V3BEKUCTOH PECIHYBJIUKACH OJIUU BA YPTA MAXCYC
TABJIUM BA3ZUPJIUTU

AJIMIIEP HABOUM HOMUJIATY TOIKEHT JJABJAT V3BEK THJIH
BA AJJABMETU YHUBEPCUTETHU

AJIABUET HA3BAPUSICU BA 3AMOHABUI AJTABUM JKAPAEH
KA®EJPACH

ABJYJUIA OPUIIOB NKOJUHUHI NJIMHM-
MABPUDOUN AXAMUATH

MaB3yHuJaru pecnyoivka uiMui-Hasapuil KoHpepeHIuscu MaTepuaiapu

Tomxkent — 25.11.2020



Macwyn myxappupiap ¢.¢b.1., npod. I.C.CupoxuainHoB

¢b.¢d.x., mpod. b.H.Kapumon

Takpuzumnap: ¢b.¢d.H., mou. A.YiayroB

¢.¢d.H., morr. B.6. O.YcMoHOB

Hampra raiiépioBun: PhD., 3.H.CyBoHoB

“Oltin bitiklar” jurnali tahririyatida tahrir qilindi. 28.11.2020



baxonup KAPUM
&.b. 1., Anuwep Hasouii nomuoazu Tow JIVTAY npogpeccopu

ABJIYJLJIA OPUIIOB IEBPJIAPA TYFPUCHIA ANPUM
MYJIOXA3AJIAP

[lleppmapan roxuma wapxJjamiaH Kypa VYKWAII Ba YKUIIHWUHT Y3
Mapoxiuaup. [llebp moupHUHT 10paK ypuluaad gapak oepaau, mebp MOUPHUHT
nyHEKapaluiad, JUAUIaH, UHCOHHU, OOPJIMKHY, TY3AJJTMKHUA aHTJIallIUIaH JapaKk
oepamu. llloup Oomikamap aHrJamMaraH XakdKaT acpOpUHH, OoIlllKa OMpoBIap
TyLIyHMaraH CHpJApHUHT paHIJIApUHM, Yy3rajap KypMaraH paHriap >KWJIOCUHU
TabCUPJIA, 00pa3IM CY3 BOCUTACHIA aHTIATaAH, TYIIYHTUPAIU, KypcaTaau. 3epo,
OyHIall mebpuil CY3HUHI IOpaK/IaH IOpaKKka KY4yulid, OjaM Ba OJaMHH YyKYyp
aHrmamra é€paam Oepumin Tabumiinup. AOnymna OpurnoB y3 mebpiapuaaH
xamuiia AyHE XOJMJaH, UHCOH TabuatuaaH cy3 ouaau. Cy3 WYIMHM AyHEHUHT
OyKaJlaMyHJIUTH, 0€0aKOJUTU Ba YTKUHUWIIMIHUIA, OJAaMHUHT OUp Jlax3aaa TypJH
aubocnap KUMMIIWra, cajJokatd Ba BadocH, XMEHATH Ba >XapocH TOMOHra
uynantupaau. Oiam Ba ojaM TaOuaTUIArd 4yuraj, Mypakka®d Ba  3UIIUATIN
XoJlaTiap Xycycujaa HucOaTaH cojjia, TYUIyHApid Ba HIDKO3IM HIEbpUd  c¥3
aiitaan. Xakukui Oamuuil CcY3HM TadakKypHUHT Faaup-Oyaup CYKMOKIApH,
YKapJIMK Ba YaHTaJI30pJiapyu TOMOH OypuiiHu uctamainu. Ly Gouc cy3 xakukatu
Ba Xakukat cy3u AOaymia OpuIloB MIebPUATHIA XaéTUH Ba agaObuii XMKMaTiIapra
nynaau. AO6npymia OpunoBHUHT 1moup cudatugaru agabuit  GeHoMeHuHu
Kalicuaup MabHOJA YyKyp JUPUK madoc OWIaH WYFUpPWITaH XUKMAaTiap HaMOEH
Kwiaau. JIupuka Kypyk ran OujiaH Mypoca KWJIManau; Jupuka Oy cy3nan, aapax
rafnjial KouyaJu, JIMpUKa Xa€nHu, Xa€THU, XaKUKaTHU, XUKMaTHU cysau. Lllynna
cy3 cexpiu, mebp XUKMatiu Oynaau. Jlupuka TyOaHauk, mactkami, 0aaOWHIIMK
OWJIaH KeJuilla OJIMaian; JuprKa — 0ananj 0aauuil cy3 caHbaTH; JUPUKA - MABHO
Ba Ma3MyH, OXaHT Ba PaHr, Ky4 Ba KyBBaT, XalpaT Ba XasyKOH, MAaHTUK Ba XMUKMaT
y3aru. AoOaymia OpunoB WIEbPUATH WIYHAAW YIKaH ana0Ui-dCTETHK, PyXHii-
MICUXOJIOTUK, WXTUMOUK-(ancaduili TyllyHYa Ba XOoAHWCAIap OpPTUIAH OyHEN
Oynran meBpUATANpP. by mMebpusT — XaKUKUH HCTEBHAO] STACHHUHT KYHTIIH,
tadakkypu Ba TacaBBypH Xocuinacuaup. [IloupHUHT alipuM ebpiIapu UXYaMIIATH,
XUKMaTiapra MHyrupwirand OujaH anmoxuaa axamusT kacO otamu. Onam
KYHTTIUAary, opard TyOuJIarv, aMTUION JIO3MM, 3apyp Ba MIapT OYJIraH HYKH
TYUFyJApUHHU LIOUD IIEbpPra CONA/IHN.

“SIXmumapHu YTKa3 yUHUHT TYpUra,

Tan O6ep, MHCOHJIAPHUHT acll — 3ypura.

Ba nekuH Xe4 Ka4oH Tomnimupa KypMma,

JlonoHu HOMlOHTA, KyiiHM OYpura”. (427-0et)

“Kaap” ne6 HoaMmaHraH Oy TYPTIWMK HacuxaTra OXaHru 0op, HacuxaT XUKMaT
Ba XaKUKaT OujaH yiryH kenaau. JlacTinabku KKK MHUCpa TaClIUK, TE3UC MIAKINU]IA
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KeJca, YYMHYM KaTop aHTUTE3UC Bas3upacuHu yTanau. TYpTuHUM Mucpa 3ca
ylnapHu >kamial, xaéruii-pancaduil (GUKpHU TyraHuura erkasaad. AifHaH Viia
OXHPTH MHCpa XaM JOHO OWIaH HOJOH, Kyl OunmaH Oypu Tap3uga
SUTTAIITUPUTIAAN. SUAAUAT — Xa€T KOHYHHU, KapUIWIUK — (PU3MKaBUN X0 1uCa.

“Y xamMma — XaMMaHUHT TeKKaH >KOHUTa,

3aKKyM CUHTMO KeTraH OyTKyJl KOHUTa.

VYHaaH xazap Kujiap XaTTo axan Xxam,

Yakupca Kyqdyk Xam kenmac €aura’. (429-6er)

by murtu mewsp “Onurpamma” ned6 HomuaHagu. by cy3ura Oepuiiran
HrapxJjiapja JIyFaBui >KMXaTAaH “yCTKH €3yB” TylryHuacu Oop, mry OwiiaH Oupra
Oupop IIaxcra KapaTWiIWII HW30XH XaM Kenagu. Xap Oup mebp optuga Oupop
WHCOH TYypHIIM, OUpOp IIaxXCc TypHIIH, OOlIKadya alTranga ‘snurpamMmma’HUHT
IPOTOTUIU OYIUIIHA XaM MYMKHH.

AOnynna OpunoB KaTTa-KMYMK IIEbpJapuaa TOM YCTHra TOM Enaau,
MUCpaJaH MHUCpara TYWFyHH XaM, (PUKpHHU XaM OanaHanaTtuo, Kyyautupuod Oopau.
[[lonpHUHr KYHTWJI ¥aMyd Ba aJlaMuJaH TOMIAaH HOPJOH, A44MK Ba ‘‘3axap-
3aKKyM JId, aMMO XaKUKAT IIebpJlapd, HMHCOH KAJOMHMHI OuTMac-TyraHmac
xapcatiaapu 0Yiu0 SIIUTUIIAITH.

[HoupHUHT xap OUp MIEbPUHUHT TAPUXH, TYFUITAH CaHACH, TAPKUMaAU XOJIU
oop. Xap Oup mebpy HeTU3Ka aJIaKaHJail OJJaMHUHT 1031, KUE€(PacH, KYHIIIH aKc
a6 Typaau. Iloup Oy oOpasmapHu oJuCHapAaH U3JIaMaau. AWHaH Y3
TErpacHuiad TONaaH.

