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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon xalglari ilmiy
tafakkurida boburshunoslik alohida o‘rin tutadi. Zahiriddin Muhammad Bobur tuzgan
buyuk saltanat, bu saltanatning Bobur avlodlari tomonidan davom ettirilishi, hukmdor
shaxslar hayot yo‘li va botiniy olami dunyo tarixchilari, elshunoslari, siyosatchilari,
aynigsa, yozuvchi va shoirlarining hamisha diggat markazlarida bo‘lib kelgan. Badiiy
adabiyotda Bobur va boburiylar obrazini talgin etish bugunga kelib jahon
adabiyotining muhim an’analaridan biriga aylanib bo‘ldi.

Dunyo gumanitar ilmlar silsilasini kuzatar ekanmiz, nemis, ingliz, fransuz, rus,
yapon, turk, xitoy olimlari va yozuvchi-shoirlari Bobur shaxsiyati, uning avlodlari
tagdiriga sira ham befarg bo‘lmaganlariga amin bo‘lamiz. Qator tarixiy asarlar,
Ijtimoiy-siyosiy mavzudagi risolalar, ilmiy-publitsistik yo‘nalishdagi esselari, badiiy
adabiyotning gator janrlarida mazkur ulug‘ shaxs va uning avlodlari siymosi jonli aks
ettirilgani fikrimizga dalildir. “Boburnoma” asari jahonning ko‘plab tillariga tarjima
gilindi, Bobur avlodlari tomonidan bunyod etilgan hashamatli obidalar, ular tomonidan
yozilgan badiiy, ilmiy, ma’rifiy, tarixiy asarlar atroflicha o‘rganilmoqda.

Mustaqillik davriga kelib O‘zbekistonda ham Bobur ijtimoiy faoliyati va ijodiy
merosini o‘rganish keng yo‘lga qo‘yildi. Sobiq ittifoq davridan davom etib kelgan
biryoglama, noxolis, yuzaki yondashuvlar o‘rnini ilmiy xolislik va tarixiy dalillarning
giyosiy tahliliga asoslanuvchi kompleks tadgiqotlar egallay boshladi. Milliy tarix fani
Bobur va boburiylar faoliyatini izchil o‘rganishga Kirishdi. Bobur yurgan yo‘llar
bo‘ylab samarali ilmiy ekspeditsiyalar olib borildi. “Boburnoma”ning bir nechta
nashrlari amalga oshirildi. Asar muqobil tarzda nasriy bayon qilindi. Malakali
mutaxassislar tomonidan “Bobur ensiklopediyasi” tayyorlandi. Bobur va boburiylar
tarixi aks ettirilgan lirik, dramatik va nasriy asarlar maydonga keldi. Ularning
to‘laqonli obrazlari jahon adabiyotidagi badiiy obrazlar bilan bo‘ylashadigan darajaga
yetdi. Natijada badiiy adabiyotda badiiy talgin etilgan Bobur va boburiylar obrazi
muammosini ilmiy tadqiq etish bugungi o‘zbek adabiyotshunosligi oldidagi dolzarb
muammoga aylandi. Ayni paytda, Bobur va boburiylar obrazi badiiy talgin etilgan
asarlar ko‘lamining nihoyatda kengayib ketganligi bu muammoni muayyan adabiy tur
yoki janrlar doirasida olib borish zaruratini ko‘rsatmoqda. Ushbu muammoni anig va
tizimli o‘rganish, bugun olib borilayotgan ijtimoiy-gumanitar siyosatning ajralmas bir
gismi sifatida O°‘zbekiston Respublikasini yanada rivojlantirishning Harakatlar
strategiyasiga bevosita muvofiq keladi va “Jonajon Vatanimiz milliy rivojlanishning
yangi bosqgichiga — Uchinchi Renessans davriga gadam qo‘yayotgan, hayotimizning
barcha jabhalarida tub o‘zgarishlar yuz berayotgan bugungi kunda Bobur mirzoning
bebaho merosini chuqur o‘rganish va ommalashtirish yanada muhim ahamiyat kasb
etmoqda’™.

O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF-4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetini

1 ¥36exucron Pecry6mukacu ITpesuaentuauar “Y36exncton PecryOInMKacHHN sHAJA PHBOXIAHTHPHIN Oyiinda
Xapakatmap crparermsicu Tyrpucuga’rin ®apmonn /| Xank cyzu, 2017. — Ne 28 (6722), V36ekucron PecryGmukacu
[IpesuaenTnauHT “ByIok moup Ba oM, Mamxyp aasiaT apboou 3axupuaana Myxamman boOyp TaBamuty iuHAHT 540
HUJITMTMHEA KeHT HUIIOHnam tyrpucuna’ru Kapopu // Xank cy3u, 2023. — Nel8 (8361).
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tashkil etish to‘g‘risida”, 2020-yil 6-noyabrdagi PF-6108-son “O‘zbekiston yangi
taraqqiyot davrida ta’lim-tarbiya va ilm-fan sohalarini rivojlantirish chora-tadbirlari
to‘grisida”, 2022-yil 28-yanvardagi PF-60-son “2022-2026-yillarga mo‘ljallangan
Yangi O‘zbekistonning taraqqiyot strategiyasi to‘g‘risida”gi farmonlari, 2023-yil 21-
yanvardagi “Buyuk shoir va olim, mashhur davlat arbobi Zahiriddin Muhammad
Bobur tavalludining 540 vyilligini keng nishonlash to‘g‘risida”gi PQ-20-son Qarori,
2017-yil 13-sentyabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqgatish
tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda
targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”gi qarorlari,
shuningdek, mazkur faoliyatga tegishli boshgqa me’yoriy-huqugiy hujjatlarda
belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgigoti muayyan
darajada xizmat giladi.

Tadgiqgotning respublika fan va texnologiyalar rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadgiqot O°‘zbekiston Respublikasi fan va
texnologiyalar rivojlanishining: 1. “Axborotlashgan jamiyat va demokratik davlatni
Ijtimoiy, huquaqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofig amalga oshirilgan.

Muammoning o‘rganilganlik darajasi. Zahiriddin Muhammad Bobur tarjimayi
holi, ilmiy-ma’rifiy, badiiy asarlari o‘rganilishi o‘zbek adabiyotshunosligida XX asr
boshlaridan e’tiboran davom etib kelmogda. A. Fitrat, A. Sa’diy, V. Mahmud,
H. Yoqubov, V. Zohidov, A. Qayumov, A. Abdug‘afurov, G*. Salomov, B. Qosimov,
N. Komilov, S. Hasanov, N. Otajonov, H. Qudratullayev, M. Olimov, Z. Xolmanova,
B. Rajabova, |. Adizova, K. Mullaxo‘jayeva, I. Sulaymonov, Sh. Hayitovlar 2
tadgigotlarida ulkan mutafakkir biografiyasi va ijodining muhim qirralari gamrab
olingan. Rus va jahon boburshunosligida I.V. Stebleva, G.F. Blagova, M. Sale,
A. N. Samoylovich, J. Leyden, U.Erskin, A.S. Beverij, Eyji Mano, H.Lemb,
U. Tekston, F. Berne, I. Aminiy, H. Temur, B. Kojabekov kabi olimlar tadgiqgotlarini
ko‘rsatish mumkin®.

2 Outpar. V36ek agabuétu namynanapu. 1-xuna. — T.: V3nasuamp, 1928. — B. 43; Bo6up. Taunauran acapiap / Hampra
taiiépaoBunnap C. Azumxonosa, A. Katomos. — T., 1958; bo6up. boobuprnoma / Hamipra raiiépiouniap 1. [llamcues,
C. Mup3aes. — T.: @aH, 1960; bobup. MyxTtacap / Hampra Taiiépnosun C. Xacanos. — T.: @an, 1971. ——b. 241; babyp.
Tpakrar 06 apy3se / Iloa. pen. U.Crebnea. — M., 1972; CrebaeBa U. B. CemanTuka raseneit babypa. — M., 1982, —
C. 328; bnarosa I'. ®. XapakrepucTika rpaMMaTHIeCcKOro cTpost (MOpQoIIorHs cTapoy30€KCKOTr0 JINTEPATYPHOTO SI3bIKa
xouma XV Beka 1o «baGypmame»). Jlucc..kaHni.pmwion. Hayk. M., 1954; Vma myammd. «babypHame» s3bIK,
nparMaTvka Tekcra, cTwi. — M., 1994, — C. 404; baOypuame. (3amucku babypa) Ilepesox M.A.Canbe. — T., 1993;
CamoitnoBnu A. H. CoOpanme cruxorBopenuii mummeparopa baOypa. IlerepOypr, 1917; boOyp. [leBon. Hampra
TaitépnoBun A.A6xyradypos. — Tomkent: Pan, 1994; booyp. My6aiiiina. Hampra taiiépnosun C.Xacanos. — TomkeHT,
2001. — B. 182; Exy6os X. Bobup. — T., 1941; 3oxunos B. bo6upruHr haoausTu Ba uiMuii-anabuii Mepocu Xakusia.
Bbo6up. bobuprnoma. — T., 1960; AsummxkanoBa C. Muauiickuii nuBan babypa. — T.: ®an, 1966. — C. 76; Kyaparymnaes
X. boOypauHT amabuii-acretnk Kapanuiapu. — T.: @an, 1983; XacanoB C. boOyprunr “Pucomnaiin apys” acapu. — T.:
Vxurysun, 1986. — b. 274; Faiibymiox ac-Canom, Otaxon H. XKaxonramra Bo6yproma. — T.: ®an, 1996; Ka66opos H.
Maspudar vagup. — T.: MasraBusT, 2010; bonraboe X. Mymro3 cy3 kaapu. — T.: Axonat, 2004. — Bb. 138; XonvanoBa
3. «bobypHOMa» jnekcukacu Taakuku. @umoin. dad. g-pu...aucc. — T., 2009; Paxxabora B. Temypuiinap peHeccaHCH Ba
“Bobyproma”. — T.: ®an, 2022; Jo‘maxo‘ja N., Adizova I. O‘zbek adabiyoti tarixi (XVI-XIX asr | yarmi). — T.: Noshir,
2019; AmmzoBa U. BoOyp Tadakkypuna masximanran gapé. — T.: Bookmany print, 2023; Xaiiuros III. Xopmxna
600ypriryHOCTUK (¥30eKkuya-Typkya ManOanap kuécuid taxmwin). — T.: Bayoz, 2021; Cobupos M. “BobypHoMa”HUHT
HHITIH34a Tap)KuMaiapuaa Myawind ycayou Ba 6aJuusTHHU KaiiTa Tukiam myammosnapu (Jleinen-Opckun Ba TekcTon
Tap)XKUMaJIapUHUHT KUECUH Taxyiuiu acocuna) @uon. ¢an. Homs...auce. — T., 2002.

3 Beveridge A.S. The Babur-nama in English (Memoirs of Babur), Translated from the original Turki Text of Zahiruddin
Muhammad Babur Padshah Ghazi by Annette Susannah Beveridge, 2 Vols., — London, 1922; Repr, in one Volume, —
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M. Qo‘shjonov, S. Mirvaliyev, U. Normatov, N. Xudoyberganov, A. Kattabekov,
A. Rahimov, D. Quronov, B. Karimov, U. Jo‘raqulov, I. Yoqubov, G°‘. Murodov,
Q. Qahramonov, Sh. Doniyorova, A. Nosirov, G. Ashurova, M. Hamroyeva va boshga
turli avlodga mansub adabiyotshunoslar romanchilik muammolari, xususan, tarixiy
romanchilik masalalarini u yoki bu darajada tadqiq etishgan. Jumladan, tarixiy haqgigat
va uning badiiy talgini, shaxs va badiiy obraz, syujet va konflikt masalalari, badiiy
zamon muammosi, romanlarda xarakter ruhiyatini talgin etish, tarixiy romanning
mushtaraklik va o‘ziga xosliklari uyg‘unligi muammolari o‘rganilgan.

O‘zbek adabiyotida Bobur va boburiylar obrazi talgini masalasi atroflicha tadgiq
etilgan bo‘lmasa-da, ayrim adabiyotshunos, tadgiqotchi, shoir va yozuvchilar e’tiborini
tortgan®. Shuning o‘zi ham ko‘rsatadiki, hozirgi o‘zbek nasrida Bobur va boburiylar

London, 1969; — New Delhi, 1970; — Lahore, 1975. Eiji Mano. Babur-nama (Vaqayi). Critical Edition Based on Four
Chaghatay Texts with Introduction and Notes. — Kyoto, Shokadd, 1995. Harold Lamb. Babur the Tiger. — New-York,
1961. The Baburnama. Memoirs of Babur, Prince and Emperor, Translated, edited, and, annotated by Wheeler. M.,
Thackston. — New York & Oxford, 1996. ®pancya Bepuse. boOypuiinap canraHatuHuHr cyHrru Tapuxu. /| Kaxon
ama6buétu xxypuamu. — 2002. 8-con. — b. 102-142; Amunnit U. Kyxunyp — bo6ypuusar onmocu. — T.: Sharg, 2019.

4 Kyunkonos M. Tannadran acapiap: Anabuii-TaHKUAMi Makonanap, sccenap, Xotupanap. — T.: Sharq, 2018; Hopmatos
V. Tannanran acapiap: AnaOuii-TaHKUAMNA MakoJaiap, sccenap, cyxbariap, xotupanap. — T.: Sharq, 2021; HopmaTos
VY. Hadocat rypyuriapu. — T.: Myxappup, 2010; Mirzayev S. XX asr o‘zbek adabiyoti. — T.: Yangi asr avlodi, 2005;
Hopmaros Y. Mxon cexpu. — T.: Sharg, 2007; Kapumos H Ba Gomkamap. XX acp ¥36ek amabuétu tapuxu. — T.:
Vxurysun, 1999; Uynnou K. Cy3 énxunn. — T.: Fapyp Fynom, 2018; Coank Camxap. Mxoauusr yTus maxzacu. — T.:
[Mapk, 2005; XKypakynoB Y. Xyayacus xunsa. — T.: @an, 2006; XypaxymnoB Y. Hazapuii mostuka macanarapu. — T.:
Fadpyp Fynom, 2015; Kapum b. Pyxust anudoocu. — T.: Fadyp Fynom, 2018; Kapum B. Baauuit cy3 oxaupabocu //
Xaiipunnua Cynton. Kyurun o3omanyp. — T.: Suru acp aBnoau, 2019; Karim B. Ikki daho — ikki bebaho (Bobur va
Qoadiriy). — T.: O‘zbekiston milliy ensiklopediyasi, 2020; Amu M. Tapux cabokaapuaan Xyjioca YMKapud smainux //
Xank cy3u, 2014, 8 HOs0pE; CarropoB M., KarrabekoB A. Ommc ronmysnap >xwiocu: Tapuxwii Oaaunii amaOuéT Ba
BaTaHmapBapiuk Tapousacu. — T.: Ykurysun, 1984; Maxmyno M. Xaiipar Ba tadakkyp. — T.: Fadyp Fynom, 1990;
Karra6ekos A. Tapuxuii pomarnap xycycuna 6axcmap / V36ex agaduit Tankumu. — T.: Turon-Igbol, 2011; Bexxon H.
Kupumn / Fuécunmun 6un Xymomumana XoHnaamup. byroknuk xucnaru. “Xabub yc-cusp du ax6opu appoau Oamap”. —
T.: lapk, 2011; Hucopwuit X. My3akkupu ax606. — T.: A6aymna Koaupuii, 1993; PacynoB A. bagunitnuk — 6e3aBon
sarunuk. — T.: Hlapk, 2007; PaxmonoB B., Oramosa f. Tapuxmap rymucronun. Myxamman Xaimap mupso. Tapuxu
Pamuauii. B. Paxmonos Ba f. Oramosa tapskumacu. — T.: Sharg, 2010; Mupsanues C. V36ex pomanu. — T.: ®@an, 1969;
PaxumoB A. V36ek pomann mosTukacy (croxker Ba KoHGIHKT). ®uton. dan. a-pu. auce. — T., 1993; KarraGekos A.
XyMO’)KECTBEHHOE BOIUIOMICHUE IMYHOCTH U HCTOPHUYECKON 3MTOXH B COBpeMeHHoM npo3e. ucce. n-pa. dmromr. —T., 1985;
Hocupos A. H. Tapuxwuii xakukat Ba yHHHT Oamnuii Tankuan (“FOmmysnu TyHmap” pomanu muconunaa). Owmmon. dan.
Hom3. uce. — T., 1999; Hocupos A. Ommn Exy6oB pomammapu nostukacu. — T.: ®an, 2012; Kapumor X. V. Tapuxuit
maxc Ba Gajguuii 06pas. ®unon. pan. Homs. gucc. — T., 1999; Ucaesa I1I. Y36ex Tapuxuii poMaHIapuaa xapakrep
PYXUSTHHU TacBUpiam ycyiwiapu. @wion. ¢an. HOM3. aucc. aBroped. — T., 2001; 3arummuaoBa A. Tapuxwii
BOKEJIMKHHUHT 6axuuii Tankuun. /| ¥30ek Timn Ba agabuétu sxypramm. — 2005, 3-con. — B. 91-92; Paxumsxonos H., Ky6aen
K. Tapuxwuii Kuccanap xakukat m3naiinu. — T.: Angonat, 2005; Kogupos I1. Tun Ba a1, — T.: Fadyp Fymnom, 2005; CanmeBa
. P. Xaiipumaaua CynITOHHUHT XUKOSTHABUCIUK Maxopatu. @unoi. Gad. HoM3. aucc. aBtoped. — T., 2006; Kypoonos T.
Tapuxuit Gamumii acap Ba maBp Twin Macananapu. [Iupumvkyn Kommposumur “FOnmysmu tymmap. BoOyp” pomanu
Matepuamiapy acocuma. — T.: Y36eknucton mumimii sHupkinonenmsicn, 2006; Xampaesa M. A. Tapuxuii XakukaT Ba
Oanuuii TankuH (Amup Temyp oOpasuHUHT Hacpuil TankuHiIapu). @won. ¢an. Hom3. aucc. — T., 2008; bozoposa C. bup
BOKEJIMKHUHT y4 TankuHu. // lapk ronmysu sxypaanu. — 2011, 4-con. — b. 164-169; AGnymutaesa M. /1. Tapuxuii Hacpuii
acapnap 6aguusTHHUHT Kuécnit Taxmn (“BodypHoma” Ba “lllaskapau Typk” muconuna). @uioi. ¢pan. Homs. uce. — T.,
2008; Exy6oB U. V36ex pomanuuunr mMabHasuii acocnapu. // Lllapx ronaysu xyprama. — 2011, 4-con. — b. 109-119;
Xaiinaposa P. Tapuxwuit xakukar, 6aanuii Tykuma Ba yiiaupma. // llapk rommysu. — 2017. 2-con. — B. 129-139; MypooB
F. Tapuxuii poMaHHUHT MyIITapakiIMK Ba Y3Ura XOCIUKIAp yHFYHIUTH Myammonapu. ®wron. dan. n-pu...muce. — T.,
2018; CarumoB t. boOypuitnap cantanarupa naenar OomkapyBu. — T.:. O‘zbekiston, 2018; TypaeBa b. Tapuxwuii
pomannapaa 6amuuii 3aMoH myammocH (O.Exy6os Ba IT1.Komupos pomarnapu muconuaa). ®unon. dan. dancada I0K.
muce (PhD). — T., 2018; Uymmom K. Cy3 émkunn. — T.: Fadyp Fymom, 2018; Exy6os WM. MycTakumiuk gaBpH y36ex
pomarmapn nostukack. Punon. ¢an. a-pu...auce. — T., 2018; Kyitmnesa I'. V36ex macpuna tpuaorus. Oumoir. dam.
tdancada gok. mucc (PhD). — Camapxkanna, 2019; CynaiimonoB M. “boOypHoMa”na ronub Ba Marimy0 maxc pyxuid
XOJaTHHHUHT Oamuuii TacBupu. @uoi. ¢an. n-pu...qucc. — Camapkann, 2020; Kapumor X. IMupumvkyn Koaupos mwxoauid
omamu. — T.: Tafakkur, 2020; AmMupkymoBa 3. MyCTakKWUTUK JaBpu y30€K XUKOsUIApUAA TApUXUH IIaxc OOpa3WHUHT
6aauuit Tankuau. ®unon. dan. gancada nok. aucc (PhD). — T., 2021; Jumayev E. B. Mustaqillik o‘zbek romanlarida
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obrazini talgin etish muammosini o‘rganish, bu yo‘nalishdagi ko‘lamdor
tadgiqotlarning debochasidir;

istiglol tufayli Bobur va boburiylar faoliyati va merosini ijodkorlar badiiy
yo‘sinda, olimlar esa ilmiy nuqtayi nazardan keng ko‘lamda o‘rgana boshlashdi. Bu
esa 0‘z navbatida nafagat o‘zbek adabiyotida, balki jahon adabiyotida shoh va shoir
siymolarimizning faoliyatlarini ham ilmiy, ham badiiy jihatdan yoritilgan asarlarni
mugoyasa yo‘li bilan xolislik asnosida munosabatini bildirib o‘tadilar®;

keyingi yillarda xalqimiz madaniyati va adabiyotida alohida o‘ringa ega bo‘lgan
tarixiy shaxslarning hayoti hamda ma’naviy merosini, shuningdek, badiiy asarlardagi
siymosini bir janr yoki turlararo kesimida tadgiq etilayotganini ko‘rishimiz mumkin®.

