiya”, Atoullah Husayni “Risola dar qafiya”)®".

At the beginning of the 20th century, scientists such as Abdurahman Saadi®?
and Abdurauf Fitrat>® published their views on the theory of literature in the press,
and in their textbooks, which were a collection of theoretical sciences, they based
the unique forms of rhyme on the example of Uzbek poetry of the 20th century.

The second part presents “Classification of theoretical basis sources”. It is
known that aruz, the science of artistry and the theory of classical rhyme, which are
parts of classical poetics, were first formed in Arabic literature. Then they were
improved in Persian literature.

Later, the science of rhyme as a separate science was developed in the treatises
on poetics of the Timurid era, in independent treatises reflecting the theory of the
science of rhyme. In the treatises created by the Timurid period, the principle of
relying on the works in which the improvement of rhyme as an independent science
was presented began to be formed. The authors of the treatise, while showing the
sources they used, also mentioned their approach to Persian and Turkic rhyme
studies in a certain way. In this sense, the comparative study and research of the
sources recorded in the rhyme study of this period allows to determine the followers
and innovations of our classical scientists in this science. After all, “Comparison
does not harm the uniqueness of the situation under study (individual, national,
historical), on the contrary, it is possible to clearly define this uniqueness with the
help of comparison, that is, by identifying its similar and different aspects” 4,

The poets of the Timurid period mentioned the names of the sources they used
and were influenced by in the prefaces of their treatises and in various places. Ahmad
Tarazi, Aburahman Jami, Atoullah Husayni, Husayn Vaiz Koshifi referred to a
number of sources that served as a theoretical basis for their treatises, expressed
reactions, and presented scientific conclusions. It is noteworthy that neither author

%0 [lamcu Kaiicu Posuii. An-MysbxaM Gu Maboiupu amrbopy-n-axam. - Jyman6e: Aqu6, 1991. - Cax. 161.; llamcu
Kaiicu Posuii. An-Mybxkam Gpu Maboiupu ambopy-i-akaM.(TIepeBo/I ¢ MEPCUACKOTO UCCIIeI0OBaHNEe U KOMMEHTapUit
H.IO.Yanmucosa) — Mocksa, 1997. —C.464; Hocup an-/Ilun Tycu. Mwu’tiap am-ami‘op. — Texpon, 1325; Baxun
Tabpusu. )xam n myxracap. Kputudecknit Teker, nep. M npumeu. A. E Beprensca. — M.: Hayka, 1959. -C.158;
[laiix Axman Taposuit. @yHyHy-n-6anora. - T.: Xasuna, 1996; Kamal ad-din Xusayn Va-iz Kashifi. Badai-al-afka-
fi san-i al-ash’ar (Novele meisli o poeticheskom iskusstve) Izdanie teksta, predislovie, primechaniya i ukazateli
R.Musulbmankulova. — M.: Nauka, 1977.; Koshifit Kamoluddin Husayn Voizi Sabzavori. Badoe’u-l-afkor fit sanoe’i-
lash’or. Virosta va guzordai Mir4yaloluddini Kazzozi.-Tehron: Nashri markaz. 1369.— 387 s.

51 A6mypaxmon YKomuii. Puconan kodusu Mysia Xowmuii. Kanbkyrra, 1867.

52 Canauit A. AManuii xam Hasapuit anabuér papciaapu. - T.: 1923, - B. 123

5 Murpar A. Anabuér koupanapu. AnabuET MyaIMMIApU XaM XaBaclOMJIapU ydyH KyjlaHMa (Haipra
TaiiépioBum, cy360mm Ba n3oxaap myamwtndu X. Bonradoes). - T.: Vikurysun, 1995. - b. 17.
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of the treatise was limited to a single source. Although the author of “Funun ul-
Balogha” does not name the treatises and their authors, he refers to them under the
caption “some”. The verses and beyts cited indicate which source is being
commented on. Atoullah Husayni refers several times to the works of Shamsiddin
Qays Razi, Nasiriddin Tusi, Rashididdin Vatvot in his work Risolai Qafiya, and
enters into a discussion with Nasiriddin Tusi. In the work “Badoe us-sanoe” he relies
on more than 10 sources dedicated to the science of bade. As a primary source he
explains artistic means with the example of verses based on M. Zamakhshari’s
“Kashshof”, Abu Abdullah Khorazmi’s “Mafatih ul-Ulum”, Yusuf Sakkoki's
“Talkhis”, “Tibyon ul-Bayan”, “Mutawwal”, “Mukhtasar”, Amir Syed Sharif's
“Hashiya”, Muhammad Shirozi's “Izah” Umar Rodiyani’s “Tarjiman ul-Balogha”
works. In the explanation of the arts based on meter, rhyme and artistry, refers to the
treatises “Al-Mojam” by Shamsiddin Qays Razi, “Meyar ul-ashor” by Nasiruddin
Tusi, “Hadayiq us-sehr” by Rashididdin Vatvot, and “Risalai Aruz” by Jami.

Husayn Vaiz Koshifi based the theory of rhyme in the concluding part of the
work “Badoe ul-atkor” and relied on the scientific conclusions of the work “Meyar
ul-jamoli” by Qais Razi, Rashididdin Vatvot, Nasiruddin Tusi and Fakhri Isfahani.
It can be seen that the main concepts, elements and interpretations of these sources
served as a criterion in the formation of rhyme studies of the Timurid period.

The third part of the chapter is dedicated to the study of “Rhyme perfection
in treatises of the Timurid period”. In almost all of the treatises on poetics created
during the Timurid era, three sciences: aruz, rhyme and artistic means were
presented on the basis of separate parts. In parallel, treatises on the science of poetics
were created in Persian and Turkic. Turkic rhyme study was formed under the
influence of Arabic and Persian rhyme study, processed and improved based on the
laws of the Turkic language. On this basis, treatises devoted to the study of rhyme
were created.

One of the important sources dedicated to the study of Turkic rhyme, Ahmad
Tarazi’s “Funun ul-balogha” was created at the request of Turkic creative
personalities. Ahmad Tarazi explains the rhyme under the general title “Al-fann-us-
sani-fi-l-qafiya wa-radif™®. In this part, which begins with the sentences “You
should know that among the scientists and men of literature it is important to know
the rhyme science as the basis of the poem”, the scientist gives a high value to the
rhyme and evaluates it as “the original, the basis of the poem”.

Abdurrahman Jami’s work “Risolai qofiya” (Treatise on the Rhyme) is one of
the important sources in the Persian language dedicated to the study of the science
of rhyme in the Timurid period and was written in 1465. Jami wrote this treatise

based on the “Qofiya” (Rhyme)” part of Shamsiddin Qays Razi’s work “Al-mojam”
56
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Among the treatises devoted to the theory of classical artistry science, the
work “Badoe ul-afkor fi sanoe ul-ashor” by Husayn Vaiz Koshifi is considered one
of the important sources. The work “Badoe ul-afkor” consists of an introduction,
two chapters and a conclusion, the chapters give information about parts of poems,
genres, artistic means based on a certain order. Husayn Vaiz Koshifi presents
scientific and theoretical views on rhyme in the concluding part of the work®’.

Atoullah Husayni’s work “Badoe us-sanoe” presents artistic means formed on
the basis of harmony of rhyme and meter in the description of verbal arts. Scientific
approaches to some defects in poetry are presented in the part of the work “Faults of
Meaning”. In his work “Badoe us-sanoe” in the section entitled “About the statement
important and practical one among the poets” verses related to rhyme: musarra,
muzdavaj, mugaffa are studied.

