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baxoaup KAPMM
b.b 1., Anuwep Hasouii nomudazu Tow JIVTAY npogheccopu

CAMUMMUAT EJKUHA
éxyn
IIpodeccop Ymapaaun HopmaToB Xa3MHACH XaKUAA HKKH OFU3 CY3
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3aMOHaBHH y30€eK ala0METITYHOCIUIY Ba IKUH YTraH JaBp agaOuil TaHKUIN
TapuxXu 3axMaTkaml ojuM, mnpodeccop Ymapanu HopmartoB agabuii-mnumuii
daonusTi OUIaHTMHA Tyraj TACaBBYP KWJIMHAU. Y CTO3 aIabUETITYHOCHUHT Y30eK
wiM-paHu, QUIONOTMK TabINM YYyH KWITaH Xu3Mmariapu Oekuéc, anbarra.
Makonanap, puconanap, MoHOrpadusiap, YKyB KyJjaHMamnap, JapciluKiap, OJuM
paxOapiauruja XuMosi KWIMHTaH YHIa0 WiMui Taakukotiaap, PecnyOnvka Ba SKUH
XOpWXKAArd 10371a0-MUHIIA0 morupajgap — OyJapHUHI CAHOFUTa €TUIl KUWHWH.
Bbynapuaunr 6apuacu Outta oum ymp 6e3aru. bynapHuHT 6apu OJTUMHUHT Y3UTa X0C
ojlaMiu — 0e0ax0 MabHaBHI Xa3WHACHU. ByJlapHUHI XaMMacu OJMMHHUHI HKOJ
oJlaMura, Kutobsap ayHécura 60pub Takayiu.

Acnuia yJKaH CaHbaTOKp aauOiaapHUHT 0e0axo acapiiapyu TabCUPHUJIAH Kajio
Jap3ara Kejaaqu, cexpliaHa/u, 3aBK-IAaBKKa TYiaau. XaKUKUM Oaauuil acap Kydu
KYHTHIIZIA Y3rada Oup xapoparT Ba EpyFiuk naiino 6ynaau. Mukapuna oOpasnap €xku
BOKEJIMK MOXMATH OWJIaH FOUMOOHA MYJIOKOTJIap, 0aXC-TOPTHUIITYBIap OOIIaHAIN.
Anu0 Ba yHU aHIJIAI, acapjapy OPTHJIaH KeJraH OUp oJjiaM T'y3all TaacCypOTIapHH
0acH >THII, TYIIYHTHPHIN OaXTH XaMmara xaM Hacub KwraBepmaiiau. [Ipodeccop
YMmapanu HopmaToB OyTyH WIMH-MxKOAUM (haoIUsATH JaBOMU/IA aHA 1Ty CA0AaTiIv
namiapaad 0axpa Tonad. XaKuKui yMpOOKHUH, sIXIIKA acapiap JOMIAHUHT KYHTHII

CHUpIOIIUTa Ba Xa€T Hynuaa Wyaaomra anjaanIn

-2
VY dxka unn omuk 6ynran aauo6 - Canng Axman wxoauau Y mapaiu Hopmartos
Mexp-Myxab0aT OuiaH TaxJMia KHUJIaIu. E:;quHHHHr napay OyHECUHU aHTJIAWIU.

Esran acapiiapu sMac, Toxuaa E3WIWIIM JI0O3UM OYITaH BOKEIWKIIApU XaKHia
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cysnaran, Caun Axmaara wixoM OepraH nawiapu Xam OYyiraH MyHAKKUIHUHT.
Japxakukat, afuOHUHT UCTUKJION WHJUIapUaa MaxOyciap JarepuHuHr (okeaBUi
xa€Tuaan onud E3uNraH XUKOsUIapHUHr Oup KaHuyacu Y.HopmaToB yHpamnuiapu
OunaH Korosra Tymaranu aitnu xakukataup. Ly 6ouc C.Axman Oup Xukosicura
HyKTa Kysap 2kaH, Y.HopmatoB xar Wymmaiiau : “Asuzum Ymapamu! Cus xap
KypuiranuMusza “bomHru3aan yTran BokeasapHu €3uHr!” 1e6 Kucrap dauHTH3.
Huwma n1e6 >xaBo6 OepraHuM 3CHHTU31aMuU?

VY BokeanapHH €3MOK YUyH XaélaH KaMOK Jiarepiapura OOpHIluM, y1ia a300-
yKyOaTnapHu KaiTamaHn OomMMAaH KEYMPHUIIMM Kepak. ByHra sHau roparum
Oapomn 6eosMac, IeTaH M.

Mana, “bopca kenmac JgapBo3acu’ra HyKTa KYWIUM. ijpHI/IMI[aH
TypaétranuMa OomuM aitmanu6d ytupud KonauM. Mukapu yiiga teneBusop kypud
YyTupran Ky€B YriuM MaxMmy>KOHHH YaKUPAUM. Y PaHTUMHH KYpHO KYPKUO KETIH.
[Homm6 Tomupumuu yuuiaau. Mukapugan anmnapat oiaud 4uku® KOH O0OCUMUMHU
ymuagu. 200ra 130.

bunaman, 6y UHCYJIBT OCTOHACHAATU XOJIaT.

bem kyH kewar KyHIy3 yxjamaid ymoOy xotupanu &3quMm. ['Y€ Oemr kyH
KanTagad KaMaauO YUKIUM.

“Capo0” neraH XMKOSIMHU YKUTAHCH3. YHra XaMm HyKTa KYHTaHumaa My
aXBoJIra TYIITAHINM. YIIaH#a MeHH 1y MaxMyIKOH YIMMAAH CaKiIab KOIraHIu.
Keuacu coar yuna HeBapam maxap yiumusra teiaehoH Kuinb gaiacura axBOJIMMHU
aiitrannna, y rty€ KuOpaiira yun® kenran »sau. “Te3 €pmamM”Hu  4yakupuO
KacaJixoHara o0opras.

“Capo0”na xam jarepb, KaMOK BoKeanapuHu €3ranauM. FOpak kyTapoamau.
[ysaox OymumuHu Omnarypud €3ran sauMm. KaHgok Kopa KyHiap Oommmusra
TYIITAaHUHU OU3J1aH KeHUHTUIap OWICHH, 1e0 E311M.

Vku6 kypuHr, MabKyI1 6yica 6exa KyBOHAPIHM.

Cusra camumuii casiom 6minan C.A.

2000 ¥iumn 5 man.”



YMmapanu HopMartoB WIMHA-HXKOAWN TapuXuaarv, MasKyp KHTOOMAAru
Oynnai caxudanap €3yBur Ba MyHaKKUIHUHT TYCTOHA, MOKOAUN XaMKOPJIUTHIAH
Japak oepu.

Y.HopmaroB y3 kutobsapuaa €3yBUM €KH LIOUpP, YCTO3 €KUM LIOTUPIJIAPU
TVFpucuaa €3aAuMu, anabuil TypyHIJIapu KWwiaJuMu — Oapyacujia CaMUMUST
Enkuan O6anku® typamu. Kanpu Oanmann uinMuii-agabuii kutobiap YKyBUHIIapa
KATOO YKUIII Ba YKHIII MaJIaHUATUHA MMAKIUIAHTUPHINTA XU3MAT KAJTUIIHN TaOUUH.
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I'y3an acapmap xo3ubacu oMl KUTOOXOHHHM Y3ura MadTyH KHIAJH,
anaOUETIIYHOC OJIMMIa THHWIMK Oepmaiau. Onum Kajid TyFEHIIapUHU, XapopaTiu
cy3uHu OoImiKajmapra auTumra, €3yB4d MaxopaTuliaH, aaaduil KaxpamoHJap
KHCMaTUIaH Ccy3 ouumira >xtuéx cesaau. Ly 3ainma Typau - sHruya anaduit
TaxJIMJI Ba TaJIKUHJIAP MaIOHTa Kea/u.

[Ipodecccop Ymapanu HopmaroB kutoOHuHT “Koaupuii Mybxuzacu” nerad
KUTOOU »bTHOOpra MOJIMK, andarTta. Mabvpudarranad YkyBun OyHaaru OaéHiap
OpKAJIM OJIMMHUHT 3aBK-IIaBKKAa TYJa XasDKOHIW agaOuii-uiIMUN Tax IWIapura
ryBox, 0ynau. Tyrpucu, OyHnait acapiap OUp-UKKU WK nuuga €ku Oup YTupuiiga
E3mnmMaiian. Ynap y30K M3JIaHUIUIAp, KalWTa YKUIiap, YiiaHunuiap, M4ku 0axc-
MyHO3apanap u3ugan Oynén Oymamu. AOmymra Komupuii Xaétu Ba WKOIUHUHT
Oapua KuppajlapuHu, aaudra MyHoca0aT OMJIIMPraH UMUK acapiiapHU ypraHul,
TaJIKUK THII — Oy OCOH MIII 3Mac.

Arap muKkar KuiauHca, Y.HopMaToBHHMHT BakT/iM MaTOyoTAa OocuiTraH
MaKOJIaJJApUHUHT COHHU OJITU 103/1aH KYII, aJIOXU1a KUTOO XOJIMJIa Hallp KUJIMHTaH
acapJIapyHUHT COHU YTTU3JIaH OpTUK. Tabuuiiku, Oy acapiap opacuaa JlaBmar
MykodoTura cazoBop Oyiarangapu xam 6op. AMMO, MEHUHT Hazapumaa, “Koaupuii
MY BAKU3acH KUTOOU Oy MYTJIAKO y3raya, MapoK OujiaH, 3aBK-1IaBK OWJiaH, TYJIHO-
TOmHMO, MEXp-Myxa00at OusiaH €3WIraHy JKUXaTUAaH OapuacuaH axpaind Typau.
VYHaa €3yBUMHUHT Xa€T HYIUHU, OOIIMAAH YTraH sSXIn-EMOH KyHJIapHH, (oKeaBHii
KUCMaTHU €pUTap dKaH, IoMJIa aau0 siiarad Mypakkad agaOuii-mXTUMOUN MYyXHT

PYXUHHU, YHUHT arpodujia KeuraH UFBOIO MajoMatiiap MOXUSTHHHA YyKyp XHUC 3THO
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KyinHuo &3amau: “Kamokma, TeproB maiTuga yctura OYXTOHIaH mOopatr anbOiap
KYHuIranaa, alHuKkca, XaMKacOJIapuHUHT I03CHU3JIapdya MyHO(PUKINK KUIaéTraHUHA
Kyprasja aaub KaHaai axpoJira TylIraHuHUA, 0y UMOHM OyTYH, yTa XaJloJI, pOCTIVH,
Mapj WUTUT KaiOuja KaHjald TyFEHJIAp KEUTaHJIWTMHMU Xa€llaH TacaBBYP KWJIUIII
MyMKHH. Arap yiia KeCKHH JpaMaTUK PyXUM XOJaT Tyja THKJIaHCa, IIEKCIUPOHa
Tparenus TYyFUIUIIM aHUK . ByHnmall aHuUK Ba KeCKHH (QUKp-Mylioxa3ajapHU
MaHOaJapHU YyKyp YpraHraH Ba E3yYBUMHHMHT PYXWUU-TICUXOJIOTHK Kal(UATHHU
xaénaH Tyraj TacaBBYp KWITaH OJIMMIUHA €3a OJIa/IH.

Yunakam caHbar acapijapura Kaita Ha3ap COJIMHCA, KalTa YKUJICa, aBBaJl Xaélra
KEJIMaraH sIHrM MabHOJIAp Maifo Oynany, HaTwKaja yJapHU SHrUAaH Oaxojalira
3apypar xam Tyruiagu. Ymapamu HopmatoB AOxymna KomupuiiHuHr acapiapura,
apxuB XyXOKaTjapura, MaBxKyJl WIMUN TaIKUKOTIap Ba Ouorpaduk MabiymMoTiIapra
Ha3ap Taluiap KaH, aAUOHUHT 0auuil TaakKyp Tap3uHU, XaM UCTEBIO0UIN MXKOAKOP,
XaM ¥3 3aMOHACHHUHT KUIIMCH cudartuiaard (pa3uiamiapuHy TepaH TyIryHaau. Ao
OyHEKapallld IHAKIUIAHTaH ~ MYXUT — 00-XaBOCH  XapopaTHra, TabJIMM-TapOus
MaCKaHJIAPUHUHT CAaBUSACUTA TYFPU TAIlIXUC KYsau;, OMp KaHya Yyuraj macajajapra
OUIUHIIMK KupuTaay. OuM 3 TaIKUHIApUIA KO IICUXOJIOTHACHUTa, MXKOAKOP UHCOH
Tabuarura xoc 6apya MailslapHi HHOOATTa OJIa Iu.

Vmapam Hopmato “YTkaH KyHIap” poMaHH HErH3H 1A, HCTHKOO KalFycH GUiaH
AMIAETTaH KaxpaMOHJIAp Op3ycHjia “UCTUKJION KaWrycu HU Kypaau. Pomanma TacBup
ATWITAH WKTUMOUM MYXUTHUHI MYXUM OWp KUppacu — MWJIIAT UCTUKOOJUra Ypry
oepamu. Tabuwiiku, nry onamirymyn (GUKp — Oaauuii FOSHUHT WIAU3Iapu AOmysuia
Konupuii myypuaa, acia Maciard Ba YHUHTI XaM(UKp MaciakIolulapyd MYKapUCUaa
MaBKyn oad. byHmaii  caxudanapga skaaun  aauOJapuHUHT  Op3y-apMOHIAPH
Ky3aTwiagy, OyHAad YpuHIapAa AaBpAOll JaBpaJOLUIAPHUHT JApIJIONUIATH Ba
MacJIaKIOIUIATY OMTUHIAIIa .

AGnymna KoaupuiHUHT JOHMIIIMAHJ KaxXpaMOHJIapuaaH Oupu “ymp —
OTWJIFaH YK SMHUII, Aeiau. Xap yTraH KyH, Xap YTraH JaBp Tapuxra, XoThpara
aitmananu. Xotupanap 3ca opagaru macoda KeHrainbd 0opranu capu COBUIIN, XUpa

TOpTaau, €AaH KyTapuwiaau. JHI KH3WFU, arap WXKOJ axJiura Ouj XOoTupajap
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CYHBHH, TYKWITaH, FalpuTabuuii Oyica, rap4yaHja yiap 3ap MYKOBajlud KUTOOJap
uuura >koimad kyimica xam, OapuOup scimaH 4yukaad. UyHKH WKOJAKOPHHUHT
WHCOHMSAT XOTHUpacura abaauii MyXpJIaHUIIU y4yH SHT aBBAJIO YKyBUHIIAp U3Ia0,
TOTnHNO, Cy100, Yi11a0, KyBOHHO, HUFIa0 YKUWIUTAH acapiiapy, afaduil 1ypaoHanapu
OYJIUIIN JIO3UM.

V36ex mumiatm Maurnainra 6utinran A6ayaia Koampuiinek HCTebIon
racl OpajJlaH acpiap yTca XaMm oJamiiap XOTHUpacuJaH yumauau. byHWUHr >SHr
acocuit omusii — aaub &€3raH ry3an canbar acapiapu. ¥Y.Hopmaros “Xortupanapaa
anuod cuitMocu”HU €3ap skaH, Xaouoymna Konupuii, Maceyn AOaysinaeBiapHUHT
OTAJIApUHM 7ciad €3raH acapjapu Xamja aaubra 3aMOHAOII KUIIWJIAPHUHT
Makojiajapura JUKKAT Kaparaaud. by manOanap KoaupuitHUHr TabuaTH, acui
Macjiard, WHAMOH-YBTUKOJM, WXKOJ Ja0apaTOPUSICHMHUHT alpuM KUppalapuHU
ouuiira épaam o6epaau. 3epo, ncuxoouorpaduk TaaKUK ycyaura Kypa MakTyomap,
Typiau Kyné3manap, KyHIaluKIap, IIaXCUuil apXuB MaHOamapu Karopuja
WKOJKOPHUHT SIKWHJIApW Ba 3aMOHJIONUIApH €3TaH ACATUKIAPHUHT €3yBUM Oaquuit
OJJAMUHU TYUIYHUIIAArd Kajap-Kuiimatu Oexkuéc. Hemuc onumnapu yuyyH
WN.I1.Okkepmannunr “T'ére Ounman TypyHriap” acapu 0e0axo Xas3uHa, YIIyF
aAUOHUHT MabHABUST MYJIKUTA KUPUIIIA CEXPJIM KATUT caHanaau. bup Maxan ukku
pyc amubu — A.Il.YUexoB Omman M.I'opekuit y3apo cyxOariapuia HeMHcIapra
xaBacu kenuO, JleB ToncToHUHT n0HO (ukpmapu ucpod OymaérraHumigaH, yHra
dbumoiin kotTud erumMaranuaad adgceycnanaau. I'érera HacuO ATraHuCK, TCHITHK,
JL.Tocroii Ba A.Koaupuiiiek yiakaH HUCTEBAOMNIAp €HHUJA ‘‘DKKEpMaHJap HUHT
IIAIA MIUIANA aabuéTHu OoMUTran Oynap/au.

Kaxon amabuétuaaru xyna Kym agubiiap YMPUHUHT OXUPTU Tajuiajapu
Oaradcun €3u6 xonmupwirad. Mabsiaymotnapra kypa, U.I'€re yMpuHUHT CYHITH
Jamiapuaa Kynpok €EpyFiauK Ba To3a xaBo cypauau. Jl.Toncroi sca “Huma
KUJIUIIMMHA Ounmail konaum!” nerannya Ookui nyHéra cadap stagu. Xy,
AOnynna KoaupuitHUHT CYHITH KyHJIapU, OXUPTrd Hadacaapu XyCcycujaa HUMaiap
ounamu3? Iy naiitraua xXy»oKatiu, aHUK TadCUIOTIN MabJIyMOT TonuaIMaau. 1937

nun 31 mexkabpuaa yWumgaH oau0 KETWUITaHW, TEProBJap; TaHUII-OWIHIILIAPHUHT
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kypcarmaniapu, 1938 i 4 okTa0puaa OTUITaHU XyCyCcHUaa YyMyMUH MablyMOTIap
oop, xomoc. Hazapumpaa, Y.HopMaToBHUHT cuicuia XOTUpaiap acocuaa €3raH
“KoaupuiHUHT CYHTTH WITHXKOCH MAaKoJIacH a0 YMPUHHUHI OXHMPTH Jax3ajapu
F03aCHJIaH AXIIM TACABBYP YHFOTaIM; KYHIMITa TACKUH Oepaau. YKyBYM MaKonia
TabCUPHUIA “UHCOH YUYH AYHENA YIIyMAAaH KYPKyHY Hapca MyK JIMTUHU KyJa TepaH
XMC 3TraH MIaXCHUHI MapJJIUTU Ba »acopatura Taxcud aiitanu. Komasepca, Oy
MaH3apa “MexpoO/ian 4ya€H”’ poMaHW OOIIl KaXpaMOHH, YIIMMra XyKM KWJIMHTaH
Mup3o AHBap Xonarura oujJ Oup SMU30AHM XaMm dcra conanu. “Jlop octuaa
AHBapHHUHT KyiIM e4winO, TaxopaT OJMII y4yH yHra cyB Oepwigu. UyHku Oy
MaxKyMHUHI KOHYHUW XAaKKH 31H... AHBap TaxopariaHuO, yCTHIard TYHUHU epra
é3mu. Kammonnmap aoupanu Oup 03 KeHratuO, AHBAp MKKM pakabaT Hamo3
Vkuau...” Aoaymna Koaupuii cyrokin KaxpamMOHHUTa YIMMU OJAUAaH, 0P OCTHAA
HIyHJail OMp KOHYHMI XyKYKHH “OepraH” 3KaH, y3U XaM YJIUMH OJIIUJAH XYKM
WKPOYUCHIAH, aBBAJIO, Y3 “KOHYHUW XaKKH HH cypalid, UKKUHYM TapadaH,
“kaiipanaéTrad NM4YOKKa OyTyHJIall MApBOCU3, KYPKYBCU3” Kapalld aH4ya WIIOHYIIN
Ba TaOuui KypUHAIN.

Tyrpucu, menna Maceyn AOayaeBoaH MEpOC-OF3aKM XOTHpa acocujia
é3unrad Oy MakoJja, MalllbyM Ba3HsT TAQCUIOTH — MaXKyM aAMOHUHT CyB CYpallu,
TaxopaT oyM0 MKKU pakabaT HaAMO3 YKHUIIHU, TAaKIAAP XYKMHUTA OVHWH STHIIM Ba
TYNpOKJaH TallkKapujga OUp OEKHMHI KyMHJIMail KYpuHUO Koiumu — Oapya-
OapyacuHU aHUK-TUHUK TacBUpjaran (oxeaBuid madociau gXmm OUp XUKOS
YKUIraHuAeK TaaccypoT Koaaupau. UyHku Tyxmar Ba Xu€Hatinapra 0apaonuia aauo
TYKKHW3 OMJIMK pyXuil a3001apra KuécaH )KUCMOHUM YJIMM KapIlIuCcHUIa MapAoHa Typa
OJIUIIA MYMKUH 3]11. AJUIOX 3UKpU OMJIaH KaJuMau 1axoAaTHU ailTHO KOH TacauMm
ATUI, KaHHATIAH YMUJBOPJIMK MHAMOHIM ojaM Tabuatura xoc. Iy mabHOna
Koaupuii yMpUHUHI CYHITH Jlax3ajlapu TYFpHCHAa Xap KaHAall Oouika, Typiu
Bepcusuiap OYiIMacuH, Makosaga 0aéH KUITaH BOKea MaHTUK Ky4Hd OuUjiaH akpayino
Typajau. by “cYHrru untuxo” agud MyxJIMCIApUHUHT IOparuHu ypTad, 3upKUpaTud

XOTHPKaM KUJIaJdu. KonaBepca, AJOMJIaMU3 KCJIaKaKaa 6YHFa Kaparanjga MIIOHYJIN



MaHOa TOMWJIMII AXTUMOJMHU HMHOOATra oJiMd, XOJUCIUK I03acHIaH, OJIUHAAH
Y3pUHU alTaau Ba yJiap YUyH XaM TaJAKUKJIAp SUIUTUHU OUHMK KOJIIUPAIH.
-4-

Baktim wmatOyoTHM, sHTH OocuiaéTraH KUTOOJMApHHW Ky3aTraH 3HEId
3aMOHaBui afgabuil xa€T muaaaTura ryBox Oymamu; Oanuuit acap cudartu Ouna
yuKaéTraH 10371a0 acapiiapHH capanail, O0axoJiall, TaxJIMJ 3TUII 3apypaTUHU
ce3aau. by »XTHEX WMKpPOCH MYHaKKUI-aAaOMETIIYHOCIApP 3MMMACHIa TYIIA]IH.
Baszudanu 6axxapui yuyH 3ca ajabuii KEUUMHH y3JTYKCHU3 Ky3aTHUII, Ku€ciad YKuIll,
Vinab €3uln, SHI MyXUMH, KyJla XOJIUC Oup (UKp aWTHII Ba yHTa OOIIKAJIapHU
WITOHTAPUII Kepak Oymamm. Y3 Baktuaa Ymapaan HopMmaToB MKOAKOpPIApHHHT
Xapopatiiv CY3ujaH 3aBKJIaHTaH Maxajid KyJura Kajiam OJIJId; MyToJiaa IIaBKUJIaH
OolIKatapHU XaMm 0axpaMaH1 KUJIIH.

A Kaxxop, C.Axmax, O.Exy6os, IT.Kogupos, X.Tyxtab6oes, 3.Boxuios,
A.Opunos, V.Xommmos, III.Xonmup3aeB, O.MaTxoH KaGH MKOIKOPIAPHHHT
ésrannapu Y.HopmaTOBHMHI JOMMHUN Ky3aTHIl OOBEKTIapu Oynau. Anaduit
xKpacHra poup Makoiapuga Y.HopmaroB anmabuii xa€THu, WXKOJIKOpIAp
UCTEBHJAOUMHU, Oaquuil acapjapHM XKyJa 3yKKOJUK OwWiaH OaxonaraHu Kysra
Tanadag. YyHoHYH, oM Y36ekucToH JlaBiaT Maaxusacu Myamwmu A6ayia
Opunosra “BaranuHr otammH Kyhuucu” 1e6 0axo Oepap skan: “Ilagmn adTuin
MYMKHWHKH, MUWUIAA WEBPUITUMHU3IA AI-IOPT KalFycu, OMHOOApUH, WXKTUMOUN
MOTHB OWJIaH IIAXCUH MaWJUIApHUHT YWFYH Kenumu 0obunma YUynmoHmaH keiuH
AOGnynna OpUIIOB HT IOKCAK MaKoOMTa KyTapuiia OJiu’°, IeTaH XaK ramHu E3a/Iu.
Opkun BoxunoB xakunaru “lllespusitia cexp coxubu” ned arajiraH Makojacujia
Y.HopMmaTtoB MIOUPHUHT WXKOAUNA IBATIONUACUHMA Ky3aTUO MIyHAAW MyJOXa3aHu
ésamu: “Uummnap yTrasH capu DpKUH Wkomuaa (HUKpIap y(pKH KeHraimé, Xwuc-
Tylrynap Tobopa cepxxusio 0ynud 6opau”. OJTUMHHUHT Xap OUp MXKOIKOP XaKujaa
ownaupran puKpIapu HETM3UAa CAMUMUST EFIyCH OAKUO Typaiu.

YMmapanu HopmaToB ucTebI0aM Ba TabOMATHTa XOC CAMHUMUST, XOJIHUCIHK,
XaKTYWIMK KaOu Taxjimi Tamouwwiapu Oapua &3rannapunu Outra (okycna

OupIamTHPaIU. DHT MyXUMH, OJIUM KYHTIIUAArd CAMUMUST, Kajio XapopaTH YKyBUU
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oparura Mexp-myxao0ar, sxtupoc 0yiau6 kyuyaau. AnabuériryHocuap OYiaauku,
ry3an cy3maiau, MOoHa-IoHA CY3JIaiau, JIeKMH Kypyk €3amu. Of3aku cyxOaTiapu
Owian uHIoNapu opacuaa tadoByT O0yVinaau. AMMo Ymapanu HopmaroB gominamus
é3ranyiapuia YHUHT COXHMp OBO3HM kapaHriad Typaau. K¥y3 termacun, Ymapamu
HopmatoB my »apaHraop OoBO3M OWJIaH y30K Hwuiap €uuiap KainOura Kypkam
anabuérra Mmyxad0aT ypyFuHHU dKJIH.

-5-

Viina6 kypcam, mMeH mpodeccop Ymapamu Hopmartosun “Illapk rommy3n”
KYpHaJIU OpKajau MakTabHu OuTHpuil apadacuna — yrran acpHunr 30-imapuaa
TAHWTAH PKaHMaH. Y KUITaH KaliCHIMp pOMaH KaXpaMOHN HCMH TabCUPUIAHMH, Xap
TYTyJ1, KEMMHYAIUK OUp skamoajia 6aKkaMTH MIILIAIL, YCTO3-IIOTUP]] TYTUHUIIINMU3
MyTJIAKO Xaénumra Kenmarad YMapanu HopmaToB ncMm opThaarm MyHakKuja yina
FOIMOOHA TaHUWIIYB MaxXaiuaa XyjAa €Il Ba HABKUPOH OYIMO KYpUHTAH DHJIH.
VYHuBepcuterra ykuiira KupuO Kapacam, Ywmapaiu HopmatoB yikaH oyium,
npodeccop, xadeapa Mymupy, haH ap6o6u, Y36eKucToH E3yBumnap yrommacu
ab30CH DKaH.

bupox VKyBuMIMK TacaBBypumjarud yimia ngactiabku OeryOop cudar,
TYFpPUCH, Xo3uprada ysrapmagu. lOpakiaH 4YMKKaH caMHUMHMH — Mabpysanap,
MapoKJIH Ba XYIIKUH cyx0aTiap... Moakop MHCOH Y4yH €3raHjiapu y3ura Ba y3u
é3rannapura yxmaca — 0y xaM caoJar.

XaBacnaH KyHrun ycamu, Oy axub Qaszunatgan Ooriiap meBara KUPaIH.
XaBac — O0eHuxos ry3an nHcoHui Qazunat. YmMapanun HopmaToB Tabuatnja xaBac
Kywid. bupoBra xacan kunranu €ku 0OemabHU FypOaTiapra Oepuiral XoiaaTIapuHu
acJo sciait onMaiiMan. Arap rypyHriap 6upop cabad HOXYst TOMOH Oypriin0 KoJica,
CY3 YHKOBMHU MOiN1a0, yCTO3 CEKUHTMHA Y3UHUHT Oery0op Ba 1aBOMIIM KYJTHJIApU
OwiaH JaBpa axJMHUHT (QUKpPUHHU, cyx0aT WypuruHu Oomka Tapadra
HyHANTUpPraHiapuHu Kynm Ky3arranmaH. Ymapaimu HopmatoB Tabuatuma
XaKKOHUUIUK Kywin. Oukp OaéHnapuna, oupop acap tabpud Ba TaBcudapuaa
O0ab3an MyOomnara Oynmaau. by myOonara gomiamaH cyxOarmommra XaM FOKaJIu.

AMMO yCTO3HUHT OMpOBHU ajjiamid, HOMHUTa Oyica XaM EIFOH TamupHILIapu —
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Oynap acio OWU3JNIAPHUHI TAaCaBBYpUMHU3Ia CUFMainu. 3epo, YUH YCTO3JMK, YHH
MyaJUIMMIIMK XaM YJIKaH caoJaTaup. byHmail caogaT papakacura 3WHamMa-3uHa
yuKWiIaau. byHnnai caonar mabsHA MUCKOJLIA0 Wuruiaanyd. Ymapanu Hopmartos 2i-
IOpT apJOFU-3XTUPOMUTa, HIOH-IIyXpaTra 3pUILIM, MAabHABUAT MUJLIANOSIIApaH
IOKCak Oup pyrtOara kytapwinu. By napaxka Ba Maprabara acio 3axa €TMaju.
Xon0yku, Y.HopmaToB xaM MHCOH VJIapoOK KaHYaJaH-KaH4ya KaJTUC Ba3uATiapra
Iyd KeNau, MyXUT THUpaoowra Tymad. AMMO Y3iawrura caaokaTh Tydainm V3
WHCOHMI IIabHHUra 3appaya JOF TyIIMpMad WIUIAAW, WXKOA KWW, (ap3aHiiap
YcTupay, wmwordpayiap TapOusuianu. YMp Hyngounuiapv, y3 BakTHaa aaaOuéru
MyauuMmacu 0ynub YKyBumiapra cabok 0epran MyHupa onaMu3 JOMJIAHUHT WM
Ba WKOJI MyJutapua ycro3ra ymp 0yiin ynHakaMm Maciakao1i, GUKpIo1l Ba Mo
oynmu. Illy cabGabmm xanu mry KyHra JoByp Ymapanu HopmartoB yitnapu
OCTOHACHJAH KYHU-KYIIHWIAp, TaHUII-OWIMIILIAp, XamKacOjap, MIOrupajiap
KaJaMu y3uiaMmaiau. ByHuHTr ¥3u 3bTUpO(d Ba 3BTHOOpP, MIYHUHT y3U XaM YIJIKaH
0axTy UKOOJIUp aciauaa.

IIpodeccop Ymapamum HopmaroB amabuii-uiamuii Makojajgapu Enuiapra
Oanuuil acapHU TaxXJWI KWINII HYJUIapH, YCyJUIapHu, TaHKUJIUM Makoja IaKiI-
aMoNuiIM Ba OOIIKa KUppaiapuiaH cabok Oepaauran Manbaiap cananaau. Jlommna
WKOJAVUHUHT KaMpPOBU KEHT, yjlapra Xoc TaMOWWJIJIapHU, Ma3MyH-MOXUSITHUA Tyrall

OYMII YYYH MAaXCyC WIMHM TaAKUKOT UILLJIapH OaXKapHJIUIIHU JIO3HM.

AOpynia YiayroB
¢.¢.1., Anuwep Hagouii nomuoaeu Towt JIVTAY doyenmu,

MYHAKKUJA MABHABUATHU
Xap kKanmaili Hapca, (aH, coxa SXTHUEK Ba Tajlad HaTHXKacula Manjo
Oynmaau. AnaOuii TAHKUIYMINK XaM KUMHUHTIAP XOXHUIII-HUCTard EKM Taadu sMmac,
Oalky oxaMm XaéTH, YHUHT KyBOHY-TAIIBHUIJIAPHU, MHCOHHUHT XaMUSATIATH YPHU

Xycycuza MyJoxasza OWIIUPHUII 3XTUEKN HATIKAcHUJa fo3ara KeiraH. Arap mry
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XaKUKAT 3Cra OJIMHCA, MYHAKKH]I XaM XYIJIU OUp, aIu0 CUHTapu MXKOJKOP dKaHU
acHJIalaau.

Adcycku, alipumiiap mebp, XMKOS, pOMaH OUTaJUTaHJIAPHU “‘UXKOIKOP”
JIETaH! XO0JI/1a, TAHKUIIIIIApTra aHIaKk Oemucan Kapanau. Yiap anaOuii-TaHKu i
MakoJlaJapHA YKUEIMACIUTUAAH IHUKOAT Kuimmaan. byHra, Oup yekkacu, aipum
MYHaKKHJIADHUHT MAakKoJla, TaKpU3JIApUIard MyJioXa3alap MabHOCH MaBXyM
AKAHJIUTH, YIAPHUHT Oypama, uniipaTtMa ycyia €3umm xam cadad. Acnumaa, xap oup
coxara “y3 omamiapu’ oOpYy KeITHpaJU. “¥s3 oJamJiapy’cu3 Xap KaHgad coxa,
TapMOK TaHa33yJjra yupaiau. Xap kannai dhan, iyHamuim y3 ¢uaomiapu Tydaiau
paBHaK TOIAIH.

XX acp mucicus doxuanapra tyna 0yica-na, yHIa UHCOHUAT XKyAa KyTI
Hapcajapra spuiiaud. AWHM 11y AaBpAa Y30ek Xajaku Xaérura xaM Kymiad
SHTWIMKIap KUpUO Kenau. AgaOuil TaHKUIUYWUIIMK aHa IIyHJal SHTUJIUKIapJaH
Oupu OYynau. DHr MyXumH, Oy JaBpia YHUHT V3 omamuiapu” €THIIHO YHKIH.
“Anabuii TAHKUIUWINK IETaH UXTUCOCIHUK, “MYyHAKKU] J€raH MyTaxacCHC Mai10
oynau. YOy sHru WyHanuiira yYTraH acp aBBajiuaa “ramain Tomu” Kyuuinau. Y 60
Huuiap 6omMaaH YMHAKaM PUBOKIIAHUINT Oockuuura kupau. ¥YMapanu Hopmaros
aHa 11y JaBpja MyHakkujg cudatuga Qaonust Oouwiagu. Arap Oy coxa
bugoMHIIapHUHT HHT capaliapu “‘pyixatu”’ Ty3winagurad Oynca, Ymapanu
HopmaToBHMHI HOMHM, aynbaTTa, MEIIKaJamiap KaTOpuAaH O onaau. YHUHT
coxara (pumONMINIU, THHUMCU3 MEXHAT KWIHWIIUHU XaMMa OWpJaidl TaH OJiaju.
YMmapanu HopmaTOBHUHT anabuéT oJaMy HKaHJIUTHra Oapua XaBac  KHJIAJIH.
Coxacura puaoitn ogamiap 3ca XxaMMa 3aMOHJIap/ia XaM KyJ1a KaMm yupaiid. AitHaH
yinap Tyaliaum TapMOK, coxara OollKaizapja XaM KH3WKHII Kydasjau. YmMapaiu
HopmartoB y3uHUHT MaTOyoOT, paauo, TeaeBuacHueaaru (Gaos YuKuiuiapu OusiaH
anaOuili TaHKUAYMUIIMKKA KU3UKHUIIHU Ky4dyaWTUpAW. YHHUHI Tra3zeTa-KypHal,
TYymamiaapAard MakoJjajapu, KUToOJapu HOMM pyHWXaTH YHUHT OyiugaH aHua
OaaH/I KeJlaau.

Arap Ymapanu HopmatoB puconanarugad anda 0yiaop skaHu ypTruO0opra

OJIMHCA, YHUHT ana0uil TaHKUIYMJIMK COXAacHJa KaHda MEXHAT KWJuO, 3axmar
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YeKKaHd aéHnamany. Ymapanu HopmartoBHM Ky3aTran ojgaM AapXoj y opraHjia
XaM, Typraija xaMm aja0ué€r Ba acapiap TYFpucuja YHIaHUIIMHUA XUC KUJIAIu.
UyHKM y Tapux Ba OyTyHTH KyH MYyaMMOJIAPUHU XaM, KyHJAJIMK MaullIlui TypMyIil
MacanajapuHd XaMm, ajbarra, agabuérra Oornaiinu. By xucmar yHuHr OyTyH
pyxura, BY)KYJAHWHHUHT XyXalpaapura cHHTUO KeTraH. JICKWH y Xed Ka4doH Y3WHU
anabuét OunmuMIIoHHM cudartuaa Ky3-Ky3 KuiMmaingu. Agabuért, xaér Xaxkuaa
XTUpOcra TYnuO, KYmuO, TYIKUHIAHUO cy3liaca-na, MyHaKKHU] SKAaHUHU Xed
Ka4oH TIMCaHJa KWiIMalaud. YHBOHJAPUHU JCIaTHO, ‘“MEHUHT KHTOOMMjA...”,
“MEHMHT MaKoJama...” 1e0 ranupMan/Iu.

“Tankuaun’™ AeraHja KYyMmuuiuK acapiapHUHT “ail0”’MHU alTaguraHiiapHu
xaénura kentupanau. by xam acocnu. Heraku, aifpumiiap OMpOBHUHT KaMYWIIHK,
XaTOJIAPUHU TabHA KWIMIIIAH Ma3a KWJIraHu1aid, 0ab3u TAaHKUUHIIAP acapIapHUHT
3au¢ JKUXATJApUHU TOMNUIIJAH poxXarjaHaau. bomikanmapra Oemnucanj KapaO,
MUYUHT, KECATUK KWJIaIUTaHIaApPHUHT XaTTU-XapaKaTH, TAITUPUILI OXaHTHUTa YbTHOOD
KWIMHCA, YIIADHUHT U4YM KOpa, 0axujl SKaHJIMTU Ce3WIaiu. byHaalapHUHT TypKH,
OBO3UaH ‘“3axap”’ 4yakuiuiad Typaau. bab3u TaHKUIYHM, a1abUETIIYHOCTIAp TAaHUII
oup, €3yBUWIIApU acapiiapujard KaMuYmiInKIapAad Ky3 1oMu0, “OeroHa”’JapHUHT
mewp, XUKOs, KUCcalapuiaH Kycyp u3nad ropaau. Kaapnonnapu kutobnapura oup
yMp XaMJy CaHO EFIMPraHu XoJi/1a, OOIIKATAPHUHT MXKOJUTA FAIIITAaHUO Kapailiu.
by xam ymapHUHT HWHCOH cudaTUIard oJiamu, aaabuETIIYHOC, MYHAKKH/]I
cudatugary caBUSCU KaHal Japakaja SKaHUHM Kypcatanu. Y Mmapaiu HopmaTos
oJlaMJIap/iaH XaM, acapiap/iad XxaMm ¢azunat uznaiau. Kamunnuknap tyrpucua xed
KAuOH KECKHUH OXaHI/1a ranupMaiiiu. bab3zan sxtupocra Tymu6 ranupu0 Kyiica, y3u
XWKOJIaT TopTaad. MyHo3apanap KEeCKHHJIAIIMIIWra Wyl KyuMmaiau. Mynonum
MyomaJa, IIUPUH CY3 Xap OUp KUIIUTa SHT SXIIU Taca/Ul SKAaHWUHU JAWI-AWIHIaH
XUC Kwiaau. AnaOuéTHu, CY3HM TYIIYHTaH, YHUHT Typda MabHO, KUJIOJApUHU
KaJIOUTa CUHTIUPTraH OJlaM aiHW XuXatu OuyiaH OoIKajmap/iaH YCTyH Typaju.
Canbar, agabuérra maHcaO-maprala, MIOH-IIYyXpaT MaHOau, OOWIMK OPTTHPHUII
BOCHUTACH J1e0 Kapaiiuraniap Xed KauoH OyH/Iail MaBKera dpuila oJIMaiau. Yiap

Xap KaHmal OKcak MapTaba, YHBOHHHM STaJIMACHH, OOIIKAaJapHUHT CaMHUMUN
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XypMaTUHU KO30HOIMau. Y mapanu HopmatoB “anabuil Tankua, OMprHYY rayija,
TY3aIMKHA XHUC OTHI, aHTJIAI, Kamig OSTUlml caHpath Je0 Owmamu. YHUHT
kuToONapuaan oupu “I'y3ammuk OwnaH yupamryB” nae0 HoMmiIaHaad. MyHaKKW
cubartuga acapiapgaH  HadocaT  W3NAWAM,  WOKOJKOPHUHT  MaXOpaTHHH
TabpudIanan 3aBKIaHau. borkarapHu Xxam ¥3u XUC KWIraH 3aBKIaH OaxpamMaH
stuira uHTWIaAU. “Hadocart rypyHriapu”aan Xam XyJIId KCTaK “KU3WJI Uil 0110
yranu. Ymapanun HopmatoBHUHT OoIiKa KHUTOO, Makoja, 3cce, XOTHpa, Kala Ba
cyx0aTiiapu MOXUATH/Ia XaM XYM 11y Hapca Typaju.

“Hadocar rypyHriapu”HUHT OupuHYM ¢aciuga MYHAKKHI YCTO3JIapH,
ylIapHUHT uOpaTiau Qa3wiatiapyu TYFpUCHIA d3XTUpOcra TYIUMO cy3maiau.
VYeroznapuau TabpudiaraHuaa y TYIKUHIAHUO KeTaau. by yHMHT ycrosmapura
MeXpH, caJoKaTujaH pnanonar Oepamu. Kumm y3u Mexp KyHraH KuIIWJIapu
TYFPUCHUAA KYHTWHA TanvdpoJManiu. XaBaCc KWITaH KUIIWIAPWUHTHUHT WHCOHUU
OXM3IUKIapu xaMm (¢aswiar kabu tyronamu. Ywmapaiu HopmatoB O3ox
[MapadunaguaoBuu “ycro3n” ned Omnagu. “MeHUHTI YHUBEPCUTETAA TONTaH SHT
karra Ooinurum, Oaxtum mmyku, MeH O3zon lapabuaauHOBHUHT OUpUHYH
aCIUpaHT morupAu Oynui mapadura mysiccap Oyiaranman. SApum acp y Ouian
WIUIAII, XaMKOpy XaMmHadac OYIuil MEeH YYyH AJUIOXHUHI O€Ha3up MHOSTH 10
ownaman”neviqu. O3zon IllapadunauuoBaunr kutoOnapuman Oupu “Uxomanu
aHryam 6axtu” 1e0 aranagu. YMapanu HopMatoB xaM ycTo3u CHHTapH “‘afaOuETHH
aHTJIAITHU YMHaKaM O0axT” neb ounaau. Anabuét xycycuaa GUKp IOPUTHIIL, acapiiap
TYFPUCHJATH MYJIOXa3aJapuHu €3MIl, Cy3Jall[aH Jas33arjiaHagd. Y Mapaiu
HopMaTOBHHMHT aliHM XOJaTMHHU Cy3 CaHbaTUra IIAWJ0, YHUHT CHUPJHU, CEXPJIU
OJIaMHUTa MaxXJIu€ KUIIU YYKyp XUC KWIA/IH.

VYmapamu  HopmatoB  “T'apum  amaOuérmiyHociauk  6o0uma  Ooif
Taxxpubanapumus 60p Oyiica-na, 3aMOHAaBUI TAHKUIYMIIMK OW3/1a KEMUHPOK, YTraH
acp Oomutapuaa MaijoHra Keiaau” ae0 TabKuIanau. XakKuKaTaH, MAHT HHJUIHK
Tapuxra sra MyMTO3 aJaOuETUMU3IaH KUMHU “MyHaKKUJ1~ JACHUIT MYMKHH?
Anabuit TaHKUIUMIINK Hadakat y30ek, Oaku OoIKa Xankiap agabuéTuna xam stHru

xonuca. Y amabuérmyHocnuk, Qancada, Tapux kabu Typau ¢anmap Xamia
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anabuétHuHr OarpumaH ycub uukau. daH Ba caHbaTra XoC XyCYCHATHU Y3ujia
My>KaccaM 3TraH 0y coxa WKTUMUN-0anuuil Tadakkypra sHrH HapBO3 0axXIil STHUII
0apobapua, KUIIWJIAPHUHT 3CTETUK TUJIMHU YCTUPUO, YIAPHUHT Xa€T Ba a1a0uéT,
CaHbaT TYFPUCHAArHM TACaBBYPHMHM OCHMXOsI KeHrautupau. Y OyHra Ywmapamu
HopmartoB cunrapum 3axmarkami, ¢ugoinnap tydaimm spumgu. “Hadocar
rypyHriapu”’ OuWjiaH TaHUIITaH Xap OUp KUIIKM MYyaUTMOHUHT MYHAKKUTUKHU
KHCMaT-0axT 1e0 OMIIMIIN, Yy acll acapJIapHH 3XTHPOCTa TYIUO Taprud STUINH, Y3U
XMC 3TTaH ry3amiuk, HadocaTHU OOlIKanapra eTkazuiira UHTHWIMIIKIAH, an0aTTa,
xy3ypianaau. Tabuatu — Qebni-aTBOpH, pyxura cy3 cexpu, HadocaT XUCCH
CHHTMaraH Kumm “YTkaH KyHnap”, “YinyrOek XasuMHacH”JaH Xed KauoH Xaiparra
TyluMaiau. Ynap Oolikanap ojaaujaa 0emaliosn O€FMHU YalIUIUTHUPUO, KYJUIapUHU
UKKU €HMra €iiranda kepunu6 ytupasepanu. UyHku OyHpaainap Y3uMHU XxaMMaJaH
IOKCaKJia Xuc 3taau. Y mapaiu HopmaTtoB xeu OyHaail Xxonaraa TypMaiian, Ouposra
oenucana MyoMaina Kwinb sxepkumaiiau. TanabamapHu y¥nu, Ku3u, HaOupaiapu
Kabu kypaau. Yiapra aciio OBO3MHHU KyTapuO ranupmaiinau. by yHUHT agabuétna
a3ajiaH yJIyFJIaHUO KeJIMHIaH 33TyJINK, Mexp-1adKat kabu abMoJIJIapHU TabuaTura
CUHTIUpraHu, Kajabura o 3TraHuiaH jnajioiar oepaau. AQCycku, Kyn KUILUiIap
UMOH, HHCO(, TUEHAT, XaJOJIJTUK, XaKUKAT XaKuAa OFU3 KYNUpTHUPUO ranupagu-o,
¥3u xapoM-xapuil — “ky4a’cupaH Oepu KenMalau, MOopaxypiivK, TaMarupiuk,
daxmgan xazap KwiMmaiau. Omamuap 3ca OyHu Kypub, ownmnbd typamau. Cy3m
Oomikaro WM OOIIKa  KHUIIWIAp amal-Mapradacu, ‘‘xaiOapaxaiia’duiapura
UIoHKO, Y3UHU “pekiiamMa’ Kuiica, Jarjarara pyxy Kyica, oOpy-apTudopra sMac,
Typiu natudanapra “o0bekT” OYnauIIra 3puilnaayd, xoyuoc. YyHKH xypMmar Tayinad
KWIMO €K COTHO OMMHAIUTAaH Hapca dMac. XypMat XUccu — KyHTrui uii. Kynrumira
Oyropub, 3yrym YyTKa3zuO Oynmaiiaun. Y — umHakam ajoJjiaT Tapo3ucu. KyHrun
OOLIKaapHU XaM, KUIIMHUHT Y3WHU XaM XapakaT, aMajiura Kypa Me30HTa CoJIaju.
Adcyckn, Tabmatura TakabOypiuk “Kup’W KaT-KaT YpHAIMO KOJTraHWIaH
KYIMUWIMK 1y XAKUKATHU aHrjaMaid YTuO KeTaju. V3unn anrnamait Typub 3ca
y3ralapHu TYIIYHUII MYMKHH 3Mac. AQCycKH, KYMUWINK Y3UHU aHTJIaMaraHu

Tydainu Oormkamapaun OeManoy paHXkUTHO opaBepanu. Typmymimard Oapua
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MyamMMO, 3UAJIUATIAP KUIIWJIAPHUHT Y3WHU aHTJIAMACIUTU — Y3UHU OOlIKanapaaH
IOKCaKJa TYTUIIUAAH KennO YmKagu. XaéT i3ca TakabOypiapHU Xed KadoH asio
spKanatud Kyhmainau. YHaainapra Oapuara kyprasma, cabok OyiaguraH KuidO
aéBcn3 xkazo Oepagu. CalOp Kwiranmap ynaapra xa0p eTkasraHiap, anoarra,
a300JIaHTaHWHU KYpaH...

“Ycroznap ubparu”, “Caduonuiap gaspacu’na Y mapanu Hopmaros optra
Hazap Tamiad, 6ocud yTran XaéTmHM 0axoM KyApaT TaxXJIWwi KuJdagad, OwIras,
Ky3aTraH, Jy4 Kedran ojamiapura  0axo Oepamu. “bup acap Ttapuxu”,
“Tadaxkypaaru sppuianiap”’, “Anaduii cyxoariap”, “V>koIHUHT MalllaKKaTId Ba
HypJId HYyiulapy”’ia XaM ailHu MyJioXa3zaJlapuHU JaBOM ATTUpagu. UyHKU Xap Oup
oJlaM Xa€THUHT aBBaJl aHTJIaMaraH >KyMOOK, XHKMaTJapyHH Iy Tap3aa Ouiuo
onanu. Kumm tanuran, OWiraH KMUIIWJIApW, KEUraH BOKEaJapHU XOTUpJap dKaH,
VY3UHUHT yMp UYIIapyuHU Xa€llaH Ke3u0 YuKaau, Y31 OMIaH cyx0aT Kypaan, KyBOHY,
HIOJUTMK XMCCHJIaH siipaiinu, HadpaT, agamaaH asoOnaHaau. becamap yTkaszran
BaKTH, KaJpJiamarad ojamiiapu Xxakuja yinad a3unagun. XX acp y30ek anaduéru
TapUXUHU 00JI0H Ypranra, 60-inngan anaduii skapaéH “‘mapka3”’uja praH, yHUHT
nacty OajmaHAuAaH xabapop MYHaKKUIHUHT  YCTO3JapH, TEHTIOILIapH,
WOKOJIKOpJIap TYFPUCUAArd XOTUpaIapy XaM KUIIUra KyN sSIHTUJIUK, ca0oK Oepau.

YMmapanu HopmatoB y3u TyBOX OYJraH, WINITHPOK O3TraH BOKeaslap
TVFpUCHAA CY37ap JKaH, YCTO3JIAPUHUHT Xam, OOIIKaJapHUHT  XaM MKOOui
Kuxarinapu, (¢asuwiaTiapuHu Tabpudruaigu. AWHM XyCyCHUAT MYHAKKUIHUHT
MakoJiajapura Xam, Takpus, XOTUpaJiapH, dccenapura xam ¢ais Oaxm staau. Y
acapyap OaxoHacuaa V3MHUHI Xa€T Ba agaOMET XaKuJarud Ky3aTHIIapH, Yid-
MYIIOXadaJIapUHU U3XO0p dTaau. YHUHT CakcoH €mu apadacujia HaBKUPOHIUKKA
XOC XKYIIKUH AXTUPOC OWUJIaH MYIIOXaJa FOPUTHUIIM, SHTUIUKKA TEIIBO3 YHMKUIIN
KUIIMHA XaBaciaHtupaad. Kymumnmk cuHrapy Ywmapanu HopmaTtoBHM xam
WKOJIKOPJIAPHUHT WIUTAI TAPTUOM, WKOJ KapaH! KU3UKTHPAIU. Y MIOup, aauo,
anabuETIIyHOC, MyHAaKKUJIADHUHT acapjapu, Iaxcura 0axo Oeprasjia, aadarra,
nry xycycaa cys ropuragu. “Hadocar rypynrnapu”naru “Kyit TapoBatu, TacBUp

natodaTtu” Makojacu OyHTa SKKOJ MHCOJ Oyia onanud. Ma3kyp Makoyia TaHUKJIA
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&3yBun [Tupumkyn KoaupoBHUHT “nxoj sxapaéHujan Oup jJaBxa” KaOu TaacCypoT
yirotanu. Ymapanu HopmatoBHuHTr aau0, moup, amaOuérmryHociaap OuiaH
cyx0aTH XaM aHa IIyHJall HO3MK Ky3aTulUlapra acociaHaau. MyYHaKKu/I,
amaOuETITYHOCHUHT MakKoJja, TaKpW3W KUIMWIAPHA KUTOO MyTojaa KWJIUII Ba
MYIIOXaJla IOPUTHUILTa YHIAIIW, parOaTIaHTUPUINN OWJIaH aMaaui axamusT KacO
staau. Kurobnap sca xukmatiap xasuHacuaup. Kutobiap KUIIMIApHUHT OJiaM Ba
O/laM  XaKHJard TYIIyHYa-TaCaBBypUHU  KEHTAUTUPUII, XUC-TyUFyJapuHU
TYJIKUHIAHTHPUII Oapobapuia, ylIapHUHT ¥3 “MeH ’MHU aHIJIally, maxc cudaruaa
HIaKJUTAHUININTA Tabcup 3Taid. KurobnapHuHr 0y 6opajgarv KyBBaTH OUJia MyXUTH,
TeBapak-aTpod TabCUpPUJAH acilo KaM SMac. Anabuil  TaHKUIYUIIHUK,
anaOUETITYHOCTUK KHUIIWJIAPHU MyToJlaara KaHYaJIMK KEHr JKaind 9Tca,
3UMMacuJard Ba3Hu(pa°MHCCHAICUHU IIYHYAIUMK ano »Taau. Adcyckd, ailHu
MyaMMora  Jesapid  23bTHOOp  Oepunamaiau.  Agabuil  TaHKUTYWIHK,
anabuétiryHocnuk €ur ¢an Oyiranu yayH Oy WYHaIHUIIIA XaIu Y3UHUHT Taxpuoasaa
CHHAJIITAH caMapalii MeTojyapura sra smac. OMMmaHH “OJIOMOH MaJaHUSTH
Xypy)KJapujaH acpamra, OWpUHYM Trajja, MYyHaKKdl, aaa0uéTuryHoc,
CaHBATIIYHOCIAp Machyinaup. Taaccydku, yIapHUHT aKCapuiATH aHa Iy
MaChYJIUSTHU XUC STMANIN.

YMmapanu HopmatoB cy3 canbatunu “HOE0 xunkatr’ ned Ounamgu. by
oopana y Aonymia Kaxxop, Ozon IllapadunaunoB kabu ycrosnapujiaHn uOpar
onamn. “Vrkan kyunap”, “Ynyr6ex xasunacu”, “Kyxna xyné”, “Jlonasop” cunrapu
amaOuETHUHT acy acapiiapujaH xaiparra Tymaau Ba OyHU TYIHO-TOMHO, SXTHPOC
Owad U3Xop Tau. “by lax3ajiap YMHaKaM CaHbaT HAMyHAacH’ J1e0 XassKOHJIaHA U,
“Tadakkyp érmycu” na: “aHa 1y ApaMaTuK JaKuKajlapaard THFU3 pyXHUil Xoiatiap
udonananran jaBXajgapHU VKHUII KUMUH, HUXOSATAA KUIUH! Vira JaKAKaIapaa
“mon!” pgeruHrus kemaau” ne0 €3amu. MyHakkumaHuHT anuba 3yndus Kyponboit
KM3UTa OYWK XaTu, aaub, mmoupiap OwimaH cyxOarjapyu YHHUHT HUCTEHIAOTHU
b303JaIIH, CY3 CAHBATH CEXPUHU TUI-IUIUIaH XUC KAJTUIIUIAH J1ajoJiaT Oepaiu.
YMmapanun HopmaTtoB anmabuii sxapaénra xed kadoH Oedapk Kapamaiau. Y Oapua

SIHTY acapiap Ouias, andarra, TaHUIKO Oopaau Xama Iy “maijon” garu xap oup
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yMUABOP OaHaaH OUp OFU3 IUUPHUH CY3UHU NAPUF TyTMaau. Y Xy 1y )KUXaTh
Owran Oomka MyHakkumtapaad dapk kuwiaam. Kymmagad, “T'ymmaérran ropak’
HIeBPUH TYTIIIaMU MyayuTidura OurK xaT OUTHO: “€3rannapuHIu3 KyHuo KyHraHaek
y3uHru3ra yxmanaun® nae0 KYHIIMHU KyTapagud. MyHakkua ¥3 koA
nabopatopus’cu xycycuna: ‘“bomka xamkacOmapumma KaHpaai, OuiMaliMaH,
maxcas y3um yptada €k OYIII acapHU YKUTaHUM/IA Xap JOUM “TaHKUAYM XOJIWra
TylIaMaH, acapJapHUHT KaM-KYCTJIapu, 0KU3 KUXATIAPUHU, CYHbHII-sICaMaJINTUHA
Oapaina kypuo, nyn-iynakai Taxjmia 3TuO 6opaMas.

XaKUKUM caHbaT acapura Ayd KeIraHuM/a 3ca MyHaKKUJIUK XyHapUMHHU
OyTyHnall yHyTUO, MyailsiH MyAaaT yIiia acap nuuja siiaiiMan, acap nepCcoHakjaapu
MEHHUHT Y4YyH THPHK ojamiiapra aijlaHaju, BOKealap “UimTupokuncu’ cudarua
nepcoHaxiap OWaH MYJIOKOTra KUpHUIIaMaH, YJIapHUHT TallBUIINY KyBOHWIAPH,
OXY 30pJIapH, YW-MYIIOXaJajlapura mepuk TyTuHamad paeuau. Cy3 canbaTura
MeXp KYWraH, yHHHT CEXpH, >KO3WOACMHU KaJlOJaH XWUC KHWIraH, loparura
CUHTUpPraH KUIIWJIap anabuér ojaMu OWJiaH IIyHJail MyHocabaTra KUpHUIIaIu.
AnabuéT onamiapuHUHT dazuinaty, oomkanapaad Gapku Ba yCTYHIUTH IIYHIAKHU,
ynap xaétaa Xed Kumra OemnucaH] Kapamaiiau, artaiina®d OWpOBHUHT JAWIMHU
pamxkuT™Maiian. OgamM30/1 dca a3aijaH allHaH Iy WUIATAAaH a300 4eKkubd Kemaju.
Adcyckn, ¥3uHN “OCMOH YCTYHHM’, IOHOIO J1ax0 4OFiad, Oomikamtapra Oemucan]
Kapal, AWIMHU paHXUTAJAUTAHJIAp Xap Oup ’kamoana ydpaiau. Aciauaa ynap

° ceprak Oyn, neraH

Aparrannunar Oomika OaHjganapura (O0OpraH CHHOBH
oroxyantupuiu! Cup-KymMOOK IIyHIaku, OyHaainap, andaTra, XaMTOBOKJIAPUHU
TOnuO, yromub oyiaiu. Yap 3axap TOMaJuraH TypKH, TYpHIIH, Kapalld, OBO3HU
OXaHru OuJiaH XaM OoIlkaapra ajgoaTTa a3usaT eTKazaIu Ba OyHAaH Ja33aTiaHaIu.
Hadocathau xuc kuiMaiiauras, ryzajiinka XUpc OuilaH Kapaiiauranmnap, apcycku,
XaMMa 3aMoHJla TUKWINGO €ranu. ByHnmailapHUHT caHbat, agabuéT TYFpuUcHIaru
MyJioXa3ajapu XaM COBYK, IIWJIUMIIUK, HUPTraHd OWp HApCAJACK TYIOJIAJIH.
DMoIMoHaN TYUFyIapH CycT, 3aud o/laM Xe4 KauOH Taduat Ba caHbaTAaru Hadocar,

I'y3aJUJIMKHU YYKYP XUC KUJIOJIMAaW/IM, Foparura CAHraupoaManau. Haruxana, yauHr

ku€dacugan arpodaarunapra, OyTyH ayHEra Kaxp €runubd Typaau. bynmaitnap
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Xy OCMOHHM TyTuO Typranjgai ‘“Tamnuiad roOGopaman, mapya-mapya OYyiub
KeTaau’”’, ‘“mavakiad TanuiaiiMan” ne0 Aariara KWIMIIIAH YIMaiau.

Canbar, anabuér — Hadocar onamuaa OyHAal €By3 TaOWATIMIAPHUHT
caliTaHaT OWNlaH IOPUINM KUIIWHU axaOmantupaau. Hadocar, xakukar xakuaa
rarndpMoOK y4YyH aBBajJo OJaM y3W Iy 33Ty XHcCjiaTiapra sra OYJIMOFH, YHJa
aJ10JJaTHU XaMMa HapcaJiaH YCTYH KYHUII XUCcCH OYIIMOFH Kepak. AQCyCKU aHIUIIIA,
ySIT XUCCHUJIaH Maxpymjap MabHaBUW XakKKW OYyimaraH Hapcajapra xaM JabBO
KwiaBepaau. “Hadocar rypyHrmapu” wmyammudu SMOLMOHAI TyWFyra ora
myHakkud. LIyHUHT ydyH y Cy3 caHbaTura Xoc Ty3ajuUlMK, HadocaTHU Te3la
uiraiiam Ba Oy Xycyclnard myjioxasajlapuHu OolIKajapra €TKa3uilra WHTUJIAIU.
AHa 11y MHTWIMIIY TyQalian y xamMmMa BakT aja0uil skapaéH “‘Mapkasu’Ja Typaju,
SHT (a0 MyHaKKuJ cudaTuja KYpuHaau. YHUHT MakoJjia, Takpus, cyx0Oatiapura
XOC acoCUM XyCYCHST IIyKH, yJapaa Oupop Oup acap HIyHYaKkd Tabpu(-TaBcU(D
TWIMANIM, YHUHT CIOKETH Ma3MyHHU >XYH OaéH KuinuHMaiinu. bamku acapna
KaJlaMTra OJIMHTaH BOKEJIWK, YHJArd XapakTepiud >KUXAaT MHUCOJIUJA anaduit
JKapaHHUHT MYXUM MYyaMMOCH, OyryHTM KyH Yy4YyH axaMusTId 3apyp rai
aTtunagu. MyHakkua agaOueT VKUTHIN, HXKOJAKOP TaKJAWPHU, TaApUXUK poMaH
MyamMMoOJIapu TyFpucuia Vi-QUKpIapuHU KYIMO, TYIUO-TOIIMO W3X0p 3TalH,
MaBKy/ Kapaluiapra MyHocabar omwinaupaain. MyamMmMora Xap J0UM SHTA4Ya HyKTau
HazapJiap acocuja EHalIuIITra UHTIWIAAW. Y 1Ty Makcaa/ia KTUMOUM (aniapaaru
SHTUIMKIAp OWIaH MyHTa3zaM TaHUIIMO Oopuinra xapakat kwiaau. dancada,
TICUXOJIOTUATA JIOUP TAJAKUKOTIApra Karra KU3WKHUII OujaH Kapaiau. buiran
SHTWIMKIapuaad OoliKajdapHu xabapaop d5Tul, cyx0aTiu Makojajiapuja
TabKuAIanau. MyHaKKUIHUHT Oy XyCcycaaru MyJjioXasajiapuiaH YHUHT CY3 CaHbaTU
cexpura omrydranuru, OyTyH OopyiuFy OWJIaH yHTa MeXp KYWraHu sSIKKOJ OMIMHUO
typamu. “Hadocar rypynrnapu” garu ynyr aau6 Opun Exy6os 6uman oaub
Oopwiran cCyx0aTHHU YKUTaH KUIIH, atdaTTa, OyHra UIIIOHY XOCHIT Kitaau. XX acp
¥30ex amabuétu HamosiHpanapu opacuna Aoxymna Komupuit, Oiibek, AOmyma
Kaxxop xa€tu Ba M>KOoM TYFpPUCHIA XKyla Kyn €3unrad. Y Mapanu Hopmaros ynap

XaKuJa dHT KYT €3raniapjaH Oupu, aHUKPOFU, MEMKagaMuanp. MyHaKKUIHUHT
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OyTyH Wwkoaui ¢GaonusaTH MapkKazuaa Iy yd cuiMo Typaau. YHUHr “Komupwii
6orn”, “YTkan kymmap” Xaifparn”, “KaxXOopHH aHI7am MamakkaTa”, “YcTo3
uoparu” kutobnapu, Oibex mxoaura OarvlUIaHTaH Makojanapu y30ek amaduid
TaHKUTUWINTHAA y3ura xoc YpuH tytagu. “Uctewpaon kynamu” na MyHAKKU]T
Ab6nynna Komupwuii, Oitbex, A6aymia Kaxxop acapimapu TyFpucuiari Ky WAJIIHK
Ky3aTUIUIApUHU Y3Ura XOoC Tap3ja HXyaMjallTUpUO yMyMJallTHpaad Ba Xap
TOWMTHJICK, sSHTH GuKp aiTamu. Ymapanmu HopmartoB Hadakar ymOy cyxoarna,
OolIKa MaKoJia, TAaKpU3, XOTHPA, dCCeIapu/ia XaM HUMaIUp JEeHuIl, KaHIaliup STHTH
ran aWTUINTa YOFJIaHaId Ba MYHAaKKUIHUHT Oy Xapakar, HUHTWIMIUIapUiaa y
YHHAaKaMura ajgaduéT ojamu, Iy CUpJIU, CeXpiiv oiaM (yKapocu dKaHU KYpUHAIH.

Numnap onamuHuHr Gyii-Gactu, Kuéda-KypuHHMIIMra, anbarta, TYpIH
y3rapunmap “kupurtagn’. TaOuaTHUHr azanuil Oy “XyKMH JaH X€4 KUM KO4uO
KyTyJ0JMaiau. BakT KUIIMHUHT KUCMHUTA 3Mac, PyXUSITH, MabHABUATH, XaETra
Kapaluiapura xam Iy0xacus Tabcup OdTaau. Y, KymiajgaH, MYyHaKKH]I,
agabuérmynocra xaM “gapmon” 6epaau. [llynnait skan, HaBouii, boOyp mxxomu,
Aonynna Komupuii, Oiibek, AOaymna Kaxxop Ba Oomka moup, aguOJIapHUHT
acapyiapy TypJinya TaJIKUH KWJIUHUIIM Tabuuit xoi. Marékyo Kynnpkonos, O3ox
[TapopuanuHOB cuUHrapu anabuéTIIyHOC, MYHAKKHIJIAPHUHT “VTkan KyHJ1ap”,
“HaBomii”, “Kytnyr kon”, “Capo0” acapiapu Xakujard JacTIabKu MakoJiajapu
VIAPHUHT 11y XyCYCIard KEHWHTM MyJoxaszajapu OujaH TakkocjaHca, MyausH
dapk, TtadoByr kypuHaau. bynmait ‘“manzapa” Ywmapanu HopmaTtoB wxoawmii
daonmusaTHAA XaM SKKOJ Ce3WIaau. DHI MyXUMH, OpaJaH WWJUIap YTUIM OWiiaH,
YHUHT afa0buérra Mexpu OpTHO, Kapauuiapyd TepaHjamuO OOpraHu KUILWHU
KyBoHTHpaau. Ymapanu HopmaroB ermuin €mnan yrranuna Aomymna Komupui,
Oiibek, Xam3a, Fadyp Fynom acapnapuna mry naiitraya 3THOOpAaH 4eTaa Koo
KeJITaH YpUHJIAp MaBXYyJIUTH Ba yJap KWW aXxaMUusTra ora SKaHJIUTHHU TOMHUO
KypCaTIu.

YHUHT ailHU MyJI0Xa3aJlapy HaBKUPOHJIMKKA XOC IIMK0AT, EHUK dDXTUPOCTa
HyFpuiranu OwiaH TUKKATHU kano »>Tau. MyHakkua A6mynna Kogupwmii, Xam3a,

Fadyp Fynom acapnapuna xank KyarcuHUHT U OTaTAHUIITN Ba YHUHT aXaMUSTHHH,
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alTUIIl MyMKHHKH, Y3Ura Xoc Tap3naa kaiid 3taau. YHuHT “HaBouit” pomanura ous
“IlepcoHaxk MEBMOPH™~ MAKOJIACH XYCYCHJa IIyHJal NeUuIl MyMKUH. MyHaKKUl
“IIIlym 6oyia” Kuccacura sHrMYa HyKTaW HazapjaH Kapald, madxypaBuii-cuécuit
Ta3WHK MIApOUTHIA MyaTud XaKUKAaTHU alTHIIa KaHgal WYl TyTraHWHUA OYHO
oepau. “Ilapamxu cupiiapu” gpamMacujiard KaxpaMmOHJap oOpa3u  SIHTH
KUppalapuHu, XaM3aHUHT XalK TUIuAaH (oNJalaHUIard MaxOpaTUHU TepaH
Tax) i ATA. MyHakKugHUHT Oy Xycycwaard Mysoxasanapu xyanu O3on
[MapobumauaoBauHr “Uctukinon KypOOHU EXyl V3MUTHAAH MaxXpym OSTHITaH
moup” MakoJach CHHTApU CaHbAaTKOp Xam3a TYFPUCHAArHM TacaBBYPHU
OMJIMHIAIITUPUIIITA MYHOCHO Xucca OynmuO kyumuiad. BymapHuHr Oapdacu
Ymapanu HopmaToBHUHT amaOuérra 4eKcu3 MEXpu Ba YHUHT MYHAKKH]I Ba MHCOH
cudaTtugary IKCak MabHaBUATUIAH AAJI0NaT Oepaiu.

Xap 6up Oanuuii acap — anoxujaa oup ongaM. By cupiu-cepxJiu ojlaMHu Xap
KUM Y3 TU]IM, TabOU — MabHABUATHU Japa)kacuja aHriaaud. Aci acapiap Hadakat
KUTOOXOH, YKyBUWMJIap OHTH, AyHEKapamiura, Oanku agaOuET Tapuxura Xam
camapaiiu Tabcup Kypcatamu. AOnymna Komupuii, Oiibex, Ao6mymna Kaxxop
acapiiapy aH4a BakTJaH Oepu anabuii kapa€Hmaru Yy3rapunuiap JapakacHHH
Oenrmnamiga y3ura Xxoc Me3oH Oynu0O kemanu. SHru acapnap Oy aauOIapHUHT
poMaH, XHUKOsJlapura TakkociaHanu. Ymapamu HopmartoB OiiGek acapiapu
MyKamMMasl SKWJJINTA Hallp STUWJIUIIUra OaruluiaHrad cyxoarma: “MeHuHr
HazapuMmaa, “YTkan kyanap”, “Capo6”, “Kyrnyr xou”, “HaBouit” sXJIHT X0njia
¥30eK pOMaHUWJIMTUIa 3aMUH OYyJaraH, KeWWHTH TapakKuéTh, eTaK4du
TeHJICHIUsIapuHu  Oenrwiad Oepran acapiapaup. CYHITH KUPK-JUIMK WU
JaBoOMUa Y30€K POMaHUYMIINTU, aCOCaH, 1Ty TYPT acap FOSABHM-TIOITUK OOWIHMIU
Joupacuia pUBOXKIAHUO Kenau” Aehau. MyHakKUAHUHT Oy KaOu mylioxasajiapu
anabuil TAHKUTYUIIUK Ba a1a0METIITYHOCIUK OUp-Oupura yiryH, BOOACTaaury, yjiap
ypTacura “XUTOW JEBOpU~ KYWHII TYFPU SMACIUTUHM KypcaTaau. XyCycaH,
YMmapanu HopmaTOBHUHT MakoJjia, Takpu3, cyxoOariapuaa agaOUETIIYHOCTa XOC
Ky3aTHIll, MyHaKKHJra XOC TE3KOp MyJoxasa y3apo Oupiamubd keramu. by xam

YHUHT C¥3 CaHbaTH CEXpHUIaH OCHIXO0s MyTaaccup 0YIu0 IOpUIIN, YHTA YUH JUJIaH
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Mexp Kyiranu ° agabuéT olaMura alaHuo KeTraHuaH Keiauo ynkaad. MyHaKKuT
V3UHUHT Kail Tap3ga anabuér ojaMura aillaHraHd Xycycuzia MyJioxasa
ownnupapkaH, MakTa01a, YKyBUMIMK Ke3aapuaa YKUTrad acapiapuHu 3ciab: “AHu

Iy acapjlap MEHUHI KeJla)KaruMHu °

TaKJIMPUMHH XaJl KWIraH, 1e0 naaui airta
OJIaMaH.

