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KHWPHULI (Joktopiuk (DSC) nuccepranusicn aHHOTALMSICH)

JAuccepraums MAaB3yCHHHUHI J0J13apOjuru  Ba 3apypatu. JKaxoH
TaMaJi[yHH pUBOXHAA OamapusT MabHABUH MEPOCHHUHI aXpajiMmMac KUCMHU
XUCOOJIaHTaH aAabNETITYHOCTUKHUHT YpHU Oekuéc. baauuit acap taxjauaura J0Up
MyaMMOHH 3MHK TypJard MabiyM OUp >KaHPHUHT TapaKKUET TAMOMUIUIApY HYKTau
Ha3apuJaH YpraHuil Ba YHU MWUIMA agaOMET caTxuja TaJIKUK ITHII 3apypUSTH
dbunomorus coxacuja XaM JKUIIUN BasudamapHU KyH TapTUOWTa KYHWMOKIA.
[MupoBapauga, rymMaHuTap coxailapAa MabiIyM AaBp aauOiiapy IKOAM Xamja
YJIApPHUHT MMOATUK W3JIIAHULUIAPWHM TAAKUK JTHUILNra OWJ STHTM METOJ Ba yCyJuiap
naiiio OynMmokgaku, Oy Oaguuii acap MOXMSTHHU SHAJAa YyKyppOK aHTJall
UMKOHUSATHHH SpaTtau. AnabuériryHocnuk ¢paHu ¥3 00beKTUra SIHTH HUTOX OuiiaH
Kapam opkamu XX acp KUCCAYWIMTMAATH TO3THK M3JIAHWUILIAD Ba YJIAPHUHT
TapaKKUET TaMOMMWJIMHU YyKYppOK TaJKHK 3TUII HynuaaH Oopsntu. 3epo, Kucca
KaHPUHU TaxJIWJIMA YpraHWIl IIaXCHUHI MabHABHM oOJlaMH, IyHEKApPAIIWHH,
IIYHUHTJEK, €3YBUMHMHI Tadakkyp Tap3ura XOoC KOHYHUSTIapHU wuQoaaamniia
MYXUM OMUJIIUP.

JyHné anaOuérmryHocnuruga KUCCAUWJIMKIArM  IMO3TUK  M3JIaHULUIAP
MyaMMocura OaguMi-3CTETHK acleKkTAa E€HAaluil, €3yBud Oaauuil MaxopaTUHU
OUUII, WXKOJKOP acapIApUHUHT anabuil TaKOMWJIMHU SIHTUYa aHTJaIll J0J13ap0
WiIMUI Macana cudatuga KyH TapTuOura 4ukMokjaa. byHna sHr myxum Basuga
MyailsiH MO3TUK HW3JIaHUILIAP, TAaCBUP Ba H(OJAHUHI SIHTUYA TAJIKWHUA OWIaH
OofnmuK. TagkuKOTAAa Xasl ATWIMILK JIO3UM OYJraH acocuid MyaMMO €YUMHUHHU
TONUII AaJa0METIIYHOCIUK WJIMHIA MAaBXyld KHECHI-TUIOIOTUK, Ouorpaduk,
MICUXOJIOTUK, CTPYKTYypaJl-CEMaHTHUK, T€PMEHEBTHK, CTATUCTUK KaOW yCyJUIapHU
camapanu wuctudona HSTUIHM Tanad Kuwisantd. JyHé amgabuérmyHocnuruaa
KUCCAUMUIIUK  TapakKUETH TamMoWmidra HucOaTaH anoxuaa EHaamryBiap
Kyzatwiantu. JKapa€uga sHrM JaBp amaaOUETIIYHOCTUTHAA MYXUM MYyaMMO
XUcoOsaHran y30€eK KUCCAuWIMTUIard MO3TUK M3JaHULUIADHU YyKyp Ba
aTpodurya TagKUK ATUII acocwil Basumda 3THO Kyuwmnau. JlapXakukar, MyausH
JlaBp Mpo3acH KHcca >KaHpU PUBOKUHMHT OaJMHM MO3TUK KYJIaMHHM Oesruiiama
ajoxuaa ypuH TyTaIu.

MycTaknuuK Hwmiapuaa MaJaHuid MEPOCHH VPTaHWI, MUWUIMA U(TUXOP
TYUFYCUHU TYHUII Xamja KaJpUATIApHHU aHriam, y30eK Kuccaaapd MOXHSITHTA
sHaJla 4YyKyp KupuO Oopuiil, Oanuuii acapJapHUHT agaOUET pUBOKUArM MyHOCHO
VpHUHU acochalll, XO3UPTru JaBp afabuETUra Kywin TabCUup YTKa3raH WKOIKOpiIap
baomuATHHM  Ky3aTUIN OKajaiamau. baguuit  amabuérna yMyMHHCOHUH
FOSUTADHUHT TAJIKUH STWIMIIA OapKamoJ aBloJ KeJakarura HKoOWil Tabcup
kypcataau. “bBy AyHEna WMHCOHJApPHUHI JapAy TAalIBUILIApUHM VYiinal simami
OJAMUMIMKHUHT SHT OJMH Me30HHAup” !. ACapHUHI IOSTUK Y3Ura XOCIMIH,
TacBUP  KyJdaMu, KOMIO3UIMOH SAXJUTIUTUAATA  Y3Tapuiuiap  HKOJIKOp

! Mupsuées 111. Byiok kenaxaruMU3HHA Mapjl Ba OIMKAaHOO XanKuMu3 6unan 6upra Kypamus. — T..Y36eKkucTon,

2017.-Bb 112.



TadakKypuaara SBPHIMLUIAD MaxCyidu caHanaiau. baauuii anaOuETHUHT KHcca
JKaHpHUJA KaxpaMOH Xa€TUHUHT Oup OOCKMYM TacBUpJIAHAp 9KaH, acapaa pyu
OepaéTraH BOKea-XoJucajdap HEru3uja WHCOH (PUTPATUHU EPUTHUIITA YPFY
Ooepunaau. Kucca >xaHpu TaOWaTHHU WIMHMH S>KMXaTJaH MyKamMman YpraHuii
Oamuuii TadakkypHu OoluTumma MyxuM axamusatra osra. Kucca sxanpu
HIaKJUTAHUIIM, TApaKKUETH, TaBCU(PU MyaMMOCHMHHU TAaJKUK OTHUII — aaa0ui
*KapaCHHU, MyaIUTMHUHT UHAUBUAYAT YCIyOu Ba MaxOpaTUHU M3YWI YpraHUIIra
UMKOH Oepajiu.

V36ekucTon Pecnyonukacu IIpesunentununr 2016 iun 13 wmaiigaru [10-
4797-con “Anumep HaBouit Homumaru TOMKEHT qaBiaT Y30€Kk TN Ba afa0uéTu
YHUBEPCUTETUHU TalIKWi dTUll Tyfpucuaa tu Papmonu, 2017 imn 13
ceatsiOpaaru I[1K-3271-con “Kuto6 maxcynoTiapuHH Hamip 3TUII Ba TapKaTHII
TU3UMUHM PUBOXKJIAHTUPHUIL, KUTOO MYTOJAaach Ba KUTOOXOHJIMK MaJIaHUSTUHU
OLIMPHUII XamJa Tapfu0 KWKl Oyiinda KOMIUIEKC 4opa-Taadupiiap JacTypu
TYFpUCHIA TH KapopH, Y36exucToH Pecny6imkacu Basuprmap MaxkaMacHHHHT
2018 iimn 16 despamgarn 124-®-connn  “V36ek MyMTO3 Ba 3aMOHABHil
anabuéTuHu Xajkapo MuKEcna YpraHum Ba Taprul® KWIMIIHUHT J0J13ap0
Macajanapyu’ MaB3yCHJIard XalKapo KOH(EPEHIMSHU YTKa3uIl TYFpUCHAQ TH
dapmoiinmm, Y36ekucton PecryGmukacu Ilpesupentunmar 2019  jimm 21
okTsa6paaru ITdM-5850-con “V36ek THIMHMHT AaBiaT THIN cuaTHaary Hydysu Ba
MaBKEMHU TyOJaH OIIMPHUII 4Yopa- TaaOupiapu Tyrpucuaa’ru dapMoHU Xamia
coxara ouj OOIIKa MEhEPUU-XYKYKUM XyxoKaTiaapaa OenruiaHraH BasudaiapHu
amaJjra omMpuuia ymoy AUccepTalloH Ul MyalsiH Japakala Xu3MaT KUIa/lu.

TagKUKOTHUHT pecny0auka ¢pan Ba TEXHOJIOTMsJIapH
PMBOXJIAHMIIMHHUHT  YCTYBOp MyHaJuuuiapura mocauru. Jluccepranus
pecnyOnuka ¢aH Ba TEXHOJOTHSUIApU PUBOAIIAHMIIMHHUHT [. «AxOopoTtiamran
JKAMHUAT Ba JIEMOKPATHUK JABJIATHU WXTUMOUM, XYKYKUW, UKTUCOJIWAM, MaJIaHUU,
MabHaBU-Mabpupuii PUBOKJIAHTUPULL, MHHOBAIIMOH UKTUCOAUETHU
PUBOKIIAHTUPUIID YCTYBOP UyHATUIINIa MyBOGUK Oa’kapuiraH.

Jucceprauys MaB3ycH OyiHYa XOPHKUN WIMHI TAAKHKOT/IAP IIAPXHZ,

Kucca xaHpu, YyHHHT TaKOMHJIW, TIO3THKACH MyamMMoJiapu Oyiinua
YKaXOHHUHI €TaKud WIMHI Mapkaszjapy Xamja OJIMd TabliuM Myaccacalapuiaa,
xKymnanad, MockBa naBnatr ynuBepcutetd, Cankt-IlerepOypr (Poccus), Baki
Dovlet Universiteti (O3zap6aiixon), Ankara Universitesi, Istanbul Universitesi
(Typxus), University of Indiana (AKII), Universitat Humbold, Universitat Bonn
(Tepmanust), Cambridge University (Anrmus), V36exk Twim, anabuétu Ba
dbonbkiiopu UHCTUTYTH, Anuiep HaBouit Homuaaru TOIIKEHT AaBiaT Y30€K THUIN
Ba aJJa0METH YHUBEPCUTETU A WIMHI-aMaInid TaKUKOTIIAp 00 OOpHIMOK/IA.

2 Juccepranusi Map3ycH OVYiMua XOpMxMii MWIMUH TaiKukoTiap Inapxu https:/arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au; https://sllc.umd.edu/persian/about; http://nelc.uchicago.edu; https://nelc.osu.
edu; http://ut.ac.ir; http://www.um.ac.ir; https://www.amu.ac.in; http://www.du.ac.in/du; http: //www.istanbul.
edu.tr/tr; https://www.ankara.edu.tr; http://gazi.edu.tr; https://www.orientalstudies.az/ru; http://literature. az/lang-
aze; http://www.kaznu.kz/ru; www.iaas.msu.ru; https://www.ivran.ru; https://spbu.ru; www.orient.spbu. ru/ru;
http://www.orientalstudies.ru; http://oriental-studies.org.ua/uk/home; http://zoa.dmt.tj; http://iza.tj/ru/institut-yazyka
-literatury-vostokovedeniya-i-pismennogo-naslediya-im-rudaki; http://tashgiv.uz/ru/; http://navoiy-uni.uz/uz-k; http:
[/www.samdu.uz Ba Gorika ManbaIap acocuaa amasira OIHPHIIIH.
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KaxoH anaOuéTiIyHOCIUTHIA KHUCCA >KaHPU TEHE3UCH, TapaKKUET KapaEHU
Xamjia MO3TUKACH MacallacH I03acHJlaH MyalsiH WJIMUN HaTHXajiapra 3pUIIUITaH.
Kuccaapauur MyMT03 aHbaHalap HETU3W/a MAK/UTAHUIIW, TAKOMWLIIAITYBU XX
acpaad xanamamranu (AKII, ®@pannus), ¥y30ek KUCCACUHUHT MaTOyOT PHUBOXKH,
pyc anabuértu Tabcupu OunaH Oornmukiauru  (Poccus, Typkus) Kwucca
KOMITO3UIIMSICH, 00pa3iap TU3UMHUHUHT TOATHK XYCYCHUSATH TaJKUK ATUITaHU
(Poccus, 'epmanus), acap CTpyKTypacu, XpOHOTON MOATHKACH F03aCUJIaH Ha3apHil
Kapaluiap wirapu cypwiranu (Poccms), aHp TapakkuéTu xycycusata (Y36ex
TAIM, anabuétn Ba (OIBKIOPU WHCTHTYTH) afaOHETIIYHOCTIAp TOMOHHIAH
ypranmiaéTranu YTHOOpra MOJIHK.

Jyné kuccamryHocauruga XX acp Kuccajgapu MOATHKacH OyHnda Kyiumarua
YCTYBOp HYHaIMIIIApAa TaAKUKOTIAp OJUO OOpPHIMOKIA: >KaHpP TapakKHETH
XYCYCHUSITUHU aHUKJIAIIL;, KUCccallapHu TacHU(Ba0, Obaauuii KuiiMatura 6axo Oepuiii;
aCapHHUHT Ma3MYH-MOXUSTH, udoa HycuHuaaru Gapkiv xKuxatiapHu OeNruiail;
acap FOSIBUM-0auuil KOHIEMIMACUHHA Hdoaanamnia KaxpaMOHHA Xap TOMOHJIaMa
TYJIUK TacBUpJIALI, KHUCCAHABUCIAP IXKOAUAArU OaJUuHUIIMK, XaJTKYUIUIUK,
dancapuiinuk kabu KUXaTIAPHU EPUTHIIL

MyaMMOHHMHT YPraHWITaHINK Aapaxkach. Y30ex anabuéruma Kucca
KAHPU TaJIKUKWUTA JOUp MyalsH Taxpubanap tyrianrad. Hazapuit Ba amanuii
WYHaIUIIIA TAAKUKOTJIAp Oa)kapHJIraH. “Anmadouér Hazapusicu’”,
“AnabuérnryHocnukka kupum”, “Anabuii Typ Ba xaHpnap”, “Y36ex anabuéruma
YKaHpJap TUIOJIOTUSICH Ba yclyOiap paHr—oapaHrimru’” Kabu MoHorpadusi, UIMUAN
anabuéTnap/ia MacaJIaHUHT Ha3apuil )KUXatjaapu EPUTUIITAH.

Pyc agabuérmynocnapunan M.baxtun, FO.bopes, M. Xpanuenko, JI.UepHer,
A. Kysemun, TI'. Tlocmenos, B. Xamusze ® kabu ONMMIAPHMHT WIMHI
W3JIaHUIIUIApUIa 0aIUUN-3CTETUK TaX M Macalajlapyu KYpUJIraHd MabiIyM.

N.Cynton, M.Kyuokonos, O.llapadunmunoB, VY.Hopmartos, A.Pacynos,
B.Hazapos, X.bonra6oes, I Kyponos, B.Kapumos, VY. Kypakymos * kabu
amaOuETITYHOCTAPHUHT TAJAKUKOTIApHAa TOATHKA, HACp, YCIyO0 Kabu WIMHIA
MyamMMMOJIap Kampal OJIMHTaH.

Munii KuCcallapHUHT Tai0 OYNWIM, TaKOMWIIAIIYBU, ylapaard MaB3y,
KaxpaMoH, CIOKeT, ycinyo wmacamacu A. AOpopoB, A. Pammmos, A.Yiayros,
A.Xommyponos, K.Tarmaros, F.TommynaroB, C.3oxumoBa, M.Tenrnaiies,

3 Baxtun M. Dcretrka cioBecHoro tBopuectsa. — M.: MckycctBo, 1986; Bopes 10. HckyccTBO MHTepIpeTauy 1
oueHku. — M.: Coserckuil nucarens, 1981; Xpanuenko M. TBopueckass MHAMBHAYalbHOCTb MHCATENS U Pa3sBUTHE
mutepatypel. — M .. CoBerckuil mmcatens, 1972; Uepnen JI. JlureparypHsle sxaHpel. — M.: M3natenbcTBo
MockoBckoro yauBepcuteta, 1982; Ky3pmun A. TToBecTs kKak xaHp nutepaTypsl. — M.: 3Hanue, 1984; [Tocnenos I
Teopus mutepatypsl. — M.: Bricmias mikoma, 1978; Xamzes B. Teopust nureparypsl. — M.: Beicmas mkomna, 1999.
4 Cynron WM. Anabuér wasapmsicn. — T..YkuryBum, 1986; KymokomoB M. Caitmanma. — T.:Illapk, 2018;
Mapadumauaos O. Moxkonuu anriam Oaxtu. — T.: apk , 2004; HopmartoB Y. Mxon cexpu. — T.:Illapx , 2007;
PacynoB A. Tankua, TankuH, 6axomnam. — T.: ®@an, 2006; Hazapos b. Xaéruitnnk — 6e3aBost Me30H. — T.: S"KI/ITqun,
1983; bonraboeB X. Hacp Ba yciy6. — T.: ®an, 1992; KypornoB JI. AnaOuETmIyHOCIUKKA KUPUIL. — AHIWKOH.
Xaér, 2002; KapumoB b. AnabuéruryHocnuk metoponorusicu. — T.: Myxappup, 2011; XKypakynos V. Hazapuit
MOATHKA Macallajlapu: Myautud, xaHp, xponoror. — T.: Fadyp Fynom Homuparn Hampuér marbaa wkanui yiiu,
2015.
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K.Ky6aeB, M.Bo6Goxonos, JI. XommopoB, M. Pycramosa ° kabu oiumiiap
TaJIKUKOTIapuAa Ky3aTHITaH.

V36ex anabuETIIyHOCIMIUAA MyaisiH agubiap WKOIHM, KHUCCATAPUHUHT
FOSBUM OauMil — 3CTETHK axaMUATH YPTaHWIMIIAA JaBOM JTa€TraH MaB3yAup.
AHbaHaBUI Kucca, MOJEPH KucCcajgap TIMO3TUKACH MyaMMOCH OujiaH OOFJIUK
yMyMJIaliMajap *aHp TapakKUETH Oopacujia aHUK TacaBBYp XOCHJ Kujagu. XX
acpJia sspaTWiIral Kuccajiap )kamiaHu0, KUECUI-TUIIOJIOTUK Tap3/la UIMUN-HA3apui
JKUXATAAH €Tapjavya YpraHwiran sMac. YJapJard MO3TUK HW3JIaHUILIAp, >KaHP
MIAKJUTAHWIIN, TAPAKKAET TaMOWMIIIApU JAUCCEPTaIUAla WIK 00p MaxcycC TaJKUK
STUJITaH.

TagkukoT MAaB3yCHHUHI JHCCEPTALMS Oa’kapwiraH oJHMid TabJIaUM
Myaccacacd WIMHI-TAAKUKOT HILIAPH pexajapu OuiIaH OOFJIMKJIUTHU.
Huccepranmst Anumiep Hapouit Hommpmaru TomikeHT pgaBiaT y30€K THUIUM Ba
anabuétu yHuBEepCcUTETH ANAaOMET Ha3apusiCU Ba 3aMOHABMM analbuil kapacH
Kadeapacu pexacuHuUHTr “Xo3upru anabuii  xapa€H’ MaB3ycuja  oiub
OopmiIaéTran WIMHUN TAIKUKOTIapy Joupacuaa Oakapuiras.

TaakukoTHHUHT Makcaagum XX acp ¥y30€K KUCCAJapUHUHT IIaKUTAaHUIITH
JKapaCHUJArd TMOATUK HW3JIAHUILIAP, TapakKKUET TaMOMWILIApUHU KypcaTuO
Oepulgad, XycycaH, KUcca »XaHpura ouJi Oup rypyx acapiiapHu ajaOuii skapaéH
KOHTEKCTHJIa Ky3aTHO, MHCOH TaKJIUPH, YHUHT KaMHUAT OMJIaH MyHOCa0aTH, oJlaMy
OJlaM XaKHuJaru KOHLIENIMSCUHU WIMHK-Ha3apui >KUXaTAaH acocyiad OepulujiaH
uobopar.

TankukoTHUHT Basudaiapu:

¥30ek anaduétuia Kucca >KaHpUHUHT YPraHWIWIIN TAPUXUHU SHTUYa HYKTau
Hazap/aH ounob Oepuiir,

XO03UPru Y30eK Hacpua KHcca >KaHpH SBOJIIOIUSACH XaMJla Y3ura Xoc MOATHK
V3JIaHUIIIJIAPHUA KYPCATHILI,

¥30eKk Kuccanapua Iaxc, 3aMOHTa X0C aXJIOKUA OMUJIIAp YPHUHU aHUKJIAII;

Kucca Talbuatuja pyd OepraH y3rapunuiap xamja YHUHT TapakKUET
TAMOWHWJUIAPUHU UIIMUHN TAJAKUK STHIII,

KUCCAaHWHT 3aMOHaBUM, JETEKTUB, OWOrpaduK, XyXIKaTiu, TapUXUM
KYPUHULLJIAPUHUA KUECUN JaTAJIIALLL

5AGpopos A. ¥36ex nosectu. — T.: ®an, 1973; Pammos A. V36ek kuccanapuaa Mexsar tacupy. — T.: ®an, 1980;
VayroB A. Kuccaunmurumus kuppanapu. — T.: Viurysun, 1991; Xonmyponos A. Y36ek Kuccaumiuru: TapakKuer
myammonapH (XX acp cyurru voparu) ®@witon. ¢an. gokr ...guc. — T.: 2008; TarmaroB K. HpaBcTBeHHBII Mup
reposi ¥ Xy/I0’KECTBEHHBbIE MCKaHMs B y30ekckoit mosectu (1960-1970 rr.): auc... kann. ¢wion. Hayk. — T.: 1981;
Tommynaro I'. HpaBcTBeHHbIE McKaHHUS B coBpeMeHHOH y30ekckoi noectn (M.M.[lyct, Tarait Mypaz, addap
Xotam): nmuc... kaHa. ¢unon. Hayk. — T.: 1993; 3axumoBa C. JKaHpoBble W CTHUJIEBBIE OCOOEHHOCTH COBETCKOM
y36ekckoit moBectr (60-70 r): mmc... kaua. pumon. Hayk. — T.: 1982; Tenrmames M. OcoOeHHOCTH KOH(IHMKTA B
y36eKcKuX moBecTsix 80-rofoB: muC... KaHa. ¢uion. Hayk. — T.: 1989; Ky6aes K .V36ex kuccamapmma Tapuxmii
Xakukat Ba Oamaumii maxopat (60-80 Hwinap): ¢un. dan. Hom3. ..auc. — T.: 2001; Bo6oxonoB M. Xozupru ¥y30ex
KHCCAYMINTUIa TICUXOJIOTH3M: QL. ¢aH. Hom3. .. auc. — T.: 2012; Xommopos JI. Xosupru y30ek Kuccamapuia
6aaunii ycry6 myammocu (LLoiinm byraes Ba Hazap DmonKyn kuccanapu mucoiuaa): ¢wi. ¢an. 6-ya ¢-da. gox.
..quc. — T.: 2017; PycramoBa M. McTukion naBpu ¥30€K KHCCAJapUHUHT TapakKUET TeHAeHUusuapu: Guil. ¢daH.
HoM3. ...quc. — T.: 2005.



XX acpma sipatuiradH KuccajdapHuHTr dancaduid, 3ICTETHK, TCHUXOJIOTHK
OMWIJITAPUHYU WIMHUM-HA3apuid )KUXATAaH acoCalll.

TagkukoTHUHT o0bekTHM cudatuga Ao6xaymia KonupuitHuar “O0UI
kermon”, Fadyp Fymomuunr “Illym 6Goma”, A6aymia Kaxxopuuur “Yrmumigax
apTaknap’, Omnn EKy6OBHI/IHr “Mykannac”, Toxup MaJukHUHT
“AnBupo...0onamuk”, OpkuH Ab3aMHUHT “OTOWMHUHI TYFUJITaH WHIK,
Xoxuakbap [laiixoBHuHr “Askmomnap xotupacu’, XaupunauH CyaTOHOBHUHT
“Caonar coxunu’”, Mypoa Myxamman Jyctaunr “I'anarena kuccanapu’, Hepmar
AvunoBnuar “Enronun ¢apumranap”, Toraii Mypomuunr” OT KuIIHaras
okmom”’, Hazap Omonkymauar “Kopa kuto6”, VYnyrOek XaMmJIaMHHUHT
“Enrusmuk”, Ucaxon CynroHHuHT “MyHOXOT” KaOu Kuccanapy; Gaaumii oOpas
aCCOLMALMSICUHMA Ky3aTUIl Makcaauaa Xypmua JycTtmMyxamMMaaHUHT “EJ’IFI/IS”,
[Tomupza TypaumoBHuHr “Meszon”, [llonnkyn Xamponusr “Kopa kyn” acapnapu
TaHJIaH/IH.

TaakMKOTHUHT mpeaMeTHHU V30eKk amaduéruja Kucca XaHpUra MaHcyO
acapiiapHu KJaccupuKanusg KUJUII, TapakKUET TaMOWWIMHU aHHUKJIAIl Ba
TQIKUKOT Joupacura Kampa® oJuHTaH Y30eKk Kuccallapu IMOATHK KyIamH,
TaQakkyp  Tap3ujard  WKOIUNW  yWFYHJIMK, YMYMUHCOHUH  KaJpustTiap
MYIITAPAKIWTU XOJATHHHU YPraHuil Xamjia Myamud agabuii-3cTeTUK KapallvH!
EPUTHII TAIITKWII ITA]IH.

TagKuKOTHUHI  ycy/uiapu. JuccepTauMsHUHT  E3WIMIIMAA  KUECUU-
TUTOJIOTUK, Ouorpaduk, TMCUXOJOTUK, CTPYKTypall-CEeMaHTUK, TE€PMEHEBTHUK,
CTAaTUCTUK ycyJuiapaad dhoiganaHuIIn.

TagKNKOTHUHT MJIMUI SHTWIKMTY Kydugaruiapian uoopar:

XX acp y30eKk Kuccauwsdryaa sHrd TUIAArd oOpasjiap CUCTEMacH, STHru4a
TacBUp Ba 0a€H yciayOu, CIOKET Ba KOMITO3MIMS KYyPWIHILWATH SHTUJIaAHUIILIAp
JAMWIIIaHT aH;

KUCCAaHWHT Tapuxui, 3aMOHaBUM, Ouorpaduk, XyXoKaTid, CaTUPHK,
danTacTUK Kabu Typiapu Xamaa MO3TUK HM(oja yCyld SHTHIAHTAHW aCapHUHT
CTPYKTYP-CEMHOTHUK JKUXATIAPUHH EPUTHUII OPKATM WIMHI HCOOTIaHTaH;

¥30ek Kuccauumnauruga OoTHMHUN (okna Ba MarIyOMATIAa IIAXCHUHT
MabHAaBUH KaMoOJIOTH Xamjaa 3adapud Oaauuii Ta)kacCyM TONTAHJIMIH OYHO
Oepwuiras;

MOJIEPH KHCcaJlap MOA3TUKACHIa YMYMUHCOHUM FOsITIap TAJIKUHU €TAKUYMIIUTH,
ylapiard SHTA TOSTHUK W3JIaHUIIAp Ba KaHPAArd TapakKUET TaMONUILIapu
EpPUTHUIITaAH;

XX acp Kuccamapujaru siHrd yciayO, sSHTM KaXpaMOH, pam3uid TUMCOJLIap
TAJIKUHU KUECUN-TUIIOJIOTUK YCYJI1a YPraHWIMIIN UIMHAN-HAa3apUi aCOCIIaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPH KyHuaruiapaad noopar:

y30ek amabuéruaa Kucca >KaHPUHUHT TapakKKUET TaMOWWJUIApH, yJIApHUHT
ouorpaduk, Tapuxuil, caTupuK, ¢GAHTACTUK, 3aMOHABHUM, XYXKATIU KaOu
TypJAAPUHUHT MOXUSTH EPUTUIITAH;



KHCCaHABUCIIAp MaxopaTu-t0 xaérra MyHocabaTwHU Oaxosamn Oaauuii MaTH
Herusuaaru gancaduii ymymiamimMa, KOHIENTYal TePAHIUKHA aHUKJIAIIra UMKOH
Oepras;

KHCcca Mo3TUKacu MeTtadopuk oOpa3 Ba TacBUpJjap OWIAH SHTHIIAHAETTaHU
WKOJIMUA IOTYK Tap3uja 0axosaHuO, MWUIMAIUK Ba YMYMHHCOHMMIIMK FOsIapu
TaJKUHU WKOAKOP TadhaKKypHy MaxCyJid SKaHU aHUKJIAHTaH;

Oamuuii  TadakKypJard SHTWIAHMIIHUHT KaHP TapakKUETUTra TabCUpU
Macajacu Xamja MO3THUK MaxopaT, U(oJaBuil SHrUJIAHHUILIAP KyJamMH KypcaTuo
Oepuiras.

TaakuKOT HATHKAJAPUHUHT WIIOHYWIMJIMIH KHUCCA JKaHPU MOATHK ndoga
nycununa GoONIBKIOpP Ba MYyMTO3 aHbaHa YWFYHIUTH KYpCaTHITaHH, TaIKUK
yCYJUIApUHHUHT WJIMUNA MakcaJra HyHaITUPWITaH!, Ha3apuil MaHOanapaaH YpHUHIN
doiinanaHunTrany, KUECUH, CTPYKTypasl, CEMHOTHUK TaxXJujulapra TasHWITaHH,
WIMHUH XyJocanap YdKapuiranu OuiiaH OeNruiaHam.