Atoullah Husayni’s treatise “Risolai dar gavoyidi ilmi qavafi” is an excellent
source for the theory of classical rhyme®. Atoullah Husayni’s treatise is divided into
9 parts, and he lists parts under the term “Letter”®: 1st letter. Definition of rhyme.
2nd letter. Number of rhyme letters. Representation of the letters that come before
and after Rawi. 3rd letter. Representation of rhyme letters (letters after Rawi). 4th
letter. Regarding rhyme movements. 5th letter. Rawi and its characteristics. 6th
letter. Types of rhyme according to the importance of taqtii. 7th letter. Regarding
the faults related to rhyme nouns. 8th letter. Regarding the faults non-related to
rhyme nouns. 9th letter. About hajib and radif.

Although rhyme is not specifically studied scientifically in several works of
the Timurid period, they reflect the author’s scientific and theoretical views on the
science of poetry, particularly the science of rhyme. For example, in the works of
Alisher Navoi “Mezon ul-Avzon” and Z.M. Babur “Mukhtasar”, scientific and
theoretical views on rhyme are given in the explanation of the meters.

In the fourth part of the chapter, “Turkic rhyme and its relation to fiction”
were studied. Treatises on poetics during the Timurid period were created in parallel
in two languages: Persian and Turkic. Naturally, this bilingualism in the treatises
was based on the unique features of Persian and Turkish rhyme studies, and
presented unique theories based on the laws of language. Relying on the above
theoretical sources and improvement in fiction literature, we tried to determine the
specific features of Turkic rhyme:

1. In Arabic and Persian treatises on the science of poetics, meter is defined
as the basis of poetry, while in Turkic poetry, rhyme is accepted as the basis of
poetry.

2. In Turkic rhyme study, the participation and function of the radif is much
expanded, and there are many references to the common form of the radif.

3. According to the participation of rhyme parts, there were five types of
rhyme in Arabic literature: mutarodif, mutawatir, mutarogib, mutadorik, mutakowis.

5 Koshift Kamoluddin Husayn Voizi Sabzavorii. Badoe’u-l-afkor fii sanoe’i-lash’or. Virosta va guzordai
Mirgaloluddini Kazzoza.-Tehron: Nashri markaz. 1369.— 387 s.
58 Atoynnox Xycaitauii. Puconan xodus. (JJoxrop IOcydoex Bobomyp ). Texpon. 1393.
59 In the meaning of chapter, section.
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Later, these five types of rhyme were widely used in Persian literature. Ajam
scientists discovered three types in addition to these five types: mutawosi, mutarojih,
mutazoyid. The distinctive feature of these three types is that the end of the rhyme
ends with a very long hija. Most of the rhyme words in beyts in Turkic literature end
with a very long hyphen. Based on this, it can be said that in Turkic literature, due
to the regularity of the Turkic language, there are more types of mutarodif, mutawosi,
mutarojih, mutazoyid, according to the participation of rhyme parts.

4. The presence of rhyme letters in the composition of the rhyme, the fact that
they consist of the same letter is one of the main features that ensure melodiousness.
In this regard, depending on the participation of vowels in the Turkic language in
the use of the original ridf and its use in fiction, the vowels u (vov-i ma'ruf) and o'
(vov-i majhul), i (‘yo’i ma'ruf) and e (‘yo’i ma'jhul) are mutual ridf. The theoretical
views regarding the ability to participate as a ridf were accepted as a unique feature
of Turkic rhyme.

5. Wasl is one of the main letters of the rhyme that comes after the rawi. Arabic
and Persian scientists on rhyme study emphasize that the participation of majro, the
connecting rhyme study action between rawi and wasl, is important in determining
wasl. If there is no majro between the ravi and wasl, the letters after the base in the
rhyme study word are evaluated as radif. This is related to the formation of Persian
and Arabic words and the addition of grammatical forms. In the Turkic language,
unlike these two languages, suffixes are added after the base, and the limit of the
suffixes is known. These additives cannot be used independently like the base. In
this respect, these additions are considered as one component with the base, and the
letter after the rawi is considered as a wasl regardless of the presence of the majro.

6. Turkic rhyme differs from Arabic and Persian rhyme in terms of the
presence of rhyme letters and their number. Arabic and ajam scientist on rhyme
study accept the letters wasl and huruj that come after rawi. However, although in
theory the letters mazid and noyira are presented as rhyme letters, they do not use
their participation, huruj is evaluated as the last letter in a rhyme word. Especially in
Arabic literature, the participation of letters after the rawi is very rare. However, in
Turkic literature, one of the main features is the use of words with letters after the
rawi with the aim of ensuring melodiousness.

7. In Turkic literature, the use of asliy, mamuliy and shoygon rhyme in one
poetic genre is common. Rhyme is formed on the basis of additions in words whose
bases are not consonant with each other. Hazrat Navoi in the work “Majolis un-
nafais” in commenting the famous verse of the poet Maulana Atai:

Ul-sanamkim suv yagosinda paretek ulturur,

Goyati nozuklugidin suv bila yutsa bulur

says that the thyme mentioned in the verse “has a fault”®. If we pay attention
to rhyme words in the beyt, the words ultur - bul cannot be a rhyme. So, these two
words are formed by the suffix -ur as a rhyme word. Considering that rawi is a rhyme
letter, the letter -r is taken as rawi. The “fault in the thyme” that Navoi wanted to say

80 Anmmep Hapowit. Maxomuc ya-sadouc. Tyna acapnap Tymnamu. 9-xuna. -T.: Fadyp Fynom HoMugaru Hampuét-
MatOaa mxoaui yiu. 2013. -b. 314.
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Is that the rawi is not involved in the basic structure, but it is involved in the
additional structure.

8. It is known that the rawi consists of a letter. Even though the word ends
with a vowel, Arabic and ajam scientists on rhyme study do not accept the
movements at the end of the word as rawi. In Turkic rhyme, the vowels at the end
of the word are represented by letters, and such words are considered as rhyme study
words. The main reason for this is that the Turkic language is an agglutinative
language.

The second chapter of the dissertation is entitled “Research of rhyme in the
structure of treatises on poetics during the Timurid period”, and the first part of
the chapter covers “Issues of rhyme, hojib and radif in the science of rhyme”. Abu
Abdullah Khorezmi defines rhyme as “the last word of a line in a poem.” This
definition of Khorezmi gives the impression that the term rhyme can be applied to
any word at the end of a verse. This definition, given by Abu Abdullah Khorezmi,
Is repeated in later treatises.

Abdurrahman Jami informs that ajam poets usually rely on rhyme as the
repetition of words at the end of verses®’. However, this repetition should not be
independent in pronunciation. It should come as part of a verse.

Atoullah Husayni’s “Risolai Qafiya” defines thyme in a more complete and
precise form than in other treatises. Repeated words at the end of a verse or beyt
should be similar in both form and meaning. Special attention should be paid to
letters and movements in creating this similarity (harmony)®2. Atoullah Husayni
changes the definition of rhyme given in the sources available before him. If
Nasiruddin Tusi considered any word at the end of a verse as a rhyme, Husayni
clarifies this definition.

Ahmed Tarazi, while giving a definition of rhyme, also remembers the
definitions given in Arabic and Persian sources, and informs that there are
differences between the views of Arab and ajam scholars in the science of rhyme.
Rhyme is defined as the rawi (1), the last part of the verse (2), the last part of the
beyt (3)%3.

Although the definitions of rhyme are similar, the treatment of rhyme, the
development of rhyme theory, is different in Arabic and Persian sources. The science
of Persian-Tajik rhyme is clear and strict compared to Arabic poetry. Jami
emphasizes that the words amud-amid are accepted as rhyming words in Arabic
poetry, but they cannot be rhyming words according to the theory of Persian rhyme®4,

In most Arabic, Persian and Turkic treatises on classical poetics, the theory of
radif and hojib as a component of classical rhyme is studied separately.