AOnymna OpunoB JOHUIIMAHA IIOUP HAW. YHUHr Ajuiox OepraH
(baBKyJ10/1a UCTEBAOAN BOKEa-XoAucanapra xaMuila XakuMOHa TalllXyUc Kyiumra
MMKOH OepraH, anbatra. “Untmxo” mebpuaa E3aau:

“Jlynénan yTapkaH yayr Oup 1axo,

Xypaora CyHITH 00p KWJIJIA UIATHXO:

MeHgaH CYHT HOMUMHU OUpOp 3ypEIUM

[Temr k6 ropmaca 6ynau, Nnoxo!”

bynnait xon, OyHaait Ba3usaTra yiayFIapHUHT 3ypEiapy, SXTUMOJ XaKIUINP,
amMMo Oup OGop casiomutamiran €Kku OUpop aHXKyMaHjia Oupra cyBpaTra TymraH Oup
touda Oopku, ¥3 xa€Tuaa yuparan yiayriaapra y3uHu MaHCy0 Ba Xed ysuiMail yiap
Karopura MyHocuO caHa0® ropaau. Xoi0yKu, IIOUp yJIapHHU y3ura Xam, Xarro y3
cosicura xaM MyHocHO KypMaiau. Tupuk Maxanuaaru MyHocabat OuiaH yiysaap
YyTranjmaH KeWWHra 3ciianuiap opacuaa OCMOH OwinaH epua dapk Oymaam OGab3aH.
VTraunap usmmaH 1yo KMIMII MabKyl MIOL AMMO ynap TYFpUCHIAa MyOomaraiu
¢IHOMa, XOTHpAJapHU ypPUYUTHUI, 0ab3aH XOTHpa €3YBUMHUHT Y3 IIAXCUATUHUHT
OMpUHYM YpUHTA YUKUO KETHI Ba3USATIapu — Oy XaM OyryHru agaduii-mabpuduii
xaérna KYpuHUO TypraH HOMYHOCHUO BOKEJIMKJIAp CHUpacura KUpaau. DHI €MOHU
yTrannap pyxu 0e30BTa 0Yyi1aau 3XTUMO...

“Jlynéna xap KUMHHHT 00p ¥3 MaTiadu,
Tyst cypab Oynmac sukuboKapaa.

[Mucmuknan ¢aitnacyd ynkmaran kabu,
Xakryi xam unkMaian 6erradonapaas.



Kum y3ap yitHacaHr Tombaka Ouia,
bylWHUHITA OypCaH yHIra TEHIJIMKHH.
JIyHEHUHT UIITapU ITyHAKA DKaH,

Xap HeuyK ofaT KU (PebJid KEHTJTUKHU .

Abaynna OpunoB mebpuid GeHOMEHU Xalu Kyn Wuijaap oJamMIapHUHT
acun kuédacuHu sicamacuiaH axpaTtubd OJUII YYYH XYAAU MaxaKTOIIJIEK
xu3mat Kuiaau. [lloupHuHr mebpuit Mepoc Oup AyHE, MAXCUSTH Ba YHUHT
Terpacuaa OyiaguraH 4uH Ba TYKUMa XOTHpaliap, MyOoJarajapra KyMUJITaH
¢nHoManap - OyJapHUHT y3u Oup AyHE. 30TaH, XaMMa 3aMOHJapa, YJIKaH
MCTEBJ0] drajlapyd y3ura WIAKUIITaH Xac-XallakKjJapJaH acjo XOJH OYyirax
sMac. YIKaH anabuil cuiiMoJiap TapuX caxHacuJga XamMMa BakT ¥3
HIaXCUSATUTAa WJIOBAa KWJIMHTaH WIJUPTUI0 Kylauprunap Ouian Owupra
AAWIH.

Vakan amuiomanap mwoupiaap €Ku maxcustiap Oy OJIJaMHU TapK 3Trad,
Oup 3yMJa YHUHI KaJpJOHJApH, YHra KyWHMHaAWUraHjaap, AYCTH COAMKIApH
naiigo Oymanu. Taaccydpku, Ou3ma XxamMMa BaKT XOJ IIyHAaW EKU IIyHTa
aKkuH. AOaysuta OpurioB €3ran xap Oup mewp, xap Oup MHUCpa accolUalUsiACH IaH
my 3aiga 6up ayHé ¢ukprap KyHwinO Kenaau OJaMHHUHT Xaénura. AWpum
KuMcanap €ku HapcajapHu Tabpud Ba TaBcudaranuga oup nyHE oOpasnap Ky3
onauHTH3a HaMOEH OYynanu. [lloup mebpUHUHT KyBBaTH LIYH/IA, MIOUP CY3UHUHT
XaKUKATH Ba XMKMaTH IIyH/A.

“Abaynna OpwunoB ¥y3 co3u, y3 Tyillrycu Ounad mebpusitra KupuoO
kenau. HlyHuHr yuyyH xam y “OupoBiapaaH oamaauM Tyury” ned daxp
OuNaH allTUIITa Xakjau. Y CepTyWry Kajiad sracu. YHHUHI acapliapuHu YKUTaH
¢ PIIMTraH MEebPXOHJA IIYHAAW TAaacCypoT TYFUJIAAWKH, HIOMPHUHT XHUC Ba
TYUFyJTapUHUHT 4YeKW HYK. Y TyHfynap OunaH TYIuO ToOWIraH, TOIIKUH
napének S>KYmKWH Kanb osracu... AOaymuia OpUNOBHUHT ¥3 OBO3M 0OOp.
CHHUYKOB MIEBPXOH WIEHPUAT TyJlIaHUAAH AOAYNIAHUHT OBO3MHHU OeMalon
axxpata onaau”’ — Oy akageMuk Matéky06 KyunkonosuuHr A6aymnna Opumnos
amabuii cuiiMocu - (eHoMeHHra OepraH OaxojapujaaH OWp Iapya, XOJIOC.
Uun wucrewpnoara xoc GasunatiapHd y3 BaKTUAA aHTJIad OJHII Ba YyHU
Kyna0-KyBBatTiam xam 3apyp. Adaymia OpumnoB UCTEHAOIUHU Y3 BaKTHIA
Matéxy6 Kyunkonos, O3o0n lapadunanuoB kabu yiakan agabuéTturyHociaap
kymnad kyeBatiamu. llly 6Gouc xam MuHHaATIOp moup Oy Xycycna Mmebpui
Tab3UMUHU OA6H KUIIU:

“JlyHéHUHT acnuaa 10UM OUPHU Kam,

bunmanum Oy ynna Kum 3pyp Xakam,

Wxon tynmapumaa Onbek Kyiaras,

To aban xymnaran MaTtékyo akam...”

Xyanu mmy wMasmyHaa Oson IllapaduagunoB xakuga A.Opurmnos
myammax €3u0, ycto3uHu tabpudnad taBcudmaaau. bymap moupHUHT ¥3
yCTO3Japura mebpuid Jui u3Xopu, JUPUK MUHHATIOPUUIUTUIUD.
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byryn A.OpunoB €HunaH y3ura KoM wu3naéTraHiap KaBMH Mala0
oynnu. llloupHuHTr naBpAoUUIapU Y3UHHU YHTa AWUIAOUI, JapAI0Il, JaBpagolll
cudaTuma KypcaTUIlTa YPUHUIIMOKIA. Xap KUMHHUHT MO30pH Oyiak, Xap
KUMHUHT CaBOJI-’KaBOOM Y3 OuiaH. YIKaH HmaxcusTiap opTuaa Typub, ¥3
o0pyCcHHM OIIMpHUINTa KapaTUJraH XoJjarjap XxamMMa 3aMOHJap XaMm Oyiras.
bynanu xam. AOnymia OpunoB (peHoMeHU Terpacura xaMm HWap YyTraHu
cailud Typau Touda ogamiap skamiaHagu. MHcoH TabuataH Xap BakT
yAyFllap JAaBpacura HWHTWiIaaW. byHM a6 cadam kepakmac. byHpai
najajansap y4yH moup “Oup Kapacam, €pay AYCTIaH KYHTIUM TYKIan”, ned
€3anu. AMMo Xyaoo KypcaTMacuH, Iy yiayFiaapaaH OupopTacu ajjlakaHaan
“rabappyk pyixar’ra TymuO KoJica kM MaHcabumaH Kerca, OopMu, aHa
TOMOIIIAHU MIYHJa KYPUHT. DHT COAUK NycTra yxmad opraH MyHOPHUKHYCXa
KuMcanaap Xam, IIorupjJ oOpa3ura KUpraH apTUCTIap Xam, aTpoduaru
rUpJUKanalak xaccakamiap xaM - XaMma-xamMmacu Oup jax3ajaa UIHUJaH
Oymanran VkakJaek ImatajokK oTuO Tym-Tapakaih kouu® kosanu. [llynma
moup XaWpaTiaHaau, TeBaparura kKapaiaum Ba “Oup kKapacam, arpodumpaa
Xeu KuM Hykmaii” ne® magomat Ounan €3anu. FOkcanran pyxu macaiaiu,
WIIWJAaH YHYM KeTaju, fazabinaHagau. ['ox razabmaH XUKMAaTiId KYIIMUpCa
oyunén Oymaau. “Umnam KUWWH CUHUK pyX Ounan, Kaprum Ttexkkan Oup
rypyx Owman”, pgeraH Kkabu »sxtumol. JlapBoke, AO6aymma Opurmos
dbeHoMeHura 3uAAUATIAP XOC. By XON yHHUHr Mmebpjapuja akc JSTHUIIU
Tabuuii. Sxmu OunaH éMOH, YHr OWJIaH Yam, COAWK OWJIaH COTKUH OyHmal
Ta30JIM TUPUK oOpaznap A. Opunos mebpud mMepocuaa Kyii.

[oup xyHrau makimyHcudar kumcaiapaaH Oe3op Oynaran maxanu
HadpatuHu mewpra conaau. lllebp Xxamuma pyxuh-niCUXOJOTUK KUXATIaH
yerapajgapia Makaonra kenaau. Opnuit xoauca OwinaH —¢aBKyJogaa
ry3aJuluK uyerapacuja, ONJUiA TEKHUCIMK OWUJIaH KapJuK €Kacuja Iebpiap
é3unmaau. A.OpunoBHUHT HadpaTHAAH TYFUIraH WIebpiapu - OYHUHI Y3H
ajJoxujaa MaB3y.