Dissertatsiya tadgigotining dissertatsiya bajarilgan oliy ta’lim yoki ilmiy-
tadqgiqot muassasasining ilmiy-tadgiqot ishlari rejalari bilan bog‘liqligi. Tadqgiqot
Alisher Navoiy nomidagi o‘zbek tili va adabiyoti universiteti ilmiy-tadgigot ishlari
rejasiga muvofig “Jahon va o‘zbek adabiyotini qiyosiy-tipologik o‘rganishning
umumnazariy muammolari” mavzusi doirasida bajarilgan.

Tadqgigotning maqsadi hozirgi o‘zbek nasrida Bobur va boburiylar obrazini
talgin etish tamoyillarini belgilash, janr va tarixiylik, tarixiy hagigat va badiiy talgin
mutanosibligi, ijodkor poetik mahorati masalalarini ochib berishdan iborat.

Tadgiqotning vazifalari quyidagilardan iborat:

hozirgi o‘zbek adabiyotida tarixiylik tamoyilining namoyon bo‘lish xususiyatlari
va holatlarini belgilash, tarixiy janr muammosiga diqgat garatish va o‘zbek tarixiy
romanida epik ko‘lamning o‘ziga xosligi, tarixiy obrazlarning yuzaga kelish omillarini
aniglash;

tarixiy roman tiplari va P. Qodirov tarixiy mavzudagi romanlarining shakl-
mazmun xususiyatlari, shuningdek, X. Sultonning “Boburiynoma” romanida Bobur va
boburiylar obrazining badiiy talginlari masalasini ochib berish;

kichik epik janrlarda tarixiylik tamoyillarini belgilash, hozirgi o‘zbek gissalarida
hujjatlilik, tarixiy obraz biografiyasi muammolarini asoslash, shuningdek, tarixiy
hikoya shakllari, ularning tarixiy vogelik va tarixiy shaxs biografiyasining bir parchasi
ekanini ko‘rsatib berish;

Amir Temur obrazi talginlarining giyosiy tahlili (Muhammad Ali va Nurali Qobul romanlari misolida). Filol. fan. falsafa
dok. diss. (PhD). — Qarshi, 2023; Eshbekov T. Xayriddin Sultonning “Boburiynoma” ma’rifiy romanida ma’rifat
sarchashmasi. // “Zahiriddin Muhammad Bobur merosining sharq davlatchiligi va madaniyati rivojida tutgan o‘rni”
mavzusidagi uluslararo ilmiy-nazariy konferensiya to‘plami. — T., 2023,;

5 Xaiipunauu Cynron. Bobypuitnoma. — T., 1997; Caiiiing C. AHIIKOHIAH YUKKAH ifyn6apc Hanpacu / Bioptie @.
Anmmxon maxzonacu. Caprysamr-kucca. Onvon Timgan . dramosa Tapxknumaci. — T.: Ykurysun, 2011; Dpekun V.
Xunguctonna boOyp nasnatu / Uarnus tTumuaas F.Corumos tapxkumacu. — T., 1997; Ilapma I1. BoOypwuiinap canranatu
/ Vurmus tumanan F.Cotumos tapxumacu /. — T., 1998. — B.168; Jlam6 X. Bobyp — Hyn6apc. / VHrmm3 tunuman
F.Cotumos tapxxumacu /. — T.: O‘zbekiston, 2015. — b. 296 ; Cotumos F. BoGypuiizonanap. — T.: Sharg, 2016; Kamosnos
W. H. Tapuxuii-6anunii man6anapna boOyp obpasu tankuaura 6uorpaduk unamrys. dunon. gan. dancada 1oK. ucce
(PhD). — Kapuy, 2022; Otaxon VY. Junkywo 6ornap. — T.: Suru acp asnoau, 2007; Kynanowes [l. imnepatopHUHT
TyFuaumu. — T.: V36ekucTon Mumii sHImKIoneausacy, 2018.

6 AxmenoB H. Y36ek anabuérnaa Ammmep HaBowit cHitMOCHHN TaIKuH 3THII Myammosapi. Puton. haH. I-pH...aucc. —
T., 1994. — b. 341; Kapumos X. V. Tapuxnii maxc Ba 6amumii o6pa3. ®uron. dan. Homs. mucc. aBroped. — T., 1999. —
B. 25; Paxumosa b.b. V36ex anabuétina [axnaBon Maxmy 06pasu tankuapy. Outon. dpan. Homs. auce. — T., 2007.
—b. 144; XampaeBa M.A. Tapuxuii xakukar Ba 6aauuii Tankus (Amup TeMyp 00pasHHHHT HACPU# TaIKHHIApH). OUios.
¢an. HoM3. aucc. aBroped. — T., 2008. — B. 21; Ashurova G.N. Mustaqillik davri o‘zbek adabiyotida Alisher Navoiy
obrazining badiiy talqini. Filol. fan. d-ri diss. avtoref. — T., 2023. — B. 68; Yuldashev B. Boburiy malikalar. — T.: Ochun,
2022. — B. 208; Karimova Y. “Shayboniynoma”da Bobur mirzo obrazi. — T.: Fan, 2024. — B. 128.
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o‘zbek tarixiy nasrida Bobur va boburiylar obrazining talgin etilish tamoyillarini
oydinlashtirish.

Tadgigotning obyektini P. Qodirov, X. Sulton, Q. Kenja, M. Uzogov, B. Omon
singari yozuvchilarning Bobur va boburiylarga bag‘ishlangan nasriy asarlari tashkil
etadi.

Tadgiqotning predmetini hozirgi o‘zbek nasrida tarixiylik tamoyillari, tarixiy
fakt va badiiy talgin, tarixiy janr, tarixiy syujet, tarixiy nasr kompozitsiyasi, tarixiy
obraz muammolari talgini tashkil etadi.

Tadgiqgotning usullari. Mavzuni yoritishda analitik, muammoli tahlil, biografik,
psixologik, giyosiy-tipologik tadgigot usullardan foydalanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

hozirgi o‘zbek adabiyotida tarixiylik tamoyilining o‘rni, joriy adabiy jarayonda
namoyon bo‘lish yo‘sinlari, adabiy tur va janr talablariga ko‘ra farqli jihatlari kabi
belgi-sifatlari yaxlit adabiy jarayon kontekstida ochib berilgan;

o‘zbek tarixiy romanining shakllanish jarayonlari xronologiyasi yoritilib, ularda
epik ko‘lamning o‘ziga xosligi aniglangan, shuningdek, epik turda badiiy obrazni
yuzaga keltiradigan tarixiy, badiiy psixologik omillar asoslangan;

romanning an’anaviy (“Valter-Skottcha™) ijtimoiy-tarixiy, biografik va ma’rifiy
tiplari tasniflanib, ushbu tasniflar P. Qodirov, X. Sulton romanlari misolida asoslangan
va kichik epik janrlarda tarixiylik tamoyilini badiiy aks ettirish, syujet qurilishi, badiiy
obraz negizida namoyon bo‘lish xossalari aniglangan;

Bobur va boburiylar obrazining o‘zbek tarixiy nasri, xususan, tarixiy hikoya, gissa
va roman janrlari rivojida tutgan o‘rni hamda ahamiyati misollar asosida dalillangan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

tarixiy roman tiplari, tarixiy qissa va uning poetik imkoniyatlari, tarixiy obraz
masalalari ularning adabiyotshunoslikda o‘rganilishi borasida tadgiqot davomida
amaliy va nazariy taklif hamda tavsiyalar ilgari surilgan;

tarixiy obrazlarni o‘rganish yo‘l va usullari, tarixiy fakt va badiiy fakt
mutanosibligi masalasi, Bobur va boburiylar obrazini badiiy talgin etishdagi yutuq
hamda muammolar atroflicha o‘rganilib, ijodkor va bo‘lajak adabiyotshunoslar uchun
tavsiyalar ishlab chigilgan.

Tadgiqot natijalarining ishonchliligi dissertatsiyaning tarixiy manbalarga
asoslanib olib borilganligi, ish oldiga qo‘yilgan nazariy muammolar xronologik
mutanosiblik, dalillarning ishonchliligi, geografik makon va vaqgt uyg‘unligi kabi
tarixiylik tamoyillariga ko‘ra asoslanganligi, tarixiy janr, tarixiy asar syujeti va
kompozitsiyasi, tarixiy obraz muammosining Bobur va boburiylar biografiyasi hamda
Ijtimoiy faoliyati doirasida yoritilganligi bilan izohlanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
ilmiy ahamiyati ilmiy xulosalardan XX asr o‘zbek adabiyoti, adabiy tangid tarixi,
adabiyot nazariyasining badiiy obraz masalalarini yoritishda, tarixiy roman, tarixiy
gissa, tarixiy hikoyaga doir nazariy muammolarni o‘rganishda ahamiyat kasb etishi
bilan belgilanadi.

Tadgigot natijalarining amaliy ahamiyati, oliy o‘quv yurtlari, akademik litseylar,
maktablarda adabiy janr muammolaridan ma’ruzalar o‘qishda, roman, gissa, hikoya
janrlarida tarixiylik tamoyili masalalarini yoritishda, Bobur va boburiylar obrazi
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hagida adabiy-ilmiy ma’lumotlar berishda yordamchi manba sifatida foydalanish
mumkinligi bilan izohlanadi.

Tadgiqot natijalarining joriy qilinishi. Hozirgi o‘zbek nasrida Bobur va
boburiylar obrazi talqini bo‘yicha olingan ilmiy natijalar asosida:

o‘zbek tarixiy romanining xronologik shakllanish jarayonlari yoritilib, ularda epik
ko‘lamning o‘ziga xosligi, epik turda badiiy obrazni yuzaga keltiradigan tarixiy, badiiy
psixologik omillari asoslangani, o‘zbek tarixiy romanining xronologik shakllanish
jarayonlarining yoritilishi, ularda epik ko‘lamning o‘ziga xosligi, epik turda badiiy
obrazni yuzaga keltiradigan tarixiy, badiiy psixologik omillarga oid ilmiy xulosalardan
Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida 2020-
2023-yillarda bajarilgan AM-F3-201908172 ragamli “O‘zbek tilining ta’limiy
korpusini yaratish” mavzusidagi amaliy loyihada foydalanilgan (Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining 2024-yil 20-
sentyabrdagi 04/1-2533-ragamli ma’lumotnomasi). Natijada loyiha o‘zbek tarixiy
romanchiligi takomili xususiyatlariga oid materiallar bilan boyitilgan;

tarixiy shaxslar faoliyatini badiiy asarlarda tasvirlashda ijodkorning badiiy
mahoratini, badiiy shartlilik va badiiy to‘qimaning o‘rnini ko ‘rsatgani, tarixiy shaxslar
obrazini badiiy tasvirlashda tarixiy vogealarning eng muhimlari, hatto kichik detallar
orgali gahramonning ruhiy olamini ochib berishda ijodkorning o‘ziga xosligini
namoyon etgani, tarixiy romanning an’anaviy (“Valter-Skottcha”), biografik va
ma’rifiy tiplari belgilaniga oid xulosalar P. Qodirov, X. Sulton romanlari misolida
asoslangani va kichik epik janrlarda tarixiylik tamoyilining badiiy aks ettirish, syujet
qurilishi, badiiy obraz negizida namoyon bo‘lish xossalariga oid ilmiy-nazariy
xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2021-2023-yillarda bajarilgan F3-201912258 ragamli “O‘zbek
adabiyotining ko‘p tilli (o‘zbek, rus, ingliz tillarida) elektron platformasini yaratish”
mavzusidagi amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat
o‘zbek tili va adabiyoti universitetining 2024-yil 4-sentyabr 04/1-2250-son
ma’lumotnomasi). Natijada loyihada tarixiy romanning “Valter-Skottcha”, biografik,
va ma’rifiy tiplariga doir ilmiy-nazariy konsepsiyasi yangi fikr-mulohazalar bilan
boyishiga asos bo‘lgan;

Bobur va boburiylar saltanatining insoniyat tamaddunining tadrijiy takomilida
tutgan o‘rni va ularning badiiy adabiyotdagi siymosini tadqiq etilishiga oid ilmiy
xulosalardan “O‘zbekiston tarixi” telekanalida efirga uzatilgan “Qismat” ko‘rsatuvi
ssenariysini tayyorlashda foydalanilgan (O‘zbekiston milliy teleradiokompaniyasi
“O‘zbekiston teleradiokanali” davlat muassasasining 2024-yil 24-sentyabrdagi O‘z\R-
06-28-868-son ma’lumotnomasi). Natijada Bobur va boburiylar obrazining badiiy
talginida tarixiy manbalarning ahamiyati va tarixiy hagigatga ganchalik muvofig,
shuningdek, tafovut jihatlari tarixiy manbalar asosida qiyosiy yo‘sinda faktlarga
asoslangan ma’lumotlar bilan ko‘rsatuv ilmiy saviyasi oshishiga xizmat gilgan.

Tadgiqot natijalarining aprobatsiyasi. Dissertatsiya natijalari 3 ta xalgaro va
5 ta Respublika ilmiy-amaliy anjumanlarida gilingan ma’ruzalarda jamoatchilik
muhokamasidan o‘tkazilgan.

Tadgiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha jami
17 ta ilmiy ish, shulardan, O‘zbekiston Respublikasi Oliy attestatsiya komissiyasining
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doktorlik dissertatsiyalari asosiy ilmiy natijalari chop etish tavsiya etilgan ilmiy
jurnallarda 9 ta maqola (6 ta respublika, 3 ta xorij) nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya tarkibi kirish, uch bob, xulosa
va foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, 139 betni tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadgigot mavzusining dolzarbligi va zarurligi asoslangan,
tadgiqotning magsad va vazifalari, obyekt va predmetlari tavsiflangan, respublika fan
va texnologiyalari rivojlanishi ustuvor yo‘nalishlariga mosligi ko‘rsatilgan,
tadgigotning ilmiy yangiligi va amaliy natijalari bayon gilingan, olingan natijalarning
ilmiy va amaliy ahamiyati yoritilgan, tadgigot natijalarini amaliyotga joriylanishi
ko‘rsatilgan, nashr etilgan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar
berilgan.

Dissertatsiyaning birinchi bobi “Hozirgi o‘zbek adabiyotida tarixiylik va
tarixiy janrlar takomili” deb nomlanadi. Ushbu bob uch paragrafdan tashkil topgan
bo‘lib, 1.1. paragrafda “Badiiy asar tarixiyligi: umumnazariy tamoyillar” masalasi
o‘rganilgan.

Hozirgi o‘zbek adabiyotida tarixiy asarlar o‘tgan asrning dastlabki o‘n
yilliklaridan yozila boshlangan. O‘sha davrlarda vujudga kelgan ijtimoiy-tarixiy
vaziyat, adabiy-madaniy muhit ajdodlar tarixi, adabiy, ma’naviy, ma’rifiy olamini
o‘rganish va targ‘ib etish talabini kun tartibiga qo‘ygan. Abdulla Qodiriy nasr,
Abdurauf Fitrat dramaturgiya, Abdulhamid Cho‘lpon lirikada tarix mavzusini yuksak
badiiyat darajasiga yetkazib talgin gilganlar. XX asr avvalida milliy ziyolilar
tomonidan boshlangan tarixiy talgin an’analari Oybek, G‘afur G‘ulom, Maqgsud
Shayxzoda, Mirtemir, Abdulla Qahhorlar tomonidan sho‘ro tuzumi bergan imkoniyat
darajasida davom ettirildi. Keyinchalik adabiyot maydoniga Odil Yoqubov, Pirimqul
Qodirov, Asgad Muxtorlar, oradan ko‘p o‘tmay, 60-80-yillar adiblari kirib keldi. Erkin
Vohidov, Abdulla Oripov, Omon Matjon, Omon Muxtor, Rauf Parfi, Xayriddin
Sultonlar asarlarida tarix mavzusi yangicha mazmun-mohiyat kasb etdi. Mustaqillik
esa ijodkorlar uchun tarix sahnasidagi yangidan yangi imkoniyatlarni ochdi.

“Falsafa lug‘ati”da tarixiylik (ucropuueckoe) va mantiqiylik (orudeckoe) bir-
birini to‘ldiruvchi egizak tushunchalar sifatida ta’riflanadi. “T. va M. — predmetning
muhim xususiyatlari, taraqgiyot jarayonlari, shuningdek, uning real tarixi bilan
mantiqiy tafakkur taraqgiyoti o‘rtasidagi munosabatni ochib beradigan falsafiy
kategoriyalar... T. M.ga nisbatan o‘z natijalarining takomillashuv jarayoni sifatida
munosabatda bo‘ladi... T va M. doimiy dialektik birlikda, o‘zaro ziddiyatda yashaydi
va biri boshqasini nazorat giladi>’. Falsafiy nugtayi nazardan bayon etilgan bo‘lsa ham,
ushbu keltirilgan fikrning tadgiqotimiz mavzusiga, golaversa, ishimizning nazariy
konsepsiyasini tashkil etuvchi tarixiylik tushunchasiga bevosita alogasi bor. Hagigatan
ham, tarixiy davrlar, vogealar yoki shaxslar hayotini badiiy aks ettirishda bayon etilgan
faktlar yoki gahramonlar faoliyati o‘sha makon va zamondagi mantiqgga muvofiq
kelmasa, bunday asar o‘zining haqgoniylik, ya’ni tarixiylik sifatini yo‘qotadi.

" dunocodekuii cnosaps. INox penaxiueii M. T. ®ponosa. — M: M3aTenscTBo momuTHYECKOH muTepatypsl, 1987. — C.
179.
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Ba’zan esa badiiy asar muallifining tarixiy faktlarga mutlog bog‘lanib qolish
holatlari ham kuzatilishi mumkin. Bunday holatda tarixiy vogealarning batafsil bayon
etilishi, tarixiy shaxs faoliyatining mayda-chuyda nuqgtalarigacha tasvirlanishi
kuzatiladi. Natijada badiiy tasvir etilayotgan tarixiy voqgelik xronologik xarakter kasb
etadi. Bu esa asar hajmining haddan tashqgari cho‘zilib ketishiga, o‘quvchini
zeriktiradigan darajadagi xronologiklashtirilgan tarixiy asar paydo bo‘lishiga olib
keladi. Syujet markazida harakatlanayotgan tarixiy shaxs esa jonsiz, jozibasiz chigadi,
aniqrog aytganda, tarixiy shaxsdan badiiy obrazga aylanmay goladi.

A.N.Veselovskiyning ta’kidlashicha: “Adabiyot tarixi tushunchasi o‘zining keng
ma’nosida ijtimoiy fikr tarixidirki, u falsafiy, diniy va badiiy faoliyat sifatida so‘zda
ifoda topadi™®.

Tarixiylikning bir muhim xususiyati obraz yaratishda namoyon bo‘ladi.
Bizningcha, tarixiy obraz yaratish, zamonaviy obraz talginiga nisbatan biroz murakkab
va mashaqgatliroqdir. Sababi zamonaviy asar muallif ixtiyorida orttirgan tajribalari,
olgan bilimlari, mahorati va iste’dodidan tashqari, jonli hayot maktabi bor. Tarixiy asar
muallifida esa aynan shu oxirgi imkoniyat — jonli hayotdan ulush olish imkoniyati
mavjud emas. ljodkor tarixiy manbalarda, badiiy va ilmiy kitoblarga muhrlangan
vogea-hodisalarni, insonlar shaxsiyatini jonlantirishga majbur. Buning uchun ijodkor
tarixiy asarlar dunyosiga singishi, manbalar olamida yashashi, tasavvurlari kuchi bilan
gurgan vogelikni gayta jonlantirishi, u tasavvurida qurgan dunyoda esa jonli obrazlar
harakatlanishi lozim.