TagKUKOT HATHKAJAPUHMHI WIMHMH Ba aMaJuil axaMUATH. TaaKuKOT
HATWKAJIADUHUHT WIMHA axaMHSITH KUCCAa JKaHpU MO3THKACHUra OWJl Ha3zapui
KapanuiapHd OOMUTHINM, XyCYCaH >KaHpP TapaKKUETH MacCajJaCUHUHT YpraHWIMIIN
KHCCAHUHT Y30€K HAaCpH PUBOKUJIATH YPHUHU O€THUiialira Xucca Ky OuiiaH
M30XJIaHAIH.

TagKMKOTHUHT aMaJIuii aXaMUSTH JUCCEePTALNs XyJI0CATaApUIaH OJIUN TabIuM
TU3UMHUAArd  OakajaBpuar, Maructparypa Oockuuiapu YyuyyH “AnaOuér
Hazapusicu”, “Xo3upru anabuii xapaéu’, “V3bex anabuii TaHkumau” dhannapu
Oyiinua mapcivk Ba YKyB KYJUIAaHMaJapHUHT SIHTM aBJIOJWHM SIPATHIN, WIMHUN
Mabpy3ajap, Maxcyc Kypc, ceMmuHapiapaa (oHAaNaHuIl ~MYMKHHJIUTHIA
KYpUHAIH.

TagkukoT HATHXKAJAPUHMHI SKOpuil KuaumHumu. XX acp V30ek
KUCCAUWJINTH (IIO3THK U3JIAHUIILIAP BAa TAPAKKUET TaMOMUILIIApPH) Macajlacura JOUp
oJI0 OOpHIIraH WIMHIM HaTHXKajap acoCua:

XaJK KUccallapuJard WXTUMOWM, MaJaHWW IIApOUT, MyMTO3 acapiaplaru
oOpaznap Tu3umuga Oanuuii, dancaduili Xycycuar, IIapKoOHA MaJaHUSTHU
aHTJIAIIa KaxXpaMOH YBTUKOJMHHUHT YpHH Kabu uiaMui Xxyinocamapjaan “@® 1-02
pakamiin “A1aOuETIIYHOCTUK TapuXUHUHT (GyHaameHnTan Taakuku” (2012-2016)
MaB3ycuaard GyHaamMeHTan joinxana doimananunran (Onuit Ba ypra Maxcyc
TabduM  BazupauruHuHr 2020  #un 16 wuronmaru  89-03-2088-con
MabiyMoTHOMacH). Hatwxkana Musuimii, MabHaBU MEPOCHUHT TApKUOWA KUCMU
Oynran XajJK Ba MYMTO3 KHCCAJIAPHUHT aJaOMETUMHU3 Tapuxujard YpHU
EpUTHIIMIINTA acoc OYIraH;

KHCCa >KaHPUHMUHT IIAKIJIAHUII Kapa€HW, TYpKUM Xalkiap anaOuéruiaru
oOpazimap THUMOJIOTHSICH, IIaXC MabHAaBUH, OCTETUK MOXMATHHUHI JKaXOH
anaObueTuaaryu TaNKWHY, TAPUXUHA Ba 3aMOHABHMM acapyiapjarud 0aauuii oOpa3HUHT
MOATUK XYCYCHUSTH, KHCCAap TaCHU(PU KEITUPUITaH WIMHUIN xynocanapaan DA-
®1-T 040 pakammn “Y30exk anabuértn kuécuil anaGUETIIYHOCIMK AaCTEKTHIA:
TUIOJI0THs Ba afgabuit Tarcup” (2012-2016) map3ycuaru GhyHIaMEHTAN JOHHUXaaa
doitnananniran (Y36exucton PecryGmukacu ®annap akagemusicuauar 2020
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16 wionmarm  3-1255-1237-con mabnymoTrHOMacu). Harmkama — y30ex
KHCCAuUIUTruaa O0TUHUN Pokrua Ba MAFrayOUAT/Ia MIAXCHUHT MabHABUNM KaMOJIOTH
xamaa 3adapu Oaguuii TakacCyM TOINTAHJIMIUIUTa JOUP Hazapuil Xylocaiap
Owad OOMUTHIII UMKOHUHM OepraH;

SHTU YCIyO, SIHTM KaXpaMOH, paM3Wil TUMCOJUIAp TajJKHUHH, TaCBUP YCYJIU
SAXJUT MOHOTpaUK IUIaHAA TAJAKUK STWITaH WIMUN MarepuamiapaaH A-1-118
pakamuin “HaBouii 0Opa3vHMHT TaCBUp Ba TAJIKUHJIApUTra OUJ YKYB KYJJIAHMACHUHU
taii€pmam Ba wHamp otum’ (2015-2017) wmaB3ycupmarm amanuii - noduxana
doinananunran (Onuit Ba ypTa Maxcyc TabiuM BasupiauruHuHT 2020 #um 16
uiongaru  89-03-2088-con MabmymoTrHomacu). Harmwkama sSHTH KaxpaMoH,
THMCOJUIAPHUHT KUCCA TO3TUKACHAA KYJUIAaHWUIHM OYyWMYa aHWK XyJocara KeIuI
WMKOHU SIPATUIITaH;

KHccallapaa KaxpaMOH MOXUSATH Oopacujard WiMHN Xyiocamapaad A-1-61
pakamuiin “Kypuin ”MKOHUSTH YeKJIaHTaH Tajdabanap y4yH THINTYHOCITUK (aHiIapu
OVitnua aynuokuto0 TabMuHOTHHHU sipatuir’ (2014-2016) maB3ycumaru aMajuii
noinxana Qoiinananwirad (Onuil Ba ypTra Maxcyc TabiuM BazupiauruHuar 2020
run 16 uronparu 89-03-2088-con MmabnymoTHOMacH). Hartmkana Tun Ba amabuér
(baHWHU YKUTUITHUHT caMapacy OIINPUIITaH;

XO3Uprd KHUccalapja KaxpaMOH Ba JaBp MyHoca0aTd, MO3THKAJIaru
V3rapunmiap — xycycujgaru — martepuaiuiapiaan - “‘O‘zbekiston”  Tenekananmuma
“AccanoM, Y36exucton”, “Tmiara >bTHOOpP” KypcaTyBiap CLCHAPHINIAPUHH
Taii€pnamiga QoigaiaHuIran (§’36eKHCT0H Munuii TenepaauoKOMIaHUSICUHUHT
2020 #mn 24  depangaru  102-9895-connmm  mabmymoTHoMacu). Hatmxkanma
TeJeKypcaTyBIapHUHT cudatu oOmud, 3aMOHABUN KHUCCAJaApHUHT  MUJUIHM
MabHABUSATUMHU3HUA OOMUTHILIATK YPHUHU KYpPCATHUILTa SPUILIUIITAH;

HOocupyap Oaauuii MaxopaTu, acap CTPYKTypacuJard aHbaHaBUM Xamja
MOJICPH TacBHpJIap Oopacuiard MyaiisiH TyLIyHYalap CHHIAMPHITaH HJIMHIL
Mabpy3ajiapaaH V36exucron EsyBumnap yrommacu Hacp mxoauii KeHralIMHUHT
UMUK Ba UCTUKOOITM pexkanapu moupacuna 2016, 2019 iunnapaarn xuco6ot
finFiiuiapuaa oiinananmiran (Ys6exucron EayBumnap yrommacuuunr 2020
un 20 despangaru 01-03-292 connu mabiymoTHoMacu). HaTwkama mojaepH
KHCcallap MOATHUKACUIATH YMYMUHCOHHUM FOsUIap TalKUH ATHIMO, ylapJard sHrd
MOATHUK M3JIAHUTIUIAP Ba )KaHPJIard TApaKKUET TaMONMIIapU OCNTHUIIaHTaH;

TYpKUH XaNKJIapHUHT OOl TapuxXu, YMyMHUHCOHHMM (ha3uiiaT TAJIKUHUTA JOUD
XyJjocalap V36ekucTon KO30K MWUIMHA MaJaHU{ MapKa3uja anaOuil anokaiapHU
MycCTaxkamjalira TaTOUWK OSTHJITaH (§736eKI/ICT0H KO30K MWUIMA MAaJaHuu
mapka3uauHr 2020 Wit 10 mapT mMabiymoTHOMacu). HaTikana y30ek Ba KO30K
XaJKJApPUHUHT WKKM  TOMOHJaMa MaJaHul, WIMHUH  MyHOcaOaTJapuHu
qyKYypAAIITHPHUIITA SPUIIHIIT UMKOHH SPATUIITaH;

KHCCa >KaHpPU TEHE3UCH, TAaKOMUJIM, TMOATHKACUIATH SHTWJIAHMII, acap
CTPYKTYP, CEMHOTHUK XYCYCHUSTH KypCaTWIuO, TYypKUH XalKjiap MaJaHUsTH,
aHbaHANApW YUFYHJIWUTH Oopacumard Mabiaymoriapaan Typkus  Ortatypk
YHUBEPCUTETH Y30eK anabuéru MyTaxacCUCIUrd OVyilmua TabjiuM oJlaéTraH
Tanabanapia 3apyp OwiMM, Manaka, Ba KYHUKMallapHH MIAK/UIAHTUPHII Xamaa
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TaKOMHJUTAITHPHIN YayH Gorinananmirad (Orarypk yauBepcuteTuHuHT 2020 Wt
28 ¢eBpans MabaymoTHoMacu). Hatmwkana Ortarypk yHuBepcutetuna ‘“Anaduid
)apaéH”, “Xo3upru y30ek Kuccaapu’ Kabu Kypcliap 103acujiaH Japciap TallKul
KWIHKII, coxXara ouJl KyJulaHMa Ba yCIyOui KypcaTMaHW WILIA0 YMKUILI OOMMTHII
OwiaH OOFJIMK MIUTAp TAKOMUJUTAIITUPUII UMKOHUHU OepraH.

TagKuKOT HATHKAJAPUMHUHT anpodanusicd. TaakuKoT HaTkamapu 11 Ta,
KymiagaH, 8 Xxaikapo, 3 peclnyOinKka WIMUNA-Ha3apuid Ba WIMHKA-aMaJIUi
aH)KyMaHJIapa MyXOoKaMaJiaH yTKa3uJIraH.

TagKuKoT HATHKAJAPUHUHT IbJOH KUJIMHUIIHU. [luccepranus mMaB3ycu
fo3acunad kamu 30 Ta WIAMUN WD IBJIOH KWJIMHraH Oynu6, myHmaHn 1 Ta
mororpadus, 1 Ta ycmyOmii Kymianma, Y36ekuctoH Pecry6mmkacu Basmpiap
Maxkamacu Xxy3ypugaru Ounuil  aTTecTalivisi KOMHUCCUSICUHUHT  JTOKTOPJIMK
JUCCepTALMsIapU aCOCUWA WJIMHMM HATWKAJIAPUHMA YOI STUII TaBCHS STUITAH
wiMuil Hamprnapaa 14 ta wmakona Oocunran Oynu0O, urymapnan 13 Ttacu
pecnyOnuka, 1 Tacu 4eT aijiaru KypHauiapa Haiip dTHIITaH.

JluccepTauMSIHUHT TY3WJIMIIM Ba XaxkMu. Jluccepranus KUpPHIIL, aCOCHM
TYpT 000, Xynoca, ¢oiganaHuiaran anabuériap pyixatumaHn TapkuO ToNTaH.
Xaxkmu 249 6eTnan nbopar.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

Kupum kucMuza MaB3yHUHT J0J3apOJjurH, 3apypatv, TaJKUKOTHUHT
Makcaau, Bazudanapu, 00bEKTH, MPEAMETH, (paH Ba TEXHOJOTHUSIIAD PUBOKUHHUHT
YCTYBOp WYHAIMIJIAPUTa MOCJIWTH, XOPWXKUM WIMHH TaAKUKOTIAp MIApXH
acocyiaHu0, TAAKUKOTHUHT WIMHUHN SHTUAJIUTH, aMaliiii HaTWKaJlapy, UIIOHWIMIIUTH,
Hazapuil Ba aMaluil axaMUATH, aMaIUETTa >KOpUH STHIIMIIHN, anpoOalusICH, YbJIOH
KWIMH UIUIAP Ba TAAKUKOT TY3WIHILIH KYpCAaTUITaH.

Huccepranusinuar  “Kucca  :xkaHpuHMHI Tapuxuid acociaapu”  1e0
HOMJIAHTaH OupuHYM 000M MKKUTA (hacTHU Tamkui dtaau. bupunun dacn “Kucca
JKAHPU WAKIaHummM” 1e6 HomiaHaau. Maskyp dacnna KypboHuii, xank Ba
MyMTO3 KHCCalap MO3THUKACH OpAaCHAArd MYIITAPAKIUK YypraHuiraH. HHCOH
spanuimura jaoup xabap uxvam Kucca maknauaa Kypbon caxudamapura xo
6ynran®. YHaa onam Ba ogaM OOTHHY 30XMPH aHMK, IYHIA, TepaH u(oaa STUIraH.
[TaitramOapaapHUHT QyHEra KEJIUIIHU, UJIOXUH MYKJIacu caMO, YMMOH, TOF, 3aMUH
Kabu xpoHoTomnaa cuHTesnamud 6opran. Kucca Hermsuma auH, Tapux, ¢ancada,
MCUXO0JIOTHs, TUOOWET, reorpadusi, MAHTUK, caHbaT Kabu Qannap uOTHIOCU
»kaBxapura Hurox Ttanuvianaau. “Kypwsonmaru Unm Oy ynmaru Kuccanap Ba rait6o
xabapiapu, XMKMAarT 5ca aKouj Ba mapbuii Xykmuapaup” (Hamn cypacu, 6-o4t)’.
KuccanuHr uiMu uioxuiaard YpHu, Bazudacu MyXUMIIMTH, Xap Oup maitramoap
MabHABUATH, WKTUAOPU WA VyIla 3aMOHY MAaKOH KaBMJIAPHUHT WKTHUMOMM,
axJIOKUW Jlapakacura TabCUp KypcaTranu MabiiyMm Oynamu. [lalirambap XxaéTuHUHT
OOCKUWIapH aloXuja 3bTUPO(d 3TUIHO, MYXUT, IIAPOUT, CHHOB YCYJIH Y3rapraHu

® KypboHu KapuM MabHOJApHHUHT Tapskuma Ba Tadeupu. — T.: Sano standart, 2019.
" KypboHHM KapuM MabHOJApMHUHT Tapskuma Ba Tadeupu. — T.: Sano standart, 2019. — B. 377
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ky3atunanu. Kypbongaru 28-cypa nomu “Kacac”, span “Kucca” ned HommaHaau.
Kypunaauku, kucca cy3u dakaT cypajiap TapkuOua smac, aloxujia HoM Tap3ujia
xam Oepuirad. by Hazapumuzna, yHUHT CajJMOFHU, Japakacu, MaH(aaTura uiiopa
OYynnO, WHCOHUSAT SpaTMIIUAAH OXHMpUTra Kajaap OViraH TWICHUMY CHHOATIap
MOXMSITUHM >KaMmjlaraHu OwiaH TabpudiaHaau. YHaa Oup € yHAAH Ky HWHCOH
KHUCMaTH TypJd MakOHY 3aMOH YI4OBHJAAa TakauM HTwiaaud. KypboHaa uimoxui
MYJIOKOT SIpaTraHHUHT CYHITH AJIYMCUTA WYHAITUPUITAHU, )KaMd YMMaTra aBBaty
oxup Oopacuuard XykKM Kuccajgap MOXUATHAA KO0 Oynranu aéunamanu. Mnoxuit
XUKMAT MOXMSTH MX4YaM, aMMO 3aJIBOpPJIM Kuccajap Karura cuHraupuiaan. Wik
spanuiiard Myaaao (AJtoxra OMIMKIMK)HU YKHUII MabHOCHAA KUCCAlap OMHAH
ojlaM SHTJIMF WHCOHUSATra WMy FapubamaH gnapak Oepamu. Cypanapaa
naiiraMOapiapHUHT JabBaT MyJIMAard MallakKaTd, XaJloKaTra ydparaH KaBmiiap
dboxuacunan Ooxabap stwianu. KaxpamoH TylryHuacu HaOuitiap pean Xaértu,
Macjarv, upoja, cCadpuHU XO0JIATy MUMTHXOHJA yMyMJIAIITApagu. MyxXumu, WK
6op kucca Kypvonu Kapum tapkubuna kymuianuO, maitramOapiap KUCMAaTHIaH
uioxui xabap 6epranu OusiaH axaMUSTIUIUP.

Anabuérmynoc A.Koszuxyxaen: “Xap Oup “Kuicca” mMapkasuaa aHuK Oup
maxc Xa€t uynm (CroeTu) Typulld, O0apya Bokeanap (CIOKET JUHUSIIApU) 1Ty
maxc arpodua Keuuind Ba OeBocHTa yHra kenuO OofnaHuiiu; OyTyH “Kucca”
AroHa OMp Ma3MyH, XyMJla-KOHILENIUATAa KypPUIUIIN HU Kaia sramu’. “Kucca”
atamacu apabya cy3 OynuO, ‘“‘caprysamir’, “XMKOST’ JeraH JIyFaBHUl MabHO
aHrIamuiIaad. Y anabuid, Tapuxuil kapaéuaa TakoMuwuiamud oopau. DosIbKIop
OOpKH, KHCCa, JOCTOH, 3pTaK CHHrapu >KaHp Ba Typiap Mapxyd. KypboHuit
MabIyMOT acocuiaa sipatwiran “Uckanmap 3ynkapuaiin”, “lOcyd Ba 3ynaiixo”
HOMJIM KHCCAJIapAa Ma3MyHMH KaTjlaM Yy3rapraH, JyHEBHU MOXHSAT €TAKYUIUK
KWIraHu MabiayM Oynanu. ByH&Ia KaxpamMOH WXXTUMOMM MyXuTAa (aoJiammuo,
KUIIWTIAp Op3y, MalIMHKU pyE€Ora ynkapuiiga YpHaKk caHamaad. YHUHT Xa€T Wy,
KaJI0 KEeuMHMacH, Xapakariapu HOpaTiy KaxpamMoH Oopacuaard KapaiiHu
MycTaxkamiaian. Xalk Kuccaiapuja Oaauuii oOpa3 MyHIapHXKach TaxJIaBOH,
JapBeIll, 30XU]] Kabu Kaxpamonsap ounan 6oiub 6opaau. Mneamnamran KaxpaMmoH
XaJK TacaBBypH, Xa€ilapuiard KyApaTid, KyWwId, MaTOHATIW KUIIWHUHT
yMyMJIallIMacu Tap3uja ro3ara kenaau. O6pa3 tadcunoru 6atadcun KEITHPUIUO,
sprak, adcoHa UycMHWAAru ycynHa €nra comaad. Maskyp Kuccainapiaa
OypTTupuil, cudatiail, xaénoTra 3pK OepHuIl TAMOWKIIN KY3ra TalllaHaIu. XaiK
KHCcallapya KUIIWIAPHUHT XaéTtra MyHoca0aTH, WKTUMOMH TypMyll Tap3u
COJlIa, aHUK TacBUpJaHTaH. bupop maxc Qaonuaru € Xajak KaxpaMOHU HOMH
OwiaH OOFJIMK BOKe€ajdap MXuyaM CIOKETIM OYynu0, ynapja WKTUMOUN, Tapuxuil
mapout 6aauuit uPpoaacuHu TOMTraH. DimapBap Ba afoJaTiu, UPOJACH MYCTaXKaM
KaXpaMoOH 11y TapuKa XaJIK Op3y KWJTaH Ky4YHHHI paM3uil udojacura aiiaHras.
boir kaxpaMOH capry3amTi Malixyp CIOKETIapHH IIaKJUIaHTUPTaH.

Kuccanap BapuaHT/IMIWK, MAPTIMIUK XycycusaTura sra 0yimmob, (omaskiopwii
TaJKWUHU, CIOKETIArd SIUK aHbaHAIAp JAaBOMUUIUTH OWJIAH aXpaaud Typras.
Acappa yupaiiauran maxcnap O0aguuii 00pa3 Japakacura KyTapuiMmaraH, CIOXKeT,

8 Kosuxyxaen A. Kucca sxanpu xycycuna. XX acp y306ek anabuéru macananapu. — T.: ®@an, 2012. — B. 206.
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KOMITO3UIIMSI Ka0W KOMIIOHEHTJIAap TYyJia MIaKJUIaHMaraH, SXJIUT CTPYKTypa
Ky3aTuiamarad. Mymro3 agabuéraunr “Kucacu Pabry3uit” acapu KypboH, Xaauc
Ba y3ra QMHHMIT MaHOamaplard CIoKeTaap acocuna sparunran’. Acapaa omam Ba
onaM xakunaru dancaduil, 3CTETHK Kapauuiap TepaH wudoaanaHrad. Maszy
Jorpacura Kypa acap Kuccajnapu paHr-6apasr. Acapja Bokea 0aéHura arpodunya
TYXTanuoO, xapaéHHU 6aTadCrl mapxJja TaMOWWIN YCTYHIUK Krtaau. Myammud
KHCKa JMajoriap BOCHTACHJA Iaxciap HYTKUHU >KOHJIM, TaOuui udomanamra,
MabJIyM Ba3usATra ONMAMHINK KUPUTHILTA, XKOH30TIap XOJaTH, OaXCHHU 00pas3iu
TaKJIUM 3THUIITa MHTWITaHU MabiayM Oyianu. Myxumu, acapra uioxuili axoopotra
ara OSATIAp CUHTIUPUINO, PUBOAT, XHUKOATIAp OWIaH TYNIUPUINO, WHCOHHUAT
TapuXH, MaJIaHUATH OOpacuaru TaCaBBYPHHU KEHTaUTHPHUII MaKCaJ KHUJIMHAIH.

Anunmep HaBouitnunr “Tapuxu an6ué Ba xykamo” acapuaa Kypvonu Kapum
acocuja maiiramOapiiap TUHHATH EpUTWIMO, BOKealap TacBUpUAa OOpa3IUIIMK,
ndonapuitiuk Kyszarunagu ° . Mokomkop HaOuitmap xaérugaru Ty6 Oypuiiuii,
CUHOATHUHT YXJACHJIaH YUKHUII, IIAWTOH HaWpaHTHAAH Xaloc OYIUIl OHHHHU
OupnamTupuO, SXJIUT TacaBBYp Maigo Kuiagu. Acap MOITHKACHUIA OIIUKJIHK
WYy, CHHOATH TacBUpP KYJaMUHU KeHrahtupaau. HaBouil HaOwuitnap Tapuxuaaru
acocuit, 6o HyHamum AJUoX skamojiura Mymappadiuk 3KaHUHU OOCKHYMa-
06ockuu Eputud Oopanu. byHaa 3aMOHY MakoOHJIap Y3rapuiiy, HHCOH XaKy OOTHII,
UTOAT apo JapOagap KE3WHUIIH, IPAIAIIY ca0aOMHU aHTJIAIIN Japa)kacu Oenruinad
oopunanu. @oHul AyHE XOK XaBacHUJAH 030]1 IIAXC SIpaTraHHUHI MapXaMmaTwura
PUIINO, XaK MYIa COOUT XapakaTiaHaIu.

FOxkopunaru acapnap crpykrypacujaara tTapoByTt PaGry3uiHUHT XpOHOJIOTHUS
YCyJIHa BOKEJIWKHM  TalIKWUIAHTUpranv, Aunumep HaBouWHHMHT  KHCM,
JaBXaJapHU kamial, SXJIUT MaH3apa, TaCaBBYPHU XOCHJ KWITaHUJA Ky3aTUJIaIH.
HaBouii acapnapu KOMIIO3UMLMSCHIA XaM PHUBOSIT, XUKOST, IIEbPIAp BOKEIUKHU
TapUXUM JKUXATAAH acocjanl, o0pa3 MOXUSTUHU EPUTHIN, axJIOKui, (ancaduwuii
KapalllapHd  YMYMJIAIITUPUIN  MakcaJuaa  KYJJIJAHTaHU  Ky3aTWIAQJIH.
Nxonkopnapra Kypronu Kapumparu xuccanmap tasH4, acoc OynraHu, Oamuuid
HUATUHU pyEOTa YynMKapuil xapa¢Huaa TacaBByp, TapakKyp MaxcCyluJaH YHYMIIU
doitnananranu MabIyM Oynamu. Xap HKKH acap TypKUH THIIJA SpaTHIITaHHU,
Oanuuii ndoaa wia TYHMHTUPUWITAHU OUIaH YBTHOOPTra MOJIUK.

KypboHuii Kuccamap acpiap JaBoMHuAa XallK, MyMTO3 KHccajlapra TasHY
OynMOrvHa KoJIMaii, 3aMOHaBUN Kuccajap spajlilIura Xam Tabcup 3TraH. MHCoH
taakkypy MyAoM SHTU axOopoT Ouian OoiubO Oopca Xam, V3 spajiuil
MYAJAOCHHU YHYTMauWad. Y JOUM Ky3aTWJIAETraHW, CUHAJIAETTAaHUHU UAPOK
srum Jo3uM. llly mabHOma Kuccamap KaxpaMOHHM, MaB3yCH SIHTHJIAHCA XaM
MOXUSITaH SIKMHJIMK cakjianu® Ttypanu. Kuccamap mnostukacuna Kypwonmaru
naiiramOapiap kucMmatu yupamu ((Omam(a.c), Mopoxum (a.c), Myco (a.c), Xuzp

® Pa6rysuii H. Kucacu Pa6rysuii. — T.: Esypun,1990
10 Hagowmit A. MAT.T.16. — T.: ®an, 2000.
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(a.c), Hco(a.c), Myxamman(a.c)), ubmuc ¢uTHacu, UCEH Ba HTOAT XOJIATH
1(OJaTaHUIIK TaAKUKOTIArU acapiap TaXJIMIM sxapaéuuaa Epuru6 copumanu'l,

KypboHuii Kuccallapaa 4YakaJOK HWMOH Hypura 3uiHATiIa0d OepuiraHu
MabJIyM. XO3UPru anabuil kapaéHaa FaupuTaOMUN TyIaK UKKH XHJI acleKTIa
TajakuH >TIinO, yHuHr napamana (“Fapu6” Mcaxon Cynron) €xu 3uénkop (“Kus
gakayiok’ Hazap DmoHKyJ) TUMHATUHU EPUTHINTAa aXaMHUsT 6epunamx112. Kucca
MOATUKACUAT POMAHTUK TaCaBBYpJaH PEAUCTUK TadakKypra 3bTUOOp OPTHUILIU
camapacuHH KypcaTau. PeamncTuk yHCypiap €TaKYrINTH aHWK MaKOH Ba 3aMOH/IA
XapakaTiaHa€TraH KaxpaMoHJapHu Eputu® Oopau. AHBaHABUW — CIOXKET
Oopacuaaru Kapauwiap sHrujgasad. KaxpamoHra ajgokagop BOKeajap KOHUENTYyall
¢HaamyB acocuaa YOIMTHPUINO, MOXHAT Myaudd HUATHHA EPUTHINTA
NYHAITUPUILIHN.

Mabnymku, XX acp Oommaa WIMHUH KaMOATYUIUK TIOBECTh HOMHHHU
uctebmoiia Qaon unUatau. MyHakKuuiap “moBecTh’ araMacu OwiaH Oupra
“krcca” UCTHIIOXMHU XaM KYyJUIaBepUIl MacalacMHM MabKymiap sau'd. Keliun
anabuér HazapusacH, agaOMETIIYHOCIUKKA JOWp acapiapia MOBECTb KUCCAHUHT
CUHOHMMH JKaHU WIMUN YBTUPOG STWAU. “ANaOuETHIYHOCTUKIA Kucca OuiaH
MOBECTh TEPMUHJIAPUHUHT KYJUIAHWIIK Typjuda: yjJap CHHOHUM cudaThaa Xam,
Oomika-0omika »xaHp Homulapu cudartuma Xam wunuiatuinaau. Kucca Owunax
MOBECTHU OOIIKa-00IIIKa KaHpJiap /1e0 TYIIYHHUI €Tapiu acocra 3ra SMac, ITyHUHT
y4yH yJapHU CHHOHWUM cHU(aTHIa TYIIYHHII KEHTPOK OMMAJIAIlTaH. XO3UPTH
¥30ek anmabuéruna kucca (paos MUK KaHpJapAaH caHanno, XX acp JAaBOMHUJIA
Y30eK KUCCauuauru >kuaaui MyBadgakustaapra spuman’” . Vbkoakop Ba
MyTaxaccucliap TOMOHHMIAH (ONBKIOP, MYMTO3 KHCCAJIApHUHT MIy HOMJA
TabpU(IAHTAHN WIMHI MyoMajara KEHr TAaTOMK KWIMHAmH. Y30eK Kuccaaapu
uciom ¢ancadacu, mapK MaJaHUATH 3aMHpHUAa TakoMusutamrad. [ToBecTs aca pyc
Ba Fap0 amabueTH TabCcUpHa pUBOXKIAHAAM. XX acp Y30eKk Kuccajgapu IIapkK Ba
rap0 aHbaHaNapu yUFyHIUTHAA sApaTwia Oonutanau. Kuccama Ma3MyHHUHT
TepaHJIUTY, Xa€THUHl MaTEepPUATHUHT CaJIMOFH, CIOKETHUHT CEPTapMOKJIUTH,
XapakTep MaHTUFH, OOpa3lapHUHT BOKEAJard HINTUPOKU >KaHP XYCYCHUATHUHH
oenrmnad 6opau. Kucca sxanpuma Oomn KaxpaMOH TaApWKKA Macajacu MKOJIKOP
ypTHOOpHUAA OYNHO, y smiarad >KaMHsIT, MyXHUTIAard acOCH TaMOWWJ, WYHAIIMIIL,
Myajnaora ypry Oepwin0, Xapaktep XaéTtugarun TyO Oypwidvnuiap KeCUMHIa
TacBHpJIaHAIM.