Hynéun “Oup kynmak xoBy3~ ne0 Ouiran gyHEKapamu Top, PUKPU HOKHC,
OJJaMHU Ke3u0 Kypmaras, Kypca xam yHJIaH uOpaT oiamarad Oup Kumca KUCMAaTH,
AXTUMOJ, “THiia Oanukua’aup. Tumra 6amukya Ba KyJaMaK TYIIyHYaCHHU OWTTA
oJlaM JIOMpAacHJIaH KeHTauTupuO, Oup owusya, OMTTAa Maxayia, OMpoOp Mamakat
TYFPUCUIATH MIEHP cu(aTHAa TATKHH KUJIHII XaM MyMKHH.

Mounp umcmunM y3ura agam Oynarannap yiayeiaap 00fnal, yHIaH XaM XUKMaT
TOMAJIH:

“Yayf oTnouuiapuM MakOMHU FOKCaK,

MeH morup1 spypMan rapyaH;i ajgapra.

Xap HeuyK, Oup ranmHu aUTMOFUM Kepak:

Ocon 06yamaran xeu Aoaymnanapra”... (“Hem xakuma” 1987)

AOnynna OpUINOBHUHT Xap OWp LIebpUAa XUKMAT, KyiiMa (QuUKp, y3ura xoc
xaét ¢ancabacu 6op. Myamnum Tyrpucuga €3ub, y 30TH mapudam  “xXaér
ramkuaa ayppu 6eb6axo” ned tavpudmaiian. J(opOo3HM “KMUIWYHUHT AamMUaai
apKOH ycTHa” KUTMPUKIAru Emiaail TypulmuHy (GakaTruHa Moupiap Kypa oyaau
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Ba YHUHT JIAaHTApuymHU TyTHO Typummman ¢akarruHa moupiap (ancada Toma
ownanu. “Iloup ympu” Tyrpucuna €3u6: “OXx, moup ympura xapac Kwimarui, ¥
KYIOH W4YUJa YHTaH Oup JapaxT’ JeraH YXIIaTUIIHU TaKJAUM dTaau.

“Jlyn€ nmeraH myHaaluH aHriIad Oyiamac cup dKaH”’, ACHAM Mamxyp Oup
mebpuaa. AMMo A.OpunoB IyHENAru »KyjAa KyI CHUPJIIAPHU aHIJIAraH Ba V3
HIEBbPJIAPYA BOCUTACHIA YJIKAH XAaE€TUM XMKMATJIapHU aHIJIATTaH ajjioMa IIOUPAUD.
SAxmu mebpaangad gaxumu Gukp TyFwiaad. bymap moup wxkoau TYFpUCHIATH
alipuM Myroxasajap, X0JoC.

baxtuép MEHI'JIMEB

®.¢.1., TomIYTAY npodeccopu
Ymuga TYPAEBA

Kap/ly

OHA TWJI BA OHA CVY3r'A 9bTUKO/

AGaynna OpunoBHUHT y30€K XaJIKK XaETH Ba Op3y-apMOHJIAPUHUA OHA TUJIH
UMKOHUSATH/IaH MOXHUpoHa (olgananu® rokcak Oamuuii caBusiga udopaiaras,
MUWJUTUN pyX OWJIaH CYFOPUJITaH M>KOJIMHM, alHUKCA, MIEhPUSITUHU JTUHIBUCTUK Ba
JIMHTBOIMOATUK TUIaHAA XaM TaJKUK JTUII (aHUMU3 OJIIWJa TypraH 1o0Ji3ap0
Bazuanap/aH.

3amoHaBuil y30ek amaOuéru, aBBalio, BOKeajdap caHbaTH Oyiaran rapo
amabuérunan Qapkiu paBuiga cys3nap Ba Tamoexjap caHbaTu. JlucoHui
UMKOHUSAT 3ca Oaauuii cy3 caHbaTUHUHT acocu. Jlemak, amuOnap WXKOJIUHU
JUHTBUCTUK WYCUHJA TaJAKUK KWJIUII Xap KaHJaal Oaguuil caHbaT HaAaMyHACHHU
WIMUNA YPraHUIIHUHT ACOCHHU TAIKWUJI ATMOFHM JIO3UM. JIMHTBUCTHUK TaxjIuj Ba
TaHKUJ Y30€K CY3 CaHbaTUHUHI MOXUSATHHU 04MO Oepuum kepak. byryn Oanuuii
CY3HUHT JCTETUK Ba MaHTUKUN KUMMatura 3bTHOOp ypdaaH Koja€tran Oup
naiTaa yHu Oaxoialjaurad JIMHTBUCTUK TaHKHU HYHAIMIIMTa Ky4Id FOKTUMOHUMN
IXTUEK MABKYI.

AOnynna OpuUNOB WXAOJWHUHT >KO3MOACMHU TabMUHJIATaH OOII OMII —
VHUHT 3 TWIM UMKOHUATHAAH Oemwucia ¢oinananum wmaxopatu. FapO
IIOBUHUCTIIADUHUHT MUJUIAT TaQakKyp Tap3u TUJIMHUHT PUBOMIIAHUII Jlapa)kacu
Owian OenrwiaHagu 1e6 (IEKTHB TUJI COXUOJApUHM arrjilOTHHATUB, amopd Ba
MOJINCUHTETUK THJI dTajlapufiaH YCTYH KYWTAHJIIApUHUHT OMpEKIamMa Ba acoCCH3
skannmurura Xaspar Hasowit, Fadyp Fymom Ba AOmynmna OpunoB kabu
WKOJIKOPJIApHUHT TadakKyp Tap3u, yiapjaard Tadakkyp Ba THJI JUAJEKTUKACH
acocujia aMUH OYJIUIIT MyMKHH.

Mabinymku, Oaguuii acap TUIMHUHT UGOAABUNINK, TabCUPUYAHIIUK
Japakacusia 1mossusi ycryBop (dazwnaru Ounan axpanud typaau. baguuii TacBup
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BOCHUTAJIAPUHUHT KYT KYJUIAHWIIWM Ba paHr-OapaHriaurd, o0pa3iu Ba IOKCAK
ACTETUK KUiiMaTra sra OyiraH THJI OMpIUKIapuAaH (PUKpHU JTYHIA, KHCKAa Ba yTa
TabCUPUYaH TAaCBHUpJAIl MaKcaauja MOXUPOHA (oHmanmaHUIl HKOAKOPIAAH (UKp
ndoanam Ba ¢y3 KyJUIalga Xxaccoc Ba Xacuc OYIuIIHU Tajgad Kuiaad. AOayiia
OpunoB mebpusITH aHa 11y Ga3wiaTIapHUHT IOKCAK HaMyHACH SKaHJIUTU OWJIaH
YBTUOOPIIH.

Etaxun mxoakopnap 6anuuil HyTKuAa KYJUIaHTaH THI UPOoJaTapuHu YyKyp
Vpraumail TypuO, NaBp TUIUTa, TUJIHUHT MYailsiH JaBpAard XoJaTura MyHOCHO
06axo Oepu® OYymmaiimm. 3epo, Amumep HaBowmit ¥3 acapmapuma mymTo3 y30ek
TUJIMHUHT UMKOHUSATIApUIaH MOXupoHa doinananau. TUIHUHT 00N Xa3uHACHUHU
umra conud, yHU sHaga OoduTuin, Oy OOWIMKHM KY3-KY3 KWJIUII Oopacuia
XalparoMu3 TallaHT, MabHaBHM jkacopaT Ba MIAXCUl (UIOWUIMK HaMyHACHHU
kypcatau. Iy Ooucman scku ¥30exk amabuii Tuim yMmymaH Y30€K THIU
TapaKKUETUHUHT MapKa3d Ba MHUCIM KYpUJIMaraH OKCAIMII HyKTacu cudaruaa
TaH OJUHAAW. AJaOMETIIYHOC Ba THILIYHOCHap ToMOHMJaH Ainumep Hapouid
WKOJAVMHU YyKyp Ba Xap TOMOHJIaMa YpraHUIIl acOCHJAarhHa 3CKU Y30€K anaduii
TUIura Mmynocu6 6axo 6epwiau. llly 6oucaan y30ek THWIMHUHT YTMUIIHA Ba OyryHU
WKOJIKOp  silllaraH  JaBp TWJIMHUHT YMyMHUH HYHaIWIIM Ba  TapakKKUET
KOHYHUSITJIApUHUA OeNruiiaiiga, JUCOHUWA TaIpWKUETHU Y3uja akc HTTHpPraH
MOXHp CY3 caHbaTKOpJIapu Oaauuil HyTKMHH TaJAKUK KUJIUII KaTTa axamMHsaTra ara.
by ¢ukp Oomka wirop agubiap Katopuga Xo3upru y30ek amaOuil TUIMHUHT
TapakKUET JapaxxacuHu, Vy30ek Tadakkypu Ba TWUIW JUAJECKTUKACHUHU EPKUH
HaMOEH KuiyBuM AOyiia OpUIoB HKOAUTa XaM OEBOCHTA TaaJUTYKJIU.