61 A6nypaxmon YKomuit. Puconau kodus // 1llapk mymTo3 mostukacu Xamunyimwia bonra6oes Ttankununa. —T.:
V36exucron Muwmit sHuumkonenucu, 2008, b. 301.
62 Atoynnox Xycaitnuii. Puconau kodus. 3upu masp Jp. IOcypoer Bobomyp. 1393. Texpon. —C. 29
83 [Iajix Axman nou Xynoiinon Taposuii. @ynyny-n-6anora. (Hampra taiiépnosumnap X.5onra6oes, XK. JKypaes) -
T.: MYMTO3 CV3, 2016. -B.52.
84A6mypaxmon XKomuit. Puconan xodus / Illapk mymTo3 mostukacu Xamumynna bonraboeB TamkuHmzpa. —T.:
V36exucron Mummmit saimkinoneaucu, 2008, b. 309.
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In the treatises “Hadayiq us-sehr” by Rashididdin Vatwat, “Meyar ul-ashar”
by Nasiruddin Tusi, “Al-mojam” by Shams Qays Razi, “Tarjiman ul-balogha” by
Umar Rodiyani, “Meyar ul-jamoli” by Fakhri Isfahani, “Risolai dar qavoyidi ilmi
qavofi” by Atoullah Husayni, “Badoe ul-afkor” by Husayn Vaiz Koshifi attitudes to
the theory on radif and hojib were explained at the example of beyts.

The second part of the chapter is “Study on rhyme letters and movements”
and focuses on the role of rhyme letters and movements in rhyming words.

In the science of rhyme, the structure of rhyme is important in determining the
types of rhyme. The component of rhyme is one of the main elements that ensure
rhyme study word perfection. Arabic poets emphasize that there are 6 hurufs and 6
movements based on the rhyme. Among them, hurufi taasis, dahil, ridf, rawi, wasl,
huruj are rhyme letters, and itlog, hazv, rass, ishboo, tawjih, nafoz are given as rhyme
movements (vowels). The ajam scholars, unlike the Arab scholars, add some hurufi
rhyme up to 9. Classical rhyme sources say that a rnyme consists of 9 letters and six
movements. As rhyme letters, there are taasis (1), dahil (2), ridf (3), gayd (4), rawi
(5), wasl (6), huruj (7), mazid (8), noyira (9).

Rawi. Ahmad Tarazi emphasizes that the huruf is “guzir” (outside) from the
rhyme, except for the rawi®. As the scientist noted, “the origin of the rhyme is the
rawl.” Ahmad Tarazi gives a special example of these two forms of the rawi and
defines the types of rhyme. If the rawi is silent, rhyme is mugayyad, if the rawi is
mutaharrik, rhyme is evaluated as absolute.

Suyulur kursa lablaringni shakar,

Rashk olur kursa oy yuzungni gamar.

This beyt rhymes with the words shakar - gamar. The rawi in rhyme words is
the letter “ro” (the letter r). Jami also evaluates the rawi as the last letter of the base
of the word and cites as an example the verse in which the letter ‘lom’ (1) is the rawi.

Dar azal naqgshi tu bar tahtai gul didai dil,

Didu noi dili bechora furu raft ba gil.

Atoullah Husaynis work “Risolai Qafiya” gives a broad and detailed
description of the rawi. Atoullah Husayni also cites the words quoted by Qais Razi
as examples: in the words _.ssi, - ranjur, _.s2_i— mazdur the consonant ‘ro’, in the
words Lh—dono, Ly— biyno the letter o (alif), in the words iedib— donishmand and
2ig/lis — hazovand the letter “dol” (d).

In the treatises, the following letters of the rhyme: taasis, dahil, ridf, gayd,
wasl, huruj, mazid, noyira are explained on the example of individual beyts.

A study on rhyme movements. Shamsiddin Qays Razi, Fakhri Isfahani,
Ahmad Tarazi, Vahid Tabrizi, Abdurrahman Jami, Husayn Vaiz Koshifi, Atullah
Husayni also emphasize that there are six rhyme movements: 1. Rass 2. Ishboo 3.
Hazv 4. Tawjih 5. Majro 6. Nafoz. In the treatises, there are no differences in the
definition of rhyme movements and their characteristics.

% IIajix Axman u6H Xynoiinox Taposuii. ®ynyHy-n-6anora. (Hampra rait€prosunnap X.bonradoes, XK. )Kypaes) -
T.: MYMTO3 CV¥3, 2016. -b. 60.
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Nasiruddin Tusi mentions five types of rhyme movements: hazv, tawjih,
majro, movement majhula, movement wasl®. Different aspects are visible in the
names of six movements in Ahmad Tarazi: itlog, hudud®’, rass, ishboo, tawijih,
nifoz%,

The second part of the chapter focuses on “Improvement of theoretical views
on rhyme faults (defects)”. Arabic and ajam poets cite inconsistencies in rhyme
movements and letters as rhyme faults. Usually rhyme faults (defects) are related to
changes in rhyme movements. In rare cases, discrepancies in rhyme letters are cited
as rhyme faults. Because poets considered the difference of rhyme letters as a very
big drawback. Therefore, there is usually no variation in rhyme letters. In the
Arabic, Persian, and Turkic treatises on classical rhyme, rhyme errors are explained
in special “sections”, “parts”, and “letters”. The works of Abu Abdullah Khorazmi
“Poetic Defects”, Shamsiddin Qais Razi “About Defects in Rhyme in Poetic
Speech”, Nasiruddin Tusi “Dar Uyubi qavofiya”®®, “Dar Uyubi qavofi porsi”’°, Jami
“Fas]”™, Fakhri Isfahani “Qofiya ayblari”, Atoullah Husayni “Risolai qofiya” the
7th part (7th letter) of his work, are devoted to the study of rhyme defects, and in the
treatises “Funun ul-Balogha” and “Badoe ul-Afkor” the rhyme defects are explained
as defects in the composition of rhyme movements. Most of the treatises describe 4
defects of rhyme: 1. Igvo 2. Ikfo 3. Sinod 4. Iyto.

Shamsiddin Qais Razi, Nasiruddin Tusi, Fakhri Isfakhani explain three
defects of rhyme in addition to four defects of rhyme: 1. Munogaza 2. Tazmin. 3.
Tabhlii.

In fact, munogaza, tazmin, tahlii cited as faults of rhyme, but there are more
shortcomings related to poetic genres than rhyme?2.

The third chapter of the dissertation is entitled “Theoretical foundations and
classification of rhyme types”, and the first part examines “Types of rhyme
according to their structure”. Shamsiddin Qais Razi in his work “Al-Murab fi
meyar ul-ashar al-arab” states that there are thirty-five types of rhyme in Arabic
poetry. The theoretical foundations of the types of rhymes are presented: the asliy
type of a rthyme in the work of Shamsiddin Qais Razi’s work “Al-Mojam”, in
Nasiruddin Tusi’s “Meyar ul-Ashar” and Ahmad Tarazi’s “Funun ul-Balogha” asliy,
mamuliy and shoygan types, in Atoullah Husayni’s “Risalai Rhyme” shoygon and
mamuliy rhyme type, in Jami’s work “Risalai Qafiya” mamuliy rhyme, “Jami
Mukhtasar” by Vahid Tabrizi, “Meyar ul-Jamoli” by Sham Fakhri Isfahani shoygon
type. Shoygon and mamuliy types of rhyme are mainly determined according to the
participation of defects. The participation of iytoyi jaliy, defined as rhyme faults,

8 Nasiruddin Tusi connects the 5th movement to the wasl. He refers to the action after the rawi. And he says that wasl
should be studied as part of radif.