Kucca xaérmarm SHTWIMKIApHU JapXoll aKC OTTHPAIUraH XO03WPiKaBoO
xkaHpra admaHau. Odepk jKaHpuAa MyalUIH} XyXOKaTIHIUKKa acoCliaHuo,
KaxpaMOHHM XaéTu, (HaoaMATH XaKUJarW Ky3aTyBJIApWHU, KapallIapWHH TaXJIHI
Kb, coja, aHUK TacBUpJamira pTuoop Kaparaau. Ouepk 4yKypJaaliTHPUINO,

" Mypopn T. Oiinunza ropran ogamuap (Ot kumHarad okmom . — T.: Ilapk, 1994; Cynron U. Mynoxor (Boxkuit
nmapbamap. — T.: Illapk, 2011); Cynron U. Xasparu Xusp m3unad. — T.: [apk, 2018; Typaumos I11. Me3on. // Illapk
ronaysn. Ne 6. 2011; A6aymmaes A.Xaspatu Atrop. // [llapk rommy3u, Ne 6, 2011.
12 Cynron U. Mynosxot (Boxuii nap6anap. — T.: Illapk, 2011; Dmonkyn H. Kopa kuto6 (Snmus xumu. — T.: Iapk,
2008.
13 Ponosenuenxo ®. Beenenue B mureparypoBenenne. — M.: Boicimas mikona, 1964; AGpopos A. Y36ek nosectn. —
T.: ®an, 1973; Yayros A. Kuccaunmurumus kuppanapu. — T.: Ykurysuu, 1991.
14 Kyponos J] Ba 6. Anabuérmynocnuk yraru. - T.: Akademnashr, 2010. — 5.381.
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kucca &3mnaau. Kucca surunuk, Qancaduiit kapanuiap Tyran udomacu cudaruna
fo3ara kemaau. Kuccama kaxpamMoH QUTpaTd MyKamMmal, TepaH EpUTHIIMIIH,
Oaauuil KuXaTAaH TYUMHTUPUIUIIM KY3/1a TyTUIadu.

“Y36ek Kuccajgapu tacHudu” 1e6 HOMJIAHTaH MKKWHYK daciaga Oaauuit
WKOJT Kapa€HKIa KUucca MOdTUKAcHIa CalIMOKIIM Y3rapuluiap pyi Oepranu, sbHU
y TaKOMIJIIAIINO paHTr-0apaHr TyC OJIraHU TaCHU( OpKaJd 0uub Oepruirad. Y HUHT
WYKW TypJapra OYJIWHUIIM >KaHP UMKOHUATHUHM TE€paH aHTJIAIIHU TaK030 JITaJIH.
Kuccanunr OyHmait Uk xwuiapra OYIMHUIIN MOATHK YCYJI Ba BOCHUTaJIapHUHT
y3rapuiiy, FOSBUW-Ma3MyHUH XYCYCHSTIAPHUHT SIHTWJIAHUIIN OWiIaH OOFIIHK.
E3yBuu onam Ba ogaMHu 6aquuil HAPOK STHIN CANOXUATHIA KYpa KUCCAHUHT KaiicH
Typuza acap sipaTMacuH, aHUK Ba peaj BOKEJIMKHU TacBUpJalira, 6as3an (hanrazus
MaxCyJIMHM XaM HWJIMHH acociad TakauM OJTUIra HHTWIanud. KuccamapHuHT
KyHUJard WUKU TypJiapu MaBXYJ: mapuxutl, 3aMOHABUL, (haHmacmuk, 0emexmus,
Camupux, Xyscocamiu, ouospagux.

1. Tapuxuit Kucca XyCyCUATH:

TapUXUM XAKUKATHU PYH-pOCT TacBUpJIAII, MAIIXyp II0X, IMIOUP, OJIHM,
aBIUEHUHT Oanuuii oOpa3uHU EPUTHUIIA COJIHOMA, MeMyapiapJard aHuK
MabJIyMOTAaH (oi1aaaHul;

TapuxJlard MyXHM MabHaBHH, axJOKUH MyaMMOHHM EpUTHII, (HOKEHIIUK
OMWJIMHA WMHCOH KHUCMAaTHJAaru OXHU3JIMK XOJaTUra MOHAH]l TepaH aHIJIATHII,
MO3uiiaru TyO OypUIIHII OHJIAPHHHA XPOHOTOI CaTXUTa YUFYHIIAIITHPHILI,

YTMHIIIArd TYPMYIITHH Oaaunid KalTaJaH CypaTIaHTUPHIIAA aHUK OOBEKTUB
Ma3MyHHH acpalll, Tapuxuil Xamjaa apXauK cy3gaH YpuHiu (QoiiianaHuin Ba
MaJaHWil aHbaHAJIAPHUHT XaJK, MIUIIAT TaakKypura TabCUPUHU KYPCATHUIII.

2. 3aMOHaBUM KUCCA XYCYCHSATH:

alHA 3aMOH, BaKTIAaru peaJl TypMyll TAap3WHW, WKTUMOWNM, MaJaHUM,
WKTUCOJMI coXaJiary y3rapuiuiapau udoaanar,

[IaXCHUHT TyFMa, TaOuuil Kuédacuuu Typiv 3uaIugTaapaa EPUTHIL,

naBpaaru (aosa ramonusIapra Jaaui MyHOCa0aTHU KYPCATHIIL

n0J13ap0 MaB3yJapHHU aKC ATTUPHUIIIA XapaKTep MyHOCa0aTHHU OENTUIIAllL;

acapjia TJIoOayantyB »xapa€Huja MHCOH MabHABUATH MacallaCHHU TyOJaH
EputnO, y TOMOHHU/IAH KaMUST/IarH STHTHJIMKKA MOCJIAITYB X0JIATUHU TaCBUPJIAIL.

3. ®aHTaCTUK KHCCa XYCYCHSITH:

WIMHIA TEXHHKA TapakKKUETWTa KaXpaMOHHUHT MOCHAIYBH, TEHETHK
dbopmynanap, 3JIEKTPOH »JJEMEHTNIAp, CHUPJIM, FaAUPHOIAMN capry3allTiapHu
uctudoa TUILL;

camMo, Kyppauh 3aMHHIArd JpKUH caipliap, MakOHY 3aMOHIArd Taxalrol
KESHIJIUTUHYU TaCBHUPJIAILL;

TYIIl MOTHUBH/JIA KeJIaKaK XOAUCOTIAPUHH Oariopar KU,

oNMc caiépajard HOAHWK >KOH30TJIADHUW WJIMHUH THIOTE3aap TU3UMHJIA
Eputud Gopu;

KaxXpaMOH TEXHHK Ta(akKypu MHUKPO XamjJia MakpooJaMIard sipaTHKIapHH
MeXxBapra >kamJarl.

4. JIeTeKTUB KUCCa XyCYCHUSITH:
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xa€Taaryu KUHOSITIIAPHU CUPIIU (DOTIT STHUIIT;

Typiu TypyX BakKwUlapu TaOuaTH, KWIWFHU, JaKaOu, MaKOMHHH MaBXKYyJ
HIAPOUT caTXuJia OMPIAIITUPHILL

JIaBp Ba KaXpaMOH 3UIUSTH]IA KUHOSIT HETU3UTA UIIIOpa OEPHILL;

Max(huil XU3Mar, HOpaCMHUM 0JaTy KOMJAJIApHU KUILM TacaBBYpHUAa THKJIAIIL,
U3KyBap, xydus, madus, Mupmad kabu obpaszmap ypracujgarda OUTUMY HHU30JIap
aCNeKTU/a TYFPUWINK Ba ATPUIIMK TYIIYHYACHHH aKC ATTUPUILL;

pakuOnap XapakTepuja TONKHUPJIUK, YITA0YpOHIIMK, 3UMPAKIUK TYHFyJapH
MYyBO3aHATHHU CaKJIa0d TYPHIIL.

5. CaTupuK KHcca XyCyCHUSITH:

upoHusira OOW  Xomar, Ba3WAT HETU3WIA IKTHUMOWM, TICUXOJIOTHK
MYyHOCA0aTHU aKC ATTUPHIIL

MHCOH € %OH30T oOpa3ujiaru Kyiaru 3p¢GeKTy oOpKaJiu cy3 YHUHUHU, KOUUPUMHH
PUBOXIAHTHPUIIT Ba MOHOJIOT, JWajorgaru JyTd, HUIIopaiap acocuia
OYEKIOPIMKHU XOCUIT KUJTUIII,

3UMPAKIIMK, TONKUPIUK oHKUIa GUpUOTrapInK, HaWpaHTIIMKHU KOpaJiall;

OLIKOp Ba SIIMPUH, TACAUK XaMmja HHKOp XOJIaT KWIIW TabuaTumaru
y3rapyBUaHJIMK, MOCJIAITYBYaAHJIMKKA UILIOpA OEPUIIIH;

acap/ia >KaMUSIT TapaKKUETUra 3UEH KeNTUPYBUU TYPJId WIIATIAP KUHOSBUN
nadOoCHU 103ara KeJITUPHUIIIH.

6. XyXKaTiu KHCCa XyCYCHUSATH:

dakTHK MaTepuaiap acoCHa MabIyM COXa BaKWIM KUCMaTUTa aHUKJIUK
KHPUTHIII;

BOKeara OWJ KypcaTMa, WKpop Oab3aH pacMuil JoWpara XOC MYXHTHH
TacBHpJIAlll, peay MAKOHY 3aMOHJIaTH Ba3USITHH XOJIUC EPUTHIIL,

acapia KaxpaMoH xaérujaru TyO Oypumuin, ¢doxeuid XxojaT cababu JaBp
OwiaH yUFYHIMKIA KYPCATHIINIIN;

y3ra manOamap (rasera, KypHal, WIMHHA, Tapuxuil amgabuér)ga MasKyp
MaB3yra oM MabJIyMOT MyKoOsica ycynuaa 6axonad Gopumuimiu;

KaxXpaMOH TaKJAUPUIATH XOJIATy Ba3HATHUHT aHUK BaKT, MAaKOHJa OEpUIIHII
)kapaéHMHM HWHOOaTra oM Xamaa ca0ab-okubaTHHM KypcaTHIa YyHra
3aMOH/IOII XaMKacO, KapuHOII TYBOXJIUTUHU E1a TYTHIII.

7. buorpaduk Kucca XyCycHsITH:

Myaimug xa€Tuaard JaBxanap KOHTEKCTH/Ia CIOKETHH PUBOKITAHTHPHIII;

V3 TaKIUpUIAArd X0JIaTJIapHH )KaMUSIT OWjaH YUFYH TaCBUPJIALI;

IIaXCHi KCUMHMAJIApHU KYHIAIHNK, MAaKTy0, XOTHpa aCOCHIa KOHIAHTHPHIII;

TYKUMara OepwiMaii, WKTUMOWN, MaJaHUM coXaaard Yyi3rapuiuiapra
KaXpaMOH MYHOCAOATHHH KYpPCAaTHIIT;

acapjia WoKOIKOp O0JaHK, YCMUPIIMK BaKTH, CAHBAT OJIAMHTA WK KH3UKHIIIN
TyHEKapaliu, pyXUsaTUra MOHAH T TAKJIUM STUJIUIIIH;

WKOJ JlabopaTopusiiard WHIAUBUAyal (aKkTOpJapHUHT MaTH TapKuOura
CUHTHIIY MabHABUM PyXHid 01aM OOpacuaary TacaBBypHU MycTaxKamilaimiy KaOu.

Huccepranusaa tapuxuil (“Cunran cetop”, “CaomaT coxuian”), 3aMOHABUU
(“Mykannac”,”’Kapo6), danractux (“Axmomnap XoTHpacu’), JIETEKTHB
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(“AnBumo...00mamuk), carupuk  (“Enromum  dapumranmap”),  XyxoKaTianm
(“Katiroma”), Guorpaduk (“Ilym Gona”, “YTMumigaH sprakmap”) Kuccanap
XyCYCHSTH IOKOPUIArk TaBCH( acocuaa TaAKUK STHITaH™,

TagkMKOTHUHT MKKUHYH 000M “XX acp y30exk aga0ouéTuaa KUCCAHUHT
ypuu Ba Gagumii Gpynxmuscn” 1e6 atanagn. YHUHT “Y30ek KHCCAJapH MaB3y
KyjaamMu” 1e0 HomulaHraH OupuHYM ¢aciauaa Map3y TaHIJAI, aCOCIH EPUTHIL
ycyniu Oopacuiary Ha3apuil Kapanuiap wirapu cypuirad. Kuccanap makuianuimm
KapaéHHJa BaTaH, OWJIA, axJOK MAaB3yJapH ETAKYWIMK KWirad. by wmaB3y
yMyMaJgaOuETHUHT XaM OOl ME30HWTa aiylaHuO, acpjap JAaBOMHAA YHH EPHUTHII
ycyliu TakoMusuiamub OopraH. Map3yHu Oenrwiiail, MaTepualiHd —capajall,
KaxpaMOH MyHOCAa0aTWHM aHUWKJAIl Macajlacd IKOIKOpAa WXKTUMOHWK XafTtra
TepaH HUTOX TalUlall, TaxJIWi ASTUII MachyJIUSITHHU KydaWTupamud. XX acp
OolInaa KOJIX03 MaB3ycu omMManamuO Oopau. Ma3yHu EpuTHIAA UITYHIAP
oOpa3u, 0oil Xamja JIEeXKOH KOHTPACTU TaCBHUPJAHUO, WKOOWN Exyn canouit
KaxpaMoOH TYIIyHYacH KyJutaHa Oonutanau. JKaauamap TabCUpUa WIM YPTaHMII
Map3ycura SXTUEK opTau. byHaa OwimmMcH3nuk okuOath xaétuil cabokiap
caTXM/la TAaHKUJ OCTUTa OJUHIU. SIHTU HCIOXOT HaTkKacujua OVl epliapHu
Y3IamTUPHUIN Macajacu KyTapuino, Kuccanapaa 0y skapaéH arpoduinya TacBUpiad
oopwinu. Mxkonkopmap  TypMyllJard  WKTUMOWW, MabHAaBUM, aXJOKUU
MacajajiapHu YpraHuO, yJapHU OHTH MpU3Macuja MUIIUTHO, YKyBUUTa TabCUPIIU
XaéT MaTepUAIMHU TaKJUM JTHUINTa axaMmusaT Kaparau. Kucca maB3ylapuHu
3aMOHABUMJIMK Ba TAPUXUUIIMK acleKTHAa Ky3aTHIl WKOJKOPHUHT TaHJAHTaH
BOKEJIMK, OOpa3Hu EpUTHINM, YHAArM €TaKYd TAMOWWIHM aHUK KYpCaTHIIH
HATW)KaCH/Ia 103ara 4YMKaJayd. 3aMOHABUM MaB3yra Marepuan MKTUMOUN Xa€Taaru
SHTWIMKJIApHU capalialll, TaxJIuji 3THUIIl acHocuaa >kamiaHuO Oopamau. JlonzapO
MyaMMOJIap €YMMHUHU JaBp KaXpaMOHU (DAoJMATH BOCHUTACHIA TaKJAUM JTHIITa
axamMusT KapaTUIaiH.

VYpylll BOKETUTHUHM CUKHUK TacBUpJIAI, MEXHAT >ka0xacuaard (puaoNHINKHH
Kypcatuil, (QOXXHAaBUM  MaH3apaHU  TaBIAJAHTUPHUIN  OPKAJIM  >KYAOJUK,
BAPOHKOPJMK JapakaCMHU acocjall, JApaMaTu3M BOCUTacHUIa 3UIAUSTHU
TEepaHIAIITUPHUINTA SpUIIAIaAN. “Ypyl mMaB3yu Oy NaBp agaOUETUHUHT acOCUM
eTaKkyu MaB3yura aimannu. MexHar mnadocu agabuéTumuzga OFUp  ypyII
WHJUIapUa XaM aBBaJITMIAN sTHrpaIia JaBOM . Ypyugan KeMuHru gaBp/a
napTus CUECAaTUHU OMMAJIAIITUPHUII MaKCaauja siHa KOJIX03 MaB3ycura ybTHOOD
Kyuyaiiau. byHna ¢aon, BIKIOHIM KOMCOMOJ, KOMMYHHUCT XapakTepu uopar
cudaruga Kucca CHOOKETHHU TalIKWIIAINTUPUO Oopau. Mae3yHu EpuTuiia
MaJlaHui, CcU€cHM, WKTUCOAMN 3uIausATiIapra Oapxam OepaéTraH Katjam

15 Ocum M. Asxnommapumus doxeacn.— T.: Fadyp Fynom Homumarn anabuér Ba canbar Hampuétu,1983;Cynron X.
Caomar coxumn (Bup oxmom sptarn.-T.:Fadyp Fymom Hommpmarn anabuér Ba cambpaT Hampuét, 1983); Exy6os
O.Caiinaama. — T..:F.Fynom Homugarn anabuér Ba canbar Hampuéru,1980; Abvzam 3. Keunkaérran ogam. — T.:
[Mapk, 2002; Iaitxos X. Axmommap xotupacu.—T.:1986; Mamuk T. Amsugo...6omamuk.—T.:Em reapaus,1989;
Amunos H. Enronun dapumranap. — T.: F.F. Homumaru ana6uér sa canbar Hampuétu, 1983; Bokuit H. Katisoma.
—T.: Fapyp Fymom nHomumaru amabuér Ba cambar Hamapuéru, 1992; Fynom F.Tamnmanran acapmiap. S-kwimd. -
T..F.F.HoMunaru anaGuér Ba cambar Hampuértn.1973; Kaxxop A. Vrmumpan spraxnap. — T.: F. F. Homumarn
anabuér Ba canbat Hampuéty, 1988.
18 Panmnos A. V36ek Kuccanapuja MmexHat tacsupu. — T.: @an, 1980. — b. 113.
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BaKWUIapU XyCyCHUATH puBOXJIaHTUpwian. Iypo 3amMoHuza Kucca >KaHpU
VTMUIIHAHT KOpa TOMOHJIAPMHH, 3aMOHA 3alJIMHU, KENaXaK YyMHUIJIApUHU
tacBupiaau. by Myamar Kuccaumnuruaa MadgkypaBud cuEcaTiallyB  OJIMA
MaKomra KyTapuiiH.

Kuccauunukna 70-iinsuiapgad MHCOH PYXUSTHUIATH MYPaKKaOJIMKHU TaJIKUK
ATUII TaMOWMIIM maifyio 6ynamu. Onam MCUXOJIOTUSICUTa MIWUIMN aHbaHa, TapOus
TAbCUPUHH CHHIIMPHINIA Y3JIMKHA aHTJIAITA MHTUWINII XOJAaTH Kydaimu. Y36ex
KHCCAUMJIUTH CONJAIMKAAH MYpPaKKaONHMK, Oaiuuii MyKaMMaJUIUK, MabHOHHHT
TE€paH Ba CEPKYJIaMJIMTH TOMOH CWIKHO Oopau. KuccamapHu kampoBura kypa
MWJUTMA Ba YMYMHHCOHUM Kynamja Oaxojaml >KaHp XYCYCHUATHHH TYIAUPUO
oopanu. Mumuii TadhakKypHH HAMOEH STHILIA HXKOIAKOP aHbaHa, KaJIPUSITHH MaTH
Herm3ura CcUHraupu6® Oopamu. Anauma, nad3, ysar, u00 SHIIUF (a3HIaTHUHT
MUJUIMMA XapakTep/aa YUFyHIallyBy TACAaBBYPHH OOMUTAIH.

80-itmapaa maptus MaB3ycura 3bTHOOp Oepwin0, MacaldaHu TaHKUIUAN
Oaxonaimira ypuHHMII Ky3aTujagud. OpkuH Awb3aMm, Mypon Myxamman Jycr
kaOunmap Oy JaBp MaH3apaCMHU HWYJaH EPUTHUINTA XapakaT KWwinO, HUPOHHK
MyHocabatra ypryHu Kywautupau. Kaxpamon — Taxaififton — onamugaru
nypTaHajapHU TabCUPAM HQoanami, xaéln XaMmJia Tyl MOTUBUHUA KOMIIO3UIIMOH
caTxra CUHIIUpPHUILI yCylu opTud Oopau. MHCoH OaxkapyBuu, XapakaTIaHyBUd
XoJlaTuaaH (PUKPIOBYM, Y3UHM Ta(THUI 3TYBUYM MaKOMHra KyTapuia OOLUIaJIu.
Pax6ap oOpa3uma yTMUIITa HUTOX, aciura KU3WKUII, FOKCATUII XaMmJia Macauil
OHJIAPUHM JIA]IAJI TaH OJIMII Kapa€HU Te3JIaIIH.

Hctukiion agaOuér coaHOMacHura siIHTM TacBUP, KaXPaMOHHU TAKAUM ATAH.
NHcoHHM Mypakka® MaBXyAoT cu(aThaa TaIKWH 3THUILJA KaXOH aHbaHAJIAPUHU
CUHTE3 KWIUII Tamomnu optau. HyTtkumuzna tagdupkop, 0030p HKTHCOIU
MaB3ycu omManamub® OGopau. Tapuxuil XakKMKAaTHM TUKIAIL, MIYPO Ty3yMHAAru
HOPACOJIMKHU TaHKUJIUNA TaxJIMJI 3THUII 00pa3 MaHTuruHu Oenrunad 6opau. Kucca
ApaTull xapa€Huaa XaéT MaTepuaJIuHU MUIIUTUIN, 00pa3 MAaHTHUFUHH acoCall,
MCUXOJIOTUK TaxJIWJIHU TEPaHJIAIITUPUIL, APAMATUK BAa3UATHH TapaHTJIAIITHPHUIILL
MO3TUK Ma3MyHHHU TYiaupagd. MyaMMOHUHT €YUMHUHHU KypcaTwil Oopacujia
buKpUil M3UUIUTUK, TACBUPHUIUIMKKA PUOS STWIKIIN MaKcaJra MyBo(pUK caHaIau.

“Mezon” (III.TypaumoB) Ba “Xaspatu Atrop” (A.AOmysuiaeB) Kuccajaapu
nostukacura KypboHMI KMCCAlapHUHI TabCHPU Ky3atuiaaau'’. ABBano, MHCOH
Apaliviig, IIAUTOH Halpanru, rop TacBupu, Onam(a.c), Mopoxum(a.c), FOcyd
(a.c), Myxammay (a.c) KHCMaTUHUHT €1ra OJIMHUIIU Kajd0 3PKUHIIUTH, MabHABUN
CaJIOXUSIT, YMH IBTUKOJ KaOu HOEO (hazwiaTiiapHy TaJTKUH ATUIITa UMKOH Oeprat.
By uHconap onaMHUHT 3appacu OYnu0, UK TyFEHUHM UIPOK ailnmaranau. Onui
Taakkypuil Ba Taxalroiauil oJaMHM TepaH aHrjiaral aauOiap acapuaa Kyppau
3aMUH  XWJIKaTH  WIOXUMH  MaBXyIAOTHMHI  3appacuiuruiu  ¢ancapuit
udoaanaraniap.

boOuuar wkkuH4Yn ¢acau “Kuccaga WHCOH Ba JgaBp TacBUpH” 110
HOMJAHaau. baguuii acap WHCOH TICHUXOJIOTHSICUTA TabCHUP JTYBYM CaHBAT
xocuiacu. KaxpaMoH cypaTu-10 CUdpaTUHU €PUTHILL, YHIATH SBPUITUIITHU €TKA3HIII

1 Typaumos 111. Meson. / llapk ronaysu, Ne6, 2011.; A6xynnaes A. Xaspatu Arrop. // Illapk ronnysu, Ne6, 2011.
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WKOJIKOpAAH HO3UK U], FOKCAK CAJOXUATHU Tanad stamu. bamuuii Hacpma xam
Maxo3ui oOpasznap, GpaHnap UHTETpaIUsICH, CaHbATIAPAPO YUFYHIUK, MUGPOIOTHK
JaBxayiap, Makpo Ba MUKpO ojiaM Oopacuaaru xocuwianap optMokaa. OnamM30THUHT
HAa0OTOT Xamja XaWBOHOT OyHECH OWIaH SXJIUTIMIUTa JOUP IWHUM, TYHEBUU
TaBJIMMOTIIAP acocuaa 0aIUUAT HaMyHaJlapy SPaTUIMOK/IA.

Kuccana mwmumit y3muk, ku€dara sra maxc, capoOra, cosira aijlaHraH
KUMcajap TaKAUpH XaM TalKuH KuinHagu. KaxpamoH Taxaifton ayHEcuaaru
IBPWIIMIILIAP pam3iap opkamu Typha Vitmapau xocun Kwiagu. “‘bupurun
myasmmuM” Ba JlykmMoH bypuxon “Cupnu MyammuMm” KHccalapuia YKUTYBUU
obpaszu, ‘“Tamarena kuccamapu” TYpKyMHUJArun pauc, paxdap HWHCOH XapakTepu
ypranunaau'®,

Acpnap omra 00Kui aHbaHaJIap JAaBOM dTaBEPraH. DMHUK MaH3apaHUHT OaIuni
TaCBUpU KEHranO, SHIM FOs, TAJKUHJIAp aaaduérna TakoMuwulamuO Oopras.
“Kanp agabuér puBoxkugaru xap Oup 60CcKuya Ba IIy *KaHpra MaHCyO y3ura xoc
acapja kKaWTta TyrunuO siHrwiadanu. XKaHp OyryHTW KyH OwiaH simiaify, ammo
WOTUJIOCUHHU, YTMUIIIMHU dCUa TyTaau. Y anaOuér puBOXKH kKapaCHHUIA MXKOIUN
xotupaHuHr Bakuwiauaup. Iy Gouc xaHp agabuETr TapakKuETUAAru SXJIUTIUK Ba
Y3BUWJIMKHM TabMHUHJIAIITA KOJAUDP”, 19 _ neiimm M.baxtun. Kucca >xanpuna
BOKEJIMKHU TEpaH TaxJIWJ OJTHI, WHCOH PYXUSTHHUHI TyOCH3 Ba KOPOHFY
My4dMOFUTa Ha3ap Talllaml, siianl MOXUSTHHU aHIJIATHUIIra YbTHOOP Kydauiu.
Kucca tabuatuHu Ky3atap SKaHMH3, YHJa oOpasyiap KyI KUppaJIWrd, KOH(QIUKT
VTKUPJUTH, TCUXOJOTUK TaxXJWUiI YyKypJIUrd, Oaauuii — TacBUPUM BOCHUTAHUHT
XUJIMa-XWUIATH, MaB3y paHT-0apaHrIury Ky3ra TalliaHau.

Toraii Myponuunr «OiaMHAA I0prad oJamiap» KUccacuaa poBUi (XHUKOSUH )
Ba TMEPCOHAX XOJaTUJard YHUFYHIHMKIA KaHgaugup xko3uba MaBxya. PoBuii
BOKEJIMKHM 0a€H Kujap 7KaH, aBBaj 0y300i1a, carup, CYHT OTaMu3, OHAMU3, OXUPHU
600omu3, MmoMomu3 nest MmypoxkaaTr Kuiaau. Kuccama KypboHgaru MKKH MOTHB
Ky3ra TanuiaHaad. Aaud KOMIO3WIIMOH CaTXHU TamKuWuiamTupuiaa Opam (a.c)
spamuiny, Xwusp(a.c) XO0KaTOAPOPJIMIMHU BOKealap 3aHXHUpUTra OHPUKTUPUO
oopamu. Hcaxon CynroHHuHT “Xaspatm Xu3p H3HUJaH’ KUCCACHIArd acoCUi
MotuB  Kypwonmarm  “Kaxd” cypacumarn wWiIOXMM  Baxyil  3aMHpHjIa
PUBOKIIAHTUPWITAaH. YHJA 65 ostnan 82 ostra Kagap Myco(a.c)uuar Xu3p Ouian
uOpatnu caiipu kentupwiaau. Kypronmaru maitramOap, Banuii o0pa3u 3aMOHaBUN
KHCCaJja WMOH XaJOBaTHHU EpUTUIN Makcaauaa kuputuiaaud. HOxopuaaru
Kuccanapaa Xu3p obpa3ura MKKM Makcal: Xycycui (dbap3ana Kypuil yMHUIH) Ba
yMyMHi(>kamoara TYFpHM, XaK MHYJTHW aHIJaTUII)a MypokaaT dSTUITaHU
aGHJIaIIa .

AcapHuHT  0aJUMM-3CTETUK  KUMMATH  THHIJIOBUM  Ky3aTyBUMHHHT
UIITAPOKYUTA  ailylanummra TypTkd Oepamu. CaHbaTKOp  KaxpaMOHUHU
TAAPWKUMINK —acocuaa Oaguuii raBHajdaHTHpap OSKaH, Xyp, O304 IIaxc

18 Atirmaros U.Tannanran acapnap.-T.. Fagyp Fynom Homumaru amabuér Ba cambar HampuéTtu,l1978;
bypuxon Jl.Tutrpaérranm Ttor. -T.. Fadyp Fymom mommmarm HMWY, 2018; JIyctr M.M. Tamarema
kuccanapu. —T.:Fadpyp Fynom nHomunarn axabuér Ba canpat Hampuéru, 1985
19 Baxtun M.M. Tpo6semb mostuku Jloctoesckoro. -M.:CoseTckuii nmucarens, 1979.c 121-122.
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KOHIICTIIUSCHHN CUHTIUpUITa nHTIIau. CHHYKOB YKyBun Myaud dancaduii
MYJIOXa3aCUHU, TICUXOJOTUK TaJKUHUHM YKUO onamu. Kuccanapnmaru typiu
MoATUK  oOpaszmap, MeTtadhopuk TacBupjap Oaguud udoaa CHUHTE3UHU
MycTaxkamiaiian. KHUTOOXOH pyXuUH-3CTETUK OJIAMHUHU OOWMUTYBYHM MMILIUN
TACBUPHUKA BOCUTAJIAP I3TY MAKCaAra MyHaITHUPUIAId. XaIK WKOIUHUA, MAbHABUU
Xa3WHACUHU ca00T OWJIaH Y3NMalITUPUIN SHru4a TadakKyp MaKJUIaHUIINIa 3aMUH
ApaTaJiu.