AGaymna OpunoB ¥3 Kapanuiapuja Xap JIOUM OHA THUJIMHU XUMOS KUJIHO
Kenau. “MeH uTausTMKIIapra myHaai caBosl 6epauM: — AUTHHTIIAp-4u, CU3iapaa
[IAMOJIHUHT Heva Xuj HoMmu Oop? Ynap ukku-yu cy3uu atumau. lllynna men
yJapra mamoJ, OYpoH, 0By, €J, HacuM, 1mad6oaa, cado... 1e6 canab 6epaum. Ba,
HUXO0ST, 0000Mu3 Anumep HaBouiiHunr “Myxokamaryn JyrFoTalH’ acapura
TassHUO cypagum: “Cusnap Heda Xxuil urnaicusnap? bus, genum, mucon yuyH 19
XHJ HuFnaivMu3. Muenamok, 6YKAPMOK, CHKTaMOK, OYI1aMOK, HHIPaMOK, YKPaMOK,
dapén yekMmokK... by cy3mapHuHT xXap Oupm Xap XWwil XOJIAaTHU OEpUITUHU
TymyHTupu6 Oepaum. lllyrma ymap TUIMMU3HUHT KyBBaTH, udoja Kyapartu,
WMKOHUSITHTA TaH Oepuliad. BU3HUHT TUIMMU3 aHa MIyHIAl MaxJiaBoH, T'y3al Ba
cymum THn geaum.” By cy3map MWUIaTHUHT WMFIOKWIMTMHUA 5Mac, Tapakkyp
JapaxacuHU Kypcaraau, ajdarra.

A6aymna  OpumOB  WXKOJUHUHT  WIK  JaBpiapuiack  y30eKk  Tuiu
MMKOHUSTUJIaH MaxopaT OusiaH (oigananran aauod cudartuga nod3TUK U(OJaHUHT
WHIUBUIyal Ba acujl HaAMyHaJIApUHU KYpCaTHUINra SpHIla OJTraH 3AW. YHUHT
“Myxab6ar”, “bupunun wmyxab6batum”, “OHaxon”, “OHaXXOHUM, MIEHPUSIT
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99 ¢¢

“Y36eKiCTOH BaTAHMM MaHMM’ KaOu JIMpUK mebprapy, “YKaunarra ityn”, “Xakum
Ba akay’ JOCTOHJIapH, OMp KaHYa TapKuMajlapu OHA THJIM UMKOHUSTIApU HAMOEH
oynran ry3an Oamuuil acapiap cudartuga amiakadyoH Y30eK MyMTO3 agaOueTu
Xa3uHAcUAaH >koM ojumra wmyBaddak OYaau. VYmapaaru uykyp dancaduii
Taakkyp mMaxcynura rys3an Oaauuil 1makia OepraH >KOHJIM XalK THIIMra XOC Xap
Oup cy3, nbopa Y3MHUHI OJATUIl Ba HOOJATUM KYJUIaHUIUIAPUAA MIOUPHUHT OHA
THJIU OOMIUTHIaH HEYOFIMK MaxopaT OwiaH (HoraTaHTaHIuTHHA KYPCaTIaH.

V36ex THIM Xa3uHACH, XyCycaH, IeKCHKACH HUX0ATAa 60i. Byrynrn n3oxmm
JyFaTIapuMA3 KyHJAIWK anabwii cy3mapHu Kampad osraH, Xojoc. bupok Oy
OoinukaaH Y3 YpHUIA OKWIOHA Qoigananui, oTa-0000JapuMu3IaH MeEpoC
MyKaJac Xa3uHajaru xap Oup »KaBOXMPHU aBaiiab-acpal, yHJIaH OUpHU 0JH0,
VHHM KYIIUII MWUIATHUHT AOaymna OpUIIOBAEK COXHUP CY3 yCTalapura Xoc
daszwiar. [lyHuHT yuyH XaM y “ME€H HUTaIUSIUK 3UENUIapra OHA THJIMMH3HUHT
MMKOHHUSTIIAPU HAKAap KEHT 3KaHJIUTUHH TYIIyHTUpUO OepauM Ba, TaOUUNKH, Oy
TUJIHUHT UMKOHUSTIIApUHU Ounmaiicusnap n1e6 HaBouitHuHT “XamMca”’CHHH MUCOJ
KWKO kentupaum” 1e6 ¥3 TUIIMHU KY3-KY3 KWIMIIAH ToaMaiau. byHu mwxonuaa
Xam, Kaparuiapu 0aéHua XaM KypaMmus.

AGnymia OpurioB cy3u — TOM MabHOJA XaJIK JUIUAArd Ba TWIMJArd OHa
cy3. Amu0 Oexu3z  “IlylukMH MIEbPUSATH SNIOBYAHJIUTMHUHT SHI  aCOCHM
cababnmapuman Ouwpu — YHUHT Tydryjaap wudogacu XalK HYTKA acocuja
KypWITaHJIUTUIaup” AeMarad 314. by TaMoiuia yHUHr OyTyH MXKOAMHHU Kampad
onrad. [Iloup ¥y3 mebpiapuja oHa TWIMHUHT Xap OuUp CY3UHU apJoKJjal, yHra
Ta3uK yTKazMmacjaaH, MaxOypiamaciaaH V3 Xoaura KyWuO wunuiatau. bupok
TUJTHUHT BOKEJIAHUII MEbEPIapu TOUpacHia MOUPHUHT OauMii MaKcajyiap yayH
KYJUIAaHWIWII JOUPACH YerapajaHTaH CY3lapHU V3 0aauuii-dCTETUK MaKcajjiapu
y4yH VHJAAII, yJapra ycTyBop (aoumk Oepuln, Cy3JIapHd MYTIAKO SIHTU
KypLIOBJIap/1a UIUIATHIL, IIYHUHTAEK, STHTH CYy3Jap sicalll XoJUlapu Ky3atuiaau. by
— TWJI WUMKOHHUSTIIApUTa WXOOWH TabCuUp KypcaTyBuUM Xojauca. Pyc TuimryHocu
O.C.CtenaHoB TabKUJIaraHUACK, MOITHK HYTK TapaKKUETUHUHT OoOW Ba
Mypakkad TapUXWHUHT TYBOXJIUK OepuIIMYa, TUITA “Ta3WHUK KATUIIT KUJIUIIIHUHT
UKKH XWJI MYTJIAKO Kapama-Kaplii KYpUHUITH Oop. YIapHUHT Oupu THIITa
“canOuii 3ypnuk Kuwiaumr® Oynca, (Oup maitiap pyc QYTypuCT MIOWpIapH
(B.X71€OHMKOB) THUI KOHYHUATIAPUTAa CUFMAMAWraH cy3map, cy3 KYpUHUIILIAPH,
CUHTAKTUK KypuiMmanap Ty3ub (Macanal, /[oopwsii ympa, Ou xooicy kabu), “Ou3
CUHTAaKCUCHMU 3au(ualiTUpAuK’ 11e0 HPTUXOp KWIMIITaH), UKKUHYMCHHHM 3Ca
WKOOUIN Tabcup Aehuil MyMKuH. ByHna anuOnap HeEoJoru3M, sicaMa CY3 XOCHII
KWiKO, cy3nmapra MYTJIaKo HOOJATUN KYJUIAHWIUIAp OaxIl ATUIIAAW, CUHTETHUK
MeTtadopaiiap, OKCIOMOpoHJap Kysutamagu. Aoaymia OpunoB Oaguuéruna cys
Kymnanuapauar Oynnait typu  Oitbex, Fadyp Fymom, Xamung Onumxow,
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Muptemup, OpkuH BoxumaoB mwxoauma OynraHum kaOW aHYalWH CaIMOKIH. by,
anbarra, MOUPHUHT OETAKpop, y3ura xoc Oanuuii yciyOu OunaH OenruiaHaiul.
Macanas,
Yexpau 3appun cupa KypmMaxkka x0xcam Koamaou,
Hamc napeonu ysa azép spyp naiioo 6y kyu (MA, 204)
OailTMa KYJUIaHTaH wWaMC HAPEOHU — OUPHKYBU IIOUP TOMOHHMJIAH HUXTHPO
OTWITAH TOATHK OupukMa. bupmkMa kyumMa MabHOCHM OWIaH, aBBajo, Ba3H
Tanadura, CyHrpa MOUPHUHT OaIMKi MaKcaaura TYJIuFuya yuryH.
Exu:
Baxxu uwx caxpocuoa xonoum deumtk manxo 6y KyH,
Yukma, Kaiic, oxum Gunan énmoxda 6y caxpo 6y kyu. (UA, 204)
baittnaru 6euwx cy3u 1moup TOMOHMJIAH OJATAArU UIKCU3 OWUPIUTHHUHT
VYpuuaa unutatwirad. Onatiaard HyTKJa yHIM OusiaH OONUIaHYBYM UK CY3Ura Oe-
CY3 SICOBUMCHHH KYUIUII YHFail sMac. BUpoK HyTKuii sicanma OyiraH Oeuwx cy3u
aBBaJIO Ba3H Tajabura Kypa KyJulaHran. AKC XoJjijga y paman Oaxpuna €3uiiraH
Fa3aJIHUHT (POUJIOTYH PYKHUTA MYBOUK OYIMac 31u. -oum Oeuwx mau- KECMacu
GOWIOTYH PYKHUHM TYIAUPAIU. —OUM UWKCU3 MAH- TMAKIUAa OUPUHYU UY3UK
OYfuH KHCKapub, pyKH aHbaHacu Oy3wianu. WkkuHumjaH, udomaBUNIMK Ba
HKCIIPECCUBIIMK HOAHbAHABUU Oeuwx CY3UNa aHbaHABUWU wwKCU3 CY3UJarura
HUCOATaH KyWId OKAHJIWTY TaIKUKOTUWJIap OJbTUOOpUIAH dYeTAa KOJIMaraH.
Kypunaauku, mespusitra Xxoc Oyiaran ymOy IOKcak oOpas3iuiuK — Ba
KyTapuHkuiaukaa Aoaymia OpunoBra xoc OViraH MKTUIOP OWJIAaH OHA CY3HUHT
Ky4H Ba KyApaTH yHUFyHJIAIITaH.
3amMoHaBUIl Y30€K IMICHPUSATH CY37ap TaAPUXHU-ITUMOJOTUK HYKTaH
Ha3zapJaH MyMTO3 MMOd3usiIaH TyOaaH dapkianaau. Acocuit TahoByT — 3aMOHABUMN
mebpuaTuaa ¢Gopc-apad TMOITUK JIEKCUKACH TAbCUPUHUHT KyUCHU3JIAHTAHU.
AGnynna OpunoB Qopcuii-apabuii  KaTiiamMra MaHCYO aHbaHABUM JIEKCUK
oupnuknap (camo, 6oxuil, Mackau, ¢hanax, KOUIOHA, HUXOH, 3APPUH, ULYKPOHA,
8UCOJI, HACUM, 0ax0, 3A60], HABKUPOH, hupox, eago, Ho20X, adxcub, bokupa,
capxyut ¥KaOW JEKCUK OWpJUKIAp TURUMHUIA HAXom, CYPYp, al8U00, DAHIUH,
Xunkam, OUIKaui, NOKOOMOH, YMMOH, CULHA, PYXCOp, NYPBUKOD, EAHUM, XUJOI,
maxsaut, bemumcorn, ¢puoo, abao, capeawma, HcaxoHuil, a000p, 20pam, OUMUCTU,
asanuil, JHCAXAHHAMUL,  CAMOSUl, pymyoam, xomupom, Oewiax, HOJOH, Oaxp,
Kamap, Xauxom, HO20XOH, HUOO, HACUM, 0aX0, AH2IUR, 30MAH, 3460]l, HABKUPOH,
Henap, capbanawno, hapax, capxyut, 6e3asoi, 2yacyH, Moxmoo, 3abyH, Hucop, abac,
2apyano) HYU ¥3uUra Xoc Tap3ja GpaoutamTHPAIH.
[Ilonp mesbpuATHAA aHbAHABUKA Ba HOAHBbAHABUM, Yy3Ura XOC IIODTHUK
OupIUKIapHU KypamMu3. X03Upru aaabuil T yuyH KYXHa OyJaraH cyziapra sSHTH
Xa€T, SHCM Ma3MyH Oaxil dTunanau. JIeinuk, xunron cy3u Xo3upru agabuil TUiI yuyH
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apxauKJalrad Ba agubd O0aguuili HyTKUAa XaM y aHbaHABUIIMK OCNTHCUHU CaKJa0
KOJITaH:

Hyn nabune y3pa coxun Konou XunonoeK Komamum,
Xapagh yiiun atinau decam, y3ea 3pyp umio 06y KyH.

Ab6aynna OpunoB mebpusiTuAa (Haos yCTyBOPIHMK KacO 3TraH Kartop (aoi
OynMaraH cy3 HaMyHajlapura kKarra Oaauuii Bazuda rokiaTwiran. Macajian pyé,
UUPOK, H02YPUK, KAXKAuwloH, Oapokawi CY3Japu mIoup Kalamuaa (aosialirad Ba
SIHTY MOXHUSAT KacO dTraH.

byxyn:
Yapxu xasxcpagmopnune wesacu 0oum Ly 9Kau,
Bacn ytiuoa 2aiip snu atinab opap snno 0y KyH.
Pye:
Aeap anoamaca wy co8yx cumaap,
L'ap wyn swuumeanum b6yimaca pyé.
Kaxkawon:
Lloup 6yauw ocon, woup 6yauw KUuH
Lllynoati wiuopraphu KaxKauwioHuoa.
Kabu.
bByHpnaii cy3nap cupacHHM siHa aH4Ya JaBOM dTTUPHUII MyMKHH: 0], Kat,

Haxom, 3pyp, bumoum, apo, ViKa, cypyp, camo, O0Kuli, MacKaH, aisudo, PaHeuH,
Xunkam, myugy, OUIKaui, NOKOOMOH, HeYyH, YVIY280p, YMMOH, (hanax, cutina,
PYXCOp, KOUWIOHA, NYPBUKOD, eAHUM, XUNOJ, Maxeaui, yi, bemumcon, ¢uoo, abao,
capeawima, HUXOH, 3apPPuH, Y3pd, MHCAXOHUU, omaui, 02yui, 2adoop, 2opam,
oumuciu, OOIKMOK,  KVIOOW,  eIKA0OW,  A3aiull, HCAXAHHAMUU,  KY3aK,
MOBUUNAWMOK, 2YPYPOOUWL, WYKPOHA, CAMOSUL, pymybamau, xomupom, Oeuldx,
HOJOH, Oaxp, 8UCO, Kamap, A108, Xauxom, HO20XO0H, HeHU, HUOO, OYMKYI, HACUM,
0axo, sHeAUe, 30MAH, 3A60J, HABKUPOH, HAOUD, Heaap, Qupok, eago, 12ypuk,
Ho20X, capbanano, adxcub, gapax, 6okupa, capxyui, 06e3a601, HeuyK, ZyAcVH,
Moxmo6, 3a0yH, HUCOp, abac, 2ap4ano, eroupum, eagazat, yuloy, manum. Amoxuaa
rypyx cysiaap AOaymia OpurnoB mebpUATHIA YCTYBOpPJAILIAAW: Kai, Haxom,
CYPYp, AN8UOO0, DAHSUH, XUIKAM, OUIKAW, NOKOOMOH, HEuyH, YIY2E0p, YMMOH,
CULIHA, PYXCOp, NYPBUKOD, 2AHUM, XUNON, Maxeawd, Vi, bemumcoln, @uoo, abao,
capeauima, JdCaxoHuil, ao0oop, 20pam, OUMUCTU, OOIKMOK, KYI0Oui, eaKkaooil,
a3anuil, HCaAxaHHamul, Ky3aK, MOBUUIAUIMOK, &YPYPOOoul, CamMos8Uil, pymyoamJiu,
xomupom, bOewiax, HOJNOH, Oaxp, Kamap, 5108, Xauxom, HO20XOH, HeHU, HUOO,
OVMKYJ, HACUM, 0aX0, AH2IUR, 30MAH, 3460, HABKUPOH, HAOUD, HeNAp, H2YPUK,
capbanano, gapax, capxyw, 0e3aeon, 2yicyH, Moxmoo, 3abyH, Hucop, abac,
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eapuano, enoupum, ensaeai,  manum ¥abu (Oy TummyHoc b.Ymypkymnos
Ky3aTHIIapy HaTHKacu). Mucoit:

Ceseuoan emumy ympoamn apum
Kypuzan xyxcuoa énzuz beranyax.
Opmatna, emum CY3U WHCOHHHMHT OTa-OHAJaH Ba XAWBOHJIAPHHUHT OHAJaH

(MacanaH, emum Ky3u Tap3uja) SpTa apUITaHIMK XOJIATUHU Hdojanaml y4dyH
KyJiaHaau. by epaa moup yHU MHCOH YUYH MYKajajac Tyury OyiaraH ceBrucuiaH,
CEBI'MJIMCHIAH O€BaKT alpMiIraHIvK TYHIYHYaCHHM MoJasanl yayH KYJIJIaMOK/a.
banunii HyTKna aHbaHa OYnMUO KONTaH é€pcu3, XuxiCpoH3aoa Kadu OupiIuKiIap
FAUPUOAINN KYJUUIAHTAH emum Cy3U OJIIUJA AHYAMUH PAHICH3 BAa CUMKACU YMKKAH
OUpIUKIIAp SKAHIUTH OaHAa MabiayM OYnub konrad. MIHCOoHra OyropuiMaran TOK
YTUIIHYE OMp ApMu, Ky(hTH HYK ymp fes TacBupiaiau. Ep Tagtu sca MHCOH
BY)KYJIMHUHT TyPKYHJIUTHUHU TabMUHJIaiau. bycus y 0aMucoan Kypurad gapaxr.
[Houp HyTKHAa Oy XoJaTiaap cy3JapHU TONMUO MIUIATUII HATHXKACHAA YTa >KOHIIU
Oaauuii wakn onrad. lllynuHrnex, emum, sapum, Kypueaw, énreu3 CY3JIapUHUHT
OKKO3MOHAJl MabHOJIapu OaHAna TaHOCy0 CAaHBATHMHHMHI Ty3aj]l HaMyHacUHHU
SApaTUIITra XU3MaT KUJITaH.

YMymaH onrannga, cy3 caHbaTkopu AOayuia OpuNoB MEHPUATHHUHT
Oamuuii TWIM ¥Y3ura Xoc, yHJa OHAa TWIM Ba MWUIMKA TadakKypu SXJIUTIUTH
oetakpop Tap3na Bokenanrad. llly Goucnan yHUHT UIMUN TaJAKUK KWJIMHAETTAHHU,
HIOWp IIEHPUATA TUIUHUHT TapUXUU-3TUMOJIOTUK, TEMAaTHK, CTaTUCTHK Ba
CEMaHTUK TaBcU(U UI0a YUKWIa€Tranu XX aCpHUHT CYHITH YOpard Ba XO3UPIH
JaBp Oaauuii TUIW JapakaCUHU XOJIUC Ba TYFpHU OaxoJamiga O€HUX0sl KUMMAaTIIH.