Vina kesnmapu kenrycupa, anéarra, agaGuéT MyauIMMH OYJIMIIHH, YMp
Oyiin cy3 caHbaTH MYBKHU3AIApU OJIAMHJIA SIIAITHH, MAWTH KenO, YKyBYMIIapra
KaJIOMMIaru xaupar, XUcC-XassKOHJIApUMHU TYKUO COJIMIIHU HUST KWJITaH 31UM’~
neuau. Y 4uuH IuiiaH op3y KWIraH dKaH, HUsATIapu mxobar O0ynubd, Makcaaura
TVna-tykuc ospuman: Mapkasuit Ocuénaru Hydy3nu onauid  YKyB IOpTHIA
tajabanapra spuM acpjian 6epu gapc 6epud kenaau, Onuii negaroruka MHCTUTYTH,
PecnyOnuka YKUTyBUMIAp MajaKaCMHU OIIMPUIN  MapKa3uil UCTUTYTHA
npodeccop-yKuTyBUMIIAp, MyaJIMMIIapra 3aMOHaBUM aqaOUET Oyiinya Mabpy3anap
Vkuiiau. Munrnad — yxyBuwiap, Tamabaiap y  €3raH  JapcliiuK,  YKYB
KyJianManapugan cabok onaau. “Kambuparu xaipaT, Xuc-XasmKOHJIaApUHU TYKHUO
coim0” Heua 10371a0 MaKoJia, TaKpu3, cyx0aT, HUTUpMaJlaH OPTUK KUTOO YUKAP/IU.
Alituira ocoH, OyHAall HaTWKajapra y OCOHIMHA dpuIMaan. MyTTacuil MexHaT
ki Tydaiinu Oynapra mysccap 0ynau. Cy3 canbaTUra YnHakaM MEXpH YHra

° MyTojlaa KWJIWIN, €3WI Jla33aTHHU Oaxin »Tau. Onam

AIITUEK OWJIaH MIIUIAII
KacOura mexp Kyinuo, MIITUEK OMIIaH UIlIaMac 3KaH, y KYMUHWIMKHUHT OupH 0Yu0
opaBepaau. Atpoduaaru Ttapadmopiapu MakTad, Xxap KaHua TapruOOT-TAlIBUKOT
TMACWH, y Iy COXAHMHT oJaMu cudaTuga IbTUPOD HTHIMANIUA. YMapanu
HopmartoB cy3 canbaTu cexpura omrypra skaHd, YHUHT Wyiauaa 3axmaT 4eKuO
KenaéTraHuHu 3ca 0apya Oupaail TaH oyay.

VY kanbura anabuéraa azangaH yinyFinad KeJMHraH 33Ty XUCIaTJIapHU KO
ATTaHWHU YCTO3JIapuTa XaMUIlla dXTUPOM/IA dKaHH, afadueTna ymap aMaj Kuiral
aKuJaJapHA Ca0KaT OMJIaH TaBOM ATTUPAETTaHUaH XaM Ouiica 6yinaaun. Y Mapanu
HopmaroB xam xynau AOaymna Kaxxop, Ozox IllapadunmunoB, Matéky0
KynkoHOB CHHTapu UCTEBA0IIH MXKOIKOPIIAPHH, ENUIApHU KYI1a0-KyBBaTIAMIH.

YnapHUHT WXOIU, acapjapuHHUHT (a3wiaTd TYFPUCHAA DXTUPOC OuiaaH TYiauO-
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TomuO Mynoxaza Ounaupanu. KanOuHu TYIKUHIAHTUPraH, YHU XassKOHTa COJIraH
acap xakuja, anoarra, MaTOyoTna YMKUIIUIAp Kuiiaau. YmMapanu HopmaToB kaTop
éuutapHu, xycycan, 3yndus Kyponbod KusuHu, OupuHuyuiapaad Oynuo,
UCTEBAOUTN WKOAKOp cudartuma taprud-tamBuk 31au. 3yndus Kypomboit kuzn
acapJapuHUHT ¥Y3Wra XOC JKUXATiapu TYFpUcHIa TyXTajapkaH: “AnuOaHHHT
“Ezcu3 #imn”, myHuHraek, “Kyé€m Hera uukaBepanu?”’, “baxTCu3iIvK Majaukacu’
XUKOsUTapUia TMEePCOHAXIAp TYMIMO KOJraH Yuraia Ba3usT, ylia Ke3Japu yiap
KHCMaTH, TabuaTu, pyxusiTuaa 103 Oeprad 3BpuiIMiLIap, Kaboxar Ba 33ry TyHFyJap
Myxopabacu wudomacu  “Mamakkariap rupaoou”,  “ApMoH  acupacu’
pomaHnapuaaruaad OyTyHiail y3rada. Pomannapia MHCOH KucMatH, TaOuaTtH,
pyXusTHIaru xapaciuap xa€Taaru WKTUMOUN CUJICHIIaliap OMJIaH aJloKaIopiIuKaa
conup Oyica, XMKOsUlapAaru xoJiaT, TYIIYHHUII Ba TYIIYHTHUPHILI MYIIKYJ OYIiraH,
KHCMaH, “WiIMH ¥oiluO”’ ra maxiaaop KUCMaT XKyMOOFH, TaKIUpH a3aJIHUHT
“meBa’napu, KoJiaBepca, Imaxc Tadakkypu, “‘OHI OKMMHU~ HarMajlapy, WHCOH
TabuaTuaard TyFMa (asuiaT Ba WIUIAT, YIYFBOPJIMK Ba TYyOAaHIIMK, JaXOJIUK Ba
OKM3JIMK, HadocaT Ba JaFajUIMK OpacHIard a3ajivil 3uATUATIAPHUHT XOCUJIacu
Tap3ujia TaJIKWH dTUiaan’” aean. MyHakku O0IIKa MoKOJKOPJIApHU XaM 1Ty Tap3/ia
“kamid” ataau. YHuUHT mwxoaui ¢paonmustuna Aoaymia Konupuii, Aoaynna Kaxxop
WKOJIM TAJIKUHU aJloXujaa VYpuH TyTca-ia, €m  aaub, [moupiap acapiapu
TYFPUCUIATH MAKOJIa, TAKPU3JIApH XaM COH-CAJIMOFM JKUXATUAAH YHIAH aclio KaM
sMac. by XxaM MyHaKKUITHUHT Cy3 CAaHbaTUTa aCTOMANI MEXP KyUTI'aHU, YHUHT allHaH
11y ojiamjia smad, Hadgac OJUIINIAH 1aIoJaT.

AlipuM afaOMETIIYHOC, MyHAaKKHUIIap Oup “o0beKT” HU yuuiad ogaau-aa,
ymMp OVitm yHuHr aTtpoduga Koiaud KeTaaw. Arap KUMAUP YHUHT “O00BeKTH”
xycycuaa Oupop Mynoxasa Owiaumpca, andarra, Fallu Kelaau, alXaHHOC COJIAJIH.
Baxonanku, HaBouit, booyp, Mykumuii, @ypkar éxku Xamza XaéTu Ba WKOIU X€U
KHMTa XyCyCUi MYJIK, IaXxcuil TOMOpKa Kb Gepunmarad. Ymapanu Hopmatos
KYJJaMHM KEHT oJin0, Oananj Mukécaa ¢haoiausT oaud OopaauraH MyHaKKUijap
cupacura Kupaau. Y aBBaj ana0Ouil xapaéH OuiaH MyTTacuia TaHUIIMO Oopaju.

V3uHM  TYJNKUHJIAQHTUPraH, XHUC-XAasDKOHra  COJITaH — acapiap  TyFpucuia
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MyJioXa3ajJapuHu, TAbKUIJIAaTaHUIEK, andaTTa, MaTOyoTra TakaIuM 3Taau. by ocoH,
KYH WIII AMACIMTUHU Oapya XaMm Oupmail OmmaBepmaiiam. SIHTHM acap TyFpucuia
€311l HEYOFJIMK MallakKaT KaHUHU OOIIMAaH KEYHpPraH KUIIUTHUHA XUC KHUJIaJIu.
AnbatTa, Xap KaHIal OMYII, I 3aXMAaT 3KaHJIUTHA OOIra TyIIraHaa OWIMHAIN.
V3uHpMHET Gommra TyIIMaryHda ojaM Japi, OFpPUK, TAaIIBHII, MyaMMOHH XHC
KUJIMaHIH.

Kumunap uccuk, coByk, mamoi, Hyp kKaOu Tabuat XoucaiapuHu JapXo
ce3umiaau. JIeknH onamiiap ynapaas xam Kynpok Cy3naH TabCUpiaHUIIAgU. Yiap
UCCHUK, COBYK, IIaMOJI TAbCUPUHU MYaWssH MyIJaT yTrad, ajdarra, YHYTUIIAH.
AMMO MakTab €xu EMOHIIA0 alTUITaH OUp OFU3 KaTMMaHU Xap OUp KUILIKA Oup yMp
énuna tyraau. by xynnu Hadac onuiil, OBKaTJIAHHUII, CY3JIAIl CHHTapU OJJaM30THUHT
TaOUUN XyCyCHSITH caHaiaau. Xap OWp oxaMm y3uM TYFpucHIa auTWITaH CY3HU
XOTHUPACUHUHT Typura xoimamtupud kysau. Ly Oouc wmnoxuit kutoOnapaa
“YHYTruH”’ AelWiIMacliaH, KeUHMpumin Oynuin (asunaT 3KaHIUTH YKTUPUIATH.
byHnnan a€n Oynaguku, cy3 MUCJICU3 KyBBaTra sra. by uimoxuil Mybxu3a opKaiu
KUIIMHU TYPJIM X0JIaTra COJIUII MyMKUH. TuF xkapoxaTtu outaau. Tui xkapoxaTu 3ca
outmaiinn. C¥3 eTkasraH kapoxar Majjanad, XaMmuila OFpuK Oepaau. YHHUHT
KAPOXaTHIaH JOMM KOH CHJIKHO Typajau. YKyBUM XaM, MyHaKKHJI, a1a0HETIIyHOC
XaM acapiap TYFpucuIa Cy3 roputrasga, 0axo OepraHja MacaJaHWMHT MaHa IIy
HO3UK JKUXATUHU, ajidaTTa, 9bTHOOpra OJIUIIH KOou3. UyHKU ebp, XMKOs, KUCCa,
IpamMa, pOMaH — WXKOJKOPHUHI Y30K W3JaHUIUIAPH, MAIIAKKATIH MEXHATH
“meBa’cu. Xap OMp KHUIIM 3Ca MEXHATH KaJpJAaHUIIUHU ucTanau. MyHoOcu6
KaJpJiaHca, KyBOHaIu. AKCHHYA OYJica, YHUHT AWINTa )Kapoxar eraau. AOayia
Komupuii, Uynmnon, Oitbek, AOaymia Kaxxopau kanraknad, ypub, cykuo, Xxakopar
KWJIMIIMaraH. YJap acapjapy TyFpucujard 0anaH-nacT ramjiap/iaH a3usT YeKKaH.
[y ofpukaan pyxaH, ’)KUCMOHAH XacTaJIaHTaH.

AnaOu€THUHT acy acapiapujaH 0exaa TabCUPIaHUO XaspKOHTa TYIITaH
oJlaM, TaOWMUUKM, OaTUUN KUXATAAaH HOUOp acapjapHUHI XaM KaM-KycTd, 3aud
VpuHIIapUHU XaM OupaaHura naikaau. Ymapamu HopmaToB miyHmail xummmiap

cupacura Kkpaad. Y acll acapiiapHu d3XTUpocra TYnuO, Tabpud-TaBcud >TraHu
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xoJiaa, 3aud acapiiap Xycycujaa HIOBKMH-CYpPOH KyTapMmaiau. AHHUKPOFH, OyHU
y3ura o1 kypMainau. Y mwKOIKOPHUHT MaIlaKKaTIA U3JIAaHUIITUHU YbTHOOpTa OJIaIH.
YHu uHCOH cudartuaa Kaapiaanam, WKOIKopra a3usaT eTka3Mai, 1e0 Y3uHU TUSIH.
bynnaii myHnocabar, anbarra, TabuaTad TalaiuO-TOPTUIIMILITA MOWKI KAILIHIApTa
yHUa Xyl KenMaiau. UyHKkM yHAaWmap KUKKAMyIIT OynaéTraHiapHd TOMOIIA
KMINIIIAH MAPHKAIH. Y31 XaM KMM OMIIaH 6yiIca-1a, MyHo3apa KHJIHII, YPHUIIHII
yUyH JIOMM €HT mumapud Typanu. byHnainap kumaup xalp uekca, OemapBOJIHK
OwnaH “Oy — Tabuat KOHYHH  1e0 Ky Koaummagu. Mexp-madkar XUcCH Ky/ia CycT
Oy kuMmcanap acinuja Kanouaa Kaxp KaiHaO TomMIIuAaH KUWHANagu. YIJIapHUHT
KYPUHMIIY, IOPUII-TYPUINH, OBO3HIAH alaM3ala SKAHIUIH CE3MIANH. Y3HHU
y3ranapJiaH yCTyH CaHaWUTaHJIapHUHT Trall-cy3u, XaTTu-xapakarinapu CaapuaivHa
AitHuitHuHT “Ocaanuknap’ acapuHuHr “[lapBapauropxyxa” 600uHU €ara coyiaau.
VYHaa Hacn-HacaOuMHU Tell KWiuO, OOIIKAJIapHW Hazap-TUCaH] KWJIMalauran
Caiinnn AxGapxy>xanuHr Fapoind ¢debna-atBopu 6acH stmwnanu. Kummnap Caiing
AkOapxykaHu XypMar KWinO, ramrak (ramra yvakdpumaad. bup MexMoHXoHa
oJlaM HWKKH COaT KyTca-ia, y KeaMaiau. Dpracd KyHH KelaMmaraHu cabaOuHu
cypamranuna, Caiun AxOapxyxka “Fuprt caBoacu3 Oyiaran yil sraci MEHUHT
OTUMHHU aTad, “QgajoHuM xanuradya Keiamagu~ JACTaHUHU Y3 KYyJIOFUM OujlaH
srmmmTauM. byxopo Maapacacu TonmmuOu O6YiaraH MeH KaOu OUp KUITUHUHT HOMHHHU
TUJITA OJIUILTA CaBOJICU3 OWp NEXKOHHUHT XakKku Oopmu, axup? by omoOcuznuk
smacMu? IIlyHUHT y9yH MEXMOHXOHAHHHT SIITUTH OJITUAAH KAUTUO KeauM™ TeHIu.
[ynga yara: “Cu3 KaTTaluK KWinO, OTaHTU3 TOMOHHJAH OepwiiraH HOMJAH
opJjaHap ’KaHCH3, CHU3Ta Y3WHTU3ra MyHOCUO yiIyF OMp HOM Oepull Kepak, TOKH y
HOMHM THJITA OJIUII OWiaH Ou3 cusHu (paxmuainuk. by MyHocn6 Hom XymaoHHUHT
otu 6ynran “IlapBapaurop” nup. Onamaa 0y HOMIaH KaTTapoK HOM MYK. AWHHUKCA,
Oy HOMra CH3HUHI aBJIOAWI YHBOHUHTHM3HU KymuO, “TlapBapauropxyxa” necax,
XyAOHUHT HOMHUJAH XaM KaTTapok Oynaau. by HoMm OunaH CH3HHM aTacak,
IabHUHTU3TA 3UEH KuiaMaca kepak” ne6 artummaau. (Aauii C. Acapnap. Cakkus
ToMIuK. 5-ToM. — T.: “Tomkent” baguuit anadbuér Hampuéru, 1965. — 312 6. — 109-

6et.) TakaOOypuK, TabHA KATUIIL, ail0 KUIUPUII SHT KaOuX winataup. Kummauar
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tabuatu ymoy uiatiap Owiad OynraHca, Oy YHUHT UITH, (PaosusITUTa XaM TabCUP
kypcaraau. TakabOyp KUMcamapHUHT Y3uja YK XaIOUTMKHA OOlIKajgapJaH Tanad
KWINIIK KyAa KyJIruiud Tyrojaad. Yynku Oy nyHéna Gapua Oup-OupuHU KYpuO,
ky3atub ropaau. “Damonu Kaumai? ®anoHu Y3rapubd KoauOAMMH?” CYpOKIapU
KyHJQJIUK MyoMalla-MyJoKoT/a (aos KYJUTAaHWIIU XaM IIyHAaH najiojaTr Oepaiu.
Xap Oup kuimura, y KuM OVIMIIKMIAH KaThU Ha3ap, XxapakaT-aMajaura Kapad, 0axo
Ooepwianu. Ymapanu HopmaroB acapnap Tyrpucuia Mylioxasza IOpPUTTaHIIa Xam,
WKOJIKOpJap, ycTrosnapH, caduonuiapu, xaMkacabalapuHu TaBcH(IIaraijia xam,
I0OKOpHUJIa YbTUPOG STUITAHUACK, KYTPOK YJIAPHUHT (pazuiiaTiapura ypry Oepau.
Xeuy KadyoH VY3WHM “OMpUHYM IUIaH Ta KyWnO ramupmaigun. AWpUMIIap HKKU
ranuHUHT Oupuga “MeH” ned V3uHu Ky3-ky3 staau. “Hadocar rypynrmapu”
myaudu TakabOypiiapra xoc OyHJal wulaTaaH, Xap Kaidai, xonu. Y acapiapra
XaM, oJlajapra xaM aBailiiad MyHocabataa Oynamu. by xam yHUHT anaOuétna
yIyFJIaHTaH WHCOHWM cudaTiapHu Kaubura, TaOuaTura CUHTIUPTaHUHU
owngupanu. Anbarra, Ymapain HopmaToB xam OexkaMy KycT, MyKamMMall oJjamra
ailannO KeTraH sMac. Y HUHT XaM MakoJia, Takpusiapuaa nasp pyxu oop. [llapowur,
Ba3MST TAKO30CUTa Kypa, alpuM acapiaapHU MebEPUIAH OPTUKPOK MaKTad 1000praH.
bab3um “‘mMaBcymMuil” MXKOIKOpJIApHU “KjaccuK’ Jedumradya Oopud eTras.
“Conpeasin3m — o4MK cuctema” ned kym €3ran. bup cy3 Ounan aiitranja, 3aMoHra
ookkad. [llynnait 6ymumm xam Tabunii. UyHKM oj1aMm xap KaH4a akJuid, JOHUIIIMaHT
OynmacuH, y — 3aMOoHacUHUHT (ap3anau. Xap Oup omaMm, ucCTaca-ucramaca,
3aMOHHUHT Wypurura OyiicyHanu. Xed KUM JaBpHUHT YMYMHUW OKHMH, YHJIard
XYKMpPOH Kapalulapra KECKWH KapIIWIWMK KypcaToiManau. Xamma Y3 3aMOHHU
tajabnapura “‘maBp Tako3ocu’, “myHaal Oynumm kepak” ne0 Kapaimau. Omxam
QJIIAHTaHM, XaTO KWJITaHWHY KEHMWHYAIIMK NanKanau. Y Mapann HopMaToBHUHT Xawm,
OOlIKa MYHAaKKHI, aJa0uETHIYHOCIApPHUHT XaM COLpealiu3M TYFpUCHUIATH
YUKMIUIAPH 3aMOHA 3ailik 51y, Yia maiiTaa agabuéTIIyHOC, MyHAKKHIIAPHHHT
Xe4 OupH colupeallM3MHU HMHKOpP 3TraH sMac 5Au. “3aMoHa 3aiian’Ta MeuBo3
YUMKKAHJIADHUA OKJAall €KW KOPAJIALIJAH OJIIMH OJaM Y3WHM YIIAJApHUHI YPHHUIa

Kyinub kypuiu kepak. bapua 3amoHnapma xam QymiMaH MaBX Oynrad, OoTup
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kymasau. IIypo maBpu “‘marmara”cupgan  Oexabap, yHM TaHacujaa TaTuO
KypMarasiiap yiia 3aMOH 3yJIMU OCTHJA SIIa0 WyKOJ KWIraHjap Tyrpucuaa omimmo-
OwiMacniaH, aHraab-aHraaMacad Xap Xujl TariapHu Tanupagy, yJlapHu asMaciaH
TaHKWJ Kunaaun. AMMo OyHaaH Kaugai Had uymkaau? Kawmail nHatmxkara
sputmiagu? Hadwu, HaTwkacu myky, OyHOaiiap Y3IapuHHUHT IIyXpaTHapacTinK
XYCYPUHH OHp 03 KOHIMPAaW, XOJOC. YTMHIIHHHI YJTYOBIAPH OYIYHI'M KyH
ME30HJIapura Moc KenMmanau. Xap Oup MaBpHUHT, Xap OWp >KOWHUHT ¥3 TapTHO-
KOUJaiapy, TOII-TapO3UCH OYIaiu.

Ywmapanmu HopmaroB, OyryH, mypo maBpu afgabuii MeTOAM XaKujaa
MyJioxasza Ouaupap 3KaH, COIPEATU3MHU “OUMK CUCTEMa’ JCHUIN “yHUHT KaThbUU
yerapajapuHu — UMKOHUSTIAPUHA KEHTaWTUPHUII UyIuaaru Oup ypuHuil 3au. by
ypurHII, Macanas, omsna Komupwuit, Uynmon kabu aguGnapau, “YTkaH KyHmap”,
“Abyndaiizxon”, “Capo0”, “Kamonuaauu” kabu acapiaapHy OKJAIll, 3HT MyXUMH,
MaBXyq “Komun’japra acio curMmabguradn A.Opunos, 32.Boxumos, P.Ilapdwu,
O.MarxoHnap  LIEbPUITUHH, O.EKy6OB, IT.Konupos, V. XOIINMOB,
[II. Xonmup3aeB, Mypon Myxamman [yct, DpkuH Ab3amnap XHKOS , Kucca,
POMaHJIApUHUA XUMOSI KWJIMII BOCHUTacu »Au.. nedau. OpaMm y3u Xakukar 1ed
OwiiraH, Mexp KylraH HapcaCMHU XMMOS KWJIMILL, acpad-aBaiiall yuyH xap KaHJaan
BocutanaH (organanany. [lyngai skaH, mypo gaBpuja Xam V3 IOPTH pPaBHAKH,
XKyMIIaJlaH, caHbaT, agabuE€T PHUBOXHU YYYH OSKOHKYSpPJIUK OWIaH XU3MaT
KWITaHJIApHU anOJiall, >KUHOATYUTa YUKAPUIIIAH OJIIMH, O3TUHA aHJUIIA KUJIUII,
“V3um Kum? Anabuér paBHaku Hynmmaa KaHda xu3Mar KuaauMm? bomkazapHu
OKJIalll, KopaJialra MabHaBUM XakKKuM OopMu?” es y3ura y3u caBojl OepuIl Kepak.
Adcycku, alipumiap OUPOBHUHT aJallIUIII, SHTJTUIIUIIIWHA TOWIa0 Typau Ba yHra
TauutanuO, OagHOM HJTUIIra ypuHagu. Ymapanun HopmaroB yHra KWIMHIaH
MaJIoMaTJapHU KyJla OCOHJIMK OuJiaH eHTAu. TYFpUpOFH, TabHAJIapra Kymn-ja mapBo
kunmaau. byHnail maiftna yHra cy3 cambarura OyiaraH Mexpu KyBBaT OYiau.
XaKuKaTaa Xam KUIIM COXacura acTOMAWII MeXp Kyuca, uyijga Ayd KeJlaJuraH
MaIIaKKaTy MajiomMariiap yHra TYcHK Oynonmaiiau. AkcuHua Oyica, cajirmHa

KUMMHYWIMKIAH XaM xadcamacu nup OYnuO, KUK HUMa KWIApWHU OYIMaciaaH
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KoJaau. bo3op ukTuconura yTum OonuiaHTaH Ke3apyu KYMUUINK KacO-KOPUHU KYTI
Maprta y3raptupau. KO3ara kenran UKTUCOANN KUUMHYMIUK KYMYUIUKHY [IyHIan
KWIKIITa MaKXOyp Kwiaud. AJaOHETIIYHOC, MYHAKKUUIAPHUHT XaM V3 HIIWJaH
KYHTTIU COBUO, aHua-MyHYacH Oy “‘Maijon”’Hu Tapk 31au. “Hadocar rypynriapu”
Myammudu dca YTa OFUp TalTAa XaM MYHAKKHIIUK (DAOTUATHHU OUp 3yM
cycaiitupmanau. AkcuHua, siHajaa gaomaniau. Y 60-90 itmmtapaa — 30 irina YHTa
KATOO HaIp ATTUPraH OyJica, UCTUKJION JaBpUIa XaM IIyHYa KUTOO YOIl ATTHP/IH.
ABBalTH YTTU3 WWIJa YUKApraH KWATOOJapW KEHWHTH YH CaKKh3 WHjgaru
KUTOOJNapU Kapluucuja XakMH — OocMa TabOFM KUXAaTHIaH XaM, Ma3MYH-
MyHIApHKacura Kypa Xam aH4a KH4KHAHA, )KyJa )KyH KYpUHAIA. Y MyCTaKWUINKHU
ONTMUIN €EmMAa Kapimd onau. JIeKMH UCTUKIONAra SPUIIWITAHUAAH KEWMUH
HAaBKUPOHJIMKKA XOC €HUK IIMXKOAT OMJIAaH MEXHAT-MKOJT KAJIU. AUTUII MYMKUHKH,
y Oy 1aBpAa MyHaKKUIap MemBocy 0y, Anabuér Hazapusicua SpUILNAITaH SHT
CYHITH SHTHJIMKJIAapAaH xabapaop Oymumm OapobOapupa OupuHumiapjaaH 0ynuo,
yJIapHU YKyBUMJIapra €TKas3au.

Mynakkunauar Xamuayiia bonraes, XKa66op DOmonkyn, Paxumskon
Paxmar Ownan cyxOarnapu OyHra mucoi Oyna onaau. MyxumMu UIyHIAKH, Y
agaOMETHUHT Ha3zapuil Macajajgapu Xycycuja Oapua TyHIyHajuraH Tap3/a
MyJioXa3a OpUTaad. AWpuM anaOUETHIyHOCHAp CUHTapu (GUKpPIApUHH dra-
KeCUMCHU3 4yuiipaT™Ma >xymjanapaa 0a¢H stmaiau. Macanan, agabuéraa acapiap
YKaHPUHHU OeNTHialga Ky Yalkalnummkiap yupaiian. Ymapamu Hopmatos ymiOy
MyaMMOHHM XaJl KAJUIIIa Y3UHUHT aHUK TaBCUsICUHU Oepaju. Y HUHI4Ya, ACApHUHT :
“XXaHp XYCYCHSTH aBBAJIO KaXpaMOH OWJIaH yHU Kypiiad OJIraH MYXHUT, IIapOUT
opacujaru MyHocabat kynamura Kapab Oenrunananu’”. Exu “Baauuil KoHQIUKT,
rapud YHUHT udoja Tap3u, XUUIapu KaHYaIuK Typiau-TyMaH OYVIMacuH, MUpoBap/
HaTWXaza, Xa€rnard 3UJIUSTIAPHUHT  WHBUKOCHU-KY!”nmeiau.  YMapaiu
HopmaTtoBHHMHT Hazapuii MyamMMoap Xycycuaaru 0y kabu dhukpiaapuHu Quioiaor
sMac, Xap KaHmal VYKyBuMm OeManon TymiyHaad. bab3um  amgabuériryHoc,
MYHaKKUJIADHUHT 3Ca MaKOJacH, KUTOOMHU VYKWTaHIa HUMa TYFpUCHJA Tam

KeTaéTraHuHU WiFrab Oynmaiinu. YiaapHu YKul, MyTojlaa KMIIUII KOHH a300. Yiap
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V3MapuHUHT TYpJd TEpPMHUH, aramanapra Tyia, VKUraH oOJaMHU acaOuHU
KaKmaTaaural “xar’mHam  “‘Mypakkad ycuay0o’ nmed artamamu. “Mypakkad
yCy0 ’uynuIapHUHT IabBOCHYa, yiap “karta pukp’” artapmunl. “Karra ¢pukp”’Hu sca
XaMMa TylIyHagurad Tap3ga wudoma d3tubd Oynmacmwuir.. MyHaKKWI,
amaOuETITYHOCHUHT MaKoJia, KHTOOM MaTeMaThka, hu3uKara O TaAKUKOTIapaaH
myHucu OwinaH (apk KWIAIUKH, Y MyTaxacCUCIApHU 3Mac, Oapua YKyBUHIIAPHU
km3ukTupanu. lllynnai skaH, MyHakKKu, agaOUETIIYHOCHHHT KATOOHM, MaKOJIacu
Oapuara Oupjai TyuryHapau OYIWIIM, SbHU (QUIIONOrUsTa JOUp TaAKUKOTIapaa
(bUKp aHUK, THHUK O0a€H STUIIUIIHN KEPaK.

Adcycku, akcapusT XoJulapna Oy  yHytwiaau. B.benunckuit,
H.J1oOpomto00BHUHT  afabuii-TaHKUAWMN  Makojajdapyd IIOUp, aJAuOJapHUHT
acapiapy Japa’kacuia OMMa >bTHOOPMHM KO30HTaHM TabKUAJIAHAAM. LKu
O.llapodpuaauro, M. KYIIDKOHOBHUHT MakKoJja, KUTOOJApU XyAJIU IIEbP, XUKOS,
KHCCa, pOMaH CUHTapy UINTUEK OWIaH YKuiaau. Y Mapainu HopMaToBHUHT cyX0ar,
Accenapy XyCcycuaa Xam IIyH1ai qeduiln MyMKUH. Y 0aauuil acap, agabuii xapacH,
anabuér Hazapuscd, anaduér YKUTHII METOAMKACH TYFpPHUCHIArTH MYyJi0oXasa,
KapallUlapuHA OCOH, OWp YKUIJa TYUIyHWIAQauraH KuiuO &3aau. AHUKPOK
aliTraHia, MYyHaKKWa ana0uéTHu OyryHru KyH, Xaé€r Tyrpucuaara Vii-
KEUMHMAaJIApUHU U3XO0p JTUIl BocuTara aimantupu® onaau. Ly Goucnan yHuHT
MakoJia, TaKpH3, cyxoariapuaa 3XTUPOC ake 3Taau. by 3XTupoc 3ca MyHaKKUAHUHT
anmabuérra MexXpu IOKCAKJIUTH, YHUHT CY3 CAaHbaTH/Ia Yb303JIaHTaH 33Ty aKuIaJlapHU
KaJIOW, pyXyUra CHHTIUpTraHugaH KeIn0 YMKaIn.

AaOuET TapuXH, YHUHT MyalsiH 1aBpH, H>KOAKOP O0cu0 yTrad iynra 6axo
Oepranga, OupuHYM HaBOaTAa, yIia MaWTIaru Bas3wsT, JABPHUHT TajlaOJlapuHU
abTHOOpra osuin kKepak. Ymapanu HopmatoB XX acp anmabuérumaru
MypakkaOJIuKiIap TYFpUCHAA CY3 IOpUTraHia IIyHAal Wy Tyraad. Adpumiap
OapyaHMHT JNUKKAaTUHHU Y3Wra KapaTuil, Y3WHU JOHO-I0 JTOHHMIIMAaHJ KYpCaTHIL
Makcanuna AoOmnymna Kaxxop wkomura kapara “tomr’” otranuga y “‘Kaxxopuu
aHTJIANl MalllaKKaTh KUATOOWHH &3u0, VWXKTUMOUN HaBp MYpPaKKOIUKIApH, YIIYF

aIUOHMHT VDKOJAMM MaxOopaTHHU KypcaTau. MyHakkug Oaauuii  acapiiapHu,
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WKOJIKOP IIAXCHUHU XaMullla WKTUMOUN Xa€T OuiiaH OOFJIMK X0J1/1a TaxX M KU Iu.
Acap KaxpaMOHJIapuHUA Xa€TJaru ojamuiapra Takkocianau. Ymapanu Hopmaros
MakoJjia, TaKpu3, Cyx0aTiiapu MapKa3zura Myxum OuUp MyaMMOHH KYsJd Ba KaTop
acapiapHM KHEciall acocujaa 1y Xycycaa cy3 oputaan. AWpuM agaOuéTiryHoc,
MYHaKKuuIap Oup iunga, Hapu Oopca, MKKHTa-ydTra Makojia €3aau Ba Y4-TYpT
KOFO3/IaH OIlIMaiauran Oy ‘“‘Hapca’iapaaH OUpop MabHOHHM YKUO OViamainmu.
Cababwu, ynap “karra QuKp” OKUMHTa XOC Mypakkad yciyo1a OuTuiras. .. XyaIu iy
“Mypakkab yciny0’u Tydaitim TiimyHocauk, dancada, Tapux, CaHbaTITYHOCTHKKA
OMJl Tajall MakoJlaJapHM VKUII Mallakkar. AMamiad VKuiraHaa xaM HUMa
JNEHWITaHUHU TYyIIyHUO Oynmaiiau. KummHuHr “Xat”u sca yHHHT XapaKTepura Xoc
aH4Ya-MyHYa )KUXATIAPUHU a€H dTagau. ATaOUETITyHOC, MyHAKKUHUHT yCITyOu Xam
VHUHT WYKH oJilaMd, (ebI-aTBOPMHU KypcaTaau. barpu KeHT, OWIMMIOH
MyaluMIapHUHT Makojacu OWJIaH TaHWIIWII KHIIUTa Xap JOWM MapokK
Oarunutaiinu. PaBon yciyOma €3unran, Gukp aHUK —TUHUK Oa€H »Twiran OyHjain
MakoJjlaJapHu VYKUO TyraTraHMHTHM ce3Mail KojacaH. bypama, uyuiipaTtma
Kymilajnapaa OWTWITaH, TypJd TEPMHUH, aTramaiap KaJalTUpuO TalulaHTaH
“Hapca’nmapra JAy4 KeJrasHja, Ky3 OJIIMHT/Ia YUPKHUH, KOpa allJlakaHJad Iaprna
Typra’jau TYIOJIA/IH. ..

Mypakka0b, MaBxym yciyboma  &3amuraniap arpodaaruiapra sXIiu,
axornd wuHCOH cudaTuiga KypuHca-la, HUMAJAHIUP ajam3ajara YXImauu.
WxonkopiaapHUHT YCIyOWHU YJIapHUT IMAXCHUATH, (DebiI-aTBOpU OuimaH OOFIUK
XO0JiJa YpraHuml XKyJda Kuzukapad wae3y. Adcycku, Ouzma Oy HyHanumiga
TaaKUKoTaap onaub Oopunmaran. [lloup, aaub, anaOuETiIyHOC, MYHAKKH],
CaHBATIIYHOC, TAPUXYWJIAPHUHT Oaauuii acapiiapy, WIMHH TagKUKOTIApH
TYFpUCHIA CY3 IOPUTWIMIIM, yinapra 0axo Oepuiuum, anbarra, AypycT. AMMO
YIApHUHT HIAXCUSATHHM aHTJIalra MMKOH OepaauraH Makojanap sipatuica, Oy
Oanuuii acapiiap, UMUK TAIKUKOTIAp Ma3MyH-MOXHUSITHHH STHAJ1a 9yYKYPPOK HIPOK
stumira onud kenaau. Macanan, Bukrop [IknoBckuitnunr “JIeB ToscToit” kutoOu

msz[aﬁ CaJIMOKKaA ora TAaAKUKOTJIA4p CHUpacura Kupajiu.
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Ywmapanu HopmaroB acapiiapHd Taxjawil KWIuin, afgabuil skapaéHra
EHOAMNI, VOKOAKOPJIAp Xa€THWHH EpPUTHIN Ba MyJoxXasalapuHu udoganamga
PaBOHJIMK, aHMKJIMKKA MHTWIaaAu. Y Oy Oopajga ycrosjnapu aHbaHacura amall
KHjaca-nia, aMmMo ¥3 “xat’um, ycnyObmnm Hamo€éH odrtamu. lllowp, ammO,
amabueTITyHOC, MyHAKKHUI Ka4oH Y3 ycayounn tonaau? KadoHku cy3 caHbaTHHH
MyKajaac Ouimo, yHra YuH AWIJAH UXJIOC Kyica xamaa 1maxc cudaruaa “men’’ura
ara Oynca! Illyana yHWHT acapiiapu, TaaKHKOTJIApu OOIIKAaJapHUKUIAH aTOXH[Ia
axpambd Ttypamu. “Hadocar rypyHrmapu” wmyamnmuuHUHT  KUTOOJApH,
MakoJianapu, mryoxacus, IyHaal caTMOKKa ara. Y cajkaM sipuM acpjaH 6epu y30ex
agaOMETIIYHOCUTY, afabuil TaHKUAUYWIWUTUAA Y3 “0BO3 Mra sra HKOAKOP
cudaruaa Gaomusat kypcatud kenaau. Aoaynna Konupuii, A6aynna Kaxxop, Cann
Axman, OpkuH BoxuaoB kabu YHIA0 ylkaH moup, aauodnap, Kymiad WKoakopiap
Xa€TH Ba WXOJMHHUHI YPraHWIUIIM TYFPUCHIA CY3 IOpUTHIICA, aidaTTa, Y Mapaiu
HopmaToBHHUHT MyJoXa3ajgapura MypokaaT KHJIMHAIH.

AaOMETIIYHOCITMKHUHT KaTOp Ha3apuil MyaMMoJIapH, XyCyCaH, peaanu3M,
colpeanan3M Tyrpucuia 6axciap Mapkasuaa y oOynranu, andarra, yTUpod dTUIIaIH.
Mummii anabuéruMusaa MaHcypaHuHr makiuianuimm HMopoxum FadypoB nHomu
Ownan Oornanca, Ymapanu HopmaroB y30ek agabuil TaHKuguuiIuruaa “agaduit
CyX0aT ’HUHT OMMAJIAIIUIIKN, MYCTaKWJI JKaHpTa aiJlaHummra Ooui-Komr Oyiranu
tabkuianaau. (Kapanur: HopmatoB V. WKOAKOpHMHT ndaxjicu3 AyHECH. —
Tomkent: “MUMTOZ SO“Z”, 2008)

OpamMHUHT OBO3MJIa YHUHT MYKHU JIYHECU aKC ITraHu KaOW MKOJKOPHUHT
acapu, TQIKUKOTH/Ia YHUHT AyHEKapallu, MabHAaBUATH KypuHaau. by myHékapai,
MabHABUST YHUHT Xa€T Tap3u, KUIIKJIAp OMIIaH MyoMalia, MyHocabaTu 1a XxaM sIKKOJI
ceswnaau. Ywmapanmu HopmaroB anmabuérna 9b30371aHUO  KEJIUWHTaH 33Ty
KaJApUSTIIADHA KaJIOUTa CUHTJIUMPraHu, YHUHT MabHABUATHU IIIy acoCra MycTaxkam
OornaHraHu OOMC MHCOH TaOWaTHh OexaJ HO3UKIMIH, KaTTaMU-KHYMKMH, XaMHIIIa
MyJIOMMM Myomana, IMHUPUH CY37aH sdpaly, ojJaMm TabuaTaH TaHKUIHU XYII
KypMmaciury, OemucaHa Myomarna Oapyara OFMp OOTHUIMHU XKyla YyKyp XHC

Kuwiagu. Y Tabuatuja aHa MIyHAal axouuO QaszuiaT MaBXKyIJIUTHIAH anaduit
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TaHKuIHU “Cy3 caHbaTH MYBXKU3AIAPUHM Kalid STUIl caHbaTh Je0 Kapaiau.
W>KOKOpHUHT M3JIaHUIIN, MEXHATH, IIIAXCUTa XypMaT KypcaTaau, UCTEhI01JIapHU
XxamuIna sb3o3naiau. bynapHunr Gapuacu Ymapanu HopmaTtoBHHHT agabuérra
Oynmakua MeXpH, YHUHT MYHAKKW] Ba MHCOH cU(aTHUIaru IOKCAaK MabHABUATHIAH

nanoJiat oepaau.

Yayroek XAMJIAM
NHIIO
(Ycmos aoadouémuynoc, npogh. Y. Hopmamosnunz “Uicooxopuunz xapopamiu
cy3u’” kumoouza makpus)

KUPUII:

V36ek anaOuil TAHKUIM, YHHHT OYTYHIHM CaBHACH, Kela)KaKIard TaKIUpH
yCTO3 aJa0METIIYHOC OJIMMHM Yilllataau, Kaepaaaup CEBUHTUPCA, Kaepaaaup
TalIBUIITA COJIAU. AMMO TaHKHUJ XaKuja KYIOHUAKIMK OWjaH KaHua E3MacuH,
Oapubup, MyHAKKUAHUHT HUATH 33Ty. SbHU Y30€K anaOuil TaHKUIU FOKCAJICHH,
anabuii sxapa€HJiaH OpTAa KOJIMACHH, aKCUHYa, OalpOKHM KYJra OJIraH X0JIJ1a OJIJI
cadra yTub ropcun! UyHku aabuii xxapaéH aBBajguaa sMac, OpTH/Ia IpraH agaduii
TaHKUJ, Oy acj TaHKUJ dMac, OAJIKU aHa 11y Kapa€HHUHT asHWIN cosicuaup. byHu
OJIMM HO3WK aHriad, XUc Kuiaau Ba TypuO-TypuO: “VHCOHMAT Xanmu yikaH
UCTEBAOIAp XU3MATUHA MYHOCHO Kajapiall Japakacura KyTapuiraiu Wyk’, aes
XUTOO KWJIATUKH, Oy Japiiu XaUKUPUKHUHT OUp yuu KeuO TaHKUJIra Teraju.

[ynga G6euxtuép xaénra amepukanuk mamxyp ckpunkauu Komrya bemn
kemaau. 2009 iwina  Kydugaruda Oup SKCIEPUMEHT YTKa3ujaau: >KaXOoHra
Mamxyp, oup xkyH onauH “bocton Cumdonuk Xomn’ma OepraH KOHIEPTUHUHT
owner Hapxu 100-120 mommap OYnraH CKpuUmKadyd OJIUN KUWUM KHHTaH XOJja
MeTpo Oekartura TymuO Kellaau Ba TUK TypraH Kyiu 3,5 MIIH. JoJuIap Typajura
KMMMaTOax0 CKpUIIKacuaa ayHEnapra JOHFM KETraH MYCHKAJIapUHM Yaja
oouutaiinu. lynna, Ounacusmu, HuMa pyi 6epaau? Fosar aunnapian, aMMo OyTryHTH
3aMOHaBH TyHE Ba 3aMOH/IOII MHCOHHUHT acll F03WHU 0YM0 TalUIaluraH, yiapaa

AMUPUH (HOKUAHU IIYHJIOK KY3 YHIUMU3/a HAMOEH 3TaiuraH BOKea coaup Oynaau.
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Ckpunkauu 45 nakuka MobaliHua MyCHKa Yajiaau, IEKUH YHH Xe4 KUM TaHUMan Iy,
TaHUMAaraHy Maiiy, 11y BakT JaBOMHUJA 6 KAIIUTHHA XUET TYXTad MycHKara KyJIoK
TyTrasjiek Oyiaau, aMMo coaTyiapura kapad oJirad, siHa MTOO OuiiaH Myiapunaa
naBoM dTaaud. Aturu 20 kumm myn Oepaad, Mamxyp CKpumkauu Oop-uyrum 32
JoJUTap Myd WWAFaau. DHT KU3WFH IIYyKH, MyCHKAaHU acCTONAWMI 3IIUTaMaH, JeraH
CaHOKJIWJIApHUHT Oapu Oojanap Oymamu. 5 €num Oup Ooyia aHa YIIaJapHUHT
opacuaa 314, OUpOK UIITra MOMIaéTraH OHACH YHUHT KYJIHUJaH TOPTUO 010 KeTaau.
SAbHM  KaTTATapHUHT XaMMacH V3  KUCMATUHUHT, KYHIQAIMK  TYpMYII
TalIBUIUTAPUHUHT, XAET Tap3JIapUHUHT acUpU. YJIApHUHT MYCHKA THUHTJAIIra
MyTJIaKO, Xa, MYTJIaK0 UMKOHJapu HYyK. bac, Oomika mailTiapu kaTTa-kaTTa My
0epul xaM KOHIIEPTUTA KUpa OJIMAIUTaH CKPUMKAYMHUHT IITYHI0K OEKJIapH OCTHUTra
KeJnO TEKUH KOHIIEpT Oepud TypraHuja XaMm oAUl ogamiiap Oup Myaaar Tyxrtao,
MYCUKAaCUHH TUHIJIal onMaiiaunap. “Jlemak, onuii oup xoiija 0yica, ry3auiuKHu
KypMac, Xe4 KM KyTMaral MakoHja 103 Oepca, caHbaT acapuHH >bTUOOpPCHU3
KoJjaupap 3kanmu3-na! Kuccanan xucca — sHa OyHra yxXiani He-He MY bKA3alapHu
Xap KyHHM, Xap OH Ha3apJaH COKUT KWiauO, yiapaa ropuia Xonijaa simaérraH
AKaHMM3?” JIeTaH CaBOJHU KYHUIIAIU KIIUI WKOJKOPIIAPH.

Xynau mryHjaai, OyryHru y30ek agabuétuga Xam IOKOpUAard XOJHH €1ara
coJIaJIuTaH BoKeasap aHdagaH oepu 6op. Kapmmcuaa tyxTad Tagakkyp Kuiiaagurad
acaprap o3 0yica-aa, apaTHiIaH, spaTiiaétup. JIekuH YKyBUM MeTpoaru ogamiiap
kabu OemapBo, 6eIbTHOOP. XAaTTO, agaduil TAaHKKUI XaM JeIpJIu ITyHIail axBoJija,
O0ab3aH 3ca sHaja 3abGapoH XoJulapra TYyMmHO Typaad y: acoCH IBTHOOPHU
YMHAKaM CaHbaT acapiiapura KapaTulll YpHHUTA, KYIHHYA, YpTaMUEHA KopataMmaap
OwiaH aHAapMOH OYnuMO yMpUHU YTKazaau. Xa-Xa, alHaH YMPUHU YTKa3alu...
YyHku V3IuruHU yMpOOKHMIl acapiapra Oarunuiamaral afaOuidi TaHKHI Yina
acapjap Tapux caxHacuJaH TYIIMIIM OwIaH Ky3JaH fouud OVnaau, sSbHU
yaytunaau. Hadakatr OyryHHWHT, Oanku XamMma 3aMOHJAPHUHT TaHKUIYUCH Oy
aYUMK XaKUKAT YCTUIA KUIAUN Yilnad kypMoru maprt!..

“Xy1, Oy ramgapHUHT yOy KuTo0 Ba YHUHT MyaJTudura HuMa Jaxiu 6op”,

JleraH Xakiau casosl Tyrwiamav. ['an mynaaku, Ymapaiu HopmaroB ana yma
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CKPUIIKAUMHUHT OJiujia Oup 3ym OVyica-Ia TyXTaraH, TyXTall OJraH KaMCOHJIU
TUHTJIOBUU-TaHKUIUWwIapumMm3aad! byHmait  nes€tranuMmemHT  cababm, arap,
OyryHru amabuii >kapa€HHHM SHI KYI Ba XV Ky3aTaéTraH TYpTTa oJuM OVIica,
YianapHUHT OUTTacH, Iryoxacus, YMapanu aka xucobnanaau. bup kaparmina ocon
IOMYIIJICK TYIOJQUraH >Kapa€HHM Ky3aTUII WIIW, acluja, *KyJa MallaKKaTiiu,
’KacopaT Ba MaTOHAT, ca0p Ba TOKAT, HYKTAJOHJIUK Ba aj0JilaT TYHUFyCHUHHU, OyTyH
OomuM yMpHH, YHUHT 6axop, €3, Ky3 Ba KHIII (aciulapuHu €1ra colagural xamma
JaBpiapuHy OyTyHW4a capQuialiHy Tajgad KUIyBYHd, afaOUET WIMUIATH DHT OFUP
Basudanapaan Oupuaup. Anaduii sxkapaén 0y — y éku Oy gaBpja saéTraH MUUIaT
Kall(pusiTH akc TraH Ky3ry, AeMak. 3epo, XaKUKUH MKOAKOP XaM, YNHAKAM OJIUM
XaMm ¥y3 NaBpu OujiaH Oupra simiaau, s’bHU JaBPUHUHT YpUO TypraH TOMHpUra
Tamxuc OApMOFUMHU KYHNO, YHUHT JapJura MajixaM KUJIMpuO TOHT OTTUPA/IH. ..

ACOCHH KUCM:

Tanukum anabuETIIyHOC OJTMM, KYMYMIMTUMUASHUHT YCTO3UMU3, (DHUIIONIOTHS
dannapu noktopu, npodeccop YMapanu HopmaTroBHMHT HaBOaTaard, SHIWTHMHA
CU3 a3u3 YKyBYM TaHUIIMO YMKKAH, TYpT KUcCMaaH ubopar “HkKoJIKOpHUHT
Xapoparivu cy3u” HOMIIM KUTOOM YCTO3 MYHAKKUJAHHHT Y3WrarmHa Xoc OyiraH
yciny0na OuTuiraH. V3ura XOCIHWK, aBBaiO, OJMMHHHT KYTTUUJIMTUMU3IaH,
aAHUKPOFH, KYIMUMIIMK afabuéTiryHocnapaan ¢papk KHJIral Xoiaa, atabuérra Xaim-
XaHy3rada Mykajagac oJjaM cudarupa Kapamja J1aBoM J3TaéTraHud Ba Oy
KapalUTapuHU SKYIIKWHIUKKA WYFpUiIran myxa00ar, Taxjui Ba TaHKUA OuiiaH
OMHXTa KWJITaHUA KYy3ra sIKKOJI TalllJIaHa H.

Opatna, ¥3 coxacuaa dHr OajaH] MappajapHu 3a0T 3TraH MyTaxacCuc
OJIMMHUHT Xap KaHjail MaB3yJa €3raH MakoJacH/ia Iy coxara TaaJuTyKiIu KYIruHa
cupy acpop smmpuHrad Oymaau. YyHoHuu, Ymapaiu HopmaToBHHUHI ymiOy
TYIUIAMJIAH >KOW OJITAaH MCTAJIITaH MAaKOJIACMHU KYpPHUHI, y XOX VYTraH acp
amaOuETUMHU3HUHT Japrajapy WKOAWTa OarwIiaHTaH OYJICHH, XOX 3aMOHaBHI
anabueTuMu3 BakuJUIapu acapiiapura, hbapku UyK, yJIapHUHT O0apuja OyTyH OOIUIH
amabuéTuMm3ra axamusTIN KaHmauaup (Qukp-mynoxasa OOPIUTHHUHT TYBOXHU

oynacus.
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KutoOuunr Oupunun kKucmu “Auecunanaémean aoadbuii syncapaéun”, ned
aTanmO, yHAA Ty Ke4a-KyHAy3lda spatuiaéTrad y30eKk anadu€Tu HaMmyHajgapura
Hazap TamuiaHagu. Mkkunum — “Aoaduémumus oapzanapu”, ned® HOMIIAaHTaH
KAUCMHIa OJUM aaabuérnarm MHCCHSICMHU Oaxkapu0O, Oomkaya aiTrasma,
amabuEéTUMM3 PUBOXKHTA Y3 XMCCACHHU KYIITHO yATYpraH KaTTa aBjo]l HXKOAKOPIIapH
XaKuaa cy3 woputaau. “Xomupanap munza xkupeanoa” nevivnran 0yauMua sca,
“mo3uiira KaTno um kypunaan” — XX acp aBBaIMIA WXOJ KWIraH €3yBUH-
nioupiap oJiaMura 3bTHOOpP KWiuMHAgu. AWHU Jamjaa, xoTupaiap OyTryHTH
WKOJIKOpJIapra ajokaJop Mysoxasajiap OuiiaH XxaM maiiBacta stunaau. KutoOHUHT
TVpTUHYN — “Aodabuii cyxbamnap”, nevunran ¢aciauga ycTo3 agaOMETIIYHOC
anaObuETUMHU3HUHT J0J13ap0 MaB3yjapu Oopacujia KaTop cyxOaTiap YIOIITHPAIH.
Ymby kutoOHUHT Taxjui xanadu ymapok, Auamxongan KopakanmorucToHraua,
€mlaH Kapuraya, Hacp, Ha3M, anaOuil TaHKWJA, NapCiHK, KYWWUHTKU, TYpiu
YKaHpJIap/a KO KWITaH OJuM, €3yBUH, IIOUPJIAPHUHT Oaauuil, anaOuii-TaHKuaui
Ba 3cce HyHanummaaru acapiapu taninanrad. (by acapmap Xakuaa OpUTHITaH
MyJioxXa3ajap JAUaro30HU dca sHa-/a KeHT). YynoHuu, TomkeHT agabuii Myxutuaa
KYIMTYWINK X1 OWIMaiaurad, aMmmMo BWJIOSTIApAa Y3 KaJlaMu OWJIaH SIXIIUTHHA
HOM KO30HTaH €3yBYH, IIOUpJAp XaM JOMJIAHWHI Ha3apuJiaH 4yeT]a KoJIMaras.
Kuzzaxmuk €3yBunm  Typo6 Maxkcyauuar “Kaiitmac TynkuHiIap” poOMaHH,
oyxopodnuk Hocup Kypa @o3unnuHr “Coxwiard yii” XUKOsSCH, TOUTaXTAa dH/HU -
SHAM TWITa Tylna 6onuiaran énuiapaad Mysccap TunaBoBanunr “Kyk &n xymmrn”
XuKkosicd, cypxoHmapénuk [lunpabo HopkynoBaHWHT KaTop WIebpiapH IIyJiap
KyMJIaCUJIaH.

Kutobra kupran Typiau mMaB3y Ba WYHaIMIIIArd MaKOJApHU IUKKAT OujiaH
MyTOJIaa Kujap SKaHMaH, Oup Hapca MEHUHT Xa&IMMHU 10MMO OaH[ 3THO Typau. Y
xaM O¥yica, ycTo3 MyHaKKUMAHUHT Xa€T Ba afabuétra 6ynran myHocabatu! bynranmaa
xaM Myxab0atra Kopuiiran wMyHocabatu! OBTHKON Japa)xkacura IOKCairaH
myHoca0Oart!.. llynga y3umra y3uMm neaum: ojmciaard (€IWHTIArd) oTa-OHAHTY
¢HuHTHaru aycTy EpuHr, OarpuHraaru Ooja-dyakaHTy KaJOWHTAArd IUPUH

Op3yJIapUHT KaJap ceBMaryHda agabuér ceHH y3 sSIKMHUTa WynaTMaiau, nukapura
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KUPUTMaNIU, YHJIaTH CUPY acpopAaH OaxpaMaHa dTMaau, Wyk! ¥Ymapanu akaHuHT
nry €mmaa XaM TUHUM OuiMail YKuO-ypraHuO, TyFUITaH >KONUIO WHTUAAH, Kaco
KOPHIO MaHcab-MapTabacunaH KaTbUil Haszap, OYTYH OOIUIM Y3GEKHCTOHMMH3
WKOJIKOpIapura OapaBap Kapad, “HWAT’ ATraH UCTEHAOJ] MaxXCyJIWHH KadTmaru
HUXOJIZICK aBailmab-acpad TaxIuiTy TaIKHWK STUITMHUHT 3aMUpHUa, Ty0-TyOua ana
yia myxab0ar, aHa yiia myHocadat ETuoau!

Ymapanu HopmaroB TagkuKOT yciyoura xoc >KMXaTiapaaH OWpH — yCTO3
MYHaKKHUJ FKOIKOPJIApHU, YJIAPHUHT TAIKUK ATHIAETTaH acapiiapuHu ¥3 JaBpH
Owian Oupra onu6 ypranaau. Mwucon yuyH, “OntudH 3aHriamac” Makojacuia
Kyhinnarunapuu €3aau: “Illyxpar Ba ymyman, ypTa aBio agudiaapy WKOIU XaKu1a
GbuKp ropUTrasa 1y XoJaTHH, yiap agabuét maijoHura Kajaam Kyurad Kke3inapar
yurajg MyXWTHH, anbaTTta, Hazapjaa TyTMOK aapkop. llyxpar mebpusitd, Hacpui
acapJiapy, ipaMaTyprusicuiar KaTop KaM-Kyctiap, 3audIukiap, Oup 4eKKacu aHa
11y xoJiaT OusiaH u30XJaHaau. AWHU MaiTaa Ou3 SKIWJUITMK OWIaH OJITMUIIUHYU
Hntapu y30eKk anaOuéTu TapakKMETHUaa STHru OOCKUY OOLJTaHTAaHWHM, MaHa IIy
O0ockuu puBoXxura 3abapaact angubumus Illyxpar xam BHT SXIIM HIEbPIApH,
pomaHiapyu OWIaH MYHOCHMO XHcca KYIITaHJIUTUHU, ala0UETHUMU3HUHT Tajjard
PUBOXKWTA MYaiisiH MXKOOUN TabCUp KYpCaTraHIUTUHU MAaMHYHUST OUJiaH YbTUPOD
sTamMu3”’. MyHaKKU]l MaKOJIACUHM IITyHJal cy3nap Owian skyHnaiaun: “bomr acapu
HOMUHHU YHUHT Y3Ura, MaxCUsiTUra, HKoIui Mepocura xaM HucOaT Oepuill MyMKHH,
JTapXaKuKat, OATHH 3aHriaamac”. Xyaau 1y (GUKpHH JOMIIAHUHT y3ura (momuia
cUiMOCHIa y MaHCyO OYJIraH aBjojra), y amajira olmupras, olmupaéTrad 3aXMatiy,
amMMo 1mapadau uira HucoaTad XxaMm 6emMasos KyulalluMu3 MyMKHUH.

[Tpodeccop Ymapanu HopmaroB oxatna, y3u yprana€rran uxoJIKop MaHCyO
JABpHU 4yKyp Omiub osuira xapakatr Kuiagd. Mabomo, Ma3Kyp HKOJKOP TUPHUK
Ba JjomJiara 3aMOHJIOII OyJica, akcap XO0Jj1a OJIMM YJIapHUHT Y3liapu OwiaH xaéraa
AKUH MYJOKOTAa Oynran uywmkamu. bomkada wudoma Owman aiTranga, ycTo3
MYHaKKHJ aaud, MIOUp Ba OJMMHHU (akaT KUTOOJApU OpKAJWUTHHA dMac, OalKu
Xa€TH, MAXCHUITH, WXOIJIAH TallKApUIard aMaju€TH BOCUTACHUIA XaM SIXIIU

ownanu. Kypunaauku, anaduéturynoc onuM Y. HopMaTOBHUHT TaIKUKOT UITLUTApUIA
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Ouorpaguk MeToj Me30HIapu YCTYH MaBKera sra. KonmaBepca, MyHaKKHUI KaHaa
ranupca, myHgan €3aam. Y TYIuO-TOmMO ramupaau, TYIUO-TomuO &3aau Xam.
Jomnanu MeH Oaxopaa Yy3aHWra CHUFMail OKajuraH TYJIMH dapéra VxIimaTamaH.
MyHaKKUJIHUHT y3Ura Xoc yciayOu Iy TYIFMHIMKIA XaM MyxaccaM. by yciy0
IaKJIAa dPrail rarid KylmiMa TamHUuHT Ky WIDIATHIAIIAIAH TOPTHO, Ma3MyH/Ia
QHAIMTUK TaxJIMJI pyXuJaH, TO Oaama pyxuradya Oup-Oupura mnaiBaHAJIaHUO,
KYIIMIUO-4yaTHIINO 103ara Kelaauran 0ou ycayOoaup.

VYcro3 wmyHakkuna A.Komupuii, [lyxpar, Cauag Axman, Mupmyxcul,
I1.Koaupos, O.Exy6os, X.T¥xraboes, A.OpunoB kabu KaTTa aBloj acapiapuHu
KaH/ail GMIIAFOHINK OMIaH Taxyumn 3tca, H.Dmonkyn, A.Myntom kabu GyryHra
aBJIOJI YDKOJIMHU XaM IIyHJai Myxa00art, OMJIMM Ba Xapopat OWJIaH TaXJIUTy TaAKUK
sTanu. by skuxatu Ounian omia Ou3 TEHTH aBJIoJ MyHaKKUIApUIaH KeCKUH (papk
KWwiagy. SpbHM OJMM ¥3 TaAKUKOTIApW OWIaH aBjioJjiap ypTacura KyIOpHK
Taluianay, EMpoK MyHaKKUIap, Macaiad, MUpMyXCHUH acapiiapura TyxTajJiMaras,
TYXTaJraHja 3ca acocaH TaHKUAWN EHpamraH Oynapau. Ymapanu Hopmaros
MupmyxcuH acapiapuian xam dazunariap Kuaupuo Tomaau: “OXTUMOJ, E3yBUU
keiinaru pomaniapu “‘Jlerpes Vrnu”, “Yotkonm WynbGapcu”, “Unauznap Ba
anpokiiap”, “Mesmop”, “Temyp Manuk”, “Unon yuuna”, “Ymua’garuaex 0aguuii
MyKaMMaJUIMKKa, TabCUpPYAHJIMKKA DJpuUlla OJIMaranavp. AMMO ylapja xam
BTUOOpTa JIOWUK JIaBXaJlap, dMU30/jIap MaBXyl”. BU3HUHT aBloJ MyHaKKUIJIapy
sca OMpO3 “TOPAUK” KWITaH, y4 I03-TYPT 103 caxudanir pOMaHHU YHUHT WYUIArd
OUp-uKKU “IpTHOOPTa JOWHK JaBXaiap v yudyHTHHa €Kjad ranmupmarad Oyiapu.
by Hapca Oup TOMOHJaH, TaHKUIYUIIAP aBJIOJJapH YpTacuaaru papkHu Kypcarca,
OolIKa TOMOHIAH, YCTO3 MYHAaKKUIHUHT €3yBU4M MuUpMyxcuH OuiaH AaBpIOII
HKAHJIMTUHYU aHrjaTaau. Andarra, maxCUATIArd y3ura XOociauK (OarpUKEHIJIHK)
Macaiacu Xxam Oop. Jlemak, AomylaHWHT (UKpJIapH, FOKOpUJA aNTUITaHHUACK,
aBjojIap ypracuHu Oup-Oupura Oornmaiiauran puiTa BazudacwuHU YTaMOKIA.
UyHKHM WJIMHUHT JIETEPMHHU3M ME30HJIapU HYKTaW Ha3apujaH KapaliraHjaa Xam
TaMOMUJIa OWpPHM WKKMHYUCUTA VXIIaMaraH WKKWATa aBloJ ypTacuiaa-ia y3apo

aJIOKaJIOPJIMK Y3BJIapU MaBXyJ OYJIraHura ryBOXMHU3.
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Kurobna unean Ba KaXxpaMOH MyaMMOCH YCTO3 MYHAaKKUIHH Takpop Yy3ura
xaino stanu. by 6exus smac. Cababu, kevinnaru 20-25 i1 MobaliHUIa IOPTUMH3A
cuécar, UKTHCOJ, MaJaHUAT, KaJApuAT, XyJUlacu KajioMm, Oapua coxajapia KaHaail
HaTwkamapra ojau0 Kena€TraHuaaH KAaTbUM Hazap XKUIIUN Yy3rapuuuiapra o3
TyTunaau. byHuHT okubaTra 3ca MHCOH Ba KaMUAT TyHEKapaiu y3rapau. [lemak,
KaMUATIA SHI OJJMK KuIIwiapra Kajnap, €mjiaH Kapurada, XaMMaHHHI Op3y-
MakcaJjlapu Ba wjaeauilapu OomkadanaHau. TaOWWWKY, SHTH HWAcaUIap SHTH
KaXpaMOHJIAPJIATHHA Y3UHM HAMOSH 3Ta ONaju. Y3rada mpona GumaH aifTranna,
OyryH agabuéraru ujean Ba KaXpamMOH Macajacu AyHEHU OaJuui-3CTETUK KaOyn
KWIMIIAArd SHI MYXUM Macajajup. XaTTo, KypKMail alTHIl KOW3KH, OOII
Macanagup. AnaOuETIIyHOC OJMM aJaOMETHUHI aHa Iy OOLI Ba 3HT MYXUM
MacajacuHU TE€paH aHIJIailan Xamaa y XaKaa sHa Oup Karra afabuéTuyHoC OJIuM,

npodeccop X.bonraboes Omnan 6axc-MmyHo3apaiapra 0ol cyxoaTra ToJaIu.

XVJIOCA:

Kynu keua moup Ba Tankumuu Paxumokon Paxmar Ouian tenedoH opKaiu
yCTO3 Ba aAaOuETIIyHOCIUTUMH3Ia y Oocubd VTraH, yraérraH #Hynm xakuuaa
dbukpnamap 3KkaHMH3, Y3UMHU34a MyHIal yitnapra 6opauk: Ymapanun HopmatoBaek
IOPTUMHU3HUHT YWHAKaM 3UETWIApUHU XE€4 WKKWIAHMAcAaH MUJIJIATUMU3HUHT
daxpu, rypypu aeb6 aracak 0ymanu. Cababu momia XaM WHCOHJIMK, XaM OJIMMIIUK
[IabHHUTA JIOF TyIIUPMaid KenaéTraH KaMCOHJHU 3UETUIapUMM3IaH XUCOOIaHAIH.
YyHKH. y YHHAKaM OJIUM YIapoK, aaaOuET MMM BOCUTACH]IA Y3U MaHCyO MUILUIAT
KaJIOUI0 OHrura KyJOK TyTHO, XaKMKWW WMHCOH YIJIapoK 3Ca, MUWJUIAT CEBUHYHIO
KalfFycura mepuk, gapajnom 0Yiaud keaaéTup, SHI MyXUMU, YCTO3 ala0UETIIIYHOC
Oy ynaaH Xxed Ka4yoH Ba Xe4 Oup JaBpja OpTra YeKHMHIaH Ba € YaJlFUrad amac. 3epo,
MAH3MJIHM Ky3mab ityoira Tymran Yayr Wynamer ums Wynosumcu yHparm
KUMUHYWIIMKIIAp — IIaMOoJy OYpoHjap, Kopy €mrupiap Tydaiau oprra KauTtuod

KeTMai/I1, aKCUHYa, KY3UHH y(KJIapra THKKaH KYHU I0pUILa TaBOM 3TaJH. ..
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JA.KypoHosn
“KEYA BA KYHAY3” POMAHUHUHI WJIK BA KAHMTA

HAIIPJIAPUJIATU TA®OBYTJIAPT'A TOUP

Makonazna “Keua Ba KyH/1y3” poMaHUHUHT 1936 inngaru Wik Halpu OuiaH
KaiiTa Hampjapu MaTHUAAQ Ky3aTWiIyBuYM TadOBYTJIAp XaKuaa Cy3 IOPUTHIIAJIN.
Mapxyn TadoByTiap Mmyauidd WKoaAMM Mpojacura gaxJj KWiui 1e0 6axojaHuo,
Oy Kapal KuécHuii TaXJIuj acocuaa JaIuiiIaHaIu.

Kaaut cy3aap: vamp, uik Hamp, acoc Man0a, acocuid MaTH, €HJIONI MaTH,
capiyaBxa, anurpad.

OO0 0IHOM pa3IMYMK MEXKIY MEPBHIM U MOCICAYIOMNMU U3TaHUSIMU
pomana Yynmana “Houb u 1eHp”

J.Kyponos

B cratee peub HAET O paznuuMAX, UMEIOIIUX MECTO B TEKCTE IMEPBOrO U
oCHEAYIOIMX H3fgaHuAl pomaHa “Hous m neHp”’. CyliecTByrOmue pasindus
OLICHMBAIOTCA KaK UTHOPUPOBAHUE TBOPUECKOW BOJIM aBTOPA, YUTO OOOCHOBBIBAETCS
Ha OCHOBE COITOCTABUTEIIBHOTO aHAIU3A.

KiaroueBble ciioBa: wu3gaHue, NepBOe U3JaHHE, 0a30BbI HCTOYHUK,
OCHOBHOM TEKCT, MOOOYHBIM TEKCT, 3arjlaBue, Surpad.

One difference between the first and subsequent editions
Chulpan's novel "Night and Day"

D.Kuronov

The article deals with the differences in the text of the first and subsequent
editions of the novel "Night and Day". The existing differences are assessed as
ignoring the creative will of the author, which is justified on the basis of a
comparative analysis.

Key words: edition, first edition, basic source, main text, side text, title,

epigraph.

“Keua Ba KyHIy3” pPOMaHMHUHI KaiTa HallIpjapuaa 3HT KyN 3apap KypraH
MaTH yHCYpH cudaTuaa srurpad KypcaTuiuim kepak. 1936 itwn Hampuaa yiayr pyc
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anuou Makcum [NopbkuitHUHT: “Mabpudar (OUIMM) YOFUIITAPUO KYpHI OuIaH
Xocwi1 Oynamu, OW3HUHI €muUiap dSca Y3 KypraHjapuHd Xed HuMa OuJiaH
YOFUIITUPOIMANAUIAP; ylap KEUMHUIIHM OWJIMaluiIap Ba NIy YYyH XO3UPTH
3aMOHHHUHI HMAJWIMHU €Tapiid Japaxkaja OYMK aHMaénMaiguiap”’,- JeraH
cy3mapu omurpad kwimO ommaraH [1]. By osnurpad pomamnuar “llapk
IOy3W ard WK Kaita Hampaa [2.64] xam Oop, OMpOK HIyHAAH KEWHWHTH
Haipiapja y Tymupud konaupwirad. XKymnaaas, 1991 iunna yon kunuHrad “lna
OJIIMM CO3UMHHM™~ TyIUIamuaa Xxam, Uynnon “Acapnap”v 3 xunaauraauHr 1994
WU 4OIl ATWITAH 2-KWIAKWJa XaM, XyJUlac, KeMHHIY HAIIPJIAPHUHT XaMMacH/a.
Hera?

ABBajo, KaMMHa 3 KUWIUIMKHUHT 2-KWUIJMHU HAIIpra TauépiaraHuM y4yH
aHUK OWilaMaHKH, HAIIPHUETTa TONIIMPWITaH Kyné3masna snurpad Oop 3au, YHUHT
TYIMIUPUO KOJJAUPUITAHUHU KUTOO yom 3TwirauruHa omnranmus. lllynpmait skaH,
snurpaHUHT TYIIUPUO KOMAMPUIMIIN YUYYH MAChyJUIMK € HAIIPUETHUHT, € YIia
BaKTJIapJla XaJld MaBxyJ Ha3zopar ujpopacu (LeHsypa €ku anabuii goupanapja
“nmut”)HuHT 3uMMacuia. Gukpumuzua, HIap JaBoMua aaduil acapaapHu UIypo
Ma(dKypacu HyKTau HazapujaH capak-lydyakka akKpaTuO KeiraH Ba OyHU Y3UHUHT
oomr Bazudacu ne6 Ownran “nut”’ I'oppkuiiaH OJMHTAH 30Urpadra 3bTUPO3
KriMmaca Kepak 3au. llyHuHr yayH Oy xoJijia Tamad0yc HampueTaaH, aHUKPOFH,
HaIpUET MyXappupuaaH YMKKaHU XaKuKaTra skuHpok. Cababu aca ymoy macanana
MyaJmud MaTHUHUHT JaXJICH3JINTA TPUHIMIA SMac, JaBp pyX-KadQUITHHUHT
YCTYBOPJMK 3THO KoiraHu. VMcTukion apadacu Ba MCTUKJIOMHUHT WK WHILIapU
KAMUATIA AKCUIIITYPOBUM Ka(pusAT HUX0ATAA Kywin Oynranu cup smac. [llynunr
TabCUpHUAA UIYpo OwinaH, yHUHT Madkypacu OwiaH OOFIMK HEKH Oyica WHKOP
KWIMHA Oomiarad, xyimy Kypyk OapoOap €Ha Oonutaran sau. KymmnaaaH, mypo
3aMoHHUAA “UHKWIOO0 OVpOHKyIM’ naes 3b3o3iaHraH Makcum ['opekuit xam. Iy
KallusIT XYKMpOH OYyiraH Oup MIApOUTIAA HAIIPHUET MyXappupu »>nurpadHu
VpuHcus ned Owiran €ku y3 BakTHaa UYNmoH xam yHM MaxOypuAT OopKacuia
KenTupran Oyica kepak ae0 yimaran Oyica 3XTumoi. XyIau IIyHAal EHIaiys,
OusHuHr4a, HSnurpadHuHr “SHa  ONAMM  CO3UMHM® TYIUIAMHAA TYIIUPHUO
KOJIMPUJTUIIINTA XaM cabab Oynran Oynumm MmyMmkuH. KelinHru Hatpiap/a sca 1y
aHbaHa JaBOM ATTUPUIIIN, aHUKPOFU, KEHUHTH HAIIpJap 11y UKKWA HAIIPTa TasHAN
—snurpad yHYTUIIU, XYAIU Xe4 Ka4OH OyiMaraH kaowu.