Birinchi bobning 1.2. paragrafida “Hozirgi o ‘zbek tarixiy nasrining janr
xususiyatlari ” hagida fikr yuritilgan.

O‘zbek adabiyotida tarixiy obrazlarni talgin etayotgan va bu ishga endi
kirishmogchi bo‘lgan ijodkorlar birinchi paragrafda gayd etilgan manbalar bilan
ishlashning barcha mukammal variantlariga egalar. Chunki millatimiz tarixida ulkan
ahamiyat kasb etadigan, hatto jahon xalglari tarixiga o‘z ta’sirini o‘tkazgan buyuk
shaxsiyatlar ko‘pchilikni tashkil etadi. Ular hagida yozilgan tarixiy manbalar esa son-
sanogsiz. Bunday manbalarning makon va zamon ko‘lami ham nihoyatda keng.

Bobur va boburiylar obrazi talgin etilishi mumkin bo‘lgan tarixiy manbalar
o‘zining ko‘lamdorligi, tarixiy talginlarining haqqoniyligi, dalillarga boyligi bilan
tarixiy asar ijodkorlari imkoniyatlarini nihoyatda kengaytirishini ta’kidlab o‘tish
magsadga muvofig. Bobur va boburiylar obrazi talgini uchun birinchi darajali manba
vazifasini, albatta, “Boburnoma” bajaradi. Ikkinchi darajali manba sifatida Bobur
avlodlari tomonidan yozib goldirilgan manbalarni ko‘rsatish o‘rinli bo‘ladi. Uchinchi
darajali manbalar sirasiga Boburning Xondamir va unga o‘xshash millatdoshlari
tomonidan yozilgan tarixiy-badiiy asarlar kiradi. To‘rtinchi darajali manbalarni Bobur
va boburiylar hagida xorij tarixnavislari, adabiyotchilari, olimlari yozgan manbalar
tashkil etadi. Bizningcha, bunday gamrovdor manbalarni chuqur o‘rganish,
solishtirish, tarixiylik prinsiplari asosida badiiy umumlashtirish orgaligina Bobur va
boburiylar obrazini real va badiiy jihatdan mukammal tarzda talgin etishga erishish
mumeKin.

8 Becenorckuit A. H. Vctopudeckas nostuka. — M: Beicmas mikona, 1989. — C. 41,
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Bugungacha maydonga kelgan o‘zbek nasri adabiyotini umumiy planda olib
garaydigan bo‘lsak, unda quyidagi badiiy-tarixiy tamoyillar mavjudligi ayon bo‘ladi:

1) Albatta, tarixiy janrning maydonga kelishi tarix ilmi, sof dalillarga
asoslanuvchi tarixnavislikdan farq giladi. Tarix ilmida boshdan oxir tarixiy faktlar
yetakchiligi kuzatiladi. Tarixiy janr ustida ishlayotgan ijodkor badiiy tafakkur, badiiy
to‘qima, badiiy shartlilik deb ataluvchi poetik usullar vositasida ish ko‘radi; 2) Tarixiy
janrlarda badiiy aks ettirilgan barcha vogealar, shaxslar, kichik-kichik epizodlar,
mushohada va munosabatlar, sifatlash va o‘xshatishlar, hatto detallargacha tarix ilmi
yutuglariga tayanmog‘i magsadga muvofig; 3) Badiiy jihatdan yetuklik kasb etgan
tarixiy janr namunalari fagat estetik vazifa bajarish bilan cheklanib golmasligi lozim.
Bunday asar o‘zining estetik chegaralarini yorib o‘tib, tarixiy o‘zlikni anglash
magomiga ko‘tariladi; 4) Tarixiy hikoyalarda o‘tmishda ro‘y bergan muayyan vogea
tasvir etiladi. Bu vogea tasviri asosida ham, albatta, tarixiy ma’lumotlar yotadi; 5)
Tarixiy asar milliy o‘zlikni anglash yo‘lida xizmat qilishi barobarida shaxs tarbiyasi
masalasiga ham daxl giladi; 6) Tarixiy roman (dilogiya, trilogiya, tetralogiya, epopeya)
o‘zining keng epik ko‘lami bois tarixiy vogelikning badiiy analogiga o‘xshaydi.

Bobur va boburiylar obrazini yaratishda muhim bo‘lgan birlamchi manbalar,
albatta, “Boburnoma” va bevosita uning galamiga mansub boshga asarlar hisoblanadi.
Bobur va boburiylar obrazini talgin etishda asos bo‘ladigan yordamchi manbalarning
ham tarixiy adabiyot takomili va mukammalligi uchun o‘rni cheksiz. Bunday
manbalarning o‘zi ham makon va zamonga xos Xxususiyatlari, talgin prinsiplari
jihatidan ikkiga bo‘linadi. Yordamchi manbalarning birinchi toifasiga bevosita Bobur
va boburiylar davrida ijod etilgan tarixiy asarlarni Kiritish mumkin. Ikkinchi toifa
asarlar sirasiga xorij va o‘zbek adabiyotshunoslari, tarixchilari, etnograflari tomonidan
yozilgan ilmiy, monografik tadgiqotlar, tarixiy-badiiy risolalar, esselar kiradi.

Xondamirning “Habib us-siyar fi axbori afrodi bashar” asari arab va ajam xalglari
tarixiga oid katta davrni gamrab oladi. “Tarixnavis Xondamirning bu ma’lumotlari
shunchaki axborot bo‘Imay, o‘sha paytlar elchi sifatida va boshqa turli sabablar bilan
tez-tez Bobur mirzo bilan uchrashib turgan muallif bu temuriyzoda xislatlaridagi “yurt
oluvchilik va jahonbonlik qirralarining ham jonli tasvirini gavdalantirib, bu
chizgilarga faktik materiallarni ilova gilish orgali reallik bag‘ishlaydi™®, — deb yozadi
bu haqgda filologiya fanlari nomzodi Ismoil Bekjon. Bu toifadagi tarixiy asarlardan
ikkinchisi Muhammad Haydar mirzoning “Tarixi Rashidiy” asaridir. Asarda turkiy
davlatchilikka doir ulkan tarix gamrab olingan.

Gulbadanbegimning “Humoyunnoma” asari esa Bobur shaxsiyati va boburiylar
hayotini yoritishda maishiy-biografik ahamiyatga molikligi bilan gimmatlidir. Agar
yuqorida so‘z yuritilgan tarixiy asarlarda Bobur va boburiylar saltanati, unda muhim
rol o‘ynagan tarixiy shaxsiyatlar ko‘proq ulkan siyosiy voqea-hodisalar fonida talgin
etilsa, Gulbadanbegim asarida shu shaxslar hayoti hamda faoliyati oilaviy, maishiy
fonda tasvir etiladi. Bu asar orgali biz birinchidan, Bobur va boburiylar hayotining
boshqa tarixchilar bilishi, kuzatishi mumkin bo‘lmagan sirli tomonlaridan voqif
bo‘lsak, ikkinchidan, boburiylar tarixining ayol tarixchi, Boburning qizi nuqtayi

% Bexoxon U. Fuécunnun 6un Xymomuuina Xouaamup. byloknuk xucaaTu. “Xaoub yc-cusp ¢pu ax6opu appoau 6amap”.
— Tomkent: lllapx, 2011. - B. 7.
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nazaridan yoritilishiga guvoh bo‘lamiz!®. Asardagi bunday o‘ziga xos talqin, ayolga
xos nozik kuzatuvlar, farzandning ota va og‘a-inilari hagidagi hissiy hamda agliy
mushohadalari Bobur, qolaversa, boburiylar obrazining maishiy, intim, psixologik
tasvirida ulkan ahamiyat kasb etadi.

Umuman, hozirgi o‘zbek adabiyotida tarixiy mavzularda asarlar yaratish, bu
yo‘nalishda janrlar xilma-xilligiga erishish, badily obrazlarning tarixiy nugtayi
nazardan to‘lagonli namunalarini ishlab chigish imkoniyatlari ko‘p. Tarixiy asarlarda
kelgan hayotiy dalillar, real axborotlar, shaxs dunyoqarashi, falsafasi, psixologiyasiga
oid talginlar o‘zbek adabiyotida tarixiylik tamoyillarining yanada yuksakroq darajaga
ko‘tarilishi uchun zamin hozirlaydi.

“Tarixiy janrlarda epik ko ‘lamning o ‘ziga xosligi” deb nomlangan 1.3.
paragrafda badiiy adabiyotdagi tarixiylik xususiyatlari tarixiy janrlar silsilasida
nisbatan keng va tizimlirog tarzda aks etishi masalasi tadqiq etilgan.

Adabiy tur va janrlar tizimida tarixiy janr degan maxsus tur yoki maxsus talgin
shakli yo‘q. Tarixiy janrlar ham shu uch adabiy tur doirasidan tashgarida emas. Ammo
adabiyotshunoslikda tarixiylik prinsipi asosida maydonga kelgan, tarixiy mavzuni
talgin etadigan, tarixiy shaxslar vositasida maydonga kelgan obrazlarni tasvirlaydigan,
tarixiy makon va zamon, tarixiy vogea-hodisalarning badiiy bayoniga qurilgan
asarlarga nisbatan “tarixiy janr” termini faol qo‘llanadi. Mazkur termin janr
xususiyatlariga ko‘ra qo‘llanilganda “tarixiy roman”, “tarixiy gissa”, “tarixiy drama”,
“tarixiy doston yoki poema” va h.k. shakllarda talgin etiladi. Har qanday adabiy davr
(epoxa) o‘z davriga nisbatan zamonaviy, o‘zidan keyingi davrlarga nisbatan esa
tarixiydir.

G.N. Pospelov o‘zining “Adabiyot nazariyasi” kitobida yozadi: “Odamlar
ijtimoiy hayoti doimo ularning muayyan shart-sharoitlarda tug‘iladigan, takomil
topadigan milliy-tarixiy turmush tarzi hamda muayyan shart-sharoitlarda ogib
turadigan makon va zamonda namoyon bo‘ladi. Shu tarzda ularga oid o‘y-fikrlar,
xohish-istaklar, hissiyotlar odamlar tomonidan aytilgan fikr-mulohazalarda, ularning
faoliyatlari va munosabatlaridagi makon va zamon anigligi sifatida yuzaga chigadi.
Bundan ko‘pincha ular orasidagi ma’lum munosabatlarni belgilovchi muomala va
harakatlarga mazmun Kkiradi. Shunga alogador ravishda, bunday fikr-mulohazalar
odamlar turmushining muhim jihati tarzida namoyon bo‘ladi’*! (ta’kid muallifniki —
0O.X.). Bir millat tarixiy o‘tmishi boshqga millatlar tarixi bilan ma’lum umumiylik kash
etsa-da, gator xususiy jihatlari bilan o‘ziga xosligini namoyon etadi. Tarixiy zaminning
makon va zamonga xos individualliklari ham aynan milliylik doirasida mazmun-
mohiyatga ega bo‘ladi. Konkret bir millatga tegishli bo‘lgan fikr-garashlar, muomala-
munosabatlar, hissiyotlar, maqgsad va istaklar tarixiy asar badiiy konsepsiyasini
belgilovchi ichki sterjen vazifasini bajaradi. Bu ichki tizim tarixiy janrlar shakllanuvini
ham ta’min etadi.

Dissertatsiyaning ikkinchi bobi “Tarixiy romanlarda epik ko‘lam va badiiy
obraz” deb sarlavhalangan.

10 Qarang: T'yn6ananbernm. Xymoroanoma. — T., 1998. — B. 104.
" Tocnenos I'. H. Teopus nureparypbl. — M: Boicmas mkona, 1978, — C. 96.
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Bobning 2.1. paragrafi “P. Qodirov romanlarida syujet, obraz va xarakter
tarixiyligi ” masalasini o‘rganishga bag‘ishlangan.

O‘tgan asrning 60-yillaridan e’tiboran Bobur va boburiylar tarixi P. Qodirov
ijodida muhim bir bosqichni tashkil etib keladi. P. Qodirov Bobur va boburiylar tarixi
asosida butun boshli trilogiya ijod etdi. Markazida Bobur (“Yulduzli tunlar”),
Humoyun (“Humoyun’), Akbar (“Akbar) shaxsiyatlari turadigan bu asarlar tarixiy
romanchiligimiz syujet gamrovi, obrazlar tizimi, xarakterlar diapozonini kengaytirdi.
Ehtimol, bizning P. Qodirov asarini roman-trilogiyaga mansublashimiz ba’zi
adabiyotshunoslarda e’tiroz tug‘dirishi mumkin. “Yulduzli tunlar’ning alohida roman
sifatida chop etilgani, “Humoyun va Akbar’ning esa bir jild ostida tarixiy roman nomi
bilan nashr qilingani, romanning “Akbar’ga oid vogealar tasvirlangan jildi
yozuvchining o‘zi tomonidan “ikkinchi gism” sifatida berilishi bunday e’tirozlarga
asos beradigandek tuyuladi. Ammo masalaga tarixiy-biografik roman talablari asosida
garaydigan bo‘lsak, “Humoyun” va “Akbar’ning alohida-alohida roman ekanligi aniq
bo‘ladi. P. Qodirov asarini kompozitsiya, syujet, obrazlar olami yaxlitligida kuzatish,
uning bevosita roman-trilogiyaga xos nazariy mezonlarga muvofiqg kelishini to‘la
dalillaydi.

Darhagiqat, P. Qodirov roman-trilogiyasi eng e’tiborli “Adabiyotshunoslik
lug‘ati” kitoblarida umumlashtirilgan trilogiya haqidagi ta’riflarga aynan mos keladi.
Rus olimi A. Golovenchenkoning yozishicha: “Trilogiya (grek. trilogiya, tri — uch va
logos — so‘z birikmalaridan) — uch mustaqgil asarning badiiy g‘oya, syujet, bosh
gahramonlar silsilaviyligiga ko‘ra umumlashuvidan hosil bo‘lgan bir butun asar.
Trilogiya tarixan uzoq davrlarni gamrab oladi. Trilogiya roman janridan boshqga janrlar
doirasida ham uchrashi mumkin»*?,

Tarixiy roman muammosi ko‘plab jahon adabiyotshunoslari, rus va o‘zbek
adabiyotshunoslarining romanga oid tadgiqotlarida o‘rganilgan. V. Skott va undan
keyingi G*arb romanchiligi taragqiyotini tadgiq etish asnosida tarixiy romanga xos eng
muhim kriteriylar ishlab chigilgan®3.

Dissertatsiya obyektlaridan biri bo‘lgan P. Qodirovning har uchala romani
(roman-trilogiya)da ham ikkinchi tipga xos xususiyatlar yetakchilik giladi. Bu jihatlar,
aynigsa, syujet, obraz, xarakterlar talginida yaqgolroq ko‘zga tashlanadi. Roman-
trilogiyadagi barcha syujet chiziglari, obrazlar tizimi, xarakterlar dunyosi bevosita uch
shaxs — Bobur, Humoyun, Akbar mirzolar obrazi doirasida uyushtirilishi P. Qodirov
romanlarining tarixiy-biografik tipga mansubligini ko rsatadi.

Uch roman vogealari kechadigan makon ko‘lami juda keng. Umumiy tarzda
Turkiston, Afg‘oniston, Hindiston kabi ulkan badiiy makon doirasida yuz beradi.
Undagi zamon esa xronologik ketma-ketlikda aniq ko‘rinadi. Bunday izchillik
markaziy gahramon shaxsining otadan o‘g‘ilga o‘tishi tarzida namoyon bo‘ladi.

P. Qodirov nihoyatda ulkan vaqgt doirasi va geografik hudud (makon)larda
kechadigan roman vogealarini muayyan kompozitsion aniqlikda, shu bilan birga real

12 Cnosaps nuTeparypoBemueckux TepMHMHOB. Pemaktopsi-cotaButemu JLW.Tumodees um C.B.Typaes. — M.:
IIpoceemenue, 1974. — C. 425.

13 Qarang: Mupsamues C. V36ek pomann. — T.: ®an, 1969; Ilerpos C. Pycckuii COBETCKHiT HCTOPUUECKHiT poMaH. — M.:
Cospemennuk, 1980; KarrabekoB A. Xym0XeCTBEHHOE BOIUIONICHHE TUIHOCTH M HCTOPUIESCKOM STIOXU B COBPEMEHHOM
mpose. Jucc. a-pa. punon. nayk. — T., 1985.
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tarixiy hagigatga mos ravishda tasvirlash uchun “Boburnoma” va boburiylarga oid
boshga asarlarda xronologik tartibda qayd etilgan tarixiy joy nomlarini poetik
toponimlarga aylantirish yo‘lidan boradi. Shu yo‘l bilan asar kompozitsiyasining
tarixan izchilligi va badiiy jihatdan mustahkam qurilishga ega bo‘lishini ta’minlaydi.
Yozuvchi tomonidan go‘llangan ushbu badiiy makonlashtirish usuli asardagi o‘ziga
x0s badiiyatining yuzaga kelishiga xizmat qgiladi. Bu jihat quyidagilarda ko‘rinadi:
birinchidan, asar kompozitsiyasidagi tarixan izchillik va butunlikni ta’minlaydi;
ikkinchidan, asar syujetini tashkil etishda qo‘l keladi; uchinchidan, tarixiy obrazlar
tadriji, badiiy tizimliligini shakllantirishda muhim omil vazifasini bajaradi.

Uchala asar ham biografik gahramonning o‘limi bilan yakunlanib, tarix sahnasiga
shu gahramon avlodiga mansub yangi bir biografik gahramonning kirib kelishi bilan
boshlanadi. Agar Bobur o‘limidan keyin asar syujeti markazini Humoyun egallagan,
barcha vogealar, obrazlar, asardagi badiiy zamon va badiiy makon uning atrofida
aylangan bo‘lsa, Humoyunning o‘limidan so‘nggi vogealar Akbar atrofida kechadi.
Ko‘rinadiki, har bir roman syujeti va kompozitsion qurilishidagi tugallikni tarixiy
vogelik emas, gahramonlar biografiyasi ta’minlaydi. Bu esa P. Qodirov asarining
tarixiy-biografik roman, ayni paytda trilogiya ekani hagidagi yugoridagi fikrlarimizni
yana bir bor tasdiglaydi.

Umuman, boburiyzoda Akbar obrazi roman vogeligining markazida turadi.
Akbarshoh hukmronligi davri boburiylar saltanati, Mirzo Bobur avlodlari hayot tarzi,
faoliyati, xarakteri, davlat kishilari bo‘lgan tarixiy shaxslar obrazlari romanda yorgin
tasvir etilgan Akbar obrazi fonida jonlanadi. Boburiylar dinastiyasi, boburiy
shahzodalar, malikalarning tarixiy giyofalarini real aks ettirishda muhim tarixiy-poetik
asos vazifasini bajaradi.

Ikkinchi bobning 2.2. paragrafi “Boburiynoma ”da tarixiy obrazlarning o ziga
xosligi ” deb nomlanadi.

P. Qodirovdan keyin o‘zbek tarixiy adabiyoti Mirzo Bobur va boburiylar hayoti
aks etgan epik, dramatik, lirik asarlar bilan boyidi. Tarixiy-adabiy jarayondagi takomil
bosgichlarining bir yorgin misoli sifatida yozuvchi X. Sulton nasrini ko‘rsatish
mumkin. U o‘zining gator hikoyalari, gissalari va “Boburiynoma” romani bilan Bobur
va boburiylar obrazi talginiga yangi giyofa, yangicha ruh olib kirdi.

“Boburiynoma” nafagat Bobur va boburiylarga doir tarixiy nasr, balki o‘zbek
tarixiy adabiyotida yangi bir bosgichni boshlab berdi desak, mubolag‘a bo‘lmaydi.
Roman mazmuni va shaklidagi o‘ziga xosliklar, bizningcha, quyidagilarda ko‘rinadi:
birinchidan, roman vogeligiga, xuddi mumtoz dostonchilik, xalq qissalari yoki
Yevropa ma’rifiy romanlaridagidek safar motivi asosiy o‘rin tutadi; ikkinchidan,
asarda biryo‘la uchta hikoyanavis parallel holatda ko‘zga tashlanadi. Bularning biri
real muallif obrazi, boshgasi hikoyanavis-muallif obrazi, oxirgisi vogealarni bayon
etayotgan tarixiy shaxs Bobur obrazidir; uchinchidan, roman markazida ma’rifat
konsepsiyasi yetakchilik giladi. Mirzo Boburning hayot yo‘liga xos harb-u zarb,
jahongashtalik, Vatan hajri, davlatchilik siyosati mana shu ma’rifiy g‘oya atrofida
uyushtiriladi.