Ko3ok6oit MUY JIJTOLI
.G 1., Anuwep Haeouii nomuoazu Tow Y TAYnpogeccopu
MWIJIMI PYX CYBPATJIAPU

Opatmarun ymuoBnapra Oyi OepmaiiauraH yinkaH afgabuwii XoAWCaJIapHUHT
MOXHUSTUHU aHTJall Ba M30XJAl XKyJa KUMUH IoMyIl. AqaOUETTaHyB WIMH yUyH
Ab6aymnna Opud peHoMeHU — TYHIYHTHUPHUII MYIIKYJ Oynran uryHaail myammo. by
dbeHomenra Xxoc OMp KYm KUXaTiaap Xaldu eTapiuya ypraHwirad smac. berakpop
TAQTAHTHUHT MOXHUSTHHHM TYIIYHHUII, YHUHT (akar y3ura Xoc OaauusTUAaru
WHTUYKA COXHUPJVKHU WIMHA MaHTUKHUHT YHUBEpCAJI THIWTA KY4YUPHUII YTa
ofupnuru OyHra cababaup. UyHKH MaHTUK KOHYHHSTTa TasHaId, KOHYHHST dca
TAKPOPHU TAaK030 KWIaau. XOIUCAHUHT acll MOXHITH TaKpop Ba KOJHUIIa HAMOEH
Oynamu. Ywmnakam Oamuuar wMaxcynu Oynran AOaymia Opud mebpusTH
KOJIUIUTapra CUFMac OETakpop X0o/irca YIIapoK KOHyHUSTra 0yl Oepmaiiau.
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bynpait Oetakpop XOIWCAaHHM TYJIWK HM30XJalll OCMOHHM KYYMOK, YMMOHHU
OYMCYHIUPMOK, TOFHHM KOIIra >KOWJIAaMOK CHUHrapyu KWJIuO OyimaljauraH UILaup.
bupok KkyKkka y4ull, YMMOHJA CYy3WII, TOFHHM KeE3WIl 3apyp OViIraHujaek,
KalTapuiMac MO3THK XOAMCAaHU XaM TEKIIMPHUINTa YIIKaH dXTUEK OOpaup.

V3BEK PYXUSATU MEBMOPU

AGnynna OpudauHT Oapua acapiapuaa JaBPHUHT W3W KYpUHUO Typcaaa, Oy
U3JIAPHUHT HUMA y4yH aifHaH 1Iy Tap3aa Mo3TUK udoaasaHraHu cababuHu UiIMui
M30XJIalll YTa KAMUH. YHUHT X€4 KUMra yximamaiaurad nycusaa (pukpiaianras,
xa€T  XOoAucalapuIaH  y3ra  3aMOHAOLUIapUra  Kaparahja  Oormikada
TabCUpJIAHAIUIaH Ba yYHU OyjaKkya TacBUpJIAWJUIraH HIOUP SKaHU Oy IOMYIIHU
SHaJ1a MYIIKYJUIAIITHPAIH.

AOGnynna OpudHUHT EBPUITH 030]1 Ba MOKKU3a KYHTUIHUHT TOX MalHH, TOX
HOJIAKOp, TOX VTJIHM, TOX MYHIJIM MaH3apajJapuHu, 0ab3aH Oy XoJaTIapHUHT
OapuacuHu OMpBapakaiiura OXaHrJaop Ba MyCUKHUM ¥30eK cy3u opKaiu udoaanan
HaTWXKacHu ynapok AayHéra kemaau. lllebp €3umn cankam cHEcHl FOMYII CaHAJITaH
JaBpiiapia Xam IIOUpP OJJAMHUHT PYXUSTUHH TAAKUK STIU, YHUHT TYyUFyJapuHU
tacBupiaau. AoOaymna Opud mebpuar MalgoHWUTra KajgaM KyHraH JaBplia
OJIAMHUHT KUMJIUTH YHUHT WXKTUMOUM MaBKeu OujiaH yiuaHnu0, KaHJalIuru Kacu
cuHpra mMaHcyO skaHura Kapab Oaxonanapau. lllaxc acnupa >kamusiTra Kapiiu
KYHrmb, OMMaHUHT MCTaK Ba MaH(aaTiapu aJoXuaa OJaMHUKWIAH COJIMIITUPUO
Oynmaiauran napaxana okopu OaxonaHapau. KOHKpET MIaXCHUHT KYHTIU
MaH3apajapyuHu TacBHUpJjam MyxuM caHanMmacau. Illynpait Oup 1mapoutna
AOnymna Opud oMMaHU 5Mac, ajloxXxyia OJAMHUHI PYyXUM OJIaMHUHU Oaauuit
TaJIKUK STUILITA TyTUHIU. Y SHTU y30€K mebpusTHaa OMpruHa OJaMHUHT KYHTHII
XOJIATMHU TYLIYHUII Xamja TaCBUpJall XaMMma HapcajgaH MyXUM dKaHUHU TyWraH
Wik wkoakop Oynau. KoHkper ogamra sSKMHIANUO, YHUHT KYHTHIJI XOJaTIapuHU
Ooopuua udomanan Moup MEbPUITUTAa y3radya CaMUMHWINK, JApIIMILTAK Oaxi
3TAU. MabiayMKH, aloXyaa ojJlaM JIOUM JapJMaH]l, CEpTAIlBHII Ba TYIIYHUJIUIITA

MYXTOXKJIHP.

[lewp xymuuuya gapa udomacuaup. Y KamaaH KaM XoJulapaa KyBOHYJIAH
tyrunanu. Ulebp — KallFyHMHr ¥3, KyBOHYHHMHI 3ca yrail Oonacu. XyKMpOH
KOMMYHUCTUK Madkypa yraii Oomnara >bTHOOPHU KydaWTHUpuUO, COIUATMCTHUK
TYPMYIIHUHT XYHIEKAp JKUXATJIAPUHU aKC ATTUPHUIIHU Tanad xkuiapau. [lynnai
mapoutaa MadKypaBuil MIEbPUAT KOOMKIApUHM Mapyanad, ajoxuja OJaMHHUHT
KYHTUAJT XOJATUHU TacBUPJIAWAWIaH, JIUPUKAHU IOpaKKa SKUHJIAIITHPAIATaH
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VOKOJIKOpra yJIKaH 3XTUEXK 00p 3aM. AKC X0Ja XalK PyXHUSATHIa 3YPIIMK Ba 3yFyM
OunaH CUHrAMPWIAETTaH HOWMHCOHMU cHdaTIap MWUIATHUHT MabHaBHSITHHU
MaXXpyX KWJIUO, Y3IUruad alupyuIild MyMKUH 3/T4.

AGnymna Opud mebpusTH Y30€K TUpUKacura KYHTUI Japjiapy CyBpaTiIapH,
pyxuii u3Tupobnap Manzapacunu onud kupau. oup yrmumiga monau 6o6onapu
nyHE OwnmaH OyimamraH, OyryH oJlaM Ba OJaMHH TO3a KYPMOK Kailrycuja
AmaéTran Y30eKHUHT YT HOJAJIAPUHM IIebpra coJIU. Y KypyKIIarad Y30ek
HIebpUATUTA YAYUIT FaM Ba FamMuuil Yi onuO KupuO, OJJAMHUHT WYKHU JNapiJiapH,
yurajl pyxusTd MaHzapacuHd yuzau. lly ca®a® mioump mebpnapura XauKupHk
AMAC, Xa3WHJIMK, MYHI XOC OAd. 3€po, XaWKHUpHK OJaMHM OJaMJaH
HUPOKIAIITHPAAH, Y JapUlaliaérrad Kumura spammangn. Aoaymia Opud yrta
WHTUYKA TYWFyJlap, UCMCHU3 JIapUlapHH LI€bpra COJIIA. Xacpar3ana, 03ypAa’koH
KYHTAJ MaBXJapy, KOMWUIMKIAH “OJAy3Jiap KaJap HUPOK™ KHIIWIAp
OopiMruaH TabCcUpyaH opak/a Kojiaran o3opiiap Oy MEebpUITHUHT MaHOACH J]IH.

A. OpudHUHT amaMaHTU3 Ba MYHIJIM caTpiapu Y30€KHUHI KYHIJIM TYpuIaH
xo0il ongu. CoBeT JaBpuia FOSIT KEHI EMWIraH IabBATKOP WIEBPUAT KYJIOK
napJajapuHu 3YpUKTUpPraH Oyica, IIOMPHUHI COKMH Ba CaMHMMMI II€bpiapu
KYHTWJI Ky3WUra TYyLITaH MapAalapHd WAPTUO, AWIJArU 3aHIIapHU Kyuupau. by
OuTukIIap OWwiaH OIHO OYiraH MIEbPXOH OeXochaH Yy3uja Xam HO3UK XHCIap,
WHTUYKA ce3umiiap OOpIIMTMHU, PYXUSTHHUHT Kal OMp MydMOKIapuja To3a
TyWFynap MaBX ypa€TraHWHU mNailkad Koagu. Spanop KalnOHMHI HHIOJNApU
Oynmum yma MaiuH wmebpiaap Tyhalam MWUIMKA PyXUsST Tyrail HHKUAPO3JaH
caki1ad KOJIMH]U.