HapBoke, “Keua Ba xyHay3 Hu uHriau3 tunura yrupran Kpucrodep ®@opr
XYW IyHAal Yitnap skad. MHIIM3 Tuauaard HalpHUHT Wik caxudacuaa “Keua
Ba KyH/y3. bupnHum Kkuto0” nedniranian cyHT XaBoJja O6enrucu Kyinmmmo, caxuda
octuna u3ox Oepwranu: “PomanHuHr 1988 iinnm BakTiaIM MaTOyOTAAard Hampuia
oupunum >nurpad cudaruna [Nopekuitnuar 1931 nnga €3unran “MexHaT yuyH”
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MakoJlacuJaH OJMHIaH MaHa Oy uurara snurpad kuinb onuuran”. llynnan cyHr
snurpad MaTHU KENTUPWIAIU-1a, OPTUIAH sSHA Tap>KUMOH H30XU Oepuiiaau:
“UynmnoH Xa€TIMK BaKTHUA YON KWIMHTAH MaTHIA, Xyaau 1988 iunjgaH KeMuHru
Halp MaTHiIapuaard kabu, Oy smurpad Oymmaran” [3]. Kypub TypraHumusiex,
K.®opt smurpad “Iapk ronmay3wn’”’ mary Hampaa maigo 0yaud KonraH ned owiamy.
TapxxumoHHUHT Oy ¢uKpra kenud Koaummura, OusHuHTYa, 1936 i HampUHUHT
TYIUK BapyuaHTU OWJIaH TaHUIIIMAraHv cabad OynuiyM MyMKuH. XyJIu, MacalaH,
Anawkongarn UYynmon Earopiawk Myseuja cakjiaHaéTraH Hycxa KaOu: yHJa
POMaHHUHT acOCUM MaTHU OOLUTaHTaH S-caxudaraya OYiIran UKKUTA TUTYJ Baparu
HyK. Xoa0yku, Ma3Kyp TUTYJI BaparJlapUHUHT UKKUHYUCH POMaH OWPUHYU
KHUCMUHUHT capiaBxacu 0ymmO, snurpad nry caxudanaHn YpuH oiraH 314. bomka
tomoHm, 1988 imnma Oy smurpad “antrcoBer pyxma’ maed® O0axonaHuUO KeiraH
POMaHHUHT KalTa HaIIp ATUIUIIM YYyH XMMOSI BOCUTAacu OYyJraHu Xam Oop rar,
dakat y Kpucrodhep @opt TacaBByp KWJITaHUJIEK HYKIaH O00p OYyiran sMac.

Yynnon pomanura ['opekuitnan snurpad onranu 1936 itwnna xam, anbarra,
Yy3HUra Xxoc XMMOsI BOCUTACH 3]Id. 3€p0, SHT FIOKOPU pacMUil Joupanap/a Xam “yiyF
npoJieTap aguoun’ aest bTUpod STUITYBUHM COBET aIa0METUHUHT TUMCOIHU OYIJIMHUIII
€3yBUMHMHT CY3/1apu Kopa pyixar Oolyaa Typrad “MWIIaTYd aaud HU OYlakak
Xy’)KyMJIapJiaH 03MHU-KYTIMU XUMOSIJIAIM MyMKUH 311d. BUpok, arap ¢akar mryHuHr
yuyHruHa ['opbkuiinan snurpad onranuaa, YyamoHHUHT YYJIMOHIUIY KOJIMAC /1.
[Ty 6ouc xam aaub mryHaail KydupMaHy TaHJIaraHKu, Y XUMOsI KWJUIIAAH Tallkapu
VY3UHUHT acjl MYJJIA0CHHU aHTJIaTUO, HUMa JIEMOKYM DKAHJIUTHUTra, FOSBHI-0auuii
HUSTHTa WIopa Kuiand Xxam Typamu [6.57]. 3epo, smurpad MaTHHra JHUKKAT
KWIWHCA, Y opKayid aaub “€uuiap ¥3 KypratyiapuHu’ (SbHU WKTUMOHMM XaéTaa 103
Oepaétran BOKeaslap, MUsJApUTra CUHTIUPWIAETTAH KapalllapHH) YOFUIITUPUO
Kypub “mabpudar (OWIMM) XOCWI KUIMIUIApW® YYYH YTMHIIHUA Oaauui KanTa
sapaTaéTraHHu, TOKU KUEC HATWXKACHAA yJap “XO3UPrd 3aMOHHUHT HUMAJIMTUHU
eTapyM Japaxkaaa O4YMK aHTJIACHH’ Je0 HUAT KWITaHUHU aUTMOKYU OVJIraHWUHU
TyIIyHuO oyvil KuiiuH sMmac. boikaua aiitrcak, snurpad Oy ypuHma xam acocui
HUSTHH Tapaaian — “HUKOOJaHUII~ BOCUTACH, XaM XOC YKyBUYHUTa YIIIa HUSTTa MOC
Ma3MYHHHU €TKa3uIl Bocutacura aitnananu. llly skuxaru Ounan snurpad pomanaaru
allHU Makcajra Xu3marT KWJyBYM TMOITUK BOCHUTANap TU3UMHU YHCypUTa aujaHaau
[4.114-127]. demak, arapku snurpad Oaxapaérran GyHKIHs Oy Tap3 TYITYHUIHAIIH
MYMKHWH 3KaH, YHUHI KaiTa Hampjapia TyIHUpUO KOJAUPHIAETTaHH HOMAaKOYJ
X0JI, MyaJutid MKOAMM Upojacura Kymoj paBula JaxJl KWIUIIad OoliKa Hapcea
aMacIup.

Oxopuna Kpucrodpep Poptman kentupuwiaran Kyuyupmagaru ‘‘OUpuHYH
snurpad” oupuxkmacu 6exus amac: “lllapk ronmy3un” Hampuaa aBBas [ opbKkuiinan
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OJIMHTaH CY371ap, OCTHJIAaH 3ca “Xamay KeJIau — aMmai Kelau’ Makoiau snurpad
cudaruaa KeNTUPUIraH, S’bHU UKKUTA snurpad oepunran. Keitmupok, “lxa ongum
CO3UMHM’ TYIUIaMHJa HMKKUHYM J0urpad skka xojga Kojagupwirad. “Coer
anabuéTn” KypHaJIu poMaHIaH mapya OepraHuja XaMm LIy Makoj Oup Kapamiiga
snurpadaek kypunaau. Cabadu, mapya xxypranaa “Kykmam Hamrpacu™ HOMU OniaH
9BJIOH KWJIMHTaH, IIy OuiaH Oupra ‘“Xaman Keiau — amai Keaau~ MaKoJId XaM
MaTH/JIaH aXpajqud TypraH XoJjaTaa WHpUKpPoK xapduap Owmman Oepuiran [5.8].
Hatuxana, rapuu €3yBna snurpad yiaapok makulaHTUpUIMaraH 3ca-za, y xaM oup
Kapaiiia anurpadra yxmad keraau. Xou0yku, poMmanHuHr 1936 i Hampuaa Oy
MaKoJl Xe4 KaHjaail snurpad smac, 6anku acoCUil MaTHIAru WK )ymia cudaruaa
kenamu [1]. Kypsanvuskw, “Xaman kenmu — aman Kelnau~ MakKOJIMHH Smurpad
cubparuga Oepum “Illapx rommy3n” >KypHaIWIard HampjaH OOIIIaHTaH aHbaHa
oynmub, myaumdra anokacu WYK skaH. JlemMak, TO XaHy3 J1aBOM JTa€TraH ymoy
aHbaHara Xam 4eK Kymuno, myamuind MaTHuHM (Kyné3ma Oynmaray, aqud Kyprad Uik
Halllp MATHUHM IIyHAal ne0 KaOyn KWJIMII MYMKHH) acjiura MOC KYpUHHIITa
KEJITHPHIILL 3apyp IKaH.

Uynnon nbogaBuiIMKHUA KydalTUPUII MaKcaauaa Y3 JaBpu OepraH TEXHUK
MMKOHUSTIApAAH TYJAKOHJIU (DoiilalaHUIlra UHTUITAaHUHU aJloXUJla TabKHJIalll
kepak. PoMan snuzomnapuaan oupuaa HonO Typa Mupékyd MaBnoHo AIOHUKH
9KaH Jiesl TOPTUK ATraH KyJEé3MaHU YKUO, YHUHT OOIIKA OJjlaMra TETUIILIM dKaHH,
Maxauiid Mysuianap Oy HapcajJapHH SXIIW OUIMAacIuKIapyuHU anTaau. Anlarra,
anub Oup TOMOHM XaK OYyiraH HOMMO TYypaHUHT Oy MUCAHIAACUHU aJlaMUHM WYUTA
10TUO “DruTaan’’, OUPOK Xap HE a4uuK OyJica-fa TaH OJIUIITA MAXOYPJIUTUHU XaM
TepaH XHUC Kuiaau. Xysuiac, poMaH KOHIEUUSACHHHU Udoaanan yudyH FOSIT MyXUM
amu30/. bupok xo3up ram y xakaa sMac, Oajkd yiia XOJATHUHT KaH/Iail TakIuM
stuirannaa. 1936 unn Hampuaa AJIOHMKHA NEMUIAETraH KyJjé3ma aciinya, S’bHU
apal €3yBHJ1a OMTWIraH Ba Tarura Myxp OOoCWiIraH Kyjia€3Ma CypaTH KypUHUIIUAA
oepunrad. lllebpHuHr y3u gopcuiina Oyiaranu ydyH nactia KUYMK mpudt Ounan
y30ekua cy3ma-cy3 tapxkumacu Oepuiran. Kaiita Hampiapaa aca Kyné€3ma cypatu
UYKIUTH yayH HOMHO TYpa “Xym, KaHu... YKuO Kypailiuk’ Aeranu1ad KEHUHOK U30X
cudaruna Oepwiran Hacpuii 6aéH kemanu: «'ynpaHriu kY3 €nuiapu Ba caprairan
103J1ap axuO ry3an Oynaaunap, XyJIIy 3ap IOPTU3WIrad €Kyt kadu ry3an 0ynaaumnap.
Cen arap OomoM cuHrapu OomgaH-o€K Ky3maH uOopar OyicaHr, Xed Hapca
KYpoJsiMaiicaH, aMMO CEBIM CypMacH Wjia OUYMJITaH Ky3 paBiinad O0ynanu”. Xon0yku,
1936 #iun Hampua HoUKUO TYpaHUHT “XV1, KaHU... YKUO KypaliuKk™ 1eraH ranujiaH
CYHI KYJIE3MaHUHT cypaTu Oepuirad. SIbHM YKyBUYM aBBajl Iy cypatigaH ¢opcya
MIebPHU VKU (Y BaKTAa apad €3yBUHU YKUWIUTAHIAP Kyda Kyn OyiraH), CYHT
sca U30XJIaru Hacpuil 6a€H OulaH TAaHUIIUIIIM MYMKUH OYnrad. DbTHOOP KUIUHCA,
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cy3Ma-cy3 Tap>KMMa acoCUM MaTHTa TaaJUTyKJIu dMac, S’IbHU Y HOHMUO TYpa TuiIuaaH
OepriMaéTraHuHy OUJTMIN KHHKUH 3Mac. 3epo, arap akcuH4a Oynranuaa, HoMuo Typa
KYJI€3MaHU KyIura oJIM00K CHHXPOH Tap)kKuMa Kujiaérran 0Vuo ynkap Ba Oy xoJi1a
cast yTuo MupékyOHuHr “bailTHUHT MabHOCH HUMA, Typa?” 1ed cyparaHu MyTJIaKo
opTuk4da 6yIub Komyp 5au. Mabiaym Oynsantuku, UynmoH KyaE€3MaHUHT CypaTHHU
acoCHii MaTH YHCYPH, Cy3Ma-Cy3 Tap>KUMaHU dca u30X cudaruaa oepran. [lyngait
9KaH, OyHIaH MyalssH Oaauuii Makcaj Ky3jgaHraH Oymumu Tabuumid. Kymné3zma
CYpaTHHUHI acOCUM MATH YHCypura aiilaHuIM Oaguuil MOTHBUPOBKAra, s’ibHU
TacBUPJIAHAETraH BOKEAHWHI YKYyBUM Ha3[MJard XakKWKaTra MOHAaH]UJIMK,
“peauCTUKIINK apa’KaCUHU OPTTUPHUILTA XU3MAT KHIIAIH.

Xynau “AnoHuHr kynéamacu’” kabu, 1936 iinn nHampuna CyaITOHXOHHHHT
XakuM>KOHra €3raH HOMacu XaM pacMm maknuaa oepwirad. CyJlITOHXOH KYJHra
apu3a 1e0 TyTKa3raH XaTHU 04u0O YKHUpKaH, XakuMKOH “Xynoé tyBOa! by Huma
ran?” npes mwomuod Kojdaau. Mupszanu Oexal MIOmUpuO, XasKoHTa KyWran yiia
XOJIaT KaiTa Halpiapaa Mana 0y Tap3nia TaBcudiianau:

“Uupokka sskuH oJiu0 6opau. bup 4ol KOFO3HUHT OpKacura oJui KapaHiail
KaJlaM OWJIaH:

PaTOHATIMK 1 AXIINJIAP CapBapH,

bamapmycen € manouk, € napu,

XKado kuicanr, Kyn OLIMKHUHT AadTapH,

He ryHoxum, MeHra Tanxo anaauHr, —
ned TYpT xar OalT &3umiran. Tarura xyJa caBoJicCu3 Ba XyHYK XaT OwiIaH Kyiuaaru
CYy3J1ap OPTAUPUIITaH dU:

Japauaruzaa 33mimb ano OyiauM,

Kypummaxk mnoxxu 60pMuKuH?”

1936 it HaIIPUHUHT alfHu 11y Koiuaa UynmnoHn MaT6aa MMKOHUSTIAPUAAH
U(HOAABUNIMKHYA KYYaUTUPHIL YUyH HUXOATIA yCTAIMK OuiaH doifanananu, cy3
OwilaH alTrad ramiapvHd BU3yal >KUXATIaH XaM Januiuiad KYWWIra WHTUIITaH.
Uynku yHzma “bup 4ot KOFO3HMHI OpKacura OJJMH KapaHjaaml KajaM Owuian”
JeHuIraniad CyHTr apad €3yBHuaaru Kynéma cypaTtd KyWuiaran 0ynu0, yHaa mebp
AXIIUTUHA XycHuxaT Ownan outwirad. Iy cypar octuna, mebpuil map4ya KHYUK
mpudTaary J0TUH €3yBUA TaKpopiianraH. AbHu, rapuu caxuda octuaa 6ynmaca-
na, OyHHM W30X, JEMaKK{, acOCMH MaTHIaH Tallkapuja Aed xucoosamn TYFpUpOK
oynanu. Jlaomuna, “Tarura skyJa caBoJICU3 Ba XyHYK XatT OujiaH KyWujaaru cysiap
OPTIOWPHUITAH 371 NeWniirad, XakukataH XxaM XyHYK Ba CaBojicH3Jiapya XaT OujiaH
apa® &3yBuma OWUTWITAH KYyIIMHCpa Ccypatu Oepwin0O, yHUHT OCTHIA XaMm
IOKOpUJaruyda Tap3za JOTHH €3yBUaa TakpopJyiaHraH. AbpHU Oy VpuHIa XaM JIOTHH
€3yBUJaru MaTH — U30X, Yy €HJIONI MaTHIa TaautyKiau. Kalta Hampiapaa mebpui
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MUCpaJApHUHT (pakaT xo3upru €3yBAa OepuiiraHu, OMPUHYMIAH, E€HIOII MaTH
YHCYPUHUHT aCOCUI MaTH YHCYpUra aljlaHuO KOJIMILNTa, UKKUHYUIAH, UIIK HAIIp/a
MaBKyJl BU3yasl M(POJAHUHT U3CU3 HUYKomUIIura onud keiaraH. XoJ0yku, MarOaa
UMKOHHUSATIIApU YTraH JaBp MoOallHWJA YaHJOH ycca-yCraHKW, 3UHXOp MacairaH
smac. Jlemak, OyH/1a XxaM WIK HallIp OuiaH KaiTa Halpiap opacuaard TaoByT y4yH
MachyJMAT HalIpra Tai€pioBuniap 3uMMacura Tyaam.

Xynoca 1yky, agabuid acap MaTHH TYIIYHYacH acoCHil MaTH OmiaH Oupra
EHJI0II MaTH YHCYpJapuHU XaM Tyia Kampad onaau. “Keda Ba KyHy3” MHUCOHIA
EHJ0II MaTH YHCYpJapH, XycycaH, capijiaBxa 010ku, snurpad, mardaa BocuTaiapu
XaM aCApHUHT KaOyJ KWJIMHUIIKM Ba TYIIYHWIMIIMAA FOAT MyXUM axaMUsT KacO
ATUIIMra sHa OWp Kappa KypuIl MyMKHH. UYINOH POMAaHMHHMHI WK Ba KalTa
HAIIpJIaApU MHUCOJIHIA IOpUTTraH GUKpIapuMu3 Oaauuii acap MaTHUAArH Xap KaHaan
YHCYp, XOX Yy acOCHMM MaTHra Ba XOX €HJIOII MaTHIa TAaaJUTyKiIu OYJcHH, Oupaex
axaMUATIA SKaHUHU siHa Oup Kappa Tacaukiaiiau. [llynnaii skan, Hadakat “Keua
Ba KyHIy3~ poMaHH, Oallku yMyMaH >kaauj anaOuéTtu HaMyHaJIapUHUHT KaiTa
Hampiapuaa €HIO0L MaTH YHCYpJIapMHM aciura (WIK Hampra) ajgekBar IIakijia
Oepumn 3apypaup. by aca amabuii MepocHM KaiiTa Hampra TanépaoBUH
MyTaxacCHCJapJaH XaM, HOIIMpP Ba MarOaaumiapJaH XaMm Oaguuil MaTH XaKHuaarua
Kapauulapura Taxpupjap KUPUTHUIL, E€HJIONI MaTH YHCypJiapura xaM Myaiud
VOKOJIMU MPOJTACHHUHT HAMOEHH CH(aTHAA KapallHU TaK030 3TajH.

Anabuértnap:

1. Yynmon. Keua Ba kyHy3.- Tomkent: Y3nasramp, 1936

2. llapk ronmy3u.- 1988.- Ne2.- b.64

3. Cho‘lpon. Night and Day. Night.- Boston, 2019

4. Kyponog /I. Yynmon Hacpu no3tukacu.- T.: [llapk, 2004.- 5.114-127

5. Yynmon. Kykmam nambacu. // Coser agabuétu.- 1935.- Ne3.- b.11-15

6. Kyponos JI. Uymmon: xaéru Ba mwkoauii mepocu.- T.: Ykurysun, 1997.- .57
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Axmenona llloupa HemaToBHa,

byx/1Y npodeccopu, ¢.¢p.10kTOpU

MYHAKKAJTHUHT AJABA CYXBATJIAPHA

AnHOTaumMs. Makonana myHakku Y.HopmaToBHUHT analuii cyxOaTiapu
TaxJIMJI KWIMHKUO, )aHP PUBOXKMIra KYIIraH Xuccacu o4yub Oepuiran. Acoca,
“TananT TapOusicn” KUTOOUra KUPTraH cyx0ariap TaxJuira TOpTHIITaH.

Kaawurt cy3aap: myHakku/, anabuii cyxoar, anabuil TaHKuI, TalaHT, KO/,
*apacH, cyx0araoni, aqabueT puBOKU.

V36ek TaHKUIYMIUTUA G3YBYHM, LIOWP OWJIAH TAHKUIYMHHUHT anaGuii-
TaHKUJIUM cyx0aTH, acocad, XX acpHuHr 70 iumiapuaa puBoxxianau. by iminapna
TapakKuil 3Tran cyxoariap Oaauuii WXOAJArd MyaMMOJIApHM KaMpabd oJuIira
Xapakar KWIMHTaHW, aJa0uEéTHUHT IOKCATUIIM YUYyH KypallWIlra KapaTWiraHu
HYKTaW HazapuJiaH KaTTa axamusiTra sra. AnaOui-TaHKUIUNA Ccyx0aT >KaHpUHU
PUBOKJIAHTHUPHUIITA MMPUK MyHAaKKUA Y.HopMmaroB karra xucca KyIiau.

AnabuéTmyHocnukaa Y3  cy3dra dra, €TyK TaHKUOYM Y Mapaiu
HopmaroBauar “Tamant TapOusicu’” kutoOu [1] maki »KuxaTuaaH XaM Y3ura xoc
KypuHUIIra sra. Y Xxo3upya Yy30€K TaHKUIUWINTKAA Halp STWIraH Oaguuil
Maxoparra JOUp KATOOJIApHUHT OMpOHTAcHra XaM VYXIIaMaiIu: yHAa TaHKUTIH
WKOJI, MaxopaT CHUpJjapy Xakuga OEBOCHTA WKOAKOPJAPHHUHI Y3Japu - TypJd
aBjoAra MaHcyo €3yBumiiap OuiaH anabuii cyxoat onubd Oopaau. lly iyn Ounan
aauOMapHUHT “‘maxicu3” AayHEcura - WKoj jaboparopusicura Kupud Oopamu.
VYiapHUHT TaXpuOanapuHu yMyMIIAIITHPAIW, yJIapAaH €I MXKOJIKOpJap Y4YyH
nopaTinm cabok-Xyjocaniap 4YMKapaJau, alHW TMaiTaa KuTtoOxa €I, MCTebIoiiap
TapOMsICH, WXKOIW, YMYMaH, XO3UpPTH anabuii skapaéH OuiaH OOFIMK MyXUM
Macajiayiap EpUTUIAIN.

Macanas, Y36eKHCTOH XalK moupu DpkuH Boxumos GuiaH o1u6 Gopriran
CyXOaTHUHI acoCHil MaB3yCHM KUTOOHUHI capiiaBXacHJa XaM akc 3TUO TypraH

“TananT TapOusicu’” xakuaa. [y 6ouc Tankumauu cyx0arau xaMm “TanaHT TapOusicu’
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ne6 HomiaraH. TaHKUIYMHM, aBBajoO, TaJlaHT, UCTEHJOMA, YJIapHU TapOusall,
XO3UPrd KyHJa TaJaHTIM IKOJKOpJapra MyHocabaT kaOu Macaanap
ku3ukTupaau. yHUHT yuyH “Oaauuil Tanant Tyrma Oyiaau, arap ogamzaa 6aauui
VOKOJIKOPIIUK XHCIATIapu Oynamaca, yHH TapOusiiami, YKATUIN HYIu OWIaH XOCHI
ATUII acl0 MYMKHH 3Mac. BUpOK Iy TyfMma TaJaHTHUHT, KUIIAJArH HUCTEBAON
KUPPAJTAPUHUHT OYWIMINKJA TeBapak-aTpodaaruiapHUHT, MYXHUT, IAPOUTHUHT
pOJIM KyJla KaTTa” SKaHJIMTMHU TabKUIJIAp SKaH, TAaHKUIYMHU 0ab3uJa YMHAKaM
UCTEBA0UTAPHUHT OYMIIMai KOJIMO KeTHIH, 0ab3u/1a ITyHYaKH XaBac Wynura Kupuo
KEeTHIIH, “YpTada’ WKOJAKOPJIAPHUHT Kynaiub Oopaérranu, Oyap 3ca aqaOuETHUHT
cudarura caiouil TabcUp KypcaTa€TraHu TallBULLIAHTHPA]IH.

Tankumum  TayaHT  TApOMSCM  MyaMMOCHJIaH  OWUpO3  YEKUHUO,
CyXOaTJAOMIMHUHT JUKKATHHH TAJIaHT TaOWaTv, OaJuHMil TAJIAaHTHUHT 3HT CEXPJH
HYKTacH CaHajraH WJIXOM OHJlapura kKaparaaud. TaHKuIuu 11y ypuHaa anaduil
TaHKUJIYMIMKHUHT OUp KaMUYWJIMTUHUA 04uuO Oepaju: anaOuéTIIyHOC-TaHKUIunIap
UCTEBA0JCU3 KHILU CY3 CAHbATUHUHI KOHYHUATIAPUHU KaHYAJIMK YyKyp OWJIraHu
OuJiaH Xe4 Hapcara spHuilia OJIMACIUTUHA YbTUPOd dTaauiIap, aMMo “ipodeccruoHal
OMIMMIOHIUK Tyhalau TajaHTIM E3yBYM HUMAaJapra JPUIITAHIUTUHU €Tapiu
paBuiia” kypcatud 6eponmasnruiap. Y.Hopmaros Oy dbuxpnapuna xak. Mazkyp
amabuii cyx0ataaH IIyHaal Xynoca YUKapuIll MyMKHH:

A) y anaOuéTHUHT, afa0uii TAHKUIHUHT YCUIIIUTA, TAPAKKUETUTa MXKOOUM
TabCUP KypcaTaau;

b) wxoakopHuHr wxon nabopaTtopuscura KUpuUO, YHUHT OaquHil KON
cupJiapyaad BOKA(] OYIuIl, yHU KUTOOXOHra KypcaTUIl UMKOHUATH cyx0ataa Ky
OynuIy aéHiaImam;

B) TaHKMaUM MIEBPUATHU SXIIM TYUIyHAIUTaH, aTpodinya TaxJuil Kuiia
OJIaJIUTaH MELPIIYHOC cudaTra XxaM HaMOEH Oynaau.

V36ekucton xank &syBumcu Ackag Myxtop OWiaH oiuG GOpHIraH
“UxoakopHUHT “‘maxiyicu3” ayHE€cu’”, ne0 HOMJAHTaH cyxOarjga capiaBxa KO
BazudacuHu yTad, OyTyH CyXOaTHUHI MOXUSTHHH Y3UJa aKC 3TTUpa OJraHKH, Oy

TaHKUJIYMHUHT YCIIyOUH MaxopaTHIaH Jalonatavup. TaHKUA4M CyxXOaTHH &3yBUud
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OmTaH KUTOOXOH MyHOCcabaTu MacanacuaaH oonuiaian. KutroOXxoHIapHUHT Xap Oup
ACapHUHT E3WIINII >KapaCHH, WXKOJ TMCUXOJIOTUACH OWIaH KU3MKHUILIApH, E3yBUH
HOMUTa Xatjap E€3ully, 103Ma-103 yupanlyB, KOHGepeHIUsIap YIapHUHT CaBUSICH
Yycub OopaéTraHuHu KypcaTaim.

Maskyp amabwmii cyx0aThaa TaHKUAYW OwilaH E€3yBUM amaObuéTmaru 6ab3u
Ha3apuil MyaMMOJIap: UXKOJI ICUXOJIOTUSICH, Hacp OWIaH Ha3M MyHocabaTH, XaéTui
JAJTWIT Ba TYKWMa, TPAJIUIUS Ba HOBAaTOPJIMK, €3yBUr OMJIaH KUTOOXOH MyHOcabaTn
Kabu Macanamap Xakujaa (ukp anMamguiaap. by cyxOar, OupuHuM HaBOaTnda,
WKOJIKOpJIap YYyH, UKKUHYM YPUH/IA, KUTOOXOHJIAp YUYyH MabJIyM axaMuUATra ora.
[yHuHT yuyyH OyHOail cyxOaT/IapHU YIOIITUPHUII aaa0uid skapaéH y4yH, alaOuéT
PUBOH Y4YH 3apyp.

Tankuauu wxoauaa IIyHIad cyxOatiap OOpKH, yiap/ia UKKU CyXOaTaoll
KYTIPOK agaObuETaaru Hazapuil MyaMmmoJiap Xycycuaa y3apo Qukp ajimariaauiap.
Y.HopMaroBauHar “Xaétuii TaxxpubamgaH Oaauuil Xakukarra” ae0 aTaiarad aHa
myHJal pyxra sra cyx0atu €3yBun MupmyxcuH Owian onu® Oopwiarad. by
CyXOaTHUHT Y3UTa XOCJIHIHY, OJJIMHTU cyxOatriapiaH Gapkiau OUp >KMXaTd IIYKH,
yHAQ TaHKUAUN pyX KyWIUpOK, SbHM MYHaKKWJ ¢€3yBUM sipaTraH 0ab3u
oOpaznapiard KaMUMJIMKIApHU ‘Tal KejlraHia OTaHrHU asiMa’ HaKJWra amaln
KWIraH XOJJa TaHKWI Kuinagu. Macaman, y “llerpe3 y¥nu~ paru ApclioH
“kayiOuiaru Hyp KypuHMan™ KOJATaHJIUTHHU acoc Kuiano onaau. Cyx0aTaa Tapuxui
maxciap Xa€THHUHT Oaauui TaJdKUHHAA “‘TYKUMa HHHT POJIM, YPHH Macajacu,
KaXpaMOHHHUHT TYFWJIMIIKA Ba WIAK/UIAHUINWIA Y3TaJlapHUHT, OUpWUHYHM Tayijaa
yCTO3JIap sipaTraH KaXpaMOHJIAPHUHT TabCUPH, TYPJIM WXKOJKOPJIAp acapiiapuaaru
MyIIITapak TOMOHJIAp Ba Xap OWp E€3YBUYMHUHT WKOAWN HHIAUBUAYAJUIUTH KaOu
Macajanap xycycuaa Qukp anMariaguiap.

Kysarnmmapumusnan aHuk OVIIMKM, Ma3Kyp anabuid cyx0ar, aBBaljo,
€3yBUMHUHT UHANBUAYAT KUEPACUHU, WKOJT TICUXOJIOTUSICHHU 0un0 Oepanu. Anubd
VOKOJAVMHUHT HOMAbJIyM KUppaJapuHU EPUTHUIN OWJIaH Oupra yHU TAIIKWJI STYBUYU

Cyx0aTA0II-MyHaKKUTHUHT XaM Ku€hacuHu KypcaTaim.
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Cann Axmagaunr “YGK” TpUIOTHICH, acapHUHT E3WIMIN KapaéHU,
VOKOJTHUHT Y3UTa XOCIIUTUTA OaFUIIIAaHTaH CyX0aT XaM KH3UKapiIu, YKyBUYMHU Y31UTa
xand kuia onamu. “Y$x” Tpunoruscu spaTtuiand, YKyBUMIIAp XYKMHTa XaBoJia
STUTaHAAH CYHT KaWTa-KalWTa 4om 3TWIAH, TaXJWid KWIWHIW, YHTa OarullUIaHTaH
TagKuKoTaap spatwiau. CyXOaTHUHI acOCHUUA Makcaaud - aauOHUHT 15 HUIIMK
MEXHATUHH, acap arpodupa keuran Oaxcy MyHoO3apajapHd capxucold 31O, y
XAaKJard CYHITH CY3HU aIMOHUHT Y3UJIaH SIUTUII OYIr0, Cyx0aTaom ¥3 MaKkcaaura
APUILTAaHU MabJIyM OYJaau.

Esysun Onun Exy6oB 6unan onu6 Gopuiran “Poman TabuaTu: Tanad Ba
MMKOHUSATIApHU’, €0 atajirad cyx0aTaa TaHKUIYM POMAHHUHT SHT MyXUM O€JIrucu
- acap/ia poMaHra Xoc TapakKypHUHT MaBKy 1 OVJIUIIKM HyKTau Ha3apuJiaH Macajiara
éamamany. E3yBun xam 6y MyamMMora ’KaxoH Ba pyc agabuéTn TaxpuoanapuaaH
Kenmubd  4uKuO, Y30eK poMaHjapuaard —KaMYWIMKIApHU ouubd  Oepanu.
Cyx6aTaomap KaxpaMoH KoHuenuuscu macanacuau O.Eky0oB pomannapuaas
kenmuO 4ukuO Eputaawiap. TaHKUAUMHUHT “€3yBUM MHCOH KajOWra 4yKyppok
kupub Oopca, WKOAUN OpPUTMHAUIMK Y4YyH MYl oumMiiaBepca Kepak’, JeraH
MyJioxazajgapura €3yBUM xaM Kyumiaau: “Anbarra, anaOuéTHuHT 0ot Bazudacu
MHCOH KaJOMHU TacBUpjaml YepHUIIEBCKMI aWTMOKYM, WHCOH PYXHHHHT
nuanektukacuHau udomanad oepumaup”’. Ly tapuka mykappabonnap (Illamcu
Kaiicu Po3uit xamcyxOatnapuu myHpai ne0 araiinu) [2,359] poman Tabuatw,
pOMaH >KaHPUHUHT TaKIUPH KV KUXATIAH anaOuil TaXpuOaHUHT Y3U TaK030
ATa€TraH >KyMOOKJTapHU XaM Ha3zapuii, XaM aMajuil TOMOHJaH TYFPU XaJ JTHUII
3apyp JeraH xysiocara Keiub, cyx0aTHU sSIKyHJIaiiuap.

“Xapakrepaaru dcTeTuka”’ 1e0 HOMJIAHTaH Ccyx0aT capJjaBXacHIaHOK
anabuil TaHKUA Xakuaa dKannuru aéunamanu. Y €3yBuu [1.Koaupos Ounan oau6
oopunran. CyxOarmonuiap yia naBpiaa “Anabuii-0anuuii TaHKUAYWIMK XaKuja”
KaOyJ1 KWJIMHTaH KapOpHUHT Oeml HWUIMrH MyHocabatu OwiaH amgaOuii TaHKUT
Oopacujary y3rapunuiap Xakudjaa MyJioxaszalapuHud  yprokjamamguiaap. [y
MyHOca0aT OujiaH TaHKUIYMIIUK MPEIMETH, Ha3apusi Ba METOJIOJIOTHCH, TTPUHITUTT

Ba Bazudanapu, TAHKUIIN UCTEHI0IU, YHUHT a1a0uéT, KUTOOXOH OJuaaru Oypun
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XaKuaa keHr pukp anMaiiaay, 6axciapra myHocadat ounaupaauiap. LLlynunr oup
Oynmaru - TaHKUAYM UCTEHIOAM Macajacura Cyx0aTmoml - TaHKUIYM KU3UKAIIH.
EsyBuMHMHT TacaBBypuua, afabuil TaHkug Xam (aH OunaH GaauMil MKOJHUHT
yerapacuja, yiap Oup-Oupura maiiBaHa OYynuO dYaTWIITAaH Ba WKKH COXAHUHT
dasmiatnapu Oupammb CUHTE3ra ailJIaHTaH KOW/1a r03ara KeJxaIu.

Cyx6atnaru: “AnaOuETUMU3HY KOHIU OUp OpraHu3M Jed TacaBByp 3TcCak,
TaHKWIUWINK - 11y BY)KYJHUHT KOHWHHM TO3aJlad TypaJwWraH Xurap Ba3uacuHU
Vravinu” (149-6eT), neran wynoxaszajap aaabWil TaHKUJIHUHT Yy3Ura Xoc
XYCYCUSITUHU, MOXUATUHU KypcaTa oJlaJiuraH XakkoHuit 6axo. by cyx6ar yKyBuunra
TaHKWTYMJIMKHUHT MOXHUSATH XaKHJard KapalnwlapuHu KEHTrauThpuira Epaam
oepanau.

Maixyp 6onanap €3yBuncu X.TyxTaboeB Ounan yTkaszwiran “Caprysaiir
TalBUILIApK~, €0 aTainraH cyx0aT MaB3yCH CapJlaBXaCHIAHOK MabiyM OYin0
TypraH caprys3aimT, JIeTeKTHB acapiiapra MyHocabar, E3yBUMHHMHI U0l
JabopaTopusCHUTa KHPHIII, acCapIapPUHUHT HUKU MOXHSITH, €3UJIHII )Kapa€Hu XaKu/a,
OyryHru 6ojanap anadbuéTuaaru HyKCOHIap Xxakuaa Oopaiau.

“Tamant TapOusgcu” kurobumaru cyxoarmap XX acp 70 HwuiapHUHT
MaxcCyJii, IIIYHUHT YUyH YIIa TaBpHUHT U3JIapy OYIUIIN TaOUUiA.

Y .HopmaroBuuHr 0y xanpaa daommuruan “Kand nakuinodu”, ned aranran
1986 itmnna Hatip STUITaH KUTOOM XaM HaMOEH »Tafau. YHAa “Anabuit cyxOatnap”
PYKHH ocTuiaa MKkuTa cyx6atr (OmoH Marxon Ba Y.XomHMMOB GuiaaH o0
Oopuiran) Xxam GUKPUMHUZHUHT SKKOJ Jamuauaup [3].

Xynoca KWIMO IIyHH alTHII JIO3UMKH, afabuil cyxOaTiap agaOUMETHUHT
PUBOKIIAHUIIINTA, FOKCAKJIMTY YUyH Kypaiuiira épaam o6epaau. AnaOuii-TaHKuauii
cyx0atiap CcyxOaTIONUIAPHUHT KajaOW Ba WXOAWM KUEPACHHH XaM YYKYPPOK
aHryad oNMIIIa KUITOOXOHHUHT €paaMuucH Bazudacunu ytaii onaau. by tap3paru
anabuil cyx6arnap agabuET MyxXJMCiIapu, OOIUIOBYM MXKOAKOPJIAP YUYYH HIMHUMN-

MabpudUil axaMusATra SraIMru OUJiaH XxaM axxpaiauo Typaju.
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V36ek anabuii Tankuanaa Gaoi Oy KAHPHUHT PUBOXKKIA GYryH MyGopak 90
EIIMHYN KapIIWIIAETTaH KeKca 0JuM, puoitn MyHakku Y. HopMaToBHUHT y3Hra xoc

YpHU OOPIUTHHY IOKOPUAATrU Ky3aTHIIIIAPUMU3 SIKKOJI KYpcaTaaH.
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¥Ymupaa PacyiioBa

Du10J10rus (paHIapu J0KTOPH

OJIUMHHUHI' CUPJIA OJTAMHA

Nnmy MabpudaTHUHT Max3aHWHU aHTJIAII TyIIBOp, OyH/Ia 3aKOBaT, KAHOAT,
KYHT, €a0OT MyIITapakjiura MyXuM caHalaad. WHCOH KYHIVIMJArd TMOKIIHK,
maddoduuk Y3 coxachra COAMKIMK, MAchyUIHKAA HaMOSH Oymamu. Mumiap
naBoMuIa kKuto0 axiauau Koaupwuit 6orura caiipra yopiiaras, € KajJaMKaIlUTapHHA
Wxxon cexpuaan Boku( aiinaraH, Ku3uKyBYaH Tajiabara KaxxopHu aHrail
MalllaKKaTHIaH Taxcuia OepraH, OumaroH Oosara CaprysamT capJIOpUHH XaMpPOX,
KWIraH, YMuaOaxm TamMOMWIIapHM Kamig 3Tran  onuMm  Ymapanu Hopmartos
anabuit skapa€HHUHT (Ao Ky3aTyBUUCH XUCOOIaHAH.

Aroxgu ipopeccop Caun Axman, [Tupumkyn Koaupos, S’ITKI/Ip XOIINMOB,
Torait Mypon, Yinyroexk Xamaam, Mcaxxon CynToH kaOu MXOIKOpJiap sipaTraH
acapnap OaauusTH, KaxpaMmoOHJap AyHEKapamm Oopacuja OXOpiau MyJoxasajiap

ounaupaau. Y CHHYKOB MYHakkuj cudartuga anabuETuMu3iard SCTETHK
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TaMOWMWJIapHU, Ha3apuil MyaMMOJIapHU OWpUHYMIIapaH OYynuO TaIKUK dTapKaH,
OyH/Ia MKOIKOP JTa00OPATOPUACHHH, HOITUK IyHECUHH XaM MHOOATra onamu. B
UCTEBHAOUIAPHUA CY3 CaJMOFU, IMIYKYXUHU XHUC OTUIITA, MWUIMHA, MabHABUN
OOWIMKHM acpaiira JabBaT dTaau. AJabuéT WIMHHN KHCMaTH Ae0 OWiraH oMM
mobamantyB JkapaéHHIa XaM MaJaHud MEpPOCHMMH3HU aBaiyiami, MUJUIAN
aHbaHAJAPHU Tapruld ATUII Oopacujia 3aJBOPJM KapalUlapuHU WITapu Cypaju.
Ymapanu HopmatoB ¥30ek anaOuETHHUHT OyTyHTM MaH3apacuHHU XaM BaTaH, Oua,
axJIOK Macajajapy OWIaH YUFYHIIUK]Aa KYPUIITHU UCTAUIH.

V36exncTon Muumii  yHUBEPCHTETHAA APMM acpiaH 3uén  (aosusT
KypcaTran Oy MHCOHHMHI Mabpy3a, cyxOaruaan Oaxpaman] OyiraH wiMy TOJIHO,
XxamkKacOiap, WKOAKOPY IIOTUPAJIAp YHUHT  (UTpaTHAard CaMUMHIIINK,
KYIIKUHIIUK, SPKUHIMKHU XUC KWwirad. ¥YmMapaiu HopMatoB TaHKUIHUHT TaKpu3,
anabuil MopTpeT, MyaMMOJIM MakoJia, afaduil cyx0aT >KaHpjapy pUBOXKUTA XaM
MyHOCHO XHCCacHMHM KymMokaa. “MxoaxopHuHr naxicu3 nayHécu”, “TamaHT
tapousicu”, “Kanbd mHkuinoOu” kabu acapiapaa aaud oumorpadusicu, naBp amaaduii
MyXHUTH, OaquusaT Macajaidapu kampad onuHaau. ONMM XOJHUCIHMK Ba XaJOJUTHK
ME30HU Wia Oaauuii sipaTUKIapHu OaxoJialira, UCTEhJI0] MEXHATUHU KajpJalira
pHOS 3TA]IN.

V36ex TaHKMIYMINTHAA KOJMPUHIIYHOCIHK, KAXXOPIIYHOCTHK MMM
MakTabjapu pUBOXKHUJA OJUMHHMHI MYHOCUO xuccacu Oop. Baktiu martOyor
caxudanapuaa agabuit Mmeron, WyHanunuiap 6opacuaaru 6axciaapaa xaMm Y Mapaiu
HopmaToBHHMHT acocnu, TepaH MyJioXasajdapu [apXoid 3bTUOOPHU TOPTAJIU.
Xo3upru agabuit xxkapa€Haaru y3rapuiuiap, >kaXoH afaOueéTuaaru sHrujvKIapaan
O6oxabap wmyHakkun caduonuiapu, wmorupagapu Owian Oy Oopanga agabwuii
cyxOatrjiap yIOIITUPAIU, KEHT XKaMOATYUINK, KUTOO MYXJIMCIAPUHUHT (UKPUHU
xaM wuHoOartra osagu. O3ox [lapaduaIUHOBHUHT WK IIOTUPAUA Y Mapaiu
HopmartoB qouM yCTO3MHU 3b303J1araH, YHUHT CUWpATUArd XaKUKaT, CaJIOKaTHH
KaJpJiara. Emuvma, 2002 #iwmna [TapKIIyHOCTUK YHHBEPCUTETUIA aMaJIdid
JOMMXaH!U TacAMKJIATHIN Makcanuaa Ywmapanu Hopmaros, A6myradyp Pacymon

Ownan paxOapnap xy3ypuna wuruiaranmu3. by noitmxa moupacuma  O3ox
51



[MapaduaaunoBaudr  “VokomaHu  aHrjam OaxTu’ acapd HalIp OATUIUIIH
peXKaIalITUPUIITaH.

Xaibar ab30Japyd UKTUCOAMI TOMOHAAaH Oapya HapcaHU Ha3opaT Kuiuo,
KYIuiad JOMMXaHW TacAWKJIaMmarad. AMpUM KUIIAJIAp MyHO3apa KapacHuja
bukpuHN acociail onamaii, Myngaora spuinonmarad. HapOat Ousra xenmO, cysra
YMmapanu HopmaToB unkaau. YIapHUHT SXTHPOCIH HYTKJIApH, Jaduil Kapaluiapu
OapyaHUHI JUKKAaTUHU TOPTraH, perjiaMeHTra Xam puos stuimarad. Cyznapu
aKyHuja HaBOaTHUHr AOmyradyp PacynoBra Oepwmmman cypad, YHUHT XaM
Jolnxa caJMOFM Oopacujiard MYJIOXa3aCHMHM THUHIJIAITa YopJaraHujia Xaibar
paucu TypuO, Xed KaHaal ybTUPO3 UYKJIUTHHHU, JTIOWHUXA TaCIUKIAHUIITUHU MabJlyM
KWIraH. AMauii Tolrxa HaTHKacua sipaTuirad MOHOTpadusi XO3UPru KyH/Ia Xam
MyTaxaccHciiap TOMOHHJIaH ceBUO MyTonaa KuimHaau. Kypunaauku, ¥3 coxacuHu
nmyxTa OWIraH, aHuK Makcaj OuiaH Goilgain uiMui TaAKUKOTIIAp sipaTrad oJiumiiap
TypJI IaBpajia ¥3 FOSTIAPUHU €TKa3a OJTraHIIap.

O3on llapaduaauHoB Maciiaxatu OusiaH OOIUIAHTaH aBpayiapja Y Mapanu
HopwmaroB, Xynoibepau Tyxtaboes, Opkun Boxumos, Abnyradyp Pacymnos,
N6poxum Fadypos, S"TKI/Ip XomumoB, Hewmatumina WOpoxumoB, Xypiiuna
Jyctmyxamman, Xamuayiia bonradoes, [llyxpat PuzaeB kabu onumy nxoakopiap
XaMKOPJINTH MycTaxkamiaHuO OopraH. by amaOuii TypyHr sSIHTH acap TaKJIHUMOTH,
MYHAKKHJI Ba CAHBATKOPHUHT KYHTWJ MYJIOKOTHUTa aijaHuO, anaOuér, MaaaHusT,
Tapux, 3CTeTUKa, (ancada coxacuaard KU3FUH MYHO3apajJapHUHT  MalJoHU
Oynran. JlaBpajgarv KWIIWJIAPHUHT WHTEJUICKTH, MWW, XaéllapuHu anabuér Ba
caHbaT OJlaMu OUpIAIITUPUO TypraH. AmaOUETIIYHOC HUTOXHMAAH YTraH, MOXUP
TUHTJIOBYM bTHOOpPHUTA XaBoja 3TWIraH Oaauuii acap xoiuc ¢ukp, 6axo Oowmc
N0, eTUIno, TYUMHTUPUINO MapoMHra Keiral. AWTUIN *Oou3kH, Oy Hadocar
TypyHrujga ajnabuii xapaCHmard SHTWIMKIap, €M UCTebIOANAp, KaXOH
amabuérunaru y3rapunuiap Oopacuaa camumuil ¢GUKp anmammirad. Maskyp
JKapa€H MuJiap CWICUIIacKa €TyK acapiap TaKAUM STUIMILNTAa UMKOH sSpaTraH.

Vmapanu Hopmarto ®annap axageMusicd, E3yBuuiap YrOIMIMacHaaru

uiMuil, Oamuuii KeHranuiapga xaMm (aon katHamwb, OYryHTH KyH J0J3ap0
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MyaMMOJIApUHU XaJ ATHUILIra XUCCACUHU KYIIHUO Kenaau. Y, aBBaslo, Xxap OUp siHTU
acap OamuusaTuHU Oaxonarmi, caé3 acap Kymaluimmra Hyn Kyimacliuk, KUTOOXOH
€y, AyHEKapaluMra MOHaHJ sSpaTWIraH MaTH NyXTAJIWTHMHM Ky3aTull Oopacuja
3apyp MaciaxatuHu asMmaiad. OnauM  KaxOH — afa0uéTujard  MOJCPHH3M,
CTPYKTYpaJIU3M, TOCTMOJIEPHU3M OKHMMHUIA XOC XYCYCHSTIIADHUHI OYIyHru y30€K
HIEbPUATH, Hacpujga HamMoO€H OyiaMm Xonatu Oopacuza XaMm  3aJBOPIIU
MyJioXa3ajapuHu Owimupaaun. Ywmapanun HopmaToB SHTMIWKHWHT MaJaHUH,
VOKTUMOMM KaTiamra TabCUPUHHU aHIJIATUIINA MAbHABUM aXKOMJIAPHHU KaJpJialll,
WHCOH CHHpaTHIard OJaMHUIIMKHH 3b30371all aKUJACHHM KyBBAaTIaiam. Y30eK
anaOUETUHUHT NyHE MaJaHUATUAArM MAKOMHUHHM acpail MakcaJuaa HKOJIKOP
TOMOHMJIAH SIPAaTWITaH THUMCOJI, XapakTepjlapAa YHUHT Y3JIUTH, OPHUATUHU
KYypCcaTHIl MyXUMJIMTUHU 3CIATA/IH.

3axmatkai, ¢pugoiin Ymapanu HopmatoB OyryH 90 €mra tynau. YHUHT
yMp Hynnomu Mabcyma Benepa as nomsaHuHr Oy mMaprabara SpUILMIINMIA JOUM
CySHUMK Oynawiap. AnaOMETHUHI CaJOKaTIM, OaFpHKEHI MyxuOiapura

ﬂpaTFaHIIaH COTJIMK, XOTHPKAMIINK THIA0 KOJIaMH3.

Oonmxon KAPUMOB,
Ham /1Y nouenrtu, ¢.d.H.

HNKOJKOP OJIMMHUHI AJJABUETT A BAXIIIUJA XAETH

Nunnap — MHCOH YMPUHUHT TWJUIaNosUiapy KaOW yHU IOKOpHM Mapradanapra

kyTapanu. Munnap — iymnap kabu makcaj MaH3wuiapura erkazaau. Uummap — keda-

KyHIy3 MWHTWIMILJAH Ba  UW3JAHULAH TUHMalauraHigapHu OaxTy uWKOon OuiaH

cuiinaviau. Ycrosumusz Ymapaiu HopmaroB OyryH KyTayF €HIIapuHU HUIIOHJIAP

DKaHJIap, KeUraH yMpiiapujaH MaMHYHJIMK Ba MacpypJiMK TyWuIira mymappadiap.

boucu, agabuérra omydra XaJKaMu3ra KaTop-KaTop WIMHN puconanap €3ud tyxda

TAWIAp, KYmaad y3napura yxmarad 3yKKO aJa0HETIIYHOC MOorupiap Taiépnad, ynap

KaMOJIOTUTAa KAHOT Oepawiap, XO3Wp XaM MKOJJaH THHMAasITHiap, €nuiapra uopar
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oynrynexk aapaxkana QaoiUiMK KypcaTHO KenMokauiap. by yHua-MyHYa HMHCOHJapra
HacuO dTaBepMaiiuraH ToJie, OMaJa Ba 0axTy caoaaTaup, ajidaTTa.

Xanucu mapudnapaa “¥Yemosz omaneoex ynye” neb €3mnrad. 3epo, 0y dukpiaapaa
3appadya myOosara WyK. MeH wiM Wynumaa Kynm 3axMar 4dekuO, MUHTIa0 amaduér
UXJIOCMaHJIapura YCTO3JIMK KWITaH Xa€TUHU WiIM-(aH PUBOXKHTa Oaxmmaa STraH
CepKHUppa OJIMM, CEBUKIIH &p, IMI0aH/Iapura Badonop oTa OyiIMuI Y36eKuCcToH (aH
ap060o6wu, ¢unonorus danaapu 10KTopH, mpodeccop Ymapaim HopmatoBHN XypMaT Ba
PXTUPOM OWJlaH TWiITra oJamMaH Ba OyHra xakiuMmad. Jlomia 4YuH MabHOJA
anabuéTimyHoc oyimM, TajabyaH MyauiuM. MeH XxXaM WIM HynIuaa KaHda
myBaddakugriapra dSpuilradH OyicaMm, YCTO3HMHI  HacuXaTjiapujaH, &3raH
kuToONMapuaan ned Ouyamad. YCTo3 spaTraH KUTOOJIap MEHH anaOuér oJiamura
eTaKJIaraH.

Men pomna Kynuaa Taxcwil oJsiMaraH Oyscam-fia, yJIapHUHT KUTOOJIapuaH
TaHWTaHMaH, yJIapHU YKUO 11y Aapakara eTIuM. Y cTo3 OWIaH SKUHPOK TaHummi 1981
Huma HacuO 3TraH, YIIaHaa MEH MaJlaka OIIMPHII Kypcura KeiraH 3auM. JlomranuHar
9HZ CepMaxcy, dHe OUNUMOOH, KAMMAPUH 8a camumuti, Iy OuiaH oupra, smuxKoouea
COOUK UHCOH DKaHUTa EPKUH T'yBOX OYJTraHMaH.

1986 iimnga MeH Y30EKHCTOH (hamHNiap aKaAeMHsACH KOWMgard Tuia-agabuét
WHCTUTYTH ACMUPAHTH dJUM, OUp TYCTUMHUHT XUMOSICHM cabad qomuia WIUIaliIura
TOLIKEHT AaBJIAT YHUBEPCHTETH (X03Upru Y3MVY)ra Gopraunum. Ycros Minmuit Kenranr
paucu skaH. XUMOsl HUX0STa TapTHOIIU, caBoOJI->)kaBoOIap, 6axcy-MyHo3apaiap oCcTHia
yTau. Karra-karra onumiiap, yIapHUHT cajo0aTd ITYCTUMHHU MIOMUPUO KYHIu. YCTO3
YTUpraujiapra Ba XuMosi KWIAETraH JyCTUMIra KapaTa Xe4 KaH1ail XasKOHJIAHUIITa YPUH
HyKIuruau, Gukpiapad ucOOTH OWJIaH aauil alTHINHKM KalTa-KaiTa Tabkumiaad. by
MyHOca0aT AYCTUMHHU Yy3ura OYyIraH WIMOHYMHHM OIIMPHUO, MAAMII-TAauil Tamupad Ba
myBadhakuaTiu xumost Kb onau. Ketnn Oup nuéna 4ot yctuaa ycTo3 MEHU Kypuod
KOJIMJIAp Ba JapX0Jl TAaHUIWJAP. XAUPOH KOJIWM: aHa KeHT TadakKyp sracu OyiraH
Oarpu KEHI OJMM, IIOTHUPIJApHUHT MEXpUOOH, Kepak OynraH maitna, €paaMuHU
assMaiiiuran ramxyp mypa0OOuit! Mu-nuumpaan cyroHuO, TacaHHOJAp alTauM, YpHU

KeJNraH a MEHUHHT UIUIapUMra, pax0apum Ba JWCCEepTallds MaB3yCcUra KH3UKIWIap Ba
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caMHMHIi MacaxaTiap Gepaunap. Yina BakT/a HIMHi pax0apiM akajeMHK, QHIOIOTHs
dannapu qoxtopu, npodeccop Canoxuaana MaMaKOHOB 3714, Y CTO3 MEHUHT pax0apum
OwJiaH KyJa SKUH 3KaHjaap. MeHra y3mapuHu SKUH o0 KYI maciaxariap Oepaumap.
Xarro “I'ynucToH” )XKypHanuaa YuKKaH XanmnMma XyaoioepaueBa Xxakuaara MakoJaMHU
XaMm ¥y3napu OmiMO MEHM aHua pyXJaHTUPTaHjapu Kedyaruaek scumia. by opaga meH
owJIaMmJla OFMp MYKoTUIIUTapHU OomMMIaH keunpaum, Hamanranra kadtu0, xam ousiaMra
KapaJuM, XaM HWIIMMHHU JABOM HTTUpAUM. bByHuHr yctura ycro3um CanoXuJIuH
MamaxonoB BadoT stnunap. Ly Tapuka MmIMMHHM MabiyM MyAJar J1aBOM 3TTHpA
OJIMAJIUM. YMapaju aka ojjiura xam oopa oiamaauM. MeH acnupaHT OYIAraH UHCTUTYT
pax0apu akagemuk baxtuép HazapoB Oup KyHU 4akupuO, WIMHUI HIITAPUMHUHT KaH1ai
keraérranura Kusukaunap. KelnH akamapua oxanrga “‘akademux  Canoxuoouu
Mamasiconos ukkumusnune xam ycmozumuz sounap. Cenu acnupammypada YKueaw
naumaapuneoan axwu ounaman. Ken, snou y3um paxbapaukuu 3ummamea oaau, uimui
uwuHeHu oxupuea emxas”, — aenunap. Keiinn akanemuk, guionorust paniapu J0KTOPH,
npodeccop baxtuép HazapoB  paxOapiuruga WIMHA TaAKUKOT HIIUMHUA JTaBOM
TTUpAUM. MnMuil uiMMra anokauop Kymiad MakoJsiajapuM Ba MoHorpadus 6eBocuta
yCTO3 MaciaxaTjiapy Ba KypcarMaiapu acocuia JyHEra Kelad. XUMOsl BaKTH
AKUHJAmuM0, aBTopedepaTuM YMKKad, yCcTo3 Ymapainu aka HopmatoB osguiapura
oopaum. barpu KeHr MHCOH MeHIaH Oup 03 xada xam OyauIap, JEKUH KYyJIUMJard
aBTopedepatHu Kypub €mr Oosagail CyroHHO KETAWIAp Ba MEHIa aH4a Jajijga oepaunap.
Takpus xam &3m0, y3nmapu Kenramra tommupu® xetubawiap. AJUIOXUM MEHTa Oarpu
KEHT, CAaXUMKan0 yCTO3JIapHU pyTiapa KWJITaHUra YMH IUJAaH IIyKpoHaiap auTauM...
VYcro3 Kaepaa 6yIMacuH, WM Ba af0JIaTHU OOII ME30H J1e0 OWIau Ba Y3ura mmop
KWIMO onau: TanabamapHU YKUTAAUMH, TaJIKUKOT €KU pucosanap €3aaumu, Oapuia
I0OKOopuJa yiadoBra Karbuili aman kuingu. Iy Oynca kepak, WOTUpAJIapU YCTO3HU
XaKUKATTY# oiuM cudatuia Kaapiaauiap. Y cTo3HuHT 60 1aH OPTUK KUTOO, TapCiuK
Ba YKyB Kyutanmanapu, 600 maH opTUK WIMHI-HA3apuil MaKoJiajJapy XaMOH agaOuér
UXJIOCMaH/JIapy TOMOHH/IaH 33TYJIMKKa, MabpudaTra Xxu3maT Kuianbd keamokaa. Makrad
VKyBUMWIapu y4yH anaOuér mapciaukiapu, (UIONOTIap YYyH XaMKOPJHKAA €3raH

JapciauKiapyu IIynap okymilacunaHaup. byryH Oupop anmaOuérmryHoc MYKKH,
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JOMJIAHUHT KUTOOMHM YKMMAaraH, YHMHT (UKpJjapuliaH UKTUOOciap ojimaraH Oyica.
BynapHuHr Oapyacu yCTO3HHUHT Y30K MHIIIap KHJITAH XaJl0J MEXHATIAPH caMapacuIup.
Y cTOo3HUHT 0axTu IIYHIAKH, “V36eKHCTOH Kaxpamonu” O30n

MapaduaauHoBaek Ky4wiu OuinnM Ba TadakKyp sracura morupa Oynrad. Y cro3u cabab
Oii6exk, Fadyp Fymom, A6aymna Kaxxop, [llaix3oma kabu XX acp y30ek agaOué TMHUHT
HUpUK BakwIapyu OWiaH cyx0ariamirat, yjaapau kyprad. [y 6Gouc, ynap xakuaa €3ran
TaAKUKOTIApH, OaxcTanmad Myrnoxas3a-l0 MyHO3apajapu XaKKOHHMIWUTH OuiiaH
MyTaxaccuciap AMKKatujaa Oynub kenmMokna. Ycro3z Ao6aymia Kaxxop xakumaru
“Maxopat cupiapu’” kutoou 1968 rinnna 6ocunnd YMKKaH. ARTUIIT MyYMKUHKH, Ma3Kyp
KUTOO OYyTryHTH KyHJa XaM Y3 aXxaMUSTUHU, KAAPUHHA HYKOTMaraH. Y CTO3HUHT AOaysuia
Konupuit, Uynnon, Oiibex, Fapyp Fymom, Ilyxpar, Mupmyxcun, Omun Exy6os,
[Mupumkyn Koaupos, Caun Axman, OpkuH BoxumnoB, Xypoitbepau Tyxraboes,
Xypmup [[yctmyxamman kabu €3yBUMITApHUHT KO XaKUAATd TAIKUKOTIApH XaKH1a
XaM WMWK (ukpiap aituira xakauMui. bymap onMMHHUHT agaOuili TaHKUIYUIUK
coxacuaa Xxam OeHa3zup SKaHUHU UcOOTIaau. MyHAKKUIHUHT JJUTMKKA SIKUH a1a0uii
cyxbatiapaan nuoopat “Uxonkopuunr aaxiacus gynécu’” (Tomxkent, 2008), “Uxonkop
cexpu” (Tomxkent, 2007), “Y pxnapaunr uun omuru’” (2008), “Hadocar rypyurmapu”
(2010) kuToOnapuna cyx0aT *aHPUHUHI SHIMYA CalKall TONTaHUTa T'yBOX OYyiamwus.
OnMuMHUHT cyXx0aTiapy MKOAKOPHUHT KaMEO KuppajapuHu ouu0 OepuIra xu3mar
KM 1ryoxacus.  Ycro3d Ymapanu Hopmaro Ozop IllapaduaauHoB Ounan Oup
Karopaa Mamxyp danumus napranapu Fymnom Kapumos, CyOyroit Jlomumos, do3una
CynaiimMmoHOBaJlapHU yCTO3 cudarthma ajgoxuja 5>XTUPOM OTaau, YJIapHH KaTop
TaJKUKoTIapuaa xotupiaiau. [y Ounan Oupra, Xxammaciak, XamKacO IYCTIapUHU
XaMm bpTHpo¢ ATUNIAH yapuamaiau. Kyarun kummcu Oynran ycto3 dasuiatiapuHu
AcIapKaHMaH, XaIKHMU3HUHT CEBUMITH IIOMPH DPKUH BOXHMI0OB TOMOHUIAH alTHUITaH
KyWujaru Mucpaiap €aumra TyLau:

Coxubkuporn émap ycmos notiuoa,

AKomuunu nup mymean Hasouti xazpam.

Yemos 6yrox decan 6yiox Kouoa,

by katimap oynéoa azanuii xuxmam.
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Agnomynea woeupo 30u Apacmy,

Y woeupoea woeupo 6ynou Uckanoap.
by onmun cuncuna oasomu maney,

V3u yemos 6ynap ycmos kypeaunap.

Mamxyp €3yBummus AOnymna Kaxxop “Aeap é3ysuunune axnox xoodekcu
my3unaouean 6ynica, MeH XaaoJLIuK 6a WUNCOAMHU OUPUHYU MOO00A KUTUO KYsp
90um”, - JeraH 30u. YMpHU JaBOMHJA XaJOJUIMK Ba IIMKOATHH, KAMTAapjuK Ba
CaMUMUUJIMKHU Y3UTa MIMOp KUJIMO OJiraH yCTO3 aHa 1ry Tabpudra Tyna ap3uiau.
®dypcataan doigananud, 31 apAOFUIard YCTO3UMH3HU Tabappyk Enuiapu OusiaH
YUH I0paKAaH MyOopak0o/1 sTamaH. SlHa y30K Wuiiap SKUHJIapy apAofuja a3u3 Ba

3¥p XypMmar-3pTudopaa 6yiaub opunuiapuan SAparrangan cypad KoiaMaH.

Xypumuaa XaMmpoKyJi0Ba,
(unosorus pansapu 10KTOpHU

YMAPAJIM HOPMATOB CABOKJIAPH
Ymapanu HopmatoB XX acp y30ek mxoaKopiaapuHU (PyHIaMEHTand TaaKUK

KWiraH 3a0apaacT oaumiap KaTopuja Typaad. Y CTO3HUHT (akaTruHa AOmynna
Kaxxop wxoau 1o3acupan oaud OopraH TaAKUKOTIAPUHWHT COHU VHIAH OpTaju.
Aonymna Kaxxop wkomugaH 0axc 3TyBYM, aau0d HWXKOAWHU XOJUC 0axOJOBUH
Kapamniap ‘“Maxopar cupiapu’aan oonnianu0, “KaxxopHu aHriam mariakkata”
acapuZia Y3MHMHI YyKKMCUTa KyTapuiau. AWTHII MyMKHHKH, Ma3Kyp pHCOJaja
ycTo3 Yy3uraua OYynraH (QUKpIapHU HHKOpP O3TMaraH Xojga aaud WKOJIUHU
OenruioBun oMuIIIap, xycycas, “Capo0”, “KyurauHop unpokiapu”, “CuHyanax”,
“S”TMI/IH.UI&H apTakiap’” acapiapu Xakuja SHTH KapaliapuHu 0aéH dTau.

2000 iummap ycrto3 paxbOapiuruna Ao6mymia Kaxxop wxonu 1o3acuaad
HOM3O/JIUK TAIKUKOTHHH 00O Oopaétran wik kesnapum >au. Aomymia Kaxxop
WKOJIUTA KYJ ypMaraH Jespiid aTOKJIH aJaaOuéTITyHOCTap KOJIMaraH, yiapiaH

dbapxim amub wkomura Oaxo Oepwin, alHMKCA, HWLIAp AaBOMHIA aga0uid
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TaHKUJHUHT KalTa-Kaiita o0ObekTura aianub kenaérran “Capo0” poMaHH XaKujia
Kysimi (GUKp aWTuI Machynuatd enkamaa »ad. Ly BakTHMHT Oupuaa ycro3
yHuBepcuteT Hampuétuga 200 Hycxaga don HdTtuiarad “‘KaxxopHu aHriam
MalIlaKkKaTu” KATOOMHUHT Xap OWp HYCXaCHMHHM CHHYHUKIA0 KY34aH KEUHPHII,
XaToJapuHU Kopa Kajam OmiaH TeKmupuO uukuin Basudacuau kyiam. 200 ta
KUTOOHUHT Xap Oup caxudacuHu KailTa-KaidTa Ha3ap/laH YTKA3uIll JaBOMHUIa HUMA
yayH Oy Basu(aHW MEHTra TOMIIHMPTaHIapuHu aHrnad erauM. TymryHummmm4Ya, Oy
U YCTO3HUHT WJIM WYJIUaa MeHra Oepran uik cabofu 3JIu.

50 caxudaman ubopar Oynran pucoma Ao6aymia Kaxxop maxcustd Ba
WOKOJAVMHUHT aCOCHM KpeTOCUHM Oenruiaran MyxuM Man0a >au. Puconana AGaynna
Kaxxop maxcusitura xoc Oeiaruiiap acapiapu OuiiaH Kail Japakajia XaMOXaHTJIHK
KacO 3Tranura ajoxujaa ybTuoop Oepuirad 3au. TaakukoTaa E3yBUMHUHT OCHUXOS
Mypakkad kuédacu y sipatran ooOpasiap, TaHJIaHTaH CIOXKETIap, TUFU3 KOHIICHTPUK
apaHiapa XapakarjiaHyBUM WHCOH KMCMAaTd TaCBUPHU OpPKaJKM Oo4yub Oepuirax
onu. E3yBum acapmapumHMHT XPOHOJOTMK KETMA-KETJIMKAA TAXJHI KUJITHHHIIA
opkKaiid aaubd Kapalnulapuiard YCHII-IOKCAIUII Ta/UlaJapuHUHT HaMoE€H Oyna
Ooopumr Tap3u MeHra “Capo0” poMaHM TaxJIMIMJA Y3Ura Xoc WY,  KajauT
Bazudacunu yraau. Ymapaiu HopmatoB wmyailisH acap xakuna pukp ownaupap
9KaH, o0pa3iap MOXUATUHU OYHUIITA KUPHUIIAP PKaH, Oaguuil TaxXJIMITHUHT XamMma
MeTOJIapUAaH YHYMIIH (polijanaHa oJiraHu, IIYHUHT YUyH y TaHJIarad acapijiap KeHr
Ba aTpodauya TaXJIWI KWIMHHIIN, MyHAaKKATHUHT HAa3apyJIaH acap MaTHH OCTHIaru
CUP-CHHOATJIAp XaM 4eT/]ia KOJIMACIUTH MabiyM OVinaau. Myxumu, yCTO3 MyHAKKHU]T
xap Oup QukpaaH Kepakiv KaJIuT cy3iapHu Toma onaau. by kanmur cy3nap acapHu
AXJIUT XO0JIJIa UAPOK STUIIAA MKOJAKOP IIAXCUSITH, acap €3WIraH nauTiaaru pyxuu
»KapaéHJlapHU aHrjall UMKOHUHU Oepaau. HaTwikana, acapHUHT akTysl KaTjiaMu
OWJIaH YHUHT 3CTETUK KaTJIaMH XaM ouuiia Oopaau.

“KaxxopHU aHTJaIl MamakkaTu KUTOOWA YCTO3 XaKIH TabKUJJIaraHUJIEK,
AOnynna KaxXOpHUHT KH3FMH MWKOAUN Qaonuaru XX acpHUHT BSHT (Qokeui
nautacura, ssHu 30-50 rmap mapouTura TYFpU Kenrad 37au. by gaBp myctadun

AKKaxXOKUM MadKypa, cCoOBeT afgabuii cuécatu TabCUPU Ba TA3WMHKWA OCTHIA KEYJIH.
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YHUHT HOXYII TabCUPH aaubd WXoauAa akc HTUINM Tabumit xon »au. llyHra
Kapamaii, “AJiox OepraH OeHa3wp HCTEHI0M, HOEO Imaxcuil (a3uiaTiap — y3ura
X0C VYTKHp HHUTOX, (DYKapoJUK TYWFyCH, KaThUAT, UpOaa-OapJoIl, XaKryuiuk,
XaIOJIMK Ba mmkoar Tydaiinn” A6aymna Kaxxop 3aMoHAacH TaloTyMJIapUIaH
IOKOpY KyTapuia onaud. Ymapanu HopmaroB AoOnymia KaxxopHHHT 1Iypo
JABPUHHUHT “TYTypYKCHU3 MYHO(PHUKOHa anabuii cu€caTWHU, XaM ‘‘CHHJIOB”, XaM
nabnabaro TabKUOIApUHU TaTHO Kyprad aaub” OYIraHuHM Kaila 3Tap 9KaH, yHIaru
HOEO (hasmnatnap acapiapura KyuyuO YTraniauru, 0y sca yJapHUHT YMP3OKJIUTUHU
TabMUHJIATAH OMUJUIApJAH OMpPU SKAaHUHHU >bTUpPOd dTanu. MyHakkua AOmyina
Kaxxop W>XOOWHM YHHMHI IIaxcui Ouorpadusicu OuniaH OOFIMKIMKAA YpraHraH
oM cudarua aaud TyTraH no3unusra 6axo oepaiu.

Ymapanu HopmatoB Tankunuga AoOaymia Kaxxop xXukosuiapura Xoc
XyCyCHUATIap, acapJapUHUHT MYMTO3 acapjap CUpacura KUpHIIW KyWuaaruiapiaa
KYpUHAIU:

1.A0aynna KaxXOpHUHT COBET BOKEIUTHHH KYINO, KEUMHUILTA 103 YTUPHUILIH,
3aMOHHUHT WJIFOP KUIIWJIAPH, MXKOOMM KaxpaMOHJIapu KOJIMO, KaHAAMIUp KUUYHK
oJlamJiap, KOJIOK KUMcasiap Xa€TuaaH acapiap €3ulin €3yBUMHUHT Y3 XaM aHTJIa0
€TMaraH OHI' OCTU TyWFyJiapu OWJIaH OOFJIMKIIUTH.

2. Anu6 KyJUIMK TICUXOJIOTHSICHHUHT MYAXHUII OKHOATIapuHHU acapiapuia
Kypcara OJTaHJIUTU, ITYHUHT/CK, €3yBUM O00T-00T MyTe ojamiiap oOpa3suHu y €Ku
Oy ycyma TacBUpJIaIira MOUuiI OYIraHaIury.

by xon amu6 wkox maboporopuscura 4YyKKYppOK KHPHUII 3apypaTHHH
oepanu. Heraku oHrna, mryypja akc 3TraH BOKEJIMK Oaauuil acapaaH Ko oJaiu.

3. By xuxosuapuunr nadocu Uynmon, Kogupuii acapnapu pyxu, KaTop
NEPCOHAXKIIAPH TAIIKUHHU OMJIaH OXaHTIO0II dKaHIuru. XX acp agabuéruaa Yynnox
aHbaHaJIApPUHU U3YUJI JaBOM STTUPraH aaud xaM aitHan AOyruia Kaxxop sKaHIury.

Arap UynmoH wkoaua maxc dpKu Macajiacu ounkK udogananran 6yica, Admynna

! Hopmaros V. KaxxopHu aHriam maimakkaty. —T.: Yausepcuret,2000, 3-6er.
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Kaxxop mxoauaa maxc SpKUHUHT MYTEJIHUK IICUXOJOTHICH OCTU/IA KOJTaHH YJIKaH
doxuamapHu KeATUPUO YNKAPTAHIIUTH.