67 The sixth movement is called the hudud. However, in the part dedicated to rhyming movements, it is given as hazv.
% The scholar quotes based on the names in the Arabic language.

69 In the 5™ part.

™ In the 10" part

™ In the 7" part

2 Mycynpmankynos P. Tlepcuacko-Tamkukckas Knaccudeckas nmoatuka X-XV Bs. - M., 1989. - C. 190.
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forms the type of shoygon rhyme type. Presented as rhyme faults, these defects were
later perfected as artistic figures.

The asliy rhyme. In the original rhyme, rhyme words are required to be formed
from the original basis: in the form of makon-jon-shon. In the asliy rhyme, the rawi
iIs also placed at the base of the rhyme word: words like hubob — gulob, habib - raqib,
hur - nur, gul-mul are considered as asliy rhyme.

Mamuliy rhyme. When the mamuliy rhyme is compared with the asliy rhyme,
the differences are noticeable. Rawi is chosen not in the original word, but from the
forms added to it. If the words “rost” and “pyadost” are considered rhyme words,
the letter “te” is considered rawi. If we pay attention to the composition of the words,
“te” in the word rost is based (the asliy rhyme), and “te” in the word paydost is taken
from the added form of “ast”, and these words are presented as rhyme words.
However, Ahmad Tarazi says that it is acceptable to consider the mamuliy rhyme in
the following cases. 1. Masdar 2. Mozee 3. Muzorii 4. Amri robita.

Shoygon rhyme. In this type of rhyme, it is not in the rawi base as in the
mamuliy rhyme type, but in the form after the base. That is, rhyming of words that
are not consonant with each other is provided by forms added after the base.

Atoullah Husayni refers to the work of Shamsiddin Qays Razi in explaining
the type of shoygon rhyme. These two scholars cite the words duston-yoron as an
example of this type of rhyme™. The bases of these two words cannot rhyme.
However, because the letters ‘alif” and ‘nun’ provide melodiousness, ‘nun’ is taken
as the last syllable - rawi. In contrast to the mamuliy rhyme type, the combination
of certain letters is specified in the shoygon rhyme type.

Scolars on the rhyme study distinguish absolute and specific types of rhyme
depending on whether the rawi comes in a moving or quiet state. However, it should
be noted that no treatise describes rhyme as mutlag rhyme and mugayyad rhyme
types. This type of rhyme is given in the form of rawi mutlag and ravi mugayyad in
the explanation of the letter rawi.

In the second part of the study, “Types of rhyme according to the
participation of rhyme letters” are studied. The arrangement of rhyme letters is
important in forming types of rhyme according to the stem content. Before the
rhyme, ridf, taasis, qayd - the letters of the rhyme form the types of mujarrad,
muassas, murdaf, mugayyad according to the core composition of the rhyme. In none
of the treatises in Arabic, Persian, and Turkic, the types of rhymes such as mujarrad,
muassas, murdaf, mugayyad are mentioned under a separate heading. These rhyme
types are listed in the rhyme letters section. Only Nasiruddin Tusi’s work “Me’yor
ul-Ash’or” under the title “Qofiya naavlari” (Types of Rhyme) compares all types
of rhyme on the example of works of Arab and Persian poets’. The scholar states
that there are two types of rhyme in Arabs, depending on the rawi’s situation: mutlaq

3 amcu Kaiicu Posmif. An-MybkaMm (1 MaboOHHpHU amrbopy-ji-axam. IlepeBos ¢ IepcHICKOro MCCIIEIOBAHUE U
komMeHnTapuii H.}O.Yamucosa. — M.: “Bocrounas muteparypa” PAH, 1997. —C.162 // Atoynnox Xycatinuii. Puconaun
nap kodus. — Texpon. x.1393. —C.56.

"4 Hocwup an-Jdun Tycu. Mu’#ap an-am‘op. — Texpon, 1325.- B. 115.

o1



and mugayyad. The Arabs distinguish 3 types of rhyme according to the “moqabli
rawi”’: mujarrad, murdaf, muassas.

However, in the part entitled “Types of Rhyme According to Persian Poets”,
it is stated that there are two types of rhyme in Persian literature: mujarrad or murdaf.
Vahid Tabrizi provides a separate section (“Examples for explaining rhyme study
letters and movements™) in order to explain rhyme letters and movements™. This
section presents the rhyme letters and movements that can occur in rhyme words as
a whole. At this point, it refers to the types of rhyme, murdaf, mujarrad and
mugayyad. He points out that three types of rhyme are used in the work of non-
Arabic (Ajam - Persian) poets. Although the treatise states that there are three types
of rhyme, in the commentary on the taasis and dahil it is mentioned a rhyme
involving the taasis is called the muassas rhyme. Ahmed Tarazi in the explanation
of the gayd letter states only, that scholars call the rhyme with the qayd letter
mugayyad’®. So, in the work “Funun ul-Balogha” rhyme types muassas, murdaf,
mujarrad, mugayyad are not distinguished as the types of rhymes. And Abdurrahman
Jami explains the rhyme of murdaf and muassas in the explanation of the letters
taasis and ridf 7. Fakhri Isfahani limits himself to citing the shoygon rhyme type of
rhyme. In the works “Meyar ul-jamoli” and “Badoe’ ul-afkor” these types of rhyme
are not mentioned. And Atoullah Husayni in “Risolai Qafiya” explains the types of
rhymes by linking them to the letters of the rhyme in the explanation of the letters
of taasis, ridf, and gayd.

In the third part of the chapter, “Types according to the participation of
rhyme parts” are comparatively studied. The participation of rhyme parts is
important in creating a different type of rhyme.

Arabic poets studied the rhyme by dividing it into 5 types according to the
composition of its parts: 1. Mutakowis 2. Mutarokib 3. Mutadorik 4. Mutawatir 5.
Mutarodif. Almost all treatises on classical rhyme explain the five types of rhyme.
Only Ahmad Tarazi also mentions 3 types of explanations added by the Persian
poets: 1. Mutawosi 2. Mutarojih 3. Mutazoyid.

1.Mutawatir (“paydar-pay”, “in a sequence”). The interpretation of the
mutawatir type of rhyme is given as the first type in “Funun-ul-Balogha” and
“Risalai Qafiya’. In this type of rhyme, the rawi in the rhyme study word ends in a
silent state, and the letter before the rawi is in the mutaharrik state. That is, the reason
consists of hafif’®, and faa' is in (-) meter. Ahtar — anbar the last syllable of these
rhyme words, the part that provides the melody, consists of one vowel and one silent
letter. The letter “Re” is silent as a rawi.

Suzidin rashk olur, shakkar yuzidin ham chamanu gul,

> Boxun Ta6pusu. [lxam u myxracap. Kpuruuecknii texcr, nep. U npumeu. A. E Beprenbca. — M.: Hayka, 1959. -
C.81-84.
6 [aiix Axman u6H Xynoinoxn Taposuii. ®ynyHy-n-6anora. (Hampra rait€prosunnap X.bonraboes, XK. )Kypaes) -
T.: MYMTO3 CV3, 2016. —b. 66.
7 A6nypaxmon Komuii. Puconan kodus // Mlapk mMyMmTOo3 modTHKacu Xamumyia bonraboeB TamkuHUA.
(Tapxumon JI.FOcymora). —T.: ¥Y30ekucToH MU SHITMKIONEAMICH MaBiat wiMui Hampuéru. 2006. —5.304.
8 One of the three types of juzvs is named a reason (arqon), and its light form (sababi hafif) consists of one silent and
one mutaharrik letter: (-)
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Kuzidin uftonur nargis, sochidin tulgonur sunbul.
Shamsiddin Qais Razi says that the mutawatir rhyme type can be found in 11
places in Persian poetry. This situation is related to the columns, and the last element
of these columns is the cause of hafif.