“Boburiynoma”ning ma’rifiy roman ekanini ko‘rsatadigan muhim bir jihat
shundaki, bu asar ham xuddi “Boburnoma” kabi “Bismillahir rohmanir rohim”
kalimasi bilan boshlangan. Holbuki, XX asrning 30-yillaridan “Boburiynoma”gacha
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yozilgan bironta asar Qur’oni Karimning ochuvchi oyati bilan boshlanmagan edi.
Milliy adabiyotimiz ajdodlarning ming yillik adabiy an’analaridan mutlaq uzilgan edi.
Bu bilan “Boburiynoma” mustaqillik davri o‘zbek adabiyotining azaliy an’analariga
tomon gayta yuz burganidan mujda berdi. Bunga romanning quyidagi jumlasi yorgin
misol bo‘ladi: “Tangri taoloning inoyati birla Allohning ulug® va sirli bir bandasi
xususida so‘z aytmoqga jazm qildik>“.

X. Sulton ham xuddi P. Qodirov kabi o‘z asarini A. Qodiriy uslubiga xos yo‘sinda
boshlaydi: “Hijriy sakkiz yuz sakson sakkizinchi yil, muharram oyi. Andijon...”%.
Shundan keyin makon tasviri keladi. Umarshayx mirzo saroyi, gor bosgan devorlar,
tomlar, madrasalar, minoralar manzarasi, azon tovushi, odamlar izdihomi tasvirlanadi.
Bunda yozuvchi vogea xarakteridan kelib chigib, asarga roviy-hikoyachi obrazini
Kiritadi. Roviy vogealar ogimini boshlab beradi.

Tarixiy dalillarni tartib bilan keltirish, ilmiy manbalarga tayanish orgali essenamo
hikoyalash yo‘lidan boradi. Lozim o‘rinlarda boburiyzodalar faoliyati, erishgan
yutuglari, yo‘l go‘ygan xatolariga o‘zining hissiy-emotsional munosabatini ifodalaydi.
Kerak o‘rinlarda o‘z talginlarini ruboiy, g‘azal baytlari bilan quvvatlaydi. Natijada
o‘quvchi Bobur va boburiylar hagida badiiy-tarixiy, lirik-emotsional xulosaga ega
bo‘ladi.

Tadgigotning uchinchi bobi “Kichik epik janrlarda Bobur va boburiylar
obrazi” deb nomlanib, ikki paragrafdan tarkib topgan. 3.1. paragrafda “Tarixiy
gissalarda Bobur obrazi talgini ” hagida fikr yuritilgan.

Tarixiy shaxs hayot yo‘li, ijtimoiy faoliyati, xarakteri, maishiy turmushi, botiniy
holatlarini talgin etishda gissa janri o‘ziga xos ahamiyat kasb etadi.

Dissertatsiyada tadqiq etilgan Bobur va boburiylar hagidagi gissalarda ham
sanalgan xususiyatlarning barchasi u yoki bu darajada aks etgan.

X. Sultonning “Saodat sohili” qissasi yozuvchining Bobur hayotiga va
shaxsiyatiga doir mulohazalariga bag‘ishlangan bo‘lishiga garamasdan, asarning
markaziy gahramoni Bobur emas, balki Hofiz Ko‘ykiydir. Asarning uchdan bir gismi
Ko‘ykiyning Hindistonga safari tafsilotiga bag‘ishlangan. Toki, Binoqul vafot etib,
Hofiz Ko‘ykiyni noma’lum bir karvon qutqarib, Hindistonga yetkazmagunga gadar
sahnaga Bobur va boburiylar obrazi chigmaydi. Ko‘ykiy ilk bor Boburni o‘z arkoni
davlati bilan mashvarat o‘tkazib turgan joyida ko‘radi. Shundan so‘nggina asar
syujetiga Hindiston tasviri va boburiylar obrazi kirib keladi.

Qissa davomida Bobur va boburiylar shaxsi, faoliyati, xarakteri fagat Hofiz
Ko‘ykiy nigohi, ichki mushohadasi orqgali beriladi. Hindistonda o‘sha davrda
kechayotgan ijtimoiy-siyosiy vogealarga ham biz Ko‘ykiy vositasida guvoh bo‘lamiz.
Saroyda vagtinchalik yashab ijod etayotgan Ko‘ykiy Boburni goh jang-u jadallar, goh
saroy intrigalari, goh maishiy hayot fonida ko‘radi. Boburga xos shohlik, shoirlik,
galandarlik, olimlik, shijoat, shon-shavkat va fojiaviylik ham aynan shu jarayonlarda
namoyon bo‘ladi.

Asar Boburning o‘limi bilan fojiaviy yakunlangan. Bunday yakun sabab Hofiz
Ko‘ykiy obrazi Bobur shaxsiyati, dolg‘ali hayot yo‘li, shon-shavkatidan iftixor tuygan,

14 Cynron X. Bobypuitnoma. Maspuduii poman. — T.: Illapk, 1997. — B. 3.
15 Ko‘rsatilgan asar. — B. 10.
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fojiasiga yig‘lagan Vatan timsoliga aylanadi. Ko‘ykiy safarining yakuni Bobur
hayotining so‘ngiga to‘g‘ri kelishi gissadagi fojiaviy ruhning yanada kuchayishi,
o‘quvchi ko‘nglida chuqur iz qoldirishini ta’minlashga xizmat giladi. Bu esa badiiy
asar muvaffaqiyatini ta’minlovchi muhim belgilardan biridir.

Bobur haqidagi gissalardan yana biri Q. Kenjaning “Boburiylardan biri” esse-
gissasidir. Esse-gissaning bosh gahramoni Bobur. Ammo bu gissa markaziga ham
odatdagidan tashgari Bobur shaxsiyati qo‘yilmagan. Professor N. Karimovning
ta’kidlashiga ko‘ra bu asarning gqahramoni ikkita. Biri gissada so‘z yuritilgan bosh
gahramon Zokirjon Mashrabov, ikkinchisi — Bobur haqgidagi ilk badiiy asarlar muallifi
Pirimqul Qodirov?®,

Q. Kenja asarida ham xuddi P. Qodirov, X. Sulton asarlaridagi singari
kompozitsion tizimlilikni ta’minlovchi vosita vazifasini geografik makon bajargan.
Esse-gissa vogealari makon o‘zgarishlariga monand shakllantirilgan. Fagat mazmun
talabiga ko‘ra ba’zi holatlardagina assotsiativ tasvirlar uchraydi. Masalan, Hirot hagida
gap ketganda tasvir markazini Navoiy shaxsiyati, takrorlanmas ijodi, 90-yillardagi
Hirot manzaralari, u yerdagi ijtimoiy ahvol, Navoiy gabri, ekspeditsiya a’zolarining bu
holatlarga nisbatan botiniy munosabatlari egallaydi.

Avstryalik nemis olimi va yozuvchisi Frits Vyurtlening nemis tilida yozilgan
“Bobur — yo‘lbars™ gissasining dunyoga kelganiga yarim asrdan oshgan. Asar 2011-
yilda Yanglish Egamova tomonidan “Andijon shahzodasi” nomi bilan o‘zbek tiliga
o‘girildi.

“Andijon shahzodasi” asari “Osmondagi Temir qozig”, “Karvonboshi”,
“Jazolash”, “Umarshayx Mirzoning o‘limi” kabi 19 ta kichik kompozitsion bo‘lakdan
tashkil topgan. Muhimi, ular o‘rtasida mustahkam bog‘lanish bor. Bir sarlavha ostidagi
vogea keyingisi bilan izchil bog‘lanib ketadi. Qissa sarlavhalari fagat shakliy xususiyat
kasb etmaydi, balki har biri muayyan badiiy g‘oyani ifodalab keladi.

Asarda Qosimbek, Mirzo Ulloh, Hasan karvon, Jallod, olti bahodir kabi gator
obrazlar ham bor. Ammo ularning barchasi Bobur bilan bog‘liq muayyan
epizodlardagina o‘zlarini to‘la namoyon etadilar. Ullohda tanballik va donolikning
gorishib ketishi, Hasan karvonda qo‘pollik va donolikning bir paytda voge bo‘lishi,
Jallodda befarosatlik va berahmlikning, olti bahodirda sadogat va jasurlikning qo‘sha
kelishi Bobur xarakteri va faoliyatini yorgin ochishga xizmat gilgan.

Qissadagi eng yorgin obraz o‘z-o‘zidan Bobur obrazidir. Bu obraz chuqur va
shiddatli dinamik xarakterga ega. Biz uni dastlab bir ilm tolibi sifatida ko‘rsak, so‘ng
orzulariga oshufta ulkan galb egasi sifatida kashf etamiz. Ba’zan u o‘yinqaroq, qaysar
bola bo‘lib ko‘rinadi. Otasining o‘limidan keyin tadbirkor, jasur, dono yetakchiga
aylanadi. F.Vyurtle talginidagi Bobur kamtarin, shuhratga o‘ch emas. Axsi gal’asini
zabt etishganda ham u “bu mening xizmatim emas, hammamizniki”, deydi. Bobur
ko‘pgina murakkab hodisalarga munosabatda Allohning kitobi, payg‘ambar
ko‘rsatmalariga amal giluvchi musulmon sifatida ko‘rinadi. Qayd etish joizki,
muallifning saltanat etiketi borasida, muayyan detallarni qo‘llashda, diniy so‘z va
iboralarni ishlatishda ba’zi xatoliklarga yo‘l qo‘ygani ham aniq bilinadi.

16 Kenxa K. BoOypwuitnapaan 6upu. — T.: Mabnasusr, 2000. — B. 4.
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Uchinchi bobning 3.2. paragrafi “Tarixiy hikoyalarda Bobur hayoti lavhalarining
badiiy aks ettirilishi” muammosini o‘rganishga qaratildi.

Barcha nazariy adabiyotlarda gayd etilishicha, hikoya janrida gahramon
hayotining bir lavhasi badiiy aks ettiriladi. Tarixiy hikoyalarda ham xuddi shu
tamoyilga amal gilinadi. Farq shundaki, zamonaviy hikoya muallifi ko‘proq birovning
og‘zidan eshitib ta’sirlangan yoki o‘z ko‘zi bilan ko‘rib guvoh bo‘lgan favqulodda
voqgealarni galamga olsa, tarixiy hikoya muallifi asosan tarixiy manbalarga, tarixiy
dalillarga asoslanadi. “Hikoyada tasvirlangan vogea o‘z mohiyati va ahamiyati
jihatidan epik turning roman, povest kabi janrlaridan farglanmasa ham, birog tasvirning
ko‘lami, syujet va kompozitsiyaning nisbatan soddaligi, bayonning asosan bir shaxs
tomonidan olib borilishi jihatidan farglanib turadi™*’.

X. Sulton hikoyasining “Nugta” deb nomlanishining o‘zi bir badiiy jumboqdir.
Chunki sarlavha badiiy asar kompozitsiyasining muhim birligi bo‘lib, yozuvchining
badiiy niyatiga monand holda turlicha vazifa bajarishi mumkin. X. Sultonning ushbu
hikoyasida esa “nuqta” so‘zi bir nechta ma’nolarda kelganini e’tirof etish mumkin.
Birinchidan, hikoya ma’lum ma’noda epistolyar mohiyat kasb etadi. Ikkinchidan,
Bobur xatining mazmun-mohiyatida o‘g‘lidan har narsaga e’tiborli bo‘lish, inshoda
hatto nuqta (zer-u zabar)ni ham diggatdan gochirmaslik hagida so‘z boradi.
Uchinchidan, sarlavhada bu maktub Bobur o‘limi arafasida, uning hayotiga tagdirning
so‘nggi nugtasi qo‘yilishidan bir baxya oldin yozilganga ishora bor.

Hikoyaning birinchi jumlasi ham so‘nggi punktdagi xulosamizni tasdiglaydi:
“Boburning hasratidek uzun yomg‘ir...”*8, Albatta, bu hasrat o‘limdan qo‘rquv hasrati
emas. Bu hasrat gatlarida Boburning ulkan jahongirlik yo‘li, Vatan hajri, yutuglari va
xatolari mujassam. Yomg‘ir detali ham ma’lum ma’noda g‘am-anduh va hasrat
ifodasini kuchaytiradi. Odatda yomg‘ir inson galbida umr yo‘llari va intiho hagidagi
o‘y-mushohadalarni uyg‘otadi. Hasratli xotiralarni qo‘zg‘aydi. Hikoyaning keyingi
gismlari ham sarlavha va birinchi jumlaga monand holda falsafiy mazmun kasb etadi.

Hikoyaning mana shunday o‘rinlarida hikoyanavis epistolyar janr chegaralaridan
chigib ketadi. Boshgacha aytganda, bu janr imkoniyatini kengaytiradi. Maktub
mazmuniga hikoya gahramoni xotiralarini bog‘lash orgali muallif assotsiativ tasvir
usuliga murojaat giladi. Bu orgali asar badiiyatini oshirishi bilan birga hikoyaning
badiiy zamon va makon ko‘lamini kuchaytiradi.

M. Uzoqovning “Bobur sog‘inchi” hikoyasi Bobur hayotidagi bir muhim epizod
hagida. M. Uzogov vogea o‘rni va vagtini to‘g‘ri tanlagan. Natijada Bobur tarjimayi
holining fojiaviy nuqtalaridan biri bo‘lgan Vatanni tark etish vogeasini tasvirlash orgali
bu tarixiy shaxs obrazining yorqin girralarini ochib berishga erishgan.

Safar oldidagi tunda Bobur chuqur xayolga botadi. Shu paytgacha boshidan
o‘tkazgan kunlarni o‘ylaydi. Uning xayoliy assotsiatsiyasi tarzida Samargand, Saripul,
Toshkent kabi geografik makonlar, Mirzo Ulug‘bek, Sulton Husayn, Sulton
Mahmudxon, Qutlug® Nigorxonim singari tarixiy shaxslar gavdalanadi. Bu xotira
tasviri chizgilarda garchi biroz tig‘iz holatda berilgan bo‘lsa-da, hikoya muallifining
yurtimiz tarixi, aynigsa, “Boburnoma”ni yaxshi bilishi ma’lum bo‘ladi. Qisga tush

17 X oramoB H., CapumcokoB b. A1abuéTITyHOCIMK TEPMUHIAPUHIHT pycua-y36ekda nsoxam ayFati. — T.: Yiurysam. —
b. 250.
18 Shu kitob. — B. 217.
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epizodi orgali muallif Boburni otasi Umarshayx mirzo bilan bog‘laydi. Safarga
gonuniy, ma’naviy tus berishga erishadi. Hikoyadagi yana bir epizod digqgatni tortadi.
Safar oldidan qorabuloglik qirg‘iz biyi Boburga barcha anjomlari bilan ajoyib
arg‘umoq hadya giladi. Bunda qirg‘iz biyiga xos sof turkona xarakter namoyon bo‘lishi
bilan birgalikda, mahalliy mezbon aholining Boburga nisbatan chuqur hurmati va
muhabbati ham aks etgan. Shundan so‘ng muallifning o‘rinli bir badiiy izohi keladi:
“O‘ta zigna, toat-ibodat va bilimga vaqt sarflashni noo‘rin hisoblovchi, ammo
ko‘ngliga yogqan Kishiga og‘zida chaynaganini-da ilinuvchi chorvador...”*°.

Hikoyaning so‘nggi epizodi Boburning Vatanni tark etish oldidagi holati tasviriga
garatilgan. Bunda muallif xayolotga emas real vogeaga asoslangan.

XULOSA

1. Zamonaviy o‘zbek adabiyotida Bobur va boburiylar obrazi keng manbalar
ko‘lamini gamrab olgan. Lirikada va dramaturgiyada jadid adabiyotidan boshlab
Bobur shaxsiyati va obraziga murojaat etilgani kuzatiladi. Mustaqillik davriga kelib,
Bobur va uning davri, avlodlariga doir tadgigotlar ko‘paydi. Badiiy adabiyotning
barcha tur va janrlarida Bobur va boburiylar obraziga bag‘ishlangan asarlar maydonga
kela boshladi. Adabiyotshunoslikda tarixiylik muammosi ikki yo‘nalishda o‘rganiladi:
gadim tarixdagi og‘zaki va yozma manbalarning poetik o‘ziga xosligi, keyingi davr
adabiyotiga ta’siri yuzasidan tadqiq etish; millatlar, saltanatlar, shaxslar tarixi
adabiyotda ganday tamoyillar asosida badiiy aks ettirilgan, degan masala yuzasidan
tadqiq etiladi. Bunda tarixiylik va zamonaviylik sintezi, tarixiy asarning muayyan asar
yozilgan davr va hudud ijtimoiy, ma’naviy hayoti, estetik nuqtayi nazarlari bilan
munosabati masalasi bosh planda turadi.

2. Tarixiy asar muallifi ijtimoiy fikr tarixini badiiy aks ettiradi. O‘zi tasvir
etayotgan makon va zamondagi falsafa, din va badiiy-estetik tafakkurni real tarixiy
aspektda ifodalash uchun mas’ul hisoblanadi. So‘z orgali ifodalangan tafakkur
shakllari zamonaviy adabiyot namunasi bo‘lib gayta jonlanadi, izchil harakatga
kirishadi. O‘zining estetik, ma’rifiy, ijtimoiy vazifasini bajarishga kirishadi. Bunda
ijodkor fagat ijtimoiy tarixning o‘zini emas, shu tarixni tashkil etadigan bir butun
so‘zlar tizimini ham gayta ishlaydi. Tarixiy asar muvaffagiyati bu jarayonning gay
darajada to‘g‘ri va aniq amalga oshirilgani bilan bog‘liqdir. Badiiy adabiyotdagi
tarixiylik tamoyili murakkab va xilma-xil nazariy kriteriylarni talab etadi. Tarixiy-
badiiy asarning dunyoga kelishida real tarixni tashkil etadigan vogelik, davr va shaxs
kategoriyalarining badiiyat mezonlari asosida talgin etilishi muhim ahamiyat kasb
etadi. Tarixiy asarda aks ettirilgan vogelik gamrovi o‘sha asar janrining shakllanishi
uchun vosita bo‘lib xizmat qildi. Tarixiy obraz va xarakterlarning maydonga kelishida
real-tarixiy vaziyat va unda faoliyat ko‘rsatgan tarixiy shaxslar hagidagi xilma-xil
manbalarning ahamiyati muhimdir.

3. Boburning buyuk shaxs ekanligi, kichik bir go‘shini bilan Afg‘oniston,
Hindistondek ulkan saltanatlarni ishg‘ol etganligi, boburiylar saltanati degan qudratli
davlatga asos solganligi, shaxsiy hayotida ko‘plab ajoyibotlar, mislsiz fojialar,
murakkab ruhiy iztiroblar bo‘lib o‘tganligi tarixdan ma’lum. “Boburnoma”da mana

19 Shu kitob. — B. 124.
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shu vogealarning garichma-qarich, detallashtirib hikoya gilinganiga guvoh bo‘lamiz.
Bunda Bobur shaxsiyatini buyukligi bilan birga har ganday insonda uchrashi mumkin
bo‘lgan qusur va kamchiliklardan xoli bo‘lmagan jonli odam sifatida ko‘ramiz.
Yozuvchi tomonidan tarixiy asar syujeti, obrazlarini tom ma’noda jonlantirib
tasvirlanishi uchun bularning barchasi muhimdir.

4. Tahlillar ko‘rsatadiki, P. Qodirovning “Yulduzli tunlar”, “Humoyun”, “Akbar”
asarlarining har biri mustagil roman bo‘lishi bilan bir gatorda, uchalasi jamlangan
holatda roman-trilogiyani tashkil etadi. Ushbu romanlarning har birida alohida tarixiy
shaxslar biografiyasi, alohida hukmdorlar davri turgani, zamon va makonda fargning
mavjudligi ularning mustagil roman ekanligini ko‘rsatsa, boshqga gator jihatlari bilan
boburiylar hagidagi roman-trilogiya ekanidan dalolat beradi. Har uchala asarda yagona
sulola — boburiylarning ijtimoiy-tarixiy faoliyati solnomaviy tarzda izchil aks
ettirilganligi, uch roman obrazlari o‘rtasidagi genetik bog‘liglik, kompozitsion
izchillik, syujet davomiyligi “Yulduzli tunlar”, “Humoyun”, “Akbar” bir butun roman-
trilogiya degan xulosaga olib keladi.