Ab6aymna Kaxxop TyFMa XUKOSIHaBHC HKaHJIUTH, OOLIKA >KaHpJaru acapiiapuia
XaM XMKOSra XOCIUK CEe3WIU0 TYpUIIMHU YCTO3 IIyHAal mizoxjpaiau: “Kaxxop
UCTehI0AN Oaguuil TadakKyp Tap3W Xap KUXaTaaH Xa€T XOAMCaJapuHU XUKOS
IIAKJINA KYPUIL, HAPOK STUIIra MOHuaaup>”’. CHHYMKIAa0 Hazap TalulaHca, aaud
ApaTrad KaxpaMOHJIApPHUHI aKCApUATH Y3UHUHT NpoToTUnHra 3ra. Opauil xaétui
BOKCAJIADHUHT OaauusiT Japakacura KyTapwidild €E3yBUMHUHI Y3UTra XOC
UIIOHTUpUIT Kyuuaa. Myamnud xoaucara V3rapTHpUIl KUpUTaETraHaa Xaér
MaHTHFUra, 0aguuaT KOHyHHsTUTra acocianrad. ¥Y.HopmaroB AOnmymia Kaxxop
pyXusaT MycaBBUpH dkaHMruau babap Ba Typo06:koH TacBUpHIA SIKKOJI Ky pcaTaiu.
AcapHu KucMjiapra axparu0, KeHuH YHU Oup OyTyH XO0Jyija AXJIUTJIAIITHPUILTra
acocCJlaHraH CTPYKTypajd Ba MEPCOHAX pyXuATAra 4yKyp KupuO Oopaaurax
MICUXOAHAJIUTUK TaxJIMI “AHOpP” XMKOSICH MHUCOJIMJIA y3rada cailKas TOIap JKaH,
MYHaKKHJI KaxpaMOHJIap KaJOujaaru MexpuruéHu tomaau. Ba aHa my mexpurué
acapHH OOIIJIaH OXHUpraya TyTHO TypraH Kyd dKaHJIUTUHA aHUKJIANIH.

YMmapamu HopmatoB AOnymna Kaxxop maxcustura oun (aktiapaaH yiap
ocTuAa SIMMPUHUO €TraH Tar MabHOJApHW WiFaiau. Hatwxkanma acapiapuparu
CIOKET KYyIl KaTJaMJIi MabHOJIApTra 3ra SKaHJIWTWMHUA OWJIMHIAImAAu. Mabiiym
Oynaauku, anub xakuaaru Gaxriap, €3yBUMHUHT Y31 XaKuaa Omiauprad Gukpiapu
XaM acapiapyu MOXUATHIArU TyO MabHOJIAPHU TYJIa paBHIIA aHTJAIra acoc 0ya
OJIMaMIIH.

VYcro3 mynakkug “Capo06’” poMaHM MOATUKACH XaKuJa y3uraya anTuaMarat
MyXuM (QUKpHU wirapu cypaau. ApHu “Kaxxopaek peamuct caHbaTkop Oy Xui
pacMuii Madkypa OwinaH KypoJulaHTaH, cCMH(GUA pakuOJapHU aciio asMaiJauraH
YKaHTapyu KypauIdMJIApHUHT XaKUKUK OamapacuHu OWUJraH, J10aKajl XOJUC PeaiucT
CaBKHM TaOMUI CaXus OpKaJid OCMXTUEP aHTJIaraH. DXTUMOJ OyHJail IIaxclapHH

acyo KOOI KalpaMoH KUiIMO Oepulll MyMKHUH 3MAaclIUTUHY, aliHU YIIa Ke3napaa

2 KaxXOpHH aHTJIall Mamakkaty, 12-0er.
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yJap xakujaa 00p XaKMKaTHU alTuil, udoanan MyIKyJ SKaHUHU TYIIYHTaH, XUC
3TraH XOJjaa, AXIIHCH, OyHJal [IAaXCIapHU acapra KUPUTHILJAH Y3UHU TUWATaH
OYJIUIIN XaM SXTUMOJIAaH XOIH amac®”, Y.HopMmaroBaunr “Capo6’ KaxpaMoHJIapu
XaKuaa aitran “by poman OupuHYHM Tranfa xa3oH Oynran myxab0ar, yBosn Oynraxn
yMp JAOCTOHU, UKKH KYpKaM EIIHHUHT - OUp-OMpHUra MyHOCHO, aciuaa 0axT y4yH
TYFUJITaH, aMMO TaOMaTHIArK OXKU3JIUKIAp Tydailnu xa€Tna yaifuras, ajgaiirad
KAJIOTApHUHT a44uuK (OKEWd KUCMATH, PYXUH H3TUPOOIApU XaKUIarw acap
cudatraa YKyBYMHH XasbkoHra conaau®” neran xynocacu XX acpHunr 30 Husuiapu
XaKuJa TacaBBYpJApUMHU3HM Oup Kajap TUHUKIamTupanud. Y.Hopmaros
“Capo0”HMHI Xap Y4 BapuaHTUra TyXTajap 5KaH, OXUPrd BapuaHTAa OowI
KaXpaMOH PyXHSITUIA KeUraH y3rapuiuiap xaM MaHTHKAN aCOCUTa 3ra SKaHIMTUHU
kypcataau. llly Hykram HazapjaaH kapaica, “CapoO”HMHI OMpUHYM Ba YYMHYU
BapuaHTiapu Tankunuaaru Cauauit oOpasu Yy3uHuHr Typda kKuédacu Ounax
HaMOEH Oynran MycTtakui oopa3 xucoOnanaau. Cauauii goxuacu, aBBasio, ounaaa
Oaxtra spummaranuaa >au. CopaxoH yHUHT Tabouaaru aén 6ynmaau. XarTo, yHaa
Yypraua aén Oenrumiapu XxaM MaBxKyJl Mac 3A1. Y HUHT KaMUSIT KUIIIUCH OYIMaranu,
X1 €3yBUr OVIM0 XaM eTUIIMaranu, OOpUHTKH, IIYPo ojilaMu OYi1a oJIMaraHu Xam
doxxunacunaru acocuit cabab 6yna onmac >aH.

XX acp 30 HunnapHUHT CYpOHJIM JIaBpH, SIHTUJIMK Ba 3CKUJIMK Opacujaru
MyTTacWJl Kypall, OJaMHUHI THHKAaCHUHHM KypUTap Japaxajard OWIMK Ba
KaXaT4WwINK, XaJWK Ba KYPKYyB apajail simamra MaxKyMJIMKKa Xed Oyiamaca
owyaJard XajaoBaT Y€K KYyHUIIM MYMKHUH 31u. Cauauiira KucMmaT IIyHU XaM paBo
kypmanu. “Capo0”’maru EpKUH mNepcoHaxJapiaaH Oupu Mypoaxyxa momia,
oOpa3zura TyxTanap 3KaH, MyHaKK{]] YHUHT MUJIJIATYH IKaHU, EXY/I, aT10 TATKUHUIA
MUJUTATYUIIMKHA (OII KWITYBYM 00pa3 TUMCOJIMIA TaBlajlaHraHUTa 3Mac, OMpUHYU
rajijja yHUHT UHCOH cudaTua nact-0ananj KuxaTiapura Ha3ap Taliaia. Y HUHT

“TaOMMil THCOHUM 3UAUATIAPU, OKU3TUKIApU OWIIaH )KaXOH afabueTuaa MaBxKy/l

3 KaxxopHu aHrmam mamakkaty, 21-0er.
4 KaxxOpHHM aHIJIAll MalIaKKaT, 22-0eT.
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11y TypAaru nepcoHaxiap cudaruja TypyBuUM €pKUH XapaKTep  SKaHJIUTUra ypry
oepamu. Ymyman, Ymapanu Hopmaros “Capo0” nepcoHaxIapyuHu aBBajo MHCOH
cudaruaa Kypa Ounaiy.

Mynakkua “KyurauHop 4Yupokjiapu” poMaHd, YHHHI TakKIWpU KaOu
MacajanapHu €purap sKaH, poMaH “‘CapoO”HHHI MAHTHKUM JTaBOMU OyiaraHura
apTHOOp Kaparaau. lllynunarpex, “KymuawmHop” xakumaru GUKpiap acocuja
POMaHHUHT siHa OWp BapHaHTU 03ara KeJlraHW, acapJard COXTa WKTUMOUMN
KOH(IIUKT acap 0aXOCHMHU MAacaWTUPTaHU, HOYOP JpamMaTU3M, MUIIHK UIIaHMaraH
XapakTepjap, CXEMAaTu3M acap KUHWMAaTUra JKUAJIAW IYyTyp €TKa3TraHWuHU
Tabkuaian. Y.HopMaroB aliHu poMaH TaKIUPUIaH MyXUM XYJIOCA YUKAPHUIIAIN.
SbHUKMM, Y3U LIaXC SpKUHU KyWjaaraH aaum0 OIy acapu OpKaJld 3pKCHU3 HMHCOH
KHUCMaTUHU TaKIUpHa KYpHUIIra Maxxoyp oynaau.

Aonymna Kaxxopuusr “CrHuanak’” KUCCACUHM TaHKUIUYMWIIAP 3aMOHACO3IIUK
pyxuaa OUTWIITaH JeraH Kapauuiapura Kapiu ynapok, ¥Y.Hopmatos Canna odpazu
TaCBHpUJArd KHHOABHUH KuxaTiapra 3pTHOOp Kaparagu. by oOpa3 3amupuparu
KaMUKH MycOaT Ba MaH(UI KUXaTJIap WITU3UHU 04O OepraHvHU TabKUIANIH.
Cappa obOpaszura Xoc MIUANAT, dpKakjapra XOoC KAaTTUKKYJUIMKHU OWJIACUHHHT
YyTMuIIM OusaH Oofyiap 9KaH, MHCOH PYXUSATHHUHT yerap OujiMac oJiaMmura , KoHJ1aH
yTran wupcuii Oenrwiapra xam ajoxuna ypry Oepamu. IyHuHrAex, mypo
CUECATUHUHT MYAXHUIL aCOPATUHU Y30€K XOTUH-KU3JIApU TaKIUpHIa KaH1aid acopat
Koiaupranu acapaaru  Kudositxon, Mexpu, Toxuxon, OitHuca obpasnapu
MUCONIUAA TAAKUK KWIaJukd, Oy acapHUHI acllo 3aMOHAacO3JIMK pyXxuza
ésunmaranu, Caupanu ¢akar 3aMOHAaCMHUHT (aon memkajgaM, JTyHEHH
y3rapTupuiira Konup ojamu cudaruaaru oopas smac, 6anku, Canna Gponuaa gaBp
CUECATUHUHT V30€K XOTHH-KU3JIapUra HOXYs TabCUpU KaHAAl MYAXHUII
okuOaTiapra ojaub KeJlraHu, MyXUuMH, Oujlaiail MyKaJijac Japroxra myTyp eTraHu,
Oy 5ca »KaMUATIArd MYyBO3aHATTa XaMm CallOMil TabCUP KUJIUIIA MYMKHHJIATH
xakuaaru Gukpiap ogamMau 6edapk KoJIIupMaiin.

Mynakkun A6mynna Kaxxopaunar XX acp 50-60 iwmapunaru GaoausiTHHU

3pHHMaﬁ TaxJIMJI KWJIap 5KaH, aI[I/I6 MaxCusATUAAru Kypbar Ba IIHUKOAT YHUHT
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OyTyH (haonusTUra CUHruO KETTaHUHU 0auuil KaXpaMOHJIapH TaKJAUPHU Ba XaETHUM
MHUCOJUIAp acocuaa Kypcatud Oepamu. MenumHr Hazapumaa, Ycro3 “KaxxopHu
aHIJIall MallaKKaTH PHUCOJIACMHU TAKAUM KWIHILI aCHOCHIA MHCOH yMp Hynuia,
xaétuii (haonuaATH JaBOMHMJIA, UIIM HYnuaa Y3UMHUHT MyCTaxKaMm Kapaluiapura sra
OYIMILIY 3apypPIUTHHH, IAXCUITIA COOMTKATAMIIUK 3apYypJIMTUHHU, AlHUKCA HIMUHN
(GaomuAT MmAXCUAT MYCTaxXKaMJIMIH acocuaa Kapop TONMIIMHU TabKUIJlara

yaumap.

M. XynoikymnoBa

byxJ1Y mycTakui TaIKUKOTYHUCH

Y.HOPMATOB AJJABMI1 CYXBATJIAPUJIA BAXCHUHT VPHU

AnHoTaumMs. Makonana anabuérimiynoc oM Y.HopmaToBHUHT ana0uid

cyx0OaTiapuaa 6axc-MyHO3apaHUHT YPHU Macalacu EpUTHIIA TN,

AnaObuéTmyHocnukaa — WIMHH-Ha3apui ~ MyaMMoOJapHU  EpUTHIIA,
WOKOJIKOPJIAPHUHT WKOJ Jiaboparopusicura KupuO, Oaauuii Wxxoja >kapaéHu Ba
cupiapuiaH BoKu( OYynuil, yHM KUTOOXOHra Kypcartuiijga agadbuil cyxOaTHUHT
WMKOHUSTH KaTTa. bByHnaii cyx6atiap anaOuETHUHT, a1aduii TAHKUIHUHT YCHIIINTA,
Tapakku€Tura mxoobuit tavcup kypcaraau. llly Owran onub® Gopunran Oaxciap

MyaMMOJIApHUHT KalCUIUP )KUXATUHU Eputhiira Epaam Oepaiu.
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Anabuérmynoc onum YMmapanu HopmatoBHuHr «TamaHT TapOusicu»
KATOOWTa KUpraH 0axc-cyx0ar Xxakuaa (puKp IOpPUTMOKYMMH3. YMyMaH OJITaHIA,
X03uprayva agaduETITYHOCIUKIA 0axc-cyXx0aT Xxakuaa GUKp ropuTwiIMarad. Aadui
cyXOaTJapHUHT TypJiapu Ba afaOMET PUBOXKUIATKM YPHHU XaKuja agaOMETIIYHOC
omama 111.AxMenoBa TYXTanmud yTran°, aMmMo MoHOrpadusaga 6axc-cyx0ar XaKuaa
MyJioxa3ajgapra YpuH axpaTuiiMaraH.

Cyx0aTnapaa kynuH4Ya agaOuETIaru Myammosap TYFpucuja 0axc KeTaJH.
Macanan VY.HopmaroB moup O.BoxumoB OumnaH KuiaraH cyxoatuga OyHH
KYpUIIMMHU3 MyMKUH. TaHKUTYM XO3UPTU MEbPUATUMH3 XaKu/ 1a KYTi1a0 Makosanap
yuKa€Trad Oysuca-a, MEebPUSTHUHT IIAKIUNA TOMOHJIAPU XaKUa MaxCyc TaJAKUKOT,
MaKoJia SApaTUJIMAraHiIWruHA TaHKuA Kuiaau. «lllebpHUHT WYKH TYKUMAacH,
TY3WIUILHA, XUCCUA OXAHTH, PUTMH, KODUsUIAaHUIIT TapTUOM, IIebpJa MabHO Ba
MaHTUK WyHanuIu, Oup cy3 OuiaH alTraHja, WEbpHUd acap MOATHUKACH, YHIArH
MYTaHOCHOJIUK KOHYHUATIAPH» aHUK TaxJwi dtuiamasnty. [oup 3.Boxunos xam
Oy Macaymara ¥y3 MyHoca0aTWHM Oungupaau: €m moup, €3yBumiapaa, Oab3aH
KaTTajap/aa Xam TajaOdaHiuK Tyirycu kamanu6 ketrsantu. [Ily Gouc tanaHTiapHu
CUUTMKIAaH TapOusami, ENUIMKIAaH 3aprapjiukka ypraTuil, KyHT Ba YHJIAMHH
CUHTAUPHUII 3aPYPIAUTHHU YKTUPATIH.

[oup €m MKOAKOPIAPHUHT MIEHP TEXHUKACWHUHT HOTHUAOUMN Tanabiapura
XaM pUos KWJIMalAuraniapy, yJIapHUHT HIebpUAa Xas»KOH OOpJIUTH, 11aBK OOPIINTH,
JICKUH MIEhPUNA MaJaHUAT UYKIUTUHU KypcaTap SKaH, YHH PAaCCOMIIMK MakTalw,
MyCHMKa MakTa0M B.X. XaMma caHbaT TYPJAPUHUHT MakTabu Oopiuru
axaomantupaau. Cyxoaraom onaura 0axciu myHaad caBos Kysiau: Hera sHau
IOUPJINK, €3yBUMIIMKHUHT MakTabu iyk? MockBagaru ['oppkuii HoMiIu agaOuér
WHCTUTYTU CUHTapH €3yBUMTa IpodeccroHal OumumM 6epyBuu MybTadap aaproxJjiap
pecryOIMKaMusa XaMm Oy NI KepaKIuIMHA TabKHUIaian .

Tankumum 6axc MaB3yWHH Yy3rajiap TaXKpUOACUHU YPTaHMIIIL, a1a01il BOPUCIUK

aHbaHajlapura MyHocaOar wmacanacura Oypaau. Illoupra OeBocuTa Mypoxkaat

5 Axmesosa I11. ¥36ek anauit Tankuau sxaupmapn. Tomkent. “®an”. 2008.
! Hopmaros V Tanant tap6usicu. Tomkent. «Em reapaus». 1980, 14-6eT.
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KWJIMO, YHUHT apy3/a €3WIraH acapjapy TeBaparujaru Ku3ruH 6axciapra Kapaman,
XaMOH apy3/Ja IWKOJ OTHUIIHM TYyXTaTMaraHJIUTMHUHT, VYHIArd faszajira
HIaNI0IMKHUHT cababu Humaaa skaniurunau cypaiiau. llloup apy3 arpodunaru
Oaxcrapra apajamnMaraHJIMrHHUHT cababnapunu Kypcataan. by macanana «oHT 3yp
Ba XaK ramHu» aiitran Kamon KaMOTHUHT Cy31apruHU MUCOJ KWIIUO KEITUPAIH.
Cyx0aTHU >KOHJIM Ba KHM3FMH oJMO Oopaérran Ttankuguu Y.Hopmarton
MOMPHUHT «EIIIMK eBOHM» XanKKa MaH3yp OYIHO, «TYé apy3HHHT SHTH Xa&Tu
OonutaHaCTraHIUTHIaH JalloaTy JKAHJIUTUHU TabKUJJIap 3KaH, Oy >KaHPHUHT
pUBOXM OunaH OOFIMK alipuM Myammousiapra CyxXOaTIOIIMHMHT  JTUKKATUHU
KapaTaau: cy3 caHbaTHIa XaM MPOrpecc XOAMUcacu OOpPIUTH, BaKTJIap YTUIIIHN OUJlaH
0ab3u afabuil MaKIUIAPHUHT Y3 YMPUHH TyraTUllra KaHaai KapaHu OUIMOKYH
0ynu0, 6axcra toptaau. loup « HuManku simaérran skaH, IeMak, y Kepak: IeMak,
y xu3MaT KWsantu. Cu3 alTMOKYH, «yMp KeUupuO KelaéTraHu» WyK. Xamma ram
ucrepaoaaa. Mcrewrnon nadacu 6op xoiaa xaér 6op,-1ed xaBod Oepaam.
TaHKUAYMHUHT caBOJIUTa CyX0aTaoIl Y3UHUHT “‘@DypcaTUHT €TMAlau JT0UM,
Xe4 KAuoH eTraH 3mac, MexHaTUHT OMTMalau OMM, Xe€4 KauoH OWTraH smac”
nerad fazanu OwnaH xaBoO Oepamu. Ly ypunma Y.HopmaroB razan Xakuaaru
¢dukpura Xxam TaHKMIWA MyHOca0aT OMIAUpAnu: «IUPUO HUMA KUIaMH3, IIy
razajjard (UKpJanl Tap3UHTU3/la XaM aHbaHABHIUIMK YCTYHpOK...». KeluH y
HIOUPHUHT OapMOKJAru mebpiaapu OWjiaH apy3aaru mebpliapyu opacujaru 0ab3u
dapknapan xam ounb® Oepaau: apy3gard KUTOOMWIMK, TPaguIlMOH oOpasiap
apy3HHHT MabJIyM Japaxaja YeKJIaHTaHJIWTHUHU KypcaTMalaumu, nes Oaxcra
kupumaan. Iloup sca OyHu pag stanu: «YekIaHraHIMK ajJoMaTH 3Mac, y3ura
XOCIUK Oenrucu naewnsica TYFPUPOK Oymanmy».-aeinau. Mucon Tapukacuia
F.Fynomaunr 6apMokaa €3uiiran mebpuaad KeaTupuo, GUKpIapuHu acocaanu.
baxc-cyx0aTaa MOUPHUHT «IKCIEPUMEHT, TaxpuOa Jeranjia HyKyJl MUJUIANA
MICbpUATTa aBBaJl KYpWHMAraH Inakuiap, udomasapHd OO0 KUPHUIITHUTHHA
TYIIYHHUII OUpEKIamManuK OYiaau, MaBXyJ TpaJulUsUIapHU sHTHIIAIL, OOMUTHII,

YHUHI' SIHTU HWMKOHUSATIApUHHA KI/II[I/IpI/I6 TOIIMII XaM OJSKCIICPUMCHTHHUHIT 6I/Ip
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KYPUHUIIMIUPY» JeTaH UIMUN-HA3apuid axaMusATra sra Kapaluuiapu KUTOOXOH y4yH
Xam, €1l WKOJKOpIap YUyH XaM Kepakiii MyJioxa3ajapaup.

Tankumum cyx6ar oxupuaa siHa 2. BoxugoB mwxoau OuinaH OOFIuK Macajara
TyXTanaau. S'’sHU YHUHT TapKUMOHIHK (HaonusaTH, «DaycT» TapKuMacu yCTHaaru
KUIAN WIUTapY XaKuaa cy3iald, mebpruil Tap)KuMa MOUPHUHT OYTYH WIXOMUHH,
WKOJIMA CaxOBAaTMHU OJUO KYWMasNTUMHKAH JleraH TalIBUIIAAH XaBOTHPJA
skannuruHu onaupanu. [lloup sca Oy dukpHU panx 3Taam, XaTTo apysaa Oyiaranu
KaOu TabHA, JAIIHOMJIApP JIIUTTAHUHU BTUPOP dTamu. Y Oanuuil Tap>KMMaHU,
YHUHT MWIIUKH MajaHui Tapakkuérnaru 0e0axo Kaap-KUMMAaTHIAH TallKapH,
«rpodeccroHa» MaxOopaTHH YyKyp Y3iamTupu® onwmmHd, «BaTaH Ba KaxoH
MaJIaHUSTUHU YPraHUIHUHT OeKkuéc Bocutacu €6 omnanuy». [lloupHunr Tap:xuma
XaKAJard MYyJoxXazajlapyd Ba «OHT MYXHMH, TapKHMa FOKOAKOPHHHT MAaChyJIHST
TYUFYCUHU OLIUPAAH, Y3 OYii-0aCTUHU 'KaXOH MaJAHMITH YYKKUIapu OUSIaH KUEC
KWIKIITa YopJiaiiin, OMHOOApUH, WKOJKOPHU OpUTMHAJAA XaM acapiap €3MIlaH
cakJIaiiiny» JieraH Kapauuiapu Mmyxumanp. bunoOapus, anabuii cyx0ataaH myHaan
XyJoca YMKApWIll MYMKHH: HIOMp OWIaH TaHKUIYM Ccyx0aTu Oaxc-MyHo3apra
acocliaHraH Oyica-na, 3pKUH CaBOJI-KaBOO, OWP-OMPUHU TYIIYHHUII PyXuIa
KYPWITAHJIUTH OWJIaH aKpaand Typau.

MynakkuaauHT «Kanb nHKumoom» aed atanraH agaduii cyxoatu V36ekucron
xank moupu OMoH MatmxkoH Owian onub OopwiraH. YHIa MEbpUsATAA Y3UTa
XOCJIMK Ba MYIIITApaKIMK MyaMMOCH 0axc opKainu €éputuiaau. “by cyxOaTHUHT Xam
Oomka cyxOarnapaan dapkiau xuxariapu Oop. OnauHru cyx0ariapaa HKKH
cyxbarmon KynuH4a Oup-OMpuHM Kymia6-Kysearnab ¢uxp ropurumanu’®. Baxc
xapaktepuaaru Oy cyxbOarna mIoUp KYyN XaM TaHKUAYUHUHT (UKpUTa
KYIIWIaBEpMaian, IMapKoHAa MaJaHUAT Japaxacuaa TypuO YHH pajx dTaju.
MacanaH, TaHKUIYM IICHPUATIATH TaBCU(DHIIMK, MaaxusOO3JIUK, PUTOPHKA,
TUAAKTHKA, KypyK MaTeTuKa, MUOPOO3TUKIaH YEKUHUII XO3UPTH MEhPUITTa X0C

MymTapak dasunatiapaan oupu aed kapaiau. [loup sca 6y dhukpra KymmamManiu.

6 II1. AxmenoBa .Kypcatunran auccepranus.
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«ynnait smac-oB, Meaum4a! [llebp6031ukHUHT Oy ododaT Ba MeuKail KYpUHUIIN
aHJIaK [MIAKIIMHYA Y3rapTHpU0, «MabHU UPOIy KUia Oomutaian-és!»t .

Cyx0atna moup sipaTran acapJIapHUHT y3Ura Xoc XyCyCUSTJIapy XaM O4YHIIa
oopanu. Macanan: Tankuauu O.BoxunoBauHr «Pyxiap ncéum» ounan O.MatxoH
JOCTOHUHHM KHECTap 2KaH, «XaKKyll KHUYKHUPUFM» Y3radapok- yHIa OeBOocHTa
adcoHa, puBOATIAP €KUM PHUBOSITHOMA HAKJUIAp KEITHUpWIAAW, O0ab3aH 3ca peal
BOKeanap, Aanwiapra adcoHaBuid, Maxko3ud Tyc Oepunagu, pean Xa€Tui
XOJiucanap pUuBOST THIIN]IA MAKO3HM Tyc/ia udo1a STUITUIITNHYI WKOOU 6axoai .

[oup mebpuATaa MAaKIap Macajlacura Kym Iukkar Kwianu: «LlaxaauHr
UMKOHUATIApU dekcu3aup. LllebpusaT maxkmiapuHu UIUIATUIIAA [HIOUp AU3alHEp
Oymumm 1o3um»-1e0 xucodmaiau. [lakn myxkaccam Mmantuxkaup. loup makigaru
W3JIaHUIUTApa KaMUYMIIUMKIIAp KYTUIMIMHY adeyc Ounan Tura onaau. Kypunaauku,
0axc OpKajau HMIOMPHUHT IIEHPUSATHU aHIJIAIIN, Op3yJlapH, KaJOuaara apMoHJIapu
qyKyp Eputrb OepuiraH.

Myno3zapanu cyxOarnap xam Y.HopmaroB wxomauna yupaiau. baxc
XapakTepujiaru OyHjai cyxoarra afabuéraaru MyaMMoJid OUp Macaia acoc Ko
onmuHagu. Mynakkun Y. HopmartoB Owmman OynmuO ytran cyx6atr M.Cabawmii
TOMOHMJIAH YIOWITUpWIraH OynuO, y TaHKUAYM OWJIaH TaHKUIYU Opacujaaru
MYHO3apann cyx0aT HamyHacumup’. “V30ekucToH anaGuértu Ba caHbaTH”
razetacuHUHr 1995 iiun 44-comnpa “baxc” pykHu octupa Y.HopmaToBHUHT
“Fapoitn6d pobutanap” HOMJIM MaKOJIACH YbJIOH KUJTMHUO, KyNITHHA 6axciapra cabab
oynmu. CyxOarman Makcaj, MaHa Iy MakoJiajaru aipum Oaxcra 4YOpiOBYH
GUKpIApHUHT TaXJIWIMHA MYHaKKUIHUHT Y3ugad smmTumn, Y.HopMaToBHUHT
WKOJIMNA MeTo ylap OYVinYa KapalulapuHu YyKyppOK aHrJjail 37d. YHUHT acoCHil
MaB3ycuHH XX acp ajgaduil skapaéHuaary sxaauj anaduétu, peansMm (Corpearnsm)
TYIIYHYIAPUHU TaXJIWJ KAJTUII TAIIKWI 3TaJu. Y HU YKUTaH KUTOOXOH a1a0uéT Ba

amabuéTryHoCcauKIaru 0ab3u Oup yajakall MyaMMOJApHUHT €YMMHUHU TOTTaH A

! Hopmaros Y. Kan6 uakuno6u. Tomkent.1986.297-Ger..
" 1I1.AxmenoBa. “Y30ek anabuii TAHKUJHHUHT xkaHpiap. Ouit.QanI. JOKTOPH ...... nucc. 2011, 138-0et.TomkeHT.
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oynamu. CyxOatnouuiapHuHr (Qukpiam Tap3u, Oup-Oupura MyHocabaTu
KATOOXOHHUHT AICTETHK TUAMHU YCTHpHUINTa Xu3MmaT Kuja onanu. CyxOaTHUHT
axaMHUsATH MaHa ITyH/a.

Kypunanku, anadbuit 6axcnap, aitHuKca, amadueTaarn Myxum Oup MyaMMOHU
KyTapu® YMKWIIM, OOIIKAa MXKOJAKOP Ba OJUMJIAPHHMHT Iy Macajlara JTUKKATHHU
TOPTUIIIH, KAITOOXOHHUHT MJIMHI-3CTETUK TahaKKypHUHH YCTUPHINTA KYMaKIIAIIAIIH
KUXATHUIAH XaM YpTraHuIITa JIOWUK. baxc kapaéHuaa xaM TaHKUTIWIIAK UCTEHI0IH
OomKaiap KypMaraH HapcaH| KypHIIaa KypUuHaIu, Iy OviaH Oupra TaHKUTYHHIHT
JTUKKATH HUMara KapaTWIWIIH, TaHKUAYM TAJAHTUHWHT HYHAIWIIA, MaKcaad

MacaJlacu XaM HUXOATAA MyXUM OYIHn0 Kosaau.

Obidjon KARIMOQV,
NamDU dotsenti, f.f.n.
IIhomjon DARMONOV,
AL o‘qituvchisi

ERKIN VOHIDOYV IJODIDA ESSE JANRINING O‘RNI

Annotatsiya. Ushbu maqolada xalgimizning sevimli shoiri, “O‘zbekiston
Qahramoni” Erkin Vohidovning “Shoir-u she’r-u shuur”, “Sarhisob” kitoblaridan
joy olgan publisistik maqolalar tahlil gilingan. Shoirning esse janridagi mahorati
o‘ziga xos tarzda o‘rganilgan.

Kalit so‘zlar: O‘zbekiston Qahramoni, publitsistika, esse, maqola, “sof adabiyot”,
nasr, yozuvchi, proza, iste’dod.

Xalgimizning sevimli shoiri Erkin Vohidovning “Shoir-u she’r-u shuur” va
“Sarhisob” nomli to‘plamlari asosan publitsistik maqolalardan iborat. “Shoir-u
she’r-u shuur” kitobidan jami qirq sakkizta magola joy olgan. Biz yuksak ehtiromga
loyiq ijodkorning publitsistik magolalarini shartli ravishda mavzu jihatdan quyidagi
turlarga bo‘lib o‘rganishni magsad qilib oldik.

Kitob “O‘lmas so‘z” maqolasi bilan ochiladi. Bu maqola 1985-yilda yozilgan
bo°lib, unda yozuvchining burchi hagida fikr yuritiladi. Dastlab yozuvchi
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umumjahon adabiyoti oldidagi muhim bir savolni o‘rtaga tashlaydi: ijodkor, sen kim
tomondasan? Xayolingda millionlarning orzu-umidimi yoki tor bir guruhning
manfaatimi?.. Bu haqda shoir Erkin VVohidov shunday yozadi:

Zamin cheksiz samo mulkida tanho,

Tirik sayyorakim, balgib turipti,

Har lahza u borliq va yo ‘qlik aro

Simob gatrasidek galqib turipti.

Tinchlik uchun kurash jahon xalglarining umumiy ishiga aylangan bir davrda,
adolat va jaholat, ezgulik va yovuzlik, yaxshilik va yomonlik o‘rtasidagi kurash har
gachongidan ham keskinlashgan bir paytda, aynigsa, yozuvchi betaraf bo‘lolmaydi.
Har ganday yuzaki gaplarni “sof adabiyot”, “umumdunyoviy g‘oya” deb adabiyotga
olib kiraverish yaxshi emas[1]. Har kim o‘zi xohlagan fikr bilan adabiyotni yuqori
pog‘onaga olib chigolmasligini aytib o‘tyapti. Erkin Vohidov mazkur magolasida
bir chet ellik shoir bilan o‘tkazgan suhbatini ham eslab o‘tadi. Keltirilishicha, u:
“Men so‘z harflarining ma’no ifodasi ustida ishlayapman. Satrlardagi harflar past-
baland yozilishi so‘z ma’nosini hissiy ifodalashga yordam beradi”, -degan javobni
beradi. Uning gapiga garaganda, xalq dardiga oshnolik, tinchlik, ozodlik, adolat
uchun kurash yozuvchining ishi emas emish... Shunga o‘xshagan “she’riyat
xizmatchilari” bilan muloqot qilganda yana bir bor bizning adabiyotimiz dunyoda
eng ilg‘or, jahon xalglari orzu-umidlari, kurashlari bilan tutashgan adabiyot
ekanidan ko‘ksing g‘ururga to‘ladi (Erkin Vohidov). Bunday so‘z adabiyotimiz
mavqeini yanada oshiradi va yozuvchiga katta mas’uliyatni yuklaydi. Xalgning
ishonchini oshiradigan birdan bir narsa ijodkorning jangovor, kerak bo‘lsa, qudratli
so‘zi bo‘lishi kerakligini gayta-qayta takrorlab o‘tadi. Magolada shunday bo‘lishini
orzu gilaman, deydi. Bu bilan ayrim ijodkorlarga garata so‘zga alohida e’tiborli
bo‘lishini eslatadi. Chindan ham, ardoqli va atogli yozuvchimiz, o‘zbek romanchilik
maktabi asoschisi Abdulla Qodiriy adabiy ijodkorlarga garata “ ... so‘z so‘zlashda,
undan jumla tuzishda xiyla andisha kerak™ deb bejizga aytmagan.

Erkin Vohidov maqolaga shunday yakun yasaydi: “Yozuvchi kelajak
mulkining dastyori, xizmatchisi, Odamzod ertangi kunining go ‘shiqchisi. O ‘Imas
soz yaratish yo‘lidagi zahmatkash, Uning so‘zi millionlar galbida aks-sado
topsagina o ‘Imas so ‘zbo ‘ladi” [2, 11-6eT].

Mazkur bobdan o‘rin olgan “San’at va tafakkur” publitsistik maqolasi,
ayniqsa xarakterlidir. Erkin Vohidov xalq sevgan san’atkor hisoblanadi. [jodkor oz
muxlislari bilan tez-tez uchrashib turadi. Shunday uchrashuvlarda muxlislari
shoirga: “She’riyat nima?” degan savolni gayta-gayta berishadi. Shoirga bu takror
bo‘lsa ham: “She’riyat go‘zal fikrning go‘zal ifodasi” deb javob berishdan
charchamaydi. Shoirning bu javobidan she’riyatning jamiyat hayotidagi kurashchan
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vazifasini tushunib yetmagandan yoki she’rning haqiqat sadosi, dardli yurak nidosi
ekanini bilmaganidan emas, shoir ruhiga go‘zallik olami yaginrogq bo‘lganidan,
bolalikdan sharq she’riyatiga maftun bo‘lganidan, sharq she’riyati ruhida tarbiya
topganidan deb bilish, menimcha, to‘g‘ri bo‘lar edi. Buni shoir ham haqli ravishda
¢’tirof etadi.

Shoir ma’lum bir jamiyatda ma’lum bir davr “she’riyat mana bunday
bo‘Imog°‘i kerak, adabiyot mana bunday bo‘Imog*‘i kerak” degan g‘oya mavjudligini
eslab o‘tarkan, Alisher Navoiy zamonini eslaydi. Chindan ham yaxshi bilamizki,
o‘sha zamonda asl she’riyat forsiy tilda yozilishi shart deyilgan. Barcha ijod ahli
bunga amal qilishi lozim edi. Pushkin zamonida she’riyat qora xalq tushunchalari,
go‘shiglaridan baland turmog*i kerak, degan g‘oya hukmron edi.

Erkin Vohidov “Alisher Navoiy, Pushkin, Mayakovskiy, Hamza kabi
shoirlarni milliy she’riyat tarixining burilish nuqtalarida turgan iste’dodlar” deya
baholaydi. Ularning faoliyatida yaqgol ko‘rinadigan iste’dod tabiatiga ham tahsinlar
aytadi. Shoir iste’dodni bunday ta’riflaydi: “lste’dod — bu mumkin bo ‘Imaganni
mumkin qilish, hukmron estetik prinsiplarga yangilik kiritish, she’riyat mana
bundog bo ‘ladi, deb, yangicha nugtai nazar bilan chigib, shunga odamlarni
ishontirish demakdir”.

Shoir ko‘p mamlakatlarda bo‘lgan, u yerlik xalglar bilan uchrashgan,
suhbatlar qurgan. Ularni bir-biridan ajratuvchi katta farglarni kuzatmaydi, balki
birlashtiruvchi belgilar ko‘pligiga amin bo‘lgan. Olamda eng ilg‘or g oyalardan biri
xalglar do‘stligi g‘oyasidir, degan xulosaga kelgan. Shoirlik san’ati haqida
gapirganda, bu iste’dod ham tug‘ma bo‘lishini, bolalikdan o‘zining nozik jihatlarini
namoyon eta bilishini alohida urg‘u bilan ta’kidlaydi. Tug‘ma iste’dod bo‘lmasa-da,
she’riyatga havas bilan adabiyotga kirib qolganlar bir umr havaskorlikda qolib
ketishini aytadi. Chunki inson galbidagi iste’dod uni ijodkor sifatida elga, she’r
ahliga tanitadi. Shoirona iste’dodni ta’rif etib bo‘lmaydi. Shoirona iste’dod — bir
garaganda olamga hayrat ko‘zi bilan tik boqish san’ati va o‘zga insonlarni hayratga
solish san’ati bo‘lib ko‘rinadi, yana bir garaganda esa el dardiga oshno bo‘lish
qobiliyati bo‘lib tuyuladi.

Iste’dod ma’lum ta’rifga sig‘maydi, u mehnat asosida yuzaga keladi. Iste’dod
bo‘Imagan tagdirda ming mehnat qilsin, baribir foydasi yo‘q. 99 foiz mehnat gilsa-
yu tug‘ma iste’dod bo‘lmasa u shoirlik baxtidan mahrum bo‘ladi. El-yurt
muhabbatini gozonish uchun tug‘ma iste’dodning o‘zi ham kamlik giladi.Shoir
ruhan, fikran zamon darajasida bo‘Imog‘i, xalq hayoti to‘lginlari ichida keng quloch
otmog‘i kerak. Shoir fikrlari o‘rinli. Erkin Vohidov oldiga bir yosh shoir aruzda
yozgan g‘azallarini beradi. G‘azallar tiniq, ravon, badiiy obrazlarga boy. Lekin
fikrlar hammasi o‘tgan zamon, o‘tgan asr ruhida. Bu bilan bugungi she’r
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ixlosmandlarini aslo asir etib bo‘lmasaligini aytadi. Bunga Erkin VVohidov Navoiy
g‘azallarini misol keltiradi.

Zero, shoir g‘azallaridan bahramand bo‘lganimizda XV asr farzandining
bugungi kishilar ruhiga ganchalik yaqin kelolganidan hayratlanib tasannolar
aytamiz. Chindan ham, chiroyli yozishning o‘zi ham hech gqachon she’r bo‘lmagan,
bo‘Imaydi ham. Buyuk shoirimiz Alisher Navoiy aytganidek:

Odami ersang demagil odami,
Onikim yo ‘g xalq g ‘amidin g ‘ami.

Bu chiroyli bitilgan baytda go‘zal san’at bor. Odam va g‘am — qofiyadosh
so‘zlar har ikkisi ikki joyda ikki xil ma’no rangiga ega. Erkin Vohidov buni shunday
tahlil giladi: “Sen odam ersang, el g‘amidan g‘ami yo‘q — ya’ni parvosi yo‘gkishini
odam dema — ya’ni maxluq deb bil”. Yoki:

O ‘Itirmoq el ichra yugoriroqdin,
O ‘Itirmoq el ichra yugoriroq bil.

Erkin VVohidov baytni yaxshi tushunadi va shunday tahlil gilmoqchi bo‘ladi:
“Ikki satr so‘nggi ikki harfdan tashqari aynan takrorlangan va ajoyib san’at
ishlatilgan. Ma’nosi: eldan yuqoriroq o‘ltirishdan ko‘ra el ichida o‘ltirishni afzalroq
— yugoriroq bil . Shoir baytni qayta-gayta o‘qirkan, so‘zlarning ma’no farqlashdagi
o‘rniga ham bee’tibor emasligini bilamiz. Shoir aytmoqchi birinchi satrdagi “el
ichra” nisbat ma’nosida, ikkinchi satrdagi “el ichra” o ‘rin ma’nosida. Ya’ni
birinchisi yuqoriroq o‘rinni ikkinchisidagi yuqoriroq — afzallikni, ya’ni nisbatni
bildiradi. Shoir Erkin VVohidov baytda go‘llangan go‘zal san’atni payqay oladi va bu
yerda go‘zal san’atgina emas, balki juda muhim va saboq bo‘larli chuqur insoniy
g‘oya o‘z ifodasini topganini ayta biladi. Daho san’atkor qo‘llagan san’at olijanob
g‘oyani ifoda etishga xizmat qilganini e’tirof etgan. Yana Alisher Navoiyning
ko‘plab g‘azallarida qo‘llangan harf san’atlariga ham alohida munosabat bildirib
o‘tgan.

Erkin Vohidov fikricha, an’anaviylik o‘z ichiga ko‘p tushunchalarni oladi;
goyaviylik, obrazlilik, mantigiy izchillik, ichki musiqiylik ham an’anaga kiradi.
Umuman, she’riyatning kishi qalbiga yaqinligi, inson dardi, hasrati, quvonchi
ifodasi ekani ham an’anaviy hodisa. Yangi-yangi ifoda shakllari ham an’anaviy
hodisa. Fagat bulardan to‘g‘ri foydalanish kerak, aks holda an’anaviylik buzilishi
mumkin. Oddiy didsizlik inson ruhiyatiga singmaydigan, ong, galb qabul
gilmaydigan shaklbozlikdir. Erkin VVohidov bundan ogoh etadi.

Erkin Vohidov musigani sevadi, uni yaxshi his etadi. Gazallari shuning uchun
ham aruz qoidalariga oson tushadi. Shoir buni o‘zi ham tasdiglaydi va Asqad
Muxtor, Husniddin Sharipov she’rlariga munosabat bildirib o‘tadi. Ushbu magolada
shoir g‘azallariga bastalangan go‘shiglar va ijrochilariga ham oz fikrini bildirib
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o‘tgan. Bu aqola 1978-yilda yozilgan. Bugungi kun nugtai nazaridan aytadigan
bo‘lsak, bugun shoirning ko‘plab g‘azallari kuyga solinib ijro etilayotgani ham
quvonarli holdir.

San’at haqidagi fikrlarini davom ettirar ekan, sharq adabiyotida ham, g‘arb
adabiyotida ham faxriya deb atalgan uslub borligini ta’kidlab o‘tgan. Pushkinning
“Haykal” she’ri shu uslubda yozilganini ham e’tibordan qochirmaydi. Navoiy
haqida quyidagilarni yozadi: “Navoiy ham “Xamsa’ muqaddimasida Firdavsiyning
o ‘ttiz yilda yozgan asarini o ‘ttiz oyda yozardim, men turk tilida she’r bitib Turku
Xitoyu Ajamni hayratga soldim... ”. Bunday faxriya oz ijodidan ganoat tuyg-‘usini
sezgan ijodkorda bo‘lishini ta’kidlagan. Shunday fikrlarni bayon etish bilan birga
o‘zida doimo gilolmagan ishlari, yozolmagan satrlari tinchlik bermasligini iztirob
bilan tilga oladi. Shoir ko‘prog gaynoq hayot ichida bo‘lishni, odamlarga fagatgina
she’rlari bilangina emas, so‘zi, munosabati, kurashi ham kerakligini ochiq aytadi.

Hajman kichik bu publitsistik ruh bilan sug‘orilgan maqolada Erkin VVohidov
olamshumul masalani tashlagan va o‘z magsadiga erishgan.

Suhbat avvalida adabiyotimizning mavageyi, bahs qilishga, katta talablar
go‘yishga arziydigan jihatlari borligini alohida bir faxr bilan aytadi. Adabiy til
hagida fikr  bildiradi. O‘sha vaqtdagi olimlar, ko‘zga ko‘ringan
adabiyotshunoslarimizning adabiyotning joni bo‘lgan, uning san’at ekanini
belgilaydigan tili hagida yetarli darajada gayg‘urmayotganliklarini baralla aytadi.
Saviyasi pastroq asarlar, o‘gish mumkin bo‘lmagan darajadagi asarlarni
munaqqidlar (ya’ni, tanqidchilar) “tili jindak g‘alizroq, gashshoqgroq, lekin bu
kamchilikdan qat’iy nazar asar zavq bilan o ‘qiladi, katta ahamiyatga molik” deb
go‘yadilar®. Bu fikrlardan shuni anglashimiz mumkinki, shoir galbi to‘Imayapti.

Erkin Vohidov yoshlar ijjodini muntazam kuzatib borar ekan, xoh she’riy asar,
xoh nasriy asar past darajada golib ketayotganini, tilning u gadar boy emasligi
ko‘zga tashlanayotganini achinish bilan ta’kidlab o‘tadi: “... ba zi asarlarning tili
rasmiy yozishmalar tilidan farg gilmaydi. Na biror tashbeh, na bir obrazli ibora...
Butun kitob sanoqli so zlar atrofida aylanayotganga o xshaydi”.

Jasoratli yozuvchi Erkin Vohidov o‘zbek adabiy tilining rivoji, mavqgeyi
uchun tinmay kurashgan. Tilimizning benihoya boy va go‘zalligini ta’kidlagan
holda uning sofligi, baland sahnaga chiqishi uchun jonini fido gilgan. “Xalq tilining
toza bulogiga yuragini ochib go‘ymagan ijodkorning ko‘lmakka aylanib golishi
tabiiy”ligini har deslatib turadi. Yana aytadiki, adabiy ijod umrning yarmini emas,
hammasini talab giladigan ish, hatto butun umr ham kamlik qilishi mumkin. Shuni
hisobga olib, ijod ahliga imkonlar yaratish kerakligini, go‘shimcha ta’tillar, ijodiy
safarlarni ko‘paytirish masalalarini ko‘tarib chigadi.

Erkin Vohidov. Shoiru she’ru shuur. Toshkent, 1987, 22 — bet.
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Erkin Vohidovning “Aruz haqida” nomli publitsistikasi 1972-yilda yozilgan.
Unda shoir studentlik chog‘ini, ya’ni 21 yoshligini eslaydi. O‘sha vaqtda
“O‘zbekiston madaniyati” gazetasi (hozirgi “O°‘zbekiston adabiyoti va san’ati”
haftanomasi) aruz haqida bahs boshlagan edi. “Ko‘ngildagi gaplar” publitsistik
magolasi “Sharq yulduzi” jurnalining anketasiga javob tarzida 1969-yilda yozilgan.
Bu vagtda Erkin Vohidov 33 yoshda edi. Men adabiyot ixlosmandi sifatida Erkin
Vohidov ijodiga, o‘ziga ham shaxs sifatida alohida ehtirom bilan garayman. ljodkor
she’r yozadimi, maqola yoki boshqa janrlarda asar yozishidan gat’iy nazar kitobxon
bilan, muxlislari bilan o°‘rtoglashayotgandek sezadi va bu imtihondan osongina o‘tib
oladi. Buni garangki, 33 yoshida, yana sobiq totolitar zamonning ayni kuchaygan
davrida ko‘nglidan kechayotgan og‘rigli fikrlarni, millatining ertangi kuni fojialarini
galbdan his qila bilgani kitobxonni o‘yga toldiradi. O‘ylaymanki,  shoir
yanglishmagan...

Suhbat avvalida adabiyotimizning mavqgeyi, bahs gilishga, katta talablar
go‘yishga arziydigan jihatlari borligini alohida bir faxr bilan aytadi. Adabiy til
hagida  fikr  bildiradi. O‘sha vaqtdagi olimlar, ko‘zga ko‘ringan
adabiyotshunoslarimizning adabiyotning joni bo‘lgan, uning san’at ekanini
belgilaydigan tili hagida yetarli darajada gayg‘urmayotganliklarini baralla aytadi.
Saviyasi pastrog asarlar, o‘gish mumkin bo‘lmagan darajadagi asarlarni
munaqgqidlar (ya’ni, tanqgidchilar) “tili jindak g‘alizroq, gashshoqroq, lekin bu
kamchilikdan gat iy nazar asar zavq bilan o ‘giladi, katta ahamiyatga molik™ deb
go‘yadilar. Bu fikrlardan shuni anglashimiz mumkinki, shoir galbi to‘Imayapti.

Erkin VVohidov uchun adabiy maktab bo‘lgan ustoz ijodkorlar hagidagi
magqolalar “Qarzdorlik” bobidan o°rin olgan. Bu bobga o‘n uchta magola jamlangan.
Alisher Navoiy, Usmon Nosir, G‘afur G‘ulom, Abdulla Qahhor, Mirtemir,
G‘ayratiy, Zulfiya, Pushkin, Sergey Yesenin, Mirzo Tursunzoda kabi buyuk shoirlar
hagida suhbatlar, tahlillar berilgan.

Qisgasi, esse adabiyotimizda o°ziga xos yo‘nalishda, ko‘rinishda mustahkam
joy olib bormogda. Tadgiqgotchilarimiz esa buni o‘rganishda davom etmoqdalar.

Foydalanilgan adabiyotlar ro‘yxati:

1. Erkin Vohidov. Shoiru she’ru shuur. Toshkent, 1987.
2. Erkin Vohidov. Iztirob. T., “O‘zbekiston”, 1992.
3. Erkin VVohidov. Umrim daryosi. Saylanma. 3-jild.T., 2001.
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Kapumon XaauMKoH YpUHOBUY
AHIMKOH IaBJIAT YHUBEPCUTETH JIOIEHTH

“TAHA33YJI” POMAHUJIA TYPKUCTOHHHMHI PYC BOCKUHHA
APA®ACHUJIATY NKTUMOMN-CUECUIA MAH3APAJTAPUHUHT AKC
ITTUPUJINIIHN

AHHOTALMS.

Etyxk amabuérmryHocimap ToMOHUJaH »bTHUpOd sTminaérran ‘“Tanazzyn”
tapuxuii poManu KYyKoH XOHJUTMHUHT Poccusi HMIEPUSCUHUHT OOCKWHU
apadacumary KTUMOMM-CUECHN XOJNATHHH AakKC OSTTUpaaud. Acap Myautudu
Tapuxui BOKeajapra TasHraH XoJijla aMup TeMyp calTaHATUHUHT KOJIJIUKJIapu
OyJraH y4 XOHJIMKHHUHT TaHa33yJra 103 TYTUIIH cabablapuHu KU3UKAPJIM BOKeaiap
OpKaiu 0auuil akc STTUPATIH.

Kanut cy3nap: Kykon xonnuru, Xyno€pxoH, Ypuc OOCKUHH, TOIIKEHT
oexmuru, OxMackuj Kainbach, KHUITUOK-KUPFU3 OBYJUIapH, KO30K Owuilnapw,
HaBKapJiap, OTJIMKJIap, Kamall.

[ITonnm Tapuxra saraMu3, 1eMMHU3y, HOIMA Y9yH HUCTHKJIOJITA SHAUTUHA 29 Nni
oynau xomnoc?! 50 #iun, 100 itun onaud kum >auk? 200 iun onuH Kaepaa >auk?!
XankuMu3 Ba JaBlaTUMU3 JPpUIIAETTaH YJIKAH IOTYKJIApHHM OJIUMHATHMHA KaOys
KWwia€Trad €uuiapuMu3, VKyBUMIIap Ba Tajabanap OwiaH cyxOaTiamiap SKaHMaH,
OyryHru, 3pTaHTd aBjOJ] aHa Iy caBoJUiapra »aBoO Oepa omaaumu? byryHru
MIYKYXJIM KYHJAQpHUHT KaJpura eTu0, NIYKpUHH KHWiia oJjliaguiapMu, ned Viira
tonamad. Jlemak, €mmapummusra TapuxJaH caOoK Oepulll, yJapHU VKUTHII Ba
ypraTuniad TYXTaMacluruMu3, YHUHT caMmapaiid BOCHUTAJIAPUHU TOMMIIMMU3 Ba
spatuiuMus 3apyp. bynaa 6usra xap noumrugai 6aauuii acapiap, 6aauuii anaduéT
épaamra kenaau!

ynpaii yinap Owiadn OaHA KyHJIaApHUHT Oupuaa naespiud Tacoaudan
CapauxoH MaBnaBuxoH YFiauHUHT ‘“TaHa33yn” poMaHu KyJauMra TYIIHO KOJIIH.

VTTH3 inan ONMK BaKTAAH 6epy agabUETITYHOCTHK WIMH Ba MO/ OHIIaH
HIYFyJIIaHuO, afabuil skapaéHHU 0axoiM KyIpaT Ky3aTul Kenaérran Oup MyaiuM
cudaruaa NIyHd KaThbUM UIIOHY OWJIaH aifTa OJIaMaHKH, POMaH >KaHpHU E3yBUUTa
WHCOHJIAp Ba 3aMOHJIAPHU TYJA-TYKUC TaCBUPJIAlll UMKOHUHHU O€pYyBUYM SHT FOKCAK
»kaHp OYu0, xap KaHaai €3yBuM yHra y3uaaH ¥3u KyJ ypaBepmaiiau. Karra snuk
acap spaTvllra >ka3M KuWiraH aau0, aBBajo, XUKOs Ba KUccalapja Taxpuoa
TYTUTAI, IITYHYaKy KaJaMUHU 9apXJIaill dMac, OalKu yJaapHHU YKyBUMIapra MabKyJl
KWJIa OJUIIM 3apyp Ae0 XxucoOnaitmaH. AnaOuET Tapuxuaa UCTUCHOIW XOJjaTiap
Oopnurura KapamaciaaH OUPOH OWp XHMKOSHU KOWWJ KHJIMAacqaH TypuO pomaH
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KyTapub KenaauraH €3yBUmiap/iaH myOxanaHuinra Xakkumus 6op. Axup UuHrus
AWTMAaTOBIIEK OYIOK €3yBUM Y3MHUHT PEAMCTUK XMKOSUIApU Ba Ty3all KuUccaiapu
OwiaH JyHEra JOHT TapaTraHJaH KEeHMMHTMHA MAaIIXyp pOMaHJapHHHU E3UIlra
KypbaT 3TTaHUHU YHYTHO Oyiagumu? CapauxoH MaBiaBUXOH YU JeraH
¢3yBum kuM Oyimm skan? OHa BaTtanumus Tapuxumara Mypakkad gaBp Xakuaa 03
saMac, KyI AMac poman E3UIITa KaHaail »KypbaT 3TAM dKaH, JIeTaH Yil- xaén Ouian
“Tana33yn’Hu YKUp dKaHMaH, caxudaman caxudara CHUIMKKAHA YTaéTraHUMHH,
0oOnapaan OoOisiapra yTraHuM caldH ImryOxamap TapKainuO, acap y3ura pom
HTaETraHuHU ce3a OOILIAIUM.

V36eKx KHHOCHHUHT SXIIH pekUccEpiapuaan oupn 3yapukop MycoKOBHHHT
“Ocmongarun  Oomamap” dQumreMuma Oump odmu3zon Oop.  Myraxaccucnap
AHTJIAITMIMOBYMIIUK Tyaiinm & WuruTya TOMOHUAAH E€3WIraH KHHOCIICHAPUITHU
Malxyp €3yBUMHUHT acapu cudaruaa Ykub, xKyaa Kopu 6axo oepaawiap. Acap
“bonTaboeB”HUHT 3Mac, “XamaaM HUKU 3KaHJIWIYM MablyM Oyirad, QukpiaapuiaH
KaTuO, CIleHapUHM SApOKCH3Ta 4YHuKapaawiap. ‘“TaHas33yn” poMaHH Xakuja
MYIIIOXa/a IPUTAp SKaHMaH, FOKOPHUIAry SMU30JHU Oexu3ra sciaMmaauM. byryHru
¥30exk amabwii TAaHKUIYWJIUTHHUHT, IOMIIOK KWIMO aiTtranjma, Oymamuo
KOJTAHJIUTHHUHT acocuii cababu TaHWII-OMJIMITYMIMKHUHT aBKWTAa YMKKAHH]IA,
Oaauuii acapHu OaxoJiailljja YHUHT KaHAal €3WIraHaurura mMac, KiM TOMOHUAaH
E3MNITAHIIMTHTA YHTHOODP KHIAETraHUMH3 OMIIaH GOFTHKIMP. Y3HM XaM 6ylopTMa
TaKpU3JIapHU €3raHMMHHU IBTHPO( OTraH XojjAa, acap MyaUIMPUHU E3YBUU
cudarua SMUTMAraHJINTIMHA Ba OUP-OMPUMU3HM TAaHUMACIUTUMU3HU THCAH/A
KO YTMOKYMMAH.

Jlexun ym0y MakoJsia €3uub YbJIOH KUJIMHTYHTa Kajap, MEH TaHUKJIU €3yBUH
Habwxon bokuii opkanmu CabauxoH MaBiaBuxoH Y¥iau OwiaH TeneoH opKainu
TaHUIIIUM. OYUFUHU aifTcaM, TeJedOoH OpKaal MYJIOKOTJIap MEHUHT XalpaTUMHU
sHaaa omMpau. MabiiyM OYnauku, MyauiMHUHT Oanuuii anaduétra €ku agaduéTt
WJIMUTa 3appa ajokacu Myk skaH. Kacou Oyitnya KypyBuu-uHkeHep 0yiauo, nry coxa
TAIKWIOTIIApUAA WIIJIaraH, Oup Heua TWUIApHU Y3namrtuprad, Bartanumus
TapUXUHU CUHYKOBIMK OWIaH ypranraH, JEeKMH OUpOH Oup Oaauuii acap Tyryd,
Makojia xaM €3marad 3kaH! flHa Oup MabIyMOTAAH CYHT MEHUHT a)XKaOJaHUIIUM
YrHAKaM xauparra — wioxuil gancadara iyrpuiran xaiiparra ainanau. CabIuxoH
TVpa MaBnaBUXOH YF¥iu OIIOHXOHOB YJYF aBIMEIapUMHU3IaH Oyiran Axman
SlccaBuid Xa3paTIapUHUHT aBJIOIAPUAAH dKaHIap. XyI0EPXOH 3aMOHKUA SV’paTena
MIaXPUHUHT MYIIOBUPH (MUFUITAH COJMKJIAPHH XOH Xa3WHACWTra TOIIIUPYBYH)
O0ynmuO, ypucimapra Kapiiy ypylia KaxpaMoHJapua Xajok Oynran By3pykxyxa
s1ioH lokupxon T¥pa y¥nu €3yBunHUHT 6000KaIOHH KaH (pomaHaa by3pykxyka
AIIOH TMepCcoHAXIIapaan Oupu cudartuma umTupok 3taau). Mxonkoprap Ommoxra
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SKUH KULIWIApIup, JEraH XUKMATra UXJIOCUM OpPTAU. AXUpP aJa0UETUMUZHHHT
CYHITH 103 WMJUIMK TapuXuJa KaH4yaJaH KaHya UCTehIOIN E€3yBUniap Oynuiura
KapamacnaH, TypkucToHHUHT Poccusi ummnepusick TOMOHUJAH OOCHO OJIMHHUIIU
apadamapuaard CUECUNU-MKTUMOMN X0JIaT, XaTKJIAPUMU3HHHT TYPMYII Tap3H,
PYXHUATH, CAaBUSACH, OYIOK CaITAHATHUHT assHYJIM aXBOJTa TymuO Koy cabadmapu,
TaHa33yJ Ba UCTUOOJHUHT WIU3IIAPUHU aKC STTUPAJIUTAH MK ACApPHU SIPATUIIITa
Xe4 KMM JKa3M 3TMaraH >au. bylok Kyapar coxubu 3xTuéxra aianud Oynran Oy
Ba3u(aHu MYTJIaKO TaKpubacu3 aBIue3oara paBo Kyprau 0yica He TOHT!

Anbarra, ran HUMa XakKu1a E3WIMIINAA dMac, OAJIKU KaHJal E3nInIIIIaIup.
Xamma Tran aHa myHaa. Kamamu yapxiianmaraH —€3yBUMHMHI POMaHHHU
npodeccruonan napaxana MapoMura €Tka3uo yamanail OIraHd MUCIH KypriMaraH
xonucanup. ByHUHT ycTrra Tapuxuii pPOMaHHUHT OWp dMAc, HKKHA dMac, OAJIKM eTTH
KuTOOMaH wmbopar Oynummra Huma aeiicu3?! Illy mMabHOma acap XaM, YHHUHT
Myaumdpu xaMm agaduétummsaa anoxuaa xoaucaaup. bynu 2020 iiun 22 gexaOpb
KyHN Y36ekncTon Mumnuii kyTy6xoHnacuaa “TaHa33yn” pOMaHHMHUHT Gelll KHTOOH
TaKJIUMOTHJIA CY3ra YUKKAaH Ba pOMaH cy3 OOMIMCUHM €3raH oJiumiap — npodeccop
Ko3oxk060it P'Ii’/nnomeB, npodeccop Ynyroek [JonumoB, €3yBun Ba ouM XypIITUT
Jyctmyxamman, npodeccop baxoaup Kapumos, npodeccop PaBman Maxmynos
KaOwmiap xaM 3bTUPOd ITAMIAP.

“Tana33yn” pomaHMHUHT OupuHun kuToOM XIX acp Ypramapugaru
TypkuctoHHuHr Poccusi mmmnepusich OOCKMHHM OCTHAA KOJHMIIK apadaiapuaaru
BOKEJIMKHM Y3 nuura onaau. A0aymina Koaupuii 6y naBpHU “TapUXWMHU3HUHT SHT
KUp Ba Kopa KyHuapu”’, ne0 Oexusra “Oenrmwnamaran” sau. byrok Amup Temyp
CAJITAHATUHUHT MHKUPO3U HATW)KACK/IA MTal /10 OyJTaH y4 XOHJIUKHUHT OUpH Oy raH
KykoH xonnuru Oy maBpra Kemnuo, y3apo MUKH ypylulap HaTHKacuaa UKTHCOIUH,
cuécuii, xapOuil )KMXaTaaH TaHa33yJra 103 TyTraH, )KaxoyaT Ba KaJTaOWHIIMK aBXK
oJIn0, MamyIakat AyHE TapakKUETUIaH Y30 Koarad »au. JKaxoHgaru reocuécuit
x0J1aT, OyIOK JaBjaTIapHUHI AYHEHU TaKCUMJIA0 OJMINra, y3ra mamiakariap Ba
XaJNKJIapHU Y3 Tacappydaapura oJMiira MHTIIHIIIIApU, Xap KaHaal MamiakaTaara
O0MOOIAOKINK Ba HOUTTU(DOKIMK, XOHABAUPOHIIUKKA cabab OYnub, anamokubaT
OyTyH OONIUIM XaJKJap Ba JaBJATIAPHUHT MycTamyiaka 3yJIMHTa MaxKyM
OYyIUIUIapUHU KYpcaTHIl pOMaH Ba YHUHT MYaUIM(PUHUHT FOSBUIL-Oanuuii
MaKCaJMHU TAIIKWI KAJIA U,

AnabuéTumusia Tapuxui MmaB3yna €3WiraH acapijap o3 sMmac. JIekuH pyc
O0ockuHU apadacugard AaBpHU V3 wWyura Kampab oiyBuM pomaHiap AOmayiia
KomupuiiHMHT MabiyM Ba Malxyp “Yrran kyHiaap” Ba “MexpoOman va€u”
pOMaHJIapu 31U XOJoc. YOy poMaHiap/aa rapud Tapuxvuid BOKeajap Ba IIaxciap
aCapHHUHT YMYMHU pyXura yCTaJauk Ouinad cCMHraupu0 ro0opuirad Oyica-na, Tapux
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Xa€THI-ManInii BOKeanap Ba KaxpaMoHJap Y4yH (oH Bazu(acuHu Oaxkaprat 3/1u.
“Tanaz3yn’ma 3ca €3yBUM acoCHil IbTHOOPHMHU TapuUXUW BOKeajapra — OHa
IOPTUMU3ZHUHT YeT 351 OOCKUHU OCTHAA KOJUIIMHUHT WIIU3JIApUHU KYypcaTHINra
KapaTaJaukd, aifHaH Oy XyCyCHsT acapra 3bTH0op KumumumMusra cabad oymmu. [y
Ounan Oupra, pomanaa &€3yBum (axkaT xoauca Ba (GakTIapHUHT Kyiau OYmuod
KOJMAaraHJIMrMHU XaM ajJoxuJa TabKUIJalml Kepak. Tapuxuil BOKeaiap
MyCyaMOHKYJI MHUHIOOIIM Ba YHra COAMK OXWJ KHIIWJIapra Kapama-Kaplid
Oynran, Xyno€pxoH OONIUMIUTHAATH XOHJIMK TaHA33yJIHMHU OapTapad Kuudiinra
YpPUHTaH KHUIIWJIAPHUHT JKOHJIM oO0pasjapu, YJIApHUHI KECKUH Kypalulapu Ba
Mypakka0 TakAUpJapy OpKaiu TaCBUpJIaHAAU. by X0 acapHUHT VKUIILIM OYIUIIN
OwiaHn Owupra, yHUHI pOMaH >KaHpU Tajabiapura >»KaBoO OEpHUILIMHU XaM
TabMHWHJIANIN.

Acap Bokeamapm wmwioguid 1852 uwmn aBryct onmma KykoH XOHH
XynoépxoHHuHr TomkeHT xokumu Hopmyxammasn KywmOern OwiaH THI
OUpUKTUPUO, KAITAaOMHIUIU Ba JKOXWUIMTH Ty(aillin TapakKUETTa TYCKUHIIMK
Kuiaétran V3 KaiHOTach MyCyJIMOHKYJ MHUHTOOIIMHM “‘YpTajgaH KyTapuin’
Makcaguaa TomkeHT maxpura E€IFOHJAH KYIIMH TOPTUO KEIUIl BOKEAacHJaH
oouutananu. Yupuumk papécu Oyinapuna TomkeHT namkapiaapu XyJoEpXOH
OomymIMryAard KymuH Owian Oupiamagn. MyCyJaMOHKYJN O3rMHA KHUITYOK
KymuHu OunaH bunkunnama neran sxoira kouaau. Llynaan cyHr poMan myamupu
VKyBUMHM TOIIKEHT  SKMHHMJArd BOKEAJIAPHUHI ACOCHMHU TalIKWJI KUIYBYU
TapUXUMHU3HUHT SHAJa MYAXHUIN KyHJapu OViraH - YH WHAJ aBBaJITM BOKEJIMKKA
oonutabd keraau. Tapux xakukaTura Kypa YH Wui aBBall, sbHU 1842 WHIIHUHT dpTa
oaxopuna byxopo amupu Hacpymioxon KykoHn XxoHmuruau 6ocub® oimb, aTOKIN
moupa Homupaberum, ynunr yruwuiapu Mananuxon, Cynron MaxmyaxoH Ba
VIAPHUHT SIKUHJIADUHU KATJ KWIOUpaau Ba MaHfuTiapaadH Oynaran MOpoxum
Xa€nHu TaxTra yTKazaau. MaHFUTIapHUHT 3yJIMU Kydasiau. 70 KyHaad cyHr KykoH
XKy UCEH KyTapuO, KUIMUOK Ba KUPFU3 *Kamoanapu OWIaH Oupra MaHFUTIIAPHU
Kykonnman xanpavaunap. lllepanuxoHHuHr Ttaxtra ytupuiiu, MyCylIMOHKYI
GOIIYMTMIMAATH KYIIMHHMHT YIIJArM MCEHHH OOCTHPHMII YYyH KeTTaHH/IaH
doitnasiani0 XOHHUHT VIIUPWIMIIM Ba MYpPOAXOHHUHT TaxTra YHKHUIIIH,
Mycynmonkymauar KykoHra kaWtm0® 9 KyH XOHJIMK KwiraH MypOJIXOHHH
yagupumn Ba XyHOEPXOHHM TaxTra yTkazumu, @DaproHa MamiiakaTUHWUHT
MyCyaMOHKYJ Ba KUITYOKJIAp TabCUPHJIa KOJIMILH, €111 XOHHUHT MYCTaKWJUIUK YYYH
Kypaiu Ba Oy Wynaaru xapakarjiapu, Mypakka0d Xankapo cuécuid axBoil byrok
bputanus Ba Poccusa xabu naBiaTIapHUHT YIIa IMIapMaHIaId UYKU ypyIUIapJaH
¢oiinanannO KoIUIIra, XaJKJIapUMHU3HU Kyl Kuiuo, TypKUCTOHHM MycTamiiakara,
KaTTa JaBlaTiap ypTacuJard IUIAIJIapMra ailIaHTUPUINra HHTWIMILIAPU
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“TaHa33ys’” POMAHUHHMHI ACOCUM CIOKETUHM TalIKWI KWJaad. OHI MYyXHUMH,
TapUXU BOKeaJap TypJiM XalKjap Ba AJATIAPHUHT BaKWJUIapu OYIraH >KOHJIU
oOpasznap, y1ia JaBp KUIIWIAPUHUHT TYPMYII Tap3U, CABUSICH, Y3UTa XOC XapaKTep
KUppalapu, Myxa00aTu Ba »OHJIM MYJIOKOTJIapHW WIIOHApJIM MaH3apanap GhoHuIa
cColia Ba IIMpadd TWJI OpKAJIM TacBHpJiaHaau. Acapiard yiia JaBp IIaxap Ba
KUIUTOKJIAPUHUHT MaH3apajapH, KyFpopuil Homap, Kymiaad Tapuxuil maxcruap,
JaBiaT Ba XapOwii MaHCAOMApHUHT KENTHPHWIWIIM, yiapra OepuiraH u30xJjap,
MEPCOHAXIAPHUHT MHIMBUAYaAJ Tap3/a, HIeBajlapra Xoc Cy3Jaluiuuiapy aCapHUHT
UIIOHAPIM YUKUIIMHU TabMHUHJIAraH. Myammd Tapuxuii MaTepUalHHU SXIIU
ypranras, mIyHTra KapamaciaH, Tapuxuil ¢aktiapaaH Tyjgaidruya smac, Oajku
TapUXU pOMaH )KaHpU TabuaTUra spaiia GoigarlaHraHMHNA XaM TabKUJIAIl Kepax.
YyHKHM Tapuxuil poMaHra MabiiyM OHUp JaBp MaH3apacHUHU OYMO OepuIlra Xu3mMar
KWiagurad (akTIapHUTUHA KUPUTUII MYMKHH. (AKC Xo0iaa acap XpOHHKara
ailmannO KoMK Xeu ran smac.) dakat myHu €naa TyTUII JTO3UMKH, OyH1a Tapux
XaKUKATH Oy3UJIMACIIUTH Ba COXTaJallITUPUIIMACIUTY mapT. Tapuxuil pomaniapaa
€3yBuM OomjgaH O€K Tapuxui BoKeanap, (pakTiaap Ba mIaxcliapra acocyiaHaju.
bynpnait acapiapaa mwkoakop XaMm €3yBUM, XaM Tapux4d OJuM cudaruga xapakar
kwiagu. Tapuxuid maHOanmap, apXuMB XyxXOKarTjapd Ba OOlIKa YTMHUIITa JOUP
XyXOoKaTiiap yctuaa uni oo 6opanu. Aipum myBadPakkuaTin Xouiapaa €3yBun
KOHKpET TapuXuid BOKea €KUM IIaXCHUHI Xanu (aHra Mabiym OyiamaraH
KHppalapuHu Kamig xam Kwiaad. Yayr pyc €3yBuucu M.I'oppkuil Tapuxuii
pomaniap xakuna ¢ukpiap skaH: “MenHumya caHbatkop (E3yBUM) — KYMHPOK
TapUX4d Ba y MyTaxacCUC Tapuxuujiapra Kaparasja sXmupok Tapuxuuaup,” — 1eo
o0exu3 &maran s>au. [M.I'opekuii u coBpemeHHble mnmcarenu / JlurepatypHoe
HaciencTBo,-T.:1970.-c 62] UyHku TapuxHH XA OwiraH €E3yBUM TapuXyu
ofMMIaH (GapKiau YIapoK KalduH KOFO3Jap KaTHAard >KOHCH3 (akTiap Ba
MIAXCIApHU XAPAKATIAHTUPAAW, YJIApHU JKOHJIAHTHUPA OJIAJIH. “Tanazzyn”
poMaHuaa Kymiad Tapuxui IIaxcliap HWIITUPOK JTaaAH, YJIApHUHT H4YHJIA
XynoépxoHn, MycynMmoukyn munroomum, Hopmyxamman kymberu, MypoaxoH,
CapuMcokOek, XOKMMOWMUM KabOu Tapuxuil Imaxciap y3ura Xoc XapakrTep
KUppaJapuHU HAMOEH KUITyBYH >KOHJIM KaXpaMoHyap cudaruia raBaaiaHau.
Anoxunaa TabKujIam kKepakku, KVYKOH JaBIaTHHMHT CYHITH XYKMJIOpH
Xyno€pxoH Xakuaa Ouzma canOuid  MyHocabaT IIaK/UIaHUO  YJATYpras.
XanKuMU3HUHT akcapusath Amup Temyp canTaHaTd mapyajaHUIIM HATHXKACHUJIA
Oapro OyiraH y4 XOHJIMKHUHT CYHITH XOHJIapura BataHumuzuu ypuc 60CKMHUAAH
XUMOSI KWJla OJIMaraH MabHaBUU-Maumuii Oy3yK maxc cudaruma Kapad Kemamu.
Pomanna Xymo€pxoH oOpa3d MaMjakaTHH WKTHUCOJIWN, CHUECHUN Ba XapOuit
KUXATAaH MyCTaxKamJlallra XapakaT KAaraH, 4eT 371 00CKUHYWIApUTa UMKOH Kajap
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KaplIu Kypalia oJraH Map/ Ba skacyp, Iy Ouiad Oupra, JaBpHUHT KypOOHU OYyiiran
HOYOP JKOHJIM 11axc cudaTuia rapaajiaHau.