Hcaxon CyntoHHUHT “MyHOx0T” Kuccacuaa FapuO® Huroxm mna HaOOTOT,
XKAMOJIOT MaBXyMOTH OaxonaHaau. JlyHEBUIl Ba NUHUN XWKMAaTHU YKKaH, Kajb
KY3U OUYMK KaXpaMOH MaHTUKAH TaxJIWJI KWJIUII KOOWIUATUTa 3ra. Xa3paT HaBowii,
Mampad wmacnaru FapuOum KyBBaTimantupanu. Kuccama wucioMm Ba Iapk
dancadacu yHFyHAHTH SKKON ce3wnaaud. bup mbopa, Ku€c opkanmu Tapuxui
XaKukarra uiiopa oepunagu. Onosna kyiaupwiran (Mopoxum naiirambap), xoura
muxianran (Mco mnaiiram6ap), mopra ocwiran (Mamipab), Tepucu THUPHUKIIAN
narad (Hacumuii)nap kucMaTy TaKUH STUIIAIH.

NHcoH KucMaTWuHM Oaauuil TaJKWH OHTHUIIA TOITHK HudboAa Typdaiuru
MyaJud KOHIENIUSCUHU aHUK €puTafu. XaéT xamaa Xaél KOPUIIUKIUTHAArd
BOKEJIMK CHUPJWINK, FAaUPUTAOUUIIIUK CaTXMHU KeHraiTupamu. bab3aH MakoHy
3aMOHM MaBXYM capXamjlap MHKECH Ma)xo3uil ycyinaa yrowmrtupuinagu. byHna
TabuaTAard paHrjiap MyTaHOCHUOIHWTH, OXAHTJap >KapaHTH, YCUMIUKIap udopu
MaH3apaHu TUHHUKJIATUPaau. Acap OaquUATUHU TabMUHJANIAA MabHO CEPIKUIIO,
CEPKATJIAMJIUTY MOATUK SIXJIUTIUKHU 103ara KeJIITUPraHu YpraHwiaiu.

Kuccamap mnostukacu  mertagopuk oOpa3 Ba  TacBupiap  OuiaH
SHTWJIAaHAETTaHU 0a MU MXKOJ] TapMOHUSICUHU HaMOEH 3Taau. CaHbaTKOp MOATUK
MaxopaTd MWUIMM, MabHAaBUN KaJIpuATIap TAIKWHUIA KaapiaHaad. Myammud
xaér QancabacuHUHT ymymOalapuii aCOCMHU WHCOH Ba JyHE KOHIICHIUSCUTA
JKaMutalau.

Wxxonkop onam Ba OJaM MOXMSITUHHM aHIJIATHUINAA TabCUPJIH, HIIOHYJIH,
uOpaTiM MOTUBIAPHU KEITUPUIINHM, KAXpaMOHHUHI OOpJIMK XOJucajapura
MyHOCAa0aTHHU XOJIMC TACBUpPJAIINA, MYCTaKWJI (DUKPIIApUHU TEPaH aKC ATTUPUILIN
napkop. Kwuccanapia yMyMHUHCOHMEI FOsUIapHM EPUTHUIIAA HHCOHNAPBAPIUK
PYXUHHA KYYaUTUPUIL, WKTUMOUM aJ0JIaT TACBUPUHU KEHTaWTHUPHIL, MABbHABUM,
axXJIOKUW KaJIPUATIAPHH TAJTKWH STUII TAMOWMIINA OpTUO OOpPTaHu Ky3aTHIIaIH.

Tannanran »xaHp MyauMd Ky3maraH Makcaja, FOssHU EpKuH udomanamm
Kepak. Vbkonkop Kuccaga KaXpaMOH YMPUHUHT MabiIyM OOCKMYM OPKadd YHHHT
TyHEKApalllk, Taxailoj ojamMujard TeOpaHulIapHu Myxpiad Oopamu. Kucca
CIOKETH, acocaH, Ooml oOpa3 TeBaparuja TalllKWJUIaHUO, cabad, HaTWKalapHU
acocnab Oepaau. Myanmnud aHrmaTMOK4YM OYJiraH HapcaHW KUTOOXOH TYIIYHUO
Oopca, Makcajra dpUIIUIIA .

Kucca sBomtonuscn »xapa€Huja WHCOH oOpasujard XyCcycuid MyamMoJiap
y3rapu® Oopaérranu, MabHAaBHM Kapamiap MOAJAWNA YIIHOBra amMariaéTrau,
MYXWUTJIaH HOPO3WJIMK Kal(pUATH MUYUHT OpKanu udomalaHaéTraHu KypHUHA]IH.
KaxpaMOH TICMXOJOTHSCHHA XOJIUC EPUTHUIN, YHUHT Xa€T Tap3uHH Oopuda
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TacBHpJall, BOKeajap OKWMHUHU KECKMHJHWTd OunaH wudojanamra JIAKKAT
KApaTUJINIIA UMUK TaAKUK TUIITaH.

Yupnun 000 “Mwuuiuii Kuccajgapaa mo3tuk udgoaa” ned® HOMIIaHTaH.
boOHunr Ooupunun daciu “Kucca xaHpuaa MHCOH Ba Tadmat MyHocabaTm”
dacnu 1e6 aranrad. YHAa ojamy oJaM YUFYHJIUTH Macanacu ypranuwiaau. banuuii
anabuérna BoKeasap coAup OVyianuraH BakT, MAaKOHHHU O€NTHIIall TMO3THK
Ma3MyHHHU TYIaupub Oopanu. banuuii MakoH Xxamja 3aMOH TaCBUPU HKOJIKOP
FOSICUHU €PUTHUILIA MyXUM CaHAJIA]IH.

Anadouérmynoc b.Kapumon: “bamuuii acap uukapucuaa BoOKeajlap 103
Oepanuran, KaxpaMoHiap y3apo TYKHAIIaJWraH, yuypamaaurad agaduii MakoH Ba
3aMOH 4YHMHAKaM CaHbATKOpPJIAp WKOAUAA IMOATUK KAaTOp, HWMMAHEHT THU3UM
X0JIaTUTa KeiraH Oynanu. by MKOIKOpPHHHT MCTEBHAOIN, CAaHBATKOPIUTH, (haxm-
dbapocatu, yciyOu, BOKEIUMKHHM “TOPTH3MIIN~ MaHEpacura xam Jaxjjop Macana,
anbarra,”? - nes Mynoxasa GMIMpPaIH.

by yiiryHiuk BoOacTaquk yd4 XWIKAT: 0JIaM30T, HA0OTOT, XaWBOHOTHHUHT
azajjaH SroHa MakcaJl Wyiauaa sSsXJIUTIUK KacO ATraHuHu Kypcaraau. bomkapysun
0J1aM30T OOPJIMKHUHT THUPUK SKAHWHH JIOUM XHUC KUJIMOFHU JIO3UM; XalBOH, KypT-
KyMypcka Oapu xapakataa. OHa 3aMuH Oarpura sipaTUKJIApHU CHFIUpaBEpajH,
spaTwiranjap y3 HaBOatuja anMamuHuO TypaBepaau (Xaét Ba ynum). Smarn,
Xapiau yMp KEYUpHII OJIMHA Makcaa caHaidaau. MHCOH HaboTOTy »KaMojoTra
Xxabub TyTUHUO, YHU apJIOKJIaMOFu Kepak. Ota-0000mapuMu3 0y axJIoKU aKu1aHu
JAcTypyJiamall dTraHiap.

Kanp Takomunnaa MaB3ynap KyjaamMu OpTraHH, 00pasyiap TU3UMHU Y3rapraHu
MabayMm Oynaau. JKamustaaru MyaMmoJiap KaXpaMoHJap JyHEKapaliura TabCup
THO, yJnapHUHT ¢ancapuil, SCTETUK KAapalUIAPUHU SHTUIAETraHW aéHJallajiu.
[Toatuk wudoma HycuHuaa pam3, TUMCOJJIAD CAJIMOFM BOKEAaHUW TabCUPJIU
udoganamra yHantupwiaau. Panriap myaiisstH Hapca, Xoaucara uiiopa O0epuo,
CepKaTiaM MabHOHM Io3ara kenTupanud. Kaxpamonmapra WCM TaHam yliap
cuiipatuiard HyKCOH €xya ¢aswnar Tabuaruman kenud uwmkamu. Kuccamap
MOATUKACUATH Y3rapuIIliap sTHTU TaJKUHIIAPTa UMKOH sIpaTajiy.

Kuccamapga WHCOH TYyWFyJIapuHUHT TaOuWaT XoJucajapura mnapamwien &
KOHTPACT KEJNTUPWIHIIKA BOCHUTAcHIa OOpJIUKIArd sIpaTUKJIAp apo KaTbui
MYBO3aHaTHU UJPOK 3TUII UMKOHHU f03ara Keiaad. Tapuxui Kuccanap/ia BOKEIUK
capoil, KapBOHCapoH, KaOwia, caxpo, Majpaca, Taks, 3WUHJIOH, TOF Kalu
MaKoOHJIap/ia YIOIITUPWIaAU. BakT XxucoOu akcapaH KyH KUCMJIapu, HaMO3 TalTu
ownan Oenrwranaau. Cadap, cailp acHocuga y3ra OPT HKIUMHU, WXKTUMOUMN
HIAPOUTH TacBUpU Oomr € smu30a 00pa3 3umMmacura rokjiatuiand. Kaxpamon
pyXusTAra MOHAHJ  TaOuaTHard  XOJIWCAJAPHUHT  OCPWIMINM,  EIFU3JINK
JaBXaCMHUHT HA0O0TOT (mapaxT, Oyta) € >KOH30T(OT, UT)Iap MyIUTapakIuruaa
adCcoOHaBUM, WIOXUH IIAKJIIa HAMOEH OYITUIIN aHTJIAIIAIIA TN,

by d¢acnma Torait Mypognunar 7Ot kumHarad okmom” Ba YuHrU3
AvitmatoBHuHT “AnBuno, ['yncapu” xuccamapumaru oOpasiap acCoIUalusICH
ky3atunaau. lllykyp Xonmup3zaesnunr “lOp, Tormapra keramu3” Ba Hopmypon

20 Kapumog b. A6aysia Koaupuii Ba repmenestuk tadakkyp. — T.: Akademnashr, 2014. -5.165.
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Hopko6mnoBuunr “OByn opanaran 0ypu” Kuccamapugaru Oypu oOpasu TaJIKUHU
TaKIUM ST,

Acapnapia Wya XpoOHOTOIM KEHT Ba TOp MabHOJA TYIIYHWIaAH. YJap acap
KOMMO3uIusIcuaAa Oaauuil Xoaucaiap KylamuHU Oovutu® Oopamu. WHCoOH
OOTMHUN XaMJia 30XUPHUIl oJlaMUJaru y3rapuuuiap, (pojabkiIop Ba MyMTO3 afadwuii
KaxpaMOHJIap Macllarujard MyITapak TamMoWWIap SroHa Hynna Oupammviim
MaHTHKHM TacAukjaiad. MakoHy 3aMOH ypracujard TadoByTra Kapamai
KaxXpaMOHJIap MHTEIUIEKTH, Ta(haKKypH apo SIKMHJINK MyCTaxKamJIaHuO Oopaim.

Hypanu KoOymaunar “TyOcu3 ocMoH” acapuaa Oona ¢GuTpatumara Mexpy
MypyBBaT KaTTanap (ebauaard oKHOaTCHU3IMKKAa KOHTpacT Oepuianu. Mxoakop
00Jla HUTOXH, TIOK TYHUFYJIApUHU UT Ba KY3WUJIAPHU MapBapUIILIAIIY, YIIAPHU XUCCU3
KUMcajapAadH XUMOsUIalnAa EpKUHIAIITUpaan. Acap/iard KyJIbMHUHAIMOH HYKTa
OTAaHUHT TYyKalJa wuWTra MyJpDKajulaHraH VKU (¢ap3aHaura TEeruimd OusiaH
TapaHrnamaau. Tabuar OunaH yUFYHJIMKIAH poXatjaHraH Oojia sca coiurd,
NOKJIUTH OOUC YHUPKUH MYXMTHM Tapk OdTagu. Maskyp naBxa YuHrus
AittMatoBHUHT “Kuémar” poMaHUJaru Mepral oTa KUICMAaTUHU €1ra cojaau. Xap
MKKHU acapjia XaM oTajap XaTOCUHHHI KypOoHu ¥3 dap3anau 6ynuod, Oup yMpiuk
BIDKJIOH a3zo0ura pyoapy ainaiiau. byitHoxk ut Ba AkbOapa OYpu yproud Haciu
YyUyH Xap KaH4a a3o0ra 0apo1uii, ailHu JaM/1a UHCOHHUHT €BY3JIMTUHU Y3UTra XHUC
KWITUPHILTa KOJUP JKOH30T 00pa3svHMU TAJIKWH 3Taau. TaOuartra MyiiaHran 3yiaMm
alnaHuO SKOXWIHM V3 jAomura Ttopraad. Karramap TyHOXWHUHT OajaiuHu
yinapHUHT dap3anau Tynaiau. by ¢oxeunit KucMaT HHCOHTa OOpPIMKAAru HAbOTOTY
JKOH30Tra €BY3JMKJIaH HacuO OYynranu anrmammiaand. WMHCoH TabuaTmaH Kym
MaH(paar Kypaau, TUPUKINK TallTH, CYPYPH, MAbHUCH Y OWJIaH MYIITapakiIuKIa
OyTyH OVnaau. bupok BakT cMHOBMIA MHCOH Yy3u doiiganaHaéTran Taduarra siHa
3yJIM KWIMIIJIAH OpJaHMaian. by KOHTpacT acpiap 1aBomMuza KUIIUA MyaMMOra
aimaHMokaa. Anubnap ailHU Iy MyBO3aHATHU MEBEPIIAIITUPHIL, OKUIIOHA XaM/la
OJIMJIOHA WYJT TYTHII MaKCaJWJa OHIJIM MHCOHTa TabuaT OuiaH XamHadac, oup
OYTYHJIUTHHU E/1a CaKJIAIIHA CUHTIUPUO Oopaiu.

Yyunun 600HUHT “KHccalapHMHI CTPYKTYP-CEMHUOTHK XyCycusiTH” 1e0
HOMJIAHTAaH WKKMHYM daciauaa Kucca udoaa ycyiauaa CEeMUOTHKAa HUMKOHUSTH,
Oanmuuii TacBUp BOCUTANApU TMOAITHK Ma3MyHHU TYnaupubd Oopamu. CemMuoTHka
KyMIIaJlaTd Ccy3 Ma3MyHH, IIaKIW, OXaHTH OOpacujard TacaBBYPIAPHU SXJIUT
ti3umra kearupaau. Crpykrypa Oaauumid MaTHIArd KUCMJlapapo —anoka,
MOCJAITyBHU HaAaMOEH 3Taau. Y MaTHAaru Oapya sJeMEHTJapHU YpraHuO, MabHO
WYHAJIUIIIH, KYIKATJIIAMJIUTUHA TabMUHJIALITA, 00THMHUI KyBBaTHU
MycTaxKamJlalira IMKOH spataau. CTpykTypa Oaauuii MAaTHHUHT 3CTETUK MaHOau
caHanmuO, CEMHOJOTUK MapKa3HWHT aHWK, TUHUKJIWTH YHHHT TEpaHJIMTUTa
uiopagup. Xakukuid Oaauuii acap MykamMMman TapkuoOra sra Oyiaum0, MabHO
HYKTaJapyu CEPKATIAMIINTH HUXOH Ma3MyH MUKECHMHU KeHTaltupamu. Vxoakop

2 Mypon T. Ot xumnaran okmom. — T.: [llapk, 1994; Aiirmaros Y. Tannanran acapnap. — T.: Fadyp
FynoM HOMHzaru agabuéT Ba canbat Haupuétn,1978; Xommupaaes I11. Wymnap, itynmomap. — T.:Fadyp
Fynom nHomuparn agabuér Ba cambar Hampuétu, 1984; HopkobunoB H. OByn opamaran 6ypu. — T.:
[apx, 2005.
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TYyWFy, XoJaT udogauncu CY3HUHT (PYHKIUSICUHU acap >XKaBXapura CUHTIHAPAIH.
“CTpyKTypajiu3M  Makcaaud  ajabuil  MaTHHUHT  CEMUOJIOTHUSICH-MabHOJIAP
yHaMMIIM, KYNKATIAMIMTHMHYE aHTIAIup 22,

Tapkubmaru WIK CEMHOTHK Mapka3 capiiaBxa Oynub, yHIa Myauiud FOsCH,
KoHUenuusicu ko Oymamu. CapnaBxa WIK TaacCypoT, Myaumd Xamjia
KUTOOXOHHUHT PyXuM MyJnokoTu nedodacu. CaHbaTKopiap OOpJIUFU, UCTEHIOH,
VOKOAWN HUATHHU OaxoJiaml mry jax3ajnan OonviaHagu. “FOp, Tornmapra keramus”,
“Kosutap xam iurnaiinn”, “Caogatr coxuiau” Kabu Kuccaiaap MackaH HOMU OuJiaH
KyBBaTJaHaIu. MakoH TacBHpU 3CTETHK 3aBK OepuOrvHa KoJMmai, Iy MacKaH
OwtaH OOFIIMK acoCUil BOKea, KaJluTra uiopa oepaim.

Wik sxymnaa MYJIOKOTHHHT HMOTHIOCH, KaxXpaMOH XamJa KHTOOXOHHHUHT
FallOOHa y4dpamryBH, KOMIOO3ULMOH CaTXHHHI Myxum Oenrucu. KeiumHru xonaty
Ba3UAT, JUAJOry MOHOJOr aebovacu. Mas3y, MyamMmosap Oopacuiaru WiK
TaacCcypoT, Oy KeWMMHru OocKuYra KyTapuiuil, (AOUIMKHU >KaJalIalllTHPHILL
xapaéuu. Kuccaga snurpad modTuk Ma3MyHHU YMyMJIAIITHPUIL, 04U HUSTHU
YKUIIa MyXUM caHasagu. Myamnud éputaéTran macanara JOUp 3apyp Kydupma
(mebp, XWUKMaAT, MaKoOJ, Xaauc KaOW)HU  KUPUTUO, FOSBHUM, XHUCCHUU
CAJIMOKJIOPJIMKHU OIIMPAIH. Y acOCUil MabHOHU y3UJa KO aljaraHu, KaXpaMoH
XOJIATUHU acociaii, GPUKPHU TaCAUKIAIIM OUIaH YbTUOOPHU TOPTAJIH.

Kuccamap Ttapkubuyma mebpuid mapya KeITUPWIMIIU Myawud Oamuuit
HUSATUHUA TEPaHJIAIITUPHIL, 00pa3 MaHTUFUHU acoOCI]all, BOKEIUKHH (ancaduii,
ACTETUK KUXATIAaH TYWMHTHpUINTa MUMKOH Oepanu. Hacpuil matH mosTukacuia
MyMTO3 € 3aMOHABUM IIEBbPUN JaBXajap PyXHAT MaH3apacH, TyUryjap OKUMUHH
JKOHJIM, TabCUPAM eTKa3uO, UQPONABUNUIUK, TACBUPUIIIMK, OXAHTIOPIMKHU
TabMUHJIANAUM. MyxXumu, KUCcallap CTPYKTypacHjaa MLIEbpJap TypJid Ma3MyH
KHppanapuHu o4O, Oaguuii oOpa3 pyXHUSATHHU TepaH EpUTHUO, SXJIUT MATHHUHT
y3BUH KHUCMHTa anjlaHuO, aCapHUHI SCTCTHMK KUMMATHHU OOMHUTHINTA XH3MaT
KWINIIH TaXJUUIap OpKaJid KypCcaTUIIaIu.

Kanp Tapakku€Tu HaTWKacuAa MaTH CTPYKTYp, CEMaHTHK KaTjaMuJa
y3rapuinuiap BYKyAra Keiaub, CUKUKIWK, TePaHINK, TACBUPUHINK, MYCUKHIIIUK,
udonaBuiinuk ommManamaérranu aéunamanu. [llaxc Tadakkypura IUHUA,
axJiokui, (ancaduii axKOMHUHT TabcupH, (pUKpiam Tap3u, Xa€TUil abMOJIHIA
ykub Oopuwnamu. by ypunaa Xypnmz[ JIycTMyXamMMaHUHT ¢ ‘Enruz” Ba BpHeCT
XeMUHTY3UHUHT “Yos Ba AEHru3” KUCCAJIApU MO3THUKACU TaJIKUK ATHIAIH 22
Kuccanap ceMHOTHK-CTPYKTYp TU3UMHU Oaquuii oOpasjiapHU 3aMOHY MaKOH OWJIaH
OYTyHJIMKIAa TacBUpJalira KapaTuiaaud. Aaubnap KaxpaMOH XapaKTEPUHUHT
acoCHil XOoccalapyuHU KypcaTulia CEeMUOTUK HYyKTaJapHU acap pyXura CUHIAUPUO
oopaau. Kanom mMar3uHu aHryiaraH KUTOOXOH Oaauuii acap MyToiaacugaH 3CTETHK
3aBK onaBepaau. Anpabuérmynoc b.Kapumos: “EsquI/IHI/IHr 0aIUUI-ICTETUK
uaeanu, 0aguuii-docTeTuk TadakKypu MaTHIA OObEKTUBIAIITaH Xapd, cy3, udopa,
rariapAaru-modTUK HYTKAAru Tadakkypra HucOatan keHraup. bamuuii acap

22 PacynoB A. Bapuuiinuk - 6e3apon saurwuk. — T.: [lapk, 2007. — B. 29.
2 NIyermyxamman X.Enrus. // Hlapk ronmysu, 2018. Ne 5,6; Xemunryoii 3.Yon Ba nenrus. — T.: Anabuér Ba canbat
Hauipuéry, 1985.
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MaTHHTa SXJIUT OpraHu3M cudarua Kapaml Ba TepMEHEBTUK JOUPaHU (OyTyHHUHT
KHCMJIapra akpaiiv Ba KUCMJIapAaH OyTYHHUHT f03ara KEeJMIIWHU) XUC 3TUII HT
TYFpU Ba XOJIUC afa0ui-wiMHil Tadakkypra Xoc XyCyCUSTIup”, - 1es 3bTUpod
sragn?*. CeMMOTHMK TaxJIUi aiiHaH KyMIaard TOBYII, CY3, TUHUII OEITHJIApH,
naysa, Tasiagdy3 MebEpiiapuHu OeNruianiia CHHYKOBIMKHA Tako30 3taau. [llynna
VKYBUMHUHT acapHU HO3WMK XUC KWIMO, yHIAru OajaHA-MacT HyKTaJapHU TYUFY
KyBBaTH BOCHTACH/1a UIFa0d OJIMILK OCOH OYnau.

JIMcCcepTalMsAHNUAT TYPTHHYM 600M “Y306exk Kuccaaapu Taapmkn” e
atairad. “MoaepHMCTHK KHccaga Oagumii o0pa3 TaJKUHM’ra OarvIUIaHTaH
OoupuHun acnga aHbaHaBUN Kuccaga O6aguuil oOpa3 GaonusTH, XaTTH Xapakaru,
XKaMUAT OmiaH MyHoca0aTH Xamja KMUTOOXOH MabHAaBHI Kapalulapura MOHAaH]
oenrunap Eputwirad. JKaxoH anabuéTuna MHCOHHUHT Y3 TypMyIl Tap3ujaH
OeroHanamryBy, YpHaTWiITaH KaThbUW HU30Mra 3bTUPO3U, XaETHAArd Xaocra
MYBO(HKIANTYBH MabJlyM KYHUKMa, aKOMJHU Mapyaiail oouuiagu. Oxam Xaénot
OJJaMUJIaH TACKHH, MAHOX W3J1a0, Y3MHU OMKHK, TAHXOJUKKA XyKM KWJIAETTaHUHU
ce3Maau. Y xap HapcaJaH HOPU3OJIMK Kahdusatura taciaum OYynuob, TYHIKyHIUKKa
pyOapy Oynnu. Kumm oHrugaru HBpWIMIIHM, OOTUHIAru HUCEHHH TabCUPIH
udonanam 606uaa sHru obpasmap maigo O6ynau. Kucca mostukacujga CHMBOIUK
MOTHBJIAp, aOCypl KaxpaMOHJIap, HOAHHK MAakKOHIap Oyil Kypcarmm. Y30ex
amabuéruna €By3 Kywiap wuOmuc, GonOuHIap OpKald TaJIKUH ATHIHO,
(Gupubrapnuk, cexprapiivk JaBXxajJlapu OwiaH KonumuiaHagu. Jlynénarum axOopot
XYpY’KH, OMMaBU MaJaHUSATHUHT TAbCUPU KWW TapakKypuia akCIaHUIIH MaTH
KaTura cuHraupwiaan. Jluauii Xamaa AyHEBHM  axXKOMJIap TU3UMHHUHT
EMUPWINILIY, KAJIpUAT TONTAIMIIM OKUMOATHAA JKaxoyaT Ta3iuku OYpTud
KYpUHAIH.

Hazap Dmonkynauar “Kopa kuto0” Ba “TyH mamxapayiapu” Kuccajlapuja
paHr, Hapca, BakT TyLIyHYaJapuga CUMBOJMK 3JEMEHTIAp TEpaHJallau.
®donbKkia0p, MyMTO3 acapiapja Kopa paHTU YyiyF, Oylokka HucOaT Tap3uja
Kyutanrad. Kucca mosTukacujia yHUHT akc xoccacura ypry Oepunaau. Kutob
MHCOHUATra WIMY Mabpudar acpOpuUHHU €TKa3ulja 3u€ MaHOauW caHajaraH, aMMO
KHCcaia YHUHT MOXusiTu y3raprat. “Kopa kuto0” acapu 6onuranummuga Ogam ATto
xaMmsa Momo XaBBOHM HWJIK ryHoxra Oomuiarad MOmMc KOHTpacTH KEITUPHUIAIH.
MopnepH acap koMmnozunuscuaa Xxam KypboH Kuccanapy CIOKEeTHIard MOTUB MAaTH
TapkuOura cuHraupu6 Oopunaau. SpaTranra OMIMK MHCOH pakuOW IIAaWTOH Oouc
YKaHHATAaH KyBWiIaau. by YFpunuk wimaTtd uOTUI0CH KEMMHIM HAclra XaMm Mepoc
o0ymm0, UYKKHCOKOJ (pUTHACUTA 3aMHUH X03UPJIAIN.

Baxmmitiiukauar uOTUIOCM MOJWC HallpaHTW, MakpujaH OuHO Oyiamu.
SApanuin oHUAArd MHTUKOM OXHMpaTra Kajaap JaBoM 3Taju. THCOH pyxaH MOKIIUTH,
caOpiu, WIYKPJIW, UTOATIIMJIMTUHU YHYTTaH 4YOF/Aa IIAHTOH BacBacacura MMKOH
TyFuiIaau. MojepHucTUK 00pa3 y3nuruaan Maxpym 0ynuno, Manpuit Kyto — noiuc
U3MHUJAru FOPUII, JIOKaWa KuMmcaiap (oXuacuHu yMmymutamtupanud. HHcon
WIOXMA XHMKMATJIaH HHPOKIAIKO, oMM MacjakaaH BO3 KeunO, TabKUKJIAHTaH,
JabHATIaHTaH SpPaTUKKAa WHTWIAP SKaH, WYJICH3IMKKAa MyOTano OYJIraHMHU Ked

24 Kapumog b. A6aysna Koaupuii Ba repmenestuk tadakkyp. — T.: Fadyp Fynom HMUY. 2014.B. 45.
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anrnaiinu. by Xanmka kaOu yHMHT HAclIMHM XaM JoMuTa Toprtaigu. Vbxoakop
OJIaM30THMHI KOWHOTJArd OJIMM HacabuaaH MaxpyMUSITHHM udoganamga
MaKOHMWA XyIyAHM uekiamaiinu. Myamnud Bokea pUBOXKMIA paXMOHUH Xamja
MIAaUTOHUN KywIap YpTacuaard aszajiuid, abaauil 3uIUSATHH TapaHTIallITHPHO
oopasu.

Hazap Dmonkyn Ba llloaukyn XaMpo Kuccanapuaa KaxpaMOH CHMpaTHIaru
napokaHJaJIMK cababu TypyM WIIAT YalllMacHIaH TYWHHraHuAa MabiyM OViau.
Ynapaaru HOTaOMHMIIMK KYHUKMallapra MOHaHJl Oynmail, akcuH4a, UCEHY FanaéH
KoOurHra ypairanu Owian GapkiaHaau. MTHCOH aTamMuIn omii MaBX Ky 10T aBJIOIN
TaHa33yjdra 103 Oypaétranu ynap 3yppu€Tyd HyKCOHUA Ky3ra TalulaHaaud. Acapiaa
IIOM XaM/a TyH TaCBHPHA PaM3HIIUK TepaHmamamm. Mum, oi, KyHmap Gecamap
YTaéTran BakKT TYIIYHYACHUHU, KYHHUHT MabliyM KUCMJIApU KHUIIU KUCMAaTHAAaru
HOTUHY XOJaTJIapHU XUC HSTTUpHUINTra HyHanTupwiaau. be3oBra pyx u3TUpoOU
TaXJIMKa, XaBOTUP TYHFYCHHHM yifroTanau. EBy3nIukka omHO 6omamap 6orm
YaHOKJIApHU €KUO Xy3ypJIaHMII OHHUJAru pyX TallBacacH, CACHUHHU THUPHUKIAp
TUHIJIAITa OXu3. bonanuknan wmapxymiap pyxuHH O€30BTa KWIMIIIAAH
KalTMaiiiuran aBjio/i Bosira €Tray, TUPUKIIAPHU SKCOH aiiyiad, ep 103u/1a KoXuiap
CaJITAHATUHU Oapmo 3Tau. beryOopiIuK XUCCUHUHT €BY3JIMK WILIATUTA aIMAIIIUIITN
Kydpy uc€Hra 3amMuH xo3upiiaiau. Pazonar onamu KUIUIOK XPOHOTOINU OWIIaH
napaananu0, y epaaru (oxuanap MOTHAOCH IIOM BaKTUTa TYFpu Kemaad. Aaub
KUIIWJIApHU OUKUK MacKaH, 3yJIMaTJaH Orox 3TUO0, OyTyHJal 3aiojaTra OOTHIIIaH
ceprak Oyiuiira yHJIanau.