5. “Boburiynoma” asaridagi bosh g‘oya ma’rifat g‘oyasidir. Muallif o‘z asarining
bosh gahramoni Bobur mirzo hayot tarzini badiiy-tarixiy talgin etar ekan, o‘z
talginining bosh mezoni sifatida Bobur e’tigodini oladi. Mana shu islomiy e’tiqod
tamoyili asosida gahramon hayotini tasvirlaydi. “Boburiynoma”ning yana bir o‘ziga
xos jihati shundaki, asarda roman vogealari bilan muallif biografik hayoti uyg‘unlashib
ketgan. Bobur hamda boburiylar hayotiga bag‘ishlangan gissa va hikoyalarning
dunyoga kelish tarixi, asarlar atrofida kechgan vogealarning hammasi Bobur taqdiri
bilan ramziy tarzda bog‘langan. Natijada unda keltirilgan gissa va hikoyalarning roman
kompozitsiyasining bir bo‘lagiga aylanishi ta’minlangan. Bobur yo‘llari bo‘ylab
safarga chiggan ilmiy ekspeditsiya tafsilotlari, ekspeditsiya jarayonidagi makon
o‘zgarishlari roman kompozitsiyasining original, tarixiy nuqtayi nazardan ishonchli,
izchil tarzda qurilishiga asos bo‘lib xizmat gilgan. Joy nomlarining o‘zgarishi,
garchand ekspeditsiya safari bilan bog‘liq bo‘lsa ham, roman vogealari va
kompozitsion qurilishini belgilovchi vosita vazifasini bajargan. “Boburiynoma” asari
o‘zbek tarixiy nasrining yangi, o‘ziga xos uchinchi tipi sifatida baholanishga loyiq.
Undagi kompozitsion xususiyatlar, syujet qurilishi, obrazlar dunyosiga xos badiiy-
tarixiy tizim bizga shunday xulosa chigarish imkonini beradi.

6. Qissa janri spetsifikasi uning qaysi davr vogealarini badiiy aks ettirishga
garatilgani, gaysi millat hayotiga oid ijtimoiy hodisalarni tasvirlagani, qaysi tarixiy
shaxs hayot yo‘lini qay tarzda, ganday adabiy metod, ogqim va ganday uslubga ko‘ra
badiiy talgin etgani bilan belgilanadi. Qissa asosida muayyan tarixiy shaxs bosib o‘tgan
tarixiy vogealar bosh gahramon biografiyasi, ichki dunyosi ko‘zgusida aks ettiriladi.
“Saodat sohili” gissasida Bobur va boburiylar shaxsi, faoliyati, xarakteri fagat Hofiz
Ko‘ykiy nigohi, ichki mushohadasi orqgali berilgan. Hindistonda o°‘sha davrda
kechayotgan ijtimoiy-siyosiy vogealarga ham biz Ko‘ykiy vositasida guvoh bo‘lamiz.
Saroyda vagtinchalik yashab ijod etayotgan Ko‘ykiy Boburni goh jang-u jadallar, goh
saroy intrigalari, goh maishiy hayot fonida ko‘radi. Boburga xos shohlik, shoirlik,
galandarlik, olimlik, shijoat, shon-shavkat va fojiaviylik ham aynan shu jarayonlarda
namoyon bo‘ladi.
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7. “Boburiylardan biri” esse-gissasi ko‘proq hujjatlilik tamoyili asosida ijod
etilgan. Ammo badiiy tasvir, gahramon pafosi, nozik detallar, tuyg‘ularning shoirona
ifodasi asarga ko ‘proq badiiy ruh bag‘ishlagan. Bu asarni o‘qigan o‘quvchi safar fonida
Bobur va boburiylar obrazini tasavvur qgiladi. Shuningdek, Boburning bugungi
avlodlaridan biri sifatida galbida iftixor tuyg“usini tuyadi.

8. F. Vyurtlening “Andijon shahzodasi” sarguzasht gissasidagi gator o‘ziga X0s
obrazlar “Boburnoma” voqealari, Bobur obrazini xolis va haggoniy talgin etishga
garatilgan. Umuman, islomiy e’tiqod, milliy ruh, mardona tabiat bilan bezab tasvir
etilgan Bobur obrazining asosiga muallif o‘zga millat kishisi bo‘lishiga garamasdan
ilohiy, Qur’oniy ko‘rsatma va tushunchalarni qo‘ygani ma’lum bo‘ladi. Shuning uchun
ham Bobur obrazi mukammal va to‘laqonli obraz sifatida o‘quvchini o‘ziga jalb etadi.

9. X. Sulton “Nugta” asari misolida hikoya janri imkoniyatlarini kengaytirgan.
Epistolyar usul bilan assotsiatsiya usulini badiiy mushtarak holatga keltirishga
erishgan. Shu bilan birgalikda, Bobur hayotidagi eng muhim vogealarni, Boburga
yaqin bo‘lgan tarixiy dalillarni, uning ruhiy-ma’naviy holatlarini bir nugtada jamlashga
erishgan. Sof badiiy-psixologik talgin orgali Bobur obrazi mohiyatini yorita olgan.

10. “Bobur sog‘inchi” asarida tarixiy vaziyatlar, shaxslar taqdirini imkon
darajasida izchil gamrashga urinilgani sezilib tursa-da, undagi asosiy badiiy magsad
Bobur safarining so‘nggi tongi hagida tasavvur berishdan iborat. Hikoyaning
kulminatsion nugtasi ham, fojiaga boy yechimi ham ushbu oxirgi vidolashuv sahnasiga
jamlangan. Muallif tasvir etgan voqgealar, tafsilotlar, obrazlarning badiiy quvvati shu —
so‘nggi epizodda o‘z aksini topgan. Natija sifatida yozuvchi Bobur hayot yo‘lining eng
fojiali nugtasini so‘z vositasida tasvirlashga erishgan. Zamonaviy o‘zbek nasrida
Bobur va boburiylar obrazi muammosini tizimli o‘rganish ozbek tarixiy nasri takomil
yo‘nalishlarini belgilash yo‘lida xizmat qilishi jihatidan muhimdir. Shu bilan
birgalikda, Bobur va boburiylar shaxsiyati, shonli hayot yo‘llari, tabiati, ma’naviy
dunyosini to‘g‘ri tushunish xalgimiz, aynigsa, yetishib kelayotgan yosh avlod uchun
ibrat bo‘lib xizmat giladi.
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INTRODUCTION (Abstract of the PhD thesis)

The topicality of the dissertation. In the intellectual tradition of the peoples of
the world, the study of Babur occupies a special place. The great empire established by
Zahiriddin Muhammad Babur, its continuation by his descendants, and the lives and
inner worlds of its rulers have always been the focus of historians, diplomats,
politicians, and especially writers and poets. In literary criticism, the interpretation of
the image of Babur and the Baburids has become one of the important traditions in
world literature.

As we observe the development of world humanities, it becomes clear that
scholars and writers from Germany, England, France, Russia, Japan, Turkey, and
China have never been indifferent to Babur’s personality and the fate of his
descendants. Numerous historical works, social-political treatises, essays in the field
of scientific journalism, and various genres of literature vividly portray this great figure
and his descendants, which supports our view. Babur’s autobiography, the Baburnama,
has been translated into many languages of the world, and the magnificent monuments
built by the Baburids and the literary, scientific, educational, and historical works
written by them are being thoroughly studied.

With the arrival of independence, the study of Babur’s social activity and creative
legacy became widely pursued in Uzbekistan. The one-sided, biased, and superficial
approaches that had persisted since the Soviet era were replaced by comprehensive
research based on scientific objectivity and the comparative analysis of historical
evidence. National history as a discipline began to systematically study the activities
of Babur and the Baburids. Effective scientific expeditions were conducted along the
paths Babur had traveled. Several editions of “Baburnama” were published, with the
work being presented in alternative narrative forms. The “Encyclopedia of Babur” was
compiled by qualified specialists. Literary works in lyric, dramatic, and prose genres
reflecting the history of Babur and the Baburids emerged. Their fully developed
characters reached a level where they could be compared with literary characters in
world literature. As a result, the issue of scientifically researching the artistic
interpretation of Babur and the Baburids in literature became an urgent challenge for
contemporary Uzbek literary studies. At the same time, the vast expansion of works in
which the image of Babur and the Baburids is artistically portrayed highlights the need
to address this issue within the scope of specific literary genres. The precise and
systematic study of this issue aligns directly with the Strategy of Actions for further
development of the Republic of Uzbekistan, as part of today’s ongoing social and
humanitarian policies. In a time when Uzbekistan is stepping into the new phase of
national development “the Third Renaissance and profound changes are taking place
in all aspects of life, it has become even more important to study and popularize the
invaluable legacy of Babur.”?,

20 Y3gekucron Pecrybnnkacn ITpesuaeHTHHIHT “Y30eKHCTOH PecryOIMKACHHM sSHAAA PUBOMKIAHTHPHII Oyiinda
Xapakatmap crparermsicu Tyrpucuga’rin ®apmonn /| Xank cyzu, 2017. — Ne 28 (6722), Y36ekucron Pecry6mmkacn
[IpesuaenTrnHUHT “ByIOK MOUp Ba 0JUM, MamIXyp AaBiaT apbodu 3axupuaana Myxamman boOyp TaBamuty nuHUHT 540
HUJTMTMHEA KeHT HUIIOHIam tyrpucuna’ru Kapopu // Xank cy3u, 2023. — Ne 18 (8361).
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The presidential decrees of the Republic of Uzbekistan, such as Decree PF-4797
of May 13, 2016, “On the establishment of the Alisher Navo’i Tashkent State
University of Uzbek Language and Literature,” Decree PF-6108 of November 6, 2020,
“On measures to develop the fields of education, upbringing, and science in
Uzbekistan’s new development phase,” Decree PF-60 of January 28, 2022, “On the
Development Strategy of New Uzbekistan for 2022-2026,” Resolution PQ-20 of
January 21, 2023, “On the wide celebration of the 540th anniversary of the birth of the
great poet, scholar, and renowned statesman Zahiriddin Muhammad Babur,”
Resolution PQ-3271 of September 13, 2017, “On the development of the book
publishing and distribution system, increasing reading culture and promoting book
reading,” and other relevant regulatory and legal documents define the tasks that this
dissertation research aims to contribute to in its own way.

Compliance of the research with the priorities of the development of science
and technology of the republic. The dissertation was carried out within the framework
of priority focus of the development of science and technology of the republic I.
“Formation of the system of innovative ideas in the social, legal, economic, cultural,
spiritual and educational development of the information society and the democratic
state and the ways of their implementation”.

The degree to which the problem has been studied. The biography, scientific-
educational, and literary works of Zahiriddin Muhammad Babur have been a subject
of study in Uzbek literary criticism since the early 20th century. The important aspects
of the great thinker’s biography and creative legacy have been covered in the research
of A. Fitrat, A. Sa’diy, V. Mahmud, H. Yoqubov, V. Zohidov, A. Qayumov, A.
Abdug‘afurov, G*. Salomov, B. Qosimov, N. Komilov, S. Hasanov, N. Otajonov, H.
Qudratullayev, M. Olimov, Z. Kholmanova, B. Rajabova, I. Adizova, K.
Mullakho‘jayeva, 1. Sulaymonov, and Sh. Hayitov. In Russian and global Babur
studies, scholars such as I. V. Stebleva, G. F. Blagova, M. Sale, A. N. Samoylovich, J.
Leyden, U. Erskin, A. S. Beverij, Eiji Mano, H. Lemb, U. Tekston, F. Berne, I. Aminiy,
H. Temur, and B. Kojabekov have made significant contributions to research?!,

The issues of novel writing, particularly historical novels, have been studied to
some extent by various generations of literary scholars such as M. Qoshjonov,
S. Mirvaliyev, U. Normatov, N.Khudoyberganov, A. Kattabekov, A. Rahimov,
D. Quronov, B. Karimov, U. Joraqulov, I. Yoqubov, G*. Murodov, Q. Qahramonov,
Sh. Doniyorova, A. Nosirov, G. Ashurova, M. Hamroyeva, and others. Among the
topics explored are historical truth and its artistic interpretation, the individual and
artistic character, plot and conflict, the issue of artistic time, the interpretation of
character psychology in novels, and the harmony between the commonalities and
uniqueness of the historical novel.

21 Beveridge A.S. The Babur-nama in English (Memoirs of Babur), Translated from the original Turki Text of Zahiru’ddin
Muhammad Babur Padshah Ghazi by Annette Susannah Beveridge, 2 Vols., — London, 1922; Repr, in one Volume, —
London, 1969; — New Delhi, 1970; — Lahore, 1975. Eiji Mano. Babur-nama (Vaqayi). Critical Edition Based on Four
Chaghatay Texts with Introduction and Notes. — Kyoto, Shokado, 1995. Harold Lamb. Babur the Tiger. — New-York,
1961. The Baburnama. Memoirs of Babur, Prince and Emperor, Translated, edited, and, annotated by Wheeler. M.,
Thackston. — New York & Oxford, 1996. ®pancya Bepube. bobOypuiinap canraHatuHuHT cyHrTH Tapuxu. /| Kaxon
anabuértu xxypuanu. — 2002. 8-con. — b. 102-142; Amunnit U. Kyxunyp — booypuunr onmocu. — T.: Sharg, 2019.
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While the interpretation of the image of Babur and the Baburids in Uzbek
literature has not been thoroughly studied, it has nonetheless attracted the attention of
some literary scholars, researchers, poets, and writers??,

This itself shows that the issue of interpreting the image of Babur and the Baburids
in contemporary Uzbek prose is at the beginning of extensive research in this field.
Due to independence, both creative individuals and scholars have begun to study the
activities and legacy of Babur and the Baburids on a broad scale, with artists
approaching it from a literary perspective and scholars from a scientific standpoint.
This, in turn, allows for a comparison of works that illuminate the lives of our kings

22 Kyunkonop M. Tamnmanran acapiap: AnaOuii-TaHKuauil Makonanap, sccenmap, Xotupanap. — T.. Sharg, 2018;
HopwmartoB VY. Tannanran acapnap: AnaOuii-rankuauii MaKosanap, sccenap, cyxbatnap, xorupanap. — T.: Sharg, 2021,
Hopwmaros Y. Hadocat rypynriapu. — T.: Myxappup, 2010; Mirzayev S. XX asr 0°zbek adabiyoti. — T.: Yangi asr avlodi,
2005; Hopmator Y. Mxon cexpu. — T.: Sharg, 2007; Kapumos H Ba Gomkanap. XX acp ¥36ek agabuéru tapuxu. — T.:
Vxurysun, 1999; Uynnou K. Cy3 énxunn. — T.: Fapyp Fynom, 2018; Coank Camxap. Mxoasuar yTus maxzacu. — T.:
[apx, 2005; Xypaxkynos Y. Xyayacus xkunsa. — T.: @an, 2006; XKypakynos V. Hazapuit mostuka macananapu. — T.:
Fadyp Fymnom, 2015; Kapum B. Pyxuar amudoocu. — T.: Fapyp Fymnom, 2018; Kapum B. Baauwuii 3 oxaupabocu //
Xavipunaua Cynron. Kyurun o3omanyp. — T.: Suru acp asmoau, 2019; Karim B. Ikki daho — ikki bebaho (Bobur va
Qoadiriy). — T.: O‘zbekiston milliy ensiklopediyasi, 2020; Amu M. Tapux caGokaapuIaH Xyjgoca YMKapuoO sAmaiiuk /
Xank cy3u, 2014, 8 HOs0pB; CarropoB M., KarrabexkoB A. Ommc ronmysiap xwmocu: Tapuxuid Oamanuii agaOuér Ba
BaTaHmapapiuk Tapousacu. — T.: Ykutysun, 1984; Maxmyno M. Xaiipar Ba Tadakkyp. — T.: Fadyp Fynom, 1990;
KarraGeko A. Tapuxuii pomMannap xycycuna 6axcmap / Y36ex aga6uii Tankumu. — T.: Turon-Igbol, 2011; Beksxon U.
Kupwmn / Fuécupmun 6ma XymomumanHa XoHaamup. byrokimk xucnatu. “Xadub yc-cusp ¢u ax6opu appoau bamap”. —
T.: lapk, 2011; Hucopuit X. My3akkupu ax006. — T.: Aoxymia Koxupuii, 1993; PacynoB A. bagumiinuk — 6e3aBon
saruuk. — T.: Hlapk, 2007; PaxmonoB B., OramoBa f. Tapuxmnap rymucronu. Myxamman Xaitnap mup3o. Tapuxu
Pamuauii. B. Paxmonos Ba f1. Dramosa Tapskumacu. — T.: Sharg, 2010; Mupsanues C. V36ek pomanu. — T.: ®@an, 1969;
PaxumoB A. V36ek pomann mosTHKacH (cioxkeT Ba KOHGIUKT). Puon. dan. a-pu. amce. — T., 1993; KarraGekos A.
XyA0XKECTBEHHOE BOIUIONIEHHE TMYHOCTHA M UCTOPUUECKOMN SMOXH B COBpeMEeHHOH mpo3se. ucc. a-pa. ¢punon. — T., 1985;
Hocupos A.H. Tapuxuii Xxakukat Ba YHUHT Oamuuii Tankuau (“FOnmysnu Tymnap” pomadu mucomuga). Ounon. das.
Hom3. juce. — T., 1999; Hocupos A. Oxun Exy6os pomannapu nostukacu. — T.: ®@an, 2012; Kapumos X. V. Tapuxuit
maxc Ba Gaauuii 06pas. ®uon. pan. Homs. aucc. — T., 1999; Ucaesa I1I. Y36ex Tapuxmii poMaHIapuaa Xapakrep
PYXUSTHHU TacBUpiam ycyiwiapu. @wion. ¢an. HOM3. aucc. aBroped. — T., 2001; 3airummuaoBa A. Tapuxwii
BOKEJIMKHMHT 6auuii Tankum. // Y 36ex Tuim Ba anabuéTy xypraiu. — 2005. 3-con. —b. 91-92; Paxumxonos H., Ky6aes
K. Tapuxwii kuccarap xakukat m3naian. — T.: Amgonat, 2005; Komupos I1. Twun Ba a1 — T.: Fadyp Fymnom, 2005; Canmera
L. P. Xaitpumaua CynTOHHHHT XUKOSHAaBUCIUK Maxopatd. Owumon. daH. HoMm3. mucc. aBroped. — Tomkent., 2006;
Kyp6oros T. Tapuxwuii Oaguuii acap Ba maBp Twin macanaiapu. [lupumkyn Koxuposrusr “HOnmy3mu tyanap. boOyp”
pomanu Matepraiapn acocuza. — T.: Y30ekucTon Muumit summktoneusicu, 2006; Xampaea M. A. Tapuxuii XakukaT
Ba Oamunii TankuH (Amup Temyp oOpasuHUHT Hacpui TankuHIapu). @wnon. ¢an. HoMs. auce. — T., 2008; Bo3zoposa C.
bup BokenukHUHT y4 Tankuuu. // Hlapk rominysu xypHanu. — 2011, 4-con. — b. 164-169; Aoaymnaesa M. [I. Tapuxuii
Hacpwid acapiap 0anuuaTUHUHT Kuécuit Taxmnu (“boOypHoma” Ba “Illaxkapan Typk” muconuma). @umon. ¢haH. HOM3.
muce. — T., 2008; Exy6os 1. YV36ex pomanununr MabHaBuit acociapu. // 1lapk ronaysu xypaam. — 2011, 4-con. — B.
109-119; Xaiinaposa P. Tapuxwuii xakukat, 6aauuii Tykuma Ba yidaupma. // Hlapx rommysu. — 2017, 2-con. — B. 129-139;
Myponos F. Tapuxuii poMaHHMHT MYIUTApakiIWK Ba y3Ura XOCIHMKJIAp yWFYHJIUTH Myammosapu. ®Pwion. ¢an. a-
pu...muce. — T., 2018; Carumos F. BoOypuitnap canranaruna nasnar 6omkapysu. — T.: O‘zbekiston, 2018; Typaesa b.
Tapuxuii pomannapaa Gamuuii 3amon myammocu (O.Exy6os Ba I1.Komupos pomannapu muconmuia). ®unon. dan.
dancada mok. mucc (PhD). — T., 2018; Uymmom K. Cy3 énxunn. — T.: Fapyp Fymnom, 2018; Exy6os 1. MycTakuimmk
aBpu Y30eKx poMamaapu modtukacu. dunon. ¢pad. a-pu..gucc. — T., 2018; Kyitmesa I'. V36ex macpuma Tpumorus.
@unon. dan. gancada nok. gucc (PhD). — Camapkang, 2019; Cynaiimonos 1. “bobypHoma”na ronub Ba Marmy0 maxc
pyxuii XonaTHHUHT Oaauuii TacBupu. Owoi. gan. a-pu...aucc. — Camapkann, 2020; Kapumos X. ITupumkyn Koaupos
mwxonuit omamu. — T.: Tafakkur, 2020; AmupkynoBa 3. MyCTaKWIIUK JaBpu Y30eK XUKOsIIapuja TapUXWH IIaxc
oOpasuHuHT Oaauuii Tankuau. Ownon. dan. dancada gok. aucc (PhD). — T., 2021; Jumayev E. B. Mustaqillik o‘zbek
romanlarida Amir Temur obrazi talginlarining giyosiy tahlili (Muhammad Ali va Nurali Qobul romanlari misolida). Filol.
fan. falsafa dok. diss. (PhD). — Qarshi, 2023; Eshbekov T. Xayriddin Sultonning “Boburiynoma” ma’rifiy romanida
ma’rifat sarchashmasi. // “Zahiriddin Muhammad Bobur merosining sharq davlatchiligi va madaniyati rivojida tutgan
o°‘rni” mavzusidagi uluslararo ilmiy-nazariy konferensiya to‘plami. — T., 2023,;
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and poets, both scientifically and artistically, showing a balanced and objective
approach in evaluating their activities in Uzbek as well as world literature??;

In recent years, we can see that the lives and spiritual legacy of historical figures
who hold a special place in our nation’s culture and literature, as well as their portrayals
in literary works, are being studied within the framework of a single genre or across
different genres®.