-1. Mafaiylun - gdelia |V - - - 2 Foilotun - odels - V - -3
Failotun - i2d V.V - -4 Faulun - Js=dV - -5 Mafuvlun -
Hseda - - - 6..Fa'lun - ki - - 7 . Foilotunfa' -xd o2l -V -
- -8 Failotunfa' -&f o2é V V - - - 9 Mafoiylunfa' - xighelie 'V
- - - -10.Muftailunfa' - &8 okeide - V V - - 11. Maf'uvlunfa' - &4 /s

2. Mutarodif (“interrelated synonym”, “ridfli”’). The peculiarity of this thyme
is that the parts of the rhyme are formed by the arrival of two silent letters after the
active letter. In “Funun ul-Balogha” it is said that the cause is mutawassit (~) to form
this type of rhyme. And Atoullah Husayniy explains in a simple way: the
juxtaposition of two letters is the basis of the rhyme study type. If you pay attention
to the composition of the rhyme study words mukhtar - aghyar, the letter “alif” and
‘ro’ are in silent position.

Di bomdodi iyd kay bor sadri ruzgor.

In the treatises, the types of rhymes of mutavasi, mutarajih, mutazaid and their
weight characteristics were studied according to the participation of rhyme parts
(tagti'), mutadari, mutaragib, mutakavis, and the last hijaz of the column invented by
Persian poets, based on the extremely long hija.

3 types presented by Ahmad Tarazi are characteristic of Persian and Turkic
poetry. Because in Persian and Turkic poetry, the end of the verse usually ends with
very long hijos.

The fourth chapter of the dissertation is entitled “Relation of rhyme science
to verse, aruz and artistic means”, and the first part of the chapter examines
“Rhyme’s role in the development of verses”. In the treatises on poetics, special
attention is paid to the research of verses based on the role of rhyme, types, and the
participation of radif and hojib, which are studied as a component of rhyme. In this
regard, the following verses based on rhyme are analyzed in treatises on poetics: 1.
Muzdawaj verse 2. Musarra' verse 3. Mugaffa verse 4. Muraddaf verse 5. Mahjub
verse 6. Mujamma' verse.

1. Musarraa verse. Musarra' bayt is a beyt built on the basis of the art of tasri’,
and it is analyzed under a separate title in the works “Al-mo’jam”, “Hadayiq us-
sehr”, “Badoe' us-sanoe™. Atulullah Husayniy explains the musarra' bayt as an
example of the gasida genre™.

2. Muzdawaj verse. The word “Muzadavaj” is the adjective form of the word
“izdivaj” and means “to mate”. The mutual rhyme study of every two lines in a beyt

" Atoynnox Xycaitnuii. bagoiins yc-canoiins (Popcuanan A.Pycramos Tapsxumacu) —T. 1981.-5.271.
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IS compared to pairing. Muzdawaj verse is also a verse built on the basis of rhyme
and is based on the art of tasri. Bayt Muzdawaj is covered in detail in “Al-mojam”
and “Badoe us-sanoe” and is said to be based on musarra. However, this verse differs
from the musarra verse in that the verses are not related to each other, and the verses
of the stanza rhyme independently of each other. Usually, muzdawaj verse is in the
form of masnavi.

Ki har chand bad kardan oson bud,

Bagqir jomi azu jon Xuroson bud.

3. Mugaffa verse. A special feature of the muqgaffa verse is that the rhyme is
introduced in the last line of the verse. And in the first verse, the rhyme is not
followed. Atullah Husayniy explains why the term mugaffa is used in relation to
words whose verses do not rhyme with each other: “This name is for it because under
the real rhyme is in the last verse, and in the first verse, they should use (this name)
in accordance with the thyme of the second verse.”®°.

The mugaffa verse is found in almost all lyrical genres. In genres such as
ghazal, gitaa, gasida, tarjiband, tagbband, the beyts after matlaa are counted as
closing beyts. The 2nd beyts of genres such as tuyuq and rubai is in the form of a
punctuation beyts. If the genres of problem, logz, and history are in the form of one
beyt, it can consist of musarra or mugaffa beyt, depending on the poet’s discretion.

4. Harora poem®!. The term harara poetry is mentioned in “Funun ul-balogha”
and its definition is not encountered in other sources. Although Ahmad Tarazi
presents the rhyme as the basis of the poem, he informs that there is also a poem
without rhyme. Harora poetry is a special genre based on the non-rhyme of verse,
which acts as a radif rhyme.

An example of a harara poem presented in “Funun ul-balogha” - a ghazal uses
a common form of radif. That is why the radif itself did not need the participation of
the rhyme in the poem.

Ey suzi gandu irni mul, dasti manastu domanat,

Zulfi binafsha, yuzi gul, dasti manastu domanat.

In the third part of the fourth chapter, “Research of the artistic means based
on the rhyme” is studied comparatively. Most of the treatises devoted to the study
of rhyme have researched the science of art, and art based on rhyme is presented in
this section. “Kitab ul-badi” by Ibn Mutazz, “Kitab al-sinatain” by Abu Hilal al-
Askari, “Kitabi asrar-u-l-balogha” by Abdu-1-Qabhir Jurjani, “Mahosin ul-kalam” by
Imam Nasr bin Hasan Marginani, “Tarjiman ul-Balogha” by Muhammad ibn Umar
Rodiyani, “Hadayiq us-sehr” by Rashididdin Watwat, “Hadayiq ul-haqaiq” by
Sharafiddin Rami Tabrizi, “Badoe ul-afkor fi sanoe ul-ashor” by Husayn Waiz
Koshifi, “Badoe us-sanoe” by Atoullah Husayni. works are devoted to the theory of
ilmi badi, Abu Abdullah Khorazmi’s “Mafatih ul-ulum”, Ibn Rashiq’s “Al-Umda fi
mahosin ash-shir va adabih va naqdih”, Fakhri Isfahani’s “Meyar ul-jamoli”, Vahid
Tabrizi’s “Jami “Mukhtasar” treatises on thyme and science, Khatib Tabrizi’s “Al-
kafi fi-1 aruz wa qavafi”, Nasiruddin Tusi’s “Meyar ul-Ashar” on the science of

80 Atoynnox Xycaitnuii. bagoiins yc-canoiins (Popcuanan A.Pycramos Tapsxumacu) —T. 1981.-5.272.
81 Since the beyts in the poem are based on complete non-rhyming, we have given them in the section on beyts.
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rhyme and rhyme, Shamsiddin Qays Razi’s “Al-mojam” and Ahmad Tarazi’s
“Funun ul-balogha” In the works of three sciences: rhyme, aruz and the theory of
ilmi badi are studied. In these sources, the artistic means that emerge on the basis of
rhyme: tarsii, tashtir, tajziya, zulgavafi, eenot, tazmini muzdavaj, tavsim, muraddaf,
galb-ul gafia, mutasalsal, tasrii are covered in detail.

The third part of the chapter examines the “Combination of meter, artistic
means, and the science of rhyme.” Meter, rhyme and artistry are the main
dimensions that ensure the integrity of the verse. These three sciences are
inextricably linked and require each other. In the part of the treatises on poetics
devoted to the science of art, the arts based on harmony of meter and rhyme are
covered in detail. “Tarjiman ul-baloga”, “Mahosin ul-kalam”, “Al-mojam”,
“Hadayiq us-sehr”, “Funun ul-baloga”, “Badoe us-sanoe”, “Meyor ul-jamoli”,
“Badoe ul-afkor” treatises explain the arts based on meter and rhyme on the example
of verses. The arts of mumosala, sadj, tavsif, tagyir, tashrii appear directly based on
the demand of meter and rhyme.