Anabuérmynoc Y. Kypakynos: “KamMusaT KMIIMCUHMHI Ky3 YHTHJa Xaocra
alimaHraH AyHE, WHCOHHMHI TONTAJIraH KaJAp-KUMMATH MabJIiyM KHUIIWIapa
yMyMaH Xa€THUHT OYJIUIIY 11y JeraH KapallHu KaThbUHIalTUPrad 31d. AMMO aKI
IOpru3ub Kapasica, BaxXmuiyiap Tynacura kupud kosraH Opam 0OoJjlack WHCOH
OYIMO KOJUIIY YU9yH Y3WHUHT WHCOHUIIUTUIAH dMac, OAJIKH 11y BaXIITUN TY1aaaH
“OeroHananryBu” JIO3UM dMacMu?! AYMHAPIN KUXATH IIYKU, MOJICPHU3M KAMUST
Ba WHCOHMM KaapusTiapaaH ‘‘OeroHamamran”, ¥y3 xaérura Hadpar Owian
Kapaiurad MHCOH OOpa3suHU UieajulaluTupagy’, - Aes Myloxasa Oungupann®.
Kuccamapga Oaaumii oOpaszmap BaKT CHHOBUTA JIOII Oepoimai, O0XHU3JIHK,
TyOaHmuK tupaoOura mMyoOTamo Oynmaérranu aHiamagu. YJIApHUHT HOJHMCOHA
Makpy xuinacu Ku€dacusank, OJTOMOHJIMKKA €TakIa€TraHu Ky3aTuiaaau. XUCCUN
Ba (UKpUN MaxAYyJJIUKHUHT CHUHTE3M WHCOH MeTagopuK OOpa3uHU Iy Tap3ja
TaKkauM d3Taau. MojaepH acapia XpPOHOTOIHM aHUK KypcaTMaciuK, MaKOHHM,
3aMOHUHU YJIUOBJA CUPJIWINK, MAaBXYMJIMKKA PUOSA OTUIN Ky3atwinaad. Hoomarui
xoJatiap, Tacoauduil Xynocajgap, Marvuk Kydjap KOMIIO3MIIMOH KATJIaMHU
MycTaxkamiaiau. baguuii oOpa3 mapaxkacuna €By3 Kyujap ¢aosuiairyBu, HHCOH
pyxuil ayHEécuaaru TU3TMHCU3 XOJATHUHT WoJanaHuIlM, Tabuatra 3yFyMHUHT
OPTUIIIN TAMOWUITN HAMOEH OYau.

Monepuuctuk acapaa kKu€dagaH MaxpyMIIMK, HMCMCHU3JIMK, TYIIKYHJIHK
X0JIATH WHCOHJIATH TUJICUMHU Kali]) dTUIITra KU3UKUIITHUA OPTTUpAaU. Y smaéTran
MACKaH, MyaisiH aHbaHaJap XaKuaa Iespiii MYJIOXa3a IOPUTHUIMANIN. I\/JIS"J'ICI/ISJ'II/IK

2 ¥ypaxysnos V. Xynyacus xunsa. — T.: @an, 2006. —b. 26.
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Xam/ia BaKTCH3JIMK KaxpaMOHHHM apocarja KOJIupuO, MabHHUCHU3IIMKKA YHIANIH.
Xaétra COBYKKOHJIMK MYHOCA0AaTWHM WIAK/UIAHTHPraH KHMCa TaHXOJHMKAA V3
KoOurura OypkaHuO YIUMH OHJIApPUHU KyTaau. AcocaH, TyH, 3yJMar, XapoOa
TacBHUpH, Kopa OYEKJIap, KOH UCH MHCOH MaBXYJJIUTH, a3U3JIUTUHUA UHKOP ATHIIra
Kapatuiaan. OMoHaT ympaaru capo0 rosiap, Xaoc, TaHa33yJl KaXpaMOHHUHT Xa€T
Oopacupard Op3yJlapuHHM TIydra 4YuKapagud. Acapiard Hopeaa JaBxaiap,
MabHAaBUATIAH MaxpyM KuUMcajlapHu xaénorT Kamduéraapu  Terpacuja
XapaKaTIaHTHPAIH.

MopnepH acap “MEH”HMHI MaxB STWIMIIH, HUCEHHUHI KypTaK OTHILHJAH
TaHa33ydra Kajap OYynraH xajdkaHud acrta wMycTaxkamuiad Oopaau. AWHH
XAJIOKAaTHUHT HOTUOCH MHCOHHHMHI IIAWTOH HA30pATUTra YTHUILH, JOKAWIY TYIUKYH
KalusaTra MOCHAIIMIIMHU Te3NMaTaaud. Xa&éTui MyaMMOHUHT HW4YHMra KHPHII,
TUJICUMHU VYKHIITAa MHTWIMII XYAYACU3 OJaM TapoBaTHMHU XHUC KWJIUIIIAH
Ooonutanagu. KaxpaMOHHMHT TapTUOCH3 Xa€TH, TYIIYHUKCHU3 KEUMHMAJIapU
FallpuTaOuuii naBXajgapHU o3ara keiatupanu. Vbkoakop Ousra mabiyM ojam
aXoUHOOTHAAH y3ra Auépiiapra XaM HHUroX Talulamira UMKOH spataiau. Kyppau
3aMUHJArd  TWICMMOTHUM  paM3liap OpKaJd aHrjaTuliga BakT, MAaKOH
TYIIyHYAJIapU/Ia aHUKJIMKKA PUOS STHIMANAN, YMyMUN MaKCaaHU EPUTHUIILIA XaENl
MaxCyJuJaH XaM YpUHIK (PoranaHmiau.

MonepH Kuccana siHTU 00pa3 sipaTwiiap dKkaH, (ancadwuii, nuHul, TyHEBUN
Kapauuiap sHa/ia TepaHiaamu0, KUK 1axcura €HAantyB Me30HU y3rapaau. MIHcoH
HUHT V3WHHM KalTa Kamd 3THO, pyX SPKUHIUTHUra SpUIIUIIM EXYJ IIaiTaHat
¢utHacura MyOTaso OYynuO, MaxKymra aillaHuiy Oaguui TaJKUH KWIMHAJIU.
HUdona ycynuaa KaxpaMOH OHIOCTH XapakaTH, CE3ruwiapu, Xaéapu, TyUulapu
MOXMSITHH aHTJIATHINTa KApaTUIaaq.

Typrunun O60OHMHr “Kucca skaHpUAa NMO3THK THJ Ba ycayOuii paHr-
OapaHrauk” ne0 HOMIAHTaH WKKWHYK (acauaa E3yBUMHUHT Oaauuidl  THI
BOCUTacujga o0pa3, MOPTPET, XapakTep, MeH3ax spaTHIl, MOXHUITHU EpUTHILAA
3apyp cy3 Ba MOOpaNapHH KyJUlail OWIIMIIM, KUIIM TacaBBYpHJIa KOHKPET BOKea-
XOJMCaHU TaBAAJIAHTUpA OJMUIIM EpUTHITaH. TacBUpJa XHCCHI camapaJopiiuk
Ky4auTUpUIaau, HYTK CHUHTAKTHUK AJIEMEHTJIAPUHUHT TAPTUOJIM TaKCUMIIAHUIIIH,
Ma3MyH CaJMOKIOpJUTH, (DUKp Ba TYHUFy YUFYHJIHTH, acap OXaHTJIOPJIUTHUTa
SPULIMIIIA MYXUM BoOcHTa xucoOnaHamu. JKymia paBOHJIMTH, TOBYII Ba C¥3
KapaHTd, MaHTUKHN mnay3a, Kodus Ba Takpopyiap, MHTOHAUUS KUJIBAAOPJIHUIU
OMOLMOHAJUIMKHUA OWMpaau. baguuii BocuUTamapAard XyIIOXAHIJIMK, EPKUH
oyéxmopnuk, dancaduii TepaHIMK acap MOXUATHHM AaHMVIATHUINIA KHUIIW
XUCCUETUTA TabCUpP OTYBYM SHIM TO3TUK TacBUp spaTaau. MaTHaa MabHO
KUppaJIapuHU aKC HTTUPHUIL, CY3HUHT HO3MK MabHO (apKiIaHUIUIApH, OXaHT
TypJaHUIUIApUHU Udoaanail, HyTKHA MyKaMMall XUC KWJIMII UMKOHUHU Oepaju.
Anabuérurynoc M. Xpamuenko: “E3yBuM WKOIMHMHT KYTapUHKH PyXM YHUHT
Oamuuii acapiapy OXaHTMHUHT aCOCHN XYCYCHUSTIIAPH, YCTYHJIMK KacO 3TyBUYH yCITyOu
OwiaH y3Buii OormaHamu”’, — ged >bTHpod sTamu?®. CambaTKOp C¥3 BOCHTacHaa

26 Xpammuenko M. TBopuecKkas WHIMBUIyaIbHOCTh MHCATEN W pasBUTHE JuTeparypbl. — M.:CoBeTcKuii
nucarens, 1970. — C. 124.
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HadakaT MHCOH 30XUpPU-I0 OOTHUHHU, Oanku MUUIUNA Ku€da, Y3MuKHU Oyc-OyTyH,
acociM, MaHTUKUN Qukpiap OwnaH TainkuH dTagu. AOnaymna Komupuit “O0un
KEeTMOH’ Kuccacuja myOosjaraBuii TacBup yupaiau: “Xatub mgomia Myia
OOMAHMHT KYy4OFWJAru KypuiaMmaral Japaxana 3ypailudb KeTraHn Ku3uil YpYF
KOBYHJIapra Ba yJIApHUHT Y30KJaH KYpUHUO TypraH KON-KOpa KYIOK Najakjiapura
Kapab xaiipon komagu” ?’. DONBKIOp aqaOUETHHHT >pTaK, ad)COHA MOTHBMIA
MYIITApaKIWK, XalK TacaBBYpHJAard HApPCAHUHT XaXMH, paHTH HHOOaTra
OJMHUINK, KOBYH JAeTanu opkaiau OOua MHUPHUIIKOPIUTUTa Hucbat Oepuiaiau.
Xocuin JapakacHHH OYpPTTUPHUIN MEXHATra WINTHUEKHU YHFOTHOTMHA KOJIMai,
oOpasnmap ayHEKapamm Oopacujard TacaBBYpHU TYJIaupaad. Maskyp TacBHUP
yCyJM 3aMOHABMI KHccajlap/a XajK KUCCacura XOC JIaBXajap XaM KOpHWIIHUK
KYJUIAHUIIWHA KypCaTaIn.

Torait Mypon aén mopTpeTHHM paccoM HUToxuaa yn3aau. MoMokus: “OHcu3
KOLIJIap¥, KUOPUKIApU XUEN OSruiiau’’ Jed TacBHpJaHaau-1a, acap CYHruua
yu3ruiapra aHukKiIuk kuputwiamu: “Y ypok Ypub-Ypud ... pYMOJIMHUHT Y4Hd
KYKparura TYIUO-TYIuO... YHU TaFWH eJIKacura Tanuiad-tamiad ... MeHra Kué
00Kn0-060KHKO... 3yidiapuau T0071a0-1001a0... XaM HOO0JM, XaM THHAJIU KYJIHO-
Kynu0... KYymuK aiitagu” ?®. Aénra xoc rysamwmk, HadocaT, MeXHATCEBapIIHK
udogacuaa KyJIIaHTaH cy3iap OXaHITa MOCHAIITUPHIAIN, XYCYCaH, «y» Ba «¥»
YHJIMJIAPU UYKU MYBOGUKJIUTYA MUCPA KapaHTIOPIUTUHHA TabMUHIanu. TacBupaa
CypaTy CHUHpar YWUFYHJIMTM BOKEJIMK KETMa-KeTJIMTH, Takpop cy3iapra ypry
Oepwinilii, MaHTHUKUM acoc, Tnay3ajlapja, MaluH, HaduC oOXaHrga Kysra
TalUTaHA]IH.

Anu0 XaJIK OF3aKd WKOJM YKaHpJapuaaH BOKeajlap pUBOKHUIa TYpTKU Oepuiil
XaMJla TepCoHaX axBOJI PYXUSICHHM MaHTUKUM acocnamiia (oiinanananu. Croxer
yu3uFuaa yiax, €p-€piap paBoOHIMK, COAJIATUKHHA, MAKOJIAp AXIUT (PUKPHH, XaJIK
KYIIUKJIApH ~ MYHIJIMIUK,  Oab3aH  KYNIKUHJIMKHU,  PUBOSATIAp  KyWId
MaHTUKHUIIMKHY 3pTaK, aCOHA MYCUHUIATH MU30171ap CUPIIMIUK, O0Pa3IMIIMKHU
103ara KeJITupuo, y3ura Xxoc KyJIaMAOpPIUK, UPOJaBUMIIMKHN YUFYH OMPUKTUPAIH.
E3yBuM my Tap3ja CHHUYKOBIAMK OMJIAH >KyMJIajard cy3aapapo MOHAHUIHK,
MyBOQUKIUK; OYFUHJIAp TEHIJIMTU BOCHUTACHJIA MabIyM MapOMHU FO3ara
kentupaau. by ¥3 HaBOaTHAa HYTKHUHT MYKH TapTHOU, OXAHTHMHHU XOCHJI KUJIHO,
xap Oup cy3, OYFUH KapaHTIOPIUTHHU OLTUPAJIH.

Kuccanap moatukacuma cy3 Takpopu, TOBYII >KapaHTIOPJIUTH, KODUSOII
cy3nap, 3u]l Cy3JIapHU KyJUIall OPKAJIKA KyMJIA TAbCUPYAHIIUTUA XOCWJI KUJIMHAIU.
EsyBumnap xuc-Tyiffy, KyTapuMHKH Xonariapra MyBO(QUK CY3HM TaHnaigu. Acap
FOSCH, KaXpaMOH AyHEKapallld, *aMUsAT Ba MHCOH MyHocabariapu udoaacuaa
myainug 3uiipak HUroxu axamusrtra sra. Uy mabHoma JlyHEHUHTr uuiapu”
(V. XommmoB), “AnBumo...6onamuk” (T.Mamuk), “IlIypomsan Koiran oxamiap”
(II.Byraes), “Enrusmux” (Y.XampaM) Kuccalapuaard MHOITUK wudonanap V3
aKCHHY ToIran?>,

2l Komupuii A. O6un ketmoH. — T.: Baguuii anabuér, 1959. — 5.72.
28 Mypon T. Ot kurnaran okimom. — T.: [llapk, 1994. — 5.99 .
2 Xommmos Y. Caitnanma.—T.: I1apx,1993; Manuk T. Ansupo...60nanmuk. — T.: Emr reapmus, 1989; byraes III.
Xaér. — T.: lllapk, 2000; Xammam Y. Y3oknaru Jumnypa. — T.: Suru acp aBmnoau, 2006.
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Hocupnap mxon xapaéuuaa GUKpHU aHUK, W34ni Udoaaall, Mucpaiapaari
YIIYaMIIMITUK, Y3IYKJIWIUK, JAaBOMHUMINK, MUKH YUFYHIIUK, KOQUsUIap, caXb KaOu
BOCUTaJIapra axamuar Oepamwiap. MyMTo3 caHbaT HaMyHaJapu XaM TepaH
Ma3MyHJOPJIUTH, 0KCaK M(OJaBUMIUTH, XYIIOXAHIVIUIY nia O6apxa€r. 3epo, xap
Oup cy3 KaTura, HErM3ura WKOAKOp Kanlu, 0e30BTa pyxu cuHrraH. Kamam axyu
BOKEJIMKHU YYKYyp XUC KWIAUPUO, KUIIM TYyHFylIapura Kywid TabCUp YTKa3aaH,
MyalisiH axOOpOTHH €TKa3u0, TyHEKapalluHU aK/UIaHTupaau. JKyMiaaas, Hacpui
acapjapjia XaM TacBUp THUHUKIUTH, MUGOJAHUHT aHUK Ba JYHIAIWTH, E3yBUd
FOSIBUM 3CTETUK NMPUHUMUIIMHUHT W34 EPUTHIMIIMHU TabMUHIaiu. Kruccanapaa
XUCCUH  camMapalopiiiK OpPTTUPWIWILM, HYTK YHCYPJIAPDUHUHI  TapTUOJIH
TaKCUMJIAHWIIIK, Ma3MyH KYIaMAOpJIWTH, (pUKp Ba TyWFy MYILITapakiur#, acap
KapaHTIOPJIMTHUra SPUIINILIA 3apyp OMMI caHanaau. Acapiaa QUKp paBOHIIUTH,
TOBYII Ba CYy3 >KapaHru, MaHTUKUHA May3a, Kopus Ba TaKpopyap, WHTOHALUS
KWIBAIOPIAUTH U(PONABUMIMKHUA OpPTTUpagu. MaTHAa MabHO KHUppaJlapUHHM aKC
STTUPHILL, CY3HUHT HO3UK MabHO (papKJIaHUIUIAPH, OXAHT Y3rapuIIMHU ndoaananm,
HYTKHH T€paH XHUC KWINII UMKOHUHU Oepajiu.

Acap O0aauuii KOMIOHEHTJIapuW MYIUTApakIUIH, WYKUA aJOKaJOpJIUTU
MyKaMMaJUIMTH/Ia MAbHO HYKTaJapy y3BUWIMIM MyXHM. V>Koakop acap rosicuHU
éputuIIia, WYKA TApKUOy TApTUOHM TAIUIKWIIAHTUPHUIIJA, CIOKET TaApUKUHU
oenrunamiia, o0pa3 xapakTep MaHTUFUHU Udoaananiia, ycayouid y3ura XOCIMKHU
HaMOEH 3Tua gancapuil, 3CTETUK AYHEKAPAIIMHA HAMOEH THUILIH KYpCATUIITaH.

XVYJIO0CA

XX acp y30ek agabuéruaaru Kuccajgap caia KaMm Oup acpiiMK JTaBpHU TallIKWII
sTaau. bUpOK ynapagaru MNO3TUK SHTWJIAHUNLIAD OWp TOMOHJAH ajaaluid
IaXCUSTIAp, WKKUHYM TOMOHJIAH, JaBp HWMKOHHSTIApUTA  OOFIHUKIMD.
AnuOmapHuHr Oaguuii  coxXanard UW3JAHUIUIApU, MYMTO3 aHbaHAlap Ba
donbknopaan yHymun GoipanaHuid, IyHE anabuértupaH VYpraHuunuiapu ys3
camapacunu oepau. JlyHé anaOuéTuryHOCITUTHHUHT WIMHNM-Ha3apuil Tanadiapura
’)kaBoO Oepaauran Kuccajap Y30€Kk agaOMETHHHMHT SKWH TapUXUIard MYJIKHUTa
aimannu. by kucca mostukacuma Typau €m, KacO, ayHEKapaira MaHCyO
XapakTepiap spatWiaAu. Yiaap opacujga Oojamapy  KaTTauap, HINYU-IO
XU3MaT4YuiIap, TEHTary JapBeluiap, UCMCU3 KaxpaMOHy FalpuTaOuuil Tymaxiap
XaM MyaiissH QyHKUMSHM —Oaxapuira WyHanTtupwigd. MyxuMmu, Kuccanaa
WHCOHHUHT MOXUSTHUHU TE€paH aHTJIaTHUI, THWHATUAArd pa3uiaty WulaTIiapHu Xap
TOMOHJIaMa Kalid) STUIl TaMOWWIIM YYyKypJIallld. XyCycaH, MCTHUKJIOJN JaBpuaa
KaXpaMOH OHIOCTU KapaHUHU UCEHY KyPp KOHTpacTuia aHUK Oaauuil TalKuH
ATUIITA YBTUOOP OPTAHW, TAKU (PaosusITAaH OOTHUHIAArW Japay HU3THUPOOHU XHUC
ATTUpHUIITA pardaT Kydaiian. KuccaHuHT TapuxXuid WIU3IapUHN YPraHuIll, YIapHU
TacHHU (A, TAPAKKUET TaMOHKIIIapura Y5THO0p 0eprud TaaKUK STHII HATHXKACHIA
KyWHJaru xXyJiocajiap ManuJIOHra KeJau:

1. Kucca Takomunura oun Kapanuiap Kypbsonu Kapum Tapkubumarn minoxuit
xabapHU YyKyp UAPOK AITHIN, OJlaM XaMJa OJaM SPATHUIIUIArH OOl MYIJA0HH
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aHTIam UMKOHWHU Oepau. KyphoHmil Kuccamapmard KaxpamMOH, MOTHB, MyMTO3
KHccajap ModTHKacujaa ydpad, (QoHMIIMK Ba OOKUMIMK Oopacuaard HCIOM
dancadpacuHy MHCOHMATrAa CHHTAUpHINIA caboK, uoOpaT OynaéTraHd aHWKJIAH]IU.
Xank Kuccaitapuja Ma)xo3ud UIIK, WKTUMOMM Macaia eTaKYMJIMK KWjca, MyMTO3
KHccallapia oMK gapaMan] ¢ancadacu 3CTETUK TaxJiMil OOBEKTUra aiiaHTaHu
MabayMm OViaau. byrman tamkapu, XX acp y30ek KUCCAUWIUTHAA STHTM TUIIArd
oOpaznap cucTeMacu, sHru4a TacBUp Ba 0a€H yciyOu, CIO)KET Ba KOMITO3UIIUS
KYPWIUIIUATU SSHTUJIaHUIIap JalusuIaHau.

2. Xank Kyccajapu MOATHKAcHAa YXIIATUII, MyOoJsiara YUFYHJIUTH MauIIni
BOKEIIMK JapakKaCHHHU OPTTUPTaHM, aHbaHABUMA CIOKETHU PUBOKIIAHTUPTAHU, OOIIT
KaXpaMOH Capry3allTHHA OOMUTraHu Ky3aTWIIU. XallK KHccalapuaa MapjiuvK,
TAaHTUJIUK, KaXpaMOHJIMK cH(aTH aJoXuJa WHCOH WMKOHUSTH, HWKTHIOPH,
CAJIOXUSITUHU HAMOEH ATIU. Yiapaa MWUIMA aHbaHAJApPHUHT BYXKYJra KEJIHIIIH,
KaMOaBUW MYXUTHUHT TalIKWUIAHUINK, acocuil o0pa3 Mucoiujga Xaik
UjcaNuiard capkapjia, II0X, MaxXJaBOH CHUWMOCHHUHI TaBJaJIaHUIINTAa WMKOH
sapatau. KuccaHuHT Tapuxui, 3aMOHaBUM, OWOrpaduK, XYyXOKaTiH, CAaTHPUK,
danTacTUK KaOu Typiapu Xamja MO3TUK Mdoja yCyau SHTHJIAHTaHU aCapHUHT
CTPYKTYP-CEMHOTHUK JKUXATIAPUHU EPUTHUII OPKATU WIMHI HCOOTIaHTaH.

3. Kypwonuit kuccamap acoc Oymran “Kucacu PaGry3uii” acapu
KOMITO3UIIMSICHIA CIOKET YHCYpJapu TaKOMILIAmuO OopraHu Ba aauOIapHUHT
Oamuuii acap spaTHIIa WIOXMM OsTiIap OuiaH Oupra pUBOSAT, XUKOAT, H30X,
TaHOex, jatuda, caBoi KaBoO KaOu Oaauuii yHCypiapHU (aosl KyJIaraHu
Ky3aTuiau. Acapgaru 6o0napra KypboHmaru cypanap HoOMHUra yxIimail HHCOH,
MaKOH, OH30T HOMHU Oepwiranu Kaiin stuinau. Anumep HapowitHunr “Tapuxu
aHOué Ba XykamMo~ acapuja IMOATUK Ma3MyHHH OOWMUTHII, aCOCHl FOSHU
anrmatuiia  KypboHmaru Kuccaiap ailHaH —KeATUPWINO, WIOXUNW HIIKIaH
OaxpamaH]T KaxpamMOH IIaXCIUK MaKOMHHHM, Mabpuduil mayHEKApaIIUHU
KCHralTUpHUINra Xu3MmaT Kuiranu Oenrwiannd. Kucca TapkuOuparu XMKOSIT,
pUBOST, IIEbpJAp MaiiFraMOapiiap MaciaruHu oOpasnu udojasam Maxkcaauaa
KUPUTUIITAHH TaXJIMIT STUINO, niaMuit udoaananu.

4. XX acp y306ex kuccamapu uciom (ancadacu, mapk Ba rap0d aHbaHaJIapH
TabCUPHJIA F03ara Kelranu Ky3aTwian. Kucca skaHpu TaKOMWIW JTABOMUJA KHUIIH
maxcura MyHocabar Yy3rapu0, WKTUMOMIUIAINIYB, Ty3yMra MOCJAIIyB >KapaéHu
Te3namud Oopu. V36ek KHccajgapuaa MUJUIMH Ba YMYMUHCOHHMM FOSTTApHUHT
TaJKUHA KaXpaMOH XapaKTePUHUHT MYXUM KUXATHHH EPUTHUIN, V3IIUK, FypypHH
aHTJIATUII UMKOHUHYU KEHTauTUP/IH.

5. Kuccanapuu wyku Xwiapra HUCOMM TacHuIam KaHp TaOMaTUHU
Vpranuii, TacBUp OOBEKTUHU aHUK OETHIIAI, TU3UMIIU TaxJIMJI KUJIUIITa TYPTKU
oepau. Kuccanapaa Baran, owna, Mmyxad0ar kabu ymymMaaaOuETHUHT OOIT MaB3yCH
OwsiaH JaBpAard y3rapuiira MOHAaHJ KOJIX03, MapTvs, ypyll, TaOuaT MaB3yJapu
XaM JKaHPHUHT KAMPOBHMHU KEHTrauTupau. Acapnap Tabwatu mmaxc ¢okuacu
MyaMMOCHHH KaMUATJArH Ba3HsT, IIAPOUT HETU3WJA TAJIKUK JTHUII, MabHABHMA,
axXJIOKUW TaHa33yJl WIIU3UHU KaXpaMOHJIap TUaOTH, MOHOJIOTH OPKAJIH IIapXJIarl
OpKaiu 04n0 GepuiraH.
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6. DnuK TypHUHT KHCCA XaHPH KOMIIO3HMITMSCHIA MEXHATKAlll MaxTakKop,
bungoitn uImIuM, agoNaTAM YcMmHup, MadKypajamrad KAMca, MaHKYypT oJiaM
oOpa3uHu TacBupiamra yp1ruoop optau. Lypo naBpu Kuccaunnuruaa 6axapyBuu,
XapaKaTJIaHyBYM, MOCJAIIYBYM KOJUMIMAArd KaxpaMOH TAIIBUKOT, TapruOoT
WynHamumuuan  puBoxktantupau. Iy wmabHOma Kuccamapiaa — MadxypaBuid
cuécariialryB TAMOMUIIN €TaKYWINTH Ky3aTHJIIN.

7. V36ex xuccamapuna 80-fiminapiaH MWLM Fypyp, MMOHY YBTHKO]
TYIIyHYQIAPUHU IApK HMCIOM Tadakkypu yWFyHIHTHAA Oaauuil TagKUK DTHUII
TaMOMUIIM Ky3ra TaunuviaHad. Kuccajga MWMiA y37IMKHUA QHIJIATUIN XOJATH acap
MOATUKACUA aHbaHAJIaApHU TAaCBHUpJIall, KAXPAMOHHHUHT IOPT TaKIUPUTa MaChYII,
aJOKAIOPJIUTMHNA TAabKHUJIAINTa WyHANTUPpWIAU. Kucca mosthkacuaaru BOKEIUK
udoaacuaa KOHTPACT, KECKUHIMK YCTYBOPJIMK KWJIAETTaHW, WHCOH OMUJIHTA
EunamyB y3rapaérranu aéH oynau. baguuii acapjgaru xoaucanap pyu Oepaaurax
3aMOH Ba MAaKOH BOKEJIMK TaCBHpWIra MOHAH] ajJMAaIlIMHUO TYpHIIH, UHCOH Ba
TabuaT MyHocabaTuaa HAO0OTOTY KOH30THH KaxXpaMOH PYXHUSITHHU EpUTHUIITA
UYHAITUPUIIT TAMOUUIIU OPTUO OOpPTaHK aHUKJIAH]IH.

8. bamuuii acap CTpyKTypacMHHU YpraHMila capjaBxa, OUPUHYM KyMIIa,
snurpad MaTH M3UYUUIMTU, KACMJIAP Y3BUUJIUTHHU TabMHUHIAIIIA MYXUM MOITHK
BazuaHu Oaxapuilu acoclaHau. MaTH CTpyKTyp, CEMaHTUK KaTjlamMuaaru
CUKUKJIMK, TEPAHJIUK, TACBUPUIINK, MYCUKUWIIUK, CUPJIUINK MOXUATHH €PUTTaHU
anukymanan. Kucca rosicu, €3yBUMHHMHT WXXOAWN HUSTHU MabHO KaTJIaAMUHUHT
AXTUTINTHAA 3 UPOJACHHE TOMIM. Y30eK KMCCAuManruaa GoTHHUE (oxua Ba
MarIyOusiTAa MIaXCHUHT MabHaBUN KamoJIOTH Xamjaa 3adapu O0aauuil Taxxaccym
TOMNTaHJIUTH OYUO OepuIIraH.