The relationship of the topic of the dissertation research with the plan of the
research work of the higher educational or research institution where the
dissertation was carried out.The dissertation work was carried out within the
framework of the scientific research plan of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navo’i “The Interpretation of the Image
of Babur and the Baburids in Contemporary Uzbek Prose”.

The research purpose: The task of defining the principles for interpreting the
image of Babur and the Baburids in contemporary Uzbek prose involves exploring the
issues of genre and historicity, the balance between historical truth and artistic
interpretation, and the poetical mastery of the creator.

The research tasks are as follows:

To identify the characteristics and conditions of the manifestation of the principle
of historicity in contemporary Uzbek literature, focus on the problem of historical
genres, and determine the distinctive features of the epic scale in Uzbek historical
novels, as well as the factors that contribute to the emergence of historical characters;

To analyze the types of historical novels and the formal-content characteristics of
P. Qodirov’s historical works, as well as to explore the artistic interpretations of Babur
and the Baburids in Kh.Sulton’s novel Baburiynama;

To establish the principles of historicity in small epic genres, justify the issues of
documentality and the biography of historical characters in contemporary Uzbek short
stories, and demonstrate how historical story forms are a part of historical reality and
the biography of historical figures;

To clarify the principles of interpreting the image of Babur and the Baburids in
Uzbek historical prose.

The object of the research consists of the prose works dedicated to Babur and
the Baburids by writers such as P. Qodirov, Kh. Sulton, Q. Kenja, M. Uzoqov, and B.
Omon.

23 Cynron X. Bobypuitoma. — T., 1997; Caiiiiun C. AHaukKOHIaH YUKKaH iyn6apc Habpacyu / Bioprie @. AHausxkoH
max3ogacu. Caprysamr-kucca. OnmoH TwimgaH . DramoBa Tapkumacu. — 1. VKHTthm, 2011; Opckun V.
Xuaguctonna boOyp nasnatu / Marnus tumnan F.CotumoB tapxumacu. — T., 1997; Illapma I1. BoOypuiinap cantanarn
/ Wurmus tumunan F.Cotumos Tapxkumacu /. — T., 1998. — B. 168; Jlam6 X. BoGyp — Myn6apc. / WHrmm3 tuiuaax
F.Cotumor tapxxumacu /. — T.: O‘zbekiston, 2015. —B. 296; Cotumos F. Bobypwuiizonanap. — T.: Sharqg, 2016; Kamosos
W. H. Tapuxuii-6anunii man6anapna boOyp obpasu Tankuaura 6uorpaduk unamys. dunon. gan. dancada 10K. uce
(PhD). — Kapuy, 2022; Otaxon VY. Junkymo 6ofmap. — T.: Suru acp asnoau, 2007; Kynanowes [l. imMnepatopHUHT
TyFuaumu. — T.: V36ekucTon Mumii sHImKIoneausacy, 2018.

24 AxmenoB H. ¥36ek agabuérnaa Amumep HaBonii CHIMOCHHY TaIKHH STHII MyamMosapi. Do, (GaH. I-pu...aucc.
—T.,1994. — B. 341; Kapumos X. V. Tapuxuii maxc Ba 6auuii o6pa3. ®uomn. pan. Homs. auce. aBroped. — T., 1999, —
B. 25; Paxumosa b. b. V36ek agabuéruna INaxmaBon Maxmyx 06pasu tankuanapy. Oumorr. dam. noms. auce. — T., 2007,
—B. 144; XampaeBa M. A. Tapuxuii xakukatr Ba Oamauuii Tankud (AMup Temyp OOpasMHUHI HACPHUM TAJIKHHIIAPH).
®uon. ¢an. HoMs. auce. aBroped. — T., 2008. — B. 21; Ashurova G. N. Mustaqillik davri o‘zbek adabiyotida Alisher
Navoiy obrazining badiiy talgini. Filol. fan. d-ri diss. avtoref. — T., 2023. — B. 68; Yuldashev B. Boburiy malikalar. — T.:
Ochun, 2022. — B. 208; Karimova Y. “Shayboniynoma”da Bobur mirzo obrazi. — T.: Fan, 2024. — B. 128.
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The subject of the research is the principles of historicity in contemporary
Uzbek prose, the relationship between historical facts and artistic interpretation,
historical genre, historical plot, the composition of historical prose, and the
interpretation of historical character issue.

Research methods. In illuminating the topic, analytical, problem-based analysis,
biographical, psychological, and comparative-typological research methods were used.

The scientific novelty of the research work lies in the fact that:

The role of the principle of historicity in contemporary Uzbek literature, the ways
it manifests in the current literary process, and its distinctive features according to the
demands of literary forms and genres have been explored within the context of the
overall literary process;

The chronology of the formation of the Uzbek historical novel has been examined,
identifying the unique features of its epic scale. Additionally, historical and artistic-
psychological factors that shape the artistic character in the epic genre have been
established;

The traditional (“Walter Scottian) social-historical, biographical, and
educational types of the novel have been classified, with these classifications supported
by examples from the novels of P. Qodirov and Kh. Sulton. The reflection of the
principle of historicity in small epic genres, the construction of the plot, and the
manifestation of this principle in the basis of artistic character have been clarified;

The place and significance of the image of Babur and the Baburids in Uzbek
historical prose, particularly in the development of historical stories, novellas, and
novels, has been substantiated with examples.

The practical outcomes of the research work are as follows:

The research has put forward practical and theoretical proposals and
recommendations regarding the study of historical novel types, historical novella and
its poetic possibilities, and the issues of historical characters in literary criticism;

The methods and approaches to studying historical characters, the balance
between historical facts and artistic facts, and the achievements and challenges in the
artistic interpretation of the images of Babur and the Baburids have been thoroughly
examined, with recommendations developed for both creators and future literary
scholars.

Reliability of the research results is explained by the fact that the dissertation is
based on historical sources, with the theoretical issues addressed in the work being
grounded in the principles of historicity, such as chronological consistency, the
reliability of evidence, and the harmony of geographical space and time. The study of
historical genre, historical plot and composition, and the issue of historical character is
explained within the context of Babur and the Baburids’ biography and social activity.

The scientific and practical significance of the research work findings. The
scientific significance of the research results is determined by the conclusions drawn
from it, which are important for the study of 20th century Uzbek literature, the history
of literary criticism, and literary theory, particularly in addressing the issues of artistic
character, as well as exploring theoretical problems related to the historical novel,
historical novella, and historical short story.
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The practical significance of the research results is explained by their potential
use as a reference in lectures on literary genre issues at universities, academic lyceums,
and schools, in discussions of the principle of historicity in the genres of novels,
novellas, and short stories, and in providing literary and scientific information about
the image of Babur and the Baburids.

Implementation of the research results. Based on the scientific results obtained
from the interpretation of the image of Babur and the Baburids in contemporary Uzbek
prose:

The chronological processes of the formation of the Uzbek historical novel have
been illuminated, with an emphasis on the uniqueness of its epic scale and the historical
and artistic-psychological factors that shape the artistic character in the epic genre. The
scientific conclusions related to the chronological processes of the formation of the
Uzbek historical novel, the uniqueness of its epic scale, and the historical and artistic-
psychological factors that create artistic characters have been used in the practical
project on the topic “Creating an Educational Corpus of the Uzbek Language,”
numbered AM-F3-201908172, which was carried out at the Alisher Navo’i Tashkent
State University of Uzbek Language and Literature from 2020 to 2023 (according to
the certificate No. 04/1-2533, dated September 20, 2024, from the Alisher Navo’i
Tashkent State University of Uzbek Language and Literature). As a result, the project
has been enriched with materials on the characteristics of the development of Uzbek
historical novel writing;

In the depiction of historical figures’ activities in literary works, the conclusions
highlight the creator’s artistic mastery, the role of artistic convention, and the place of
artistic fabric. It shows how, in portraying the image of historical figures, the most
important historical events, and even small details, reveal the hero’s inner world,
reflecting the creator’s individuality. The traditional (“Walter Scottian’), biographical,
and educational types of historical novels have been identified, with conclusions drawn
from examples of P. Qodirov and Kh. Sulton’s novels. Additionally, scientific-
theoretical conclusions regarding the reflection of the principle of historicity in small
epic genres, the construction of plots, and the manifestation of artistic character have
been used in the practical project on the topic “Creating a Multilingual (Uzbek,
Russian, English) Electronic Platform for Uzbek Literature” numbered F3-201912258,
carried out at the Alisher Navo’i Tashkent State University of Uzbek Language and
Literature from 2021 to 2023 (according to the certificate No. 04/1-2250, dated
September 4, 2024, from the Alisher Navo’i Tashkent State University of Uzbek
Language and Literature). As a result, the project has enriched the scientific-theoretical
concept of the traditional (“Walter Scottian™), biographical, and educational types of
the historical novel with new ideas and reflections;

The scientific conclusions regarding the role of Babur and the Baburid dynasty in
the gradual development of human civilization and their representation in literary
works were used in preparing the script for the “Qismat” program aired on the
“Uzbekistan History” television channel (according to the certificate No. O‘z\R-06-28-
868, dated September 24, 2024, from the National Television and Radio Company of
Uzbekistan, “Uzbekistan Television and Radio Channel” state institution). As a result,
the importance of historical sources in the artistic interpretation of the images of Babur
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and the Baburids, as well as how closely these interpretations align with historical
reality, was explored. The differences between these interpretations were also
analyzed, and comparative factual data based on historical sources helped enhance the
scientific quality of the program.

Approbation of the research results. The results of this study were presented in
reports and speeches and have been tested at several scientific and practical
conferences, including 3 international and 5 republican conferences.

Publication of the research results. 17 scientific articles related to the theme of
the dissertation have been published, of which 9 articles (6 republican and 3 foreign)
have been published in scientific journals recommended by the Higher Attestation
Commission under the Ministry of Higher Education, Science, and Innovation of the
Republic of Uzbekistan based on the research results of the dissertation.

The outline of the dissertation. The dissertation consists of an introduction, three
chapters, conclusion, the list of references. The total volume of the dissertation is 139
pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory part of the dissertation is based on the relevance and necessity
of the research topic, describes the aims and objectives, as well as the object and subject
of the study. It highlights the alignment of the research with the priority areas of
national science and technology development, presents the scientific novelty and
practical results of the study, and discusses the scientific and practical significance of
the results. The implementation of the research findings into practice is also indicated,
and information is provided regarding the published works and the structure of the
dissertation.

The first chapter of the dissertation is titled “The Development of Historicity
and Historical Genres in Contemporary Uzbek Literature”. This chapter consists
of three paragraphs, with paragraph 1.1. addressing the issue of “The Historicity of the
Literary Work: General Theoretical Principles”.

In contemporary Uzbek literature, historical works began to be written in the early
decades of the last century. The social and historical situation of that time, the literary
and cultural environment, as well as the demand to study and promote the history of
ancestors, became a key issue. Abdullah Qodiriy explored historical themes in prose,
Abdurauf Fitrat in drama, and Abdulhamid Chulpan in lyrical poetry, bringing the topic
of history to a high level of artistic interpretation. The tradition of historical
interpretation, initiated by national intellectuals in the early 20th century, continued
within the possibilities allowed by the Soviet system through writers such as Oybek,
G‘afur G‘ulom, Maqgsud Shaykhzoda, Mirtemir, and Abdulla Qahhor. Later, writers
like Odil Yoqubov, Pirimqul Qodirov, and Asgad Muxtor joined the literary field,
followed by authors from the 60s-80s, including Erkin Vohidov, Abdulla Oripov,
Omon Matjon, Omon Mukhtor, Rauf Parfi, and Khayriddin Sulton. In their works, the
theme of history acquired new meanings and dimensions. Independence, in turn,
opened new opportunities for creators on the historical stage.
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In the “Philosophical Dictionary”, historicity (istoricheskoye) and logicality
(logicheskoye) are defined as complementary twin concepts. “H. and L. are
philosophical categories that reveal the relationship between the essential properties of
an object, the processes of its development, and the development of logical thinking in
relation to its real history... H. is related to L. as the process of the improvement of its
own results... H. and L. always exist in a constant dialectical unity, in mutual
contradiction, with one controlling the other.”?® Although the idea presented is
expressed from a philosophical perspective, it is directly related to the topic of our
research, as well as to the concept of historicity that forms the theoretical foundation
of our work. Indeed, when depicting historical periods, events, or the lives of
individuals in artistic works, if the facts presented or the actions of the characters do
not align with the logic of the given time and place, such a work loses its authenticity,
I.e., its historicity.

Sometimes, there can be cases where the author of an artistic work becomes
entirely bound to historical facts. In such cases, the detailed narration of historical
events and the depiction of even the smallest details of a historical figure’s activities
are observed. As a result, the historical reality being portrayed takes on a chronological
character. This leads to the excessive elongation of the work, resulting in a
chronologically organized historical work that may bore the reader. The historical
figure at the center of the plot appears lifeless and uninspiring, or more precisely, fails
to transform from a historical figure into an artistic image.

As A.N. Veselovsky emphasizes: “The concept of literary history, in its broadest
sense, is the history of social thought, which finds expression in philosophical,
religious, and artistic activities.”?°

One important feature of historicism is revealed in the creation of characters. In
our opinion, creating a historical character is somewhat more complex and challenging
compared to interpreting a modern character. This is because, in a modern work, the
author has not only their acquired experiences, knowledge, skill, and talent, but also
the “living school” of life. In contrast, the author of a historical work does not have this
last opportunity the ability to draw from real life. The creator must breathe life into the
events and personalities preserved in historical sources, artistic, and scholarly books.
To do this, the creator must immerse themselves in the world of historical works, live
within the realm of sources, and reanimate the reality they have constructed with the
power of their imagination. In the world they create in their mind, living characters
must move and act.

In paragraph 1.2. of the first chapter, the “Genre Characteristics of Contemporary
Uzbek Historical Prose ” are discussed.

Creators who interpret historical characters in Uzbek literature, and those who are
about to start this work, have mastered all the perfected methods of working with
sources mentioned in the first paragraph. This is because, in the history of our nation,
there are many monumental figures who have had a significant impact on the history

%5 @unocodcexuii cnosaps. Iox penakuueii Y. T. ®posnosa. — M.: U31aTenscTBO NOMMTHYECKOH muTeparypsl, 1987. — C.
179.
% Becenorckuii A. H. Ucropuueckas nostuka. — M.: Beicuias nikona, 1989. — C. 41.
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of the world. Countless historical sources have been written about them. The scope of
these sources in terms of time and space is vast.

It is worth noting that the historical sources that can be used to interpret the image
of Babur and the Baburid dynasty, due to their vastness, the authenticity of their
historical interpretations, and their wealth of evidence, significantly expand the
possibilities for creators of historical works. The primary source for interpreting the
image of Babur and the Baburids is, of course, the Baburnama. As a secondary source,
it is appropriate to refer to the sources written by Babur’s descendants. Third-level
sources include historical and literary works written by Babur’s contemporaries such
as Khondamir and others. Fourth-level sources consist of writings by foreign
historians, literary scholars, and scientists about Babur and the Baburid dynasty. In our
opinion, only by deeply studying and comparing such comprehensive sources, and
through artistic generalization based on the principles of historicism, can we achieve a
real and artistically perfect interpretation of the image of Babur and the Baburids.

If we look at the development of contemporary Uzbek prose literature in general,
the following artistic-historical principles can be observed:

1) Of course, the emergence of the historical genre differs from historical science,
which is based on pure evidence. In historical science, there is a focus on the leadership
of historical facts from beginning to end. However, the creator working in the historical
genre operates through poetic methods such as artistic thought, artistic fabrications,
and artistic conventions; 2) In historical genres, all events, individuals, small episodes,
reflections, relationships, descriptions, and even details depicted artistically must be
grounded in the achievements of historical scienc; 3) Historical genre examples that
have reached artistic maturity should not be limited to fulfilling an aesthetic task. Such
works should transcend their aesthetic boundaries and elevate to the level of
understanding historical identity; 4) Historical stories depict specific events that took
place in the past. Historical data underpins the portrayal of these events; 5) While a
historical work serves the purpose of understanding national identity, it also contributes
to the moral education of individuals; 6) A historical novel (dilogy, trilogy, tetralogy,
or epic) resembles an artistic analogy of historical reality due to its broad epic scale.

The primary sources important in creating the image of Babur and the Baburids
are, of course, the “Baburnama” and other works directly attributed to Babur himself.
The auxiliary sources that serve as the foundation for interpreting the image of Babur
and the Baburids also have an immeasurable role in the development and perfection of
historical literature. These sources are divided into two categories in terms of their
spatial and temporal characteristics and interpretive principles.

The first category includes historical works created directly during the time of
Babur and the Baburids. The second category includes scientific monographs,
historical-literary treatises, and essays written by foreign and Uzbek scholars,
historians, and ethnographers.

Khandamir’s work covers a large period of history concerning both the Arab and
Persian peoples. “The historian Khandamir’s information is not just mere data; as an
envoy and for various other reasons, he frequently met with Babur Mirzo, and through
his portrayal, he vividly captures the qualities of the Timurids, such as their ‘conqueror
spirit and worldliness’, adding factual material to these characteristics, thereby giving
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them a sense of reality”, writes Ismoil Bekjon, Candidate of Philological Sciences?’.
The second historical work in this category is Muhammad Haydar Mirzo’s “Tarikh-i
Rashidi”. The work covers a vast history related to Turkic statehood.

Gulbadanbegim’s “Humoyunnoma™ is valuable for its domestic-biographical
significance in shedding light on Babur’s personality and the life of the Baburid
dynasty. While the historical works mentioned earlier interpret the Baburids and
important historical figures in the context of major political events, in
Gulbadanbegim’s work, the lives and activities of these figures are portrayed within a
family and domestic setting. Through this work, firstly, we become aware of the secret
aspects of Babur and the Baburids’ lives that other historians might not have known or
observed, and secondly, we witness the history of the Baburids from the perspective of
a female historian, Babur’s daughter.? The unique interpretation in the work, the subtle
observations typical of a woman, and the emotional and intellectual reflections of a
child about their father and uncles play a significant role in the domestic, intimate, and
psychological portrayal of Babur and the Baburids.

In general, in contemporary Uzbek literature, there are many opportunities to
create works on historical themes, achieve genre diversity in this area, and develop
complete examples of artistic images from a historical perspective. The life
experiences, real information, and interpretations of a person’s worldview, philosophy,
and psychology that emerge in historical works lay the foundation for raising the
principles of historical authenticity in Uzbek literature to a higher level.

In paragraph 1.3. titled “The Specificity of Epic Scope in Historical Genres”, the
characteristics of historicality in literary works and how they are reflected in a
relatively broader and more systematic way within the series of historical genres are
explored.