VIMHIIHEHT peall MaH3apacHHU SPATHII YdyH TAPUXHUHT aHUK (GaKTiapy
Ounan 6anuuii TYKUMaHUHT YUFYHJIAIIYBU Kepak 0ynaau. Tapuxuit acap Mmyammudu
V3 Xa€IMHUHI MaxcyJulapuiaH - TYKuMa o0pa3 Ba BOKeajdapJaH — arap yJjiap
Tapuxui >KapaCHHUHT EPUTWIUILINTA, TAPUXHU IIAXCHUHT YMHAKAM XapakTep
KUpPACUHU OYUIITa, YMyMaH, TApUXUN XaKUKATHHU aHTamra épaam Oepca — KeHT
MUKECaa Gpoinananuil XyKyKura ara. Arap WKoJIKOp MabiIyM TapUXUH JaBp XaKkuaa
yyKyp Owinmra sra OyiicaruHa, YHH YyKyp XHMC Kuja OJICarMHa, TapuXWil Iaxc
xa€T Ba PaoNusATH XaKHU/1a KUJIUN Ba MAbHOJIM acap sSipaTUId MyMKUH. DakT Ba
TYKUMa YUFYHIIUTH TapUXUN acap Myauindu yuyH OeKu€c UMKOHUATIAp SpaTaiu.
“Tana33yn” pomMaHuAa Tapuxja HOMJIApU ydpaca-a xapakTep YbTHOOpH OmiIaH
TYKUMa oOpasyap cupacura KupyBuM baxoaup mmroByn, Ymapaiaud MNOHCOZ,
Caunbex, Ontunoit, Kunnu, boiimypon, Sui6oit, dKonnbek kadbu o6paznap Tapuxuit
miaxciap Ba BOKeajiapra >KOH Oaxin 3THO TypyBYM MepcoHaxiap cudarumga €nna
KOJIQJI!.

ABBaJ TabKU TAraHUMU3CK, 04 TUUN HACPHUHT KMYUK YKaHpJIapuaa Ky Xam
TaHUJIMaraH €3yBUMHUHT WIK POMaHU Xap KaHAail KaMUUITMKIIApAaH XO0IH IMACIUT U
myoxacu3. AWpUM BOKEaJlapHUHI aCOCCH3 paBUIAa Te3/ad KEeTUIH, O0ab3u
VpuHiapia TEpPCOHAXIAPHUHT E3yBUMHUHT OyHpyru OuiaH — 3aMOHaBUM
KHILWJIApra X0C CY3JIallIUIIM, acap KaXpaMOHJIApUHU NYIaH TACBUPJIALIHUHT €TapIu
HIMACIIUTU Kabu Taxkpuba acHocuaa Oaprapad OYIryBUM Kamuuiaukiap Oopku, Oy
xaM, OM3HUHTYA, TapUXUA MaB3yJard Karra XXMM acap yuyyH  Xajld KUJIyBUd
axamusTra sra mac.

XIX acpuHunr 1-spmuga OomaHTaH S)’pTa Ocuénarn XOHJMKJIAPHUHT
WHKHUPO3ra 103 TyTUIIUra Ky1iaad ommuiap cabad 6ynran sau. Cuécuit, MKTUCOIUMH,
xapouil xuxaTiapaaH AYHE TapakKKUETUIAH y3WIHO, OpKaja KOJTraH XOHJIUKIap
VOKTUMOMM, MabHaBUM-Mabpu(duil *KUXaTIaH XaMm TaHa33yjlra 103 TyTraH 3]IU.
KykoH xonnurua 103 6epran KUIMYOKIap KUPFUHU BOKEACH aHa 1Ty WHKUPO3HUHT
HaTHWXKacu Ba Oenrucu OYnIMO Tapuxjaa KojiaraH. MyCyaMOHKYJT MHHTOOIIMHUHT
XaJJlaH OINMK 3YyJMHU Ba KanTaOWMHJIWIY, YHUHT TAHOXMJIA Iaxapiapra Ky4uo
KenuO 3YpaBOHJIMK Kujia OolIaraH KUIMMYOKJIAPHUHT CypOeTIMITYA MUPOBAPAUIIA
11axap aXoJMCHHUHT Fa3a0MHU KY3UTraH Ba KHITYOKJIAPHUHT OMMaBHUil KUPFUHOAPOT
KWIMHUIIMra cabad Oynran sau. lllyHra kapamacman, ma3kyp OMpOAApKYLUIMK
BOKEaJlapy XaMMa 3aMoHjiapAa  TYpKHCTOH XalKJIapu Y4YyH  LIapMaHAalu,
Mycubariu, “kopa kKyHmap’ cudaruma OaxoyiaHWIM, KopadaHuimu 1mapt! Xap
KaHmaii Oamuuii FOKCak acap KaOW Tapuxwii MaB3yJard acap Xam anbarra
3aMOHaBHMp. YyHKH YTMHII XaKUIary SXIIU acap 3aMOHABHM YKyBUHMTa OWJINM,
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MabJIyMOT, 3aBK-I1aBK Oepulll Ousian Oupra, xaMmma JaBpiap y4yH yMyMui Oyiran
I'YMaHHUCTHK FOSUTAPHU TAPAHHYM 3TaJM Ba TapUXJaH CA0O0K OJIMILTA, TAXJIUI KUJIHIILI
Xamja XyJioca YMKapHuilra AabBar 3tagu. Pomangaru pyc amasiopyiapu
[lepoBckuii Ba KapnuHHUHT y3apo cyx0aTiapu opkaiu PoccusstHuHr TypKucTOHTra
KWJITaH YPYIIN a3ajjiaH pexalamTupuirad 0ynu6, Oyiok AaBnatiap ypracugaru
KapaMa-KapIIMIAKHIHT HATIKACH SKAHINTH aHTIANNUIAH. “Y3apo KaHda KyIl
KaHT KWJIUIIca, Ou3ra mryHya sxmu. Mkkama TOMOH XaM OMp-OMpUHU TYIITHHU €0,
XONiAaH Tos OepcuH. YpyuiaaH Kaiicu Oupu fonumb OynuO, dapyad yukca, aHa
Vmanaa ynap Ounan ramiamamus.”- [CapauxoH MasnaBuxoH Vemu “Tanazzyn”, |
kuto0, 2017: 536-6etr.] by karTa Kapama-KapIiwivK, aTpopuMH3Iard KarTa
JABJIATIAPHUHT 3KCIAHCUOHUCTHK CHUECATH KEHUHITH YH WHIUIMKIApa, XaTTOKU
XO3UPTH 3aMOH/Ia XaM TYpJIM KYpUHUILIApIa JaBOM 3THO KeNa&TraHIuru KUIIHHA
xaiparnantupaad. benxtué€p OpPTOOMMMUZHHUHT AAaBIATUMHU3 MYCTaKWJUIMTHHU
MycTaxKamiaml Wyauaard cabi-xapakaTiapuHu, Oy Hyngard KUMMHYAIUK Ba
MypaKKaOJIMKIApHU aHTJIaraHiai, XUC Kuiraujaan oymamus.

Mahammadiyev Ahadjon Ro‘ziboy o‘g‘li
ADU, o‘qituvchi

URUSH MAVZUSIDAGI ASARLARDA BADIIY PSIXOLOGIZM VA
KONFLIKT

Annotatsiya: Urushdagi odamning ruhiyati tasviri badiiy psixologizm va
konflikt asosida yoritib berilgan. Qahramon ruhiyatining yoritilishida badiiy
psixologizmning o ‘rni va roli hagida fikr yuritilgan. Qahramon ruhiyati uning nutqi
va kechinmalari yordamida namoyon bolishi va konfliktlarning badiiy
psixologizmga ta’siri o ‘rganilgan.

Kalit se‘zlar: badiiy psixologizm, gahramon ruhiyati, konflikt, konflikt turlari,
mavzu yoritilishi, inson obrazi, personaj ruhiyati.

Badiiy asarlarda inson ruhiyati turli tasvirlar orgali yoritib beriladi. Eng avval
insonning ruhiy holati tasviri asarga qo‘yilgan problema yuzasidan kelib chiqib
yoritiladi. Yana bir tomoni ham borki, asarning tanlangan mavzusi va unda
yoritilmoqchi bo‘lgan muammo ham gahramon ruhiyatini belgilovchi omil
hisoblanadi. Qahramon ruhiyati badiiy psixologizm bilan bog‘liq bo‘lib, avvalo,
badily psixologizmning nima ekanligi haqida ozroq to‘xtalib o‘tsak maqgsadga

muvofiq bo‘ladi. “Badiiy psixologizm — badiiy asarda to‘laqonli inson obrazini
80



yaratishning muhim vositalaridan biri; personaj ruhiyatining ochib berilishi, xatti-
harakatlari va gap-so‘zlarining psixologik jihatdan asoslanishi, shu magqsadlarga
xizmat giluvchi usul va vositalarning jami”” [Quronov D. v.b., 2013:48-bet]. Bundan
ko‘rinadiki, badiiy psixologizm asarda qahramon yoki personaj ruhiyatini ochib
beruvchi vosita va bu orgali yozuvchi gahramon ruhiyatini ochib berish bilan bir
gatorda uning ichki olamini va dunyogarashini, uning ichki kechinmalarini ham
tasvirlay oladi. Badiiy psixologizm asarda tanlangan mavzu jihatidan fargli ravishda
bo‘ladi. Urush mavzusidagi asarlarda ko‘proq gahramon ruhiyati ichki va tashqi
ziddiyatlar asosida yoritib beriladi. Ichki ziddiyatlar deyilganda gahramonning o‘zi
bilan kechadigan va tashqariga yo‘naltirilgan kechinmalari bo‘lsa, tashqi ziddiyat
uning muhit yoki shu muhitdagi odamlar bilan kechuvchi jarayonlar orgali yuzaga
chiquvchi ruhiy jarayon tushuniladi. Hozirgi o‘zbek nasrida urush mavzusi galamga
olingan ko‘plab asarlar bor. Ularni birlashtirib turuvchi tomonlari ham aynan ichki
va tashqi ziddiyatlar bo‘lib, bu holat gahramonning ruhiyatini ham namoyon qiladi.
Bunday asar gahramonlari doimo ichki va tashqi olam bilan konfliktda bo‘ladi.
“Konflikt (lot, conflictus-to‘qnashuv) — personajlarning asar syujetida badiiy
ifodasini topadigan o‘zaro to‘gqnashuv va kurashlari, gahramon bilan muhit orasida
yoki uning ruhiyatida kechuvchi ziddiyatlar, garama-qarshiliklar” [Quronov D. v.b.,
2013:143-bet]. Demak, konflikt gahramonning ruhiy dunyosi bilan yoki muhit bilan
sodir bo‘lishi mukin bo‘lgan holat hisoblanar ekan. Ikkinchi jahon urushi
mavzusidagi asarlarda asosan gahramonning ichki dunyosi bilan kechadigan garama
qarshiliklar asosiy planda bo‘lsa, Afg‘on urushi mavzusidagi asarlarda ichki va
tashqi konfliktni ham ko‘rishimiz mumkin. Negaki, asar uchun yagona ta'sir
giluvchi jihat davr nugtayi nazari ekanligini inobatga olsak, asar mavzusi jihati va
davr holatidan e¢'tibor qiladigan bo‘lsak, Ikkinchi Jahon urushi mavzusidagi
asarlarda gahramon ruhiy dunyosidagi ziddiyatlar ko‘zga tashlanadi. Chunki bu davr
Kishilari uchun urushda gatnashganlar gahramon hisoblangan va badiiy gahramon
fagatgina o‘zi bilan kurashishga majbur edi. Konfliktning ikkinchi turi kamroq
ko‘zga tashlanadi. Aynan shunday mavzuda yozilgan Nazar Eshonqulning “Urush
odamlari” nomli qissasida ham qahramon Normat polvonning urushdan keyingi
hayoti va undagi ruhiyat tasviri galamga olingan. Asarda Normatning urushdagi
holati fagat 0°zi bilan 0°zi qolganda fagat eslash holatlari orgali yoritiladi va bundan
anglashiladiki, ijodkorning asosiy magsadi urushni tasvirlash emas, balki, urushning
inson hayotiga ta'siri qay darajada ekanli, insonning ruhiy olamini qay darajada
o‘zgartirib yuborishidir. Asarda Normatning ayoli Anzirat bilan odamlarnikiga
mehmon bo‘lib borish masalasida gaplashgan joyida Normat tilidan quyidagi gap
aytiladi:
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- Mening borgim kelmaydi deyapsanmi! — zorlandi Normat. — Borsam
odamlar so‘rayverishadi. [N. Eshonqul., 2006: 24-bet].

Ayni shu nutg orgali gahramonning ruhiy dunyosi yoritiladi. Chunki,
qahramon urushdan qaytgandan keyin oz uyiga o‘rnashib olib xuddi odamlardan
berkinganday yashaydi va o‘z olami bilan yolg‘iz qolishni, odamlarga
ko‘rinmaslikni istaydi. Agar odamlarga ko‘rinadigan bo‘lsa, ular urush haqida savol
berishi va uning endi tozalanayotgan ruhiy olamiga ziyon yetishi mumkin. Urushda
bir inson boshga bir insonni o‘ldiradi va bu uning ruhiyatiga qattiq ta'sir qiladi.
Shuning uchun gahramon odamlardan holi bo‘lishni, iloji boricha urushning
asoratlarini unutishni istaydi. Uning magsadi nutgi davomida anglashiladi :

-Falon falon emish, pismadon pismadon emish, chinmi, odam qoni daryo
bo‘lib oqib, shaharlarni seldek oqizipti, chinmi, deb.[N. Eshonqul.,2006:24-
bet].Ayni shu gaplari bilan Normat nima sababdan insonlardan gochishi va ular bilan
kamroq muloqot qilishga intilishini asoslaganday bo‘ladi. Aslida esa, u o‘zining
ruhiy iztiroblaridan va azoblaridan qochayotganligi ko‘zga tashlanadi.

-Urushni eslasam, ko‘nglim ayniydigan bo‘p qolgan. Eslasam, boshim
aylanadi, yuragim kuyib ketaberadi... Xuddi, meni birov hozir otib ketadigandek
tuyulaveradi. [N. Eshonqul., 2006: 24-bet]. Bu yerda hech ganday konflikt yoki
ruhiy holat tasviri ko‘zga tashlanmayotgandek tuyuladi. Lekin, Normatning aynan
shu gaplari orgali uning ichida kechayotgan ruhiy iztiroblar va ichki garama-
qarshiliklar bor holida ko‘rsatilgan. Normat o‘zini gahramon deb emas, balki, urush
o‘zining ma naviy va ruhiy dunyosini yemirgan, endi esa shu asoratlarning o‘rnini
0°z oilasi va yaqginlari bilan to‘ldirmoqchi, barcha iztiroblarni shu orqali unutmoqchi
bo‘lgan oddiy odam sifatida tasavvur qiladi. Urush sababli yemirilgan ruhiy
dunyosini 0°z ayoli va bolalari mehri orqali sayqallamoqchi bo‘ladi. Afsuski hayot
u o‘ylagandek, tasavvur qilgandek rahmdil bo‘lib chigmaydi. Bundan ko‘rinadiki,
urush o°zidan keyin ham insonning ruhiy dunyosini 0‘zi istagan darajada o‘zgartirib
yubora oladi.

Biz yuqorida ko‘rgan holatlar insonning bir tomonlama va faqatgina o‘zining
ichki olami bilan kechadigan ziddiyatli jarayonlar edi. Birinchi Jahon urushi
mavzusidagi asarlarda aksariyat holatlarda qahramon muhit bilan emas fagatgina oz
ruhiyati bilan ziddiyatlarga boradi va konfliktning bir ko‘rinishinigina namoyon
giladi. Lekin ana shu konflikt orgali biz gahramonning ichki dunyosini anglash bilan
bir gatorda ruhiy olamida kechuvchi jarayonlarni ham tahlil gila olish imkoniyatiga
ega bo‘lamiz.

Afg‘on urushi galamga olingan asarlarda esa konfliktlar tizimi ham, badiiy
psixologizm ham o‘ziga xos tarzda namoyon bo‘ladi. Afg‘on urushi mavzusi
qalamga olingan O‘tkir Hoshimovning “Tushda kechgan umrlar” romani qahramoni
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Rustamning ruhiy holati ham o°ziga yarasha. Bu asarda Rustam ikki xil ko‘rinishda
namoyon bo‘ladi. Birinchi ko‘rinishi urushga bormasidan avvalgi holati bo‘lib,
bunda u juda gaysar va o‘z bilganidan qolmaydigan ko‘rinishda bo‘lsa, ikkinchi
ko‘rinishi urushdan, harbiy xizmatdan qaytgandan keyingi holati. Urushdan oldingi
holatini Shahnoza paxta paytida kasal bo‘lib qolgandagi shifokorni olib kelishi, yana
gaysarlik qgilib kechqurunda mashina topib kelib uni shifoxonaga olib ketishi va
keyin ham shifoxonaga gatnash kabi bir nechta vogealar bilan izohlash mumkin. Shu
o‘rinda shifokorning Rustam haqida aytgan gaplari uning hagigiy tasviriga
o‘xshaydi:

“ - O‘n besh chaqgirimga traktorga bosib olib kelgani yetmagandek...” [O°.
Hoshimov., 2002: 9-bet]. Yaxshilab e'tibor qaratadigan bo‘lsak Rustam urushdan
oldin ma'naviy va ruhiy dunyosi pok inson edi. U hammaga yaxshilik gilishni
istaydigan va hattoki yagindagina tanishgan, hali yaxshi tanimaydigan kursdosh
giziga ham jon-dilidan yordam berishga intiluvchi samimiy va oliyjanob inson.
Rustamning urushdan oldingi hayotida hech ganday ruhiy iztirob ham, konflikt ham
ko‘zga tashlanmaydi. [jodkor urushni to‘g‘ridan to‘g‘ri tasvirlamasdan, balki,
Rustamning kundaligi orqali yoritishga harakat qgiladi va eng asosiysi o‘quvchiga
Rustamning xizmatdan keyingi holatini keltiradi. Rustamning urushdan keyingi
ruhiyati tasviri esa badiiy psixologizm va konfliktlar orgali yanada jonli tarzda
tasvirlanadi. Rustamning kundaligida quyidagi yozuv keltirilgan:

“- Otaman! — dedim o‘kirib. — Hammangni otaman! O‘zimniyam otaman!

....Keyin nima bo‘lganini bilmayman”. [O‘. Hoshimov., 2002: 62-bet]. Bu
Rustamning urushdagi holati tasviri. Uning ruhiy dunyosidagi evrilishlar
ko‘rsatilgan. U urushga ketmasidan avval dunyoni o‘z tasavvuricha ko‘radigan,
hammaga yaxshilik sog‘inuvchi, ota-onasining yonida mudom shod bo‘lib
yurguvchi bir ospirin yigit edi. Urush esa uni bir zumda katta odamga aylantirdi va
o‘zining mashaqqatlarini totib ko‘rishga majbur qildi. Tinch hayotdan birdaniga
urush ichiga tushib golgan Rustamda ziddiyatlar ana shu joydan boshlab yetila
boshladi va u endi birdaniga butun urush aybdorlariga qarata o°zining hukmini e'lon
gildi. Rustam bilar ediki, urushdan gaytib ham tinch yashay olmasligini. Chunki
uning fe'lida shu jarayon mavjud bo‘lgan holda, urush shu fe'lni rivojlanish
bosqichiga olib chigib berdi va ogibatda Rustam shu ruhiy iztirobning qurboniga
aylanib qgoldi. lIjodkor aynan gahramon ruhiyatini ochib berishda konfliktning uchala
turidan ham foydalangan. Rustam ziddiyatlarning har turlisiga duch keladi va ularni
ba'zida yengadi, ba zida esa ular garshisida chorasiz goladi. Konliktning uch turli
ekanligi va ularning qanday ekanligi quyidagicha ta'riflanadi “....konfliktning uchta
turini farglash mumkin: 1) xarakterlararo; 2) gahramon va muhit: 3) ichki
(psixologik)” [Quronov D. v.b., 2013:144-bet]. Demak bundan ko‘rinadiki, asarda
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konfliktning uchala turi ham ishtirok etgan va ular o‘z o‘rnida gahramonning
ruhiyatini ochib berish uchun xizmat gilgan.
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MUCPA INAKJIMHUHT MA3MYH H®OJACHUIATH YPHA

AnHOTanus: Y0y MaKoJaga MUCPAHUHT OJaTUN MIAKIUHU Y3rapTUPHIL OpKAIIU
Iebp Ma3MyHUTa KYpcaTWIrad TabCUpJiap TaXJ I KWJIMHraH. Mucpa maxkiu Ouiax
OofnuK ymilOy >kapaéH NIEpUSATAArd SHIUJAHUNUIAPHUHT HATWXKacu cudartuia
0axoJiaHraH.

Tasnu cy3nap: Mucpa, MUCpPaHUHI OJATHM IIAKIW, MUCpPAa CHHMIIH, Ma3MYH.
Pe3rome: B naHHOl cTaTbe aHATU3HPYIOTCS BIMSHUS, U3MEHSIOLINE COJIEPKAHUE
CTUXOTBOPCHHMH, dYepe3 H3MEHeHHe OOMYHOW ¢opmbl moayctummus. Ilpomecc,
CBS3aHHBIM C (HOPMOI MONYCTHIINA,OIEHUBACTCA KaK pPe3ylIbTaT OOHOBIICHHUS
MTO23UU.

KuaroueBsle caoBa: [Tonyctumme,00b1uHas popma moyCTUINS, COACPIKAHMU.
Resume: In this article the effects to the meaning of the poem by changing common
form of thr raw were analyzed. The process which is linked to of raw was grfded as
the result of development in poetry

Key words: Raw, common form of raw, divide of raw, content.

“Illevprune anoxuoa campuea jFcourawmupunrean oOyiazsu mucpa o0eo
OpUMUIAOU... bupox yHune mucpa o0eb amanuwiu yYYyH KaAmma-KUYUKIUSUHUHS
axamusmu uyx. Mucpa oxupuoa 3ap6 Oyauwiu, y3uoam CyHe ce3unapiu naysd
masxcyonueu ounan xapaxkmepaanaou... [Kyponos /1., 2018: 313-0er]

Mucpa Oanpnan ¢apkid JOUM XaM MabiyM Ma3MyH wudoaa KHIHII
MaxxOypusituau onmaiiau. [llynra kypa Ganurapra axxpaTtuirad mebpiapaa Mucpa
Oannna udoamaHraH HUCOMI TyrajJukKa Sra Ma3MyHHUHT TapKuOU KuCcMU OYIica,
OomuaaH oxupuraya siroHa (UKp acocura KypuwiraH Imebpiap/ia YMyMHH II€bp
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Ma3MyHUHUHT Oup OYnaruaup. MucpaHuHT OaTHH MIAKIW Mebp €3UIaéTrad Ba3H
KOHYHUSITJIapU acocHJa WIaKulaHaad. Apy3 BazHuja 0axp, OapMOK Ba3zHUIA
OYFUHJIAp COHM Ba TYPOKHHUHT TAKpOPU MUCPA IAKIWHUA OCITUIOBYUA ME30H 0¥ 110
XU3MaT KWiaau. Apy3 Ba 0apMoOKJa MHCpaliapAard pyKyH XamJa TYpPOKJIaHUIII
TapTUON OY3WJIUIHM PUTMIA Y3TApUIIHU KEITHPUO UYHMKApaad, MEhbPUA HYTKHU
Oy3anu. JIeknH Ba3H Tajma0imapuHu Oy3Marad xXoJija MUCpa MAKIWHU Y3rapTHPHUII
OwiiaH mebp Ma3MyHHTA TabCHP KWIWII XOJUIapH XaM Ky3artwiaau. Ba ambarra,
OyHJ1ail XoJuTapJaH MabiyM Oaauui Makcaj Ky3JIaHran Oyiaau.

Mana, MUHT UHJITIapKU 6

coXmJiaa éTrad 5

Kakparan Oy Tomra cyB TeKKaHu HyK  6+5

Kyémnunr 3

OJIOBJIM CEJIUJIa KOTraH, 8

YekkaHu OXU UYK 6

OXx 4eKKaHH HYK 5 [KyukopoB VY., 1987: 8-6eT]

[lebpaan onMHraH mapyaHu MOWp OAPMOK Ba3HU KOHYHHUSITIAPU acCOCHIA
TYPT MHCpa KYPUHUIINAA I[MAKIJIAHTUPHUII MYMKHH 314. ByHna mucpanapaaru
Oyrunnap conu 11 Taman TakcumiaHap Ba Oy TakcHMMIIaHUII 6+5 mmakiauaa
TypokiaHran Oymap emu. 1-2-6-7 capTimapHUHUHT OYFMHIIAD COHHUTa TasHUO
MHUCpaiap TYPOK YerapacyaH HKKU KUCMTa aKpaTHIITaH JICHHII MyMKHH OyJiica-na,
OyTyH XOJjJa CakjJaHraH YYMHYM MHUCpa Ba 6+5 TapTuOMJard TYpOKJIAHUIIHU
Oy3aérran 4 Ba 5-caTpiiap mebpHUHT OyHAalN rpaduK MAKIWIAH MabIyM Oaauuii
MakcajJ Ky3jJaHTaHWra uiiopa Kwiaaud. DbTubop Oepuiica, 1-2-4-5-6-7 carpnapuu
mucpa ne6 6axonamaauk. Yynku 1-2 catpnap Oupranukina OupuHun; 4-5 carpiap
yuauHuH; 6-7 capTiap TYPTUHYM MUCPAHH TAIIKWI KUJIaaAU. “...xap oup cy3 éku cy3
OUpuKmMacu anoxuoa campea JHCounaHean Oynca, VIapHuHe XaMMACUHU MUCpa
Oetiuw myzpu 6yrasepmauou, YyHKy yiapoa 3apd 6yneauu xoaoa, Mucpa nay3acu
masxcyo emac”.[Kypono 1., 2018: 314-6er] By ypunHma xaMm IIakidd, Xam
WHTAHATCUOH JKMXAT/IaH SXJUT MUCPAHHU UKKH caTp Mmakiuaa 0yinuo udopanamian
KY3JIaHTaH MabiIyM Oaauuii Makcaj MaBxXKyll. AWHM mIbpAa 0y Makca MKOIKOP
MYXHM JI€sl CaHaraH KUCMHHU aXpaTuO kypcatuin OunaH 6oriuk. Cartpra OyauHraH
KHCM ajoxuja 3ap0 OuiaH YKwiaad Ba 3 HaBOaTuJa VKYBUMHUHT JTUKKATUHU
toptamu. FOKopuaarn MucpamapHUHT carpiapra OVIWHUIIN OKHOATHIa aJIOXH]Ia
3apOra sra OViaraH KUCMJIAPHU aHUKJIAUMU3.

bupvHun MuCpaHMHT OVNMWHWINM OWPUHYM caTpia KOJTaH “MHHI
iuapakn” OMpPUKMACHHU alloXMJla TabKUJIalra Xu3Mar Kuiarad. by ypunna
HIOUpP Y3M TACBUPJIAMOKYM OYNraH “y30K BaKT” Ma3MyHU y4yyH “MHUHr Huia”
KYMIIACUHHM eTapiu ae0 Ounmaian. YHUHT TabCUPUHU SHAJA Ky4dauTUPHII
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MaKcaauJia aJloXua OXaHT OWJIaH aWTWIIMINTa IIAPOUT sipaTaau. by MyanaTHUHT
HaKa/lap y30K €KaHJIUTHMHY TabKU 1Al MaKcaauaa yHU OMpUHYY capTaa KOJAUPAIn
Ba Oy OwiaH YKyBuuja Oy BaKT 3aJIBOPU Ba aKjra CUFMac Japaxkaja y30K J1aBOM
STUIIMHY aHTIa0 eTHUIy yayH Oup 03 dypcar spataiu.

Y4rHYM MUCPAHUHT OYIMHUINN eca, OMPUHYM MUCpaaH (apKiu, KeHuHTU
caTpra KyddupwiIraH “oJI0OBJM ceju” OWPUKMACHHUHT ajoXuja OXaHT OuiaH
AUTWINILY YYyH XU3MAaT KWiaau. by YpuHIa WKOJKOPHUHT LIy BaKTrada MKOOui
obpa3 udomaurcu cudarnaa KyUIaHUIIN ofaT TycUra KUpraH KyE€ul Hypu (yaém
mumcoau)ra  SHTMYA  (caabuti)  Ma3MyH  (0106—KYUOUpPY8uyl, cen—
Oy3eunyu)IOKIaéTranura umopa 6op. by TacBup mebpHUHT MyXUM HYKTacH O0YInu0
MUCPAHUHT OYJTUHUINN YHUHT YKYBUMH YBTHOOPUIAH YETAa KOJUIIMHUHT OJITUHU
OJIaJIH.

Oxupru MUCpaHUHT OVIMHMIIM 3Ca Xap MKKaJla KUCMHHUHI aJIOXHMJA OXAHT
OWJIaH alTHWIIMILIMTA XU3MaT KWirad. by Ouinan xap nkkaia KUCM MapYaHUHT aCOCUI
oOpasu “rom” OwuinaH Tyrpunan Tyrpu Oornmanaau. Illynra kypa “...TOMIHHHT
YeKKAHH OXH HYK”, “...TOII 0X YeKKAHHU MYK” Ma3MyHH aHTJIAIIUMHU3 MyMKUH
oynaau. FOxopunaru mebpaan dhapkiu Oup MUCpaZa MyXUM CaHAITaH XKUXATiap
OupaH OPTUK OYIUIIM Ba YIapHUHT Xap OUpH ajnoxujia bTUOOPHU Tajaad KUJIUIIN
XaM MYMKHUH. ...
by ramnapau

KYKparvuHIra
outTa-OuTTanad
Kagam napmMoH.
Uupam papmoH.
(Kanamr apmon). [Toraes S1., 1988: 36-6et]

WNxoakop MUCpaHUHT OyHal IAKJIA OPKAJIM YKYyBUHMIa MacalaHUHT HaKaaap
KUJJAUN €KaHJIUTH, YHU y3rada TAJKUH KWIAII MYMKHH e€mac Jiesd YKTUPHUIIHH
Makcaj kuwirad. [Houp “By Famuiapaun” OMpUKMACUHU aJlOXU/1a caTpa KOJAUPHUIIL
OwiaH YKyBUMHHM TUKKATUHU TOpPTaAW. AWHU BakTAa y IOKOpuia Tabpudarax
“eamnapunu”, 60IKA FAMJIAPHHU eMac; Kyiuaa YKuiaauran xykmiap (axar mry
Famyiapra TErWIUIM, OOIIKa Famiiapra »j3mac” Ma3MyHHHM udojanaras.
“...KYyKpaeuneea” SKyMJACHHHMHT QXpaTWIMIIN 3ca “OOMIMHITA, KY3WHITA EKU
OoIIKa KOWMHITA eMac, OAJIKU allHU KYKparuHrra” fest TYIIMHWINIINA YYyH 3apyp
oynca, “Oumma-oummanad’ KXKyMIACUHUHI QXPAaTWIMIIN JapAHU KYKpakka Kau
Tap3a >KOMIall TapTUOMHU alHM TabKUJUIallira Kapatuirad. by KucmiapHu
3WHAIOS IIAKINAa >KOMIAHUIIN 3Ca IIEebpUNd HYTKHHM KYTapuiaud OOpYBUM OXaHT
OwiaH YKuUI 3apypaTuHu TyFaupanu. Jlactnabku y4a catpaaru KyTapmimb 60opyBUH

86



OXaHTI KyHWuJard yd captiaa Xam, rapaduk IMaKHUHT ailHu OUp XWJI SKaHJIUTH
cababuaaH, puT™M cudaTuaa TaKpopIaHaIu.

3unHanos makiuaa udojanaHraH Mucpa OWp BakTAa nacaiind OopyBuun
OoXaHTHU udoma >3TUIIra XaMm Xu3MaT KWWK MyMKUH. byHmait xommopaa
OXAHTHUHT KyTapuian® Oopuiny, €ku TymuO OOpUINM 3MHAMOSHUHT TapKUOUI
KHCMH OYiraH cy3, cy3 ouprkma ndoaa KWiraH Ma3MyH Ouinad OOFIMK OViany.
VYxiab €rap

Ba3MUH
ocyna [Kyukopor VY., 1986: 30-0er]

by ypunma “ocyoa” CY3WHHUHT IOKOpHMJAard Kucmiapra HucOaTaH mact
OXaHT/Ja alTUJIMILIY CY3HUHT JIEKCUK MabHOCHHHU TyJa upoaa 3Taau, “ocyqalnKkKa
NyTyp eTKa3Maian’.

MucpanuHr OYiauHuIn cababnapuaad siHa OMpU YHUHT Oollka Oup mucpa
OwaH Ma3MyHHH ajokaa OyaraHiauru OusiaH OOFIUKIUD.
[[Tamomap spmaxinab yitHap
Xa30HHU—
Taxaup yupnuparud otaau epra. [Pycramona X., 2003: 5-6eT]

Ba3n TanaOu Omnan OMpUHYM Ba MKKMHYM MHCpajapjard OYFUHIIAp COHH
TeHr Oymumu kepak. Kypunanuku “Xazownu™ XKymiacu IIakiaaH  OUPUHYH
MUCPAHUHT TapKuOUil KucMu. Mucpaan “Xa30HHM IIAMOJIJIAP IPMAKJIA0 YitHAp
”  MasMyHM aHIJIalll MYyMKWH. “Xa30nuu’ KyMIIACUHM aJIOXUJa caTpra
KYYUPWIUIIUHUHT cab0a0u YHUHT Ma3MyHUM XKUXAT/laH UKKWHYM MUCpara xam
oupnek Ttaamutykiau skannuruaa. llyrra kypa mucpagad “Xa30HHU TaKIup epra
yupnupaTud 0Taan” Ma3MyHHJIard TyIIyHYa Xocul OYynamu. Ma3sMyHaH KeWUHTH
MHUCpara XaM TaaJUTyKJd OYyiraH »XyMJIaHMHT KEWHHTH MHCpaja XaMm Takpop
KYJUIAHMILIMTa Ba3H KOHYHHMSTIapu Wyn Oepmaiiau. SbHU Mucpanaru OOFHHIIAP
COHU OMpPUHYKMCHUIAH OPTUO KETAIH.
Kakparan nabiapHUHT
KOK YpTacuiaH
oup ryn ycub yukap

Oup KyHU

oup cy3 ycub uukap
WILIA3U
Hak fopakaa yauHr[Toraes 1., 1993: 14-6er]
WNkxu GaHIHUHT YpTacuaa srOHa MUCPAHUHT KYJUTAHHIINA Oy MUCpaHH OaH]T
cudarnaa KaOy1 KWIHII Ieranu smac. “Oue kuuuk 6ano—uxku mucpa’.[1.314] By
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YpruHAa XaM IOKOpHAard KaOW XOJaTHM Ky3aTHIl MYMKHH. YHIaH ¢apkiu Oy
HIebp/Aa aJOXKUJa caTpra aXpaTWiraH KUCM IIEbPHUHI MHUCpaJlapuiaH OWpUTHHA
amac, Oamky Xap MKKaja OaHAJaH aHIJIAaHTaH Ma3MyHHUHI TapKUOMIl KHUCMUIUD.
[ebpHUHT Xap UKKIA OaHIUAA TyTald BOKEIUK TaCBUPJAHTaH. AXKpaTUIraH MUCpa
3ca TaCBHUPJIAHTAaH BOKEJIMKHMHT COOUpP OYIWIN BaKkTUHU KypcaTaau. YHHUHT
aXpaTtuau0, MKKU OaH]T opacuia KYJJIAaHUIIH 3ca Oy KUICMHUHT Xap WKKajga OaHara
OMpACK TETWIUIM SKAHIWTH OunaH OOFMUK. YHra kypa mebpAad “bup kyHm
Kakpazan nabaapHune KoK ypmacuoan oup 2yn ycu6é uuxap” Ba “bup KyHu
uou3u rpaKoa oynzan oup cy3 ycud yukaou” xabu Ma3MyHJIapu TYIIYHUJIAH.

Xynmoca KwiuO alTWiIca, MUCPaHM caTpiapra axparud udoaaIaHUILIN
Ma3MyHHUHI aHTJIaHHUIIKA y3ura xoc Basuda Oaxapanu. by Basudanap: ¢uxpuu
AIOXUIA AKPATUO TabKUUIAII, KYYaUTHUPHUIL; TAKPOPJIAPHUHT OJJMHH OJMII, OUp
Heya Mucpa Ba OaHJjiapra TETHIUIM YMyMUN Ma3MyHHHM SITOHA MIaki OuiiaH udoaa
KWK KaOwinapaan uboparnup. byHngail y3rapunuiap Ba3H TanaOuHu Oy3maraH
X0J/1a aMajra OMMPWIAJd Ba MUCPAHMHI allHM XYCYCUATH yIIOy aManuETHUHT
KMMMaTHHH SHAJa OLIUPAJIH.
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IIaxj0 XoxkueBa,
Y3MY nouentn, (PhD).
Jnmmona AHopooesa,
V3MY ranaéacu.

“PYXJIAP UICEHU” TOCTOHMJIA ®AJTCA®UNA KAPALLLJIAPHUHT
NDOIATTAHUIIN

AHHoTaumsi: OpkuH BoxumoB 31 dap3anau sau. YHuar “Pyxmnap ucéuun”
JOCTOHUAA IIOUP SPKHHM KyWnannu. Jlemak, 3JIHM CEBraH ILIOUDP, XAJIKWHHHT
XypJIMKKA, UCTUKJIOJTA SPUILINIIY Kyaa uctaitau. Y Hazpyn MUcnom oOpasu opkaiu
aHa IIyHJail OyIOK Op3yHHU ¥3 OJiqura Makcaja KWwiral sau. Yuly Makonaja Iry
XakKaa (PUKp IOPUTHIITAH.

Kaaur cy3aap: spk, 0301JIUK, UCEH, XUH, MyCYJIMOH, KOQup, Fa30T, 00MXaET.

V36exncToH Xank Imoumpu DpkuH BoXuaoB - y36ek anaGHETHHHHT
3a0apAacT BaKWId, MEbPUATUMHU3HUHT TYJITOXH, Fa3ajulapy, roMopiapu, Oup cy3
OwiaH ailiTranjia YTKUp KajlaMd OpKaJd Iopakjiapra MyXpJlaHraH CepKHuppa
mxoakop. [IloupHUHT eTyk n1ypaoHa acapiaapu dancapuilnkka, TOHUIIMaHIJTUKKA,
xankuniuinkka Ooit. [lloup cy3 Kkymnampa XaMm HHUXOSATIAa MaxopaTiv. YHHUHT
acapJiapy Iopakka sSIKWH, YKUETraH Kaja0JapHu YUFOTaIH, CEPrakIMKKa TOPTAIH.

Mana myHnaii KauOjaapHM YHFOTYBYM, KUIIMHU MYIIOXajara 4opJyiOBYM,
dancapuit mabHora Ooit OVnran acapnapuman Oupu Oy — “Pyxmap ucéum”
noctoHuaup. Jlocton XX acpHUHT OMPUHYM sIpMUJIA S11a0 YTraH, OTaIIKan0 XUH]T
moupu Haspyn Mcnom xa€tura Oarumnanamu. JlocToH Xakuma cy3 Oopap 3KaH
amabuérurynoc onuM Ymapanu HopMaTOBHUHT Kyluaru cy3iaapuHu KEITUPUIITHU
KOU3 TomAUK: ““Pyxyap ucéHu” — aBBajgo KaXpaMOHJIUK JOCTOHU. YHJa Myalud
acpuMH3 OollIapuaa YaKMOKAEK sApakyad, MEebpuATIa yumac U3 KOJAUPraH,
UCEHKOp I1iebpiapu OunaH OyTyH XUHIUCTOH SIPUM OpPOJIMHU Jlap3ara CoJira
XaETUHU 2J1 — IOPT APKH, 0axXTH iynura Guao dTran otamuH OeHran moupu Hazpyn
Hcnaom xacopatuHu ynyrnanau. Avan mnaitna “Pyxmap ucéun” — Qoxeunit
nocton™°[2.27].

Vima Baktaa XHHINCTOH MycTaMiiaka JaBiaT 91aM, LIOMp 3ca Oy
TYTKYHJUKHU, KApaMJIUKHU UYK KUJIUIT Y9yH Haakat WKOAMHU, YMPUHH, XaTTO 3
spKkuHM Oaxmmmaa dtraH. JJoctongaru 6apua Bokeanap Haspyn Mciom arpoduna
Oupnama-nu. Jlekun Oy epia ¢akar moup KUCMATH TacBUpJIaHMaWIu, YKyBUd
BOKeasjap PUBOXKWHU, PUBOSATIAPHU YKUP 3KaH, YHUHT 3aMUPHUJIA YYKyp TarMabHO
OoopiuruHu Xuc dTaau. Acap &3wiraH WWiapra Hasap Tanuiacak, Oy BakTAa

9 Hopmaros V. Kynrumnapra kyuran mebpuat. Toukent, Y36ekucTon Musmimii kyTy6xonacu. 2006, 27-6er.
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IOPTUMHU3 XaM MycTamilaka JaBjaTiap KaTtopuja 31d. DpkK Aed KyiiaaraH XWUH[
moupu rca A.Koaupuii, Uynnon, ¥Y.Hocup xabu acin MumiaTUMu3 MIOUPIIAPUHUHT
030IJTUK YUYH KypalulapuHu EAra coyajiu.

JlocTonaaru Oynumiapu Xakujaa cy3 OpUTCak. AOaausiT XakKuaa pUBOSIT —
KapBOHHHMHT (pajiokaTra ydpamd aWHaH, KHUMcacHh3 caxpojaa 103 Oepaiu.
QdajiokaTnaH OMOH KOJITaH MIaxc 3ca OOMXAa€THW WYTraH KHMCAHHM CY3JIapUHU
TUHTa0, abaanil XaéTra SpUIInIITra YyIuiiam.

Xaértra — Ky

Tyimac Ky3uHT,
Amaricanmu ymp60,1?
Manry Xa€T yuyH y3uHT
Sparicanmu,

Omnmamzon?

Cagouira cu3 Kanjai xaBo0 Oepap >nauHru3? Oo6uxa€tHu nyacusmu €xku uyk!
Caxpojmaru onaMm Xxam abaAWilIMKKa KYHMaau, UCEH KWIMO OOuMXa€THH TYKUO
1000opau. by epna Oup KMIIMHUHT caxpojia ENFu3 KOJHUIIUIa XaM Qancapuitink
O6op. Heraku, xumm €nfu3 KoJraHAarvHa Y3WHU TaTHUIN KWIAIIK FOKOPUIATH
caBoJira TepaH Yiisia0 kaBo0 OepuIi MyMKHH. by ep/ia MOXUSIT Kyl €KUM 03 silaiiaa
sMac, OaK1 MHCOHTA OepHIraH YMPHU KaHYaJIMK MOpPATIN, Ma3MYHIIN YTKA3UIL/IA,
HazapuMH3a.

Ucrepnon — Amiox TomoHuaan Oepunrad uHoAT. Haspyn WcenomHuHr
UCTEBA0M UCTUO0/ITa IO Oepa 0JIMaJId, ‘“XaKCU3JIUKKa KYH]IA 0JlaM, aMMO IIIOUP
KYHMaJu’, YyHKH HUCTHOMOJ 3aMHUpHJa aJ0JIATCH3JIUK, 3YJIM, “OK YpruMyakIeK
KOHHU cypuil ~ 6op. Hatmwkana moup mespu opkanu ucéH kuiau. UcéH Ky —
IoUp XalKHH FadiaT YHKyCHUJIaH YUFOTHINTa YakUpaau, KyJUIMKKAa Kapiid UCEH
KWIaI1, HaTHXKada XUHI YHU xK000H, MyCyJIMOH 3ca kodup ned ataviau. Hazpyn
Hcnomuu “xanu €mr’, “ac Xymu UyK”, ““KOH KaJpura eTMaciukaa’” aibaiaiu.
Jlexun Oy epna sitHa 6up Macajia 00p XaKCU3JIUKHU, 3yJIMHHU XaMMa Ouiia Typuo Ky3
IOMJIU, allOHK Aca 3aMOH 3YpJHMIUra arjJjapuinagd. Arap xaMMa XakCU3JIMKKa Ousa
TypuO K¥3 IoMca BaTaHHU KUM KYTKapajd, KAM dPK YYyH Kypalajau JIeTaH caBoJl
tyrunaau. KaBoO sca GumoimimMk puBosATHIA. AcCKap JaBpiap oma KeiaaéTraH
yAyMra, >KOXWJUIMKKa Kapimm Oomr kyTapamu. Okubar yHu MaHyp Kumcara
YUKAPUILIA. AMMO WK 00p VIIIa MalrbyM oJlaTra XyKM YKUJIIH, )KaxX0oJdaTHUHT OUp
uinauzura 6onrta ypwiad. JIOCTOHHMHT KyJIMHUHATIMS HYKTacH XaM ailHaH Iy
“Kaxonar tyrpucuaa’ru puBosTaup. PuBodtman onauH kenaguran ‘“‘Famaén”
000ua JKaxOJIATHUHT sSHA OMp KYpuHUIIN HamMo€H Oymanu. Juamapumaru dapk
Hu30ra cababd Oymonmaiinu. XuH7I OWIaH MYCYJIMOH YpTacuIaru *aHrjaH KUM
MaH(}aaTnop SKAHIUTH, HUPOK YPYFUHU DKKAHJIAPHUHT HUATH yIIanaérraHu, Oy
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TYyHpoKJa Xocusl Oepaérranu, Oy XoAucCallapHU IIOJOHJIMK OWsiaH “Xyrmiuad Kopa
KAaXBOHH, Jiepa3ajaH OK TaH xaHoO MOKapOHU Ky3aTaéTraHu’ auTHiIau.

CU3HMHT acil EBUHTU3 KUM —

bunuo6 kyitunr,

Onamnap!

VYap

VY30K 1opTaH keauo

Epra 6yku6 monumus,

buznu 6usra

Jymman Ko

CypMokaaiap KOHUMU3 —
7esl OUp XaNKHHU FadiaTaaH yHFOTMOKYM Oynmaau. AQCycku Xalkaa »KOXUIUTUK
YYKYpPPOK WJIAN3 OTTAaHUHU KYPUIIUMH3 MYMKHH, HETAKW UKKU €HUJIaTd COKYM —
“ceH kaOunap yKoJica , THHY — OMOH SIIIap 30UK~ IeUI1, COKYMJIap HEHU OuIaau,
axup kaxonarjaa ryHox Wyk. XKaxonart Tyrpucumara puBosTaa xam myHaail. Tabuo
V3W JaBOJIaraH KUIIWJIApU TOMOHUJAH €KWUIadu, Iy epjla >KaxXOJATHUHT XaKUKHM
MOXUSTH OUYMJIaJId. YHJaH “mudo ojiau ojaam, oiaM mudo onmaan”. UyHku, Tabud
Oacup KY3HH O4HOU —10, J€K HOJIOH, TYMPOX, XaJIKHUHT KY3JIapUHU O4Ya OJIMaJIH.
KumunapHuHr sxoxuinurugad gapén kwiran xakuM “Exunr” — nes cypaitau.
AxabKu, NIy TyIXaHaH XadKHUHT Ky3W oummamd. Wummap §Tm6 yHra xaikan
KyWHuIaad. AMMO, XUHJ XaJKWHUHI Ky3u KadoH oumianu? Haspyn HMcnomupex
dap3aHau, XUMOSYY MIOUPHUIAH alpuiraHiaruHaMu’?

JlocToHaru BoKea-to puBOATIAp OUp UITra MAPKOHICK TU3WITAH. YJIap Typiau
XU JaBpiapja Oynub yTcama, ylapHU KaxojaT, HOJOHJIUK, UCEH Oup-Ompura
6ofmab Typaau. boOyp Haciu Tapuxugary SHT Kapo Oup Bapak Xxam ABpaHT3€OHUHT
oTacura Kapmu HcEHM Ty(dainu ro3ara kenau. by xonm sca AOaynaTuHUHT
VYayrOekka Kapiu UCEHUHU &ara conaau, hapku rca ABpaHI3ed KYJIWHU 0Ta KOHU
Oownan 6yamaiiau. bynnait Bokeanap Tapux caxudanapuaa xKyaa Kyn yupanu.
Haspyn McinoMHUHT Ky3mapura okmiapraiap KypuHa Oomiaiafu, THHUMCHU3

KUIHOKJIAp OXHp OKHOAT YHHMHT caOOTHHHM Kemupamu. Onuil pyxjap 3ca yHH
3MHJIOHTA PAaBO KypMail pyXUHHU 0JIUO KeTaauiap, TOp 3UHAOHA dca (pakaT KucCMu
KOJIaIM. DHJAM IIOUPHUHT PyXH 030], KYKJa mapBo3 Kujanu. Hera aiiHaH onuid
pyxjap yHM 3UHIOHra paBO KypMmailav, YyHKH OJMM pyxjap (akaTruHa MOK
nuiapra €p O0ynub, caMUMMIUIMK, TYFpUIIUMK OOp Xoija ylap XaMm MaBxKy[
Oynmumaau. AMMO pyxu OJIMI pyxJjiap OWJIaH IOpraH 1oup, I0pTU 0301 OYJIraHuHU
KYpAH-10, XUC d3TMau. ETmutn 6ent #ui yMmp Kypau-10, aMMoO YTTU3 UKKH Emmia Oy
TyHEHU “Tamiagn’ .

91



Jyné apanubauku, KyH OWJIaH TyH, YT OWJIaH CYB, SIXIITM Ba EMOH OUp — OupH
Owan €ama €H. JlocToHAa MaHa [y XaKUKaTiap HHKOP STUIMaiau, 0oprya KOro3ra
Tykwiaad. IIyHUHT ydyH acapHUHT Kaap KuMMartu nacaitmanu. lowmpmapHuHT
OUTTa IOTYFH — Y371apu aWTMOKYH, YKYBUMJIApra €TKa3MOKUYM OYnraH (GUKpIapuHU
“koro3ra ypa0* aifta onagunap. pkuH BoxXua0B Xam KYHIIMIaH KeUUpraHIapyuHu,
XaJKKa aWTMOK4YM OVIraHiiapvHM JOCTOHJIard BOKeallap, PHUBOATIAPD OpKalu
udponanaiinu. Haszpyn VMcmoMHUHT MCEHM, Xankura aWTranigapu MyautM(QHUHT
JTUTUIAH YUKaETraH XalKupUK 311, Dnurpadra ouHTaH cy3iap xaM UyImoHHUHT
“Kumran kuiima, 6yitnH 3rmMa, Ku ceH XxaMm Xyp TyFWITaHCaH MIEbPUHU D CIIaTalu.
bynnan kypuHaauku, KapaMiiMK Wiiapua 0apya XalKJIapHUHT Makcaau, Op3ycu
OuTTa — 030/UIHK, XypauK Oynran. KapaMiukHUHT, KyJJTUKHUHT OutTa cababu 60p
- JKaxoJiar. XaJlK 3ca OKHU KOpaJlaH, IXIIMHA EMOHJIAH axkpara onMaiau. bynnan
BaKTJIapa IOpT SAKIWI Oynum ypHura Oup-Oupu OuiiaH ypuinmO, KOH TYKHUIIA/IH.
Myannud nocroHAaru KaxpamoH 0axoHacuja MKOAKOPJIAPHUHI Xa€Taard YpHH,
Oypuu, AJIJI0X TOMOHUAaH OepUIITaH UCTEHIOJUHHU XAIKHUHT MaHdaaTnapu nynuaa
cap(p >TUIIM KEpaKIUTMHU JOCTOHAA SKKOJI HUdoia »TraH. 3uUMMacHuIard FOKHU
aHIJIaraH M>KOJKOpJIap/AaH 3ca MaHa IyHAal AypJoHa acapiap TyFUIaJad Ba MaHTy
Amanan. OpkuH BoxuaoBHUHT “Pyxijiap MCEHM” MOCTOHM aHa WIyHJIAW acapiap
capacura Kupaju.

DoigaJIaHWITAH afa0duéTap:
1. BoxunoB 2.“Pyxnap ucéuun ”.T.;F .Fynom HoMmugaru anabuér Ba caHbaT
Hampuétu. 1980
2. Hopmatos Y. Kyurumiapra kyuras mespust. TOIMKEHT, Y36eKHCTOH
MU KyTyoxonacu. 2006.
3. Xamaam Ynyroek. “Kaxonmarra kapim ucéH” Makojiacu. 3ué.ys3.

Huropa Ilapaaesa

Mup3o YiayrOexk HoMuIaru
V36exncron Muuinii yHuBepcuTeTn
Tasitn4 AokropanTu (PhD)

AHBAP OTHUH - 3VJUIMCOHAHWH ILIOUPA
AHHOTALUA
Makonazaa 3y/utrcoHaiiH moupa AHO6ap OTUHHUHT TOXKHUK THJIMJIATH WXKOIH
Xakua Mmyioxasa onwaupunrad. [loupaHuHT TOKKUKYA Fa3aUTAPUHUHT MOATUKUCH,
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Ma3MyHHU, FOSICH XyCyCHa KHCKaya MablyMOT Oepuiian. TOXUK TUIUIUTH alpuM
Fa3ajulapy TaxJuiara oJu0 KUpUJTaH.
Kanut cy3aap: moupa, 3yuiMcoHalH, Fa3ai, 0aauuil caHbat, TaxJIuJl.

Amabuér xankmap, MWDIATIAp YpTacHAard IYCTIMK, OUpPOJapIIvK,
XaM)KHUXATJIMK, MEXMOHIYCTINK Kabu (asmnariapHu, MaJaHUH-MabHABHMA
aJIOKaJIapHU OOFJalira Xu3maT KHJIaJural BOCUTAIApAaH OMpPH SKAHIUTH MabIIyM.
Anabuétumus tapuxuna Jlyrduii, Anumep Hasowuit, Oraxuii, Hogupa, Mykumui,
Odypkar, Hummonu bapHo kabu kymiad wkoakopiaap TYpKHUH THI OuilaH
oupranukaa (Hopc-ToXKUK TUIUAA XaM KajaMm Tebparrannap. Ukku Tuiiga Oupiex
VOKOJ] KWJITaH IIOUpJap 3yJUTMCOHANWH HIoupIiap 1ed aTajiraH.

3ynnucoHaiiH (apabua: UKKM THIUIMK) UKKU TUAa MyBaQQakuaTau Kajam
TeOparraH Ioupiapra HucOataH KyaHuinaauradn artamal Camae .
Kyp6onnuézon I'., 2010: 74-0er].

3yJUIMCOHAWHIMK — WKKWM TWIJA WXKOJ KWIHII XaJKjiap IYCTJIMIH Ba
anabuérinap XaMKOPJIMTUHA MyCTaXKaMJIOBYH SIXIITK aHbaHa CaHaJIa]Iu.

Xanknap ypracujaru ajnabuil ajoKaJIapHUHT MYCTaxXKaMJIAHMIIIWTa XHCca
Kymras moupanapaan oupu Aaoap Otunaup. An6ap Otun XIX acpHUHT UKKUHYU
sapmu Ba XX acp 6ouriapuna Kykonaa simad wxxon strad. [loupa Typkuit Tun ouiian
Oupranvkaa TOXXKMK THIUAA XaM WKOJ KWIraH. Y HUHT TOXKHUKYA Fa3zall, Myxammac,
pyOouii kaHpiapura ouj acapiap €3raHu MabiyM. MKky Tuiaga MXKOJ KWITaH
moupainap xakuna J.llloaues mrynnait pukp oungupanu:“Ynap y3mapuHUHT Y30eK
Ba TOXHUK TWUIApUAArd acapiiapy OwiaH anabuil anoKalapuMu3 PHBOXKHUTA
canMoKM Xucca kymaunap. Jummonu baprno, AubGap Otun, Mya3zamMxoHUM
CUHTapH MIOWpaap UKKU TUJIJIa KO THO, UKKU TUJIJa IEBOH TapTud Oepaunap”
[ llogues D., 1976: 101-6eT].

[ITovpaHUHT TOXMK TWIMAATU Fa3ajulapy XakKujaa Jaactiad anaOuéTiryHoc
onuma Max0yba Koauposa ¥3 TaakukoTiiapuaa MabayMoT oepaau [Koauposa M.,
1975]. Onuma 1977 wnnma “XIX acp y306ek agaObuéruaa MHCOH Ba XajK TaKIUPU
(V36ex moupanapy MKOIH MHCONHAA)” HOMIM MOHOrpaduscuia monpanusr 10
JIaH OPTHUK FazaJUIapuHM Y30eKda Tap>KuMacu OUJiaH HaIlp STTUPAJIH.

[Iloupa acapnapu TOXHUK OJMMJIAPHM TOMOHHJIAH XaM TaJKUK OSTHJITaH.
Tapuxun Axpop MyxTtopoB V3uHUHT “/lunbmion U €€ MECTO B HCTOPUU
OOIIIECTBEHHON MBICIIA TaJKUKCKOro Hapoja B XIX nauane - XX BB” acapuia
moupanuHr ycro3u dunmoaun bapHo Ba An6ap OTUHHUHT Xa€TH, WXKOHU, a1a0uii
MEPOCHHHU TaJIKUK Kuiaaau [Myxtopos A., 1969].

AnGap OTUH TOXUK THIHIA €3TaH Fazalljlapuia BaTaHTra Oyiran Myxab0aTu,
ycTo3napu, ¢pap3aHaiapy, pyc XajakKura Oyirad JycToHa MyHOCAOaTHUHU TacBUpJIalll
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Ownadn Oup Karopaa, JaBPHUHT MKTUMOUM-CUECHN Xa€TH, MaJaHUi-Mabpuduit
abxacugaru KaMYmIMKIap, Ma3IyM XaldKKa JaBJjaT aMaIopJapHUHT YTKa3aéTran
KaOp-3yMu, 00 KHUIIMIApHUHT KamOaraj Kuinuiaapra OyiaraH MyHocaOaTiapH,
JIAH MEMIBOJAPUHUHT KUPJUKOPJIAPU Ba KOPA HUSATIIAPUHM OIIKOPa Kajamra OJIajIu.
BaTaHHUHT 030JIMrH, IOPT TUHYIUTH, XaAMHIT al0JaTH Ba MUJUIATHUHT EPKUH
KeJlakaru Oopacuparu KapauuvlapuHu Y3 acapiapuaa akc strupanu. [lloupa
Fa3zajutapuia TalIxuc, TaHOCy0, XacOu X0, UKTHOOC, TaliMeX, Tanoex kadu 6aauuii
caHbaTJIap XaMmJa rneisam (TabuaTt TacBUpJapH) TaCBUPH, TypIu XUJAard Kyluiap
oOpaznapunan yaymiu ¢oiganananu. [loupa razannapuna Aubapoit, AnO6apHuCO,
Anbapo, Aubap, Aubap OTyH Taxa/uTyClIapyuHU KYJUIaiau.

[Iloupa ycrosnapu uzuaaH Oopaau, ynapra spramand. [lebpuar wimMuHu
ypratran, yHra TabauM-tapoust Oepran ycto3u Jwmmonu baphora Oaruminad
“bapaou man”, “OTyHOMOMKOH HOMJIM Fazajuiap €3au.

[IToupa noumo 31y OPT Aapau Ouiiad €HUO sSmaiau. Y JIapHUHT FaM-aJlaMUuHU
V3uHUKH J1e0 OnIagu.

baxpu maH 3uHzaru xap coary xap OH a3us,

Sk cyxaH OMHBHIIITA MOHAM KaJpH ¥ a3 *KOH a3u3.

Xap kanuma ry(pTaHd MaH O0axpy XaJikKy IIypoaxr,

Jloxkapam, nap ailHM XaHroManl Xyl HHCOH a3u3.

Tapxxumacu:

MeH y4yH TypMyllIJia Xap coar Ba Xap OH a3u3JIup,

bup cy3 €3ub KonaupalkuM, YHUHT KaJpH >KOHINH a3u3 OYJICHH.

MeHnuHr Xap 6up CY3MMHUHT aUTHIIMIIN 0aXTCU3 3J1 yUYHIUD,

Bynma Oouc 1iyku, aifHu 11y BaKTIa HHCOHHHMHT Y31 a3u3aup [Komuposa M.,
1977: 174-6er].

IIloupa xap 6Mp AAKMKAHU Kaapiaimd. YHIaH YHYMIH ¢oiigaraHamm. Y3
acapJlapuHM KeJakak aBJIOJ] YUYH Kaapiu OynumuHu ce3anu. “‘baxrtcus a1 aes
XaJKUHUHT assHYJIM TYPMYIIH, Xa€TH Ba Oapya HapcajaH MOCYBO SKaHJIUTHUTa UIIOpa
Krutaau. bupok nHCOH Xamuina a3u3 0yiub KOJaBEePUITUHN TabKHUJIANIH.

[loupa Golinapra Myposkaar Kujap €KaH, YJIapHUHT 3UKHAJIUTH, Ky OCTHIA
MIUIOBYM KHUIIWIIAPTa KUITaH EMOHJIMKIIAPUHY, 3aXMAaTKaIl XaJlK MEXHATH 3Ba3ura
OOWITMK OPTTUPTAHJIMKIIApU YPFy Oepul mIyHaai TacBUpIIanIu.

ba taBonrap rydram: Jii Ty, TO Kaif >koH HaguXu?!

Fapazam un, k1 6a Myp/1aH >KOH OCOH HaJuXu!

Baxxxu 6a1xoXxuu MaH UH, KU Ty 0aJX0X1 Xama,

Poxaru x0HUM Ty aHZly pPy3U 1apXOH HAAUXHU.

Tapxkumacu:

Boiira: O ceH, KauoHraya >koH OepMaii ropacaH JIeIuM,
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MeHuHT Fapa3uM IIyKW, CEH OCOHJIMK OWJIaH >KOH OepMaiicaH.

CeHu €MOH KYPUIIMMHUHT BaKXHU IIYHJAKHU, CEH XaMmMmara €MOHJIUK
THJIAKMCAaH,

Baxonanku, yianap CEHUHT )KOHUHT POXaTHAMD, JIEKUH CEH yJapra
HO3-HEbMAT JIacTypXOHHUHHU &3Matican [Komuposa M., 1977: 174-6er].

“Cenu EMOH KypuIIIM”,-1es1 IIIoMpa yaapra 0yaran HappaTHHU o1Ikopa 0aéH
stanu. bynna ¢akar moupa HadpaTu sMac, Oaakyd Ma3ayM XaJKHUHT XaM yjapra
Oynran ra3zabu akc straH. “CeH ynapra HO3-HEbMAT JACTypXOHUHM &3MaiicaH”
MUCpaapy OpKaiu 3ca Oapya AaBiaT aMmaiaopian, 003-30/1arOHJIAPHUHT XacHC Ba
OUKY3JIMKJIAPUHHU, yJIApHU OUPOBIAPHUHT XaKJIApUHU XaM TOPTHUO OJIMILIapUra
ypry Oepanam.

Xynoca KO IIyHH alTUIIl MyMKHWHKH, IIOUPAHUHT TOKUK TUIIK/IA E3UIITaH
acapjapu WKKM XallK ypracujard ajnabuid, Mabpuduil anokasapHu sHaja
MycTaxkamuaira xusmaT Kuiad. [llonpa xaMma MUIIIaT Ba 3JaT/IApHU KaIpJIaiiu.
Xankyiap QyCTIUTUHU OJIKUIILIANIA.

POMITAITAHUIITAH ATABUETJIAP

1. MyxtopoB A. “Jlunbioa u €€ MecTo B UCTOPUHU OOIIECTBEHHON MBICIIU
TaJPKUKCKOro Hapoja B XIX navane - XX BB. — Jlyman0e.: M3a-so lonwu,
19609.

2. CanaeB @. KypOonuuné3on I'. AnaOuETIIyHOCINK aTaMaTapUHUHT U30XJIH
nyratu.- T.: SIlaru acp asnoau. 2010.

3. Ioaues D. 3y/IHcoHaiiH moupaap. Y36ek anaGuéTn Tapuxu Macaaaaapu
(Maxkonanap maxkmyacu).-T.: ®an. 1976.

4. Kommposa M. XIX acp ¥30ex anabuétiaa MHCOH Ba Xank Takmupu (YV36ek
mioupaiapu  wxoau Muconuaa). Dwnonorus  daHIapu  TOKTOPH...
nuccepranus.- Tomkent., 1975.

5. Koauposa M. XIX acp ¥36ek agabuéTiaa HHCOH Ba XaJK Takaupu (Y36ek
nioupaiapu nwxoau mucoiauaa). Monorpagus. — T.: ®@an, 1977.
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Tursunoy Jarkinova Abdumajitovna

Adabiyotshunoslik yo nalishi magistranti

UMARALI NORMATOVNING ADABIY PORTRET YARATISHDAGI
MAHORATI
ANNOTATSIYA

Adabiyotshunos,  munaggid Umarali  Normatov  o‘zbek  adabiy
tanqgidchiligining rivojida o‘z o‘rniga ega. Adabiy jarayonning dolzarb muammolari
ustida gizg‘in munozaralar olib boradi. Shoir va yozuvchilar ijodiga o‘zgacha tarzda
yondashadi. Magolada olimning adabiy portret yaratishdagi mahorati tahlil gilishga
harakat qgilindi.

Kalit so‘zlar: adabiy tanqid, adabiy portret, xotira, adabiy oy, esse, novatorlik,
munaqqid

Adabiy tangid adabiyotshunoslikning asosiy va muhim gismi hisoblanadi.
Tanqid aslini noaslidan ajratmoq ma’nosida adabiy jarayonda bo‘layotgan
o‘zgarishlarga befarg garab tura olmaydi. Adabiy tanqid har vaqt fidokorlikni talab
giladi. Uning gat’iy talablari zuvalasi pishiq munaqqidlarni yetishib chiqishiga
undaydi. Tangidchilikning bir necha yetuk olimlari gatorida adabiyotshunos,
munaqgid Umarali Normatovning alohida o‘rni bor. Umarali Normatovga Xxo0s
bo‘lgan hozirjavoblik, novatorlik, adabiyotga o‘zgacha nigoh bilan garash uning har
bir maqolasida aks etganligini yagqol ko‘rishimiz mumkin. Tangidchi adabiy
tangidning turli janrlarida galam tebratgan, o‘z mahoratini ko‘rsatgan. Umarali
Normatov olib borgan adabiy suhbatlari ilmiy jihatdan izchil, teran mantiq asosiga
qurilgan. Munagqidning adabiy xotiralari, esselarida hayotiylik va badiiylik uyg‘un
holatda beriladi.
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Umarali Normatov “ilmiy-biografik tadqiqotning keng tarqalgan janri”°
bo‘Imish adabiy portretda ham o‘z mahoratini ko‘rsata olgan. “O‘zbek adabiy
tanqidi tarixi” kitobida bu janrga shunday ta’rif beriladi:

“Adabiy portret tub mohiyati bilan yozuvchi tarjimai holiga, asarning g‘oyaviy-
badiiy xususiyatlari, ijjodning ma’rifiy va ma’naviy ahamiyatiga dahl qila oladigan
janrdir”.

Adabiyotshunosimiz, tangidchimiz Umarali Normatovning adabiy portret
janrida yaratilgan bir necha maqolalarida xuddi shu belgilarni ko‘rishimiz mumkin.
Munaqqid ““ [jod sehri” asarining “Yorqin siymolar” bobida Qodiriy, Asqad Muxtor,
hagidagi maqolalarini adabiy portret janrida yozgan desak xato bo‘lmaydi deb
o‘ylaymiz.

Adabiy portretning mundarijasini boyitadigan muhim jihatlariga quyidagilarni
ham kiritish mumkin:

1. Sanatkorning shakllanish jarayoni va bunda davr ham muhitning ta’sirini
ochish;

2. ljodkorning giyofasi va individual uslubini shakllantirgan omillarni
ko‘rsatish;

3. San’atkorning shaxs sifatidagi fazilatlari, nugsonlari va ularning ijodida
tutgan o‘rnini ko‘rsatish;!

Umarali Normatov “Qodirty mo‘jizasi” maqolasida ham ijodkorning qiyofasi,
boy me’rosini yuqoridagi xususiyatlarga tayangan holda ochib beradi. Qodiriyning
bosib o‘tgan yo‘li, asarlariga singgan ulkan mazmun munaqgidning mulohazalari
orgali ko‘z oldimizda gavdalanadi. Qodiriy fenomeni, badiiy mo‘jizasini boshlab
bergan “Uloqda” hikoyasidan tortib, turkum hajviyalari, “Obid ketmon” qissasi,
“O‘tkan kunlar”, ‘“Mehrobdan chayon” romanlari, publitsistik chiqishlarigacha
bayon etadi. Qodiriyning ruhiy-ma’naviy dunyosini uning ijod yo‘li, asarlari,

gismati orqali ochib beradi.

10 Nazarov B va boshq. O‘zbek adabiy tanqidi tarixi., 2012: 365-bet.
11 Nazarov B va boshq.O*sha kitob. 366-b.
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“XX asr kuychisi” maqolasida esa Asqad Muxtor portretiga chizgilar beradi.
Asgad Muxtorning she’riyati va prozasining mavzu ko‘lamiga diqgatini garatadi.
[jodkorning “ Chinor”, “Davr mening taqdirimda” romanlarini shakl jihatdan o°ziga
xosligini e’tirof etadi. Ijodkorning “men”ini ko‘rsatishda adabiy suhbatlardagi
fikriga ham tayanadi. Uning shaxsiga xos bo‘lgan jihatlarni asarlari bilan
bog‘liglikda ochib berishga uringan:

Asgad Muxtor shaxsiga xos muhim xususiyatlardan biri tabiatan uning
izlanishga nihoyatda moyil ekanligidir. U butun ijodi davomida o‘z ishlaridan,
yozganlaridan qonigmay izlanib, yangilik qidirib, hayotning, yashashning ma’nosi
hagida betinim o‘y surib o‘tdi.*?

Olim asarlarini tahlil gilgan holatda ijodkorning to‘lagonli portretini yaratadi.
“Nasrning munavvar yo‘li” maqolasi ham Odil Yoqubov ijodiy yo‘li hagida
mushohadalardan iborat. Magola xotiradan boshlanadi va uning hayot va ijod yo‘li,
asarlari hagida fikrlar beriladi. Adabiy xotiradan boshlanishi, sodda, tushunarli
tarzda berilishi o‘giguvchini jalb qiladi. Umarali Normatov adabiy o‘ylari,
xotiralarida, tadgiqgotlarida ijodkorlar shaxsiyatiga hurmat bilan garaydi.

Olimning asarga yondashishda o‘ziga xos uslubi bor. Adabiyotshunos
soddalikka, teranlikka intiladi. Shu sabab ham munaqgidning mushohadalari hech
kimni befarg goldirmaydi.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI
1. Nazarov B va boshq. O‘zbek adabiy tanqidi tarixi. T.: ”Tafakkur ganoti”, 2012.
— 396 b.
2. Normatov U. [jod sehri. T.: “Sharq”, 2007. — 352 b.

12 Normatov U. Ijod sehri. T.: «Sharg», 2007. — 95-BET
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Kamol Hakimov

A. Navoiy nomidagi

Til va adabiyot universiteti
1-bosqgich magistranti

JONKUYAR TANQIDCHINING HAYOTIY YO‘LIGA NAZAR SOLISH
ORQALI TANQIDCHILIKNI ANGLASH

ANNOTATSIYA. Ushbu magolada hozirgi o‘zbek adabiy tangidchiligining yirik
vakili,yosh olimlar ustozi Umarali Normatovning hayotiy,ilmiy,ijodiy ishlariga,bir
so‘z bilan aytganda,o‘ziga xos ilmiy-amaliy uslubiga gisgacha baho berishga baholi
qudrat  harakat qgilinadi.  Shuningdek, magoladan U. Normatovning
shogirdlarining,do‘stlarining fidoyi olim haqidagi go‘zal xotiralari,adabiy
tanqgidchilik hagidagi mulohazalar ham bayon etiladi.