9. Ilo3THK M3NTAHWMIN HATMIKACHIAa MaTH TapKUOWIArw »Xymia, Ccy3, TOBYII,
TUHUII OCJITUCH OpKajdu MyailsiH MabHOHM 00pa3nu wudogaiail, XapaxkTep
MabHABUM, ACTETUK KApPAIIUHU TH3UMIIU EPUTHUINTA SPUIIMITAHU OCNTHIaH/IH.
Kuccanapma BakT ME30HM KYyH, OM, MWJI, acpyiap KaMpOBHIA TaKIUM KUJIWHUILIH,
Oanuuii oOpa3 Taxalroau acocHia BOKCIHMK KalTa WAPOK JTHIIMINKA aHJIAIIIH.
Kucca mostukacuma KyH KUCMra TakCMMJIaHUO, acocaH, HaMO03 BakTH OwliaH
oenrwianumy, O0ab3aH Oy yCyad paM3WWIMKKA HIIOpa JTUINK TaXJIMI OpKaJId
AHUKJIAHTaH.

10. MoaepH Kuccanap Ho3THK Mdoja TH3UMHIA XaK Xamaa OOTHI 3UTUATH
WHCOH SIpJIMIIKJIArK KYXHa aJ0JlaT HeTU3uaa ¥3ra MakoHy 3aMOHTa YTraHu, KUIIN
PYXMATHIATH KEUMHMaIap MypakkaOjalranu YbTHOOpHU TOPTAU. MojiepH Kucca
KOMMO3ULIUSICUAA paM3uid, Ma)XO3MM MabHO ETaK4YWIMIH, aOCyp]l TyIlyHYa
MaB)XyJUJIUTH, OJUN MacjakJaH OeroHajamryB MOTHBH MYyKUMJAIITaHU V3
TaKaCCyMHHHU TomraH. MojepH Kuccallap MO3THKAacHAa YMYMUHCOHMM Fosjiap
TQJKUHU €TaKYMJIUK KWiIa€TraHu, yjiapJard SHCY TO3TUK W3JIaHUILIap Ba
YKaHpJIAru TapakKUET TaMOWHWIUIAp EPUTHUIITAH.

11. Kwucca KOMIO3MIMACHAA JUHUM, MWUIMH KaApUATIAH BO3 KEUMIII,
OMMAaBHIl MaJaHUATTa HPralllvill KAXPAMOHHU PYXUW TaHa33yjra eTakjallu, I1axc
dboxmacu wMuLIaT (QoKMAcUra AWIAHWUIIN aCOCIaHWO, paM3uil TUMCOJUIAP
BOKEJIMKHU TabCUPIH, KOHIN HUdoaananra HyHanTUPUITaHu dciaTtuiad. MoaepH
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KHUCcanapia OJJAMHM TacBHP OJTHUIIHWHI HOPEAINCTHK YCYJIM Ky3aTWiaud. Xaén,
TyIl, XOTUpa KaxpamMOH THIHATHJA KEuraH >Xapa€HHU TYypJu paKypcAa TaIKUK
ATUIITa UMKOH Oepau. McMcu3 KaxpamMoH, MabiyMy HOMabliyM MakoOH HIaKIIapu
MOKOJKOP MabHABHM 3CTETUK UJICAIH OPKAJIU OV KYpcaTUI aHUKJIAHTaH.

12. Anubnap MO3TUK H3JIAHMINKA caMapacuja Kuccaiap Ma3MyHH TacBUD
BOCUTAlapu, CaXb, XUKMAT, YyXIIaTuIl, cudariam, >KOHJAHTUPHUIIL OuiiaH
OOMUTUIINO, HYyTKHUHT XUCCUH TabCUPYAHIUTH OpTa€TraHu, MaTHA TepaH udo/a,
dancaduii, SCTETHK Kapall YCTYBOPJIMK KWIa€TraHW TaxXJIW/lap BOCHUTacHia
KypcaTHim. Y36ek Kuccaqapd TapaKKMETH HATIDKAcHaa KyHHIard TaMOMMILIap
aHUKJIAHJIM: acap mnodTukacuaa KypboHUWi, XalK, MyMTO3 MOTHBJIAP CHUHTE3H
yuparany; Oamuuii MaTHra opTak, adcoHa, KYIIMK WYCHHUAArd JaBXajap
CUHTIUPUINO, FaponuO, CHUpiIM MaKOHAAard BOKeajap TacaBBypaaru Oaauuii
MOJIeSIHA M(oAaNaraHu; WKTUMOMI BOKEa TACBUPHU €TAKYM YPUHHH 3rajularaHu;
YKaXOH a/1a0uéTu aHbaHaJIApU TAbCUPHJIA XapaKTep Oopacuiaru axjaoKui, SCTETUK
Kapanuiap y3rapranu; oOpasiap KN KUPpaIurd, KOHQJIHUKT YTKUPJIUTH, TACBUP
KYJIaMJOPJIUTUA FOSIBUM, Oanuuii CaJIMOKHM OoMMTraHu mabiym Oynau. XX acp
KHCCAJlapuJaru SHTM yCIIyO, SIHTM KaxpamMOH, pamM3uid THUMCOJUIap TaJIKWHU
KUECUN-TUITIOJIOTHUK YCyiAa YPraHUIUIIN WIMUK-HA3apU aCOCIIaH/IH.
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INTRODUCTION (The abstract of the dissertation)

The originality and topicality of the research. The role of literature studies
in the development of the world civilization as an integral part of the spiritual
heritage of the world is incomparable. The need to research a problem related to
the analysis of a literary work based on the principles of a certain genre
development principles and to study it on the layer of national literature is
presenting serious challenges to the sphere of philology as well. Ultimately, new
methods and ways of researching life and work of scholars in humanities
belonging to a certain period as well as their studies in poetics have been
introduced which expands the possibilities to deeper understand the essence of a
literary work. By applying a new view on its object of study, Literature studies has
been going along the track of a more comprehensive research of exploring poetics
of novelettes of the twentieth century and principles of their development.
Analyzing the genre of novelettes is an important factor in expressing the spiritual
world of a man, as well as trends peculiar to the writer’s manner of thinking.

On the agenda of the research in world literature, in particular, are such
problems as the approach to the problem of poetic research in novelettes from an
artistic and aesthetic point of view, the discovery of the writer's artistic skills, a
new way of understanding the literary progression of creative works. The most
important task in this regard is related to certain poetic researches, new
interpretations of image and expression. Finding a solution to the main problem to
be solved in the research requires the effective use of such methods as
comparative-typological, biographical, psychological, structural-semantic,
hermeneutic, statistical in the science of literature. In the world literature studies,
there are special approaches to the principle of the development of short stories.
Meanwhile, in-depth study and detailed poetic research of storytelling, which is an
important problem in the literature of the new era, were identified as the main
tasks. Indeed, prosaic works of a certain period play a special role in determining
the artistic and poetic scale of the development of the genre of novelettes.

During the years of independence, the study of cultural heritage, a sense of
national pride and understanding of values, a deeper penetration into the essence of
story, the establishment of the worthy place of works of art in the development of
literature and the observation of the activities of authors who had a strong
influence on contemporary literature have intensified. The interpretation of
universal ideas in fiction has a positive effect on the future of a harmoniously
developed generation. “Living in this world, thinking about the pain and worries of
people, is the highest criterion of humanity”®. Changes in the poetic originality of
the work, the scale of the image, and the integrity of the composition are the
product of changes in the creative thinking of the writer. While depicting a stage in

30 Mupsuées 111. Byrok kenaxaruMu3HU Map/l Ba OJIMKAHOO XaIKuMu3 Outan 6upra Kypamus. — T..Y306eKucToH,

2017.- B 112.
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the life of a personage in the short story genre of fiction, the emphasis is on
highlighting the human nature based on the events that the plot describes. A
scientifically sound research in the nature of the genre of novelettes is important
for enriching artistic thinking. A research in the problem of formation,
development, description of the genre of short stories makes it possible to conduct
a consistent study of the literary process, the individual style and skills of the
author.

To a certain extent the dissertation serves to implement the Decree of the
President of the Republic of Uzbekistan dated May 13, 2016 No PF-4797 "On the
establishment of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi", Decree as of September 13, 2017 No.PQ-3271"0On a
comprehensive program of measures to develop the system of publishing and
distribution of printed materials, increase and promote the culture of reading and
reading"; Resolution of the Cabinet of Ministers of the Republic of Uzbekistan to
implement the tasks set out in the resolution by the Cabinet of Ministers "On
holding an international conference on topical issues of international study and
promotion of Uzbek classical and modern literature” and other regulations in the
field, dated February 16, 2018 No-124-F and the Presidential Decrees dated
October 21, 2019 No PF-5850 “On measures to enhance the prestige of the Uzbek
language as the state language”

Correspondence of the research to the priority directions of the
development of science and technology of the republic. The research was
carried out in accordance with the priorities of the development of science and
technology in the Republic of Uzbekistan 1. " The formation and implementation
of the system of innovative ideas into the socio-economic, legal, economic,
spiritual-educational development of information , a civil society and the
democratic state."”

Review of foreign research on the topic of the dissertation.!

The research on the genre of novelette, its development, poetics has been
carried out at the world's leading research centers and higher education institutions
including Moscow State University, St. Petersburg (Russia), Baku State University
(Azerbaijan), Ankara University, Istanbul University (Turkey), University of
Indiana (USA), Universitat Humboldt, Universitat Bonn (Germany), Cambridge
University (England), Institute of Uzbek Language, Literature and Folklore,
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi.

Certain scientific results have been obtained from the research on the genesis
of the genre of novelette, the process of its development and poetics. It is

31The review of foreign scientific research on topic covered the following sources: https://arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au; https://slic.umd.edu/persian/about; http://nelc.uchicago.edu; https://nelc.osu.
edu; http://ut.ac.ir; http://www.um.ac.ir; https://www.amu.ac.in; http://www.du.ac.in/du; http://www.istanbul.
edu.tr/tr; https://www.ankara.edu.tr; http://gazi.edu.tr; https://www.orientalstudies.az/ru; http://literature.az/lang-aze;
http://www.kaznu.kz/ru; www.iaas.msu.ru; https://www.ivran.ru; https://spbu.ru; www.orient.spbu.ru/ru; http://
www.orientalstudies.ru; http://oriental-studies.org.ua/uk/home; http://zoa.dmt.tj; http://iza.tj/ru/institut-yazyka-
literatury-vostokovedeniya-i-pismennogo-naslediya-im-rudaki;http://tashgiv.uz/ru/; http://navoiy-uni.uz/uz-k; http://
www.samdu.uz and etc.
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worthwhile attention that scientists dealing with the research in literature from the
following scientific research centres and universities have conducted research on
the following: the formation and development of stories on the basis of classical
traditions accelerated from the twentieth century (USA, France), the development
of the Uzbek story in the press, the influence of Russian literature (Russia,
Turkey), the composition of the story, the study of poetic features (Russia,
Germany), the structure of the work, chronotope It is noteworthy that theoretical
views on the poetics of Russia (Russia), the development of the genre (Institute of
Uzbek language, literature and folklore).

In world literature studies, every writer tries to express the essence of a work
of art more deeply according to his ideological-emotional attitude. In this sense,
the study of the poetics of the genre of novelette and the principles of the
development of Uzbek literature shows how important and topical the issue is. By
identifying, classifying, describing, and evaluating the artistic value of the stories
written in the twentieth century, their essence, differences in expression were
clarified. It is a characteristic feature of the genre of novelette to give a
comprehensive description of the hero in order to express the ideological and
artistic concept of the book. The scientific and theoretical study of novelettes by
Uzbek writers of the new history by focusing on artistry, care for the people and
the nation, philosophical value the works of Uzbek novelette writers shows the
imsignificance of the work.

Level of prior studies of the problem:

There is certain experience in the study of the novelette genre in Uzbek
literature. Research has been conducted in the theoretical and practical areas. The
monographic and scientific publications such as “Literary Theory”, “Introduction
to Literary Criticism”, “Literary Types and Genres”, “Typology of Genres and
Variety of Styles in Uzbek Literature” cover theoretical aspects of the issue.

It is known that among Russian literary critics M.Bakhtin, Yu.Borev,
M.Khrapchenko, L.Chernets, A. Kuzmin, G. Pospelov, and V. Khalizev 3
addressed the issues of artistic and aesthetic analysis.

Scientific problems of poetics, prose, and style were researched in the works
by such literature experts as I.Sulton, M.Kushjanov, O.Sharafiddinov,
U.Normatov, A.Rasulov, B.Nazarov, H.Boltaboev, D.Kuronov, B.Karimov,
U.Jurakulov covered.

The emergence and development of national novelettes, their theme, hero,
plot, style were explored in the works of the following scholars: A.Abrorov,
A.Rashidov, A.Ulugov, A.Kholmurodov, K.Tagmatov, G.Tashpulatov,
S.Zohidova, M.Tenglashev, Q. Ko'baev, M.Boboxonov, D. Kholdorov,
M.Rustamova®,

32 Baxtun M. DcTeTHKa cI0BeCHOro TBopuecTBa. — M.: Mckycctso, 1986; Bopes 10. MckyccTBo MHTEpHIpeTaluy U
omnenku. — M.: Coserckuii nucarens, 1981; Xpamuenko M. TBopueckas HHANBHIAYATbHOCTD MHCATENS M Pa3BUTHE
mutepatypel. — M .. CoBerckuii mucatens, 1972; UYepnen JI. JlureparypHble kanpbl. — M.: M3marenbcTBO
MockoBckoro yausepcureta, 1982; Kyspmun A. IToBecTs kak xaHp nuteparypsl. — M.: 3nanue, 1984; ITocmenos I'.
Teopust mutepatypsl. — M.: Beicmas mikorna, 1978; Xanmuses B. Teopust murepatypst. — M.: Beiciuas mkona, 1999.
33A6popos A. V36ek nosectu. — T.: ®dan, 1973; PaHII/IL[OB A. V36ex KHCCAllapi/ia MCXHAT TaCBHPHU. — T.: dan,
1980; Vayros A. Kuccaummrumus xuppanapu. — T.: Viurysun, 1991; Xonmyponos A. Y36ex KHCCaumIHIy:
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In Uzbek literature studies, ideological, artistic and aesthetic significance of
works by certain writers and their novelettes is a topic that is still under research.
Generalizations related to the problem of poetics of traditional storytelling, modern
storytelling, draw a clear picture of the development of the genre. The novelettes
written in the twentieth century have not been sufficiently studied scientifically and
theoretically in a comparative-typological way. Poetic quest, genre formation,
principles of development were first studied in the dissertation.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The dissertation
was completed within the framework of the research of the Department of Literary
Theory and Modern Literary Process of the Faculty of Uzbek Philology of the
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi on "Modern literary process".

The aim of the research is to show the principles of development, poetic
research in the formation of Uzbek novelettes of the twentieth century, in
particular, a group of works in the genre of short stories have been researched in
the light of the literary process; to provide scientific-theoretical grounds for the
conception about people’s fate, their relationship with society, and the world and
humans.

Tasks of the research:

to shed light on the history of the study of the short story genre in Uzbek
literature from a new perspective;

to show the evolution of the novelette genre and modern poetic research in
modern Uzbek prose;

to determine the place of personality and modern moral factors in Uzbek
stories;

scientific study of changes in the nature of novelette and the principles of its
development as genre;

by analyzing comparatively, to provide evidence for the existence of such
types of modern novelettes as detective, biographical, documentary, historical;

to provide scientific and theoretical substantiation for philosophical, aesthetic,
psychological factors in stories created in the XX century.

The following books were selected as the object of the research:

Abdulla Qodiri's "Obid ketmon", Ghafur Ghulam's "Shum bola", Abdulla
Qahhor's "Tales from the past”, Odil Yakubov's "Holy", Tahir Malik's "Goodbye

TapakkueéT myammouapu (XX acp cyHrru yoparn) @wui. dgas. a-pu. ...auc. — T.: 2008; TarmatoB K. HpaBcTBeHHBIH
MHp Teposi ¥ XyJ0XKEeCTBEHHbIE MCKaHHUi B y30ekckoil mosectu (1960-1970 rr.): amc... kaun. ¢unon. Hayk. — T.
1981; TommynaroB I'. HpaBcTBeHHBIE MCKaHUS B COBpeMeHHOH y30ekckod mosectu (M.M.[yct, Taraii Mypan,
Tlapdap Xoram): amc... xaua. ¢mmon. Hayk. — T.: 1993; 3axmmosa C. JKaHpoBBIE M CTHIIEBBIE OCOOEHHOCTH
coBeTckoi y30ekckor moBect (60-70 T): muc... kauma. ¢unoin. Hayk. — T.: 1982; Tenrmames M. OcoOGeHHOCTH
KOH(ITHKTA B y36EKCKIX moBecTsx 80-To10B: auC... Kana. duon. Hayk. — T.: 1989; Ky6aes K .V36ek kuccamapuia
TapuXui XaKuKaT Ba 6amuuit maxopar (60-80 immiap): ¢wn. dan. Hom3. ... auc. — T.: 2001; BoboxonoB. M Xo3upru
¥30eKk Kuccaumnauruiaa mcuxosorusMm: ¢ui. ¢aH. Hom3. ..gwmc. — T.:. 2012; Xommopo JI. Xosupru ¥y30ex
Kuccanapuaa 6aauuii yciryd myammocu (Lloitnm Bytaes Ba Hazap Dmonkyn kuccanapu muconuna): ¢ui. dan. 6-
ya ¢-da. nok. ...quc. — T.: 2017; PycramoBa M. HcTukion naBpu y30eKk KuccallapUHUHT TAPAKKUET TEHICHIUSIIApH:
¢un. dan. Homs. ...auc. — T.: 2005 .
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childhood", Erkin Azam's "The year when his father was born" , “Memory of
ancestors” by Hojiakbar Shaykhov, “Coast of Happiness” by Khayriddin Sultanov,
“Tales of Galatepa” by Murod Muhammad Dust, “False angels” by Nemat
Aminov, “The night when a horse neighed” by Tog‘ay Murod, “Black book” by
Nazar Ehonqul, Ulugbek Hamdam's“ Loneliness ”, Isajon Sultan's “Munojot”;
Khurshid Dostmuhammad's "Alone"”, Shomirza Turdimov's "Mezon", Shodiqul
Hamro's "Black Day".

The subject of the research is the classification of works belonging to this
genre of Uzbek literature, the definition of their principle of development and the
research into the poetic scope of Uzbek novelettes, shedding light on creative
harmony in the way of thinking, the unity of universal values and the literary-
aesthetic point of view of the author.

Research methods. Comparative-typological, biographical, psychological,
structural-semantic, hermenevtic, statistical methods were used in writing the
dissertation.

Scientific novelty of the research:

The existence of a new type of the system of images, a new style of
description and narration, innovations in the construction of the plot and
composition in the Uzbek short stories of the twentieth century have been proved;

by shedding light on the structural-semiotic aspects of the book it has been
scientifically proven that modern, biographical, documentary, satirical, fantastic
types of the story the method of poetic expression have been renewed;

it was found that in Uzbek novelette writing the inner tragedy and defeat
artistically embodies the spiritual maturity and victory of the individual,

it was highlighted that the poetics of modern short stories is dominated by the
interpretation of universal ideas, new poetic research on poetics and the principles
of development of the genre have been publicized;

scientific-theoretical grounds were provided for the fact that the new style,
new heroes, symbolic image interpretation in the novelettes of the twentieth
century are studied from comparative-typological perspective.

The practical results of the study are as follows:

the principles of development of the genre of novelette in Uzbek literature,
the essence of their types such as biographical, historical, satirical, fiction, modern,
documentary have been highlighted;

evaluating skillfulness of short story writers and their attitude to life made it
possible to determine the philosophical generalization and conceptual depth of a
literary text;

the fact that poetics of novelette is being enriched with metaphoric images
and descriptions has been evaluated as an achievement of creativity, and it was
determined that ideas of nationalism and globalism are the product of writer’s
thinking;

the problem of the influence of the renewal of artistic thought on the
development of the genre, as well as the scope of poetic skill, expressive
innovations have been demonstrated
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Reliability of research results is based on the fact that the dissertation is
based on the views of Uzbek and foreign literary critics, the clearness of the
problem, scientific orientation of research methods, the appropriate use of
scientific and theoretical sources, comparative, structural, semiotic analysis, the
application of scientific research and conclusions.

Scientific and practical significance of research results. The problem
discussed and theoretical conclusions drawn from the research can be used in the
studies on the theory of literature and current literary process. Observations on the
psychology of creativity, issues of methodological uniqueness complement the
idea of the phenomenon of creativity. This situation clarifies the relationship
between the writer, the author and the critic. Reliability is also explained with the
issues of laboratory of creativity, the question of worldview and personality.

The research is determined by the fact that the scientific conclusions and
materials can be used when writing textbooks, manuals, special courses, seminars
on the Theory of literature, Current literary process, Uzbek literary criticism for
bachelor's and master's students at higher education establishments.

Implementation of the research results. On the basis of the results of the
scientific research on the subject of Uzbek novelette in the XX century (researches
in poetics and principles of evolution) the followings have been done:

scientific conclusion regarding the role of the character’s faith in
understanding social, cultural conditions, artistic and philosophical peculiarities of
the system of characters in classical novelettes were used in fundamental project
number F-1-02 named “Fundamental research of the History of Literature studies”
(2012-2016) (Information letter from the Ministry of higher and secondary
specialized education number 89-03-2088 dated June 16, 2020) As a result, it was
found that national and classical novelettes make up a part of spiritual heritage;

the process of formation of the genre of novelettes, the typology of images in
the literature of Turkic peoples, interpretation of the spiritual and aesthetic essence
of the individual in world literature were researched comparatively, poetic nature
of the artistic image in historical and modern works was highlighted; scientific
conclusions containing the classification of novelettes were used in the
fundamental project number FA-F1-G040 called “Uzbek literature in the
perspective of comparative literature studies”(2012-2016) (Letter of reference from
the Academy of Sciences No. 3-1255-1237 dated June 16, 2020). As a result, it
was found that inner tragedy and defeat in Uzbek novelette writing symbolizes
individual spiritual victory and perfection of an individual;

the material researched was used to publish the new method of research, the
new hero, the interpretation of figurative symbols, the method of depiction
researched in the dissertation in the form of a single monographic work within the
framework of the practical project number A-1-118 called "Preparation and
publication of a textbook on descriptions and interpretations of the character of
Navoi"(2015-2017). (Letter of reference from the Ministry of Higher and
Secondary Specialized Education No. 89-03-2088 dated June 16, 2020) As a result,
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certain conclusions were made regarding the usage of new heroes and symbols in
the poetics of novelettes;

the dissertation material was used in the preparation of educational resources
(articles and audiobooks) written within the framework of the practical project
number A-1-61 called "Creation of audiobooks in linguistics for visually impaired
students” (2014-2016). (Letter of reference from the Ministry of Higher and
Secondary Specialized Education No. 89-03-2088 dated June 16, 2020) As a result,
the efficiency of teaching language and literature was improved,

the relationship between the hero and the time, changes in poetics in modern
novelettes were used in the preparation of scripts for the program "Assalom,
Uzbekiston", "Attention to language” on the TV channel "Uzbekistan". (letter of
reference from the National television and radio company of Uzbekistan No. 102-
0895 dated February 24, 2020) As a result, the quality of television shows was
improved and it became possible to demonstrate the role of modern novelettes in
enriching our national spirituality;

the scientific outcomes from the dissertation were used in the form of
presentations made during reporting annual and prospective meetings of the Prose
Acrtistic Council of the Writers' Union of Uzbekistan in 2016, 2019. In this process,
certain notions about the artistic skills of the prosaic writers, traditional and
modern description in the structure of the book were formed. (Letter of reference
from the Writers' Union of Uzbekistan No. 01-03-292 dated February 20, 2020) As
a result, universal ideas were interpreted in modern novelettes; new poetic
researches and the principles of evolution of the genre were identified;

the results of the research were applied in strengthening literary ties at the
Kazakh National Cultural Center in Uzbekistan. In particular, attention was paid to
the rich history of Turkic peoples, interpretation of universal virtues (Letter of
reference from the Kazakh National Cultural Center of Uzbekistan dated March
10, 2020); As a results, the bilateral ties between Uzbek and Kazakh peoples were
strengthened;

the scientific outcomes of the research were applied into teaching process at
Ataturk University in Turkey. It demonstrated the genesis, perfection, renewal in
the poetics of the genre, structural and semiotic features of the work; students with
the Uzbek literature as their major enriched their knowledge, skills and abilities on
the harmony of culture and traditions of Turkic peoples, used to form the necessary
knowledge, skills and abilities of students majoring in Uzbek literature and
improve the content of Uzbek philology.(Letter of reference from the Ataturk
University dated February 28, 2020 ). As a result, Ataturk University improved the
organization of classes on such as courses "Literary Process", "Modern Uzbek
Novelettes", developed manuals and guidelines in the field, enriched texts of
lectures;

Approbation of research results. The results of the study were discussed at
11 international, including 8 international, 3 national scientific-theoretical and
scientific-practical conferences.
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Publication of research results. A total of 30 scientific papers on the topic of
the dissertation were published, including 1 monography, 1 manual, 14 articles in
scientific journals recommended for publication of the main scientific results of
doctoral dissertations by the Supreme Attestation Commission under the Cabinet
of Ministers of the Republic of Uzbekistan, 13 of which were published in national
and 1 foreign journals.

The structure and scope of the dissertation. The dissertation consists of the
introduction, four main chapters, conclusion and a list of references. The volume is
249 pages.

The main content of the dissertation

The introductory part of the thesis defines the topicality and necessity of the
research theme, objectives, tasks, the object and subject of the research, it’s
consistency with priority directions of science and texnology development,
reasoning of the comments of foreign scientific- researches, scientific novelty,
practical results, authenticity, theoretical and practical importance, its
implementation into practice, approbation, published works and structure of the
research were displayed.

The first chapter of the dissertation, entitled "*Historical foundations of the
novelette genre", consists of two chapters. The first chapter is called “The
Formation of the genre of novelettes”. This chapter explores commonalities
between the poetics of stories from Qur'an, folk and classical novelettes. The
message about the creation of man appeared in the pages of the Qur'an in the form
of a short story. It clearly, laconically and succinctly expresses the inner and outer
world of the universe and the human being.

The birth of the prophets, the divine gospel were synthesized in such a
chronotope as heaven, ocean, mountains, and the earth. At the heart of the story is
a glimpse into the origins of sciences such as Religion, History, Philosophy,
Psychology, Medicine, Geography, Logics, and Art. "Knowledge in Qur'an is the
Stories and Unseen messages it contains. Its Wisdom is in the Ageedahs and the
Shari‘ah laws" (Surat an-Naml,6) .3* It becomes clear that the role of stories in
divine texts and their function were important, and each prophet made influence on
peoples of those days and places with their spirituality and talent. The stages of the
prophet's life are recognized separately, and it is observed that the environment,
conditions, and method of testing have changed. The name of the 28th sura in the
Qur'an i1s Qasas which is the plural form of “qissa” (a story). Apparently, the word
story is used not only in the context of the suras, but also in the form of a separate
title.

In this view, its significance and degreet are a hint to its benefit, and it is
characterized by the fact that it summarizes the essence of symbols and secrets
existed from the creation of mankind to its end. It presents the fate of one or more
human beings in different space-time dimensions. In the Qur'an, it is clear that the

3 KypboHHu KapuM MabHOJIaPMHHUHT TapkuMa Ba Tadeupu. — T.: Sano standart, 2019. — B. 377
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divine communication is directed to the last messenger of the Creator, and that the
the law on the beginning and the end for the whole ummah are provided in the
form of narratives. The essence of divine wisdom is embedded in a layer of concise
but subtle stories. Reading the aim of the first creation (the love to Allah) between
the lines in stories send a message from the outer world like a television set. In the
surahs, the hardships of the prophets on the way of preaching as well as the tragedy
of the peoples who faced tragedy are described. The concept of hero summarizes
the real life, advice, will, patience of the prophets in their state of being tested.
Importantly, the story is significant in the sense that it was first used in the context
of the Qur'an to provide divine information about the fate of the prophets.

Literature studies scholar A. Qozikhojayev states that: “In the heart of each
novelette lies the life path of hearo(its plot), all events (storylines) happen around
that person and are directly connected to him/her; the whole novelette is built on a
single content and concept” *. The term “qissa” comes from an Arabic word which
means “an adventure”, “narrative”. It developed and was enriched throughout a
literary and historical process. In folklore, there are such genres and types of
narrative as novelette, dastan, fairytale. It becomes known that such stories as
“Iskandar Zulgarnayn”, “Yusuf and Zulayho” were written on the bases of the
information from Qur’an with the change in the plot which resulted in the leading
role played by secular significance. In them, the hero is active in the social
environment, and people are considered to be an example in realizing dreams and
aspirations. The hero’s way of life, the experience of the soul, his actions
strengthen the opinion about the character. In folk tales, the content of the artistic
image is enriched with such characters as heroes, dervishes, ascetics. The idealized
hero emerges in the form of a man whose character is a generalization of people’s
imaginations of a powerful, strong, resilient man. The details of the character are
detailed, reminiscent and remind the method of narrating in fairy tales and legends.
In these stories, one can see the principles of exaggeration, description, freedom of
imagination. Folk tales describe people's attitudes to life, their social dailylife in a
simple and clear way. Events related to the activities of a person or the name of a
national hero have a concise plot, in which social, historical conditions are
artistically expressed. A brave and just, strong-willed hero thus becomes a
symbolic expression of the strength that people dreamed of. The adventure of the
main hero has shaped popular plots.