Atoullah Husayni admits that scholars recognize 3 types of sadj: sadj-i
mutawazi, sadj-i mutarraf and tarsii, and explains them one by one, explaining them
with examples of verses. Expresses his critical attitude about tarsii'. At this point,
Atoullah Husayni relies on a unique principle in dividing artistic means into types.

One of the artistic means that emerges on the basis of the mutual internal
rhyme of the verses in the verses is the art of tashrii, and some scholars call it under
the name of tarshih, zulgafiyatayn. The peculiarity of this art is that poets compose
a poem on the basis of two or more rhymes, even if they stop at each of them, a new
stanza is formed, the essence of the poem is not disturbed. Atoullah Husayniy refers
to this art as tashrii.

Chu kuniy bagolat guzare suyi mo,

Binishin gadare, ruhi xud binamo.

VV-/VV-IVV-I/VV -

Hama kas dilu jon bidehadki hurad,
Zi labat shakare, birason hamaro.
VV-/IVV-IVV-IVV

The author of this poem is written in mahbun style, the lines are eight times
in the form of failun/failun/failun/failun. The main rhyme: soyi mo — binamo —
hamaro — wafo. If there is a pause in the first rhyme, it has a musaddas form, that is,
a beyt (failun) at the end of the verse is moved to the beginning of the next verse:

Chu kuni bagolat guzare,

Suyi mo, binishin gadare.

VV- /VV- [VV-

Hama kas dilu jon bidehad,
Ki, xurad zi labat shakare.
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VV- [/VV- [VV-

The words guzare - gqadare - shakare - digare are mentioned as the main
rhymes that unite the verses in the form of musaddas. So, this science, which arose
as a classic poetics, is a combination of poetry, rhyme and artistic means whish forms
a whole. Therefore, in almost all treatises on poetics, these three sciences served as
the basis.

CONCLUSION

The theory of rhyme, its formation and development as a science and subject
depend on the scientific environment and conditions of the Timurid period. In the
treatises created during this period, the theory of rhyme, scientific-theoretical
approaches to the science of rhyme rose to a high and perfect level. During the reign
of the Timurid dynasty, two theories of rhyme were created and developed based on
a single basis in the science of rhyme: the theory of Persian-Tajik rhyme and the
theory of Uzbek (Turkic) rhyme. During this period, six complete treatises on the
science of rhyme were created. The authors of treatises made a certain contribution
to the development of the science of rhyme.

As a result of the comparative analysis of treatises on rhyme study of this
period, the following conclusions were obtained:

1.In the poetry of Timurid period, the science of rhyme is not a theoretical
phenomenon that appeared by itself, its formation and development was based on
Arabic and Persian-Tajik language sources. “Mahosin ul-kalam” by Nasr bini
Hassan, “Al-kafi fi-1 aruz wal qawafi” by Khatib Tabrizi, “Miftah ul-ulum” by Yusuf
Sakkaki, “Al-Murab fi meyar ul-ashar ul-arab” by Shamsiddin Qays Razi, as well as
Persian-Tajik rhymers: Shams Qays Razi’s “Al-Mojam” and Nasiruddin Tusi’s
“Meyor ul-Ashar” works served as a theoretical basis for the science of rhyme of
this period. Persian and Turkic rhymers created during this period developed the
theory of rhyme science by creatively using these sources: new types of rhyme and
changes in rhyme components appeared in treatises. The theoretical basis of Turkic
rhyme was developed.

2. In the treatises on poetics created during the Timurid period, the science of
rhyme, rhyme letters and movements, rhyme faults, types of rhyme according to
several aspects, and rules of rhyme in harmony with meter and artistic means were
reflected. The authors of the treatises approached these elements creatively based on
their point of view. The composition of treatises, the need for their creation, style,
and intended audience of readers also served as an important factor in the emergence
of these approaches.

3. In the Persian treatises, meter was defined as the main criterion as the basis
of the poem, while in the work “Funun ul-balagha” by Ahmed Tarazi, rhyme was
presented as the basis of the poem.

4. In Nasiriddin Tusi’s work “Meyar ul-Ashar” rawi, unconnected (silent)
letters are evaluated as radif. Ahmad Tarazi, Jami, Atoullah Husayni, Fakhri
Isfahani, Husayn Vaiz Koshifi treatises say that the radif is a separate word outside
of the rhyme, and a unique law of the radif has been developed.
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5. There is no difference in the number and interpretation of rhyme study
letters and movements in the treatises of the Timurid period. However, Nasiruddin
Tusi’s “Mear ul-Ashor” refers to 5 rhyme letters. In the treatises of Ahmad Tarazi,
Jami, Atoullah Husayni, Fakhri Isfahani, Husain Vaiz Koshifi, 9 rhyme letters are
cited and described. The authors of the treatise refer to the huruf, which is connected
to the rawi and subsequent letters by means of actions, as a separate letter.

6. Although the rhyme movements and numbers are similar in the treatises of
the Timurid period, Ahmad Tarazi in “Funun ul-balagha” mentions the six
movements of the rhyme under a different name. As the first of the six movements,
he introduces the itlog, corrects the deficiencies in the Arabic and Persian treatises,
and adapts the rhyme study rules to Turkic poetry.

7. Most of the treatises describe 4 defects of rhyme (iqvo, ikfo, synod, iyto).
Shamsiddin Qays Razi, Nasiruddin Tusi, Fakhri Isfahani explain three rhyme defects
(munagaza, tazmin, takhlii) in addition to the four rhyme defects. Defects such as
munagaza, tazmin, takhlii, which are cited as rhyme faults, are more related to poetic
genres than rhyme, and are not cited as rhyme faults in treatises created during the
Timurid period.

8. Although most of the treatises of the Timurid period were created under the
influence of Shamsuddin Qays Razi’s work “Al-mojam”, they presented their own
approach to defining the types of rhyme.

9. The types of rhyme presented in today’s studies are not explained as a type
of rhyme in the treatises of the Timurid period. The names of these types of rhyme
study are given in the explanation of rhyme letters.

10. In the treatises of the Timurid period, the types of rhyme according to the
participation of parts (taqtii), the theory of rhyme is cited as the main type of rhyme.
The harmony of rhyme and meter is considered as the main regularity of rhyme as
an important phenomenon in relation to rhyme letters and movements.

11. In all treatises devoted to the theory of rhyme, there are five types
presented by Arab poets according to the participation of the rhyme taqti: mutakovis,
mutarokib, mutadorik, mutawatir, mutarodif. Ahmad Tarazi enriches the types of
rhyme by adding 3 types (mutavasi, mutarajih, mutazaid) to the five types of rhyme.

12. In the treatises created during this period, rhyme was studied in harmony
with meter and science. Since the influence of rhyme has influenced the naming of
verses and poems, in the works of Shamsiddin Qays Razi “Al-mojam” and “Badoe
us-sanoe” of Atoullah Husayni, if the analysis of muzdavaj, musarra, muqaffa,
muraddaf, mahjub, mujamma verses is given, Nasiruddin Tusi, Rashididdin Vatvot,
Vahid Tabrizi, Ahmed Tarazi, Fakhri Isfahani, Husayn Vaiz Koshifi’s treatises
describe the unique characteristics of radif and hajib.

13. Ahmad Tarazi analyzes the poem without rhyme - harara poem in the work
“Funun ul-balogha”. Ahmad Tarazi shows that the repetition of the radif can replace
the rhyme. This approach of Ahmad Tarazi shows that a poem without rhyme can
be accepted in literary studies.