KoMmmyHnucTuk madkypa E1FOHHU KAMUSATHUHT axJIOKH Japa)kacura KyTapuo,
OJIaMJIApHUHT Ce3UMJIapuraja Ta3uuk YyTkazaérran Oup maitna A. OpudHUHT
Japauuil MebpUSITH Y30€KHU CE3UMJIAPHUHT KypYKIIa0 KOJMIIA Ba TYWFyJap
TaHAa33y/THAAH caKIab Konmd. V3 Tyiirynapuan “Kaiioadup zynmandan axmapué
séucon En kezap, moznapuune 2yzan apeoxu. Illoupnune ounpabo oaitmnapu
Mmucon Ox mopmud muzunap mypuaiap 20xu’ Tap3ujga yTa TabCUPJIA, MANUH Ba
¥y30exya wudomanail ojraH MIOWP MWIUIATHUHT WYKH JyHECHUTA TepaH KUPHO
Ooopuu Tabunii 3u. OJNIUH UIUTATHIMAWIUTaH MYCUH A KYJUTaHTaH TOM Y30eK4a
CaMUMHUU Ba MalHMH CY371ap PyXHSATHH OCOH 3a0T 3TAu. YOy modTuk udomanap
MICHPXOHJIAD KAJIOWHM, JEMAKKH, YHUHT WHCOHMM MOXHUSTHHHU 33TYJAIlITHPUO,
ry3aj Ce3UMIIap XOCWII KUJIIH.

Opatma xap Oup maBp y3uaa maigo OYiaraH yiIKaH MyaMMOJIAPHU Xajl
KWIAQIUTaH JaxoJlapHu spataau aevmmanu. Aomymia Opud neran camMmummuii Ba
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OeTakpop MO3TUK XOJMCAHH 3Ca y fAlllaraH JaBp sipaTMaau, Omrbakc Oy (heHomeH
YOFIONUIAPHUHT PyXUH OJIaMU, TYHFyJIap TU3UMH Ba TaakKyp Tap3ura KapauHal
TabCUP KYpcaTUIl OpKajdud JaBpHU sApaTAU. TYFpu, MIOUPHUHT IIebpiapu
WKTUMOMM Ty3yMHH Y3rapTupu6d ro6opmanu. Jlekun Oy OGaauuii sipaTvkiap ojam
PYXUATHTa XOC acll KUXATJIAPHU CE3AUPHUII OPKAIU OJaMHU Ma(KypaHUHT COXTa
KyTKyJapura TYJIUK Oepuin0 KeTUIIJaH, MWUINHA THIHUHT >KO3UOACHHH XHC
ATMACIIHMKIAH, yJIycra xXoc pyxud Kuéhanm HYKOTHO KYHUIITaH cakjiad KOJIIH.
AGnynmna OpudHUHT TUiIdap Ba CaMUMUN MIEhPIapH paCMHUM HIopaiapiapaa Tyia
XYKMpOH OynraH €nfoH MadKypaHHHT MIJUIAT PYXUATHUTA XaM ATaTUK KHJIUIINra
WYJI KyUMaJu.

YuH ucTepaoara IaBpHUHI Ta3MUKY YEKJIOBIAPU TYCKUHIUK KHJIOJIMAWIU.
Hcrepnon naBplaH, Ba3uATIaH MapXaMaT KyTMAaciIUIH, Xap KaHJal TYCUKHHU €Hra
ONMMIIM OWIAH MCTEHAOAAMpP. YTa HOKyJall MIApOMTAA KYHIJHAATHCHHH 03ara
YUKapa OJIUII UCTEHJOJHUHT WIK Oelrucu caHaiaau. Xap Ourra Yy30€KHUHT UUKU
ojlaMUra TepaH KUpuO OOpraHM y4yyH XaM MYyCTaKWJUIMKKada OyiraH aaBpja
Amarad y30€KJIapHUHT (UKPIOBYM KHUCMH MabHaBHil onamuHu AOxymia Opud
HIEbPUATH MIAKIJIAHTUPran ned aiitca Oynmaau. LIyHuHr yuyH xam Vyiia Bakria
KYHTHJI KY3U OYMK Y30€KKH OOp UCTUCHOCH3 Oy 1iebpiap OusiaH OLIHO 3]IH.

Abnynna Opu¢d mebpnapunarn 0Oeanajy CaMUMUSAT, TYUFyJap YWHIWIU
KUIIMHA Yy3ura acup Kwiagu. I[llowpHuHr Outrannapu Vil, XuccHET Ba
Kal(UATHUHT KyhiMa MaH3apanapuaup. MHCOH TylFynapu TOBJIAHMUILMHUA YTa
yyKyp Owiran xamja TabCcupiu Mdojaa 3Ta OJraH HIOWp IMIEhpiapuaaru apum
YU3TWIAPHUHT Y3UEK MIChPXOHJIA TMOATHK KausaT Xocwn Kwianu: “Acadnap
mynpokka uykkan 20u muz” xu “Hupok-iiupoknapoan myneiu ea y3yH
Typuanap mogywun muneiapoum gaxkam” Exyn “Councuz r2amnapza
couunmuwmi, ana, Menunz opzynapum, menune yiunapum”’ ¢Evunku “ILllaonam
woeyinaiiou 6oz2nap Kyunuoa Cankun myman uupa oOy3apap mowuzaap,
Kyéwnune spunuax éz0ynapuoa Haguc anmupaiiou oapeu xazounap” &
oynmaca “Kapo counapunzoa onnok ananza”’ CUHTApHW caTpiiap YMH WHCOHUUN
ce3uMJIap Ba XOJIATIAPHUHT SIXJIUT, TabCUPUaH Ba YyXmamicu3 udoaacu >KaHU
OWIIaH THJIHA POM DTau.

Abnymna Opud wmebpusTd EMOHIMKKA MYypOCacH3 IAXCHUHT EIKUHIN
ukpopiapuanp. MHCOHra ynkaH myxa00aT TyWraH MIOUpP YHU KOMHJI KYPMOK
uctaiinin. Opgamra sca aJOKCUM3 HYKCOHY WUIaTiap XOCIWTH Ba YHHUHI Oy
WJUIaTiaapAaH KyTYJHINra OLIMKMAETTaHW LIOUD PyXUATHHU KukMananau. Iy
Oouc y KOMHOT capBapu JAeduaMuml Xaspatu ogamzaadH €3rupaau. Ilowp
HIebpPJIApUIA MYPOCACU3IUK XUCCU KYyWIM JKaHU WHCOHHU HYKCOHJIAPJIAH XOJIU
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kypum uctarunan. Hagparuau omamra smac, 0aiky yHIarn wuiaTiapra Kaparrad
moup &amm: “HyK, maiimynoan mapkamazan Oepoum 00am300”. AMMO
WHCOHJAru aJl0KCU3 HYKCOHJIAp IIOMPHU YMHUJICU3IAHTUPUO, OJ1aM30T Kaboxar
000u/1a HEUOFIJIMK “KaMOJIOT Ta dPUIITaHUHHU KypcaTaBepaJin.

AGnynna Opud mebpuaTu caMuUMUST udogacu 3KaHu cabad KYHTHILIapHU
pom 9TuO, topaknapra cuHru® keramu. lllouwp camumusiTu yHuHr ¥3 nyHécH,
PYXUATH, KaUPUATH, XUCCUETUHU TAPTHUII KWJIMIIU Ba Y3UHU aHTJIAIITa aCTOMIMI
ypuHHIIHIa HaMOEH OYnaau. CapaToHJaru >MKUHIAN ce3uiiMac Xoucaiapaana
KyWwId Japaxaja TabCUpiIaHaguraH Oe3oBTa Kan0 sracu OyiraH moup Y3WHU
pyXuil MyBO3aHAT/IaH YMKApPraH XOJATJIAPHU yTa TabCUPIU TacBUpAailau. Atpod
YKaBOHMO1a OMMaBU 0axT XaKu/1a THHUMCHU3 JKaF ypuiaéTrad Oup BakTaa xap oup
aJI0XU/1a OJaMHUHT KajiOuIaru 1apaHu Ty, akc STTUPAPIU.

OOpa3mapHUHT TepaH XalK4ywil Tomupiapra sranuru AOxymia Opud
HIEbPUATUHH MWJUIAT PYXMHHHI CyBpaTJlapura aJlaHTUpAH. DHI YUTal PyXui
XOJIATJIAPHU XaM FOAT YJIKaH HA30KaT Ba IOKCAK K031M0a OMJIaH aHUK Ba TabCHUPIIN
udonanail ounum WoOUp wIebpiapura y3raya tapoBar Oaxmr staau. CaHbaTKOp
YUKyHJa ajlaHra, KaTuM HypAa Ky€l, TOMYMJa YMMOHHHU Kypa Owiaguras
KyApaTiii MKOAMM TacaBBypra Ba TYHIaHMHU CYy3 OWJIaH MOJJMNIAILITUPUIL
KyApaTHura sra 3/u.

[Toatuk wndomaHMHr aHMK Ba TYyHFylapHU Oe€30BTa KWIaJuTraH Japa)kaaa

Kypumin Oynumm xuxarunadn AO6aymia Opud mebpusTd MWUIMKA agadbuérnaru
terrcu3 xoaucanup. lloupuunr: “Oéxnancan Kyzuoaii ooedupap enda maiica,
Kym-kyk moeuit ocmonoa ke3ud wpap ok Oyaym’ cartpiapuiard Tamouxjap
nyxTta XaéThil acocra STaJIUTd XamjJa YeKCU3 XMCCUU KyapaTh OWJIaH KUIIUHU
xavparra conaad. Enga CWIKMHAETTaH KYKJIAMUK Maica XOJIATUHUHI SHJUTHHA
0o€K O0ocMOKuM OYnmrO AOBAUPAETraH KY3MYOKKA YXIIATHIMIIN XaJdK TYpMYIIUHH
OwnraHrdHa smac, WYJaH TyWraH KUIIMHUHT KYJIuaaH kenagurad umgup. [y
KOMHUHT Yy3ujga OupruHa 4YWM3rd OWIaH KYKJIaM OCMOHMHU XaM E€pKUH
CypaTJIaHTHpa OJIUII YUyH 3ca yJIKaH UCTEBHI0 Kepak Oyiaau.