The stories were characterized by variability, conditionality and were specific
in terms of the interpretation peculiar to folklore and the continuity of epic
traditions in the plot. The characters encountered in the novelettes have not grown
to the level of an artistic image, such components as plot, composition have not
been fully formed, and a holistic structure was not observed. The work of classical
literature "Qisasi Rabguzi" was based on the plots of Qur'an, Hadith and other
religious sources *®. The play comprehensively expresses philosophical and
aesthetic views about the universe and man. The stories of the book are colorful in
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terms of the scope of the subject. In the book, the principle of detailed
interpretation of the process prevails, focusing on details of the description of the
event it is clear that. It is clear that through short dialogues, the author seeks to
express the speech of individuals in a vivid, natural way, to clarify a certain
situation, to present the state and debate of the creatures, figuratively. Importantly,
the work aims to expand the understanding of human history and culture by
incorporating verses with divine information, filling them in with narrations and
stories.

Alisher Navoi's "Tarikhi anbiyo va hukamo (History of Prophets and Rulers)"
covers the life of prophets on the basis of the Holy Quran, and in the depiction of
events one can see figurative and expressive means®’. The radical turn in the lives
of the creative prophets, the overcoming of sin, the liberation from the deception of
the devil unite the moment of creation and forms a single image. In the poetics of
the work, the path and mystery of love expands the scope of the description. Navoi
gradually clarifies that the main direction in the history of the prophets is the honor
of reaching the community of Allah. These determine the degree of understanding
change of times and places, wandering of a man in search of right and wrong,
obedience and the cause of creation. A person who is free from the lusts of the
mortal world will attain the blessings of the Creator and move steadily along the
path towards the truth.

The difference in the structure of the above works can be seen in the fact that
Rabguzi organized reality in the chronological way, whereas Alisher Navoi
combined parts, extracts, and formed a unified landscape, an imagination. The
composition of Navoi's works demonstrates that narrations, stories, poems are used
in order to substantiate the reality historically, to illuminate the essence of the
image, to generalize moral and philosophical views. It becomes obvious that the
creators relied on the stories from the Qur'an as the basis, and that they have
effectively used the product of imagination and thinking in the process of realizing
their artistic intentions. It is noteworthy that both books were written in the Turkish
language and are saturated with artistic expression.

For centuries, the stories from Qur'an have not only been the basis for folk
and classical narratives, but have also influenced the creation of modern novelettes.
Although human thought is constantly enriched with new information, it does not
forget the purpose of its creation. Humans must realize that they are constantly
observed and tested. In this sense, the main character of the story remains close to
the original in the essence, even though the theme is updated. In the dissertation,
while analyzing the books under research, the author sheds light on how the stories
about the fate of prophets mentioned in the Qur'an (Adam , Abraham, Moses, Hizr,
Jesus, Muhammad), the expression of devil's intrigues, the state of rebellion and
obedience are encountered in the poetics of the novelettes®®.

87 HaBouit A. MAT.T.16. — T.: ®dan, 2000.
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It is well-known that the image of a baby in stories from Qur’an symbolizes
the ray of faith. In modern literary process, the image of an unnatural baby is
interpreted in two aspects, and the attention is paid to interpreting its ill (““Gharib”
by Isajon Sulton) or evil (“A female baby” by Nazar Eshonqul) nature®®.

The increase in the attention to realistic way of thinking rather than romantic
imagination in the poetics of novelettes demonstrates its effects.. The domination
of elements of realism shed light on heroes acting in clear space and time. Views
regarding the traditional plot have been updated. The events related to the main
character have been generalized on the basis of a conceptual approach and the
essence is aimed at highlighting the author's intentions.

It is known that in the early twentieth century, the academia actively used the
term “povest (Rus.‘novelette’ )”. Critics favored the use of the term "qissa (Uzb.
‘novelette’)" along with the "povest"#°. Later in the Theory of literature and in
books written on Literature studies, it was scientifically recognized that the terms
‘povest’ and ‘qissa’ were synonymous. The use of the terms povest and qissa in
literature is different: they are used both as synonyms and as names of different
genres. There is not enough ground to interpret povest and gissa as different
genres, so interpreting them as synonyms is more common. In modern Uzbek
literature, short stories are one of the most active epic genres, and during the
twentieth century, Uzbek short stories have achieved significant success™.

The description of folklore, classical short stories defined with the above
terms by writers and experts is widely applied in scientific circles. Uzbek
novelettes defined as ‘qissas’ developed on the basis of Islamic philosophy and
Eastern culture. Povest develops under the influence of Russian and Western
literature. Uzbek novelettes of the twentieth century started to be written in
harmony with Eastern and Western traditions. The depth of the content of the
novelette, the weight of the material from real life, the complexity of the plot, the
logic of the character, the participation of the characters in the event gradually
determined the nature of the genre. In the genre of novelette, the issue of the
evolution of characters is in the writer’s focus, the basic principle of the the society
in which they lives, directions, and the goal are emphasized and described in the
light of radical changes in their life.

Novelettes have become a modern genre that immediately reflects the news of
life. In the genre of essays, by basing on documentarism the author focuses on a
simple and clear description, analyzes his observations and views on his
character’s life and work. Novelettes are written by deepening essays. Novelettes
emerge as a complete expression of innovations and philosophical views. In the
novelette, the character of the hero is perfectly, deeply described and filled with
artistic means.
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In the second paragraph, entitled "Classification of Uzbek short stories",
through classifying the author demonstrates significant changes in the poetics of
novelettes, the improvements they have undergone, and the colours they have been
enriched with. Its division into subtypes requires a deeper understanding of the
genre’s potential. The division of the story into such internal types is associated
with the change in the poetic style and means, the renewal of ideological and
semantic features. Regardless of what type of novelettes the writer is writing, he
seeks to depict a clear and vivid reality according to his artistic perception of the
world and man, and sometimes to present the product of his fantasy with scientific
rounds. There are the following subtypes of stories: historical, contemporary,
fiction, detective, satirical, documentary, biographical.

1. Features of historical novelettes:

the accurate depiction of historical truth, the use of accurate information in
the chronicles, and memoirs to cover the artistic image of famous kings, poets,
scientists, saints;

to shed light on an important spiritual and moral problem in history, to
express the factor of tragedy in a way that is similar to the state of weakness in the
human destiny, to adapt the moments of radical change in the brain to the level of
the chronotope;

to preserve a clear objective content in the artistic re-depiction of the life in
the past, an appropriate use of historical and archaic words, and to show the impact
of cultural traditions on the thinking of people, the nation.

2. Features of modern novelettes:

to express the real lifestyle of the time, changes in social, cultural, economic
spheres;

to cover the innate, natural image of a person in various contradictions;

to show a bold attitude to the active principles of the period;

to define the character’s attitude in the reflection of topical issues;

to shed light on the problem of spirituality of people in the process of
globalization, and to describe how characters adapt to the changes in society.

3. Features of a fantastic novelette:

adaptation of the character to the development of scientific technology, the
use of genetic formulas, electronic elements, mysterious, extraordinary adventures;

free travels in the sky, earth, depicting the breadth of space-time imagination;

predicting future events in a dream motif;

coverage of alien creatures from distant planets in the system of scientific
hypotheses;

focusing the character’s technical thinking on micro and macrocosmic
creatures.

4. Features of detective novelettes:

mysterious disclosure of crime in life;

combining the nature, behavior, nicknames, and the status of representatives
of different groups at the level of existing conditions;

hinting at the root of the crime by the conflict between the time and the hero;
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restoration of secret service, informal customs and traditions in the human
imagination, reflecting the concept of right and wrong by describing agreements
and disputes between such characters as detectives, secret service officers, mafia,
police;

maintaining a balance of ingenuity, resourcefulness, intelligence in the
character of rivals.

5. Features of a satirical novelette:

describing social, psychological attitude based on an ironic situation;

to develop pan and satire through the effect of laughter of the character of a
person or a creature, and to establish expressiveness by introducing monologues,
flattering and gestures in dialogues;

condemnation of fraud, deception against the background of intelligence,
ingenuity;

overt and covert, affirmative and negative state of affairs as indicators of a
change in human nature, flexibility;

establishing satirical pathos by describing various flaws that are detrimental to
the development of society.

6. Features of a Documentary novelette:

clarification of the fate of a representative of a particular trade on the basis of
factual materials;

instruction related to an event, confession, sometimes a description of the
environment typical of the official sphere, objective coverage of the situation in
real time;

describing radical turns in the life of the haracter, the cause of the tragic
situation in harmony with the period;

comparative evaluation of information on this topic using other sources
(newspapers, magazines, scientific, historical literature);

taking into account that the situation in the fate of the character is depicted at
the exact time and in the exact place, and keeping in mind that his contemporaries,
colleagues and relatives are the character’s witnesses in showing the cause and
effect.

7. Features of a biographical novelette:

plot development in the context of the author's life;

describing the situation in their life in harmony with society;

reviving personal experiences on the basis of diaries, letters, memories;

showing a heroic attitude to changes in the social and cultural spheres,
without giving in to the fabric;

representing in the book the childhood of the author, his adolescence, first
interests in the world of art, his worldview, and spiritual world;

strengthening the perception of the spiritual world by assimilating individual
factors from writer’s laboratory into the structure of the text.

The dissertation includes historical ("Broken Setor", "Coast of Happiness"),
modern ("Holy", "Answer"), fantastic ("Memory of Ancestors"), detective
("Goodbye ... childhood"), satirical ("False Angels") , documentary ("Execution"),
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biographical ("The Silent Child", "Fairy Tales from the Past™) novelettes that have
been studied on the basis of the above description

The second chapter of the study is called **The role and artistic function of
the novelette in the Uzbek literature of the twentieth century." In the first
paragraph, entitled "The scope of Uzbek novelettes”, theoretical views on the
choice of the subject, the method of reasonable coverage are put forward. In the
process of the formation of novelettes, the themes of homeland, family, and
morality were leading. This topic has also become the main criterion of general
literature, and the way of its coverage has been improved over the centuries. The
issue of identifying the theme, sorting the material, determining the attitude of the
character strengthens the responsibility of the author to look deeper into social life,
to analyze it. At the beginning of the twentieth century, the theme of kolkhoz
became popular. In the coverage of the subject, the image of workers, the contrast
between the rich and the peasant, was described, and the concept of a positive or
negative hero began to be used.

Under the influence of the Jadids, the need for the topic of learning sciences
increased. At the same time, the consequences of ignorance were criticized at the
layer of lessons from life. As a result of the new reform, the issue of land
acquisition was raised, and the process was described in detail in novelettes. The
writers studied social, spiritual, and moral issues in life, matured them through the
prism of consciousness, and focused on providing readers with an impressive life
material. Observation of the themes of novelettes in terms of modernity and history
emerges as a result of the artist's choice of reality, covering the personage, a clear
reflection of the guiding principle in it. The material on the modern subject is
collected in the process of sorting and analyzing the news of social life. Emphasis
is placed on presenting solutions to current problems through the activities of the
hero of the period.

The depiction of the realities of war, the demonstration of devotion to the
labor front, justification of the level of loss and destruction through the
embodiment of tragic scenes, deepening the conflict through drama are achieved.
“The subject of war became the main theme of the literature of this period. The
pathos of labor continued to resonate in our literature during the difficult war
years”#2. In the post-war period, in order to popularize the party's policy, attention
was again paid to the subject of kolkhoz. At the same time, active, conscientious
Komsomol, communist characters were used as central character for the plot of the
story. In covering the topic, the characters of the representatives from the layers
who served to overcome cultural, political and economic conflicts were applied.
During the Soviet era, the genre of short stories described the dark side of the past,
the current situation, and the hopes for the future. In the novelettes of this period,
ideological politicization rose to prominence.

In storywriting, the principle of exploring the complexity of the human soul
emerges from the 70s. In the process of absorbing the influence of national
traditions and upbringing human psychology, the state of striving for self-
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awareness is growing. Uzbek storytelling has shifted from simplicity to
complexity, artistic perfection, depth and breadth of meaning. Evaluating stories on
a national and universal scale complements the nature of the genre. In the
expression of national thinking, artistic tradition incorporates values into the text.
The implementation of such personal features as modesty, keeping once promises,
shame, virtue in the national character enriches the imagination.

In the 1980s, there was a focus on the party theme and an attempt to critically
evaluate the issue. Erkin Azam, Murad Muhammad Dost, etc., tried to cover the
picture of this period from the inside, emphasizing the ironic attitude. Effective
expression of portraits in the world of the character’s imagination, the
incorporation of imagination and dream motifs into the compositional level has
increased. Man began to rise from an executive, a moving state to a thinking, self-
examining status. In the image of a leader, the process of reflecting the past, nterest
in the original, and boldly acknowledging moments of ups and downs has
accelerated.

Independence presented a new character, a hero, to the literary annals. The
principle of synthesizing world traditions has increased in the interpretation of man
as a complex being. In our conversations, topics of entrepreneurship and market
economy became popular. The restoration of historical truth and critically
analysing the shortcomings of the Soviet system defined the logic of the image. In
the process of writing a novelette, cooking the material of life, substantiating the
logic of the image, deepening the psychological analysis, straining the dramatic
situation complements the poetic content. It is expedient to follow the intellectual
consistency, imagery in showing the solution of the problem.

The influence of stories from the Qur’an on the poetics of such short stories as
"Mezon" (Sh. Turdimov) and "Hazrati Attor" (A.Abdullaev) is obvious. First of
all, the creation of man, the devil's trick, the image of the cave, the remembrance
of the fate of prophets Adam, Abraham, Joseph, and Muhammad are like freedom
of heart, spiritual potential, true faith allowed the interpretation of unique qualities.
These people were a part of the universe and had become aware of the horn of
love. In the works of writers with a deep understanding of the higher intellectual
and imaginary worlds, the people of the earth philosophically expressed as the
particle of the divine being.

The second paragraph of the chapter is called "The image of man and time in
novelettes" A work of art is the work of art which affects human psychology. It
takes a delicate taste and high potential from the writer to illustrate the image of
the hero and convey the evolution in him. In fiction there is also an increase in the
production of figurative images, the integration of sciences, inter-artistic harmony,
mythological plates, macro and micro worlds. Art samples are being created on the
basis of religious and secular teachings on the integrity of mankind with flora and
fauna.

The novelette also interprets the fate of those who have become a national
identity, people with an image, a mirage, a shadow. The evolutions in the world of
heroic imagination create different thoughts through symbols. In the stories "The
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First Teacher" and Lukman Borikhan’s "The Mysterious Teacher" the image of the
teacher, the chairman of the series "Tales of Galatepa", the character of the leader
are studied®,

Eternal traditions have been going on for centuries. The artistic image of the
epic landscape expanded, new ideas and interpretations evolved in literature. “The
genre is reborn at every stage of the development of literature and in a unique work
of this genre. The genre lives with the present, but remembers its beginning, its
past. It is a representative of artistic memory in the process of literary
development. Therefore, the genre is able to ensure the integrity and coherence in
the development of literature, ”said M. Bakhtin**. In the genre of short stories, an
emphasis is made on in-depth analysis of reality, a look at the deep and dark
corners of the human soul, an emphasis on the meaning of life. When we look at
the nature of the story, we see the versatility of the images, the sharpness of the
conflict, the depth of psychological analysis, the diversity of the artistic means, the
variety of themes.

Tog‘ay Murad's novelette "People walking on the moon" has a certain charm
in the harmony of the narrator and the character. When narrating the reality, the
writer addresses first the boy, the orphan, then the father, the mother, and finally
the grandfather, the grandmother. In the story, two motifs from the Qur'an are
highlighted. In organizing the compositional level, the writer connects the creation
of Adam and the need for Hizr to the chain of events. The main motive in Isajon
Sultan's story "In the Footsteps of Hazrat Hizr" is based on the divine revelation in
Surat al-Kahf in the Qur'an. In it, from 65 to 82 verses, the exemplary journey of
Moses with Hizr is given. The image of the prophet, the guardian in the Qur’an is
introduced in the modern story in order to illudemonstrate the pleasures of faith. In
the above narratives, it is clear that the image of Hizr is addressed for two
purposes: private (the hope to have children) and general (meaning the right path to
the community).

The artistic and aesthetic value of the work motivates the reader to become a
participant. While the writer embodies the character artistically on a gradual basis,
he seeks to assimilate the concept of a free, liberated person. The critical reader
reads the author's philosophical reasoning, his psychological interpretation.
Various poetic images, metaphorical images in the stories strengthen the synthesis
of artistic expression. The national visual aids, which enrich the spiritual and
aesthetic world of the reader, are directed to a noble goal. The steady mastery of
folk art and spiritual treasures creates the basis for the formation of new thinking

Isajon Sultan's story "Munojot" evaluates the abstraction of plants and
communities through the eyes of a stranger. An open-hearted hero who has learned
secular and religious wisdom, has the ability to analyze logically. Hazrat Navoi,
Mashrab's advice supports Garib. The harmony of Islamic and Eastern philosophy
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IS obvious in the story. One phrase refers to historical truth through comparison.
The fate of those burned in the fire (Prophet Ibrahim), crucified (Jesus), hanged
(Mashrab), and skinned alive (Nasimi) is interpreted.

The diversity of poetic expression in the artistic interpretation of human
destiny clearly illustrates the author's concept. Imagination mixed with life
expands the level of mystery, makes it look supernatural. Sometimes the scale of
space-time abstract boundaries is organized in a figurative way. At the same time,
the harmony of colors in nature, the sound of voices, the odor of plants make the
landscape vivid. In providing the art of the work, how colorful and multilayered
meaning creates a poetic integrity.

The fact that poetics of the novelette is renewed with metaphorical images
and images demonstrates the harmony of artistic creation. The poetic skill of the
writer is valued in the interpretation of national, spiritual values. The author
summarizes the universal basis of the philosophy of life in the concept of man and
the world.

The writer must provide effective, convincing, exemplary motives in
expressing the essence of the universe and man, objectively describe the attitude of
the character to the events of the reality, deeply reflect his independent thoughts. In
novelettes, there is an increase in the principle of strengthening the spirit of
humanity, expanding the image of social justice, the interpretation of spiritual and
moral values in the coverage of universal ideas.

The chosen genre should vividly express the author’s goal and idea. The
writer through a certain stage of the hero's life and his worldview captures the
vibrations in the world of imagination. The plot of the story is mainly organized
around the main character, which justifies the cause and effect. The goal is
achieved when the reader understands what the author is trying to convey.

In the course of the evolution of the story, it is seen that private problems in
the human image are changing, spiritual views are changing into a material
dimension, and dissatisfaction with the environment is expressed through pitching.
It has been scientifically researched to focus on the psychology of the character in
an objective way, to describe his lifestyle as it is, to express the flow of events with
intensity.

The third chapter is entitled "Poetic expression in national novelettes.” The
first paragraph of the chapter is called "“The relationship between man and nature in
the genre of short stories." It explores the question of the harmony between the
universe and man. In fiction, the timing of events, the definition of space,
complements the poetic content. The image of artistic space and time is important
in depicting a creative idea.

Literary critic B.Karimov stated: “Literary space and time, where events take
place inside a work of art, where heroes collide and meet, has become a poetic
series, an immanent system in the works of real artists. This is, of course, a matter
of the artist's talent, artistry, ingenuity, style, and manner of "running" the
reality"*.
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This harmony shows that three interdependent creatures: human beings,
plants, and animals have always been united in the pursuit of a single goal. The
ruling human being must always feel that other living beings are alive; the animal,
the insect are all in motion. The mother can hold the creatures in the bosom of the
earth, and the creatures in turn continue to change (life and death). Living a good
life is the highest goal. Man should hold the plant in high esteem and reverence it.
Our ancestors used this moral belief as their roadmap.

With the development of the genre, the scope of themes has increased, the
system of images has changed. It turns out that the problems in society affect the
worldview of the characters and renew their philosophical, aesthetic views. In the
form of poetic expression, the weight of the symbol is focused on the effective
expression of the event. Colors are a specific thing, pointing to an event and
creating a rich meaning. The choice of names for the heroes stems from the nature
of the flaw or virtue in their biography. Changes in the poetics of the stories allow
for new interpretations.

In stories, it is possible to perceive a strict balance between the creatures in
existence through the parallel or contrast of human emotions with natural
phenomena. In historical novelettes, reality is organized in places such as palaces,
caravanserais, tribes, deserts, madrasas, takyas, dungeons, mountains. The timing
is often determined by the time of day, the time of prayer. During the trip, the
image of the climate and social conditions of another country is assigned to the
main or episode character. It is understood that the transmission of events in
nature, similar to the emotional state of the hero, the manifestation of loneliness in
a mythical, divine form in the presence of plants (trees, bushes) or creatures
(horses, dogs).

In this paragraph, there is an association of images in the stories of Tog’ay
Murad " Night when the Horse neighs" and Chingiz Aitmatov’s "Goodbye,
Gulsari". Interpretation of the image of a wolf in Shukur Kholmirzaev's "Let's go
to the mountains™ and Normurad Norkobilov's "Wolf in the village™"

In the process of the genre’s evolution, one can see that the scope of themes
has expanded, and the system of images has changed. Problems in society
influence characters’ world outlook, and it becomes more and more obvious that
their philosophical, aesthetic views are being renewed. In the way poetics is
expressed, symbols, images gain more significance which is direct at expressing
the event more expressively. Colours hint at certain things, phenomenon and create
multilayered meaning. When choosing a name of the character, writers come out of
the personage’s positive and negative characteristics. Changes in the poetics of
novelettes make new interpretations possible*.

In novelettes, the chronotope of the road is understood in a broad and narrow
sense. They enrich the scale of artistic events in the composition of the work. The
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changes in the inner and outer world of the man, the common principles of folklore
and classical literary heroes unite in a single way, which confirms the logic.
Despite the differences between space and time, the closeness between the way of
thinking, the intellect of the characters strengthened.

Nurali Kabul's book "Endless Sky" contrasts the kindness in a child’s
character with the mercilessness in the nature of adults. The eyes of the child-artist
shine from his pure feelings, hen caring for dogs and lambs, protecting them from
insensitive ones. The culmination of the story is intensified by the fact that the
father ‘arrow aimed aimed at the dog in the grove reaches his son. As for the child
who enjoys harmony with nature leaves the ugly environment because of his purity
and cleanliness. This extract reminds of the fate of the father - sniper in Chingiz
Aitmatov's novel "Doomsday". In both books, the victim of the father’s error is his
own child, and the father suffers a lifelong pang of conscience.

The dog Buynoq and the wolf Akbara interpret the image of a creature that
can withstand all kinds of suffering for their offsprings, at the same time they can
make the man feel all the evil he has done to them. The evil that was aimed at
nature turns the ignorant into its snare. The sin of the adults is expiated by their
child. It is understood that this tragic fate befell to the man from the evil he has
done to plants and living creatures. Men get many benefits from nature, and the
meaning of life, its value is complete only in living in harmony with it. But in the
course of time, man is not tired harming the nature he is using. This contrast has
been a serious problem for centuries. In order to return this balance, to act
rationally and justly, writers instill in the mind of conscious people the idea of
living in harmony with nature.

In the second paragraph of the third chapter, entitled "Structural-semiotic
features of novelettes", the possibility of semiotics in the style of storytelling, the
means of artistic expression complements the poetic content. Semiotics brings
together ideas about the meaning, form, and tone of a sentence. The structure
represents the interconnectedness, the matching between the parts of a literary the
artistic text. It allows you to study all the elements in the text, to ensure the
direction of meaning, multi-layered feature, to strengthen the inner strength.
Structure is considered the aesthetic source for a literary text, and the clarity of the
semiological center is a sign of its depth.

A real literary work has a perfect content, the multilayered feature of
meaningful spots expand the scope of the content. The author embodies the word
which is the expression of feelings and state into pearl string of the book “The
objective of structuralism is understanding the direction and multilayered
characteristics of semasiology - meanings™*’.

The first semiotic center in the content is the title, which contains the author's
idea, concept. The title is a preface to the first impression, the dialogue between the
author and the reader. Assessing the essence, talent, and creative intent of artists
begins at this point. Stories such as "Let's go to the mountains”, "Rocks also cry",
"The coast of Happiness" are strengthened by the name of the place. The image of

47 Pacynos A. Bapuuiinuk - 6e3ason sHrwmk. — T.: [lapk, 2007. — B. 29.
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the place not only gives aesthetic pleasure, but also points to the main event, the
key related to this place.

The first sentence is the beginning of the dialogue, the unseen meeting of the
character and the reader, an important sign of the compositional level. The next
situation and condition is the prelude to dialogues and monologues. The subject,
the first impression of the conflicts are the process of moving to the next level, the
acceleration of activity. In the story, the epigraph is important to generalize the
poetic content, to read the artistic intention. The author increases the ideological,
emotional weight by inserting the necessary extract (such as a poem, a saying,
proverb, hadith) on the subject covered. It draws attention by the fact that it has the
main meaning in itself, justifies the state of the character

Inserting a piece of a poem in the story allows to deepen the author's artistic
intention, to substantiate the logic of the image, to saturate reality philosophically
and aesthetically. In the poetics of the prosaic text, inserting extracts from classical
or modern poems delivers a vivid, impressive flow of emotions, and provides
expressiveness, visuality, and melody. Importantly, the analysis shows that in the
structure of the story, poems reveal different aspects of the content, give in-depth
illustration of psychological state of the character, becomes an integral part of the
whole text and enrich the aesthetic value of the work.

As a result of the development of the genre, there are changes in the
structural, semantic layer of the text, and it becomes clear that the density, depth,
visual means, musicality, expressiveness are gaining popularity. The influence of
religious, moral, philosophical rules on a person's thinking and his life are
researched through deeds. The poetics of Khurshid Dostmuhammad's "Lonely" and
Ernest Hemingway's "The Old Man and the Sea" are researched here®®. The
semiotic-structural system of stories focuses on the depiction of artistic images in
integrity with time and space. The writers infuse the semiotic points into the spirit
of the work by showing the main qualities of the hero’s character. The reader who
understands the essence of the word will enjoy the aesthetics of reading a work of
art. Literary critic B.Karimov states: “The writer's artistic-aesthetic ideal, artistic-
aesthetic thinking is broader than the objectified letters, words, phrases, sentences
in the text-thinking in poetic speech. Looking at the text of a literary piece of work
as a whole organism and to feel the hermeneutic circle (the division of the whole
into parts and the formation of the whole from the parts) is the characteristic
feature most peculiar to the correct and objective literary and scientific thinking®®.
Semiotic analysis requires care in determining the norms of sound, word,
punctuation, pause, pronunciation in a particular sentence. This makes it easier for
the reader to feel the work delicately and to grasp the high and low points in it
through the power of emotion.

The fourth chapter of the dissertation is called "The evolution of Uzbek
stories.” The first paragraph, entitled "The Interpretation of the Artistic Image in

48 Mycrmyxamman X. Enrus. // apk ronaysn, 2018. Ne 5,6; Xemunrysit 3.Yon Ba genrus. — T.: A1a6uér Ba caHbar
Hauipuéry, 1985.
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the Modernist Novelette" describes the activities of the literary personage, its
behavior, its relationship with society, and the spiritual views peculiar to the
reader. In the world literature, the deviation of man from his way of life, his protest
against the established strict order, his adaptation to the chaos of his life, began to
break down a certain skill, a belief. The man did not feel that he was condemning
himself to stifling solitude in search of solace and refuge in the world of fantasy.
He surrendered to a mood of dissatisfaction with everything and became
depressed. New images have emerged amidst the attempts to express the evolution
of the human mind, the inner rebellion. Symbolic motifs, absurd heroes, vague
spaces prevailed in the poetics of the novelette,. In Uzbek literature, evil forces are
interpreted through the image of the devil, fortune tellers, and molded with extracts
of deception and magic. The information crisis in the world, the impact of popular
culture is reflected in human thinking by embedding into the text. The pressure of
ignorance is exaggerated as a result of the collapse of the system of religious and
secular laws, the crash of values.

In Nazar Eshankul's novelettes "Black Book" and "Night Fences" symbolic
elements are deepened in the concepts of color, thing and time. In folk and classic
books, black is used as a ratio of greatness and prominence. The poetics of the
story emphasizes its opposite characteristics. The book was considered a source of
enlightenment in conveying the secrets of knowledge and education to mankind,
but its essence changed in the story. The beginning of the “Black Book™ contrasts
the Devil, who led Adam and Eve to the original sin. In the composition of a
modern book, the motif from the plot of stories from the Qur'an is incorporated
into the text. The Man, who is in love with the Creator, is expelled from heaven
because of Satan. The origins of the sin of theft is passed on to the next generation,
paving the way for the Chokkisakol conspiracy.

The beginning of savagery is the devil's trick and his deceit. Revenge at the
moment of creation will last to the end. When a person forgets his spiritual purity,
patience, gratitude, obedience, the temptation of the devil arises. The modernist
image is devoid of identity and generalizes the tragedy of the negative pole - the
ignorant, indifferent people in the footsteps of the devil. As man moves away from
divine wisdom, renounces supreme idea, and strives for a forbidden, cursed
creation, he realizes too late that he has fallen into misguidance. Like a ring, it
retracts his offsprings. The Creator does not limit the spatial territory in expressing
the deprivation of mankind of the highest lineage in the universe. In the course of
the story, the author intensifies the eternal conflict between the merciful and
satanic forces.