In the system of literary types and genres, there is no specific category or form
known as “historical genre”. Historical genres also fall within the boundaries of the
three main literary types. However, in literary studies, the term “historical genre” is
actively used to refer to works based on the principle of historicality, which interpret
historical themes, describe characters through historical figures, and are constructed
around the artistic representation of historical space and time, as well as historical
events. When this term is applied according to genre characteristics, it is interpreted in
forms such as “historical novel”, “historical tale”, “historical drama”, “historical epic
or poem”, and so on. Any literary era (epoch) is modern in relation to its own time but
historical in relation to the periods that follow it.

G. N. Pospelov, in his book Theory of Literature, writes: “The social life of people
is always manifested in their national-historical way of life, which develops and
improves under certain conditions, and in the space and time that flow in these specific
conditions. In this way, their thoughts, desires, emotions appear as the clarity of space
and time in the ideas expressed by people, as well as in their activities and relationships.
Often, these thoughts and ideas take on meaning through the interactions and actions
that define certain relationships between them. In this regard, such ideas and thoughts

% Bexxon M. Kupum. Fuécunaun 6un Xymomummua XoHgamup. Byloknmk xucnatu. “Xabub yc-cusip ¢u ax6opu
appoam 6amrap”. — T.: Ilapk, 2011. - B. 7.
28 Qarang: I'yn6ananderum. Xymoronnoma. — T., 1998. — B. 104.
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appear as an important aspect of people’s lives” (emphasis by the author — O. X.)?°
While the historical past of one nation may share certain commonalities with the
history of other nations, it still demonstrates its uniqueness through a number of
specific characteristics. The spatial and temporal individuality of historical context also
takes on meaning within the scope of national identity. The views, interactions,
emotions, goals, and desires belonging to a specific nation serve as the internal
structure that defines the artistic concept of a historical work. This internal system also
ensures the formation of historical genres.

The second chapter of the dissertation is titled “Epic Scope and Artistic Image
in Historical Novels”.

Paragraph 2.1. of this chapter is dedicated to the study of the “Historical Nature
of Plot, Character, and Image in P. Qodirov’s Novels ”.

Since the 1960s, the history of Babur and the Baburid dynasty has become an
important phase in P. Qodirov’s creative work. Based on the history of Babur and the
Baburids, P. Qodirov created a full trilogy. These works, which center around the
personalities of Babur (“Yulduzli Tunlar”), Humoyun (“Humoyun”), and Akbar
(“Akbar”), expanded the scope of historical novels in our literature, increasing the
range of plot coverage, character systems, and character development. Perhaps, some
literary critics may object to classifying P. Qodirov’s work as a trilogy. The fact that
“Yulduzli Tunlar” (“Starry Nights”) was published as a separate novel, while
“Humayun and Akbar” were published under the title of a historical novel in one
volume, and that the volume containing the events related to Akbar was presented by
the author as the “second part” of the novel, might give rise to such objections.
However, if we look at the issue from the perspective of the requirements for historical-
biographical novels, it becomes clear that “Humoyun’ and “Akbar” are distinct novels.
The composition, plot, and coherence of the world of images in P. Qodirov’s works
fully demonstrate their alignment with the theoretical criteria typical of a trilogy.

In fact, P. Qodirov’s novel-trilogy perfectly aligns with the definition of a trilogy
as presented in major reference books such as the “Dictionary of Literary Studies”.
According to Russian scholar A. Golovenchenko: “A trilogy (from the Greek
“trilogia”, tri — three and logos — word) is a unified work consisting of three
independent works that share a common artistic idea, plot, and a series of central
characters. A trilogy covers long periods of time historically. A trilogy may also occur
in genres other than the novel”.

The issue of the historical novel has been studied by numerous scholars of world
literature, as well as Russian and Uzbek literary critics. In the course of researching the
development of historical novels by authors like V. Scott and subsequent Western
novelists, the most important criteria for a historical novel have been established.*°

One of the objects of this dissertation is P. Qodirov’s three novels (the novel-
trilogy), all of which are characterized by features typical of the second type. These
characteristics are especially noticeable in the interpretation of the plot, characters, and

2 TMocnenos I'. H. Teopus nuteparypsl. — M.: Beicmas mxoma, 1978. — C. 96.

3 Qarang: Mupsamues C. ¥36ek pomann. — T.: ®an, 1969; ITetpos C. Pycckuii COBETCKHMIT HCTOPHUYECKHUIA poMaH. — M.:
CoBpemennuk, 1980; KarrabekoB A. Xy10xeCTBEHHOE BOIUIONICHHE TUIHOCTH U HCTOPUIECKOM SMIOXU B COBPEMEHHOM
mpo3e. nuce. A-pa. ¢punoin. Hayk. — T., 1985.
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their traits. The narrative lines, character system, and the world of personalities in the
novel-trilogy are organized within the framework of three main figures — the characters
of Babur, Humayun, and Akbar, which indicates that P. Qodirov’s novels belong to the
historical-biographical type.

The scope of the setting in which the events of the three novels take place is vast.
Generally, the events unfold within the large artistic space of Turkestan, Afghanistan,
and India. The time period is clearly represented in chronological order. This
consistency is reflected in the central character’s progression from father to son.

All three works conclude with the death of the biographical hero, and the entrance
of a new biographical character from the hero’s lineage onto the historical stage. After
Babur’s death, the center of the plot shifts to Humayun, and all events, characters, and
the artistic time and space of the work revolve around him. After Humayun’s death,
the events shift to Akbar. It is clear that the completion of the plot and compositional
structure of each novel is not ensured by historical events, but by the biography of the
characters. This further confirms our earlier point that P. Qodirov’s work is both a
historical-biographical novel and a trilogy.

In general, the character of Akbar stands at the center of the narrative in the
Baburid saga. The period of Akbar’s rule is vividly depicted in the novel, with the life,
activities, character, and portraits of historical figures such as Mirzo Babur’s
descendants and state figures coming to life against the backdrop of Akbar’s character.
The historical portraits of the Baburid dynasty, the Baburid princes, and princesses play
an important historical-poetic role in reflecting the reality of the time.

The second chapter, paragraph 2.2. is titled “The Specificity of Historical
Characters in the “Baburnama ”.

After P. Qodirov, Uzbek historical literature was enriched with epic, dramatic,
and lyrical works depicting the life of Mirzo Babur and the Baburids. A bright example
of the stages of development in historical-literary processes can be seen in the works
of writer Kh. Sultan. Through his stories, novellas, and the novel “Baburnama”, he
introduced a new perspective and spirit to the portrayal of Babur and the Baburids.

“Baburnama” is not only a historical narrative about Babur and the Baburids, but
it also marks the beginning of a new phase in Uzbek historical literature. The
peculiarities in the content and form of the novel can be seen in the following aspects:
first, the central motif of the novel’s plot, similar to classical epic poetry, folk tales, or
European educational novels, is the theme of travel; second, three narrators are
presented in parallel. One is the real author’s persona, the second is the narrator-
author’s persona, and the third is the historical figure of Babur, who recounts the
events; third, the concept of enlightenment takes a leading role in the novel. The
military campaigns, global ambition, homeland longing, and statecraft in the life of
Mirzo Babur are organized around this enlightenment idea.

An important aspect that demonstrates “Baburnama” as an enlightenment novel
Is that, like “Baburnama”, it begins with the phrase “Bismillahir rohmanir rohim”.
However, no work written between the 1930s and “Baburnama” had started with a
verse from the Qur’an. Our national literature had been completely disconnected from
the thousand-year-old literary traditions of our ancestors. This indicates that
“Baburnama” marks a return to the ancient traditions of Uzbek literature in the era of
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independence. A clear example of this is the following sentence from the novel: “With
the grace of Almighty God, we have decided to speak about a great and mysterious
servant of Allah™3L,

Kh. Sulton, like P. Qodirov, begins his work in a manner characteristic of A.
Qodiriy’s style: “In the year 888 of the Hijri calendar, the month of Muharram.
Andijan...” 32, After that, the description of the setting follows. The scene of
Umarshaykh Mirzo’s palace, snow-covered walls, roofs, madrassas, and minarets, the
sound of the azaan, and the hustle and bustle of the people are depicted. In this, the
author introduces a narrator-character based on the nature of the events, who begins
the flow of the story.

By systematically presenting historical facts and relying on scholarly sources, the
author follows the path of narrative storytelling. At appropriate points, the author
expresses his emotional response to the actions of the Baburid princes, their
achievements, and mistakes. Where necessary, his interpretations are supported by
rubaiyat (quatrains) and ghazal verses. As a result, the reader reaches an artistic-
historical, lyrical-emotional conclusion about Babur and the Baburid dynasty.

The third chapter of the research is titled “The Image of Babur and the Baburid
Dynasty in Small Epic Genres” and consists of two paragraphs. In paragraph 3.1, the
focus is on the interpretation of Babur s image in historical short stories.

The short story genre holds a special significance when interpreting the life path,
social activities, character, everyday life, and inner states of historical figures.

In the short stories about Babur and the Baburids studied in the dissertation, all of
these characteristics are reflected to some extent.

Kh. Sulton’s short story “Saodat Sohili” is dedicated to the writer’s reflections on
Babur’s life and personality, but the central character of the story is not Babur, but
rather Hafiz Koykiy. A third of the work is devoted to the details of Koykiy’s journey
to India. It is only when Binoqul dies and Hafiz Koykiy is rescued by an unknown
caravan and brought to India that Babur and the Baburid characters appear on the scene.
Koykiy first sees Babur when he is consulting with his nobles. Only after this does the
image of India and the Baburids enter the plot.

Throughout the short story, the image, activities, and character of Babur and the
Baburids are presented solely through the perspective and internal reflections of Hafiz
Koykiy. Through Koykiy, we also witness the social and political events taking place
in India at that time. Living temporarily in the palace and creating his work, Koykiy
observes Babur against the backdrop of battles, palace intrigues, and everyday life.
Babur’s qualities such as kingship, poetry, asceticism, scholarship, bravery, glory, and
tragedy all emerge in these processes.

The work concludes with the tragic death of Babur. This tragic ending occurs
because Hafiz Koykiy, as a character, transforms into a symbol of the homeland,
feeling pride in Babur’s personality, his turbulent life path, and his glory, while also
lamenting his tragedy. The fact that the end of Koykiy’s journey coincides with the end
of Babur’s life intensifies the tragic mood of the story, ensuring that it leaves a deep

31 Cynron X. Bobypuitnoma. Maspuduii poman. — T.: Ilapk, 1997. — B. 3.
32 Ko‘rsatilgan asar. — B. 10.
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Impression on the reader’s heart. This is one of the key elements that contribute to the
success of the artistic work.

Another short story about Babur is Q. Kenja’s “One of the Baburids™, which is an
essay-short story. The main character of the essay-story is Babur. However, this story
also does not focus solely on Babur’s personality in the usual way. According to
Professor N. Karimov, the protagonist of this work is actually twofold. One is the
central character of the story, Zokirjon Mashrabov, and the other is Pirimqul Qodirov,
the author of the first artistic works about Babur.*

In Q. Kenja’s work, just like in P. Qodirov and Kh. Sulton’s works, the
geographical setting serves as the means to ensure compositional coherence. The
events of the essay-story are structured in a way that mirrors changes in the setting.
Only in certain cases, dictated by the content, do associative descriptions appear. For
example, when discussing Herat, the focus shifts to the personality of Navoi, his unique
artistry, the landscapes of Herat in the 90s, the social conditions there, Navoi’s tomb,
and the inner responses of the expedition members to these situations.

The German-Australian scholar and writer Fritz Wiitrich’s German-language
short story “Babur - The Tiger” has been around for more than half a century. The work
was translated into Uzbek in 2011 by Yanglish Egamova under the title “The Prince of
Andijan”.

“The Prince of Andijan” is composed of 19 small compositional parts, such as
“The Iron Stake in the Sky”, “The Caravan Leader”, “Punishment”, and “The Death of
Umarshaykh Mirzo”. Importantly, there is a strong connection between them. The
events under one title are logically connected to those that follow. The titles of the short
stories are not merely formal but also express a particular artistic idea.

The story also features a number of characters such as Qosimbek, Mirzo Ulloh,
Hasan Karvonboshi, Jallod, and Olti Bahodir. However, they only fully reveal
themselves in certain episodes related to Babur. Ulloh represents a mixture of laziness
and wisdom, Hasan Karvonboshi embodies a simultaneous presence of roughness and
wisdom, Jallod portrays cruelty and ruthlessness, and Olti Bahodir is a symbol of
loyalty and bravery. These character traits serve to illuminate Babur’s character and
actions.

The 3.2. section of the third chapter is focused on “Studying the artistic
representation of episodes from Babur s life in historical short stories .

According to all theoretical literature, in the short story genre, a moment of the
hero’s life is artistically depicted. The same principle applies to historical short stories.
The difference lies in the fact that modern short story writers tend to write about
extraordinary events they have either heard of from others or witnessed themselves,
whereas historical short story authors primarily rely on historical sources and evidence.
“Although the event depicted in a short story does not differ in terms of its essence and
significance from genres like the novel or novella, it is distinguished by the scope of
the depiction, the simplicity of the plot and composition, and the fact that the narration
is generally conducted from a single perspective™®*,

33 Kensxa K. Bobypuitnapaan 6upu. — T.: MabHasusrt, 2000. — B. 4. _
34 Xoramos H., CapumcoxoB b. AnabuéTuryHOCINK TEpMUHIAPHHEHT pycda-y30exua n30x,u ayFatu. — T.: YKuTyBYm. —
B. 250.
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The title of Kh. Sulton’s story, “The Dot” (Nugta), is itself a literary enigma. This
IS because the title is an important element of the composition of the literary work, and
depending on the writer’s artistic intention, it can serve various purposes. In Kh.
Sulton’s story, the word “nuqta” (dot) can be interpreted in several ways. Firstly, the
story has a somewhat epistolary nature. Secondly, the content of Babur’s letter
emphasizes the importance of paying attention to everything, even the smallest details,
such as the dot (zer-u zabar), in writing. Thirdly, the title suggests that this letter was
written shortly before Babur’s death, marking the final point or conclusion of his life,
as determined by fate.

The first sentence of the story also confirms our conclusion from the last point:
“Like Babur’s sorrow, a long rain...”%. Certainly, this sorrow is not the sorrow of fear
of death. Within this sorrow, Babur’s great journey of conquest, his longing for his
homeland, his achievements, and his mistakes are embodied. The detail of the rain also
serves to amplify the expression of grief and sorrow. Typically, rain evokes thoughts
and reflections on life’s paths and its end. It stirs up nostalgic memories. The
subsequent sections of the story, much like the title and the first sentence, also take on
a philosophical meaning.

In these parts of the story, the narrator moves beyond the boundaries of the
epistolary genre. In other words, the narrator expands the possibilities of this genre. By
linking the content of the letter to the memories of the story’s protagonist, the author
employs an associative method of description. This not only enhances the artistic
quality of the work but also strengthens the scope of the narrative’s artistic time and
space.

M. Uzoqov’s story “Babur’s Longing” is about an important episode in Babur's
life. Uzoqov has chosen the right place and time for the events. As a result, by depicting
the moment when Babur had to leave his homeland one of the tragic points in his life
history the author successfully reveals the bright facets of this historical figure’s
character.

On the night before the journey, Babur falls into deep thought. He reflects on the
days he has lived so far. In his mental associations, geographical locations such as
Samarkand, Saripul, and Tashkent, as well as historical figures like Mirzo Ulugh Beg,
Sultan Husayn, Sultan Mahmud Khan, and Qutlug‘ Nigor Khanim, emerge. Although
the depiction of these memories is somewhat condensed in the narrative, it becomes
clear that the author has a good knowledge of our country’s history, especially of the
“Baburnama”. Through a brief dream episode, the author links Babur with his father,
Umar Shaykh Mirzo, and gives the journey both a legal and spiritual significance.

Another episode in the story stands out. Before the journey, the Kyrgyz chief from
Qorabuloq presents Babur with a magnificent horse along with all its accessories. In
this scene, the pure character of the Kyrgyz chief’s traditional hospitality is revealed,
and at the same time, the deep respect and affection that the local people have for Babur
Is reflected. Following this, the author provides a fitting artistic commentary: “A
shepherd, who is very frugal, considers time spent on prayer, worship, and knowledge

35 Shu kitob. — B. 217.
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as unnecessary, but is willing to offer the things he has chewed to someone whom he
likes...”%,

The final episode of the story focuses on Babur’s state before leaving his
homeland. In this case, the author bases the narrative not on imagination but on real
events.

CONCLUSION

1. In modern Uzbek literature, the image of Babur and the Baburid dynasty has
been explored across a wide range of sources. From the period of Jadid literature, the
personality and image of Babur have been addressed in lyric and dramatic works. By
the time of independence, research on Babur and his era, as well as his descendants,
has increased. Works dedicated to the image of Babur and the Baburids began to
emerge in all genres and forms of literary creation. In literary studies, the issue of
historicity is examined in two directions: one is the poetic particularities of oral and
written sources from ancient history and their influence on later literature; the other is
the study of how the history of nations, dynasties, and individuals has been artistically
reflected in literature based on certain principles. In this, the synthesis of historicity
and modernity, and the relationship between the historical work and the social, moral
life, and aesthetic perspectives of the period and region in which it was written, are key
issues.

2. The author of a historical work artistically reflects the history of social thought.
He is responsible for expressing the philosophy, religion, and aesthetic thinking of the
time and place he depicts in a real historical context. The forms of thought expressed
through words are revitalized as examples of modern literature and begin to engage in
consistent action. They start fulfilling their aesthetic, educational, and social functions.
In this process, the creator not only works with the social history itself but also reworks
the entire system of words that constitute that history. The success of a historical work
Is linked to how accurately and precisely this process is carried out. The principle of
historicity in literary works requires complex and diverse theoretical criteria. In the
creation of a historical-artistic work, it is of great importance that the reality, era, and
individual categories that constitute real history are interpreted according to the criteria
of artistic beauty. The scope of the reality reflected in a historical work serves as a
means for the formation of the genre of that work. The importance of various sources
concerning the real-historical situation and the historical figures active in it is crucial
for the emergence of historical images and characters.

3. It is well known from history that Babur was a great personality who, with a
small army, conquered vast empires like Afghanistan and India, founded the powerful
state of the Mughal dynasty, and endured numerous remarkable events, unparalleled
tragedies, and complex emotional struggles in his personal life. In “Baburnama”, we
witness these events being narrated in great detail, step by step. Here, we see Babur not
only as a great figure but also as a living human being, one who, like any person, is not
free from flaws and shortcomings. For the writer, this is crucial in order to vividly
depict the historical plot and characters in a way that truly brings them to life.

36 Shu kitob. — B. 124.
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4. Analyses show that P. Qodirov’s “Yulduzli Tunlar”, “Humoyun”, and “Akbar”
are each independent novels, but together they form a trilogy. In each of these novels,
the biography of a specific historical figure and the reign of a particular ruler stand out,
demonstrating the existence of differences in time and space, which confirms that they
are independent novels. However, other aspects indicate that they constitute a trilogy
about the Mughals. In all three works, the history and social-political activities of the
single dynasty the Mughals are consistently depicted in a chronicle-like style, with a
genetic connection between the three main characters, compositional coherence, and
the continuity of the plot, leading to the conclusion that “Yulduzli Tunlar”,
“Humoyun”, and “Akbar” together form a unified novel trilogy.

5. The main idea of the work “Baburnama” is the idea of enlightenment. While
interpreting the life of the main character, Prince Babur, from a historical-artistic
perspective, the author takes Babur’s faith as the primary criterion for his
interpretation. The life of the character is depicted based on this Islamic principle of
faith. Another distinctive feature of “Baburnama” is that the events of the novel are
intertwined with the author’s own biographical life. The history of the creation of the
tales and stories about Babur and the Mughals, as well as the events surrounding these
works, are all symbolically connected to Babur’s fate. As a result, the tales and stories
presented in the work become an integral part of the novel’s composition. The details
of the scientific expedition that travels along Babur’s paths, as well as the changes in
locations during the expedition, serve as the foundation for the novel’s original,
historically credible, and consistent structure. The changing place names, even though
they are related to the expedition, serve as a tool to define the events and compositional
construction of the novel. “Baburnama’ deserves to be regarded as a new and unique
third type of Uzbek historical prose. Its compositional features, plot construction, and
the artistic-historical system of its world of characters allow us to draw this conclusion.