Tangidchilarning adabiyot ichidagi xatti-harakatlari,bir badiiy asarga turlicha
yondashuv jarayonida olimning ganday yo‘l tutgani ma'qulligi hagida ilm ahlining
tanigli vakillarining fikrlari ham magqoladan o‘rin olgan.

Kalit so‘zlar:adabiy suhbat,tangid san‘ati,ilhom,kasb,problematik magqola,estetik
tuyg‘u,savodxonlik.

Universitetda o‘qib yurgan kezlarimizda "Adabiy tangidchilik” fanidan
ma'ruza qiluvchi ustozimiz Shoira Ahmedova hammamizga bitta tangidiy magola
yozishni vazifa qilib berganlar.Va menga A.Qahhorning "Sarob" romani hagida
yozish vazifasi qo‘yilgan. Demoqchimizki,ilgari "tangidchilik" deyishsa,asardan bir
kamchilik, kemtiklik topishga kirishib ketishni hamda buni "qoyilmagom™ qilib
"uddalagach", o‘zimizda yo‘q xursand bo‘lib yurishni benugson yo‘l deb o‘ylardik.

Holbuki,tangidchilar adabiyotning benugson bo‘lishiga ko‘mak beruvchilar
ekanini yoxud qusurli asarlar yozgan ijodkorlarni ijodda bequsur bo‘lishiga
yaxshilik ila yordam beruvchilar ekanini keyinroq tushundik.

Tangidchi bo‘lishni istagan odamlarda, birinchi navbatda estetik tuyg‘u
benihoya o‘tkir bo‘lishi lozim,u san'at go‘zalligini nozik his qgila bilishi,badiiy
adabiyotdan chinakamiga zavqglana olishi shart.

Estetik tuyguning zaifligi,san'atdagi go‘zallikni paygay bilmaslik san'atni bir
tomonlama tushunishga,uni fagat g‘oyalar yig‘indisidangina iborat deb talgin
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gilishga,tangidchini esa asarda tasvirlangan vogealarni,xarakterlarni "yaxshi" yoki
"yomon" deb baholovchi qoziga aylantirib go‘yishga sabab bo‘ladi[2,199-bet].

Biz ilk tangidiy maqolar yoza boshlagan vagtda mana shu "qozi" kabi yo°l
tutganimizni bilmagan ekanmiz.

Hayotda bir kishining hammaga ham birdek yoqishi mumkin bo‘lmagan
holatdir. Siz agar tor yo‘lakda oldingizda og‘ir yuk ko‘tarib kelayotgan kishiga yo‘l
bersangiz,u kishi sizga rahmat aytadi,ammo ortingizdagi xuddi shunday yuk bilan
turib,siz sabab biroz kutib turishga majbur bo‘lgan kishi,albatta,bu ishingizdan
xursand bo‘lmaydi.Badiiy adabiyotda ham shunga o‘xshash holat mavjud.

Adabiyot san‘atning so‘z bilan,so‘zning ma'no boyliklari,badiiy
jozibasi,murakkab hayoti bilan bog‘liq turi.So‘zda muayyan darajada o‘z aksini
topmaydigan narsa,hodisa... yo‘q.Adabiyot so‘zni mo‘jiza sifatida his etishdan
boshlanadi[5,142-bet].

ljodkor va tangidchi olim do‘st bo‘lishi kerak.Ularning bir-biriga ragibdek
munosabatda bo‘lishi birining ikkinchisidan ustunroq ekanini isbotlashga bo‘lgan
harakati!

Tangidchi ham ijodkor.Yozuvchi,shoir ko‘proq obrazlar vositasida galbga
ta'sir gilsa,tangidchi shu obrazlar mohiyatini ilmiy asosda ochish yordamida ta'sir
giladi.Biri obrazlar yo‘lidan,boshgasi mantig‘ini ochish yo‘lidan boradi.

Tangidchining vazifasi asardagi vogelik va undan kelib chiquvchi idealning
amal gilish gonunini aniglash,bu idealni hayot bilan solishtirib,qiyoslab o‘z fikrini
aytishdir[5,181-bet].

Tangidchining vazifasi,burchi hagida gap borar ekan,bular hagida munaqgid
Umarali Normatov shunday javob beradi:"Yaxshi tangidchining burchi-chinakam
yaxshi asarni go‘lida guldasta bilan kutib olish;Yaxshi tangidchining vazifasi-
chinakam yaxshi asarning mohiyatini ochib berish"["13-studiya” ko‘rsatuvidagi
suhbat].

Biz yugorida "qozi"lik gilgan ekanmiz,deganda shuni nazarda tutgandik,ya'ni
tangid-fagat kim yo nimanidir qoralash.

Aslida,haqgigiy tangidchining ishi kitobxon ilg‘amagan
jihatlarni,avvalo,ilg‘ab,mavjud bir asarni kitobxonning ko‘ziga Yyanada
go‘zalrog,g‘ayritabiiy tarzda ko‘rsatishdan iborat ekan.

Tanqid san‘atining chinakam asari xuddi proza,poeziya,rassomlik,musiqa...
san‘atining yuksak namunalari kabi haqiqiy estetik lazzat bag‘ishlashga qodir[5,148-
bet].

Nazarimda,yozuvchi,shoirlar dono;tangidchilar undan-da donorogq bo‘lishlari
zarurdek.
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Qozog shoiri O‘ljas Sulaymon aytganidek,tangidchi o‘ta darajada savodxon
kitobxon.

Adabiy tangidchilikning asl ma'nosi-munozaraga kirishish. Ammo haqigiy tangidchi
o‘z kasbdoshlari yoki ijodkorlar bilan emas,asarlarning o°zi bilan,asarlarda
ko‘tarilgan g oyalar bilan munozaraga kirishadi.

Kasb azal-azaldan odamlarni bir-biriga yaginlashtirib kelgan.Lekin bu yaginlik
haqgigiy samara berishi uchun professional saviya nihoyatda zarur...El qgatori bir
adabiyotchi bo‘lish uchun odamga ko‘p narsa kerak bo‘ladi.Agar inson o‘z hayotida
Farhod-u Majnunlar kabi,Hamlet va Raskolnikovlar singari ... dramalarni boshidan
kechirmagan bo‘lsa,shunday murakkab holatlarga tushmagan bo‘lsa,shaxs sifatida
o‘shalarday qalbga,ma'naviy olamga ega bo‘lmasa,bu gahramonlarni,bu
asarlarni,ularni yaratgan yozuvchilar dunyosini keragicha chuqur his gilishi,idrok
etishi qiyin[5,141-bet].

O‘ylashimcha,namunali ustoz,go‘zal shaxs,yetuk olim Umarali Normatov mana
shunday professional saviya va qobiliyatni o‘zida jo gilgan, Alloh tomonidan ato
etilgan havas gilgulik darajadagi ilm sohiblaridan biri.

Bu olimning qaysiki kitobini,magolasini o‘gimang-samimiylik,samimiylik...
Qaysiki suhbatini tinglamang-soddalik,soddalik...

Soddalik va samimiylik go‘zallikning asosi emasmi?!

IImiy rahbarim adabiyotshunos olim Bahodir Karimov oz ustozlarining ijodini
o‘rganishdek sharafli,mas'uliyatli vazifani bizga topshirganlaridan boshimiz
osmondal Ammo qo‘rgish ham yo‘q emas.

Boisi katta insonlar,buyuk shaxslar ijodini o‘rganishda tadgiqotchining kichkina
odam bo‘lib golishi-fojia.Dunyogarashning,intellektning tor bo‘lishi-fojia.
Shunday ekan,Erkin VVohidov ta'kidlaganidek "kichkina

kattalar"dan bo‘lishdan nomus gilgan holda,bunday torlikdan vijdonimiz uyalgani
holda,Allohdan madad so‘rab ishga kirishish-yagona yo‘l. Boshga chora ham yo‘q!
To‘satdan bunday hissiyotga berilishimizning sabablari sifatida U.Normatov hagida
ba'zi ma'lumotlarni keltirsak:

- bobolari o‘zining sevimli qorabayir otini Sa'diyning "Guliston" va "Bo‘ston”
asarlariga almashganlar;

- olim xususiy nashriyotlarda bosilib chigayotgan saviyasi sust asarlarga salbiy
munosabatda bo‘lib,hozirgi tangidchiligimiz shu borada ortda golayotganiga urgu
beradi;

- shogirdlari respublikadagi eng ilg‘or olimlar:Hamidulla Boltaboyev,Bahodir
Karimov, Dilmurod Quronov,Ulug‘bek Hamdam...;

- adabiy suhbatni adabiy tangidning janriga aylantirgan olim;
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- munaqqid sifatida yozilayotgan asarlarni kuzatmaydi,balki o‘sha asarlarning ichida
yashaydi (H. Boltaboyev fikri);

- adabiyotning urib turgan tomirini qo‘lida ushlab turadi. Talabasidan bir narsa
o‘rganishdan uyalmaydi.O‘z avlodining dunyoqgarashi bilan golib ketmadi,zamon
bilan birga garashlari ham yangilanib bordi (Ulug‘bek Hamdam fikri);

- hali ham yoshga o‘xshaydi,boisi domlada haligacha hayrat degan,hayajon degan
fazilat yo‘golgan emas.O‘gigan asarimizni o‘quvchiga yetkazish uchun bizga
U.Normatovning hayrati,hayajoni kerak bo‘ladi (Bahodir Karimov fikri);

- A.Qodiriyga,A.Qahhorga uning muhabbati sig‘inish darajasida edi (lbrohim
G*afurov fikri).["Yonimizda,yodimizda" ko‘rsatuvidagi suhbatlardan]

- 31 yoshida filologiya fanlari nomzodi;

- 47 yoshida filologiya fanlari doktori;

- 50 dan ortig adabiy-tangidiy asarlar,500 dan ko‘p maqolalar muallifi;

- ikkita tangidchiga alohida hurmat bilan garaydi:Ozod Sharafiddinov,Matyoqub
Qo‘shjonov.

Shubhasiz,yugoridagi manbalar ushbu olim hayoti va ijodini o‘rganishga bel
bog‘lagan har ganday tadgigotchi uchun mas'uliyat,sinov,mashaqqat...

Ustoz 90 yoshga gadam go‘ydilar-hamonki bardam,jismlari ruhoniyatlari kabi
baquvvat...

Ushbu she'r go‘yo ustozga atab yozilgandek:

Soching ogarishi,bel bukilishi,

Tish tushish-garishga bo‘lolmas nishon.

Bemehnat yashagan yigit-yigitmi?!

Mehnatkash chol undan ming bor navgiron[4,4-bet].

Yoki Usmon Nosirning "Tiriklik ne kerak

bemehnat,beg‘am" degan,G‘afur G‘ulomning "Tiriklik ko‘rkidir:mehnat,muhabbat"
satrlari ham ustozning she'rdagi suratidek...

Xalgimiz orasida bir ishga go‘l uradigan bo‘lsang,kalla o‘zingniki,do‘ppingni yerga
go‘yib,bir o‘ylab ol,degan gap bor.Buning zamirida bir ishga kirishishdan avval yetti
o‘lchab,bir kes,degan ma'no bor.

Domla gaysi asarni tahlil qilsa,ushbu tahlilda samimiylik,adabiyotga
hurmat,garazgo‘ylikdan yiroglik,tabiiylik,haggoniylik birinchi planga chigadi.
Subyektivlik,shaxsiy adovat domlaning ijodiga mutlago yot bir narsalardir.Shu
sabab bo‘lsa kerak, jonkuyar ustoz o‘zidan kattaroq avlod tangidchilarining
hurmatiga sazovor bo‘lgan:

- U.Normatov "Yozuvchi falsafasi va mahorat" maqolasida davrning katta
g‘oyalarini,muhim gapini ... "Davr mening taqdirimda”,"Imon","Qonli sarob" kabi
asarlar misolida isbotlaydi.Maqolada bu asarlar keng tahlil gilinmaydi,biroq
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tangidchining fikrlari,hukmlari aniqg tahlil,chuqur mushohadaning natijasi ekani
ravshan sezilib turadi[3,77-78-betlar].

U.Normatovning  yozuvchilikni  xaraktershunoslik,xarakter  yaratishni  esa
adabiyotning bosh masalasi degani;asarda ko‘tarilgan masala ganchalik jiddiy
bo‘Imasin,u xaraktet mohiyatidan kelib chigmasa,barchasi bekor,degan to‘g‘ri
fikriga raddiya berish ... magbul yo‘l emas[2,205-206-betlar].

A.Qodirty "Mehrobdan chayon” romanida dor maydonidagi Anvar tilidan o‘z
taqdiri,o‘z orzusi,o‘z shaxsiyatini ganday bayon etgan bo‘lsa,nazarimizda,"Davr
mening tagdirimda™ asaridagi Ahmadjon obrazi hagida to‘xtalar ekan,U.Normatov
go‘yo o‘z shaxsiyati hagida guvohlik bergandek:"Shunisi muhimki,Ahmadjon
hayotda juda ko‘p mashaqqgatlarni boshidan kechirsa-da,o‘zini baxtiyor his
etadi.Chunki chekkan jafolari zoye ketgan emas.Ahmadjon hayotini,kuch-
quvvatini,aglini katta maqgsadlarga,asrning buyuk ishlariga fido etgan.Ahmadjon
o‘zining Vatan va davr oldidagi ijtimoiy burchini yuksak darajada anglab yetadi va
uni sharaf bilan ado etadi. Kitobxon ham uning hislariga hurmat bilan garaydi,uning
eng baxtiyor inson ekaniga,uning yo‘li chinakam baxt yo‘li ekaniga to‘la ishonch
hosil giladi*[3,78-bet].

Olimning yoshlarga garata aytuvchi so‘ngso‘zi:"Mustaqillikning gadriga yeting".
Demak,ulug® ustoz biz-yosh olimlarga,umuman,kelajak avlodlarga ham ilmiy,ham
ijodiy,ham hayotiy,ham vatanparvarlik darslaridan saboq bergan;o‘z asarlari orgali
yosh adabiyotshunoslar hagigat yo‘lida adashib ketmasliklari,zulmatlarda
golmasligi uchun go‘lida chiroq ushlab,yo‘l ko‘rsatgan mehribon ustoz sifatida
yuzlar bilan yuzlashgan holda yashayveradilar,gadrlanaveradilar,ustozlik
gilaveradilar!

Ishonamizki,hali ustozning rejalari,giladigan ishlari tugagan emas,chunki doimiy
harakatdagi inson uchun "intiho" so‘zi begonal!

FOYDALANILGAN ADABIYOTLAR:

1. O‘zbek adabiy tanqidi.T., Turon-Igbol,2011.

2. Norboy Xudoyberganov. So‘z kurashga chorlaydi. T.,G‘afur G‘ulom,1979.
3. Nuriddin Shukurov. Bu olam sahnida. T.,G‘afur G‘ulom,1982.

4. Shukrullo. Javohirlar sandig‘i. T. ,G‘afur G‘ulom,1977.

5. "Kamalak"(adabiy-tanqidiy yillik to‘plam). T. , Yosh gvardiya,1990.
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UMARALI NORMATOVNING ILMIY 1JODI

Annotatsiya
Ushbu maqolada biz adabiyotshunos va o‘gituvchi Umarali Normatovning

ijodi va o‘zbek adabiyoti rivojiga qo‘shgan hissasi hagida bayon gilmoqchimiz .
Mazkur magolada U. Normatovning ilmiy faoliyati sintezi olim-tangidchining
adabiy jarayonda, yangi o‘zbek adabiyoti tarixida paydo bo‘lgan barcha
yangiliklarni halollik bilan, samarali tahlil gilgani, talgin gilgani va uning ilmiy
yutuglarini kuzatishimiz mumekin.

Kalit so‘zlar: tangidchi, o‘zbek adabiyoti, adabiyotshunos, fan arbobi, olim-
tangidchi, ma'naviy meros, ma'naviy-axloqgiy.

Til va adabiyotni tan olish va hurmat gilish - tinchlikni saglashning kalitidir.
Har bir til o°ziga xosdir. Uning xalg mentaliteti va urf-odatlarini aks ettiruvchi o‘ziga
xos iboralari mavjud. Bizning ismimiz singari biz ona tilimizni bolaligimizda
onadan o‘rganamiz. Bu bizning ongimizni shakllantiradi, unga singdirilgan
madaniyatga singib ketadi. 1999 yil noyabrda UNESCO bosh konferentsiyasi
tomonidan e'lon gilingan Xalgaro ona tili kuni har yili 2000 yil fevralidan beri til va
madaniy xilma-xillik va ko‘p tillilikni targ‘ib qgilish uchun nishonlanadi. Tillar
moddiy va ma'naviy merosimizni saglash va rivojlantirishning eng kuchli
vositasidir.

Ona tili va adabiyoti fani o‘quvchilar o‘rtasida umuminsoniy gadriyatlarni
tarbiyalashda asosiy manba hisoblanadi. Til va adabiyot o‘gituvchilari hagida
magola.

Magolada biz adabiyotshunos va o‘gituvchi Umarali Normatovga nisbatan

kuzatuvimizni bayon gilmoqchimiz.
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Ko‘p yillar davomida ona tili va adabiyoti o‘gituvchisi sifatida ishlagan
professorlar ishonch bilan aytish mumkinki, talabalarda umuminsoniy gadriyatlarni
tarbiyalash ularning ona tilidagi darslar va mashg‘ulotlarning ajralmas qismi
hisoblanadi. Universitetlar o‘quv dasturida ona tili darslarining kamligiga garamay,
ular har bir darsdan va darsdan tashqgari ishlardan talabalarni ma'naviy-axlogiy
tarbiyalash magsadida foydalanishga harakat gilishadi.[ Bill Bryson,2009 chap-2]

1974-2000 yillarda O‘zbekiston Milliy Universitetining o‘zbek filologiyasi
kafedrasini boshgargan. Bu yillarda u bilan o‘zbek adabiyotida O. Sharafiddinov, A.
Aliev, A. Rasulov, N. Xudoyberganov, S. Sodiqov kabi tanigli shaxslar ishlagan. B.
Karimov, A. Ulugov, R. Buchkarov. D. Kuronov. V. Hamdam. Ular va o‘zbek
adabiyoti rivojiga go‘shgan hissalari tufayli u nafagat o‘z mamlakatida, balki chet
ellarda ham tanildi.

Bizning tarbiyamizning magsadi avlodlar o‘rtasidagi uzluksizlikni ta'minlash,
axlogiy gadriyatlarni, keksa avlod avlodlarining bilimlari va tajribalarini, madaniyat
asoslarini, insoniyat, xalq, mamlakat tarixiga hurmatni etkazishdir.

1957 yilda U. Normatov ommaviy axborot vositalarida nashr etishni boshladi
va shu vaqt ichida u 500 dan ortig maqolalar, 50 ga yaqin adabiy asarlar, 20 ta kitob,
shu jumladan darsliklar, o‘quv qo‘llanmalari va boshgalarni nashr etdi U.
Normatovning ilmiy faoliyati sintezi olim-tangidchining adabiy jarayonda, yangi
o°zbek adabiyoti tarixida paydo bo‘lgan barcha yangiliklarni halollik bilan, samarali
tahlil gilgani, talgin gilgani, umumlashtirganligining yorgin dalilidir.

U. Normatovning asosiy Kkitoblari "O‘zbek nasrining ufglari® (1974),
"Kamolot" (1982), "Ruhdagi inqgilob" (1986), "Qodiriy bog‘i" (1996), "Umidli
tendentsiyalar” (2000). ). U. Normatov "O‘zbekistonda xizmat ko‘rsatgan fan
arbobi" (1981), O‘zbekiston Davlat mukofoti laureati (1989).

Sovet hokimiyati yillarida u o‘z zamondoshlarining asarlarini o‘rganishni
boshladi, ularning aksariyati endi hayotda bo‘lmagan. Uning tadgiqot ishlari
natijalari "Umidbaxsh tamoyillar” (Umidga moyillik), "Tafakkur yodusi" (Agl nuri),
"Kakorni anglash mashagati” (Kaxxar asarlarini tushunish uchun), "Kungillarga"

kabi asarlar uchun asos yaratdi. kochgan shehriyat ruhga kirdi), "Ustoz ibrati"
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(O“qgituvchining ta'limoti), "ljod sehri* (Asarning sehrli asari), uning asarlari rus,
tojik va turk tillarida nashr etilgan. Bundan tashqari, ilmiy faoliyatida realizm
masalalari, XX-asr o‘zbek adabiyoti, adabiy jarayon hamda adabiy tangidchiligining
o‘ziga xos xususiyatlari, shuningdek, Qodiriy, Sh. Xolmirzayev, P. Qodirov, O°.
Hoshimov va boshga ijodkorlarning asarlari bilan bog‘lig masalalar muhim o‘rin
egallaydi.

[U. Normatov,1968-y, 9-12 66].

Nihoyat, U. Normatov 1962 yilda filologiya fanlari nomzodligi, 1978 yilda
doktorlik dissertatsiyasini himoya qildi.

O<zbek adabiyoti rivojiga go‘shgan ulkan hissasi uchun unga O‘zbekiston
Respublikasida xizmat ko‘rsatgan fan arbobi (1981), Xamza nomidagi Davlat
mukofoti laureati (1989), O‘zbekiston Respublikasi Xalqg ta'limi a'lochisi (1992)
unvonlari berilgan. ), "Toshkent davlat universitetining mohir o‘qituvchisi” (1998).
Adabiy tangidiy magolalarini nashr etgani uchun "Sharq yulduzi®, "Guliston",
"Tafakkur" jurnallari unga sovrin topshirdi.

2006 yil 3-yanvarda esa 75 yoshga to‘ldi. Ushbu yubiley sanasiga gadar
O‘zbekiston Milliy Universitetining o‘zbek filologiyasi kafedrasida uning barcha
asarlari kafedra kutubxonasida to‘plandi va uning asarlari bibliografik ro‘yxati
tuzildi, u erda uning tarjimai holi nashr etilgan, barcha asarlari sanalari va asar turlari
bo‘yicha tasniflangan.

Mening fikrimcha, adabiyotda yosh avlodni axlogiy tarbiyalash uchun
nihoyatda katta imkoniyatlar mavjud. Bizning vazifamiz shu imkoniyatlardan
darslarimizda maksimal darajada foydalanish. Albatta, har bir asar tarbiyaning bir
tomonlama yo‘nalishiga ega emas, bitta asarda siz vatanparvarlik, ona tiliga hurmat,
bag‘rikenglik, oila hagida, ota-onalarga nisbatan mehr-ogibat, ezgulik va yovuzlik

haqgida tarbiyalash elementlarini topishingiz mumkin, va boshgalar.

Foydalanilgan adabiyotlar ro‘yxati:
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“MAFTUNKOR ISHQ MUJDALARI”’DA BOBUR SHAXSIYATI

Annotatsiya
Mazkur maqgolada adabiyotshunos olim Umarali Normatovning “Maftunkor ish
mujdalari” maqolasi asosida Bobur va uning “Boburnoma” asari tahlil gilingan.
Bobur Mirzo shoh, olim, ijodkor sifatida yoritilgan. “Boburnoma” asaridan hikmatli
so‘zlar keltirilgan va izohlangan. Bobur lirikasiga xos xususiyatlar keltirib o‘tilgan.
Tayanch iboralar: ijodkor shaxsiyat, hikmat, xalq og‘zaki poetik ijodi,

goliplovchi hikoyalar, syujet linyalari, magol, g‘oyaviy mazmun.

Adabiyotshunos olim Umarali Normatov adabiyotimizning hamma sohalarida
galam tebratgan sermahsul ijodkor hisoblanadi. Ustozning yozganlari shunchaki
go‘ldan chiggan narsalar emas. Har bir so‘z va ibora o‘ta sinchikovlik bilan
tanlangan. Har bir fikr va jumla chuqur tahlil gilingan. Xususan, olimning

“Maftunkor ishq mujdalari” ¥ magolasida Xayriddin Sultonning 1992-1996-yillari

13 [Normatov U., 2006: 3-son)].
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“Boburiynoma” asari ustida ishlashi jarayonida yozilgan fikr-mulohazalarini tahlil
qilib, muallif shaxsiga fikr bildirib o‘tilgan. Ustoz Bobur Mirzo ta’rifiga alohida
¢’tibor beradi: “Milliy adabiyotimiz tarixida hech gaysi adib o‘zi hagida bu gadar
“ko‘b va Xo‘b” yozgan, haq gapni mardona turib baralla aytgan emas. Buni
Boburning o°zi ham yaxshi bilgan, oshkora e’tirof etgan:

Har vagtki, ko‘rgaysen mening so‘zumni,

So‘zumni o‘qub anglag‘aysen o‘zumni”.

Muallif tahlil jarayonida eng samarali usuldan foydalanadi. Avvalo, ijodkor
shaxsi bilan bog‘lig vogealar bilan ketma-ketlik asosida tahlil gilib boradi. Bobur
Mirzoning mardlik va muruvvatda, zakovat va matonatda tengsiz shaxsiyatiga
maftun bo‘lib golgan ijodkorga taxsin aytib, unga hamrohlik gilib boradi.

Bobur o°zining garama-garshilikli, murakkab va gisqa hayotida anchagina
asarlar yaratgan bo‘lsa-da, ularning hammasi bizga yetib kelgan emas. Boburdan
golgan ijodiy merosning eng muhim va eng vyirigi O‘rta Osiyo, Afg‘oniston,
Hindiston va Eron xalglari tarixi, geografiyasi, etnografiyasiga oid nodir va
qimmatli ma’lumotlarni 0z ichiga olgan va o‘sha davr o‘zbek klassik adabiyoti va
adabiy tilining yorgin namunasi bo‘lgan “Boburnoma” asaridir.

Bu asar nafagat tarixiyligi balki, xalq og‘zaki ijodi manbalariga boyligi bilan ham
alohida ahamiyatlidir.

Badiiy adabiyotning eng qgadimiy shakli — xalq og‘zaki ijodi (folklor)
hisoblanadi. Muallifning noma’lumligi, yillar mobaynida turli aytimchilar
tomonidan saygallanib, takomillashib, mukammal shaklga ega bo‘lish xalq og‘zaki
ijjodi namunalariga xos asosiy belgilardir. Og‘zaki ijod har ganday yozma
adabiyotga tayanch vazifasini bajargan. Yozma adabiyotning eng muhim yutug’i
shundaki, u unutilmaydi va keyingi avlodlarga o‘zgarmay yetib boradi. Bu ikkala
adabiyot turi doimo yonma-yon yashaydilar va bir-birining rivojiga ijobiy ta’sir
ko‘rsatdi. Beliniskiy aytganidek: “Adabiyot doimo ommaviylikka suyanadi, 0‘z

tasdig‘ini jamiyat fikridan oladi...”*

14[ V. G. Belinskiy., 1977].
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“Xalq hayoti bilan mustahkam bog‘langan adabiyot har bir xalgning o°ziga xos
urf-odatlarini, ruhiyatini, fikrlash, yashash tarzini akslantirishi tabiiydirki, bu —
adabiyotning milliyligini vujudga keltiradi”*®

U. Normatov aytganidek: “Bobur Mirzo qismatining o°zi bir tilsim, uni
moddiyuncha tafakkur orgali tushunish, tushuntirish mushkul, unda g‘oyibona
ilohiy bir ma’no mujassam. G°oyat tahlikali vaziyatda taxtga o‘tirgan kundan
boshlab saltanat himoyasi yo‘lida ona yurtida olib bprgan samarasiz kurashlari,
nihoyat, Hind elida buyuk imperiya tiklagunga gadar chekkan zahmatlari — bir inson
bolasi dosh berishi mumkin bo‘lmagan mislsiz ko‘rgiliklardir”'®. Boburning
“Boburnoma” asarida xalq tilidan olingan va mashaqqatli hayoti davomida o‘zi
orttirgan tajribalarga asoslangan hikmat va magollar juda ko‘p. Muallif ularni asarda
0z o‘rnida mohirona go‘llay olgan. Oz millatini urf-odati bilan birga afg‘on, eron,
hindlarning rasm-rusumlari-yu, xalgona ijodlarini gadrlagan Bobur “Boburnoma”
asarida batafsil yoritishga harakat gilgan. Ayrimlari forsiy ruboiy shaklida berilgan
bo‘lsa-da, mazmunan hikmatni oz ichiga olgan umummilliy meros hisoblanadi.
Quyida shu baytlar mazmuni va hikmatlar sharhi berilgan:

- Tashvishlanish, hovligish vajsizdir. Xudoning tagdiri nima bo‘lsa, shundan
boshgasi bo‘lmaydi. Bu ish oldindan bo‘lgani uchun, bu to‘g‘rida hech nima
demaslik kerak.

- Agar oyog‘ing band bo‘lsa, rizoni oldinga gqo‘y, agar tanho suvori bo‘lsang, o‘z
boshingcha bor, ya’ni jahonga bog‘langan bo‘lsang, boshingga kelgan har narsaga
rozi bo‘l, agar hech narsaga bog‘lanmagan kishi bo‘lsang, yo‘lingdan golma, keta
ber.

Bobur azaliy tagdirni nazarda tutib, inson gismati oldindan belgilangani va bu
gismatga odam xohlasa xohlamasa bo‘ysunishi shart ekanligini ta’kidlaydi. U
hamisha atrofidagilardan o‘zini yuqori tutib dimog‘lanmadi. Aksincha, uni tanti va

oliyjanobligi uchun bek-u navkarlar hurmat gilib, ortidan ergashdilar,

15 [Umurov H., 2010: 45-50-bet].
16 [Normatov U., 2006: 3-son)].
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-Yengiltak achchig‘langanda tig* bilan go‘lin kesar, so‘ngra afsus qo‘li orgasin tish
bilan chaynar.
Bu misra shoir Binoiy ruboiysidan keltirilgan bo‘lib, Bobur ikkisi mushoira aytadi.
Bobur bu mushoirani “Boburnoma” asariga kiritadi.
- Ishlar oz vaqtida bajarilishi kerak: vaqgtida bajarilmagan ish sust bo‘ladi, sust.
Bu huddi o‘zbek xalg magolidagi “Qolgan ishga gor yog‘ar” degandek. Chunki o‘z
vaqgtida bajarilmagan ishda natija bo‘lmaydi.
- Eshittimki, qutlug tabiatli Jamshid bir bulog® boshida tosh ustiga shunday deb
yozgan ekan: bu bulog‘ tepasida bizlar singari ko*p kishilar kelib o‘lturdilar, ketdilar
va yo‘q bo‘ldilar. Olamni mardlik va zo‘rlik bilan oldik, lekin o‘zimiz bilan go‘rga
eltmadik.
Obburdan quyiroq bir chashma tushgan bo‘lib, shu chashma yonidagi toshga Bobur
forsiy baytni bittiradi.
- May lazzatini mast bulur, xushyorlarga bundan nima bahra.
Bobur bir uzum navini angur deyishlarini yozadi. Undan tayyorlangan chog‘irlar
juda xushtam bo‘lib, yaxshi mast giladi.
- Umr bo‘yi o‘zimni yaxshilik bilan magtadim, o‘zimni zohid va taqvodor qilib
ko‘rsatdim. Ishg kelgach, zohidlik gayda qgoldi-yu, yaxshilik nima bo‘ldi? Xudoga
shukrki, o‘zimni sinadim. Ushbu hikmat Mironshoh mirzoning nabirasi Kichik
mirzo tomonidan bitilgan ruboiydir.

Bu hikmatlar asosan forsiy baytlar orgali berib borilgan bo‘lib, Bobur ularni
ayrimlarini hayotiy tajribasi asosida o‘zi yaratgan.
Eduard Xoldenning “Bobur insonlar ichida eng botiridir” degan ta’rifiga qo‘shimcha
qilib “Bobur insonlar ichida eng rostgo‘yidir’deya Xayriddin Sulton aytsa, Umarali
Normatov “Bobur ijodkorlar ichida eng samimiysidir” deya fikr bildiradi.
She’riyatida, “Boburnoma” sahifalarida haqigat Bobur hayotining bosh mezoni, asl
mohiyati sifatida ko‘rinadi. Magolada Xayriddin Sulton asarini tahlil gilgan olim
aslida oz ichida necha yillardan buyon yashirinib yotgan tuyularni aks ettirishga

ham intiladi va yuksak natijaga erishadi.
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bexzon M6parumos,
Anumep HaBouit Homumaru TomkeHT naBnat y30€k TUIIN Ba
anabuETH YHUBEPCUTETH MaruCTpaHTH

XX ACP BOIJIAPUJIA V3BEK-)KAIUJ INEBPUATUIATH
AHI'NJTAHUIJIAP

(bomy wevpaapu muconuoa)

Annomayusn: Maxonaoa XIX acp oxupu — XX acp 6ownapuoa o3aza xeneau
MaAvpuphamnap8apiux, Hecaououuiux XapaKxamu He2uzuod 8yaicyo2a Keieau siHeuda
aoabuém, xycycan wevpuam bomy (Maxmyo Xooueg) usicoou muconuoa maxuun
smunaou. bBynoa acocawn, oHcaououyUIUK oSACUHUHZ ~mapubomu, WAKIUU
V3eapuwinap, yCaiyoutl AH2UIAHUWLAD MUCOJIIAD €poamuda Kypcamub bepunaou.

Kanum cyznap: scaouovunux, sxcaouo aoabuému, bomy, Qumpam, Hyanon,
MULIUU YUROHUWL A0AOUEMU, UlebD, UCIUKIOIL, UNCTIUMOULL DYX.

XIX acp oxupu — XX acp Oommapuia ro3ara Kejirad MabpudaTnapBapiivk,

XKaJUTIUINK XapaKaTy aBBaJIo, a1a0uETUMU3/1a KaTTa eBpUIIMIILIapra cabad oyiau.
Jyné€ anabuétu Ounan KeHr TaHHIIa Oomuiaran 000oJapuMu3 y30€eK MEebpUITUIA
XaM TypJIu IIAKJI Ba yCIyOJapHH, STHTH KaHp Ba METOJIApHU KYJU1al Kypa Oomaam.
Hatmxana xankoHa TWITa SKWH, JABPHUHT WOKTUMOMK MyaMMOJIApH aKC JTraH
y3rava Oup mebpusT ro3ara kenau. “Musuit yirronuin (kaaun) agabuétu XIX acp
oXHpJapHa r3ara KeJiraH Ma3Kyp XapakaT FOsUTapUHUHT afgabuii-6aauuit udoaacu
oau. JIeKWMH Tam IWIyHAAKW, y SKaAUIYWIMKHUHT IIyHYakd OWp Kypra3macu

(wmoctpaausicu) OYnuMO KoiMamu, 4YMHAKaM anabuértra ainaHgu. Y  SHTH
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anabuétaun Oommad Oepau. ABkU Tapakkuiich 1915-1925 #unnapra TyFpu
keaaul’’,

Jlapxakukat, yiia gaBpiard AyHE anaOMETHIaH YATY OJu0 IIaKJJIaHTaH
HICHPUSITra SHTU4a MeToasap KupuO kenma Oonutamu. TaHukim amaOUETITYHOC
Ymapamun HopmartoB Tapbupu Omnan aitranga, “@wutpar, Yynmon, Oiibek Ba 20-
Wuiutapaa ynap u3ujaH OOpraH Karop HUCTEhIOMNU IIOUPJAP MICHPUSTH SIXIUT
xonga Om3ga OBpyma siHTH ana0u€Tura XaMOXaHT CHMBOJIM3M amaabuii xomamca
JapaXkacura KyTapuia GOINLIAraHIMIMHA TacauKiaiam.'® Yina nasp mespustuna
HadakaT MabHO-Ma3MyH >KUXATHAaH, OalKU MIAKIMH-ycoyOuil SHTHJIaHUILIAp
103ara Keaau. by OupuHum HaOarna UYINMOHHUHI XajdKoHA pyxJa OWTHIraH
VHUHOKM IIebpiapuia ¥3 akCUHU Tonran 0yca, kednHyanuk OnOex mxoauaa siHru
Ooup Oockuura kytapuiau. Acnuaa, 0y kabu yciry0 Ba MIaKJUTAPHU STHTMJTAHUIIT XaM
ne6 0ynmaiiau. YyHKH MKOJKOPHUHT alTMOKYM OYJIraH raruiapy, FOsUIapuHU TypJid
pamM3 Ba CUMBOJUIAp acocuaa udoaanamiu, JUpUK KeUMHMaapaaH Kypa WKTUMOUN
MaB3yJIApHUHT YCTYBOPJIUK KacO ATUIIM Heua WruiapJaH OepHu acTa-CeKHUH €THINO
kenaérrad xapact sau. JKaaun mebpusituga 3ca 0y Hapca sHajga SKKOJI HaMOEH
Oynau. AHa 11y JaBpHHUHT €pKUH WXKoJKopiapuaan oupu bory (Maxmyn Xoaues)
HIebpJIAPUHM TaXJIMJI STUII OPKAIH XaM Oapya WKOAKOPJIap YUyH YMyMuUid Oyiran
SHTWIAHHUIIUIAPHU KYy3aTUILI MYMKHH.

Haum Kapumo Maxmyn XoaueB xakuaa €3ap 3KaH, YHH OaxXTiId IOJIY3
ocTHla TyFWITaH 3au, aevan. Y 1919 iiunu €3ran mactinaOku mebpiiapu Ouian
duTpaTaeKk amioMa LIOUp HAa3apura TyIIaau. BII IMOMPHUHT EpyF Kellakarura
UIIOHTaH YCT03 YHU ‘“UuraTol TypyHru” TAIIKWIOTH WMFUIMILUIAPUTA kand 3TuoO,
yHAa Tapuxra, Bartanra, mwinatra myxa00aT TyWFyCHMHU YHFOTaJIu. V3unumr,
UynmoH Ba DNOEKHWHT IIEhpIapuaaH Tapkub TomraH “Y3Gek &ém urompnapu”

(1922) Tymyamura yHUHT XaMm HIEbpJIapUHUA KUpUTaau. byHaail karra uimoHdra

17 5.Kocumos. (2004). " Munnuii yiizonuw oaspu y36ex aoabuému'. Towkenm: ""Mavrasuam".

8 ynénu ameuua kypuw sxmuéxcu (Ymaparu Hopmamos éa Ynyz6ex Xamoam cyxbamu)
2001 uun oexabp — 2002 tiun ¢pespan, Towxenm. «Kaxon adabuémuy scypuanu, 2002 siun, 12-
COH
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ca3oBop Oynran boTy ycro3nap yMUIuMHU OKJIAIl YYYH ¥3 YCTHAA KATTUK UILIAHH.
1925 ¥innm yHuHr “Ymupn yukywnapu’, 1929 imnm sca “TynakuH ToByumapu’”
TYIIaMIapy 4o dTunagu’” e,

Em 6ynmmmra xapamaii ycTosmapu KaTopH ILIebpIapu TyIamaapra
KHUPUTWIIUIIN, Fa3eTa-)KypHaJUIaplaH TallKApy aJlOXHJa TYIUIaM XOJUAa XaMm YOIl
ATWINIIK BOTYHUHT YMHAaKaM UCTEBA0J COXUOM dKaHMIaH Aapak Oepaau. bynmaan
TalIKapu, y WKTAMOWK XaéT OwiaH NOMMHUN ayiokama Oyiamd, Xaiuk JapIvHU,
oJlaMjiap OpacHuaard HOpPO3WJIMKIIAp, KYHIIIMAArd UCEHHU II€bpJiapura CUHTAUpa
oJirad. borika sxanuuiap KaTopy O30/JIMKHUHT, TAPAaKKUETHUHT OUpaH-0up iynu
WMy Mabpudatia, VKUII Ba MU3JAHUIIA SKaHWUHH XM XUC 3TraH. buthknapu
OpKaJi BaTaHI0IIapHHK OyHra KaiTa-KaiiTa 1abBar >Tras. “E3 kynu” 1e6 atanran
TabuaT TacBUpUra OarvIlUIaHTaH JIMPUK IIEebpU cyHruaa xaM “Kui yTaum smau, su
TYpOHJIMKIAp, BUTCUH SUIKOBIMK, TYPKUCTOHIMKIAP!”, Aesl XUTOO KUIaaH.

[IyHUHr ek, IOMpHUHT “Y36ek Ku3ura”, “Ky3 kyHnaa” kaGu mebpiapuia
XaM JIMPHUK-TICUXOJIOTUK TacBUpJap OujaH Oupra YTKUP WKTUMOMI MyamMmouap ¥3
akCMHU Tomaau. AlHuMKaca, y30eKk KHU3MHMHI XYKYKCHU3 Ba JPKCHU3JIMIH,
yIFalTaHgaH CYHI TaKaup XyKMHU OwiaH a300-ykyOaTiapra rupudTop OYmumiu,
EIUTMKIAru YUHOKWIMK, SPKUHIIMK, CEBUHY TTOPJIAraH 103J1ap TYpMYII TalllBUIILIAPH
una 6ap6o OYynHIIM KaTTUK TaHKUIUK pyxaa udoma stwiaau. KymiuanaH, “AHa
CYHTpa KOI-KOPOHFY 3WHIOHAA WUFIa0-CUKTA0 YIMMHHTHM KyTapcaH.” KaOu
MHUCpaJlapy KUIIWHU KUAJIUN Yiira ToaaupMai Kymanau. “Kys kynu” mebpuaa sca
OaxopuaH alpwirad SMNPOKJIAPHUHT capraiub, ViIuM IIamMoJIIapuHU KyTHUO
Typulld, Oup naiTiap ceBru OynOyauHu ouydTa KUiAraH TryJUIapHUHT, Y3 TYCUH
UYKOTran Oy CYJIFWMH 4YeuyakJIap HUHT TYKWIWII KyHUHH KyTHO Typuimu o0Opasniu
Tap3fa tacBupiiaHaau. [llebpHUHT SHT KaTTa KyJIMHHAIUSACU 3Ca SHT OXUPTU caTp
xucoOmanaau, Ou3HuHr4a: “by KyHrM X0JaTHU KUMca ceamacan’”’. Xa, Ky3 XyKMpOH

IOpTJa XaMMa Hapca CYIWITa, capraind TYkuiuira Maxkym Oynmokma. He-ne

9 Haum Kapumos. Mcmukbon Gyauda key2aH ymp. “¥axox adabuému”, 2013 (un, 5-
COH
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yeyakiap, a3uM YUHOpJAp SOpOK TYKUO, xa€T OWjiaH BHJIOJNAIIMOKIA. OHT
araMJncH, OyHH Xe4 KUM Ce3MasnTH. XaMMacuHU TaOuui kapaéH xabu KaOyn
KUIMOKJ1a. FOpTHUHT aranapu 6up ToMomaduH Kabu XUCCU3 Ky3aTMOK/IA.

Borynunr “Temup Ko3uK ronay3ura” mebpuaa xaMm 16 €nuid WUTUTHUHT
KaTTa op3yiapu, abrop IOPTHHH 0301, IOITYH XAIKUHU Xyp KYPHII HCTard aKC dTaju:

Kypxuny, ;kOHCU3, TUII-TUHY, YJIKaH, KalFy-ajlam 4yinaa

KwuitHok Omnan OuTa €3raH MeH WyKcwiIra iy Kypcar.

VY i1y 6unan Oy KeHT uyiijiaH y30KJIamub KeTauH,

KyHrnumaaru sHT MyKajgac THJIaruMra eTaius,

Ketub kypu0, cyHrpa... uctap s3kaH OuTaiuH!

XaKuKaTIaH xaMm Yila matiapyu MycTamiiaka 3yJIMHIaH 33WITaH XajiK Oup
Cy3 alTuira, XakMHM Tajad KWINIITa KYPKKAH, IIYHUHT Y4YyH LIOUDP YJapHH
YKOHCH3 71e0 aTaMOK/Ia. Xe4u KUMJIaH Oup caio YMKMalIuTaH THIT-THHY KalFy-aiam
yynmuna OyHpal smad Oynmaiian. OcMoHTa Kapald aWKUpHIIJIAaH, FOJIy3JapaH
HOKOT KyTUIIJAH y3ra yopa MyK. KyHrungaru sHr MyKajgnac TUJIAKKa €TUILI YYYH
xamma Hapcara Tai€p. XKaaua aqaOuETHHUHT SHT MyXUM XyCYyCHUSITIIapuaaH Oupu
XaM allHaH MaHa IIyHJal cUMBOJUIAp, oOpasnap EplaMuia WKTUMOMN Xa€Tra
apaJalluiil, oJaMJIAPHUHT KYHTJIUMJA O3TMHA Oyica-aa, SpK, UCTUKJIION FOsJIApUHU
CUHTIUpUII, FadaaT yUKyCHUIaH YUFOTUIIIAH HOOpaT d/1u.

Wxtumonit pyx skaaua aaaOMETMHUHT JHT aCOCHMl XYCyCHUSTIIapuaH
Ooupuaup, Aecak sHrMIMaiMu3. YMapanu HopmatoB tTapOupu Omiian atranna,
“V36ex é3Ma agabUETH Y3MHHHT KYI acpiIMK TapHXM JaBOMHIA Xed KadoH XX
acpAarujiek WXTUMOMM Xa€T wMacanajmapura Oy Kajaap SKWAH Kejirad, (aos
apanamras smac.”?°

bory MockBana yku6, nyné kypuob, Ecenun, MasikoBckuii, JlyHauapckuit
KaOu IOKCaK UCTEeHJI0A drajapu OuiaH GuKp aaMammo, Taxxpuda opTTUpuO, MHKOIU
XaM siHazma Takomwmiara spummb kKairtanu. llly Ounman Oupra, MKTUMOU-CHECHIA

kapaénnapaa ¢aos UIITUPOK dTa Oomwnakau. Katop paxOapiuk jgaBo3umiapuaa

20 Vmapanu Hopmamos. Howcoo cexpu. “Ilapx” HMAK. Towkenm - 2007
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xam unutaiau. Kymnagan, Camapkana OKpyr HapTHsl TAlIKUIOTH TapruOOT Ba
TAIIBUKOT OYViIMMHUTa Myaup, «Auanray €nuiap KypHalu MyxappupH, «Kuswin
KaJlam» afa0uil yIOIIIMaCHHUHT TAIlIKWJIOTYUCH Ba paxOapu, 1929 iinn 28 aBryctian
Xank Maopud Komuccapu ypuHoocapu cudaruaa GhaonusIT KypcaTaau. YHHUHT Oy
kKabu GaonusITH 3aMHUpHlia MIUIAKA MakTaOiap Ba MWUIMKA Kaapiiapra bTHOOD
Oepuin macanacu Typapau. Y Xaiak Maopud KOMHCCApIUTH Ba YHUHT
maxoOyJanapuaard KaapiiapHd MaxalIiid MIUIaT BaKWIIapHWIaH TaiépiiamaciaH
TypuO, ¥30€K Xaaku Maopu@u Ba MaIaHUSTUHH FOKCATITUPUILL MyMKHH dMACIUTUHA
TepaH TYHIyHIU Ba Oy Oopaja KaTTUK Kypail oiaud Oopau. AWHM Iy Kyparuiap
XQTKUMU3HUHT DHT HCTEBJOJJIM Ba OHIVIM BakWUlapuiaaH Oyiaran Maxmyn
XOoaMeBHU KaTaroH KypOOHUTa aiJTaHTUPAH.

[loup onuc ropTiapaa kacai 0ynub, caprapJoH rOpraH ke3japu €3raH Oup
nebpuaa 00p anaMiapuHu, Iapay XacpaTiapyuHu KyHUJard catpijapra >kamiiaiira
XapakaT KUJIaJIu:

MeH siiamn MaiiioHn1a KYpKuO KypanigaHMu Kodan?

Esra és 6y1ran amaira MeH ¥3UM HypMH couaii?

Kanua raBro, KaH4a caBJlo KyJica KyJICUH, OUp Kypaii,

KyHruinra KyHrImMMHY Kai 3TTaH TWIAKIAH yprujan!.

bory mxoauna 06y xabu u3tupoOra Tyia, 37y OPT AapAUHU aKC dTTUPTaH
MuUcpanap, mebpiap kKyn. YiaapHu Oupma-Oup Taxjimiira TOpTcak, KUToOgapra-ia
CUFMaiiin. DHT MyXuUMH Oy miebpiap OOIIKa >Kaauj MOUpIapu MUKOIUNA MEPOCU
Karopu XX acp Oolutapujia XajaK OHTUTa TabCUP ATa OJIIU, MYJPOK IOpaKIapHU
yitrora onnu. [y cababau xam Oy acapiap Xajaud Ky TaAKUKOTIAp Y4yH MaHOa

OYM0 XuU3MaT Kujaau.
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IKKINCHI JAHON URUSHIDA AYOL QIYOFASI

Annotatsiya

Mazkur maqolada o‘zbek adabiyotida ayol obrazining realistik tasviri. O‘tkir
Hoshimovning “Ikki eshik orasi” asarida urushdagi ayollar qiyofasi. Ikkinchi jahon
urushidagi ayollarning o‘ziga xos xarakterlari. Ayol obrazining urush davridagi
tahlili. Robiya va Qora amma obrazlarining o‘zbek adabiyotidagi roli.

Kalit so‘zlar: polifonik asar, bosh g‘oya, ko‘p planli, realistik obrazlar, personajlar
tili, epizodik obrazlar, makon kategoriyasi, gistirma hikoyalar, zamon va makon
kategoriyasi.

“Ikki eshik orasi” romani keng planli, keng tarmoqli, ko‘povozli polifonik asar
hisoblanadi. Ayol, avvalo, yaratuvchanligi bilan ulug‘lanadi, sharaflanadi. Zero,
adibning o‘zi “Ayol” nomli publisistik maqolasida Onaning yaratuvchanlik
gobiliyatini kurrai zaminga giyoslab yozgan fikrlari bilan buni dalillaydi: “Ona
mehrini to‘sadigan qudrati mana shundadir. Ehtimol, ona yurt, ona tili, ona vatan
degan iboralar mana shundan kelib chiggandir. Ehtimol, ona — yer degan ibora
shundan kelib chiqgandir. Shuning uchun ham men vyer kurrasini ayolga
o‘xshataman” [ Hoshimov O‘., 2016: 465 — bet]. Shu ma’noda, O°.Hoshimovning
“Ikki eshik orasi” romanini ikkinchi jahon urushidagi ayollar jasorati haqida
yozilgan betakror asar deyish mumkin. Adib hagida gap ketganda tanigli munaqgqid
Umarali Normatovning quyidagi fikrlari xarakterlidir. “ Ilk qissasi “Cho°l
havosidan™ tortib, “Daftar hoshiyasidagi bitiklar” kitobiga qadar, barcha asarlariga
x0 mushtarak holat shuki, ular betakror, Benazir, sirli musigiy ohang bilan yozilgan.
Muallif go‘lidagi galam go‘yoki yozmaydi, balki galami uchidan so‘zlar musiga
singari quyilib keladi; uning hikoya va gissalari kuydek yangraydi, romanlari ko‘p
ovozli sinfoniyani eslatadi...” [Normatov U., 2007: 149- bet]. Yuqoridagi fikrlardan
ko‘rinib turibdiki, yozuvchi xalqgchilligi, yuksak mushohadaga boyligi bilan alohida
ajralib turadi. “Ikki eshik orasi” romanida, hatto, eng kichik epizodik tasvirlarda
farzandiga bo‘lgan cheksiz mehri va muhabbati yuqori pardalarda kuylanadi va
ta’sirchan hikoya etiladi. Adabiyotshunos B.Sarimsoqov: “Shartlilik badiiylikning
mezoni sifatida asardagi bosh g‘oyani to‘lagonli ifodalashga xizmat giladi. Haqiqiy
badiiy asar ko‘p g‘oyali bo‘ladi. Asardagi barcha g‘oyalar, barcha unsurlar ana shu
bosh g‘oya atrofida markazlashib, uni yorgin va to‘lagonli ifodalanishiga xizmat
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qiladilar” — deydi” [Sarimsoqov B., 2004: 34- bet]. Olim e’tirof etganidek, “Ikki
eshik orasi” romanida ham bosh g‘oya urushdan jabrlangan o‘zbekning, uch
avlodning fojiaviy gismatini keng planda ochib berishdir. Ammo asardagi juda
ko‘plab taqgdirlar, maishiy lavhalar, psixologik tasvirlar, gistirma hikoyalar,
epizodik obrazlar barcha-barchasi bosh g‘oya atrofida birlashib, jipslashgan.
Jumladan, asira ayol hikoyasi ham ana shunday badiiy magsad yo‘lida kiritilgan.
Qora amma obrazi bilan g‘amboda Ona haykali, Qora amma bilan noma’lum soldat
monumental haykalining kiritilishi ham asardagi bosh g‘oyaga juda uygash keladi.
Binobarin: “General haykallardan uzoglarga ma’yus termilib o‘tirgan Ona paydo
bo‘ldi. U Kkatta - katta, sertomir qo‘llarini tizzasiga qo‘yib, boshini quyi solib o‘tirar,
ko‘zlarida cheksiz mung... umid bor edi. Negadir vujudim seskanib ketdi. Axir
bu....ammam-ku. Qora ammamning o°zi-ku! No‘g‘ayqo‘rg‘onga, uyiga borganda
xuddi shu alpozda o‘tirganini ko‘rganman” [ Hoshimov O°¢., 2016: 519-bet].
Mazkur parcha ikkinchi kurs talabasi Muzaffar tilidan hikoya etiladi. Motamsaro
Ona haykali aslida, ramziy ma’noda urushda o‘z sadogat va sabr-matonatini
ko‘rsatgan o‘zbek ayollarining timsoli. Asar gahramoni Muzaffar g‘amboda Ona
haykali bilan Qora amma o‘rtasidagi o‘xshashliklarni juda nozik hissiyot bilan
ilg‘aydi. Boshini quyi solib, sertomir go‘llarini tizzasiga qo‘yib, ko‘zlariga mung
bilan uzoglarga tikilib o‘tirgan Ona haykali aslida Qora amma taqdiriga ramziy
ishora beradi. Qora amma o‘g‘li Kimsanni urush tugaganiga yigirma yildan oshib
ketsa ham kutaveradi. Zero, farzandi dog‘ida kutaverib ado bo‘lgan ayol va onaning
ruhiy holatini shu bir kichik parchada ham kuzatishimiz mumkin: “- Bola-m! —
Qulog‘imning tagida yangragan faryoddan seskanim ketdim. — Onasining go‘riga
tushgan bola-a-am! — Ammam dadamning qo‘lidan yulginib chigdi-yu, kalovlanib,
yigit haykaliga talpindi. Yugurib borib haykalni quchogladi. — Onasini dog‘da
qgoldirib ketgan Kimsani-i-im! Jon bolam. Jonim bolam! — U haykalning kaskali
boshidan quchoglab o‘pa boshladi. Ro‘moli sirgalib tushib, haykalning avtomatiga
ilinib goldi. Oppoqg sochlari to‘zg‘ib ketdi” [ O‘sha asar 520- bet]. Unda
gatnashayotgan personajlar esa galamga olingan davr, muhit va joyning aniq vakili
sifatida namoyon bo‘ladi. Bu badiiylikning muhim shartlaridan biri  bo‘lib,
hayotiylik va xalqchillik fazilatlarini ta’minlashga yordam beradi. Badiiy asarda
zamon va makon kategoriyasi yozuvchi dunyogarashi hamda adabiy tafakkuri
darajasi bilan chambarchas bog‘lig holda namoyon bo‘ladi. Adib o‘zi galamiga
olayotgan davr hamda hudud to‘g‘risida yetarli ma’lumotga, tugal xulosaga ega
bo‘lishi kerak. Romanning muhim ijtimoiy, umuminsoniy, zamonaviy gimmati
ham ana shunda yozuvchi uzoq davrlik vogealarni, ko‘plab insoniy tagdirlarni bosh
gahramonning bir necha soatlik kechinmalari ichiga jo etadi. Shunisi xarakterliki,
muallif vogealarga bevosita aralashmaydi, muxtasargina so‘z boshidan keyin u
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bevosita ko‘rinmaydi, so‘z, ixtiyor butunasiga gahramonlarning o‘zlariga beriladi.
Qahramonlar esa o‘z boshlaridan o‘tganlarini o‘zlari so‘zlashga kirishadilar. Shu
paytga qadar bizda asar vogealarini gahramon tilidan hikoya usuli bor edi. Bunda
vogea Ko‘proq bir, goho ikki persona;j tili, nigohi orqali berilar, ba’zan bir necha
personaj boshidan o‘tganlarini hikoya qilib berar edi. Bir emas, bir necha
personajlar tilidan hikoya qgilingan asarlarda har bir personaj sarguzashti
ko‘pincha mustaqil, tugal hikoya yoki qissa shaklini olar edi. “Ikki eshik orasi”da
esa o‘zgacha manzaraga duch kelamiz. Bir — ikki epizodni mustasno gilganda unda
alohida mustaqil, tugal sarguzasht yo‘q; asarda bir necha sarguzashtlar yondosh
holda biri - biri bilan tutashgan, chirmashgan holda berilgan. O‘nga yagin har xil
tabiatli, har xil yoshdagi personaj, buning ustida ular umr pog‘onasining turli
bosqichlarida turib sarguzashtlarini hikoya qiladilar. Ko‘p o‘rinda bir hodisa ikki
yoki bir necha personaj nugtai nazaridan hikoya gilinadi, baholanadi. Masalan,
Ra’noning xiyonati ham uning o°zi, ham uni shu yo‘lga boshlagan Umar zakunchi,
ham Robiya tili, nugtai nazaridan beriladi; bir hodisa uch shaxs nigohida uch xil
talgin etiladi... Bu hol asarga o‘ziga xos polifonik xususiyat, serjilo ma’no baxsh
etadi, asar dramatizmini kuchaytiradi, o‘quvchida hodisaga nisbatan gizigishni
oshiradi. Asarda Ra'no gora amma va Robiya obrazlariga nisbatan garama — garshi
xarakterda ifodalanadi. Yani gora amma va Robiya o‘sha davrning
giyinchiliklariga sabr hamda ulkan matonat bilan bardosh bera oladigan ayol
giyofasida tasvirlanadi. Yozuvchi bu ikkala obrazni shunday mahorat bilan
tasvirlaydiki, ularning birisi o°g‘lining o‘lganiga ishonmay, butun umr uning yo‘liga
intizor bo‘lib kutgan mushtipar ona bo‘lsa, ikkinchisi esa yosh bo‘la turib
birovning farzandiga onalik gilib, mehr — muhabbatini ayamay butun umrini
unga bag‘shida gilgan, beg‘ubor o°zining orzularidan voz kecha olgan matonali
giz. Ra'no obraziga to‘xtaladigan bo‘lsak, u yugorida aytganimizdek yengiltabiat,
vafosiz o‘zbek ayoliga xos bo‘lmagan o‘zgacha bir xarakter orqgali ochib beriladi.
U o‘z turmush o‘rtogini urushdan gaytishini kutmaydi va xiyonat ko‘chasiga
gadam go‘yadi, uning bu gilayotgan xatti — harakatlari farzandining kelajakdagi
taqdiri uchun qora dog‘ bo‘lib golishini u hatto o‘ylab ham ko‘rmaydi. Ra'no va
Robiya obrazlari bir-biridan tubdan farqg giladi. Adib ularni ruhiyati, xarakteri va
tagdirlarini garama-qarshi ravishda tasvirlaydi. Robiyada o‘zbek ayoliga xos
bo‘lgan barcha xislatlar mavjud bo‘lib, u hattoki o‘z farzandlik burchini deb
muhabbatidan voz kecha olgan mardonavor, jasoratli ayol giyofasida gavdalanadi.
Ra no esa buning aksi. Ra'no obrazi orgali yozuvchi o‘sha davrdagi ya ni urushdagi
ayollarning gismati, ularning giyinchiliklarga gay darajada ulkan bardosh bilan sabr
gila olishini yoritib bera olgan. “Ikki eshik orasi”da esa odamlar taqdiri bilan
qiziqish ustun, uni “taqdirlar romani” desa bo‘ladi. Romandagi taqdirlar o‘z
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navbatida kontseptual xarakterga ega. Yozuvchi gahramonlar taqdiri talginida
hamisha romandagi bosh kontsepsiyadan, ya’ni odamlar qismatidagi urush bilan
alogador jihatlardan kelib chigib ish ko‘radi. Umar zakunchi obrazini va boshga
ayrim personajlarni mustasno etganda, golgan barcha gahramonlar gandaydir urush
jafosini chekkan urush odamlaridir. Muzaffar urush davri chigalliklari tufayli tirik
yetimga aylanadi, ko‘p jabr-sitamlarni boshdan kechiradi va pirovardida uning sevgi
fojiasi ham urush keltirgan chigalliklarga borib tagaladi. Sevgilisi Munavvar urush
qoldirgan ma’naviy jarohatlar qurboni bo‘ladi. Tuggan onasi Ra’no urush to‘zonlari
ichra dovdirab, yo‘ldan toyib hayot so‘gmoglariga kiradi; boggan onasi Robiya
ko‘ngil bergan yigitidan judo bo‘lib tutingan tog‘aga xotin, Muzaffarga esa o‘gay
ona bo‘lib goladi. Qora amma o‘g‘lining sevgilisini o‘z inisiga unashtirishga, ikki
o‘g‘lidan judo bo‘lgan Ogsoqol esa o‘z kelinini boshga birovning nikohiga
o‘tkazishga majbur bo‘ladi... Roman muallifi ko‘p o‘rinlarda gahramonlarning
g‘oyat keskin, murakkab, chigal, mushkul dagigalardagi ruhiy holatlarini mahorat
bilan ifoda etadi. Aynigsa, Ogsoqolning olomon oldida kelinini ko‘ngil go‘ygan
nogiron yigitga nikohlab berish lavhasi, o‘sha murakkab lahzalardagi Ogsoqolning
g‘oyat tig‘iz, ruhiy holati; Komil tabibning Robiyaga jangda halok bo‘lgan ikki
ko‘ngil rozini izhor etishdagi dramatik kechinmalari, jangda yarador bo‘lib
gaytgan Shomurodning suyukli go‘zal xotini xiyonatidan voqif bo‘lgan kezlardagi
iztiroblari, Ra’nodagi ikkilanish holatlari, so‘ng aldanib chekkan alam va
pushaymonlari, adadsiz galb giynoglari — bunga o‘xshash lavhalar tasviri har bir
insonni yuragini larzaga soladi. Umuman olganda, yozuvchi asarda ikkinvhi jahon
urushidagi ayollari tasviri deb turli xil xislatga ega ayollarni tasvirlab berib o‘tadi.
Asosiy eng mukammal va hagiqiy ayol va ona bu Qora amma obrazida to‘liq
namoyon bo‘ladi.
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XAYRIDDIN SULTONNING “KO*‘NGIL OZODADUR”
QISSASIDA OBRAZ VA G‘OYA

Annotatsiya. Magqgolada mustaqillik davri o ‘zbek gqissalariga xos
vangilanishlar Xayriddin Sultonning Ko ‘ngil ozodadur” qissasi tahlili orqali tadgiq
etilgan. Qissadagi obraz va g ‘oya yozuvchi individual uslubi orqali yoritilgan.

Kalit so“zlar: Qissachilik, modernizm, estetik ideal, badiiy asar tili, ramziylik,
shartlilik, poetik mazmun.

Bugunga gadar o‘zbek qissachiligiga oid bir gancha tadgiqotlar amalga
oshirilgan.  Ushbu tadgiqotlarda gahramonlar ruhiy holatiga alohida e’tibor
garatilgan. Mustagqillik davri gissalari o‘zining gahramonlar ruhiy holatini o‘zgacha
tasvirlashi bilan ajralib turadi. Bu davrda sho‘ro davridan farg giluvchi yangicha
badiiy-estetik idealni aks ettiruvchi asarlar yaratila boshladi. Qissachilikda poetik
izlanishlar istiglol davrida yanada ko‘prog namoyon bo‘ldi. Bu davrda insonni
ijtimoiy hayotning bir namoyondasi emas, balki o‘ziga xos bo‘lgan ma’naviy olam
egasi sifatida kashf etishga e’tibor kuchaydi. Bundan tashqari bu davr qissalarida
tasvirda shartlilikka, ramziylikka katta e’tibor berila boshladi. “Mustaqillik davri
adabiyotining o‘ziga xosligini ko‘rsatuvchi jihatlardan biri shundan iboratki, bir
guruh yozuvchilar yangicha badiiy shakl bilan adabiyotimiz ufqglarini
kengaytiruvchi asarlari bilan adabiyot olamiga kirib keldilar. Ma’lum bir davrga,
muhitga, shaxsga xizmat giladigan soxta gahramonlarni adabiyotga olib kirgan
sho‘ro davriadabiyotidan butunlay farglanib turadigan istiglol davri adabiyoti o‘ziga
X0s 0voz va uslubga ega bir guruh igtidorli ijodkorlarni kashf etdi. Ular yaratgan
asarlar mazmun — mundarijasi, shakliy qurilishi, ifoda yo‘sininingo‘ziga xosligi
bilan ajralib turadi. Ularda o‘ziga xos zamon va makon tushunchalari qorishib, o‘ng
bilan tush aygash — uyqash keladi. Vogea — hodisalar real hayotda emas, xayolparast
gahramonning xayoli, ongida kechadi; u dunyo bilan bu dunyo orasidagi chegaralar
yo‘qolib, tiriklar bilan o‘liklar o‘zaro mulogot gilishadi. Birog yuzaki garaganda
mantigsizlikdek tuyulgan hodisalar asarni o‘gisangiz, ma’lum ma’noda, mantigiy
falsafa, izchil dard, teran ma’no borligini ko‘rish mumkin”[Doniyorova Sh.
“Tasvirdagi evrilishlar” O‘zbek tili va adabiyoti 2002. 3-son 69-bet] Iste’dodli
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yozuvchi,o‘zining insoniylik tuyg‘ularini badiiy adabiyotga olib kirgan ijodkor
Xayriddin ~ Sultonning asarlari ham shu jihatdan xarakterlidir.  Atoqli
adabiyotshunos, munaqqid Ibohim G‘ofurov so‘zlari bilan aytganda, “Xayriddin
Sulton oddiy odamlarning yuraklaridagi ma’naviyat gavharini, insonni insoniylik
darajasida mo‘tabar qilib turadigan xislatlarni teran va yorgin badiiyat bilan
tasvirlashga alohida e’tibor qaratadi”. Darhaqiqat, adib qalamiga mansub “Ko‘ngil
ozodadur” qissasi ham yuqoridagi barcha fikrlarning yaqqol isbotidir. Qissa
asarning bosh gahramoni, yosh va soddadil yigit Gulom tilidan hikoya qgilinadi.
Asar vogqealari kuz faslidan boshlanadi. “O‘sha yili kuz shunday tinig, shunday
ma’yus kelgan ediki, beixtiyor odamning yig‘lagisi kelardi. Kechalari shaharda
xazon yogqilardi.” Ayni shu tasvirning o°ziyoq asar va uning bosh gahramoni
G‘ulomning ichki dunyosida kechayotgan xorg‘inlik, sukunat va norozilik his-
tuyg‘ularini ochib berishga xizmat giladi.

Asarning bosh gahramoni — G‘ulom. Qahramonga tanlangan ism ham muayyan
poetik mazmunga ega. Shu ismning o°‘ziyoq gahramonning ijtimoiy hayotdagi
mavqeyini, ichki dunyosi, fe’l — atvoriga monand jihatlarniva xarakterini namoyon
giladi. U o‘z ichki olamining quli. Lekin u o‘sha davrdagi mansabparast
amaldorlarning quli emas. Chunki u sof vijdon va ozoda ko‘ngil sohibi. “ G‘ulom —
mohiyatan e’tibori ila butun, yaxlit obraz, uning ma’naviy olami yuksak. Shu xislat
uni ommadan — hammadan ajratib turadi. Qissadagi vogqealar uning fe’l - atvoriga,
kayfiyatiga, kechmish hodisalarni tahlil qilishiga muvofiq holda rivojlanib boradi”[
Karimov B. “Badiiy so‘z ohangrabosi”]. G‘ulom asardagi Gulxaniy obrazini hozirgi
zamon bilan Dbog‘lab turuvchi shaxs desak ham bo‘ladi. G‘ulomning
parishonxotirligi, chalkashib ketgan xayolot dunyosini ochib berish uchun asarga
Gulxaniy obrazi majoziy bir vosita sifatida Kiritilgan. G‘ulom “Zabulmasal”ni shu
darajada sevib mutolaa giladiki, natijada u asarni ichida yashay boshlaydi va asar
muallifi - Gulxaniy bilan xayolan muloqot o‘rnatadi. Eshmuhammedov domlaning
ta’biri bilan aytganda “tarixan cheklangan” “Zarbulmasal”ga oshno tutingan,
soddagina G‘ulomning taqgdiri orgali zamondagi chirkin illatlar fosh etiladi. Adib
nega Zarbulmasal”ga murojaat qiladi? Xayriddin Sulton ko‘p asarlarida moziyga va
tarixiy shaxslarga murojaat giladi. Adib asarlaridagi Amir Temur, Z.M. Bobur, A.
Qodiriy shular jumlasidandir. “Ko‘ngil ozodadur” qissasida ham tarixiy shaxs
bo‘lgan Muhammadsharif Gulxaniyni adabiyotga olib kiradi. Adibning magsadi:
“Zarbulmasal” asarini kitobxonga yanada anglatish. Asarda bosh gahramonning
pokligi,soddaligi, atrofidagi yaxshi-yomon insonlarning xarakteri, zamondagi
adolatsizliklarni ochib berish va ularga G‘ulomning munosabatini ko‘rsatib berish
uchun “Zarbulmasal’dagi matal va hikmatlardan mohirona foydalanilganligini
ko‘ramiz. Asarda magol va hikmatlar shunday mahorat bilan qo‘llanilganki, G‘ulom
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doimo gandaydir vaziyatda yechimsiz qolsa, Gulxaniy tilidan bir matal aytib
beriladi va bu matal masalaning yechimi bo‘libgina qolmay, G‘ulomning ham,
kitobxonning ham yuzida beixtiyor kulgi uyg‘otadi. Yengil kulgi ostida esa
zamonning achchiq hagiqatlari berkinib yotadi. Qissada Gulxaniy tilidan aytilgan
“Qum yig‘ilib tosh bo‘lmas, qul yig‘ilib bosh bo‘lmas”, “Yaxshilar bilan yurding —
yetding murodga, yomonlar bilan yurding — qolding uyatga”, Yumruq yukunib biyk
bo‘lmas, echki yugurib kiyik bo‘lmas”, “Ikki kema tutganlar qoldi g‘arqob ichinda”,
“Qalb qozoni gaynamas, gaynasa ham quyulmas” kabi ko‘plab maqollar ham
asarning tub mohiyati va bosh gahramonning holatini ochib berishga ifoda gilgan.
Asarni o‘qir ekanmiz, undagi maqol va hikmatli so‘zlarni nechog‘lik hayot
hagiqatlariga monandligi, tarbiyaviyligi va xalgimizning donoligigaga lol golamiz.
Shuningdek, kitobxonda beixtiyor “Zarbumasal”ga bo‘lgan ishtiyoq ortib ketadi.
Adibning eng katta yutug‘i ham necha ming yil avval yashab o‘tgan tarixiy shaxsni
bugungi kun va shu ijtimoiy tuzumdagi insonlar obrazi bilan bog*‘lay olganligidadir.
Asarda pok vijdonli, chin ilm odami bo‘lgan G‘ulomga garama-garshi xarakter egasi
bo‘lgan, pul quliga aylangan Shodiyor obrazi kiritilgan. Shodiyor va G‘ulom
obrazlari orqali o‘quvchi og-gorani osongina ajratadi. Qissada ma’naviy tubanlik
yosh tanlamasligi, muhitdagi chirkin illatlar zamonaning G‘ulomdek zabardast va
ilmli insonlarini halok etishi asoslanadi. Bunday nafs bandalarini, tuban kimsalarni
hayotimizda ham ko‘plab uchratishimiz mumkin. Asarni anglash orqali “Adabiyot
— hayotning in’ikosi” ekanligiga yana bir boramin bo‘lamiz.

Asar haqgida filologiya fanlari doktori, professor Bahodir Karim shunday
yozadi: “Ko‘ngil ozodadur” haqida har bir o‘quvchi o‘z fikri, oz xulosasini
bildirishi mumkin. Nazarimda, gissa inson tagdirining anglab bo‘lmas sir, nihoyatda
mushkul jumboqg ekani haqida bahs qiladi. “Zarbulmasal” kitobidan olingan
“Taqdirni tadbir yengi bilan yopib bo‘lmas”, degan chuqur ma’noli hikmat mana shu
sirli jJumbogni yechishda o‘ziga xos ochgich —kalit bo‘lib xizmat qilishi mumkin.”