14. Although the approaches to the art of tasmit go back to the theory of Khalil
ibn Ahmed, Atoullah Husayni expands these views in the work “Badoe us-sanoe”
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and explains the two types of tasmit presented by Arab poets (tasmiti taqgtii, tasmiti
batagayuz) in accordance with Persian literature. Based on the characteristics
presented in treatises, based on internal rhyme it can be seen that figure tasmit later
formed the basis of the musammat genre.
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BBEJIEHUE (anHoTanusa quccepranuu gokropa Hayk (DSc))
Hean ucciaenoBanus — MIPOBECTH CPABHUTENIbHBIN aHATIN3 HAYKH O pudme B
ModA3UM nepuona TUMYpHAOB € TOYKH 3PEHHUSI TEOPETHUECKUX, MPAKTUUYECKUX U
MOATUYECKUX HIIEMEHTOB, BBIIBUTh TEHJICHIIMM HCTOPUYECKOTO PA3BUTHUS U €€
cnenupuIecKre YepThl.

3ajgaum uccJIe10BaAHUA:

OLICHUTDH (DAKTOPHI pa3BUTHS pudMOBeIeHUs ieprojia TuMypuI0B, Kak Tana
ABOJIIOLIMOHHOTO  (OPMUPOBAaHUS  Y30€KCKOW (TIOPKCKOW) U  MEpPCUACKO-
TaP)KUKCKOM T€Opuil pudMbl, U Ha ’TOW OCHOBE MPOBECTH CPABHUTEIBHBIN aHAIN3
TPaKTaToOB O pudme;

CPaBHUTEIBHO H3YYHTh apaOCKUE M TMEPCUACKO-TAHPKUKCKUE HCTOYHUKHU
pUpMOBEICHUS, KOTOPHIE MOCIYKAaT TEOPETHUYECKOM OCHOBOHM [JIsl TPaKTaTOB
3TOTO MEPUO/A;

pa3paboTaTh Ha OCHOBE TPAKTATOB CPaBHUTEIHLHO-UCTOPUUYECKOE OMKCAHUE
TEOPUN 3eMeHmo8 pugmvl, pupmoéxku OVK8, 08UMNCEHUS PUPMbL, OUUOOK 8
pugme, pugpmomunos B TIOPKCKOM U MEPCUICKO-TAPKUKCKOM pUPMOBEIACHUH,

ONPENEIUTh CBOEOOpa3ue TEOPETHUYECKUX B3IVISIIOB M MOJAXOAOB K
MIPOUCXOXKJICHUIO OYKE pumbl U UX MIPSIMON U KOCBEHHOM CBSI3U C pudmomunamu;

OTIPENEIUTH (PAKTOPHI TPAAUITMOHHOCTH U OPUTHHATIBLHOCTH B HAyKe 0 prudme
nepuojia TumMypua0B Ha OCHOBE OIpeIeNICHUs CIEIU(UUECKUX U OOIITUX aCIIEKTOB
TEOPHUH TUIIOB PU(PMBI B pUPMOBEIEHUU ITOTO MEPUOJA;

IIPOBECTH CPABHUTEIBHBIN aHAM3 B3IJIAJIOB Ha C8A3HOCMb U CBOEOOpasue
pughmvl, pazmepa u Xy00dcecmeeHHvlx cpedcmé B PUGMOBEICHUU TEPUOJA
Tumypunos.

B kadecTBe oO0BbeKkTa HMCCIeAOBAHUS ObUIM BBIOpPAHBI MPOU3BEICHUS,
co3nanHeie B nepuoa Tumypunos: «DyHyH yn-banora» meinxa Axmana Tapasu,
«Puconan Kapus» AbGnypaxmana Ixamu, «bamnos yc-canos», «Pucomnan Kadus»
Artoymnel Xycaiiau, «bamod yin-apkop» XyceriHa Baumza Kommdu, a Taxxke B
OTIPEJICTICHHON CTETIeHH OBLIIM PACCMOTPEHBI apaOCKHe M MEPCHACKO-TAKUKCKUE
TpakTathl 0 pudMOBeIeHNH, co3AaHHbIe 10 XV Beka.

Hay4yHasi HOBU3HA MCCJIEIOBAHUSA 3aKII0YAETCA B CICIYIOIIEM:

PudmoBenenne mnepuona TumypuaoB HCCIEIOBAHO KaK dTall Pa3BUTHSA
y30€KCKOM M MePCHUICKO-TA/HKUKCKOU TeOprH pu)Mbl HA OCHOBE TPAKTATOB IIIeiixa
Axmana Taposu, Baxuna TebGpusu, AOGaypaxmana [[xamu, Atoymisl XycaitHu,
Xyceiina Baiiza Kommdu, a Takke B pe3yibTare CpaBHUTEIBHOTO aHAIM3a ITHUX
TpakTaToB ObUIM JOKAa3aHbl Ha YPOBHE pU(MOBAHMS €UHUIBI UCCIIEIOBAHUS, TAKHE
KaK pughma, pugmoska 6yxe, 08udicenuss pugmol, uodbl pugmol, ouudbKy 8 pugme,
paoug, xaoxncuob;

ONpEJENEeHO, YTO B pe3yJbTaTe COIMOCTABICHUS MEePCUICKO-TAIKUKCKON
puGMBI, CIYKUBIICH TEOPETUYECKONW OCHOBOM JUIsl TPaKTaTOB B TMEPHUOJ
TumMypus10B, 1 ICTOYHUKOB, BRIOPAHHBIX B Ka4€CTBE OOBEKTA UCCIICIOBAHUS, TPYIbI
[Mamcynnuna Kaiica Pa3u B Bompoce, CBSI3aHHOM C W3Y4YEHUEM pudmsl OYKS,
Hacupunnuna Tycu no teopun ousicenus pugmsi, padbotsl Illamca Kaiica Paszu u
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Hacupugmuaa Tycu mo meopuu pugmomunos TOCIYXKWIA OCHOBOU IS
pudMOBeIeHUS STOTO TIEPUOIA;

000CHOBAHO, YTO KOJUYECTBO PA3TUUYHBIX pUPMOBOUHLIX OVKE U OBUINCEHUI,
owuobKu 8 pughme, 6udvl pughmwvi, HAIPABICHHOCTh TPAKTATOB, XapaKTep U LU
aBTOPOB HAIPSIMYIO CBSI3aHBI C S3BIKOBBIMU 3aKOHAMH TIOPKCKOTO U MEPCUACKOTO
pudmoBeeHus;

B pe3yJIbTaTe U3y4YeHUsS] OTHOIICHUS pU(MBI B XyJI0KECTBEHHOM JIUTEpaType,
ee MecTa B TIOPKCKOH JiuTeparype ObLIO J0Ka3aHO, YTO MIOPKCKAs pugma CBsi3aHa
C BO3MOKHOCTBIO SI3bIKa, BRXKHBIM MPAaBHJIOM CTajo ydacTue pamuda, Xampkuoa,
ObLIM pa3pabOTaHbl HOBBIE TEOPETUYECKHUE NMPABUIIA ONPEAEICHUS] OYKBBI paBU U
Bacjb, paclIMpeHa BO3MOXKHOCTh HCIOJIb30BaHUsA PUGMOBAHHBIX OYyKB, H3MEHEHO
OTHOIIIEHUE K OMMOKaM pu(PMOBKY;

HAay4YHO OOOCHOBAaH I'€HE3UC TUIOB pU(MBI, U B PE3yJIbTATE CONOCTABICHUSA
YCTaHOBJICHO, YTO ATH THIIbI SIBJISIOTCS OCHOBHBIM THUIIOM PU(MBI MO YYaCTHIO
yacmeut pugpmol (maxkmu), ¥ 4TO €€ MECTO B TBOPUECTBE MMOITOB 3a(PUKCHUPOBAHO;

Ha OCHOBE HAYYHO-TEOPETHUYECKUX CBEIACHUI B TpaKTaTax IO MOITHKE ObLIO
OTIPEJICIICHO, YTO yueHue 0O apyse, pugme u Xy0orcecmeeHHOCMU COCMABISIOM
O00HY eOUHYIO HAYKY, YUMo MU Mpu yYyeHus 3aUMOCEa3aHbl, YUMo OuubKU 8 pughme
U Xy0odxcecmeeHHble CpeoCcmeda, OCHOBAHHble HA pugme, WU3y4aIUCh aBTOpaMU
TPAKTaTOB HA OCHOBE Pa3HbIX IPUHIUIIOB.