6. The specification of the genre of “qissa” (short story or novella) is determined
by which historical events it aims to artistically reflect, which social phenomena in the
life of a particular nation it depicts, and how it interprets the life path of a historical
figure in terms of literary method, movement, and style. In a “gissa”, the historical
events that a particular historical figure has gone through are reflected in the biography
and inner world of the main character. In the “gissa” “Saodat Sohili”, the personality,
activities, and character of Babur and the Mughals are portrayed only through the
perspective and inner reflections of Hafiz Koykiy. Through Koykiy, we also witness
the social and political events occurring in India at that time. Living temporarily in the
palace and creating, Koykiy sees Babur against the backdrop of battles, palace
intrigues, and everyday life. The qualities of Babur his kingship, poetry, asceticism,
scholarship, bravery, glory, and tragedy are revealed precisely in these processes.

7. The essay-narrative “One of the Baburs” is created mainly based on the
principle of documentary style. However, the artistic description, the hero’s pathos,
delicate details, and the poetic expression of emotions have given the work a more
artistic spirit. The reader of this work, while following the journey, imagines the figures
of Babur and the Mughals. Furthermore, as a descendant of Babur, the reader feels a
sense of pride in their heart.
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8. In F. Wirtlen’s adventure story “The Andijan Prince”, several unique characters
are aimed at a fair and accurate interpretation of the events of the Baburnama and the
figure of Babur. Generally, the character of Babur, depicted adorned with Islamic faith,
national spirit, and a noble nature, is based on divine, Qur’anic principles and concepts,
despite the author being of a different ethnicity. This is why Babur’s character, as a
perfect and fully developed figure, attracts the reader.

9. In Kh. Sulton’s “Nuqgta”, the possibilities of the short story genre have been
expanded. The epistolary method and the associative method have been artfully
combined. At the same time, the most important events in Babur’s life, the historical
facts close to Babur, and his emotional and spiritual state are gathered at a single point.
Through a pure artistic-psychological interpretation, the essence of Babur’s character
Is revealed.

10. In “Babur’s Longing”, although there is an effort to consistently cover
historical situations and the destinies of individuals to the extent possible, the main
artistic goal is to provide an impression of the last morning of Babur’s journey. The
climax and tragic resolution of the story are concentrated in this final farewell scene.
The events, details, and the artistic power of the characters described by the author are
most reflected in this final episode. As a result, the writer successfully portrays the
most tragic point in Babur’s life through words. The systematic study of the problem
of Babur and the Mughals in contemporary Uzbek prose is important in terms of setting
the directions for the development of Uzbek historical prose. Additionally, a correct
understanding of Babur and the Mughals’ personalities, glorious life paths, nature, and
spiritual world serves as an example, especially for the rising generation of our people.
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BBEJIEHUE (annoTanus aucceprainuu aokropa ¢puiocoduu (PhD))

AKTyaJlbHOCTh M BOCTPe0OBAHHOCTH TeMbl Auccepranuv. B HaydyHOM
MBIIIEHWM HApOJOB MuUpa 0al0ypoBeleHHE 3aHMMaeT ocoboe MecTto. Benukas
nmnepus 3axupuaauHa Myxammana baOypa, mpogomkeHue Tpa iUl ’TOH UMIIEPUA
notoMkamu baOypa, ®U3HEHHBI! IIyTh U BHYTPEHHUI MUp MIpaBUTENEH Beeraa ObLl B
LIEHTPE BHUMAHUSI MUPOBBIX UCTOPUKOB, YUEHBIX, IOJIMUTUKOB, OCOOCHHO ITUCATENEH 1
nodToB. TpakToBaHMUE B XyJ0KECTBEHHOM uTepaType oopasa babypa u 6adypunos,
CTajia OJIHOM U3 BaXKHBIX TPAIULUI MUPOBOM JIUTEPATYPBI.

HaOmronast 3a pa3BUTHEM MHPOBBIX T'YMAaHUTApPHBIX HAyK, Mbl MOKEM OBITh
YBEPEHBI, YTO HEMELIKHE, aHTJIMHCKHUE, (PpaHIly3CKHE, PYCCKHE, STOHCKUE, TYpELKHUE,
KUTAWCKUE yYEHbIEC U MHCATENU-T103Thl ObUTN HeOe3pa3InyHbl K TMYHOCTH badypa u
Cyap0€ UX TOTOMKOB. Psi/1 HICTOpUYECKHX POU3BEICHUH, TPAKTATOB HA OOLIECTBEHHO-
MOJIUTHYECKUE TEMBI, HAYYHO-ITyOJUIIUCTUYECKHE OYEPKH, KAHPBI XYA0KECTBEHHOU
JUTEPATyPhI SBIISIIOTCS 10KA3aTEIbCTBOM HAIIEr0 MHEHHS O TOM, 4TO (pUrypa 3Toro
BEJIMKOIO YEJIOBEKa M €ro NOTOMKOB SIpKO oTpaxkeHa. lIpoussenenue «babypHamey
ObUIO TEepeBeleHO Ha MHOrue s3blkh Mupa. [logpoOHO H3ydaroTCsi pPOCKOIIHBIE
MaMSATHHUKH, IOCTPOEHHbIE TOTOMKamMH baOypa, HalMcaHHbIE MU XY/I0’KECTBEHHBIE,
Hay4HbIE, IPOCBETUTEIBCKUE U HICTOPUUIECKHUE IPOU3BEICHHUS.

C obpereHneM HE3aBUCUMOCTH B Y30€KHCTaHE IIMPOKO Pa3BEPHYJIOCH U3YUEHUE
OOIIECTBEHHON JEATEIbHOCTH U TBOpUeckoro Hacieaus babypa. OaHocTopoHHUE,
HpeAB3sThIE, MOBEPXHOCTHBIE MOAXO[bI, MPOJOKAIOIIMECS] CO BPEMEH OBIBILETO
CO03a, CTaJIM 3aMEHATHCS KOMIUIEKCHBIMHM HCCIIEZJOBAaHUSIMH, OCHOBaHHBIMH Ha
Hay4YHOU OOBEKTUBHOCTH M CPAaBHUTEIBHOM aHAJM3€ MCTOPUYECKUX CBUIETEIIHCTB.
Hayka OTe4ecTBEHHON HCTOpMM CTala IOCIEN0BAaTEIbHO W3y4daTh JEATEIBHOCTD
babypa u 6a0ypunos. [1o myTsaM, o kotopbimM nyremiectsoBasl baOyp, mpoBoaAUIKCh
3¢ (deKTUBHBIE HAy4HbIE SKCIEAMLMU. BbIuio Heckonbko u3naHuil “babypname”.
[IpousBeneHre ObUIO MPEIOCTABICHO B aNbTEPHATHMBHOM BHJE B JKaHPE MPO3bI.
KpanmudunmpoBaHHbIMU ~ CliEIMAIMCTaMU  ObUIa TOATOTOBJIEHA “DHIUKIIONEIUS
baOypa”. by U3AaHbI TUPUYECKUE, APAMATHYECKUE U TPO3anveCKHUE MPOU3BEICHUS,
n3o0paxaroiue uctopuro badypa u 6a0ypunoB. x nosHo1eHHBIE 00pa3bl JOCTUTIIH
YPOBHSI XyJI0’)KECTBEHHBIX 00pa30B MUPOBOM JUTepaTyphl. BrocnencTBun HaydHOe
uccrieoBanue Tpobrmembl  oOpaza baOypa wu  0alOypumoB, XyJA0KECTBEHHO
OCMBICIIEHHOTO B XYJIO)KECTBEHHOW JIMTEpaType, CTA0 AaKTyaJdbHOW MpobOiIemMoin
COBPEMEHHOI0 y30€KCKOro mnureparypoBeneHus. Hapsay ¢ 3Tum, 3HAUMTENHHO
pacuMpuiIcss Kpyr NpPOU3BEICHUN, B KOTOPBIX XYIOXKECTBEHHO OCMBICIEH 00pa3
babypa u 06a0ypu0B, 4TO yKa3bIBaeT Ha HEOOXOAUMOCTh PEIICHHUS] ATOTO BOIIpOca B
paMKax OTJIENbHBIX JMTEPATYPHBIX BUAOB U KaHPOB. TIIATENbHOE W CHUCTEMHOE
U3Y4YECHHE HSTOM MpOOJIeMbI, KOTOpasl SBJSETCS COCTAaBHOM YacThIO IPOBOIUMOM
CeroJiHs COLMATbHO-TYMaHUTAPHOU MOJIUTUKHU, HAXOUTCS B IPSIMOM COOTBETCTBHH CO
Crparerueit aelicTBUl MO AaibHeWeMy pa3BuTHIO PecryOonuku Y30eKkucTan u Kak
ormetui IIpesunent PecnyOmuku Y36ekucran: “Haia noporas Ponuna Bctymaer B
HOBBIM 3Tall pa3BUTUS, B dTall HALIMOHAJILHOTO pa3Buths — Tpetuit Peneccanc, rae Bo
BceX c(epax Hallell XKU3HU NPOMCXOAT KapAWHAIbHbIE U3MEHEHMs, Bce OoJibliee
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3HaYeHue NpUoOpeTaeT yYIiayOJIeHHOEe HW3yYeHHE U TOIMyJsipu3alus OeclieHHOro
Hacieaus: baOyp-Mup3sr”¥.

JlrccepTallMOHHOE MCCIIEIOBAaHUE MOCTYKUT OCHOBOW JJISl pealii3aluy 3aj1ad,
nocTaBlieHHbIX B Yka3ax [Ipesuaenta Pecryonuku Y30ekucran ot 13 mas 2016 roga
Ne VII-4797 «O6 opranuzanmu TamIKeHTCKOTO TOCYAApCTBEHHOTO YHHBEPCHTETA
y30EKCKOT0 S3bIKa ¥ IUTepaTypbl uMeHHn Anumiepa HaBow», ot 6 Hosiopst 2020 roga Ne
VYII-6108 «O mepax mo pa3BUTHIO chepbl 00pa3oBaHUs U HAYKHU B MEPHOJ HOBOTO
pa3BuTHs Y30ekuctana», B [locranosnenusix Ipesunenta PecnyOmuku ¥Y36ekucran
ot 28 suBaps 2022 rona Ne III1-60 «O Ctpateruu pa3BuTHs HOBOro Y30€KHUCTaHA Ha
2022-2026 roap», ot 21 suBaps 2023 roga Ne I1I1-20 «O mupokoM mpa3aHOBaHUU
540-netust co JAHA POXKIEHUS BEIMKOTO TI03Ta M YYEHOro, W3BECTHOIO
rocyJlapCTBEHHOTO Jestens 3axupuaauHa Myxammana baOypa», a takke ot 13
centsa0ps 2017 roga Ne VII=3271 «O nporpaMme KOMIUIEKCHBIX MEP IO Pa3BUTHUIO
CUCTEMBbl H3JIaHUS M PACHPOCTPAHEHUS KHIKHOW MPOAYKLWH, TOBBILIEHUIO U
Pa3BUTHIO KHUKHOTO YTEHUS U KYJIbTYPhI UTEHUS» U B IPYTUX HOPMATUBHO-TTPABOBBIX
JOKYMEHTAX, CB3aHHBIX C ATOM JIEATEIbHOCTHIO.

OO0beKTOM HCCIICAOBAHUSA SBISIIOTCA ITPO3AMYECKHUE ITPOU3BENCHUS TaKHUX
niicarenert, kak [1.Kageipos, X.Cynran, K.Kenxa, M.Y30k0B, b.OMaH, NOCBSIIEHHBIE
babypy u 6abypugam.

Hay4ynasi HOBU3HA MCCJIETOBAHUS COCTOUT B CJIEAYIOLIEM:

BIIEPBbIE B MOHOIpaMUECKOM IIaHE OCBEUIEHBI POJIb IPUHIMUIIA HCTOPUUYHOCTH
B COBPEMEHHOMN y30€KCKOI JuTeparype, crocoObl €ro MpOsBICHUSI B COBPEMEHHOM
JUTEPATypPHOM NPOLECCE, €r0 XapaKTEPUCTUKH, & UMEHHO Pa3IM4YHbIE ACIIEKTHI B
COOTBETCTBUU C TPEOOBAHUSIMU JIMTEPATYPHOTO TUTIA U KAHPA, PACKPHIT B KOHTEKCTE
OOIIHIA TUTEPATYPHBINA MPOIIECC;

BBIJIEJIEHA XPOHOJIOTHS MPOLECCOB (POPMUPOBAHUS Y30EKCKOTO MCTOPUUECKOTO
pOMaHa, B HUX ONpeeNieHbl CBOeoOpa3re SMUYECKOro pa3Maxa, Takke 000OCHOBaHbI
HCTOPHUKO-XYA0KECTBEHHBIE MICUXOJIOTUYECKUE (daxTopsl, CO3JIaI0LIHE
XYJ0KECTBEHHBIN 00pa3 B ANMMUYECKOM THIIE;

knaccuuuupoBanbl  TpaauuuonHelie  (“Banbrep-Crorya”)  0OILIECTBEHHO-
HCTOpUYECKUH, OrorpaduuecKuii U MpOCBETUTEILCKUN TUITHl POMaHa, OCHOBaHHbIE Ha
npumepax pomana [ 1. Kagsiposa n X.CynTaHoBa ¥ onpeaeeHbl CBOMCTBA MPOSIBICHUS
B Xy/10’)KECTBEHHOM OTPAKEHUH MTPUHIIUIIA UICTOPUYHOCTH U MIOCTPOCHUE CIOKETA;

JI0Ka3aHbI POJIb U 3HaUeHue 00pasza babypa u 6abypu0B B pa3BUTHH Y30SKCKOM
HCTOPUYECKOM IPO3bI, B YACTHOCTH AHPOB HCTOPUYECKOIO paccKasa, HOBEJUIbI U
poMaHa.

Buenpenne pe3yiabTaToB McciaegoBaHMsa. Ha OCHOBE NOJyYEHHBIX HAy4YHbBIX
pe3yabTAaTOB 10 MHTEPIIPETaly 00pasza badypa n 6a0ypu10B B COBpeMEHHOU MPO3e:

HAyYHO-TEOPETUYECKHUE PE3YJIbTaThl MPOBEJECHHOIO AaHAIM3a, TJE OCBEILEHBI
XPOHOJIOTUYECKHE TpoIecCchl (POPMUPOBAaHUS Y30EKCKOTO MCTOPUYECKOTO POMaHa,
OCHOBAHHBIX HAa MCTOPUKO-XYJIO’)KECTBEHHBIX M TICHMXOJIOTUYECKUX (haKkTopax,

37 Y36exncron Pecry6mukac [TpesuaentrHuHT “Y36eKkncTon Pecrny6InKacHHN SHAAA PHBOKIAHTHPHUIN OYifrua
Xapakatmap crparermsicn TyFpucuna’ri ®apmonn //Xank cy3u, 2017. — Ne 28 (6722), V36exucton Pecry6nukacu
[IpesnaentnauHT “Bylok mownp Ba oMM, MalmxXyp AaBiaT ap6odu 3axupuaanH Myxamman boOyp TaBauTy AMHHHT
540 AumMrEHE KeHT HUIonnam tyrpucuna’ru Kapopu / Xank cy3u, 2023. — Ne 18 (8361).
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CO3JIAIOUINX XYJA0KECTBEHHBIM 00pa3 B 3MUYECKOM THIIE, ObLUTM MCIIOJB30BaHbI B
npaktuaeckoi yactu npoekra Ne AM-®3-201908172 no teme «Co3nanue yueOHOTO
KopITyca Y30€KCKOTO si3bika», BhITONHEHHOM B 2020-2023 romax B YHUBEpcUTETE
y30€KCKOro si3bIka U autepaTypsl uMeHu Anuinepa HaBou (CrpaBka TaiikeHTCKOTO
rOCYJapCTBEHHOTO YHUBEPCHUTETA Y30EKCKOTO sI3bIKa M IUTEPATyphl UMEHU AJUIIepa
Hagou ot 20 centsi0pst 2024 roma Ne 04/1-2533). B pesynbrare MpOeKT MOMOTHIIICS
MaTepHaiaMu, KacarolMUCS COBEPILICHCTBA Y30EKCKUX UCTOPUUYECKUX POMAHOB;

MOKa3 XYJO0>KECTBEHHOTO MAacCTepCTBa XYJOXKHUKA, MECTa XYyA0KECTBEHHOU
YCIOBHOCTH U (akTyphbl B M300PAKEHUM JCSITEIBHOCTH MCTOPUUECKUX JesTee B
XYJIO’)KECTBEHHBIX ~ NPOW3BEACHUSAX, BaXXHEHUIIME HMCTOpUYECKHE COOBITUS B
XYJI0’)KECTBEHHOM M300paKEHUH 00pa30B UCTOPUUECKUX TUYHOCTEN, OPUTUHAIBHOCTh
XYyJIO’)KHHKa B PacKpbITUM AYXOBHOIO MHpa Ieposi AaKe 4Yepe3 MEJKWE ACTalu, Ha
npumepe pomanoB [1.KaneipoBa u X.CynraHoBa, cieiaHbl BBIBOABI O TPATULIUOHHOM
(“Banprep-CroTua’”), OHOrpaiueckoM M MPOCBETUTENILCKOM THUIAX HUCTOPUYECKUX
POMAaHOB, a MPUHIMII UCTOPUYHOCTU B MAJIBIX SIUYECKUX KaHpaxX IMPOSBUICA Ha
OCHOBE XYJOKECTBEHHOIO0 peduiekca M XyAO0KECTBEHHOro o0Opa3a. OTH Hay4yHO-
MPAaKTUYECKUE Pe3yIbTaThl ObUTH MPUMEHEHBI B MPaKTHYECKOl yacTu mpoekta Ne F3-
201912258 o reme «Co3manne MHOTOS3BITHOM AIEKTPOHHOM TUTATHOPMBI y30SKCKOM
JTUTEepaTypsl (Ha y30€KCKOM, PYCCKOM, aHTIIUHCKOM SI3bIKaX )», BHITTOJIHEHHOM B 2021 -
2023 rogax B TamIKeHTCKOM rOCyAapCTBEHHOM YHHUBEPCHUTETE Y30€KCKOIO sI3bIKa U
muteparypbl umenn Asmiiepa HaBou (CrnpaBka TalllkeHTCKOTO TocyaapCTBEHHOTO
YHHUBEpPCUTETa Y30€KCKOTO SI3bIKa U JIMTeparypsl umeHu Auminepa HaBou ot 4
centsiopst 2024 roma Ne 04/1-2250). B pesynbraTe 3TOro IpoeKT 000raTrIICss HOBBIMU
B3IJISIaMH HAYYHO-TEOPETHUECKOM KoHLeuy “Bansrep-CroTua” Gnorpapuieckoro
Y IIPOCBETUTEIILCKOTO TUTIOB UCTOPUYECKOTO POMAHa;

Hay4HbIE BBIBO/JIbI, CBsI3aHHBIE ¢ M3y4ueHneM posii babypa u umnepun 6adypuaos
B COBEPIIICHCTBOBAHUHU YEJIOBEUECKOM LIMBUIIM3AIMH U UX 00pa3a B Xy10)KECTBEHHOM
autepatype, ObLIM  WCIONB30BaHBI JUIi  IOATOTOBKM  mepenaud  “Qismat”
TeJepaguoKaHaia «Y36eKUCTOH tapuxn» HammonansHot Tenepaaunokomnanum
V30ekucrana (CropaBka HanuoHanmpHOM — TenepaguokoMmaHuM — Y30eKUCTaHa
rOCyapCTBEHHOTO yupexaeHus ‘“Tenepaanokanan Y30ekucraHa” ot 24 ceHTI0ps
2024 roma Ne O‘z\R-06-28-868). B pe3ysbraTe 3HaUeHHE HCTOPHUYCCKHX UCTOYHHKOB
B XYJI0’)KECTBEHHOM MHTernperanuu obpaza babypa u 6a0ypu0B U UX COOTBETCTBUE
HUCTOPUUYECKOW TMpaBAe, a TakkKe WX pa3inyus, OCHOBaHHbIE Ha (akTax, B
CPaBHUTEIHLHOM aCIEKTe, MOCTYKUJIH MOBBIIICHHIO HAYYHOTO YPOBHS IEPEAAYH.

CrpykTypa u 00beM auccepTanuu. J(uccepranus COCTOUT U3 BBEIEHUS, TPEX
IJIaB, 3aKJIOYEHHs] W CIHCKAa WCIOJIb30BaHHOW JmTepaTypbl. OOmmii o0bheM
auccepranuu cocraiseT 139 crpanuily TeKcTa.
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