Qissa til xususiyatlari, shakl va mazmun, hikoya qilib berish yo‘sini jihatidan
ham boshga asarlardan tubdan farg giladi. Asarda shargona milliy adabiyotning
zamonaviy modern bilan uyg‘unlashuvini ko‘rishimiz mumkin. Qissa biz
o‘rganmagan g-ayriodatiy uslubda, o‘zgacha tilda yozilgan. Uslub va badiiy matn
tili asarga shu darajada singib ketganki, bu kitobxon va matn o‘rtasida to°siq paydo
gilmaydi, aksincha, o‘quvchi asarni sodda va ravon anglay oladi. Qissaning til
xususiyatlari ham asar badiiyligini yanada oshirib bergan. Zero, “...xalq tili
boyliklaridan, ifoda va tasvir imkoniyatlaridan o‘rinli foydalanish orqali til
badiiyatini yuzaga keltirish ijodkor mahoratining bosh mezoni hisoblanishi bilan
birga, umuman, adabiyotning badiiyligini belgilovchi mezon bo‘lib xizmat
qiladi”’[SarimsoqovB., “Badiiylik mezonlari”.-T:120-bet.].
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“Bir ayyomi nafarjomda barchamizni mashvaratga chorladilar, guras — guras
kelib kursilarni ishg‘ol etdik, besh — o‘n soniya o‘tib Rohibar salovat va ziyo to‘kib,
anvoyi atirlar isini angitib huzurimizga tashrif buyurdilar, ortlarinda sochi barra
qo‘zi terisidek jingalak Muovin, qo‘llarida lagan, oyoq uchinda pildirab keldilar.”[
Sultonov. X. “Ko‘ngil ozodadur”- T: Yangi asr avlodi, 2019. 291 — bet]

Asardagi ushbu parcha yugoridagi fikrlarimiz dalilidir.
Adib gissada bugungi kun odami —yosh ilmiy xodimning o‘zidan necha asr oldin
yashagan tarixiy shaxs — Muhammadsharif Gulxaniy bilan xayoliy suhbatlari, bir
uyda yashashiga o‘quvchini shu qadar ishontiradiki, kitobxon bu vogeani fantastik
asar deb hisoblamaydi, aksincha, kitobxon beixtiyor asar gahramonining hamrohiga
aylanadi.

Asarda go‘zal uslub modernizmning belgilari yaqol sezilib turadi. Shuning uchun
ham asarda olamni aks ettirishning norealistik uslubi ko‘zga tashlanadi. Bunda xayol
sintezi orgali tasvirni yuzaga chiqgarib berish kuzatiladi. G‘ulom va Gulxaniy
o‘rtasidagi vogealar buning yorgin misolidir.Adib qgissada Gulxaniyning
“Zarbulmasal”idagi gahramonlarni yengil kulgi ostida hozirgi davr kishilari bilan
solishtiradi va shu orgali zamonning yolg‘onchilari—yu maddohlarini fosh etadi.
Buni G‘ulom Gulxaniyga garata aytgan ushbu fikrlarda ko‘rishimiz mumkin: “Eh
mavlono Gulxaniy, agar chindan ham tarixan cheklangan bo‘lmaganingizda,
Muhammad Yusufboydek go‘l bir kimsa — yu Yodgor po‘stindo‘z kabi lof bandasini
shunchalar mazammat gilmagan bo‘lur edingiz! Axir bular bugungi men ko‘rgan
odamizod orasindagi turfa zotlarga qiyos etilsa, arshi a’loda uchib yurgan farishtalar
kabi pokdomon emasmi? Bilmaysizki, men xizmat va himmat kamarini bog‘lagan
mo ‘tabar idorada bir rohibar bor edi, lak ming Yodgor po‘stindo‘zlaringiz yolg‘on
bobida uning oldida ip esholmay gqolardi”’[ Sultonov.X.“Ko‘ngil ozodadur”- T:
Yangi asr avlodi, 2019. 291 — bet]. Nosir G‘ulomning “rohibar”i misolida
zamonaning Yyolg‘onchi amaldorlarini, muovin obrazi orgali maddoh kimsalarni,
Shodiyor orgali otasining puliga ishongan, faxsh ishlarga, ichkilikka berilgan
tarbiyasiz yoshlarni, uning otasi va tog‘asi misolida poraxo‘rlik avj olgan jamiyatni
ko‘rsatib beradi. Bundan tashqgari Dinora opa, uning eri Sherlon va gaynotasi
Rahmon bobo obrazlari orqali oilaviy munosabatlar masalalariga ham e’tibor
garatilgan. G‘ulom va Qunduzning munosabatlari esa shu chirkin zamonning zayli
bilan darz ketgan pok va beg‘ubor sevgining yaqqgol misolidir. Qissadagi asosiy
g‘oya ko‘ngli va dunyosi pok bo‘lgan insonlarni G‘ulom timsolida jamiyatga
tanitishdir. Balki, mana shunday galbi poklikka, ezgulikka chorlamoqchi, yoki galbi
pok insonlarga hayotda yashash har doim ham oson bo‘lmasligini ko‘rsatmoqchidir.
Qissada umuminsoniy g‘oyalarni yoritishda insonparvarlik ruhini kuchaytirish,
ijtimoiy adolat tasvirini kengaytirish, ma’naviy — axlogiy gadriyatlarni talgin etish
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tamoyili kuzatiladi. “Qissada yozuvchi ilgari surgan g‘oyalar ma’lum bir davr bilan
cheklanib golgan emas, bu yorug® olamda ko‘ngil odamlari ahli ma’ni bilan birga
insoniy fazilatdan mosuvo, manfaat bandasi bo‘lgan kimsalar bor ekan, ular
o‘rtasidagi ziddiyat va kurashlar davom etaveradi, ayni mavzu doimo dolzarb bo‘lib
yangi — yangi asarlar dunyoga keladi”, - deb yozadi professor Bahodir Karimov.

Asar bosh gahramon G‘ulomning shafgatsiz o‘limi bilan yakun topadi. Uni
muhit bo‘g‘ib go‘ygan edi. Muhit shu gadar nopoklikka gorishganki, insonlarni ham
botqog‘iga tortib ketadi. G ulom bilimsizlik, nohaglik, tarbiyasizlik, hayosizlik va
adolatsizlikning qurboni bo‘ldi. Lekin zamon nagadar tuban va nopok bo‘lishiga
garamay, u ozoda ko‘ngli va pok galbini saglab qoldi. “G‘ulom o‘zidan, o‘zligidan
butkul kechib, shu porlog alanga tomon ketib borar edi. Vujudi pardek yengil bo‘lib
golgan, lablari mahkam gimtilgan, go‘yo hozir bir himo bo‘ladiyu, osmon —
falaklarga uchib ketadi. Parvozga chog‘langan ozod qush yanglig® ohista ganot
qoqar ekan, “Ko‘ngil ozodadur, - deb shivirlar edi u, - ko‘ngil ozodadur, dunyog‘a
arzi ehtiyoj etmaz...”[ Sultonov. X. “Ko‘ngil ozodadur”- T: Yangi asr avlodi, 2019.
380 — bet].

Foydalanilgan adabiyotlar
1. Boboxonov M. “Hozirgi o‘zbek gissalarida psixologizm™ Fil. Fan nomzodi
dissertatsiyasi. Toshkent. 2012 .

2. Doniyorova Sh. “Tasvirdagi evrilishlar” O‘zbek tili va adabiyoti. 2002.
3. [zzat Sulton ., Adabiyot nazariyasi. “O‘qtuvchi”.2005
4, Karimov B. “Badiiy so‘z ohangrabosi”. So‘z boshi.2019.

5. Rasulova U. " XX asr 0zbek qissachiligi" ( Poetik izlanishlar va taraqqiyot
tamoyillari) doktorlik dissertatsiyasi. Toshkent. 2020.
6. Sultonov X. “Ko‘ngil ozodadur” — T,: Yangi asr avlodi. 2019.
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CeBapa badaeBa baxTtuép Ku3u

I'yaucTon 1aBjaaT yHuBepCUTETH
“Ana0METIIYHOCIMK” HYHAJTUIIN MATUCTPAHTH
Tenerpam pakam: +998901074158

“BUJITA XOKOH” POMAHMJIA BAJIMUHA TUJI BA TAPUXHUA
TA®PAKKYP MACAJIACH

AHHOTALUSA
Ymby makona 3amoHaBuil ¥30ek &3yBuncu Vcaxxon Cynronnunr “‘buira
XOKOH” POMAaHM TaxJiujura OaruiuiaHrad. Makosnaaa acapHUHI Oaiuuid THIM Ba
myaimud Oamuuit Tadhakkypura ybTHOOp Kapatwiaau. LIlyHuHraex, poMan TUITUHU
TaxJIWJI TUIA TYpJIMd KOMIIO3UIIMOH YHCypJiap Ba Oaauuii-TacBUPHIl BocUTaIap
XaKuJa XaM HM30X Ba MabJIyMOTJIAp KEATHpUO YTUIATaH. ACapHUHT TapuXui
KUXATJIapu Ba OYTYHTU KYHJIarkd aXMUSITH XaKuaa GUKp I0pUTHIA U
Kaaurt cy3aap: xpoHoToI, Tapuxuii maxc, 6aguuii Tahakkyp, 6aaquuid TUII, TOITUK
HYTK, PELIUIIMEHT, NEeH3aX, MOPTPET, CAXKb Ba X.K.

Ucaxon Cynronnunr “bunra XokoH” poMaHUM MyaJTM(OHUHT OJIJIMHTU
acapnapuaas, xycycat, “bokuit map6anmap”, “Ozon”, “I'eneTuk” pomaniapuaan
XPOHOTOI(MaKOH Ba 3aMOH) JKUXATHJaH KECKUH (apK Kuicaaa, Oupok Myamind
Oaauuii Tagakkypu Oy TYpTaja poMaHHU XaMm Oup-Oupu OusaH Ooryiad Typasiu.
“bunra XokoH” poMaHW ¥Y30€K XaJKMHUHT SHT KaJUMTH, YJIYyFBOpP Ba IOKH3a
TapuxujaH xukosi Kwiaau. bunra XokoH, Kyn turun, TYHIOKYK KaOu Tapuxui
iaxcjiapHu OMTUKTONLIAP OpKaJIM TaHUTaH, OWiiraH OyJicaknia, yIapHUHT XaKUKUAN
pyxuii ofaMu, TaQakKyp Ba XUCCUU AyHECH OWIIaH SKMHJIAaH TAaHUIIHUII UMKOHUHU
ousra “bunra XokoHn” pomanu Oepaau, necak myOonara 6ynmarau. Hadakar mry
ydTa Tapuxuil Imaxc, OaJKd yJIapHUHT OOTHMHHMI OJlaMH HerH3uAa XaKUKUN
¥y30eknap, sitHa XaM aHUKPOFU Oapya TYpPKHM XalKjiap Ba KaBMJIAPHUHT KaJuM
@KIOMJIapu, YJIApHUHT Xa€T Tap3W, TYTymuslapu, IyHEKapalid, >kacopaTr Ba
MaToOHaTJIapu, W1y OujaH Oupranukiaa, ymly KydMaHYM-4yopBafop oOTa-
0000JIApUMUBHHUHT y3Ura XOC KaMUMJIMKIApH XaKHhla XaM pOMaH OpKalu E€pKHUH
TacaBBypra 3ra Oynamus.

Acap mykagaumacu buira XokoHHUHT “ByTyH ep 103U Oup KUK YFIMHUHT

9921

KU3WI KOHUTA ap3uMain’™~ )xymiacu Ouian OomnaHanu. by epaa XokoH OyTyH

2[ Ucaxon Cynron., bunra xokon. Illapk ronaysu. 2019: 17-6er.]
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YMpPH JaBOMU/IA Y3 XAIIKUHUHT SPKU YUYYH KWITaH KaHIJ1apy, BaTaH, FOPT TUHWINTH
Xap HapcaJlaH yCTyH Oyiicaja, SKUH HHCOHJIAPHUHT KYTIyF KOHM (s1bHU Oy epna Ky
TUTUH Ha3zapja TYTWIMOKAA)OyJapHUHT OapyacuiaHna MyKaaaac SKaHIUTUHU
Ha3apaa TyTalu.

“bunra XOKOH” pOMaHM — TYPKHA XaJKJIapHUHI YH yd4 acpAaH HapUru
naBpaaru Kairynapu udonacu. Pomanaunar ned6ovacuaa bunra XokoH (hakat HHUCH
Kyn TuruHHUHT Xajiok OynraHugaH Kairypub oxy Hoja dyekau. bunra xokon Kyn
TUTUH TUMCOJIHIa OYTYH TYPK XOKOHJIUTH aJIIJIapy XaJIOKaTH YUYyH KY3 €11 TYKUO,
Y3 KaliFyCMHM W3XOp KWIAU. E3yBuM MMKOH Kajap KaJuMTH TypK JaBpHaaru
MaH3apaHu, KaXpaMOHJIAPHUHT TYpKOHA TaOMaTHUHU, X€4 HapcajlaH Tall TOpTMac
OOTHMPJINTUHY CAKJIAITa XapaKaT KUJIran 22

Acap BaTaHIapBapiMK, )acopaT, MapAjuK, (UIOKOPJIHK, 3PK YUyH Kypall
kaOu yMpOOKUI TyHFyJIapHHU TapaHHyM 3Taau. bom kKaxpaMoHmapaaH Talikapu
Nmbapa Amrap, bynyr, Tydon, Kyp lan, 1 byry kabu kaxpamoHmiap xam y3
IOPTUHUHT O30]UIMTH MYylIn/ia MapJOHABOp Kypamlajawiap Ba KaHyajap KyApatid
XQJIKHUHT (ap3aHapy SKAHIUKIAPUHU HUCOOTIIAMIU. DMK WUl MoOalHuIa
Tabrauiapra Kapam OYnu0O, o4-HaxXop KOJTaHHWJAa XaM Y3IMKIApUHU HYKOTMail,
“Vicak ynaiinik, GUpoK ep OWiIaH GUp OYIMAIIHK” mes y3 Op-HOMYCH, SJI-YIyC
IabHU Y4yH COH Ba KypoJ-acjiaxa >KUXaTujiaH y3iapuaan oup Heya 6apobap karra
KYLIMHJIapra Kapuiv caBall(>kaHr)ra oTiaHaawinap. by iynaa, anmbarra, ynapra
bunra XxokOH XxaM MabHABU, XaM pPyXWW, XaM MOJJAUN TOMOHAAH pPAaXHAMOJIUK
KHWJIAIN:

“ — bunu6 xyu, xou Oyayn! Kumm yrmu ynranu tyrunapmuil. bup Tanrpu
smaraii. by kyH, iiykca spra Gapubup ynaxaxcaun! lllynra nefiman: xypxma!
Ilokonnaiine ouwmmknad ynma! Cumnanr Kypu6 uy3mm6 érma!l VYicawr
GOoIMHrHU KyTapu6, TuK yi! Koncanr kykcuHrau kepu6-kepub sma!”?

Pomanna, myHUHTIEK, TYPK XQJIKUHUHT KQJIUMIU JUHUN YBTUKOJIapUra Xam
ryBox, Oynmamu3. SbHu ynapuunr Kyk TaHrpura CUFMHULIIIAPU, HMOH
KEeNTUPUIUIAPUHU KYPUIII MyMKHUH. YJIap IIyHYaKH, CUFMHHO KYs KOJIMac/aH,
Oanku, Xap OWp XaTTHU-XapakaTuja, XAaTTOKH Yi-xaénuaa Xam TYFpH, Xajoll
OYIUIIHYU TapFub dTaau:

“ Tanrpu Tokmup. TYFpu >ra KyMax Gepraitaup. YiuHrus Tyrpu
OyJica eHruaIMancus.
Tox TaHnrpu ucraca, kymak 6epMoFu Kyiauaup...”

22 [HacumxoH PaxmoHOB., Y3A-Manry 6utuk touniap uixomu. 2020.]
23 [ Ucaxon Cynron., bunra xoxon. Ilapk ronmysu. 2019: 30-6er.]
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AcapHuHr Oaguuil Tuiaura H»bTHOOpP Kaparcak, IEepCOHaXIIap
HYTKH/Ja CaXb 0aauMi-TaCBUPHUI BOCUTAaCHIaH MOXHpPOHa (hoiiganaHWIraHINIUra
I'YBOX OYJ1amu3:
“Ky3ra ém KeJaa, aTaranja KyHIuIra XyHrpam Kejaaam...” >t
Ky turun BadoTuaan CYHT akacl TOMOHUIaH alTUATaH yly cy3iap Oaauuii
TUJHUHT OXAHTJOPJUTUHU OlMpaau. PoMaHHUHT y3ura Xoc KuxariapuaaH Oupu
XaM acap TWIMHHUHI JOCTOHJIapra XOC XajJKoOHa Ba MWUIMKA cy3iapra Ooi

29 «¢

sKaHaurujaa. PoMmaHHu MyTojiaa KWJIap 3KaHMU3, “amTap’, “ToOBIIaH”, “‘AyMypTKa”,

“Yrpuxun’”, “OynyHr”’, “caraHak’, “ky3un’, “gepuk’’ kabu cod TypKuii cy3iaapra ayd

kenamu3. By cy3nmap xo3upru KyHnaa anaOuil TWiaja KyJUIlaHWIMacaja, acapiaru

KaXpaMOHJIAPHUHT MIUITUN pyXUHHU U(POIATOBYN BOCUTA, SHHU TAPUXUN Ba apXanK

cy3nap cudaTuaa kaTTa axamuarra sra. Myamnud acap THIMAArd pUTMHUKIUKHU

OLLIMPUII MaKCaauAa TOBYIIAP OXAHTIOPJIUTUTa XaM ajJoXuJa YbTUOOp KapaTau:
“kapaca, Y3 Y3ramapiaH y3raua dKkaH. Y3Fup, Ouimaruia, Oenmmaa

Ky4u OOp 9KaH, YAryJaai TUKOOII SKaH...”

Hacpnaru Oynpaii TacBupuit udonmanmap acapHu JOCTOH KaOW paBOH Ba
MYCHUKHUH OXaHT OWJIaH YKUJIWIIMHA TabMUHIANIH.

[llynuHrek, KaxpamMoHJap HYTKHAA TYpPKHM MakKoJd Ba MaTa/ulapJlaH XaM KEHT
dboinanaHuATaHINTH acap TUWJIMHHUHT KO3U0ACUHU OIIUPAJIN:

“WnoH Yy3UHUHT 3TPUIMNTUHA OUIMacIaH,

Tysira OVUHUHT KUHIIUK Jep dKaH

“Kapra ro3 0ynaman neca, Oyt Huptunuoamn”,

“ApcioH YKupca, OT TyEFry MaluIlaan’,

“Toii oT 6y7ca, OT TUH OJYyp, YFUJ 3p €TUjIca, OTACH THH OJyp”

“lOnka WMFUH €HTHUIITa KyJIakl DMUIIL,

WNHrnyka MuruH y3umra Kyjiaaid SMUIl Ba X.K.

Kypunu6 typubaviku, OyHaai MakoJiapiad YpUHIH (Goii1anaHuIl pPOMaHHUHT
OOpa3WJIUTUHA OIIUPHUO, PEUUNHEHTHU KaXpaMOHJAp PYXUSTUHUHT OOTHHUTa
onu6 xupumra €paam Oepaau. llly ypunnma Gagumii acap Tuiau, sSbHU Oaguuit
HYTKHUHT 9HT aCOCHM XyCyCHUSTIapuiaH Oupu Xakuja Tyxtanub yramus. Mumuit
THJI Ba a1abuii TruIaH GapKiIu Yrapok 6aauuii THII 00pa3IuiIuK Ba SMOIIMOHAIIHK
KoTeropusiapura sra. ['apuu Oy Xycycustiap MAJUIHNA THIIIA XaM MaBxy 1 Oyicana,
ynap Oup-oupuaad dhapKIdaup:

“baguuii HyTKHUHT XYCYCHUSITIapH XaKuja cy3 OopraHjaa 3HT aBBall
YHUHT 00pa3IWJIUTU THIITA OJIMHAIIN. ..

24 [ Ucaxon Cynron., bunra xoxon. Illapk ronmysu. 2019: 17-6et.]
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baauuit HyTK myHuaku uHGOpMaLUs eTKa3Malu, OaJIKu JIMCOHUN o0Opasnap
KATOPUHHU J1aBpuUil KEeTMa-KeTJIMKAa ApaTud Oopaau Ba MUpoBapauia YKyBUMHU
sylaHr (pukp-xysjaocara 3mac, 0aauuil Bokenukka pyoapy kwmamu. Iy Gouc xam
VKyBuM yma Oanauuii BOKEIMK XaKuaa ITyHYaKd MablyMmMoTra 3ra OynmOTruHa
KOJIMaiI1, YHUHT WYuja sSad, Xuc Kuiuo }“ITaz[I/I”25

Hcaxon CyntoH pomaHaard oOpas3id MaH3apalapHHU sipaTap 9KaH, Typiu
KOMITO3HMIIMOH BOCHTAaJapliaH, XymilaJlaH, INMel3ak Ba NOPTpPETNIapAaH YHYMIIU
doitnanananu. Kum ¢gacnunary sxanrgad OJIJIUHTY U3FUPUHIIA X0JaT Kyluaarnya
aKc 3TWIAINU:

“KarTuk ki y3 €MuHn oaub TeBapakka My3 VKJIApUHHM OTraH, KOpJaH TYCHK
sica0, U3FMPUH YEPUTHHHM EiraH Kes...” 2

Kuto0xoH ky3 yHruma *xyjaa axolind MaH3apa raBAajlaHau: S’bHU, KOpPJaH
scaJiTaH TYCUKJM aijlaHa JeBOpra KYUIMH My3 YKjiIapu OujiaH XyXyM KUJIMOKIA.
[ynaait TacBupiiapAad stHa OMpuAa KU MaH3apacH siHajJa K03u0au aKcIaHaIu:

“bup Hedya KyH €KKaH KOp THHIa4, KyKKa OMMOMO YHMKIW. Y €p I03ura oK
COBYKJIapHU t00opau. Orounapy yTiapHu Oyaaypykiap Ouian Oe3anu, €B Kabu
Oowinupmail kenuO, cyB OeTwra TaOFauHMHT Oe3akiapu KaOu Oe3akyiap 4u3/y,
WYUJary CyBU TYKUIMaK KOJIMO KeTraH UAMIIIAPHU Tapc-Tapc €pid, KOPHU ITYH 1ai
TYHFUTAUKH, OEK OCTUIA KyMyIIiai Fraupnab coumap 6yumm...”?’

by neiizax opkaiu KuTOOXOHAA OM OOpa3ura HUCOATaH XaM caJOui, Xxam
mxoouit Gpukp maitno 6ynanu. KaxpaTton Kuiil KyHJIapuja OCMOHJAA Maiio Oyiraxn
Oif ep ro3ura xed KaHmal xapopar OepmaciaH, OaJlKd COBYKHHM SIHa XaMm
KydJalTupaérranjiek, xaMmma €KHU My3 OWJIaH KoIUlaraHjaek Oyicana, YHUHT CYB
Oernmapujard Mys3Jla akC JTraH HaKNUIapu, O€K OCTUIArd KOPHHUHT EKUMIIH
FUYUpIammra cababum sKaHIuTu EKUMIIM MaH3apaHu U30XJIanIu.

[yauHraex, Myamwind KaxpamMoHap NOPTPETIIAPUHU XaM acapJaru XpoHOTOI
Ba MOXHUSAT/IaH KeauO 4nuKuO, 00pasiu TacBUpiaiiau:

“YTOB ONymma KeHT eNKaj, 6apc TYMOKIH, y3ralapiaH THKPOK OMp KHIIM
EHuaarunap Ousan cy3mamub Typapau. buiira XokoH nryHan sKaH.

VMU3M KeHT, KYKCH KabapHK, OK 031 y3YHUOK 9KaH. EHOFHM Tekuc, KY31 Kopa,
KOIITM YpTada KaJIMH dKaH. MIKKM KaHIIIapUHUHT YU3UFH 9y3WIHO0 KaFuraya TyIIraH,
neniaHacu KeHT, Y31 y3yH OYIIN, KyWIn KHUIIN SKaH.

Ennma vakMornaii Te3, Kapunraiiga y3rup naucu Kyn Turun ska.

K¥3u GOMYFIMHMHAT KYy3uaail, Ouarnd Wypukarcy TYHIOKYK dKal’ 28

B[ Jlunmypon KypoHos. , Aabuér nasapusicu acocnapu. 2018 : 241- Ger.]
2 [ Yicaxxon Cynron., bunra xokon. [lapk ronaysu. 2019: 22-Ger.]
27 [ Ucaxon Cynron., bunra xoxon. Illapk ronmysu. 2019: 25-6ert.]
28 [ Ucaxon Cynron., bunra xoxon. Illapk ronmysu. 2019: 26-6er.]
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Acap Oom kKaxpamoHu buira XokoH Oapya TypKuUH alNIIapHUHT MPOTOTUIIU
Oynub, TalmlKu KYPUHUINM SKUXAaTUJaH, anbarra, XaikK JOCTOHJIapHiaru
KaxpaMOHJIapHU &ara cojiamu. Y €Hujaru OaxoaupiapjaHia axpaiud Typaju,
uaucu Kynturua sca “gakMoKmail Te3, Kapuuraiigail y3rup” SMHUTETIIapu OwiaH
cudpatnanaau. Svau Kynrturun €m 6yncana, yuaaru sp-WurHTiaapra Xoc muxoat
Ba Y3FUPJIMK XaMHWIa aKAaCHMHUHT KajlOuja yHra HucOaTaH Mexp Ba daxp
TyUFylnapuHu oOmMpuO kenaraH. Macnaxatuucu TYHIOKYKHUHT KY3W pam3uid
MabHOJ1a OOMYFIMHUHAT Ky3uTa yXmatuiarad. YyHku OOUYFIH Ky1a 9XTUETKOP KYIIL.
Xed Ka4yoH MIONIMAIIOMIAPIUK OWjaH Wil TyTMaau. TYHIOKYK XaM xap KaHjau
Ba3UATAA Y30KHU Kypa OunaauraH, bunra xokoHra Qoiiianu TaBcusiapHu Oepa
OJIAJINTaH JOHO MacIaxaTdy d/Iu.

Poman pmaBomMuaa XanK OF3aKM WXKOAWAAH HAMyHAJIADHU XaM YYpPaTHII
MYMKHUH. XaJIKHUHT TYPMYII Tap3u, KyHAAJIUK XaéTU/IaH OJIMHTaH JaBxajap y3ura
XOC 3CTETHK 3aBK Oaruumaiau. “Kusz KyBAu™® MapocMMHAA AyMOUpa XKypiauruaa
0axmm TOMOHMJIAaH KyWJIaHTaH KyWHJard KYIIMK KaxpamMoHJap PyXui XoJiaTw,
nyHEKapalHu Oup Kajaap ouubd Oepanu:

“Ku3z kyBam”

“by yona KeTa€TraH OK Kus,

V3u Ty1EuH, cor Ku3!

Vpra 6¥itnn, dor Kus,

Vitnarann 60F Kus3.

Kopa ky3, 6010MKOBOK Ku3,

CuHIH, CUM-CHEK KU3,

V3u cemus, TypHILI-TYPMHUIIH SF KH3,

Tyrpu uira 6ynaipok Kus,
TypyMu onaiipox Kus,
Carpucu KeHruni, TyHrum Kus,
Tanacu TyII Ky#HraH, TYHIUII Ku3...” 2

Xynoca kunu6 aitrranga, Mcaxxon Cynronnunr “buira Xokon” poManu y30ek
agabuétuna Oamuuii Tadakkyp, OaauUi THUI Ba MOXMSAT >KHXATHAAH Y3Ura XOC
Yypunra sra OynraH, y30€K XaJKUHUHT KaJAUM YTMHUIIA Ba QXIOAJap PYyXUHH
KyHJIOBUM FOKCaK Oanuuii caBusuiM acap cudaruga KUTOOXOHIap Kajadumaa acpiap
JABOMMJIA SIIIOBYM acapIup.

DoiaJaAHWITAH aa0uéTap:
1. Hcaxon Cynton. bunra xokoH. [lapk rommay3u. 2019 iwn.
2. Jmmmypon KyponoB. Anabuét Hazapusicu acocnapu. 2018w,
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ADU, o‘qituvchi
JADID ADABIYOTIDA IJTIMOIY VOQELIK TALQINI

Annotatsiya: magolada jadid adiblari ijodida davr ijtimoiy voqgeligining badiiy
talgini xususida umumlashma fikr va mulohazalar ifodalangan.

Kalit so‘zlar: jadid adabiyoti, jadid dramaturgiyasi, badiiy obraz, badiiy
g ‘oya, ijtimoiy vogelik.

Ma’lumki, adabiyotshunos Shuhrat Rizayev 1917-1924-yillarni o‘zbek
adabiyotida dramaturgiyaning yetakchi janr bo‘lgan davri deb ko‘rsatadi. “Fitrat,
Cho‘lpon, Hamza, G‘ulom Zafariy, Xurshid, Abdulla Badriy, Hoji Muin, Abdulla
Avloniy, G*0zi Yunus kabi dramaturglarning badiiy mumtoz, g‘oyaviy o‘tkir, janr
e'tiboriga ko‘ra g‘oyat muvaffaqiyatli sahna asarlari shu davrda yaratildi va
sahnalashtirildi”. Mazkur yillar oralig‘ida “Muxtoriyat yoki avtonomiya”, “O‘ch”
(Hamza), “Portugaliya inqilobi” (Avloniy), “Hind ixtilolchilari” (Fitrat) kabi
inqilobiy idealli, “Chin sevish”, “Abulfayzxon” (Fitrat), “Yorqinoy’ (Cho‘lpon) kabi
inson va hayotning turli qirralari turfa rakurslarda, goh o‘tmish, goh kelajakka
ekskursiya tarzida mualliflarning ijtimoiy, siyosiy, axlogiy, estetik ideallari aks
etgan betakror asarlar yaratildi. Bu kabi asarlarda asosan jadidlar ijtimoiy vogelikni
ideal jamiyat orzusi bilan bog‘liq holda aks ettirishga harakat qildilar.

Abdurauf Fitrat “Abulfayzxon” dramasi orqali o‘z hukmronligi ostida bo‘lgan
xalgning turmush tarzi, og‘ir-yengili u yoqda tursin, saroyda bo‘layotgan
hodisalardan ham bexabar, logayd amrlarni qattig tangid qiladi. Jumladan,
Ibrohimbiy otaligning: “U elga yomonlik qildi, yurtni taladi, hukumat ishlariga
garamadi. Kecha-kunduz chog‘ir ichib yotdi,” degan so‘zlari aslida Fitratning alamli
nidosi edi. Toj-u taxt talashish, mansab uchun har ganday gabihlikka tayyor
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kimsalarga nafratdan tug‘ilgan fig‘on Xayol obrazi vositasida yanada yaqqolroq aks
etgan. “Sen fazilatliq bilimlarning qo‘l, qanotlarini uzib tashlading. Inju tizg‘uchi
adiblarning qalamlarini o‘choq supurgisiga aylanturding. Ota pichog‘i bilan
bolalarini bo‘g‘uzlading. Bola xanjari bilan otalarni yiqitding... Dalaning erkini,
shaharning tinchini, erlarning g*ayratini, xotunlarnig ismatini talatdung...” Bu yerda
muallif boylik, savratga emas, balki uni but darajasiga aylantirgan johillarga garshi
so‘zlamoqgda va uning noroziligi ortida ilm-fan, madaniyat, asosiysi, xalq manfaatini
himoya qiladigan odil hukmdor orzusi ham yo‘q emas edi. “Yurt gayg‘usi”
sochmasida “Turkning yurti, ulog‘i, o‘chog‘i, Turoni yot qo‘llarg‘a tushdi” deb
iztirob chekadi, “mening qo‘llarimdan tut” deya Temur ruhidan madad so‘raydi.

“Temur sag‘anasi” tragediyasida ko‘p yillardan beri mustamlakachilar zulmi
ostida ezilib, xoru-zor bo‘lgan Turkiston xalglarining dard-u alamlari va orzu-
umidlari aks ettirilgan. Asarda mustamlakachilar zulmidan azob chekkan bir turk
o‘g‘loni buyuk sohibgiron Amir Temur qabriga madad izlab boradi. Sohibqiron
ruhiga mustamlakachilardan jazo-zulm ko‘rib, g‘am chekib ezilgan, qonli ko‘z
yoshlari sel bo‘lib oqgan Turk elining qayg‘u-hasratlarini to‘kib, undan imdod
1zlaydi. Amir Temur sag‘anasi oldida tiz cho‘kib: “Xoqonim, ezilib talangan, talanib
yigilgan, yiqilib yaralangan turk elining bir bolasi sendan ko‘mak istarga keldi”, -
deb iltijo giladi.

Muallif orzu-armonlarini Amir Temur tilidan gapirib, mana shu badiiy
yechim orqali o°‘z g‘oyalarini ifodalamoqchi bo‘ladi: “Men sizlarga kop narsalarni
yetkardim. Ne bo‘ldiki, bir zamonlar sharafli va jasur bo‘lgan bir millatning
avlodlari hozir boshqa bir millatning zulmi ostida qolmish... Kimlar bog‘laringdan
qushlaringni quvmoqda! Otalar merosidan nima oldingiz! Sizdan talab gilaman:
xalqingiz, o‘lkani tuzatingiz, avlodlarimni hur yashamogqlarini ta’min etingiz. Agar
bunday gilmasangiz, o‘lkangiz buyuk bir mozor holiga keladi”. Ko‘rinadiki, “Temur
sag‘anasi” tragediyasida turk ulusining kuch-qudrati, buyuk gadriyatlari, ezgu
an'analari ulug‘lanib, mustamlakachilikka, zulm va istibdodga qarshi birlashib
kurashishga da'vat etiladi. Shu bilan birga, mullifning 0‘zi yashab turgan jamiyatga,

ijtimoiy hodisalarga nisbatan munosabati ifodalangan.
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Cho‘lponning «Yorqinoy» dramasida ham asosan yurt va millat
manfaati masalasi bosh mavzu bo‘lib qoladi. Garchi asarda Yorqinoy va Po‘lat
muhabbati aks etgan bo‘lsa-da, drama finalida, boshga jadid adiblari ijodida
kuzatilganidek, bu otashin muhabbat vatan, xalg ishgi bilan almasha boradi.
Po‘latnnig Yorqinoyga qarata “Toj-u taxtning orgasida yurt bor, el bor, xalq bor...
Uni o‘ylash kerak. Uning g‘amini yeyish kerak...” degan so‘zlari beixtiyor Fitrat
qahramonining “Hindistonni sevganim, seni sevganim emasmi?!” degan jumlalarini
eslatadi. Demak, Cho‘lponnig ideali ham adolatparvar hukmdor va xalgning farovon
hayoti bilan bog‘liq. Dramada Po‘latdan ham ko‘ra Yorqinoy o‘zinnig tadbirkorligi,
jasurligi, botirligi bilan ajralib turadi. Drama xalg gahramonlik ertaklarini yodga
soladi, lekin bu holat adib orzusini yagqgol aks ettirish uchun tanlangan badiiy usul
ekanligi vajidan o‘zini to‘la oqlaydi. Pyesada Yorqinoyning sevgisi katta ijtimoiy
muammolarni qo‘yishda bir vosita xolos.

Dramaning yetakchi qahramoni Yorginoy xarakterida Cho‘lpon tasavvuridagi
ideal o‘zbek ayollarining fazilatlari mujassamlangan. Cho‘lpon bu obrazni
yaratishda xalq og‘zaki ijodining an'analariga amal qiladi. Ma'lumki, o‘zbek xalq
dostonlarida, ertaklarida ayol obraziga katta ehtirom sezilib turadi — ularda ayollar
to‘rt devor asirasi, nochor mushtipar, mungli kimsalar sifatida emas, ko‘pincha oz
taqdirini 0o‘z qo‘li bilan yarata oladigan, o‘z baxti uchun kurasha oladigan, hatto
qo‘liga qurol bilan adovat va haqigatni himoya eta oladigan, hech qaysi jihati bilan
erkak zotidan kam turmaydigan ogila, tadbirkor, shidlatli, jasur kishilar tarzida
tasvirlanadi. Oysuluv, Barchinoy, Zulfizar, Malikayi Xusnobod, Ozodachehra kabi
qahramonlar shular jumlasidandir. Yorqinoy ham shaddodligi, barkamolligi, o‘z
baxti uchun dadil kurasha olishi bilan shu qahramonlarga o‘xshab ketadi. Ammo
ayni chog‘da, “Cho‘lpon Yorginoy obrazini yaratishda real hayotda mavjud biror
shaxsni asos qilib olmagan™ degan gapni aytib bo‘lmaydi. O‘tmish hayotimizda
mardligi, donoligi, kurashchanligi bilan dong chigargan ayollar ko‘p bo‘lgan.
Jumladan, asrimiz boshlarida rus mustamlakachilariga garshi kurashgan Qurbonjon
dodhoh Farg‘ona vodiysida o‘z gahramonliklari bilan mashhur bo‘lgan. Xalq
o‘rtasida u “Oloy malikasi,” degan nom bilan dovrug topgan. U zulmga garshi bosh
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ko‘targani, necha martalab rus jazo qo‘shinlarini mag‘lubiyatga uchratgani ma’lum.
Cho‘lpon Yorqinoy obrazini ishlashda ana shu afsonaviy qahramon siymosini
nazarda tutgan bo‘lishi ham mumkin.

Dramadan shunday xulosa kelib chigadiki, insonni inson giladigan bir gancha
gadriyatlar bor: sevgi, sadogat, mehr-muruvvat. Biroq dunyoda ulardan ham zo‘rroq
narsalar: nomus, mardlik insoniy g‘urur mavjud. Biroq nomus ham, mardlik ham,
insoniy g‘urur ham faqat adolat va haqiqat garor topgan joydagina bo‘ladi. Toju taxt
Po‘lat uchun og‘ir yuk, bu yukni ko‘tarib yurishga majbur. Negaki Po‘latning o‘zi
aytganidek, “toju taxtning orqasida el bor, yurt bor, xalq bor. Uni o‘ylash kerak.
Uning g‘amini yeyish kerak”. Shu tarzda Po‘latning ajib bir fazilati namoyon
bo‘ladi. U Yorginoyni sevadi, biroq uning bu sevgisi el-u yurt sevgisi oldida ikkinchi
o‘rinda turadi.

Cho‘lponning “Yorqinoy” dramasi ishq-muhabbat mojarosini bir afsona
tarzida bayon etuvchi romantik bir ertak emas, umumbashariy muammolar hagida
bahs yurituvchi, erk va muhabbat, adolat va mardlik, e’tiqod va nomus haqida nagl
giluvchi, ko‘pgina g‘oyalari bilan bugungi kunda ham gimmatini yo‘qotmagan
Ijtimoiy-falsafiy drama darajasiga ko‘tarilgan asardir.

Umuman, jadid adiblari ijodida ijtimoiy vogelik ularning estetik idealidan
kelib chigqgan holda tasvirlangani davr ziyolilari bo‘lgan jadidlarning vatan va xalq
ozodligi uchun har tomonlama kurashib yashaganligini ko‘rsatadi. Badiiy adabiyot
esa ularning barcha magsadlarini ifodalovchi eng asosiy vosita sifatida xizmat
qilganligi va kishilar ma’naviyatini, ijtimoiy tafakkurini o‘zgarishiga katta ta’sir

etganligini ko ‘rishimiz mumkin.

Adabiyotlar:

1. Puzaes III. XKXanun npamacu. — T.: [lapk, 1997.

2. @utpar. Tannanran acapnap. | xxuna. —T.: MabnasusT, 2000.

3. Uynmon. Acapnap. Yu xxkunmmk. | sxwunn. —T.: Anabuér Ba cawbar,

1994.

133



Botirova Nargiza,
NamDU talabasi
TOHIR MALIK ASARLARIDA OBRAZ YARATISH MAHORATI

Annotatsiya. Ushbu magolada atoqli yozuvchi Tohir Malikning obraz
yaratish mahorati galamga olingan. Asar vogealari zamirida ushbu obrazlar
mohiyati, o ‘rni qay darajada ekani misollar asosida tahlil etilgan.

Kalit so‘zlar: milliy ruh, obraz, mahorat, satira, yumor, tangid, kinoya,
tasvir, uslub.

Bilamizki, Tohir Malik obraz yaratishda juda ta’bi nozik ijodkorlardan biri
hisoblanadi. Uning asarlari ibratli hikoyalarga boy. O‘ziga xos yozuvchilik uslubi,
avvalombor — lo‘ndalik, mantiqiylik va hayotiyligi bilan ajralib turadi. Tohir Malik
yaratgan barcha asarlar kitobxonlar tomonidan sevib mutolaa qgilinadi, chunki
asarlari zamon va makon tanlamaydi. Adib ko‘p qirrali ijjodkor. Hamma uchun
manzur bo‘lgan ijod namunasi doimo eng sevimli asarlar ro‘yxatida turadi. Adib
qator kinossenariylar va radiopyesalar muallifi hamdir. Uning ko‘plab asarlari turli
tillarga tarjima qilingan. Uning o°‘zi ham ko‘plab asarlarni o‘zbek tiliga tarjima
gilgan. Har ganday adib-u shoir ijodida davr voqealari, xususan, o‘z shaxsiy
hayotida ro’y bergan hodisalar, quvonchli va qayg‘uli vogealarning aks etishi tabiiy.
Tohir Malikning “Hayot qayig‘i” asarida davr qiyinchiliklari, ko‘p bolali oilalarning
hayot tarzi, zamonaning og‘ir damlarini chidam va bardosh ila garshi olgan oilalar

taqdiri hamda o‘zining bolalik yillari aks etadi. Masalan:

“Kechasi uyg‘onib ketib qarasam, ayam rahmatli qora chiroq nurida do‘ppi
tikib o‘tiribdilar. Qo‘llari ishda-yu, ko‘zlarida yosh. "Nega yig‘layapsiz?" deb
so‘radim. Javob bermadilar. Sababini oradan yillar o‘tib bildim. Tog‘amning "xalq
dushmani" emasligi ma‘lum bo‘lib, "oqlanib" chiqqanlarida ikkinchi sinfda
o‘qirdim. Dastlabki mashqglarim o‘shanda boshlangan. Ammo yozganlarimni
talabchan tog‘amga ko‘rsatishga cho‘chir edim [Tohir Malik. Hayot qayig‘i, 2000:
24-bet].
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Tohir Malik 1jodining xalqga yaqin bo‘lishidagi yana bir siri shundaki,
yozuvchi hazil-mutoyibani xush ko‘radi. Bir qator hajviy asarlari, kulgilari bilan
o‘quvchilarga zavq-shavq ulashadi. Adibning, aynigsa, bolalarga mehri o‘zgacha.
Shu boismi, uning asarlarida bolalarcha beg‘uborlik, bag‘rikenglik, samimiyatni
ham ilg‘ash mumkin.

Tohir Malik dastlabki asarlarida o‘zbek xalgining hayot tarzini aks ettirgan
bo‘lsa, mustagqillik yillarida uning asarlari diniy-ma’rifiy tus oldi, ya’ni yozuvchi
diniy ma’rifatni adabiyot orqali o‘quvchiga yetkazib berishga harakat qilgan va bu
yo‘lda juda katta muvaffaqiyatlarga erishgan.

Tohir Malik asarlarida — milliy ruh bor. Jumladan, “Shaytanat” asari
qahramonlarining dunyoqarashi, o‘zini tutishi, muloqotlari — barchasida milliy,
o‘zbekona ruh ufurib turadi. Bu asar mana shu tomoni bilan ham o‘quvchini o‘ziga
rom etadi. Tohir Malik kabi yozuvchilar o‘zbek adabiyotiga 0‘z qahramonlarini olib
kirib, 0°z qiyofasini belgilashda xizmati katta. Asar sujetidagi voqealar turli yillarda
bo‘lib o‘tadi. Unda Elchin san’atkor, hofiz yigit timsoli sifatida gavdalanadi. Dastlab
uning turmush o‘rtog‘i Noilaning qimorga yutqazilishi va vahshiylarcha o‘ldirilishi
haqida ma’lumot olamiz. Keyingi voqealar esa Asadbekning bolaligi haqida ketadi.
1949-yil 31-dekabr kunida sodir bo‘lgan vogealar aks ettiriladi.

Asarda Asadbekning o‘ng qo‘li hisoblangan Jamshid, Mahmud - chuvrindi,
Haydar - Kesakpolvon obrazlari asosiy o‘rin egallaydi. Mahmud aqlli, uzogni o‘ylab
ish tutadigan kishi sifatida gavdalanadi. Haydar shoshgalog, keyinini
o‘ylamaydigan, xudbin, ayovsiz, yengiltabiat obraz qiyofasida aks ettiriladi.
Jamshid esa indamas, sirli giyofa, u bekning buyruglarini bajaradi. Zaynab unga
ko‘ngil qo‘yadi. Manzura - Asadbekning rafigasi - aqlli, og‘ir-bosiq, vazmin tabiatli
mo‘mina ayol. Farzandlari tarbiyasiga katta e’tibor qaratadi. Ikki o‘g‘lini chet elga
o‘qishga yuborishadi. Voqealar Asadbekka tegishli bo‘lgan vino zovod voqealari,
Asadbek oilasidagi shaxsiy muammolar uyg‘unligida rivojlanib, keskinlashib
boraveradi.

Xullas, inson tabiatan olijanob — razil, omadli — omadsiz, baxtli — baxtsiz

bo‘lishi fagat uning o‘ziga bog‘liq emas, balki u yashagan, harakat gilgan, unga
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ta’sir gilgan sharoit va ijtimoiy muhitga ham bog‘liq. Asardagi obrazlarning milliy
qgiyofalarini sharoitga moslashtirib yoinki sharoit va muhit bilan kurashga solib
tasvirlash chinakam realistik adabiyotga xos bo‘lgan hodisadir. Tohir Malik esa ana
shuni asarda ko‘rsatib bera olgan.

Xalgimizda bir gap bor: Bolaligim-podsholigim! Agar biz o‘sha podsholik
davrimizni yo‘qotib qo‘ysak-chi?! Unda o‘sha bolalik davrimizning nam nihol
davrini kimlardir barbod qilib, yo‘ldan ursa-chi?! Yo‘qotilgan podsholik yillarini
kim orqaga qaytara oladi?! Tohir Malikning “Alvido, bolalik yoxud to‘rt taqdirning
to‘liq bayoni” asari bolalar tug‘ilishi bilan jinoyatchi bo‘lib tug‘ilmasligini, balki
qamrab olgan jamiyat uni shu yo‘lga yetaklashi haqida yozilgan. Bu haqda adibning
o‘zi shunday deydi: «Men o‘smirlar va yoshlarning jinoyat ko‘chasiga kirib
qolayotganligiga befarq garab turolmayman. Bolalar axloqg tuzatish koloniyalariga
har borganimda yuragim eziladi. Ozod, erkin yashab, o‘qib, hunar o‘rganadigan
bolalar bu yerga ganday tushib goldilar?! Nahot, jinoyat olami ularga jozibali
ko‘rinsa?! Men jinoyat olamini «Shaytanat», ya’ni shaytonlar yetovidagi zulmkorlar
mamlakati deb atab, «Ehtiyot bo‘ling, jigarlarim, bu ko‘chaga yaqin yo‘lamang.
Boshi berk bu ko‘chaning adog‘ida faqatgina azobli, xorli o‘lim topasiz», demoq
niyatida yozdim. Yozganlarimni ogohlantirish deb qabul qilishlarini istardimy,
deydi. Darhaqiqat, asarning bosh g‘oyasi jinoyat olamiga kirib qolgan o‘smir-
yoshlarning ayanchli tagdirini yoritish bilan bir gatorda bunga kim aybdor ekanligini
ko‘rsatib berishdan iboratdir.

Tohir Malik o‘spirin bolalar obrazini yaratar ekan, gahramonlarning harakati,
gap-so‘zlari, o‘y-xayollaridagi har bir ikir-chikirga, har bir detalga ma’no yuklaydi:
Asardagi bolalar obrazi Asror, Qamariddin, Salim, Dilfuza, Sanjar kabilar mahorat
bilan tasvirlangan. Asar gahramonlari zamona yoshlariga xos 0°z tabiati bilan ajralib
turadi.

Tohir Malik “Alvido, bolalik” asarida Asror obrazini maktabda matematika,
fizika fanlaridan a’lo bahoga o‘qiydigan, onasiga rahmdil, mehribon o‘g‘il,
laganbardorlikni yoqtirmaydigan va g‘ururi baland, lekin biroz qgaysar va

Qamariddinning aytganiga kiradigan yigitcha obrazi sifatida gavdalantirgan.
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Qamariddin esa hayotda ganday qilib bo‘lsa ham o°‘z o‘rnini topishga
intiladigan, ilmli insonlarga havas giladigan, xiyonatni yoqtirmaydigan va unga
garshi kurashadigan yigit sifatida tasvirlangan. U birozgina manman, ayyor va
onasini hurmat qilmaydigan, hayotdan alamzada o‘spirin. Tohir Malik “Alvido,
bolalik” asarida “Bolalar uyida” tarbiyalanayotgan Qamariddin obrazi orqali
“Bolalar uyi”ga tashlab ketilgan boshga norasida bolalarning ham ichki
kechinmalarini ochib bergan:

“Qamariddin tug‘rugxonada ko‘z ochib, bolalar uyida tetapoya bo‘ldi, bolalar
uyida esini tanidi. Ota-ona mehri, kindik qoni to‘kilgan uy degan tushunchalar unga
begona. Qamariddin notanish odamlar kelib bolalarni olib ketishlarini bilgach,
gandaydir umid bilan kimningdir kelishini, boshidan silashini, mahkam quchoglab
o‘pishini intiq kutardi. Odamlar kelishardi, ammo uni olib ketishmas edi.
Avyigpolvonday xunuk yurishini yogtirmaymi, uni hech kim chagirmas, boshini
silamas, mahkam quchoqlamas, o‘pmas edi. U fagat buvisidan umid qilardi. Ammo
buvisi nima uchundir uni olib ketmas edi. Ota-onalaridan umidlari uzilganda bolalar
to‘planib olib afsonalar to‘qishardi” [ Tohir Malik. Alvido, bolalik, 2004: 26-bet].

Qamariddin obrazidagi bola butun umr uni kimdir olib ketishini orzigib
kutadi. Oldinlari buvisini olib ketishini kutgan bo‘sa, keyinchalik esa onasini kutadi.
Buvisi uni olib keta olmasligini eshitganida oldinlari hayron golardi. Keyinchalik
buvisining vafotidan so‘ng sababini tushunib yetadi.

Dilfuza yaxshi do‘st, chiroyli va ozoda, otasiga mehribon, ammo qizlar bilan
yaxshi chigisha olmaydigan, darslarga gizigmaydigan obraz sifatida tasvirlangan.

Ularning hayot yo‘li, o‘tmishi, voyaga yetgan mubhiti, yashash tarzi,
gizigishlari, orzu-umidlari, dard-u armonlari turlicha. Birog ularni birlashtirib turgan
yagona narsa bor — bu ham bo‘lsa hayotda kimdandir yoki nimadandir alamzadalik.
Ana shu alamzadalik bu yoshlarning hayotini zaharlashga, noto‘g‘ri qadam
bosishlariga sabab bo‘lgan birinchi omildir. To‘g‘ri, bu yoshlarning jinoyat yo‘liga
kirib golishlariga sabab bo‘lgan omillar juda ko‘p. Ulardan yana biri logaydlik, ha,
aynan bola tarbiyasiga nisbatan oila, maktab, mahalla, umuman atrof-muhitning

logaydligidir. Muallif asar orgali hayotda tez-tez uchrab turadigan bu qaltis illatni
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nafaqat ko‘rsatib beradi, balki bu illat yoshlar, qolaversa, millat kelajagi uchun
xatarli ekanligi hagida bong uradi. Asardagi obrazlar tabiatini yoritib berish orgali
insonlarning bir-biriga munosabati, aynigsa, ota-ona va farzandlar o‘rtasidagi
oilaviy muammolar va yechimlar hagida bayon gilingan.

Adib tarixda yuz bergan biror muhim vogea-hodisani oz sahifalariga muhrlab
borgan. Tohir Malik 0’z ijodida takrorlanmas badiiy topilma va obrazlar, badiiy
tasvir vositalari ko’plab uchraydi. Yozuvchi o‘z asar qahramonlari tasviri bilan
o‘quvchilarni mushohadaga chorladimi, demak, bunday tarbiyaviy ahamiyatga ega
asarlarning umri uzoqdir. Tohir Malik asrlar davomida ulkan ma’naviy xazinaga ega
bo’lgan o’zbek adabiyoti tarixida 0’z so’zini aytishga intildi va o’zining salmoqli
adabiy merosi bilan bunga erishdi.

Foydalanilgan adabiyotlar:
1.  Tohir Malik. Hayot qayig‘i. — Toshkent: Sharg, 2000. — 224 b.
2. Tohir Malik. Alvido, bolalik. — Toshkent: Sharg, 2004. — 226 b.

Diyorov Eldorjon Kupaysin o‘g‘li,
Guliston davlat uneversiteti filologiya va tillarni o‘qitish(o‘zbek tili)

yo‘nalishi 2-bosqich talabasi

ABDUQAYUM YO‘LDOSH - ISTIQLOL QISSANAVISI (“TIMSOHNING
KO‘Z YOSHLARI”, “SUNBULANING ILK SHANBASI”, “YULDUZNING
YO‘LI” QISSALARI TAHLILI”)

Annotatsiya: Hammamizga ma’lumki, mustaqillik hamma qatori,

adabiyotimizga ham yangilanish, yangi ruh olib keldi. Yozuvchi va shoirlarimiz
yangi kuch ila ijod gila boshlashdi. 4joyib yozuvchimiz Abdugayum Yo ‘ldosh ham
musataqillik yillarida sermahsul ijod gilib kelmogda. Maqgolada adib ijodiga uning
gissalari tahlili orgali nazar solingan.

Kalit so‘zlar: Qissa, janr, janr tabiati, sujet, didaktik asar, obraz, personaj,
tip,epizod ,portret, badiiy estetiklik, badiiy umumlashma, naturalistik asar, realizm,

sentimental ogim.
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Badiiy adabiyot - bu tarbiya vositasi. Adabiyot insonni komillik sari
yetaklovchi uni mukammallik tomon undaydigan eng muhim, eng samarali
vositalardan biri. Ko‘hna adabiyot tarixi va hozirgi zamon galamkashligiga garasak
ham bu fikrimizning gator isbotlarini ko‘ramiz. O‘zbek adabiyotining ilk darg‘alari
bo‘lgan Yusuf xos Hojib, Ahmad Yugnakiy (“Hibat ul-Haqoyiq”, “Qutadg‘u bilig”)
kabi ijodkorlar didaktik tarzda ya’ni pand-nasihat yo‘sinida insonni kamolotga
boshlasa, g‘arb adabiyotining gadimgi namoyondalari Gomer, Aristofan, Evriped
kabi ijodkorlar hayotni tasvirlash orgali uning kamchiliklarini real ochib berish bilan
yetuklik sari boshlagan. Demak, badiiy asar insonni to‘g‘ri yo‘lga boshlash, uni
mukammallik sari olib borishni 0‘zining asosiy magsadi qilib olgan.

Mustaqillikdan so‘ng butun asr davomida ma’lum bir mafkuraga xizmat qilib
charchagan o‘zbek adabiyoti, shu jumladan, o‘zbek nasri ham yangi kuch ila qayta
uyg‘ondi. E’tiqoddan insonga xizmat qilishga o‘tgan o‘zbek nasrida ham
U.Normatov ta’biri bilan aytsak, “materiya birlamchi, ong ikkilamchi deb turmasang
baloga qolasan”[U.Normatov., 2007: 335-bet] gabilidagi asarlardan ko‘ra, yuqorida
keltirib o‘tganimizdek, insonni komillik sari boshlovchi, bir so‘z bilan aytganda,
chinakam badiiy asarlar soni sezilarli darajada ko‘paydi. Xususan, qgissanavislikda
ham mafkurani ulug‘lashdan ko‘ra hayotdagi achchiq haqiqatlarni ochib berishga
intilgan asarlar soni oshdi.

Atogli adibimiz Abdugayum Yo‘ldosh ham aynan davr muammolari,
insonning illat va kamchiliklari, shuningdek, uning his-tuyg‘ulari orqali o‘zini va
boshqgalarni anglashga, tushunishga, lo‘nda qilib aytadigan bo‘lsak, insonni inson
bo‘lishga chorlaydigan asarlar yaratdi. Abduqayum Yo‘ldosh qissalari ayni fikrimiz
dalilidir. Yozuvchi gissalaridagi obrazlar chinakam hayotiy obrazlardir. Ularning
ham gandaydir kamchiligi-yu qusurlari, yaxshi fazilatlari hayotda ganday bo‘lsa
shunday tasvirlanadi. Yo‘q, bu naturalistik (hayotni ganday bo‘lsa shundayligicha
ochiq tasvirlaydigan) asar emas. “San’atkor to‘g‘ridan-to‘g‘ri hayotdan nusxa
ko‘chirmaydi, balki unga haqgiqgatan o‘xshash qilib yangi bir dunyo yaratadi, kashf
etadi. Boshgacha aytganda, hayotiy hagigatdan badiiy haqiqat yaratadi”[H.Umurov.,

2001: 13-bet]. Yozuvchi gissalarida inson hissiyotlari yetakchilik giladi. Aytmoqchi
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bo‘lganimiz adib qissalarida hammani lol qoldiradigan badiiy umumlashmalar
yaratmaydi. Aksincha, yozuvchi hayotdagi insonni badiiy mahorat bilan qog‘ozga
ko‘chiradi. Muallif gissalari orqali hech kimga hayotdan dars o‘tishga, yashashning
to‘g‘ri yo‘llarini ko‘rsatishga urinmaydi, balki ustoz adabiyotshunos olimimiz
Qozogboy Yo‘ldosh fikrlari bilan aytsak, tirik odamlarning jonli chizgilarini berish
bilan o‘gqirmanlarda ezgu ma’naviy sifatlar shakllanishiga ta’sir ko‘rsatadi
[Qozogboy Yo‘ldosh., 2019: 430-bet]. Yozuvchining “Timsohning ko‘z yoshlari”,
“Yulduzning yo‘li”, “Sunbulaning ilk shanbasi” nomli qissalarining obrazlari bir
hayotning turli chog‘doshlari. Albatta, insonning bu inson degan nomga munosib
bo‘lishi uchun ma’lum qonun-qoidalari yoki ko‘rsatmalari ham yo‘qligini adib
aynan shunday obrazlar orgali ifodalaydi.

“Timsohning ko‘z yoshlari” qissasining bosh personaji Munisa ham
hali hayotda oz yo‘lini topib ulgurmagan sodda, ishonuvchan va qissaning estetik
qiymatiga ta’sir qilgan eng kichik va eng muhim narsalardan biri ya’ni 25 yoshlar
atrofidagi qiz sifatida tasvirlanadi. Albatta, bu hayotda baxtini topolmayotgan
gizdan baxtsizroq inson deyarli uchramaydi, desak mubolag‘a bo‘lmasa kerak.
Aynan shu narsa va qizning o‘ziga oshkora qolganlarga pinhona ma’lum bo‘lgan
asarda so‘zlar bilan ifodalanmasa-da, lekin hammaga anig-tiniq bilinib turgan yoshi
o‘tib borayotgan asar gahramoni Munisaning hayollari uni ming ko‘yga solib, aql
ishonmaydigan tushga ishonishga majbur qiladi. Ma’lumki, gissaning janr tabiatida
vogealar rivoji ustun turadi. Ammo A.Yo‘ldosh aynan vogealar rivoji, ajoyib
portretlar, personajlarning xatti-harakatlari orgali ham ruhiyatning turli manzillarini
ochib beradi. “Go‘yo yelkasidagi zil-zambil yukdan xalos bo‘lganday, qiz qaddini
mag ‘rur rostlab turar, ko‘zlari chagnar, yuzi lovullab yonar, bu turish-turmushda har
kungi Munisani emas kamida o‘n yilga yasharib ketgan quvonchi ichiga
sig‘mayotgan, ta’bir joiz bo‘lsa, gurkirab turgan navjuvon qizni ko‘rish mumkin
edi”’. Ha, bu Munisaning yana bir qissa personaji Salomat opaning ahmogqona
bashoratiga ko‘ra tushida timsohni ko‘rgandan keyingi holati edi. Hayotda inson eng
quvonchli kundagina mana shunday alfozda bo‘ladi, baxtidan nihoyatda sarmast

insonnigina qalamkash shunday tasvirlaydi, ammo Munisaning mana shu “baxt”i
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uning eng katta fojiasi, asarning eng katta yutug‘i bo‘ldi, desak yanglishmaymiz.
Munisaning keyingi allaganday “posbon” bilan tasvirsiz tasvirlangan ishqiy hayoti
va oxir-ogibat ruhiy kasallar shifoxonasiga tushib golishi, umumiy qilib aytsak, bir
insonning hayoti  barbod bo‘lib ketishini muallif mahorat bilan qog‘ozga tushiradi.
Asarning jonliligini oshirgan yana bir jihat uning badiiy tilidir. Qissa to‘liq
muallifning tilidan hikoya qilib beriladi. Ya’ni qissaning personaji, bevosita
kuzatuvchisi bo‘lib yozuvchi namoyon bo‘ladi. Adib bu asarning har bir detaligacha
alohida yondoshganligi, asar nomi-yu gahramonlar ismlari va gissaga tanlangan
epigraf ham asarga o‘zgacha estetiklik bag‘ishlab turgani yaqqol seziladi. Usmon
Azim jjodidan olingan quyidagi she’r asarning umumiy, lo‘nda mazmunini o‘zida
to‘liq aks ettiradi.

Yigit... Yigit bilan qancha ishim bor

Ammo qiz yigitni shunday suyardi-

Ki, goh termulardi hazin, beozor

Goho qo‘llarini ushlab qo‘yardi.

ljodkorning adabiyotimizda kam uchraydigan ogim sentimentalizmda (aql-
idrokdan his-tuyg‘uni ustun qo‘yish asosida uning ichki dunyosini ochib berishga
intilish) yozilgan “Sunbulaning ilk shanbasi” qissasi uning ijodida yana bir cho‘qqi
bo‘ldi. Adabiyotshunos olim uztoz T.Boboyev o‘z asarida bu oqim ijodkorlari
to‘g‘risida quyidagi ta’rifni keltirib o‘tadi: “sentementalistlar adabiyotda, asosan,
oddiy odamlarni o‘z turmush sharoitida ko ‘rsatishga harakat qiladilar” [T.Boboyey.,
2002: 542-bet]. Yozuvchi ham oddiy bir insonning ichki olamini real hayotdagi
ajoyib sujet bilan yoritib beradi. Adib bir qarashda hayotiy bo‘lmagan obrazni
ganchalar tipik ekanligini sujet davomida ochib beradi. Hamxonasining har bahor
sunbula oyi, ishxona muharriri tili bilan aytsak “jiyda gullagan” davrdagi
tushkunliklari, iztiroblari go‘yoki bizga galatidek. Ammo qissani o‘qish davomida
yana bitta shunday obrazga duch kelamiz bu - gahramonimizning pinhona sevgilisi,
hech kim bilmagan mahbubasi. Faqat ishqgina insonni har ko‘yga soladi, ishqgina
insonni ichdan yemiradi. Asar sentimental ruhda bo‘lganligi uchun ham asarda inson

his tuyg‘ulari ajoyib tarzda ochib beriladi. Qissadagi yilda bir marta gqay yurtlardan
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suyuklisini bir bor ko‘rish uchun kelgan va uni topolmayotgan ma’shuganing
hislarini quyidagi jumlalar ochib beradi: “- SUMga Kkirsak,
Kirib ketsak - keta golaylik emasa — dedi chol xarsillab og‘ir-og‘ir nafas olarkan.
- Hozir, ota, hozir.
Yanglishishim  mumkin

emasdi: juvonning tovushi iztirobdan titrab ketdi. U yana menga, yo‘q-yo‘q, yon
atrofdagilarga, toqatsizlanish, joniqish, vahima, g‘ussa, ilinj, qo‘rquv hissiyotlari
gorishiq nigohini tikarkan, qo‘lidagi chaqalog‘i uchib ketishiga bir bahya qoldi”. Bu
fagat yozuvchi mahorati emas, bu holatni fagat qgalbi bilan his gila olgan
yozuvchigina qog‘ozga tushira oladi. O‘qirman ham qalb bilan his qilsagina, bu
oddiy tasvirning gavhar to‘la tubiga yetib boradi. Ayol suyuklisini gidirib, hatto
qo‘lidagi bolani unutishi go‘yoki salbiydek ko‘rinib qoladi. Axir, u aynan
suyuklisining farzandi, muhabbatining mevasi. U hamma narsani unutdi, hammaga
va har joyga ilinj ruhida garab, bir zumga hamma narsani unutdi, ha, afsuski, bolasini
ham. Xuddi, “Timsohning ko‘z yoshlari”’dagi kabi bu qissada ham adibning o‘zi
yetakchi personajlardan bo‘ladi va asar yozuvchining tilidan hikoya qilinadi.

Badiiy asar tiliga to‘xtalib o‘tsak, Abdulla Qodiriyning shu so‘zlari esimizga
tushadi: “So‘z so‘zlashda va ulardan jumla tuzishda uzoq andisha kerak.
Yozuvchining o‘zigina  tushunib, boshqalarning  tushunmasligi  katta
ayb”[A.Qodiriy., 1995: 6-bet]. Qissada va umuman, adib asarlarida bunday
muammoni uchratmaymiz. ljodkor sodda, samimiy va xalqchil so‘zlardan har
qanday murakkab ruhiy holatni ham ko‘rsatib bera oladi. Yozuvchining mahorati
yana bir narsada ko‘rinadi. Ya’ni asarning o‘ziga xos jihatlaridan biri yetakchi
obrazlarning ismlari keltirilmaydi. Qissada sujet, ruhiyat manzaralari, insonning
galbidagi ichki garama-qarshiliklar shunchalar uyg‘unlashib ketganki, o‘qirmanlar
ismlarining yo‘qligini deyarli sezishmaydi ham. Go‘yoki, gahramonlar ularning
o‘zi. Adib va asarning asosiy yutuqlaridan biri ham shu.

Adibning yana bir qissasi “Yulduzning yo ‘li” asarida xuddi birinchi gissada
bo‘lgani kabi inson nugsonlari va yoshlarning o‘z yo‘lini topish yo‘lidagi

kamchiliklari, davr va shaxs muammolari galamga olingan. Qissaning fojiaviy
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gahramonlari esa Sadriddin Mehriddinov va Nafisa ismli talaba yoshlar. Adib asar
boshidayoq talabalar hayotidagi eng katta na kamchilik, na muammo deb
bo‘ladigan, umuman olsak, to‘qlikka sho‘xlikning eng kuchli ko‘rinishlaridan
boshlaydi. Albatta, asarning o‘lchovi ruhiyat tasvirlari bilan o‘lchanadi. Qissaning
janr tabiatidan kelib chiqib adib ko‘proq personajlarni so‘zlari va xatti-harakatlari
orgali ularning ichki dunyosini ochib beradi. Qissaning yarq etib ko‘zga
tashlanadigan bir tomoni borki, bu- asarda birorta ijobiy qahramon yo‘q. Hattoki,
jjobily so‘ziga ‘“-roq” qo‘shimchasini qo‘shib aytsak ham qissadagi eng aybsiz
qahramon bo‘lmish Nafisa ham bunga noloyiqgligicha qoladi. Asarning ilk
jumlasiyoq asar qahramoni Sadriddin Mehriddinovni o‘qirmanlarga deyarli to‘liq
anglab yetish uchun kifoya bo‘ladi: “... - Men hali mashhur artist bo‘lib ketaman.
Yulduz bo‘lib ketaman”. Xa, u aynan shunday dedi. Xuddi ikki karra ikki to‘rt
degandek uning yulduz bo‘lishi ham isbot talab qilmaydigan aksiomadek. Yozuvchi
aynan shu so‘zlari bilan asar boshidayoq uning ustidan hukm chiqarib qo‘yadi va bu
unga bo‘lgan qiziqishning oshishiga, oqirmanning qiziquviga sabab bo‘ladi. Bir
qarashda personajning o‘ziga cheksiz ishonch ruhida aytilgan yuqoridagi so‘zlari,
ikkinchi tomondan, uning bu magsad yo‘lida hech narsadan gaytmasligi va tap-
toymasligini, uning butun asar davomida qanday qiyofada ko‘rishimiz mumkinligini
ko‘rsatib beradi. Nafisa esa behosdan taqdirning charxpalagi butunlay boshga
tarafga aylanganidan bu yerda aybsiz aybdor rolini o‘ynab bergan personaj
bo‘libgina goladi. Umuman, bu qissa adib ijodida biroz boshqalaridan farq qiladi.
Chunonchi, asarda biroz saviyaga mos kelmaydigan tiyigsiz so‘zlar uchraydi.
Ammo asarga katta ta’sir ko‘rsatgan, personajlarni tip darajasiga olib chiqolmagan
katta kamchiliklar ham uchraydi. Avvalo, kitobxon Nafisadek sodda, beg‘ubor
o‘zbek qizini jindekmi yoki ko‘proq mast qiluvchi ichimlik ichishiga ishonmaydi.
Sovet ruhiga tushadigan bunday holat asar saviyasiga ta’sir qilmay qolmaydi,
albatta. Va yana asarda deyarli ko‘nglida yaxshilik bor personaj uchramaydi. Bu
asarning eng katta kamchiliklaridan biri. Asardagi epizodik obrazlardan biri taksi
haydovchisi ham salbiy qiyofada namoyon bo‘ladi. “Hofiz” va Nafisani manzilga

eltib qo‘yarkan u ulardan ko‘proq pul olish magsadida turli maqtovlar va
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takalluflarga yulduz Sadriddin Mehriddinovni ko‘mib tashlaydi. Oxir-ogibat
magqsadiga erishadi ham. Ammo shu epizod Sadriddinni to‘g‘ri yo‘lga boshlab, unga
o‘zining fikr doirasidan yaxshi g‘oya berganida buni “yulduz” bajarmagan taqdirida
ham asarning sujet realligini oshirgan bo‘lar edi. Zero, dunyoda yaxshi insonlar
yomonlaridan ko‘proq. Bir qizning deyarli barcha yaqginlarini qo‘yib o°zi tanimagan
bilmagan odamiga sig‘inib qolish darajasiga borishiga ham o‘quvchilarda shubha
paydo bo‘ladi. Ammo, shu bilan birgalikda, bu asar bir gancha dolzarb
muammolarni aniq ko‘rsatib beradi. Insonlarning kichik, ammo chirkin illatlari,
ba’zi talabalarning ma’nosiz hayoti kabi jamiyat nugsonlari asarda yoritib o‘tiladi.
Abdugayum Yo‘ldosh gissalar nasrimizda, xususan,

qissachiligimiz rivojida ham salmoqli o‘rin tutgan. Ba’zi kamchiliklarga qaramay
uning qissalaridagi personajlarning ayni hayotiyligi o‘qirmanning mehriga sazovor
bo‘lgan. Adibning so‘z tanlashdagi mahorati va asardagi barcha badiiy detallar,
Xususan, portret, peyzaj, badiiy asar tili ham gahramonlar ruhiyatini ochib berishga
xizmat qilgan. Adibning adabiyotimizga sof sentimental asarni birinchilardan bo‘lib
olib kirgani ham tahsinga sazovor. Xulosa gilib aytsak, yozuvchining deyarli har bir
gissasida turfa taqdirli va ruhiyat dunyosi butunlay xilma-xil hayotiy insonlarni
ko‘ramiz. Bunday hayotiy obrazlar bilan tanishuv , shubhasiz , o‘qirmanning
ruhiyatiga ham, albatta, ijobiy ta’sir ko‘rsatadi. Umumiy qilib aytsak, yozuvchi
qgissalari orgali adabiyotimiz chinakam badiiy asarlar bilan yanada boyidi desak
adashmagan bo‘lamiz.
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Topildiyeva F.R. — O‘ZMU o°‘qituvchisi
Tursunova N.S. — O‘ZMU talabasi
ERKIN VOHIDOV I1JODIDA DOSTON JANRI

Annonatsiya
Ushbu magqolada taniqli o ‘zbek xalq shoiri, jamoat arbobi, O ‘zbekiston
Qahramoni Erkin Vohidovning hayoti va ijodi, doston janrining uning ijodidagi
o ‘rni o rganilgan.
Annomayus
B oOannoii cmamve paccmampusaemcs cuznb U 0essMeNbHOCMb GUOHO20
y3bexckoeo Hapoonozco nosma, obwecmeennozo oesmens, I'epos Y3bexucmana
IOpkuna Boxudosa, scanp nodsmul 8 e2o 8 meopuecmae.
Abstract
This article examines the life and work of a famous Uzbek People's poet,
public figure, Hero of Uzbekistan Erkin Vohidov, the genre of the poem in his work.
Kalit so‘zlar: Erkin Vohidov, ”Nido” dostoni, doston, falsafiy qarash,

“Ruhlar isyoni” dostoni, Xalq shoiri, lirik janr.