BHenpenne pe3yiabTartoB  uMcciaeaoBaHuss. Ha  ocHOBe — HaydHbBIX
pE3yNbTATOB, MOJYYEHHBIX IPU CPABHUTEIIBHOM aHaIW3€ HAaykKH O pudme B
TpakTaTax o MO3TUKe neproaa TumMypuioB:

Hay4YHbIC BBIBOJBI O BIIUSIHUM HAyYHBIX MOAXOAOB K pudMe B apaOCKUX U
NEPCUACKUX TpakTarax, co3gaHHbix B XI-XIII Bekax, Ha TIOPKCKYIO JIUTEPATYPY,
BOIIPOCHI TPAUIIMU U CAMOOBITHOCTH, XYJI0’KECTBEHHOT'O MACTEPCTBA, CTUIISI, TEMbI
¥ CHMBOJIOB, Pa3BUTHS kKAHPOB, KJIACCU(PUKAIUUA TPAKTATOB IO MOAITHKE MEPHOJIa
TumypusioB ucnonb3oBanbl B pyHaamentaibHoMm npoekte OT-D1-030 «3nanue
MHOTOTOMHOM MoOHOrpaduu (Tom 7) mo «Ucrtopum y30ekckoit auTeparypbl» (B
2017-2020 rr.), (cmpaBka No(04/1-554 TamkeHTCKOro TOCYJapCTBEHHOTO
YHUBEpCUTETA Y30€KCKOTO SI3bIKa U JIUTepaTypbl uMeHn Anuiiepa HaBou ot 18 mas
2022 roma). B pe3ynbrate CpaBHUTENbHBIA aHAIN3 JIUTEPATYPHBIX MOAITUUYECKHUX
MCTOYHUKOB, CO3JaHHBIX B Nepuoa TUMYpUIIOB, a TakXe MNOJATrOTOBICHHAs
MoHorpadus 000raTHIINCh HOBOM, aHAIUTUYECKOW HH(pOpMaIuei.

Hayxka o pudwme npeacrapiser coO0i COBOKYIMHOCTh HAYUHO-TEOPETUUECKUX
000011eHn 0 hopMe MOA3UM, CO3AaHHON B MBIIIUICHUU Hapoa0B BocToka, Takux
KaK HayKa apy3 U HayKa O XyJ0>K€CTBEHHOCTH, 3TU MOJIXO/bl ObUIH MUCIOJb30BaHbI
B npaktuueckoMm mnpoekte Ne [13-20170927147 «HccnenoBanne TIOPKCKUX
MMCbMEHHBIX UCTOYHUKOB C ApeBHeummx BpemeH a0 XIV Beka» (2018-2020 rr.),
(cripaBka Ne 04/1-556 TamikeHTCKOr0 roCy1apCTBEHHOTO YHUBEPCUTETA Y30€KCKOTO
A3bIKa U TuTepatypsl uMeHu Anumiepa HaBou ot 18 mas 2022 roga). B pesynbrate
TpaKTaThl, CO3MaHHBIE B JIMOXY THUMYpHIOB, ObUIM TMPU3HAHBI HEOTHEMIIEMOMU
YaCThIO HAIIMOHAJILHO-YXOBHOI'O U JINTEPATYPHOTO HACIIEUS HAILIEH CTPAHBI.
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BeiBonb! 0 nepuone HaBon n TumypuaoB, muTepaTypHbIX CBS3IX U HAYYHOU
cpene B mnepuol TuMypuIOB, CO3JaHUM TpPAaKTaToB II0 Hayke o0 apyse,
XYAOKECTBEHHOCTH M pudme, BoOIpocax IOITUKM B TBopuecTBe HaBou, B
OIpeIeNIEHUN HayYHOT0 I0X0/a, aHaJIN3 IPUHIUIIOB B UCTOPUKO-HAYYHBIX TpyAax
HaBon «Me30H yn-AB30H», TMOITHKA, MPEJICTaBICHHAs B IPOU3BEIACHUSIX
«MyxokaMar yJ-IyrataiiH» ¥ €€ COCTaBJIIOLINE, B3IJIAAbl HA HayKy 00 apyse, O
XYAOKECTBEHHBIX CPEJCTBAX, HayKe O pU(]PMe, BHIBOABI CPABHUTEIBLHOIO aHAIN3a
0 HAy4YyHbIM IOAXOJAaM B TpakTarax @O0 TMO3THUKE mnepuoga TuMypHIIOB
UCIIONb30BaHbl TPHU BBHIMOJHEHUHM NpakThuueckoro rpanta [13-20170926459 —
«Hcropus mHaBouBeaerus (XX — XXI BB.)» (B 2018-2020 rr.), (cipaBka Ne 04/1-555
TamKeHTCKOro rocyJapCTBEHHOIO YHUBEPCUTETA Y30€KCKOIO SI3bIKa U JIUTEPATYPbI
uMmenn Amuimiepa HaBoum ot 18 mas 2022 roma). B pesynbrate Ha OCHOBE
COIMOCTAaBJICHUsI 3JEMEHTOB pU(MBI B TpakTarax Obula ompejaesieHa creuuduka
JUTEPATYPOBENEHHUS Iepruoaa TuMypuaos;

COOTHOULIEHHE (POPMBI U COJEPKAHUS B XYA0KECTBEHHON JIUTEpAType, CTUIb
U MacTepCTBO I103TA, IIPAKTUYECKOE IPUMEHEHHE IOITUYECKUX DIEMEHTOB,
HAay4HbIC MaTrepuasbl, OTHOCAIIMECS K TBOpUeCTBY AToyiubl XyCEHHH,
UCIIOJIB30BAIMNCh IIPU IOATOTOBKE CLEHApHeB IporpamMmbl «TakauMor» Ha
TelnekaHalle  «Y30eKkucToH Tapuxu» HanumoHanbHON — TenepaainoKOMIIaHUU
V36ekucrana (cmpaBka Ne 06-28-980 HamuwoHanpHOW TenepagroKOMIIAHUH
V30ekucrana ot 4 wurona 2022 ropa). B pesynpTaTe MOBBICHMIIOCH KaueCTBO
TEJIEBU3UOHHBIX MPOrpaMM, YKPENWJIOCh MOHUMAHUE U BOCHPHUATUE POJIM HAIIMX
npeakoB B (OPMHPOBAHMM HAIIEH HAIMOHAIBHOM ITYyXOBHOCTH, MX BKJaJa B
MHUPOBYIO [IUBUJIU3ALIMIO U KYJIBTYDY.

Crpykrypa U 0o0beM auccepramum. /[uccepranusi COCTOMT U3 BBEICHMUS,
YEThIpEX IJIaB, 3aKJIIOYEHHMS, CIIMCKA UCIIOJIb30BAHHOM JIUTEPATyphl, 00IIMI 00beM
paboThI 266 cTpaHUIL.
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