In the stories by Nazar Eshanqul and Shadiqul Hamro, the reason for the
chaos in the hero's life becomes clear when he has drunk full from various springs
of evil. He differs from them with the fact that he is wrapped in the shell of
rebellion rather than being conducive to unnatural skills. The fact that the super
creature called ‘human’ is in decline is reflected in the faults of their generations.
In the book, symbolism intensifies in the description of evening and night. The
idea of time when years, months, days pass in vain, certain parts of the day are
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focused in order to feel the restless state of one's destiny. The distress of an
anxious spirit evokes a sense of danger, uneasiness. Those that are alive are unable
to listen to the sound of the convulsions of the spirit burning skulls of children who
are accustomed to evil deeds. When a generation which from early childhood does
not refrain from disturbing souls of the dead grows up, it will defeat people alive
and establish the kingdom of ignorant on earth. The substituting the feeling of
innocence with the vices of evil paves the way for blasphemy and rebellion. The
world of evil is shrouded in a rural chronotope, and the beginning of tragic events
there happens in the evening. The writer warns people of the abode, the darkness,
and urges them to be vigilant against sinking into total misguidance.

Literary critic U. Jurakulov said: “The world, which has become chaos in the
eyes of a man from society, the trampled dignity have reinforced among certain
people the idea that this is what real life is. But if we think carefully, in order to
remain a human shouldn't the child of Adam, who has joined the gang of savages,
be "alienated"” from this savage gang, not from his humanity?! The sad thing is that
modernism idealizes the image of a person who is "alienated" from society and
human values, who hates his own life"*°. In novelettes, it becomes obvious that the
artistic images are unable to withstand the test of time and are subject to a
whirlpool of weakness and lowliness. It is observed that their devilish
machinations obtain the features of impersonality and crowd. The synthesis of
emotional and intellectual limitation presents such metaphorical image of man in
this way. In modern fiction there is a lack of clear representation of the chronotope,
adherence to the mystery, abstraction on a spatial, temporal scale. Unusual
situations, random conclusions, magical forces strengthen the compositional layer.
At the level of the artistic image, the activation of evil forces, the expression of the
uncontrollable state in the human spiritual world, the principle of increasing
violence against nature are manifested.

In the modern fiction, the state of deprivation of one’s face, name and the
feeling of depression increases the interest in discovering the magic in man. There
is almost no mentioning of the place where he lives, certain traditions. The state of
having lost one’s way and time leave the hero in the lurch and lead to losing the
meaning of life. He who develops indifferent attitude to life wrapped in his own
shell in solitude awaits the moments of death. Basically, night, darkness, the image
of ruins, black paint, the smell of blood is focused on denying existence of the
man, him being dear. Pessimistic ideas of life, chaos, decline ruin the hero's
dreams about life. Unreal scenes in the book move those who are deprived of
spirituality around imaginary discoveries.

The modern fiction destroys one’s self and gradually strengthens the cycle of
rebellion from the bud to its recession. The very beginning of this catastrophe
accelerates man's transition to satanic control, his adaptation to an indifferent and
depressed mood. Trying to get into the problem of life and understand the mystery,
begins with feeling pleased with the boundless world. The chaotic life of the
character, his incomprehensible experiences, creates unnatural scenes. The Creator

0 ¥Kypaxysos V. Xynyacus xunsa. — T.: @an, 2006. —b. 26.
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allows us to look beyond the wonders of the known universe. When expressing the
secret of our planet through symbols one does not follow accuracy in describing
the idea of time and space, in order to shed light on the general goal the product of
imagination is used appropriately.

When creating new characters in modern novelettes, philosophical, religious,
scientific views strengthen, and the criterion to the approach to human personality
changes. The author artistically interprets how a person re-discovers himself and
obtains freedom of spirit or falls into nets of the devil’s conspiracy and becomes
convicted. In this method of expression, the hero’s subconscious acts, feelings,
senses, thoughts and dreams get into focus.

The second paragraph of the fourth chapter, entitled "Poetic language and
stylistic diversity in the genre of novelettes" describes the ability of the writer to
create images, portraits, characters, landscapes, use words and phrases to illustrate
the essence, to embody a specific event in the human imagination. Emotional
efficiency is enhanced in the image, the orderly distribution of syntactic elements
of speech, the weight of content, the harmony of thoughts and feelings, is an
important tool in achieving the harmony in the book. Sentence fluency, sound and
word tone, logical pause, rhyme and repetition, intonation eloquence increase
emotionality. Cheerfulness, bright colors, the philosophical depth in the artistic
means applied in expressing the essence of the book create a new poetic image
affecting human emotions. Reflecting the shades of meaning in the text, the subtle
semantic differences of the word, the expression of tone variations, allows the
speech to feel perfect. Literary critic M. Khrapchenko admits that "the high spirit
in the writer's book is inextricably linked with the main features of the tone of his
work of art, its predominant style">!. By means of a word, the artist interprets not
only the appearance of the person, but also the national image, the identity as a
whole using reasonable, logical thoughts. In Abdullah Qadiri's "Obid Ketmon" one
can find an exaggerated description: “Khatib domla was shocked to see the
enormous melons of red seeds and their dark thick stems and leaves visible from
far” 2, Folklliterature is characterized with its similarity to fairytales and legends in
terms of the motifs. Thus by describing the unusually big size and bright color of
the melon, the author establishes in the eyes of a reader the idea of Obid being
industrious. Exaggerating the level of yield not only arouses a passion for labor,
but also fills the idea about the worldview of the character. This method of
depiction evidences for the fact that some scenes from folk tales are combined in
modern novelettes.

Toghay Murad draws a portrait of a woman in the eyes of an artist. Momokiz
is described with "thin eyebrows, slightly bent eyelashes ", and at the end of the
book the features are clarified: “she mows and mows with the mow, the edge of
her kerchief falls and falls on her breast which puts back and back on her shoulders
..., and she looks back and back at me..., she tucks her forelock again and again...,

1 Xpamuenko M.TBopyeckas WHIMBHIYaIbHOCTh NHCATeNs M pasBuTHe ImTeparypbl—M.:CoBeTckuii
mucatens,1970. — C. 124.
52 Komupuii A. O6un ketmoH. — T.: baguuit anabuér, 1959. — b.72.
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and she sings laughing both with charm and irony”®. The words used in the
expression of feminine beauty, elegance, diligence are adapted to the tone, in
particular, the internal harmony and rhythm in the sentence is provided by the use
of the vowels "a" and "0". In the description, the harmony between the inner
qualities and the appearance is reflected through the sequence of reality, the
emphasis on repeated words, the logical stress, in pauses, in a soft and elegant
tone.

The writer uses the genres of folklore to stimulate the development of events
and to rationally justify the spirit of the character. The combination of o‘lan
(wedding song),yor-yor (wedding song) express the fluency, simplicity; proverbs,
folk songs express sadness and sometimes enthusiasm; legends express strong
logic; fairy tales, mythical episodes express mystery, imagery, and they
harmoniously combine a unique scale and expressiveness. Thus the writer carefully
selects the interdependence of words in a sentence; creates a certain rhythm
through the equal number of syllables. This in turn creates the internal order,
rhythm of speech, increasing the melody of every single word and syllable.

In the poetics of novelettes, the repetition of words, the sonority of sound, the
use of rhyming words, antonyms create the expressive power of the sentence.
Writers choose words according to emotional, uplifting circumstances. The
author's sharp sight is important in expressing the idea of the work, the character's
worldview, the relation between society and people. In this sense, the poetic
expressions are reflected in the following stories "Worldly Affairs" (U.
Hoshimov), "Goodbye ... childhood" (T. Malik), "People left from Soviet times"
(Sh. Butaev), "Loneliness" (U. Hamdam)®*,

In the process of writing, authors of prose pay attention to such means as
clear, consistent expression of thought, dimensionality, continuity, consistency,
inner harmony, rhymes, and saj’ in the verses. Classical books are also alive due to
their deep meaning, high expressiveness and pleasant melody. After all, every
word is filled with the creative soul and a restless spirit of the writer. Writers have
a deep sense of reality, a strong influence on human emotions; they convey certain
information and shape people’s worldview. For example,in prosaic books, the
clarity of the image, the accuracy and conciseness of the expression provide the
consistent coverage of the writer's ideological-aesthetic principle. Enhancing
emotional efficiency in stories, orderly distribution of syntactic elements of speech,
weight of content, harmony of thoughts and feelings are important tools in
achieving sonority in the work. Sentence fluency, sound and word tone, logical
pause, rhyme and repetition, eloguence of intonation increase emotionality.
Reflecting the shades of meaning in the text, the subtle semantic differences of
words, the expression of tone variations allow readers to feel speech perfectly.

The consistency of meaningful moments is important in achieving harmony
between artistic components of the work, perfect interrelation between them. The
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research shows that writers demonstrate a philosophical, aesthetic worldview in the
coverage of the idea of the book, by organizing internal structure, defining the plot,
expressing logic in actions of characters and demonstrating methodological
originality.

Conclusion

Novelettes in twentieth-century Uzbek literature are almost a century old.
However, the poetic innovations in them depend on literary personalities on the
one hand, and the possibilities of the time on the other. Writers' research in the
field of art, the effective use of classical traditions and folklore, their study of
world literature have borne fruit. Novelettes that meet scientific and theoretical
requirements of world literature have become the property of the recent history of
Uzbek literature. This created new characters of different ages, professions and
worldviews in the poetics of novelettes. Among them were children and adults,
workers and servants, the insane and dervishes, nameless heroes and supernatural
children. Importantly, the principle of deep understanding of the essence of man,
the comprehensive discovery of the virtues and vices in his mind has become more
important in novelettes. In particular, during the period of independence, the
emphasis was placed on a clear artistic interpretation of the process of character’s
subconscious process in contrast with rebellion and blasphemy going inside him,
rewards grew for possibility to feel the inner pain by means of picturing external
activity. As a result of researching historical roots of the novelette as genre,
classifying them, paying attention to the principles of development, the following
conclusions were drawn:

1. Views regarding the evolution of the novelette allowed a deeper
understanding the divine message contained in the Qur'an, and understanding the
main purpose of creating the universe and man. The heroes from stories in the
Qur'anic are found in the poetics of classical narratives. They were found to be a
lesson and a model in inculcating the Islamic philosophy of mortality and eternity
in humanity. It was found that in folk tales, figurative love and social issues play a
dominant role, while in classical stories, philosophy of love has become the object
of aesthetic analysis. In addition, in Uzbek short stories of the twentieth century, it
was proved that there appeared a new type of image system, a new style of image
and narration, innovations in the construction of the plot and composition.

2. It was observed that in the poetics of folk tales, there is a harmony between
analogy and exaggeration increased the level of household reality, developed the
traditional plot, enriched the adventure of the main character. In folk tales, the
quality of courage, bravery and heroism demonstrated a special human ability,
talent and potential. Introduction of national traditions, organization of the
collective environment in novelettes, the example of the main character made it
possible to embody the image of the commander, king and hero ideal in the eyes of
people. Historical, modern, biographical, documentary, satirical, fantastic types of
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the story and the method of poetic expression have been scientifically proven by
covering the structural-semiotic aspects of the book.

3. It was found that in the composition of the work "Qisasi Rabguziy", which
Is based on stories from the Qur'an, the elements of the plot were improved and
when writing a fiction writers actively used such artistic elements as narration,
storyelling, commentary, admonition, anecdote, question and answer. It was noted
that the chapters in the book were named after people, places and creatures similar
to the names of the suras in the Qur'an. In Alisher Navoi's "History of the Prophet
and Rulers" it was noted that poetic content was enriched exactly with stories from
the Qur'an; the hero enjoying divine love served to expand the status of a
personality and educational outlook. After a thorough analysis, narratives, stories,
legends and poems found in the text of the novelette were scientifically proved to
be used in order to figuratively depict the image of prophets.

4. It was observed that Uzbek novelettes of the XX century were influenced
by Islamic philosophy, Eastern and Western traditions. During the development of
the genre, attitudes towards the individual changed, and the process of socialization
and adaptation to the system accelerated. The interpretation of national and
universal ideas in Uzbek novelettes expanded the possibility to highlight an
important aspect of the hero's character, to express identity and pride.

5. The relative classification of stories into internal genres stimulated the
research in the nature of the genre, to define clearly the object of description,to
conduct a systematic analysis. Along with the main topics peculiar to general
literature such as homeland, family, love, such topics peculiar to historical periods
as kolkhoz, party, war, and nature expanded the scope of the genre. The nature of
the books was revealed through the study of the problem of personality tragedy on
the basis of the situation in society, the interpretation of the roots of spiritual and
moral decline through dialogues and monologues of heroes.

6. In the composition of the genre of epic novelettes, attention was paid to the
image of a hard-working cotton grower, a selfless worker, a fair teenager, an
ideologically indoctrinated deprived of willpower person. In the narrative of the
Soviet era, the hero in the form of an executive, a moving, adaptable person
developed a direction of propaganda. In this sense, the domination of the principle
of ideological politicization was observed in novelettes.

7. In Uzbek novelettes starting from the 1980's, one can observe the principle
of artistic research of the concepts of national pride, faith and belief in the harmony
of Eastern Islamic thought. The state of national identity in the story is aimed at
depicting traditions in the poetics of the work, emphasizing the role and
responsibility of the hero in the fate of the country. In the expression of reality in
the poetics of the story, it became clear that contrast, tension prevailed, and the
approach to the human factor was changing. It was found that the time and place in
which the events in books take place changed in accordance with the description of
reality; in describing the relationship between man and nature, the principle of
directing flora and fauna to describe the psychological state of the hero was
expanded.
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8. While studying the structure of a literary work, it was proved that the title,
the first sentence, the epigraph plays an important poetic role in ensuring the
consistency of the text, the coherence of parts. It was found that density, depth,
imagery, musicality, mystery in the structural and semantic layer of the text shed
light on the essence of the book. The main idea of the book found its expression in
writer’s creative intention, integrity of the meaning layer. It was found that in the
inner tragedy and defeat, the spiritual maturity and victory of the individual were
artistically embodied in Uzbek novelette writing art.

9. As a result of poetic research it was determined that the sentence, the word,
the sound obtained a certain meaning using punctuation in the text. It helped to
give a express figuratively a certain meaning, to provide a systematic coverage of
the spiritual, aesthetic view of the character. It became clear that in novelettes, the
criterion of time is presented in terms of days, months, years, centuries, and the re-
perception of reality is based on the imagination of the literary image. Analysis
conducted on the poetics of novelettes determined that the day is divided into parts,
mainly determined by the time of prayer, and sometimes this method contains
features of symbolism.

10. In the system of poetic expression of modern novelettes, the contradiction
between the true and false has shifted to another time on the basis of the old justice
of the time of creation of the man, people’s emotional experiences became
complex. The composition of modern short stories embodies the domination of
symbolic, figurative meaning, the existence of an absurd concept, maintaining of
the motive of alienation from the supreme knowledge. The poetics of modern short
stories is dominated by the interpretation of universal ideas, new poetic researches
in them and the principles of development in the genre were illustrated

11. It was founded that renunciation of religious and national values, the
pursuit of popular culture leads the hero to mental decline, an individual’s tragedy
grows into a national tragedy; we were reminded that symbolic elements are
targeted at expressing the reality impressively and lively. A non-realistic way of
depicting the world was observed in modern stories. Imagination, dreaming,
memory allowed us to study the process that took place in the hero's mind from
different angles. It was found that the nameless character, forms of known and
unknown space emerge through the artistic, spiritual aesthetic ideal of the writer.

12. As a result of the poetic research by writers, the content of stories was
enriched by means of imagery, saj’, wisdom, analogy, description and animation;
the emotional expressiveness of the speech grew; deep expression, philosophical
and aesthetic point of view prevailed in the text. As a result of the development of
Uzbek novelette genre, the following principles were identified: the synthesis of
Koranic, folk, classical motifs in the poetics of novelettes; a literary text is
enriched with elements from fairy tales, legends, songs; events that took place in
strange and mysterious places expressed a literary model from the imagination of
the author; description of a social event dominates; under the influence of world
literature traditions, the change of moral and aesthetic views on character changed;
the versatility of characters, the sharpness of conflicts, the scale of the image
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enriched the ideological, artistic weight. The study of the new style, the new hero,
the interpretation of symbolic elements in novelettes of the twentieth century in a
comparative-typological way was provided with scientific and theoretical grounds.
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4eJI0BEKa, B3AUMOOTHOIICHUSX C OOIIECTBOM, MHPOM H APYTHMHU JIFOABMHU.

O0BbeKTOM HCCJIeTOBAHUS ObUTH BEIOPAHBI CIICTYIOIINE TIPOU3BEICHHUS:

«O6un Kermon» (A6mymia Kansipu), «O30puaui»( ['adyp ['ymsam), «Ckazku o

OBLITIOM (AGmymia Kaxxap), «CBSIIIICHABIN (A bt SAxy0oB),
«[Ipomaii...nercrBo» (Taxup Mamuk) , «['om xorma pommics Oran» (DpkuH
Amn3amoB) , «[lamsate mnpeakos» (Xoxwmakbap IllaiixoB), «beper cyacTbs»

(Xatipunauna CynrtanoB), “T'amarenmuckue moBectu” (Mypox Myxamman Jlycr),
“@anpmuBeie anrensbl” (HebmaTr AmunoB), “"Houb korma 3apskan koub” (Toraii
Mypon), “Uepnas xuura” (Hazap Dmonkyn), “OxuHodectBo” (Yinyroek Xammam),
“Mynonot” (Mcaxon CynToH); Ui TOro 4TOOBI MPOCICIUTh 3a accolldaruei
XYJO’)KECTBEHHOTO  o0Opa3a OblIM  BBIOpaHbl  CIEAYIONIME  MPOU3BEACHUS:
“Omunokuii” (Xypmma Jyctmyxamman), “Kpurepuii” (ILlomupsza Typaumos),
“Uépupiii aenp” (ILloapikyn Xampo).

HayuyHnasi HOBU3HA HcCJ/IeI0BAHUSA 3aKJII0YAETCA B TOM, YTO:

JIOKa3aHO HaJWYHe HOBOTO THIIA CHCTEMBI 00pa30B, HOBOTO CTHJIS OMUCAHUS
W TIOBECTBOBAHHWS, HOBOBBEICHHWU B IIOCTPOCHWU CIOKETa W KOMIIO3HWIIMHM B
y30eKCKuX noBecTsX XX BeKa;

MyTEeM OCBEMICHUS CTPYKTYPHO-CEMHOTHUYECKHX AaCTEKTOB IPOW3BEICHUN
OBIJIO Hay4YHO JOKAa3aHO, YTO COBPEMEHHBIE OMOrpaduyecKkue, JOKYMEHTAIbHEIC,
caTUpuueckre, (AHTAaCTHUECKHE THIIBI TOBECTH W METOJBI MOATHYCCKOTO
BBIPKEHUSI ObLTH OOHOBIICHBI;

OBLJIO BBISIBJICHO, YTO B Y30€KCKMX TMOBECTSX BHYTPEHHSA Tpareaus u
MOpa)KEeHHE XYI0’KECTBEHHO BOILIONIAET JyXOBHYIO 3pEJIOCTh U MOOEMy JIMYHOCTH;

MOTYEPKUBAIIOCH, YTO B TMOATHUKE MOJEPHUUYECKHUX IOBECTeM mpeobiamaer
WHTEPIpETAlUs YHUBEPCATBHBIX WU, MPONaraHIUupPYyIOTCS HOBBIE MOATHYECKUE
WCCJICIOBAHMSI IIOATUKY M MIPUHITUIIOB Pa3BUTHS KaHPA,

MPUBEJCHO HAYYHO-TEOPETHUECKOEe OOOCHOBAHHWE TOTO, YTO HOBBIM CTHIIb,
HOBBIC TE€pPOM, CHUMBOJIMUECKAas WHTEpHperamus oOpa3a B IMOBecTAX XX Beka
UCCJICAYIOTCS B CPAaBHUTEIIBHO-TUIIOJIOTHUECKON MTePCIIEKTHUBE.

BHenpenne pe3yabTaToB HcciaenoBanusi. [lo pe3ynbraraM Hay4dHOTO
uccle0BaHus Ha TeMy “Y30ekckue moBectd XX Beka (MOITUYECKUE U3bICKaHUS U
TEHJICHIIUY Pa3BUTHSI) OBLIN CICIAHBI CIICTYIONINE BEIBOIBI:

Hay4YHBIE BBIBOJIBI IO TIOBOJY COITMAIBHO-KYJIBTYPHBIX OOCTOSTEILCTB B
HAapOJHBIX TIOBECTAX, POJIM BEpPhl TepOs B TMOHUMAHWH XYIO0KECTBEHHOM,
bumocopckoi 0COOEHHOCTH B CHUCTEME 00pa30B KJIACCHYECKOTO ITPOM3BEICHUS
OBLTM WMCTIOJIb30BaHBl B paMmkax ¢yHmaaMeHTaibHOro mnpoekta P1-02 mon
Ha3BaHHeM “‘DyHJaMEHTAJIbHOE HCCIEIOBAHUE HWCTOPUU JUTEPATypOBEACHUS
(2012-2016) (CnpaBka 89-03-2088 ot MuHHCTEpCTBA BBICIIETO W CPEIHETO
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crienuanbHOr0 oOpa3oBanusi PecryOnmkm Y30ekucran). B pesymbrare, ObuIO
OCHOBAHO, YTO HapOJHBIC U KJIACCUUECKHE MOBECTH SBIISIIOTCS COCTABHOM YaCThIO
HAIMOHAIBHOTO JTyXOBHOT'O HACIEIMS;

B pamkax ¢QyngamentaibHoro rmnpoekta DA-O1-1'040 mox Ha3BaHuEM
«Y30ekckas JUTepaTypa B CBETE CPABHUTEIBHOTO JIUTEPATYPOBEACHHUS:
TUIOJIOTUS M juTeparypHoe BiusHue» (2012-2016) cpaBHUTEIBHO HCCIICIOBAHBI
MpoLleCC CTAHOBJICHUS aHpa TIOBECTHU, THUIIOJOTHS OOpa3oB B JUTEpAType
TIOPKCKHX HapoJIOB, TPAKTOBKA JAYXOBHO-ICTETUYECKOM CYIIHOCTH JHMYHOCTU B
MUPOBOHM JHTEpaType; MOJYEPKHYyTa MOITUYHOCTh XYJO0KECTBEHHOro o0pasza B
UCTOPUYECKHUX U COBPEMEHHBIX MPOU3BEIACHUSIX; NCIIOIB30BaHbl HAYYHBIE BHIBOIBI,
conepykamue kiaccudukanuio nosecreil (CrpaBka Axagemun Hayk PecrmyOmuku
V36ekuctan No 3-1255-1237 ot 16 umions 2020 r.) B pesynpraTe 3TOr0 OBLIO
BO3MOXXHOCTh TEOPUTUYECKOTO 3aKIIOYCHHs, YTO BHYTPEHHSA Tpareaus u
NOpaXeHHE B Y30EKCKUX IOBECTSX CHUMBOJIM3UPYIOT JYXOBHOE pa3BUTHE U
nobeny;

HOBBIN CTUJIb, HOBBIA 00pa3, HOBasi TPAKTOBKA OOpa3HBIX CUMBOJIOB, a TAKXKE
MaTepuaj, UCCIEIOBaHHbIA B IJIaHE €AUHOM MOHOTpaduu ObLT MCIONb30BaH B
pamKax npaktuyeckoro npoekra A-1-118 nox HasBanuem «IloaroroBka u uzganue
ydeOHHKa M0 OMMCAHUIO U MHTeprpeTanuu oopaza Hason» (2015-2017). (CripaBka
MuHucTepcTBa BBICHIETO U CPEAHEro crenuaibHoro odopazoBanus Ne 89-03-2088
ot 16 urons 2020 r.); B pe3yJabTaTe ONpe/EICHHbIE BBIBOJBI ObUIA CIEIaHbI IO
UCTIOJIb30BAaHUIO HOBOTO 00pa3a U CHMBOJIOB B IIOATHKE TIOBECTH;

HAy4YHBIC 3aKIIOYCHHUs] O CYTH Teposl B IMOBECTSIX OBUIM HCIOJIH30BaHBI B
paMmKax mpakTudeckoro mpoekra A-1-61 mon HazBanumeM «Co3maHue ayTuOKHUT
10 JIMHTBUCTHKE JUIsI claboBuasmmx cryiaeHTtoB» (2014-2016). (CnpaBka
MunmCTEpCTBa BBICIIETO U CpEeIHEro creruanibHoro odpasosanus Ne 8§9-03-2088
or 16 uronss 2020 r.); B pe3yibrare 3TOro Oblga MOBbIMIEHA 3(H(HEKTUBHOCTH
oOyueHus S3bIKa U JINTEPATYPHI;

B3aMMOOTHOIIICHUE MEXIy TI'€pOeM M BpEMEHEM, W3MEHEHHs IMOITHKU B
COBPEMEHHBIX MOBECTSIX ObUIM HCIIOJNB30BAHBI MPH IOJITOTOBKE CLIEHAPHEB
nporpaMM «AccaiioMm, Y30ekuctan», «BHuUMaHME K S3BIKY» Ha TeJeKaHalle
«Y306ekucran». (cmpaBka HammonansHO# TenepamnokoMmannu PecmyOnmku
V36ekucran Ne 102-9895 ot 24 despans 2020 r.); B pe3ysbTaTe 4ero yiIydInioch
KayeCTBO TEJEBU3WOHHBIX MPOTpaMM H ObUIO TPOJAEMOHCTPHUPOBAHA POJb
COBPEMEHHOM MTOBECTH B 00OTaNIEHUN HAIIMOHAIBHON TyXOBHOCTH;

HAyYHBIC PE3yNbTaThl AUCCEPTAINH ObBUIH MCIIONH30BAHbl B BUC JHOKIAI0B, B
KOTOPBIX COJNEPXKUTCSA TOHSATHE O XYIOXKECTBEHHBIX HABBIKAX IPO3aHKOB,
TPaIUIIMOHHOE W COBPEMEHHOE M300paKEHUE B CTPYKType MPOU3BEACHUSA,
MOJITOTOBJICHHBIX JUII OTYETHBIX €XETOJHBIX W TIEPCIEKTUBHBIX 3acelaHuit
XynokecTBeHHOTO coBeTa mo mpo3se npu Corose nucareneit Y3oekucrana B 2016,
2019 romax. (cmpaBka Coro3a mucateneit Y30ekucrana Ne 01-03-292 ot 20
deBpans 2020 1.); B pe3ynbrare 3TOro ObUIO JOKa3aHO, YTO OOIIEeYETOBEUECKHE
UJeU HHTEPOPUTUPYIOTCI B MOJEPHUUECKUX I[IOBECTSX, a Takke OblUIn
OTIpe/IeNICHbl HOBBIE UCCIICOBAHMSI TOATUKHU U MIPUHIIUIIBI Pa3BUTHS JKaHPA;
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pe3yNbTaThl UCCIEAOBAHUS ObUTH MPUMEHEHBI B YKPETUICHUH JINTEPATYPHBIX
cBszedl Kazaxckoro HaluoHaidbHOTO KyJIBTYPHOTO LieHTpa B Y30ekucrane. B
YaCTHOCTH, BHUMaHUE OBUIO yJieJIeHO OOoraToil MCTOPUU TIOPKCKUX HAPOJIOB,
TOJIKOBAHUIO YHUBEPCAIBHBIX noOpoaerenei (CrpaBka Kazaxckoro
HAIMOHAIBHOTO KYJIBTYPHOTO LieHTpa B Y30ekuctane ot 10 mapra 2020 r.); B
pe3yJbTaTe 4Yero CTajo BO3MOYKHBIM YKPENHUTh IBYCTOPOHHHE KYJIbTYpHBIE H
Hay4YHbIC OTHOUIECHUSI MEXIY Ka3aXCKUMHU U y30€KCKUMHU HApOIaMU;

HAy4YHbIE PE3yJIbTaThl UCCIENOBAHMS OBUIM MPUMEHEHBI B YYEOHOM IIpoLiecce
B YHuBepcurere Artariopka B Typuuu. Ilpm 3TOM OBUT NPOAEMOHCTPHUPOBAH
TEHE3HUC, COBEPIICHCTBO, OOHOBJIEHHWE B TO3THKE >KaHpPA, CTPYKTYpPHBIE U
CEMHOTHYECKHE OCOOCHHOCTH TMPOU3BEACHUS, CTYJICHTHI, CICHUATU3UPYIOIIHECS
mo y30eKCKOW JuTeparype, OOOTaTWIM CBOW 3HAHWSA, HAaBBIKK W YMEHHS O
FapMOHUU KYJbTYpPhl U TPAIUIHUSIX TIOPKCKHUX HApOJOB, TaKXKe MaTepuan ObLI
UCIIOJIb30BaH i1 (PopMUpOBaHUST HEOOXOJUMBIX 3HAHWM, YMEHUW U HABBIKOB Y
ctyneHToB. (CnpaBka ATaTiopkckoro YHuBepcutera oT 28 despans 2020 r.). B
pe3yJbTare CHENUAINCThl YHUBEPCUTETA ATATIOPK YIYUYIIWIW OpraHU3alUio
3aHATUA O TaKUM KypcaM, Kak «Jlureparyphsiii npouecc», «COBpEMEHHbIE
y30€KCKHE TOBECTUY, pa3padoTaiu yueOHbIe MOCOOUS K METOUYECKUE YKA3aHUS B
JTAHHOM 00JIaCTH .

Ctpykrypa m o0bem auccepramuu. J(uccepranus COCTOUT W3 BBEJIICHHS,
YEThIPEX OCHOBHBIX IJIaB, 3aKJIOUECHHUS W CIHCKA HCIOJIb30BAHHOW JIUTEPATYPHI.
O0bem 249 crpanwuil.
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