Erkin Vohidov XXasr o‘zbek she’riyatining zabardast vakillaridan biridir.
Hech ikkilanmay, komil ishonch bilan aytish mumkinki, Erkin Vohidov o‘zbek
she’riyatining ko‘rki va faxri, [1.1], bu fikrda zarracha mubolag‘a yo‘q. Erkin
Vohidov ota-onadan erta yetim qolib toshkentlik togasining qo‘lida tarbiyalanadi.
1955-yil o‘rta maktabni, 1960-yilda ToshDUning Filologiya fakultetini tugatadi. 11k
she’ri 7-sinfda o‘qib yurganida “Mushtum” jurnalida chop etiladi. Uning birinchi
she’riy to‘plami “Tong nafasi” nomi bilan 1961-yilda chop etiladi, u paytda adib
talabalik gashtini surayotgan edi. Uning sharq mumtoz adabiyoti an’analari izidan
borib, zamondoshlari ma’naviy dunyosini ochiq beruvchi g‘azallari, zo‘r insoniylik
ruhi bilan yo‘g‘rilgan talay she’rlari, urush fojialari haqida bahs etuvchi “Nido”,
hayot jumbogqlari, inson qismati xususidagi falsafiy mushohadalar bilan yog‘irilgan

“Ruhlar isyoni”, “Istanbul fojiasi” asarlari, tomoshabinlarni xushnud etgan “Oltin
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devor” komediyasi, shuningdek, I1.Gyote, S.Yesenin, A.Blok, M.Svetlov,
R.Xamzatovdan qilgan tarjimalari, ayniqgsa, “Eron taronalari” bilan “Faust” tarjimasi
adabiyotimizda, ma’naviy hayotimizda ulkan vogea bo‘ldi. Shoirning “Yurak va
aql”, “Mening yulduzim”, “Yoshlik devoni”, “Tirik sayyoralar”’, “Bedorlik” kabi
ko‘plab she’riy to‘plamlari, shoir ijodini yanada boyitadi. Shoirning barcha
ma’naviy xazinalari munosib taqdirlanib, O‘zbekiston xalq shoiri, “Buyuk
xizmatlari uchun” ordeni, O‘zbekiston gqahramoni unvonlariga sazovor bo‘lgan.
Shoir 1jodida o‘zgacha bir qarash mavjud bo‘lib, she’riy asarlarini o‘qiganimizda
fikr ustunligini his qilamiz. Aynigsa, Erkin Vohidov ijodida doston janrining o‘z
o‘rni mavjud. Uning “Nido” dostonini olib qaraydigan bo‘lsak, 1965-yilda yozilgan
bo‘lib, hayotning achchiq haqigatini real tasvirlab berilgan. Ikkinchi jahon urushida
qurbon bo‘lgan vatandoshlarimiz xotirasiga bag‘ishlangan asarlar adabiyotimizda
ko*p, biroq ular gatorida Erkin Vohidovning “Nido” dostoni samimiy ehtirosi va
kuchli ruhiy ta’siri bilan ajralib turadi. Asarda urush vaqtida xalgimiz boshiga
tushgan musibat va og‘ir yo‘qotishlar haqiqiy tasvirlab berilgan. Asarda darsga
kelmay qolgan Tal’at ismli bolani o‘qituvchi urushgani, dadasidan qora xat
kelganini aytib bergach, hamma, hatto, muallimning o‘zi ham yig‘lagani haqida
lavha bor. Bu dostonni o‘ziga xos tashbehlari mavjud bo‘lib, unda tunning qoralig‘i,
quzg‘unning qanotiga o‘xshatilgan, bu esa har bir kitobxonni befarq qoldirmaydi,
urush fojiasini to‘la-to‘kis tasvirlab, kitobxonning ko‘z oldida lavhalarni
gavdalantiradi.

Dada!!!

Ovozim hech chigmaydi biroq.

Yuguraman — ortga ketar gadamlar,

Yig‘layman — ko‘zimga kelmaydi namlar!

Murg‘ak vujudimda fagat zo‘r titroq!

Bo‘g‘zimda alamlar,

Achchiq alamlar.
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«Dadajon!»
Men sizni juda sog‘indim.
Sog‘indim ikkala ko‘zim bilan teng.

Kelib golarmishsiz ertami-indin.

...Rustamning akasi urushdan qaytdi,

Qo‘ltigtayog‘i bor,

Bir oyog‘i yo‘q,

Rustam aytib berdi:

Ataka payti

Tizzasidan olib ketgan emish o‘q...

Yugoridagi misralar shuni anglatadiki, urush davri fojiasi, farzand va ota
diydor sog‘inchi, achchiq alamlari, qalbidagi cheksiz urushga bo‘lgan nafrati,
sog‘lom insonning nogiron bo‘lib gaytishi, kun ora qora xatning kelishi, ko‘plab
onalarning beva qolishi, o‘sha davr insonlarining qalbiga nayzadek sanchilganini
,shoirning ham koplar kabi armonini ko ‘rsatib beradi. Dostonni o‘qigan har bir inson
qalbida vataniga bo‘lgan muhabbat tuyg‘usi uyg‘onadi, u insonning farovon hayoti
har narsadan ustunligini his giladi va tinch, osuda hayotni gadriga yetadi.

Shunday asarlar borki, biz ularni 0°z davri, o°z tarixi bilan eslab, fagatgina,
0°‘z davrining gqahramonlari bilan faxrlanamiz. Erkin Vohidovning “Ruhlar isyoni”
dostoni ham shunday asarlar sirasiga kiradi. Dostonga isyonkor Bengal shoiri Nazrul
Islom hayoti, fojiali gismati asos qgilib olingan. Erkin VVohidov Nazrul Islom hayotiga
oid ma’lumotlar bilan tanishish uchun Hindistonga boradi, shoirni tanigan, bilgan
insonlar bilan suhbat giladi. Nazrul Islom XX asr boshlarida chagindek yaraqglab,
she’riyat osmonida iz qoldirgan, Hindiston yarim orolini larzaga slogan, chet el
mustamlakachilari zulmidan Hindistonni ozod etish ishiga, xalglar birdamligi, erki,
baxti yo‘lida jonini fido etgan dovyurak shoirdir. 35 yoshga yetmagan shoirni,
tazyiq, hibs, giynoglar bilan es-xushidan ayiradilar. Oradan yillar o‘tib, shoir vatani
Hindiston mustaqillik, tinchliksevarlik, ijtimoiy taraqqiyot yo‘liga tushib oldi. Bir

vagqtlar tahqirlangan shoir, orzu qilgan kunlar keldi, shoir qadrini topdi, el ardog‘iga
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sazovor bo‘ldi. Afsus, uning aql-xushi joyida emas edi. Shoir unga ko‘rsatilgan
ehtiromlarni bir lahza ham his gilmadi, sezmadi. Mening nazdimda, Erkin VVohidov
shoir hayoti bahonasida erkka tashna ijod ahli bo‘lgan jadidlar faoliyatiga ishora
qilgan, xalqimizning eng og‘riqli nuqtasini Nazrul Islom hayoti misolida ifodalab
bergan. Ikkinchi tomondan, shoir hayoti, qismati vositasida o‘zining uzoq yillik
hayotiy tajribasi, kuzatishi, o‘y-mushohadalarini, ko‘ngil dardlarini, xulosalarini
izhor etadi. Bu dostonni chuqur tahlil qiladigan bo‘lsak, Munavvarqori
Abdurashidxonov, Ibrat, Mahmudxo‘ja Behbudiy, Fitrat, Abdulla Qodiriy,
Cho‘lpon, So‘fizoda kabi ko‘plab erk uchun kurashganlarni ko‘z oldimizga
keltirishimiz mumkin. Shu tariga el uchun jonini-jahonini berishga tayyor fidoyi
shoir el dushmaniga aylanadi, hibsga olinadi. “Ruhlar isyoni” dostoni” — “Abadiyat
tog‘risidagi rivoyat”, “Fidoyilik tog‘risida rivoyat”, “Jaholat to‘g‘risidagi
rivoyat”’lardan iboratdir. “Jaholat to‘g‘risidagi rivoyat”da fojeiy voqealar, ular
tufayli shoir galbida kechgan alamli o‘y-mushohadalar kitobxonni galbini titrogga
soladi. Shu hayajonli rivoyat vositasida gahramon jasorati va fojiasi mohiyatini yana
bir karra butun vujudimiz bilan his gilamiz. Jaholat, zulm, adolatsizlik mangu emas.
Donishmand hakimning olovda yondirilishi hodisasidan keyin, yillar o‘tib, elning
ko‘zi ochilib, aza tutib, o‘kinib, unga oltin haykal qo‘yishadi. Bu doston shoirning
sara dostonlaridan biri bo‘lib, XX asr o‘zbek adabiyotining jiddiy yutug‘i bo‘ldi.

Shoir aytganidek, yillar o‘tib, millat erki uchun kurashgan Munavvarqori
Abdurashidxonov, Ibrat, Mahmudxo‘ja Behbudiy, Fitrat, Abdulla Qodiriy,
Cho‘lpon, So‘fizoda kabi ijodkorlar xalqimiz galbidan munosib o‘rin olib,
mustaqillik munosabati bilan nomlari barhayot bo‘ldi.

Mustagqillikka erishib o‘zligini, o‘zbegini yaratayotgan xalgqimiz esa bunday
insonlarni ulug‘lashi tabiity va mantiqiy holdir. Erkin Vohidovning hayot yo‘li,
yaratgan asarlari va ulardagi yetakchi g‘oyalar har bir inson gqalbida ezgu fikrlarga
yondosh tarzda yashashiga va kelajak avlodimizga munosib o‘rnak bo‘lishiga

ishonamiz .

Adabiyotlar:
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1. Matchonov S., Sariev Sh. (2010) Adabiyot. - Toshkent. P. 272.
2. Kuvvatova, D. X. (2013) Erkin Vohidov ijodidagi she’r janri. —
Chelyabinsk.

3. Vohidov E. “Nido” va “Ruhlar isyoni” dostonlari.

Gulbahor Ernazarova,
Samargand davlat universiteti assistenti

ADLU DIYONATGA DA’VAT SHE’RIYAT
(ASOAR MAHKAM SHE’RIYATIGA AYRIM CHIZGILAR)

Annotatsiya: XX asr o ‘zbek she’riyatining mustaqillik arafasi va uning
dastlabki yillarida eng ko zga tashlangan jihati bu — mumtoz sheriyat an’analarini
o ‘zida aks ettira boshlashidadir. Tasavvuf adabiyotini o ‘qish va o ‘rganish shu
ruhdagi asarlarni yaratilishiga asos bo ‘ldi. Maqgolada Asqar Mahkamning shu
asosda yaratilgan she riyati tahlil gilinadi.

Kalit so ‘zlar: tasawuf, tarigat, tasavvufiy aqidalar, poetik g‘oya, ruhiyat,
talgin.

Miliy so‘z san’atining qadim an’analari Istiglol arafasi va uning dastlabki
yillarida zamonaviy she’riyatda keng ildiz yoydi. Buni tasavvuf adabiyotini o‘qish
va o‘rganishga xolisona kirishilganligida yaqqol ko‘rinadi. Asrlar davomida milliy
ruhni tarbiyalab kelgan adabiy merosni zo‘rma-zo‘raki g‘oyalantirishga, sun’iy
tabaqalantirishga barham berildi. Zamonaviy o‘zbek she’riyati uzoq asrlar davomida
Islom va imon nuri bilan jilolanib kelgan o‘zining azaliy sarchashmalariga yuzlandi.

Ayrim shoirlarning ijod olamiga kirib kelishi, ilk she’riy turkumlari, ilk
to‘plamlaridan boshlanadi. Ular yangicha qarashlari, tafakkur tazrlari, ohorli poetik
fikrlari, original obraz va o‘ziga xos kompozitsion usullari bilan kitobxon galbiga
yo‘l topadilar. Boshqa bir ijodkorlarning oz individual uslubini topishga bo‘lgan
intilish va izlanishlari ancha murakkab kechadi. O‘tgan asrning 80-yillari oxirida
adabiyotga kirib kelgan Asqar Mahkamning ijod yo‘li ana shu ikkinchi toifa

shoirlarining izlanishlarini eslatadi.
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Asgar Mahkam 30 yoshdan oshgach, shoir sifatida tanila boshladi. Bu yoshda
uning tengdoshlari yetuk shoir sifatida nom gozonishgan edi. Buning muayyan
ob’ektiv va sub’ektiv sabablari bor. Birinchisi, 0‘z ijodidan qonigmaslik, ikkinchisi,
diniy va falsafiy tasavvuf yo‘lidagi izlanishlar.

“U talabalik yillaridayoq mashhur rus shoirlari Pushkin, Lermontov va
Yesenin ijodiyotini satrma-satr o‘rganib chiqdi.

Odatda, kamolot yo‘lidagi ijodkorlarning izlanishlari ikki bosgichda kechadi.
Birinchisi — so‘z hajri... Ezgu magsad bilan qo‘liga qalam olgan biror-bir ijodkor
yo‘gki, so‘z hajrini boshdan kechirmagan bo‘lsin.

Asgar Mahkam sakson beshinchi yillarga gadar bu bosgichda izlanishning
teran va mashaqgqatli yo‘llarini bosib o‘tdi.

Rudakiydan Loyigqacha, Ahmad Yugnakiydan Abdulla Orifgacha bo‘lgan
ikki ulkan adabiyotning mumtoz shoirlari ijodiyotidan she’r asosini o‘rgandi. U
so‘zning ilohiy qudratini yaxshi his etgan shoir sifatida turkiy, forsiy va arabiy
tilning eng poetik, rangli, keskir kalomlarini o‘zlashtirdi.

So‘z hajri — bu uslubiy izlanishlarni ham belgilaydi. Adabiy muhitda oz
ovozini belgilab olish borasida Asqar Mahkam o°z-0‘ziga shafqatsiz munosabatda
bo‘ldi” [2, 6-bet].

Asgar Mahkam izlanishlarining ma’lum bosqichida Sharq adabiyotining ulug*
vakillari Fariduddin Attor, Jaloliddin Rumiy, Alisher Navoiy, Muhammad Igbol
she’riyatlarini o‘qib-o‘rganishga jiddiy kirishdi, pirlarga ruhan shogird tushdi.

Aynigsa, Jaloliddin Rumiy ijodini o‘n yillar davomida o‘rganish, bu
she’riyatda badiiy so‘z shukuhi va poetik fikr tartibi hamda tarkibini tuyish shoirning
qalbida muqgaddas Qur’on va Hadis ilmini o‘zlashtirish ehtiyojini paydo qildi.
Insonni ma’naviy kamolot sari etaklaguvchi asror Qur’oni Karim ekanligini dil-
dildan his qilgan shoir ko*p yillar davomida Qur’on tafsiri va Hadis ilmini o‘rganish
bilan mashg‘ul bo‘ldi. Va tabiiyki, bularning bari uning she’riyatida namoyon bo‘la
boshladi.

Shoirning o‘zi “Haq” saylanmasining boshlanmasida buni shunday e’tirof

etadi:
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...Yoshim qirqqa to‘ldi.

Bu dunyoga kelib, topgan molu matohim shu bo‘ldi...
Ko‘p aziz zotlarni va ko‘p bezotlarni yashadim.

Oxiri Haqgqa yovuq kelgandek bo‘ldim...

Sizlar ham, ey birodarlar, Hagga tomon yuringlar?!..
Hagqga boginglar!..

Haqqga intilinglar!..

Haqgni sog‘ininglar!..

Hagni topinglar!..

Biz shunda topishamiz! [2, 16-bet].

Allohni — Haqgni bilgan odam o‘zining ham aziz-u mukarram mavjudot
ekanini anglay boshlaydi. Anglay boshlagach, o‘zidagi salbiy illatlar insoniyatga
mutlago zid, inson tabiatida munosib emasligini his giladi.

Shoirning “Haq” kitobidagi she'rlar milliy ruhning sadolaridir. Bu sadolar
mehrsizlik, diyonat va xiyonat, baxt va baxtsizlik, ofiyat va ofat oralig‘ida
yashayotgan odamlarni bir zum hushyor torttiradi, hayot va o‘lim, bandalik va
g‘aflat, iymon va inson, suvrat va siyrat, moziy va kelajak haqida tafakkur gilishga
undaydi.

Ma’lumki, tasavvufda bir shakldan o‘zga shaklga o‘tishda avvalo ma’dan
so‘ng o‘simlik keyin hayvon undan so‘ng odam tarzida sodir bo‘lgan hisoblanadi.
Asqar Mahkamning she’rlarida ham shu masalaning rang-barang talginlarini
ko‘ramiz;

“Darvozada o‘tirar quzg‘un...” deb boshlangan she’rida quydagilarni
o‘qlymiz:

...Hammasi bor — bo‘ri o‘g‘rilar

Va uy to‘la qumursqalar ham

...Bunda garchi odam tug‘ular

So‘ng hayvonga aylanar odam [2, 351-bet].
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Mazkur she’rda taraqqiyot va kamolot yo‘llari go“yoki ortga gaytayotgandek
tasvirlanib, kuchli poetik xulosa chigariladi.

Asgar Mahkamning Haq va hagigatning poydorligiga ishonch, adlu diyonatga
da’vat ruhidagi she’rlarida, ayniqsa, dostonlarida “Darvish”, “Gado” timsollari
poetik mazmunni ifoda etadigan etakchi vositalarga aylanadi. Bunga dostonlardan
tashgari “Muridnoma”, “Ikki gabr qoshidagi o‘ylar”, “Vujud va ruh”, “O‘zimga

xitob” kabi o‘nlab she’rlari misol bo‘la oldi.

Adabiyotlar:

1. Komilov N. Tasavvuf. — T.: “Movarounnahr” — “O‘zbekiston”, 2009. —
B 272.

2. Mahkam A. Haq. Dushanbe. “Adib”, 1998. — B 259.

3. Haqqul 1. Tasavvuf va she’riyat. — T.: Gfafur G‘ulom nomidagi
nashriyot-matbaa birlashmasi, 1991. —B 184.

4, Hasanov Sh. Doston tarkibi va tabiati. Monografiya. — Samargand,
SamDU nashri, 2011. — B 259.

Normurodov Oybek Berdimurod o‘g‘li,

Guliston davlat universiteti o‘qituvchisi

HALIMA XUDOYBERDIYEVANING “OSOYISHTA SHAM” SHE’RI
TAHLILI
Annotatsiya.

Mazkur maqola Halima Xudoyberdiyevaning ‘“Osoyishta sham” she’ri
poetikasi masalasiga bag ‘ishlangan bo ‘lib, unda shoirning badiiy mahorati tahlil
qilingan. Ushbu masalaning hal qilinishi, birinchidan, tadqiq qilinayotgan she’r
mohiyatini yanada yaqqolroq ochilishini ta 'minlasa, ikkinchidan, uning o ‘ziga xos
tomonlarini yoritishga ham xizmat qgiladi.

Kalit so‘zlar: ijodkor, adolat jarchisi, ramz, lirik gahramon, dramatizm,

“Buyuk qushlar”, “Osoyishta sham”, “Bu kunlarga yetganlar bor”.
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Asl ijodkor inson uchun Alloh iste’dod, doimiy o‘z ustida ishlash malakasi va
otashin bir dard beradi. Bu olovli dard ijjodkor uchun umrbod og‘ir kosasidan ajrala
olmagan sangpo‘sht yanglig® uni tark etmaydi. O‘zbek poeziyasida laxcha
cho‘g‘dek tushgan joyni kuydiruvchi ovozi bilan adabiyotimizga kirib kelgan shoira
Halima Xudoyberdiyeva she’rlari kitobxonlar dilidan allagachon chuqur joy olib
bo‘lgan. Shoira she’rlarini mutolaa gilgan o‘quvchi shunchaki misralar ma’nosini
tilida aytib, qulog‘i bilan tinglab qo‘yavermaydi, balki ko‘ngli bilan o‘qib vujudi
bilan his etadi. Boisi Halima Xudoyberdiyevaning asarlarida ana shunday holatga
soluvchi dard mujassam. Adabiyotshunos olim, O‘zbekiston Qahramoni Ozod
Sharafiddinov shoiraning “Bu kunlarga yetganlar bor” saylanmasiga yozgan
so‘zboshisida shunday fikr aytadi: “Halima bugun haqgiqat va adolat jarchisi bo ‘lib
goldi. Uning she’rlarida hayot fojialari, dramalari bilan ifodalansa-da,
mardonovor ruhini yo ‘qitgan emas. Halima she’riyati bizni bedorlikka chagqiradi,
vijdonimizni uyg ‘otadi, vujudimizdan logaydlik balosini sigib chigarishimizga
yordam beradi. Bu she’riyat ko'p yillar mobaynida kirlangan ruhiyatimizni
poklashga va butlashga xizmat giladi”. [ Xudoyberdiyeva H. Bu kunlarga yetganlar
bor. 1993. 21-bet]

Albatta, shoiraning she’rlari kishi ruhiyatini jangga chorlaydi va uning qo‘liga
vijdonni qalqon qilib tutqazadi. Adabiyotshunos Ibrohim G*‘afurov: “Tabiat shoir
qgilib siylagan, saylagan kimsalargina uning ilohiy zamiridagi larzali titramlarni
oliy magomda sezadi va ilg‘aydi”, deydi ijodkorning “Buyuk qushlar” kitobiga
yozgan so‘zboshisida. [Xudoyberdiyeva H. Buyuk qushlar. 2012. 8-bet].

Halima Xudoyberdiyeva ana shu oliy maqomni umrining so‘nggiga qadar
sezdi, ilg‘adi, qalamga oldi. Bu hodisani ijodkorning keyingi yillarda yozilgan
“Osoyishta sham” to‘plamidan o‘rin olgan xuddi shu nomli she’ri misolida
ko‘rishimiz mumkin. Bu nom ramziy xarakterga ega. Ijodkor to‘plamidan o‘rin
olgan she’rlarning deyarli barchasida hijron o‘tida qiynalgan lirik gahramon
kechinmalari aks etgan. Bu holat bevosita Halima Xudoyberdiyeva shaxsiyati bilan

chambarchas bog‘liqdir.
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“Osoyishta sham” she’rining dastlabki misralari shunday boshlanadi:
Kitoblarim yoqildi...
Qiziq,

O°‘z qilgan aybini anglamagan inson kechinmalarini ifodalash bilan
boshlangan bu jumlalar o‘quvchini lirik qahramon kitoblarining nima sababdan
o‘tga tashlanganligini bilishga undaydi. Nega lirik qahramon kitoblarim yoqildi
deya ayyuhannos solmoqda? Xo‘rsinish ila aytilgan ushbu gaplar lirik gahramonni
chuqur o‘yga cho‘mdirgan:

Shon kelganimi bu, Yo ketganimi shon?

Keyingi misralarda dramatizm kuchayib, muallifning yanada og‘rigli xayollar
girdobiga soladi, tubsiz fikrlar sari yetaklaydi:

Bu yutugmi yoki yutqgiziq,
Bu holatga tushunmay
O zim ham hayron

Shu o‘rinda bir narsani yodga olish magsadga muvofiq. Inson haqiqat deb
bilgan narsa uning ko‘z o‘ngida yolg‘on(sarob)ga aylansa, kishi uchun bundan og*‘ir
holat bo‘lmasa kerak. Halima Xudoyberdiyeva uchun eng og‘ir azob bu — hijron.
Mana shu hijron shoira uchun ko‘plab dardchil asarlarning yuzaga chiqishi uchun
asos bo‘ldi. Endi esa ana shu ayriliq sabab bo‘lib tug‘ilgan ijod namunalarining
yoqilishi shoiraning galbini o‘tda kuydirish bilan barobar edi. She’rning keyingi
misralarida lirik gahramon to‘g‘ridan-to‘g‘ri magsadga o‘tgan:

Axir men-ku —

Juda osoyishta sham,

Ochmagan edim-ku yurakni. Sham doimo
yorug‘lik taratadi, biroq qismati achinarli: o‘zi yonib yo‘q bo‘lib ketish bilan
nihoyalanadi. Shoira aytganidek, atrofda shunday insonlar borki, osoyishta
ko‘rinsasa-da, yuragini ochmay turib ham tuzumlarni, butun bir davr mezonini
buzib, muvozanatdan chigarib yuborishga qodir bo‘ladi.

Shuncha ehtiyot bo ‘la turib ham,
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Nahotki gullab qo ‘ydim men...

Hagni?!..

satrlarida afsuslanish ohangi seziladi, boisi shoira o‘zi aytganiday “Hagni”
gullab qo‘yganida edi. Shuncha yillar asrab kelganini aytib qo‘ydi. Bu o‘rinda
o‘quvchi Halima Xudoyberdiyeva shaxsiyati bilan yanada yaqindan tanish bo‘ladi
va shu orqali shoira “men”ini aniq his eta oladi.

Halima Xudoyberdiyevaning “Osoyishta sham” she’ri shoira ijodidagi sara
she’rlaridan biridir. She’rda muallif qalamga olgan lirik gahramon kechinmasi inson
tuyg‘ularining hali to‘ligligicha kuylanmagan tomonlarini gqalamga olganligi bilan

alohida e’tiborga molik san’at asarlaridan biri deyish mumkin.

Foydalanilgan adabiyotlar ro‘yxati

1. Halima Xudoyberdiyeva. Buyuk qushlar. — T., O‘zbekiston, 2012.

2. Halima Xudoyberdiyeva. Bu kunlarga yetganlar bor. — T., Adabiyot va
san’at, 1993.

3. Halima Xudoyberdiyeva. Osoyishta sham. — T., Adabiyot va san’at,
1998.

4, Halima Xudoyberdiyeva. Tanlangan asarlar. — T., Sharg, 2018.

Qo‘shmonova Gulchehra Toyir qizi,
Guliston davlat universiteti Filologiya fakulteti

o‘zbek tili va adabiyoti yo‘nalishi 2-bosqich talabasi

E.VOHIDOVNING “SADOQATNOMA” ASARI XUSUSIDA AYRIM FIKR-
MULOHAZALAR

Annotatsiya: Ushbu magolada ijodkorning 1975-yildan keyin vyaratilib,
saylanma tarkibiga kiritilgan asarlari turli jihatlarga ko ‘ra tahlilga tortiladi hamda

shular yuzasidan ayrim fikr-mulohazalar keltiriladi.

155



Kalit so‘zlar: janr, erkin she’r, ijodkor qalbi, she’r, tarjima, obraz, sujet,
kompozitsiya.

Ma’lumki, zamonaviy o‘zbek adabiyotining tipik vakillaridan biri
O‘zbekiston Qahramoni, O‘zbekiston xalq shoiri Erkin Vohidov jahon adabiyotida
ham, milliy adabiyotimizda ham munosib o‘rniga ega ijodkordir. Shoir qalamiga
mansub bir necha asarlar ichida “Sadoqatnoma” saylanmasi ham alohida ajralib, oz
ichiga she’rlar, doston, drama va tarjimalarni qamrab oladi. Ushbu maqolada
saylanma tarkibiga kirgan asarlar turli jihatlarga ko‘ra tahlilga tortiladi hamda shular
yuzasidan ayrim fikr-mulohazalar keltiriladi. Yuqorida nomi ko‘rsatilgan kitob
tarkibiga, asosan, ijodkorning 1975-yildan keyin vyaratilgan asrlari Kiritilgan.
Kitobga kiritilgan “Bong uring” nomi ostidagi she’r o‘qirmanni bir vaqtning o°‘zida
yozilish shakli va mavzu ko‘lamdorligi bilan o‘ziga jalb eta oladi. Muallif she’rda
yonish, yong ‘in haqida fikr yuritar ekan, ma’lum bir bino, obyektning yonishi haqida
emas, aynan ‘“fursat”, “umr”, “vaqt”, “kitoblar”, “ijod-u kashfiyot”, “insonning
asabi”, “dunyo” va “hayot’’ning yonishi haqida “jar soladi”.

Dod soling

Ne kechar holimiz,

Alamdan

Jonimiz

Qiynoqda.

Olamda

Topilmas

Molimiz-

Vaqgtimiz

Yonmoqda,
Yonmoqda. [Boxumaos 3., 1986: 5-bet.].

Shoirning ushbu erkin she’r ko‘rinishidagi ijod mahsulini o‘qigan kitobxon
pog‘onama-pog‘ona nima yongani-yu nima hali-hanuz “yonib kul” bo‘lib

kelayotganini anglay boradi. Shoir she’r so‘nggida barchani eng aziz ne’mat
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“hayot”ning yonib ketmasligi uchun da’vat qilib, birlikka chorlaydi hamda quyidagi
so‘zlar bilan yakunlaydi.

Odamlar,

Uyqudan

Uyg‘oning.

Shoshiling,

Qidiring

Tez najot.

Jon kuysin,

Qalb yonsin,

Siz yoning,

To yonib

Ketmasin

Bu hayot.

“Asarga hayot bag‘ishlovchi, uni ta’sirchan va harakatda ko‘rsatuvchi kuch —
jjodkor galbi. Qalb gaynamasa, to‘lginlanmasa, nido gqanchalik muhim bo‘lmasin,
natija so‘niq, hayotiylikdan bebahra” [Hocupos V. 1981: 42-bet.].

Darhagiqgat, har ganday badiiy asarda ijodkor galbi va undagi his-tuyg‘ular
namoyon bo‘ladi. “Sadoqatnoma” saylanmasi tarkibiga kiruvchi ‘“Kanada
turkumi”dagi “Qalb shunday ummonki...” nomi ostidagi she’rda ijodkorning inson
qalbiga bo‘lgan garashlari yaqqol aks etgan.

Bilamizki, shoir va shoiralar oz dunyoqarashlaridan kelib chigib galbni
ma’lum bir predmet yoki narsaga qiyoslashadi. Erkin Vohidov esa yuqorida nomi
qayd etilgan she’rda qalbni “ummon”, “zamin”, “sayyora”, “olam ga mengzaydi
hamda qalb va so‘zning qanchalik bir-biriga ta’sir qilishini so‘nggi to‘rt misrada
bayon etadi:

U bir sayyoradir, Yerdek shafaqgun,

U bir olamdirki, bilmas nihoya.

Uni mehvaridan chigarmoq uchun

Atom janggi emas, bir so‘z kifoya. [Boxumos 3., 1986: 134-bet.]
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Shu o‘rinda E. Vohidovning ijodiy faoliyati davomida tarjimalarning alohida
ahamiyatga egaligini ta’kidlab o‘tish joizdir. Saylanma tarkibiga Shiller, Aleksandr
Blok, Sergey Yesenin, Mixail Svetlov, Aleksandr Tvardovskiy, Muhammad Igbol,
Ulfat, Rasul Hamzatov kabi jahon adabiyotining yetuk vakillari galamiga mansub
bir qancha nazm namunalari, Gyotening “Faust” falsafiy dramasi hamda ruboiylar
kiritilgan. “Sadoqatnoma” saylanmasi tarkibidagi Afg‘oniston yurtining yetuk
ijodkori Ulfatning tarjima ruboiylari o‘zining mavzu rang-barangligi, obrazlar turfa
xilligi bilan tubdan ajralib turadi. Ushbu adabiy durdonalarda asosiy obrazlar “gul”,
“bulbul”, “sham”, “parvonalar” hisoblanib, aksariyat hollarda ular o‘rtasidagi
munosabatlar bayon etilgan.

Gul rangin maqtaydi bulbul doimo,

Gul bo‘yin ardoqlar tong esgan sabo.

Rangu bo‘y savdosi tushib bo‘ldilar:

Sabo sargardon-u bulbul sernavo. [Boxumos 2., 1986: 343-bet].

llodkorning kuzatuvchanligi ijodiy tasavvur kuchi hamda tafakkuri bilan
tavsiflash nazarda tutilgan narsa qirrador, ma’nodor g‘oya, fikr aytish uchun bir
vositadir. “Kimki yozuvchi bo‘lmoqchi bo‘lsa, o‘zidan o‘zligini topishi zarur”
(M.Gorkiy). Ulfat gqalamiga mansub asarlar chin ma’noda qalbdan til (she’r)ga
ko‘chgan ijod namunalaridir. Ulfatning haqiqiy faylasuf ijodkor ekanligini, E.
Vohidovning esa tarjimonlik mahorati qay darajada o‘tkir ekanligini quyidagi to‘rt
misrada yaqqol ko‘rishimiz mumkin:

To‘ti so‘ylasa ham gancha biyron,

Odam emasligi barchaga ayon.

Odamning odamlik fazli golmasa,

So‘zlashiga garab sanama inson.

Erkin Vohidov o‘zbek yozma dostonchiligiga ham o‘zining munosib
hissasini qo‘shgan shaxsdir. [jodkorning doston yaratish uslubi ham o‘zgacha
ekanligi bilan ajralib turadi. Xususan, “Ruhlar isyoni” dostoni ham tilining
soddaligi, sujetning keskinligi, mavzuning murakkabligi bilan boshga dostonlardan

farglanadi. Asar kompozitsiyasi ham mukammal hisoblanib, birgina keltirilgan
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doston muqgaddimasidagi epigraf (“Tug‘ilgansan ozod, mudom. Ozod bo‘lib qol™.
Nazrul Islom) dostonning butun bir mohiyatini yoritib berishda yetakchi rol
o‘ynaydi.

Doston mugaddima, besh fasl va nihoyadan iborat. Har bir fasl alohida ichki
mavzularga ega. Ushbu mavzular esa mazmunning keskinligi, g‘oyalar teranligi
bilan tahsinga sazovordir. Shu o‘rinda aytib o‘tish joizki, Erkin Vohidov “oqni oq,
qorani qora” deydigan ijodkorlardan edi. “San’at asarlarda go‘zallik, shuningdek,
go‘zallik haqidagi ideal faqat go‘zal hodisalarni, go‘zal narsalarni ta’svirlash, madh
etish bilangina ifoda gilinmaydi, shu bilan birga hayotdagi badbin — xunuk
hodisalarni tasvirlash va fosh qilish yo‘li bilan ham go‘zallikni ifodalash va
tasdiglash mumkin” [V36ek anabuétu macamanapu: 145-bet.]. Yuqgorida keltirilgan
fikrni U.Normatov chin ma’noda XX asrning o‘rtalarida ijod qilgan barcha
insonlarga qarata aytgan desak, aslo mubolag‘a bo‘lmaydi.

Shoir dostonni yaratar ekan, tarixning ikir-chikirlarini hech ganday ortigcha
bo‘yoqlarsiz ifoda etadi. Bundan tashqari, asarda fikrlar, g‘oylar muallif tomonidan
bayon gilingan holatda ham yoki personaj (qahramonlar) nutgida ifodalansa ham
umumbashariyatga tegishli ekanligi bilan hali-hanuz o‘zining adabiyotdagi muhim
o‘rnini yo‘qotmay kelmoqda.

Yugoridagi keltirilgan fikrlardan xulosa qilib aytish mumkinki, tipik ijodkor
badily mahoratini tinmay oshirishi hamda hayotni mukammal bilishi lozim. Erkin
Vohidov esa har tomonlama ana shunday tipik ijodkordir.

Foydalanilgan adabiyotlar

1. Boxunos 2. CamokatHoma. — T., 1986.

2. Hocupos Y. Wxoxkop maxc, 6aauuii ycny6, asrop o6pasu. — T., 1981,

3. V36ek anabuétu Macajangapu. Aaduii TaHKUAUN MaKojatap TYTIaMu.

—T., 1989.
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Nargiza Qo‘shmonova,
NamDU talabasi

ERKIN VOHIDOV SHE’RIYATIDA MA’NAVIY EHTIYOJLARNING
O*‘RNI

Annotatsiya. Ushbu magolada Erkin Vohidov ijodida aks etgan ma’naviy
garashlar tahlili qalamga olingan. Shoirning inson ma’naviy kamolotida tutgan
o ‘rni misollar asosida izohlangan.

Kalit so zlar: ma’naviyat, soddalik, murakkablik, she’r, his-tuyg ‘u, ruhiy
holat, insoniy burch.

Ma’naviyat bir insongagina emas, balki butun borliqqa tegishli va taallugli
masala. Ma’naviyatni ko‘proq yozuvchi-shoirlar targ‘ib va tashviq etishadi. Hozirgi
zamon nigohi bilan garasak, ular ham hamingadar bu jarayonda ishtirok etishadi.
Bunda ko‘p va xo‘p o‘z ta’sirini ko‘rsata olgan ommaviy axborot vositalari
hisoblanadi. Ularda uzatilayotgan ko‘rsatuvlar kino va seriallar anchayin
ma’naviyatimizni yuksaltirishi tabity. Ammo bular ham qaysidir ma’noda
yozuvchilarga borib tagaladi. Shu joyda Erkin Vohidovning bir necha fikrlarini
keltirib o‘tmoqchiman: “Odatda shoirlar mahorat pillapoyalaridan yuksalib, avval
soddalikdan murakkablikka, so‘ng murakkablikdan yana soddalikka qarab
boradilar”’. Ma’naviyat ham soddalikdan boshlanib murakkablikka o‘tuvchi
“ma’nolar majmuyi demakdir”, so‘ng esa yana soddalikka qaytuvchi sabablarni
tug‘diruvchi manba bo‘la oladi. Shu o‘rinda Erkin Vohidov bir she’rida taqdir
atalmish charxda bir chelak suv kabi tinmasdan aylanayotgani va beshafgat hayot
sinovlaridan charchab tolgan vaqtlarida ham muallimi aytgan gaplar began ma’noga
to‘la tasavvurni yodida saqlab kurasha olgan lirik gahramon shunday deydi:

Mendami ixtiyor ?

Yugurar zamon,

Shiddati o‘tadi har bir tolamdan.

To‘xtasam, tukilgum bir tomchisimon,

Tomchidek yo‘q bo‘lib ketgum olamdan.
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Yana shoirning ma’naviy olami shu qadar komillikka intilish yo‘lida
bo‘lganki, o‘z shoirligi sabab yozgan ash’orlarini dehqonning bir quchoq poyasiga
bag‘ishlashini, bu bilan esa mehnatkash xalqini sharaflabgina qolmay uning hurmati
ganchalik gadrli ekanini aziz kitobxonga ham eslatilyapti. Buni biz Qo‘ng‘irotda
aytilgan alyor she’rining oxirgi bandlaridan o‘qib olamiz:

Dehgon mehnatini sharaflab o‘tsak,

Har tun g‘o‘zasini bir doston etsak ,

Shunda ham biz agar olamdan ketsak —

Bo‘ynimizda ketar qarzimiz.

Shoir yoshlardan ham xavotir oladi, ularga savol nazari bilan temulgan
ogsoqol o‘y- hayollarini qog‘ozga tushiradi.

U asr tengdoshi. Butun umr endi... deya uning butun umr yo‘li haqida
so‘zlaydi, ammo so‘zlaganda ham hozirgi yoshlarning bunga bo‘lgan munosabati
ruhiy holati irodasini imkoniyatlarini gilgan ishlari bilan tenglashtiradi.

Bo‘sh golsak, tunlar bo‘lib jam,

“Chordarvesh” o‘qirdik, qurshab tanchani.

Ogsoqol go‘yo bu so‘zlari bilan o‘tgan davr ma’daniy ahvolini tasvirlab, shoir
zamoniga ham izoh berib o‘tmoqda.

Erta-yu kech o‘ylar kino , tansani,

Aqli kirarmikin bularni bir kun.

Kim biladi, gachon quyila boshlar!

Og‘ir kun ko‘rmadi.

Balki shuning — chun

Yengilroq o‘sdimi hozirgi yoshlar!

Adabiyotshunos olim Dilmurod Quronov: “Tasavvurning chala yoki bir
yoqlama bo‘lishi o‘rganilayotgan asar mazmuning notog‘ri anglanilishi, demak,
yanglish talgin etilishi va noxolis boholanishiga olib keladi. Masalan, ikkinchi
muhim tomoni shundaki, o‘rganilayotgan asar fagat konkret davrning emas, o‘sha
davrda yashagan ijodkorning mahsuli (ijodkorning o‘zi shaxs sifatida davrning

mahsuli bo‘lsa, asar uning mahsulidir), boshqacha aytsak, asarda davr ijodkor shaxsi
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orqali akslanadi”, deya ta’kidlaydi. Har bir ijodkorning o‘ziga xos jihatlari bor.
Erkin Vohidov mahorati, uning asarlaridagi go‘zalik, chiroyli his-tuyg‘u va ijtimoiy
jamiyatga munosabat kabi masalalar inson kamolotiga xizmat etadi. Uning ijodi
inson fe’l-atvori, his-tuyg‘ularini ilg‘ab olishda yoshlarning buguni va kelajagi
uchun muhim ahamiyat kasb etuvchi manba hisoblanadi.
Foydalanilgan adabiyotlar:

1. Erkin Vohidov. Saylanma, 2-jild. She'r dunyosi. — Toshkent: Sharg, 2001.

— 249 b.

2. Erkin Vohidov. So‘z latofati. — Toshkent: O‘zbekiston, 2014. — 152 b.

3. Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Sharg, 2000. — 242

4. www.ziyouz.com kutubxonasi

Qurbonova Gulbahor Safarovna,

Jizzax DPI o‘qituvchisi

XX ASR NASRIDA URUSH VOQEALARINING BADIIY TASVIRI

Annotatsiya: Ushbu maqgolada XX asr o ‘zbek adabiyotining sermahsul
ijodkori Nurali Qobul ijodiga murojaat gqilingan. Uning “Bug‘doy pishig ‘iga
vetmaganlar” qissasini tahlil qilish orqali bugungi kun yoshlarida shukronalik
tuyg ‘usini uyg ‘otish, mavjud shart-sharoitlardan ogilona foydalanish g ‘oyasi ilgari
surilgan.

Kalit so zlar: Qissachilik, sovuq wurushi davri, adolatsizlik, ocharchilik,
bolalik, ko ‘z yoshi, fojia, shukronalik tuyg ‘usi.

O‘zbek adabiyotida qissachilik janrida barakali ijod qilgan, qilayotgan
yozuvchilarimiz sanogsiz. Ana shunday sermahsul ijodkorlardan biri Nurali
Qobuldir. Yozuvchi yaratgan asarlarini filologiya fanlari bo‘yicha falsafa doktori
Qahhorjon Yo‘lchiyev tasniflaganlaridek 1) kichik epik asarlar: ocherk, hikoya va

esselar; 2) gissalar; 3) zamonaviy roman (ijtimoiy roman, roman-pamflet) va tarixiy
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epopeya; 4) she’rlari va hikmatlari; 5) publitsistik asarlar kabilarga bo‘lib o‘rgansak,
bunday katta ijodiy faoliyatda gissalar alohida o‘rin tutadi. Uning o‘ndan ortiq
gissalari adabiyot ixlosmandlari, kitobxonlarga yetib bordi.

Aynigsa, o‘tgan asrning 70-80-yillarida uning qissalari nafaqat o‘zbek
adabiyotida, balki butun Ittifoq miqyosida shuhrat qozondi. Yosh bo‘lishiga
qaramay, asarlari ko‘pchilik ijodkorlar (Said Ahmad, Zulfiya, Chingiz Aytmatov,
Abdulla Oripov, Erin Vohidov, Odil Yoqubov va boshg.) va adabiyotshunoslar
(Matyoqub Qo‘shchonov, Ozod Sharafiddinov, Sobir Mirvaliyev, Baxtiyor
Nazarov, Poyon Ravshanov, Akmal Saidov va boshq.)ning e’tirofiga sazovor bo‘ldi.

Yozuvchi o‘z gissalarida inson uchun yashash hamda kurashning bosh mezoni
bo‘lmish tabiat, uning taraqqiyoti va tanazzuliga mutasaddi bo‘lgan insoniyat
o‘rtasidagi munosabatlar, umuminsoniy tuyg‘ular — halol mehnat, mehr-muhabbat,
ezgulik, to‘g‘rilik va o‘zgalar qalbiga ozor bermaslik hagida hikoya qiladi.
Shuningdek, Ikkinchi jahon urushi davridagi fojialar, urushdan keyingi davrdagi
(sobiq sho‘rolar tuzumi davridagi) adolatsizliklarni aks ettiradi.

Uning “Bug‘doy pishig‘iga yetmaganlar” qissasi urush davri vogqealari
asosida yozilgan. Urush fojialari nafagat, jang maydonlarida balki, jang
maydonlaridan olislardagi gishloglarda, shuningdek, urush gatnashchilaridan
tashqari, qariyalarga, ayollarga, yosh bolalarga ham urush — o‘lim yov
bo‘layotganligi ko‘rsatib berilgan.

Qissada Anvarlar oilasi, uning hamgishloglari misolida ikkinchi jahon
urushining fojialari bayon gilingan.

“Borliq oppoq va qo‘rqinchli sukunat og‘ushida. Hududsiz kengliklar, ko‘z
ilg‘aydigan neki bor, hammasi oq, oppoq. Qisqa va sertashvish kunduzlar ham
yurakka vahm soluvchi, g‘oyat cheksiz tuyuladigan bu sukunatni buzolmas edi”
[Nurali Qobul, Bo‘ri ovi. Qissalar, Toshkent, “IJOD-PRESS”, 2017: 3-bet].

Qissa xalq so‘zlaridan olingan epigrafdan so‘ng yuqoridagi tasvirlar bilan
boshlanadi. Bu peyzajda ham yozuvchining mahoratini, ramziylikni ko‘rishimiz
mumkin. “Borliq oppoq”, demak, odamlarning “orzulari oppoq”, ammo “qo‘rqinchli

sukunat” og‘ushida. “Urush” so‘zi o‘rnida “sukunat” so‘zi qo‘llanishiga sabab,
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urush qishlogdan ancha olisda. O‘qotar qurollar, osmonpoyiz (samolyot,
vertolyot)lar, tanklarning shovgin-suronlari gishlog aholisiga eshitilmaydi, biroqg,
shu sukunat og‘ushida insonlar yuragiga vahm soluvchi, cheksiz iztiroblar bor.
Shuning uchun ham “hududsiz kengliklar, ko‘z ilg‘aydigan neki bor, hammasi oq,
oppoq” bo‘lishiga qaramay, “qo‘rqinchli sukunat’ni buzolmaydi. Qalblarda qancha
shirin orzular barg urmasin, urush fojialari ular bilan yonma-yon bo‘lib qalblarni
hufton gilaveradi.

Otasi haqida o‘ylagan Anvarning ham bolalarcha beg‘ubor xayollarida

(13

urushning sovuq nafasi. “...otasi urushga ketgunga qadar hatto tovugning ham
boshini kesmagan, qonni ko‘rsa ko‘ngli behuzur bo‘lib, yuzini teskari burib” [ Nurali
Qobul, Bo‘ri ovi. Qissalar, Toshkent, “IJOD-PRESS”, 2017: 4-bet] oladigan otasi
ham endi fashistlarga o‘xshab odam o‘ldirishiga sira ham aqli yetmasdi. Afsuski,
Erali amaki aytganidek, o‘ldirmasang, seni o‘ldirishadi. Harbu zarbning taomili
shunday.

Oiladagi besh farzandning ichida yagona o‘g‘il bo‘lgani uchun Anvar opasiga
(yozuvchi gishlog odamlari hayotini, urf-odatlarini, yumushlarini, shuning bilan
birga shevasini ko‘rsatib berish uchun ularning shevasidan ham foydalangan, onasi
so‘zi o‘rnida opasi, opasi so‘zi o‘rnida opachasi kabi shevaga xos so‘zlarni
ishlatgan) opachasi Karomat va singillarini bogishga yordam berishni chin
ko‘nglidan xohlaydi. Urushning ayriligli, hijronli kunlari kamdek qishloq ahliga
hech ganday shovqinsiz, suronsiz “ochlik” degan balo “hujum”ni boshlaydi. Qor
qalinligi, izg‘irin sovuqligi sababli maktablar yopilib, maktabga bormayotgan
bolalar haqida “maktab ochilganda yaxshi bo‘lardi, u yerda bir burdadan non va bir
stakandan choy berishadi. Ko‘p bolalar shu o‘lmas ovqat bilan kun o‘tkazishardi.
Endi ularning holi nima kechadi” [Nurali Qobul, Bo‘ri ovi. Qissalar, Toshkent,
“IJOD-PRESS”, 2017: 8-bet] deb o‘ylaydi endigina o‘n yoshga to‘lgan Anvar.
Anvar yosh bo‘lsa ham uni mubhit ulg‘aytirib qo‘ygandi. Ularning uylarida ikki
kilocha arpa uni, to‘rt dona piyoz va bir necha hovuch turshak qolgan. Bu yegulik
bir hafta, nari borsa o‘n kunga yetadi. Anvar esa o°sha o‘n kundan keyingi tashvish

va tahlikani hozirdanoq onasining nigohidan sezadi. Ona bechora yegulikni uzoqroq
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vaqtga yetkazish uchun non pishirmaydi, uning o‘rniga atala qilib beradi. Bolalar
esa atalani tez tugab qolmasin deb qoshiqda ichmay, qo‘lda yalashni ma’qul
ko‘rishadi. Bu oilaning birdan bir ilinji Targ‘il sigiri. U eson-omon bolalab olsa bas,
bu yog‘i oson ko‘chadi, deb umid qilishadi.

Ocharchilik butun gishloq aholisining sillasini quritdi. Bir oy ichida Hagberdi
amakining ikkita bolasi ochlikdan o‘lib qolganligi uchunmi xo°jalik ishchilarining
ish haqidan qiyib, undan tashqari urug‘likka ajratilgan donni ham davlatga
topshirganlarida jim turolmadi.

“Ish haqgidan qirqilganiga hech kim indamadi. Faqat kechayu kunduz
xirmonda ishlaydigan Xagberdi polvon ozini tutib turolmadi.

- Biz ochdan o‘lsak, kelgusi yili frontga kim g‘alla yetkazib beradi? —
dedi u tumandan kelgan vakilning yuziga tik garab. — Fagat ber deyishni bilasizlar,
insof ham katta gap. O‘g‘ri bo‘l, g‘ar bo‘l, evi bilan bo‘l degan gap bor axir...

- Siz davlatga garshi gapiryapsiz, - javob qildi vakilning jahli chigib. —
Bu so‘zlaringiz uchun javob berasiz.

- Men davlatga emas, senga o‘xshagan salla desa kallani oladiganlarga
garshiman! — dedi battar gizishib Xagberdi chol.

Vakil u bilan gaplashishga hazar qilgandek burnini jiyirib, nari ketdi” [Nurali
Qobul, Bo‘ri ovi. Qissalar, Toshkent, “IJOD-PRESS”, 2017: 13-bet].

Bu vogeadan hech qancha vaqt o‘tmay Hagberdi chol Sibirga surgun qilindi.
Uning ayoli urushga ketgan ikki o‘g‘lining biridan qoraxat kelgach, to‘shakka yotib
qolgan. Otasiz, akalarsiz qolgan besh bolasi va hasta onaga qo‘ni-qo‘shnilarning
rahmi kelib nimadir bersa yeydi, bo‘lmasa och o‘tirishadi. Lekin bu ahvolda uzoqqga
bormaydi. Hasta ona ko‘z oldida birin-ketin ochlikdan vafot etayotgan bolalarga,
hatto, bir tomchi suv tutadigan qo‘shni, qadrdon topilmaydi. Hukumat u yoqda tursin
0‘z soyasidan ham qo‘rgadigan odamlar Hagberdining ortidan ketib qolishdan
qo‘rqib ularga yordam berishni istamaydilar. Shu o‘rinda epigrafni eslab o‘tishni
lozim ko‘rdik:

Inson bir-biriga ganot,

Bir — biriga ravot.
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Afsuski, bu davr odamlari o‘z kunlarini ko‘rolmay, o‘z farzandlarini
bogolmay, ochlikda sillasi qurib, olamdan o‘tayotgan yaqinlariga hech ganday
yordam bera olmayaptilaru, ganday qilib boshqalarga ganot bo‘la olardi.

Anvarning singlisi Sharofat ham ertalab tuyqusdan turolmay goladi, ertasi
kuni esa tildan goladi. — Oyog‘i muzdek, odam bo‘lmaydiganga o‘xshaydi, - dedi
opasi Anvarga ko‘zi jiqga yoshga to‘lib. Farzandining joni uzilayotganligini bila
turib, unga hech ganday yordam bera olmay, ojizlik qgilishi, joni uzilgach, uning
kiyimlarini yechayotganida kissasidan chiqqan tuproqgni ko‘rib talvasaga tushishi
bechora onasining tamom bo‘lganini yozuvchi ortigcha so‘zlarsiz, uning
tuyg‘ularining bayonini keltirib o‘tirmay, soddagina tasvirlaydi. Lekin kitobxonning
ko‘zlaridan yosh quyilaveradi. Anvar yosh bo‘lsa ham oilaparvar. U o‘zi
tamshayotgan yegulikni singillariga golsin deb, Erali amakinikiga ketishni xohlaydi.
Erali amaki bilan Enaqiz xolaning farzandi frontga ketgan. Anvar o‘z xayollarida
ularga yordamchi bo‘lib, mol-qo‘ylariga, ro‘zg‘or yumushlariga yordamlashib
yurishni rejalashtiradi. Erali ham unga rozi bo‘ladi. Anvar ular bilan yashab,
yumushlariga qarashadi. Ba’zan opasi va singillariga ham yeguliklar berib keladi.
Shunday qilib, Anvar endi ochlik balosidan chetda edi, ammo gishloq aholisi hali
ham bu balo girdobida edi.

Kolxoz omboridan g‘alla o‘g‘irlagan Abdurahmon ayiq Xudoybergan raisni
bir tepgani uchun Ahmad omborchi va ikki otbogar yer yuzidagi eng ashaddiy
jinoyatchidek uni yuztuban yiqitdi, tepib, o‘zlari bilmagan holda o‘ldirib qo‘yadilar.
Uyda ochlikdan zor yig‘lagan farzandlarining qornini qay yo‘l bilan bo‘lsa ham
to‘ydirmoqchi bo‘lgan ota shu tariqa urush va ocharchilik qurboni bo‘ladi.

Uzoq urush maydonlaridan (Bryansk) olib kelinayotgan erkaklar, ayollar va
bolalar ham uzoq yo‘l azobidan, ham ochlikdan tinkasi qurigan. Uzoq vaqt och
bo‘lganliklari sababli nimani ko‘rsa, og‘ziga solib ko‘radigan bolalardan ehtiyot
bo‘lish kerakligini qishloq keksalari uqtirishiga qaramay, Veraning besh yoshli
0‘g‘li uzoq og‘rimay, oshqozoni yorilib o‘ladi. Turmush o‘rtog‘ining urushda nobud
bo‘lishi, uning jasadini olish va ko‘mishga qiynalganliklari kamday dard ustiga

chipqon bo‘lib, yolg‘iz farzandidan ham ayriladi.
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Anvarning opasining aytishicha, hademay tut pishig‘i keladi, so‘ngra arpa, sal
o‘tmay bug‘doy pishadi, bu orada tog‘dan qorlar ketadi. Afsuski, bu safargi bug‘doy
pishig‘iga qishloq aholisi katta talofat, katta yo‘qotishlar bilan chiqadi.

Bu kabi urush tufayli sodir bo‘layotgan voqealar, odam bolasi boshiga
tushgan balolar, fojialarni sanasak ado bo‘lmaydi. “Bug‘doy pishig‘iga
yetmaganlar” qissasi orqali Nurali Qobul urushning ana shunday sovuq balolari —
beva qolgan ayollar, yetim bo‘lgan farzandlar, bolalik baxtini tuyolmay ulg‘ayib
qolgan go‘daklar, bir dona lovlagi uchun bir-birining og‘zi burnini qon qilib
mushtlashgan o‘rtoglar, ochlik balosidan azob chekayotgan aholi, quturib o‘lgan
x0‘kizning, harom o‘lgan qo‘yning go‘shtini yegan odamlar, oila boshi — erkagining
o‘limidan so‘ng bolalarining qornini to‘yg‘azish uchun mushuk so‘ymoqchi bo‘lgan
bevalar, yersovunni andiz deb yeb, shishib o‘lgan odamlarni, umuman, birgina
frontorti vogealarining butun dahshatlarini tasvirlab bergan.

XX asr o‘zbek adabiyoti namunalari ichida aynan shu qissani tahlilga
tortishimizdan magsad, bugugi kun yoshlari, kitobxonlar galbida shukronalik
tuyg‘usini uyg‘otish, tinch va barcha sharoitlar mavjud diyorimizda to‘qlikka
sho‘xlik gilmay, xalqimiz, yurtimiz uchun qo‘ldan kelgancha yaxshiliklar, ezgu
amallar gilishga undashdir.

Foydalanilgan adabiyotlar:

1. Mirvaliyev S. O‘zbek adiblari. —T.: Fan. 1993.

2. Mirzayev |. Adabiyot va davr dardi. — T.: Fan. 1990.

3. Nurali Qobul. Bo‘ri ovi. Qissalar. — T.: “IJOD-PRESS”. 2017.

Ravshanbekova Ozoda,
NamDU talabasi

ABDULLA QAHHOR IJODIDA SATIRA VA YUMOR

Annotatsiya. Ushbu maqolada atogli yozuvchi Abdulla Qahhor ijodida satira

va yumorning o ‘rni va ijodkorning tanqidiy qarashlari o ‘rganilgan. Obrazlar
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talginida yozuvchining o ‘ziga xos mahorat maktabi borligi misollar asosida
izohlangan.

Kalit so zlar: satira, yumor, tanqid, kinoya, “Og ‘rig tishlar”, “Tobutdan
tovush”, “Kampirlar sim goqdi”.

Har ganday asar yaratilishida bir mohiyat bor. Har bir asar yozilar ekan, uning
tag zamirida gandaydir ma'no yotadi. Asar yaratilishini xuddi inson tug‘ilishiga
qiyoslash mumkin. Kitobxon asarni o‘qish davomida badiiy qahramon bilan bir
havodan nafas oladi, dardini his giladi. Ammo har ganday yozuvchining asari ham
o‘quvchiga birdek ta’sir qilavermaydi. Shunday adiblar borki, 0z so‘z qo‘llab ko‘p
ma'no yetkazadilar. Ana shunday ijodkorlardan biri Abdulla Qahhor. Uning ijodiga
nazar tashlasak, satirik va yumoristik komediya va hikoyalar talaygina. Satira hagida
ma’lumot keltirilsa, adabiyotshuos olim Erkin Xudoyberdiyev shunday yozadi:
“Aslida satira pafos demakdir.” Olim fikrini davom ettirib: “Sharqda hajviya deb
nom olgan va yumorni o‘z ichiga olgan janr turi. Keyinchalik satira va yumorda
bo‘linish sodir bo‘ldi. Satira chinakam satira bo‘lmog‘i uchun, birinchidan, uning
jjodkori ganday idealga tayanayotganligi aniq bo‘lishi lozim, ikkinchidan, uning
tig‘l qaratilgan narsa aniq bo‘lishi kerak. Satira ikki turga bo‘linadi. Birinchi
guruhga tor ma'nodagi satira kiradi. Bunday satirik asarlarda asar gqahramonlari
ayovsiz fosh etiladi, — deydi u [ Xudoyberdiyev E. Adabiyotshunoslikka kirish, 2007:
265-bet].

Masalan, Abdulla Qahhorning "Og‘riq tishlar" pyesasi tor ma'nodagi
satiraning yorqin namunasi. Komediyada Nasiba (o‘rta maktab o‘quvchisi: 0‘z
fikriga ega bo‘lmagan yoshlik orzu havaslari bilan bo‘lib aldanib buni juda kech
anglab yetgan pyessa qahramonlaridan biri. Biz o‘sha davrga nazar solsak, bunday
tagdirga ega gahramonlar ko‘p. Ammo Abdulla Qahhor birgina Nasibaning taqdiri
orqali boshqa taqdirdoshlarini 0z satirasiga ega asari bilan XX asr xotin-gizlarini
ogohlikka va ma’rifatga chaqirgan satiranavis adib. Asarda yana bir qahramon bor,
bu — Zuhra. (Fotimaning singlisi, Nasiba o‘qiydigan maktab qorovuli) Ushbu
obrazlar orqgali Marasul Huzurjonov (tish doktori) va Ahadjon Zagarovning

gilmishlari fosh etiladi. Kimsan tish doktori Marasul Huzurjonov aslida unga ushbu
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magomi mosmi? Kelgan barcha bemorlarga "miokardiodistrafiya” tashxisini
qo‘yadi. Komediya nomi ham ramziy ma'noda qo‘llangan. Aslida jamiyatdagi og‘riq
tishlar Marasul Huzurjonov, Ahadjon Zargarov, Xumorxon singari kimsalar nazarda
tutilgan. Marasul Huzurjonovich nutqidan: “Ombur-pomburim bilan 0‘zimni ham
hayotdan sug‘urib tashlaydiganga o‘xshaydi”. Satiraning yana bir xususiyati
obrazlarning bo‘rttirib ko‘rsatilishida ko‘rinadi. Adabiyotshunoslik kitobida “oddiy
karikaturada ham hayotdagi narsalar bo‘rttirilgan, ortilgan, kulgili qiyofaga solingan
holda ayon bo‘ladi.

Abdulla Qahhorning "Tobutdan tovush" pyesasida bugungi kunda ham
dolzarb mavzuga aylangan "korrupsiya" mavzusida so‘z boradi. O‘z manfaati
yo‘lida hech narsadan toymaydigan shaxslar tanqid ostiga olinadi. Barcha zamonda
bu kasbni ota kasbidek bajaradigan insonlarni yozuvchi shunday tasvirlaydi:

Obidjon. Har galay Suxsurov xiylagina go‘l odam ekan. Bitta go‘l poraxo‘rni
tutish shunchalar qiyinmi?

Navruzov. E, o‘rtoq Ibrohimov, bitta go‘l poraxo‘rni tutishdan ko‘ra
yigirmata uchar o‘g‘rini tutish osonroq. O‘g‘ri urgan kishi "dod, o‘g‘rini ushla !"
demaydi.

Parchada satira to‘lagonli aks etadi hamda adib kinoyani ham qistirib o‘tadi.
Keyingi parchada esa jamiyatda jasadidan boshqa narsasi qolmagan shaxslar, ya’ni
butun vujudi, ruhi ham nafsiga qorishib ketgan kimsalar tangid ostiga olinadi.
So‘ngra asar nomlanishini aks ettiruvchi jumla keltirligan. Obidjon nutqidan:
"O‘lgunimcha turay. Hozir tirikmisiz. Tirik bo‘lganingizda shuncha yildan beri jon
asorati ko‘rinmaydi. Sizning bu gaplaringiz tobutdan chiqgan tovushga o‘xshaydi”.

Ikkinchi tur guruhini yumor tashkil etadi. Yumorda hayotdagi juz'iy
kamchiliklar yengil kulgi ostiga olinadi. Ayrim hollarda yumorda kulgi vositasida
hayot go‘zalliklari ifoda etiladi. Abdulla Qahhor ijodida "Kampirlar sim goqdi"
hikoyasi yumorning yorgin namunasi.

Urush yillarida yaratilgan asarlar turli xil, ammo ularning magsadi bitta —
urushga ketgan askarlarni ruhlantirish va Vatan mehrini kuchaytirishga garatilagan.

Masalan, Magsud Shayxzoda, Oybek, Asgad Muhtor, Mirtemir ijodida shunday
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ruhdagi ash’orlar bitilgan. Abdulla Qahhor “Kampirlar sim qoqdi” (1945)
hikoyasida gahramonlarning yumorga boy xatti - harakatlari bilan o‘sha davr kishisi
tabiatini to‘laqonli kitobxonga namoyon eta olgan.

Mana, majlis ochiq. Kim gapiradi? Hech kimdan sado chigmadi. Hamma
nechukdir, o‘ng‘aysizlanar, qimtinar, yerga qarar edi. Xo‘sh, bo‘lmadimi? — dedi
rais. Kampirlar bir-biriga qarashdi va hamma birdan: nega, nega bo‘lmas ekan dedi.
Bo‘lsa nega indamaysizlar? Qani, To‘xta xola? Gapiring! To‘xta xola ro‘molining
uchi bilan og‘zini yopib bo‘zargan holda avval o‘rtoglariga, keyin raisga qaradi:

— Endi, o‘g‘lim, dabdurusdan majlis deding... asli shu gapni avval o‘zaro
jo‘n gaplashib, pishitib olsang-u, keyin majlisga solsang bo‘lar edi.

Asar shu tariqa yumorga bog‘lanib, yengil kulgi ostida davom ettiriladi. Buni
fagatgina sezgir kitobxongina anglab yetadi:

To‘xtabuvi hammaning ko‘nglidagi gapni aytdi. Rais bu suhbatni majlis deb
atash bilan kampirlarni qiynab qo‘yganligini darrov fahmladi-da , kulib, xatosini
tuzatdi:

— To‘g‘ri, avval jo‘n gaplashib olaylik. Xo‘p majlis yopiq.
Qaranki, rais ham bir qishloq odami, kampirlar esa oddiy o‘zbek ayoli ekanini
yumor orgali tasvirlab berilgan.

Nazirbuvi, To‘xtabuvi, Shahodatbuvi, Ortigjon, Roziyabuvilarning “qurt
tutish” sahnasi orqali yengil yumor qo‘llangan. Raisning “Hammasi yig‘ilganda
bitta shaftoliga tishi o‘tmaydi-yu, to‘rt quti urug‘ tutar emish” kabi kinoyasini
eshitgan buvijonlar “ha senimi?” qabilida ish tutishadi. Shijoat bilan bir emas to‘rt
quti urug‘ni parvarishlab tumanda raisning obro‘sini ko‘taradilar. Buvilarning “hech
kimning beli og‘rimadi, yuragiga qil sig‘maydigan paytlar bo‘lmadi, aksincha,
dimog‘lar chog® edi” kabi gaplari orqgali yumorda hayot go‘zalliklari aks ettiriladi.

Abdulla Qahhor asar vogealarini tasvirlar ekan, o‘sha davr mubhitini, o‘sha
davr shaxslarining yashirin Kkirdikorlarini, ulardagi ruhiy holat, jamiyatda
yashayotgan oddiy xalg va ana shu jamiyatni ich-ichidan yemirayotgan
kalamushlarni satira va yumor orqali to‘lagonli ochib bergan.

Foydalanilgan adabiyotlar:
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Solijonova Dilshoda,
NamDU talabasi

SHE'RIY ASARLARDA BADIIYLIK TALQINI

Annotatsiya: Ushbu maqolada badiiylik, obrazli tasvir vositalarining
mohiyati Usmon Azim she'riyati misolida izohlangan. Badiiy tasvir vositalari
haqidagi ilmiy garashlarning o ziga xos nazariy ta riflari giyosan talgin etilgan.

Kalit so ‘zlar: San'at, talgin, tuyg ‘u, so z, obraz, badiiylik, tashbih, sifatlash,
tashxis.

San‘at turlari orasida badiiy adabiyotning alohida ahamiyati mavjud. Badiiy
adabiyotda hayot boshqa san'at turlariga nisbatan ta'sirchan tasvirlanadi. Bir so‘z
bilan aytganda, ijodkorda kuchli nigoh, tuyg‘u va hissiyot jo‘sh urmog‘i lozim. Shoir
hamisha nimanidir oqlaydi yoki inkor giladi. Betaraf badiiy ijod bo‘lishi mumkin
emas. Negaki, inson tafakkuri va ruhiyatida betaraflik tugaganidan so‘nggina
chinakam buyuk badiiy asar yaratiladi. Shoir o‘z qarashlarini ganchalik teran yoritib
bera olsa, o‘quvchi uning tuyg‘ulari og‘ushida qolishi tabiiy. Shundagina shoirning
kuchli his-tug‘yonini tushunib yeta oladi. Albert Eynshteyn: “Men aql egalari
bo‘lgan matematiklar oldida bosh egaman. Lekin buyuk qalb egalari bo‘lgan
adabiyotchilar oldida tiz cho‘kaman” deb, aytganda haq edi. Aytib o‘tganimizdek,
yozuvchi, shoirlarimizda kuchli matonat, o‘tkir nigoh bo‘ladi. Shunday iste’dod

sohiblaridan biri Usmon Azim ijodi bilan tanishar ekanmiz, unda inson tug‘ilishidan
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to umrining so‘nggi kuniga qadar bo‘lgan kechinmalar, dard-u alamlar, shodlig-u
qayg‘ular — bari yonma-yon tasvirlanadi. Shoir o‘tmish va bolalik xotiralarini
quyidagicha tasvir etadi:

Qishda yaraladi hamma ertaklar,

Mehnat-u tashvishdan ozod bo ‘Igan on,

Orzuning ortidan ketar yuraklar,

Va ertak yetaklab gaytadi har shom

[Usmon Azim., 2012: 93-bet]

Shoir ushbu to‘rtlikda bolalik xotiralarini eslab, yuragi orzular ketidan
golmagani va kelajak ertaklarini yetaklab kelish holatini tashxis san’ati vositasida
yoritib bergan. She'rni o‘qir ekanmiz, ertaklar ko‘proq qish faslida yaratilishi va bu
faslda barcha tashvishlardan holi bo‘lib, xayol va orzular og‘ushiga sho‘ng‘ib ketish
kuzatiladi.

Xuddi gismat monand, fojia monand,

Qish toshday bag ‘rida bog ‘ni muzlatgan.

So zlar kelayotur lovullab, behad,

Issiq gulxan kabi kelar uzlatdan.

[Usmon Azim., 2012: 96-bet]

Yugqoridagi she’rda mavjud tashbih (Xuddi gismat monand, fojia monand,
toshday bag ‘rida, gulxan kabi), tashxis (So zlar kelayotur lovullab, behad) kabi
tasviriy vositalar shoir fikrini teran anglashimizga yordam bergan.

Haqiqatan ham, badiiy tasvir vositalari inson ruhiyatiga tez ta’sir ko‘rsatadi.
Adabiyotshunos olim Dilmurod Quronov badiiy tasvir vositalariga shunday ta’rif
beradi: “Badiiy asarda tasvirlanayotgan narsani jonli, his-tuyg‘u va kechinmalarni
yorgin ifodalashga xizmat qiluvchi vositalar badiiy tilni belgilovchi xususiyat
bo‘lmish obrazlilik ( tasviriylik) va emotsionallikni kuchaytiruvchi unsurlardir. Bu
tushuncha adabiyotshunoslikda "poetik vositalar”, "sintaktik figuralar, "stilistik
figuralar" kabi nomlar bilan ham yuritiladi [Quronov D., 2007: 130-bet].

Adabiyotshunos olim Hotam Umarov badiiy tasvir vositalariga shunday ta'rif

bergan: “Badiiy asarda so‘z yoki so‘z birikmasining ko‘chma ma'noda qo‘llanilishi
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trop( gr.tropos- ko‘chim) lar deb yuritiladi. Ko‘chimlar adabiyotga jilo, joziba,
ta'sirdorlik, bo‘yoqdorlik kabi ko‘plab rang-barang fazilatlar beradi. Badiiy tasvir
vositalarning hammasi ham ikki vazifani o‘taydi:

1. Badiiy asarda ifodalangan g‘oyani, shu g‘oyani tashuvchi obrazlarni
hayotiyroq va ta'sirchanroq ifoda giladi. Bu mazmuniy vazifa hisoblanadi.

2. Misralar, baytlar, bandlarning ( demakki badiiy asarning) lafziy
musiqiyligini, jilosini, jozibadorligini ta'minlashga xizmat giladi.

[Umarov H., 2004; 157 - 158 bet ].

Ko‘rinadiki, badiiy tasvir vositasi qanchalik hayrotomuz bo‘lmasin, uning
asosida hayot mantig‘i buzilmasligi, yangiligi, betakrorligi asoslangan bo‘lishi,
Kitobxonni to‘liq ishontirishi badiiy qonuniyat bo‘lib qolaveradi.

[jodkorlarimiz tom ma'moda adabiyotimizning jo‘shqin yuragi sanaladi.
Negaki, ular ijodi birimizning dardlarimizga taskin, birimizga to‘g‘ri yo°l,
boshqgalarimizga esa hayot darsi demakdir. Adabiyotning tubi cheksiz. Nozik xilgat
egalari 1jodidan bahra olar ekanmiz, go‘yoki ortga yo‘l yo‘q. Timsollar kechmishi,
taqdiri, orzu-armonlari bizni 0‘z og‘ushiga chulg‘ab oladi. She’riyat bizning
o‘tmishimiz, kelajagimiz va bugunimizdir.

Foydalanilgan adabiyotlar:
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228 b.

2. Umarov H. Adabiyotshunoslik nazaryasi. — Toshkent: Sharg, 2004. — 264

3. Usmon Azim. Jimjitlik. — Toshkent: Sharq, 2012. — 220 b.

4. Ziyo.com.uz.
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