K¥y3 onnpura xeatupum Myumikyn, udopanam Aespiad MyMKHH OYyiMara
MaBXyM Ce3UMJIapHU MOJaudnamTupuin Oopacuaa AOaymwia Opud TeHrcus
MaxopaTtra sragup: “Epunmazan apaoaii ceézu!”- neiinu 6up mebpuna. Kymoxka
YaJIMHUIIWJIAH OYJIaKk MOAJIMUAIUTH UYK TYHUFyHU OyHIAaH[1a OPTUK TYHUMIM KUJIHO
TacBUPJIALI MyMKHH 3Mac.

benrunuku, THCOHHUHT PYXUM XOJaTH Ba Ka(QUATHHU MaH3apajallTHPUII
YUyH YJKaH UCTEeBA0[ JIo3uM. by kuxarnan A. Opud TamaHTH TEHICU3 KyJapaTra
ora:
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Kanmupok rymOypiap okcak Toraapaa,
Yunrop KWiutapuaan tapaiap EMFuUp.
[Tamout moByIwIain KaaguM OoFapa,
byrok kyxHa IyHE KYITYAUIU OFUP.

KaxoH mebpusTH Xa3uHACUAAH XaM TOFJIapAaru KalIupoK TyMOypu, EMFUPHHUHT
YIITOP KWJUTApUai TapalMiliy, IAMOJHUHT KaJuM OOFIapJard MOBYpH, SpTaHTU
KYHHM TYFMOKKa IIaiylaHa€TraH OFUPOEK NYHEHHHI XaMUp KaOu OFUp KYITYHIIN
kabu MUKECTM Ba cepKarjiaM XojaTiapHu cab0ab-okubaT ajokaidapu Xamja
MaHTUKUN M3YMUIMKHYU CaKJiaraH XoJ1a 11y Kajaap TabCUpiu 4u3ub Oepran OoIika
Ooup mebpHu tonuim KuiiuH. lllebpna udona M3YMIIUTH, TaCBUP KETMA-KETIUTH
(dakaT MabHO KUXATUJAHTHMHA dMac, OallkM XapakaT Ba OXaHT JKMXAaTHIAH XaM
VUFYHJIAIITUPUITAHN OUTUKHUHT Oaquuii TabCUp JapakacMHU Heda OapaBap
OILIMPTaH.

AOnymna Opud ¥y3 mebpiapuia 4ykKyp HWHCOHUNM M3THpOOJap, CaMUMHI

TYUFyJap, XUCCUETHUHT KamajakJail TOBJIAHUIUIAPUHU aKC STTUPHUII OpKaJIu
MWUIATHUHT KYHTU1 JAapjuiapuad udona kwianu. Kymmaman, arpoduaaru
wiatra 00TraH Ba XMEHATKOpP KUMcalap OOMC KYy3ura ojiaM Hypcu3 KYpuHHUO,
OJITU OoWjaH Oy€H mmiebp €3umra Kyau O0pMa€Trad WkKoJl KUIIMCUHUHT XacpaTiu
TyWfFynapu akc 3traH mamxyp “Capo0” mebpuga oJamiIapHU TYIIYHMOKYH,
XaE€THUHT MAbHOCUHU aHTJIAMOKYHU OVJITaH Iaxc KeUMHMaaapH yJKaH aap] Ouiian
TaCBHUpJIaHA/IN:

OnTu oMKKM, IEBP €3MaliMaH, I0Oparum 3a1a,
OnTH oMiKUM y3rajiapra TUiaiiMaH oMa/l.

OnTH oiikuM, TyCTIApUM XaM NaHa-MaHaaa
Hcrebpnonum cyHraHuaaH Kujiap Kapomar.
Humanuaup axtapaMad — LIEbPJIaH XaM YIIYF,
Humanuaup axtapaMad — HOHJAH a3u3pOK.
Jyné y3u O0eno€H-Ky, paHriapra TyiyF,

bupox MEHUHT Ky3J1lapuMAaH paHrjiap XxaM WHPOK.

Opam atpod onamuu ¥3 xahdustura myranocu6 kypaau. Ky3ura onamMHHUHT Xap
Oup xuiBacu mebp OYIMO TyroNaguraH HIOWp YYyH OJITU oiaH OyEH miebp
€3MaciiuK — OFUp Kypryiauk. byHpai xonra TymraH ogamra XYHEHUHI EKUMIIA
KYpUHHAIIA MyMKUH 3Mac. llloump myHmal axBoijard IIaxc PyXUd XOJaTUHU
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TEHICU3 MaxopaT OWJIaH akc 3TTUpPaAu. 3epo, AYCTMaH 1ed ropraHiap UCTEbAOAU
“CYHraHuJaH KapoMar~ KWJIaJHWraH [AapOUT]a KUIIMHUHI KY3Ura oJaM paHrcus Ba
COBYK KYpHHHO, YHJa OUpop EKMMIIM YU3TH KY3ra TallITaHMacJIUry TaOUuiaup.

JlyH€naH 33ryjuK, oAamiiapAaH TO3QJIMK HM3JaraH HIOUp KUAWPTaHJIApUHUHT
Oonanukaa KOJMO KETraH apMOHJIApTMHAa SKaHWAAaH W3THpoOra tymamu: “Ky3
0J10UMOa KURPUKOQUUH MU3ULAD UuL1ap, Xap oupuca mapiycon oynap av4uk
yuaapum. Xupa myman opacuoa uyzoaii munmuanap Kaipoun Kyeuod rncaipou
Anenue ymean Kywaapum”. by MucpanapiaH amokcu3 ram ypypub TypuOau.
VYTran yMpu Xakujarn Xaénra FapK OyIraH yiluaH WMTHTHHHI OJaMra CHFMAc
Japany TYyUFyJapd TepaH akc 3TraH Oy IIebp spairaHuaa IIoup Oop-WyFu
Wurupma Oem €mga 3au. AMMO y YTraH yMpu Xakuja KyJa Y30K sllaraH
OKCOKOJIJIall (UKp IOPUTHO, “KUNPUKAANMH TU3WITaH WUiUiap ’ra “aqyuuK yHJIapu’”
Map>KOH OYJITaHUHU EIra OJIajIu.

Xaétan (HapoBOH, WHCOHHM KOMWJ KYPWIIHA WCTaraH IIOUPHUHT
0JIaM30THHMHT pa3zojiatra 60Tud OopaéTranura TaHUF OVJIMINIM yYHJIa Yerapacus Fam
naiigo kunaau. [oup ¥3 omanacus3nurugad smac, OYHEHUHT KEMTHUKIIUTH,
oJlaMjiap/ia WUIaT Kyrmuruaad napa yekaau. lllebpHuHT KeHuHTH MUCpaiapuaaH
HIOWp JNapAJApUHUHT WIAU3JIapyd TEepaH, KyJaMH KaTTa JKaHU aHTJallvjIaiu.
bapuara myxab0atry oxu0ar KypcaTraH JHPHUK KaxXpaMoOH OoIlKajdap/aH XaMm
NOKJIUK, Mycapdonuk, Mexpy Myxad0at kyraau. KyHrun gapBo3acuHu Xammara
oun0 KYHraH mIOWp cajJoKaTUra Xu€Hat, MIIIOHYMTra ajijIoB, Myxab0arura Hadpar
OwiaH TYJNOB KaWTapran kumcamap ca6a® kykaiimma mnaigo OYiaraH ayduk
apmoHynapuu: “Kymouoaitun uapx ypapouxk ooum my3zonoa, Yaunz nenucun
ounmac 30uxk ywanoa xaau. Onamusnu yiuaap 30uK UHCOH 0e2anoa, Ammo ona
manxonucun ouamacouxk xanu’,- nes udona osraau. lllebpuit mapyaHuHT
JacTiabKu Mucpanapuaa OoJIaTMKHUHT Oery0op OHJIapU, OJJaMHU FyOOpcH3 caHao,
“4gaHr HEJWruH OwiMail” KeuupwiraH OoJlaluK akc 3TraH Oynca, “Onamu3znu
yinap 30uK uUHCOH Oezanda” caTpuja IIOUPHUHT ojamjapra Oynran Oerapas
umonun udonananaau. CYHITH KaTopja dca IyHETa MINOHY TYyla Ky3 OuiaH
OOKKaH JIMPUK KaXpaMOHHUHT OHa KaOu Oerapas 33ry 30T UYKJIUTHHU OUIIMACIIUTH
TaCBHUPJIAHAIMN.

lewpna Hadakar y3ramap, Oankyd Y3WHU XaMm TYHIIYHMOKYHM OYJiIraH WHCOH
pyxusaTH akc 3taau. OpamiapiaH 33TyJIHK KeIraHUHU KYpMa&TraHu OOUC LIOHp
Hazapura Epyr paHriap TamniaHaBepmaiiau. FOkcak rosiap capo0, Hypiid Kenaxax
XaK{Jary ramiap myq SKaHWHH aHTJIall YHA YMHJICU3IIMKKA TYIIUpranaan 0ymamm.
JIeknH TUpPUK KaXpaMOHHUHT TO3a KYHIIM OJlaM/a XaJlK, BaTtaH cuHrapu 1okcak Ba
MaHry TyLIIyHYajlapy yjiap Ojuja YTaluIld Kepak Oynran Oypu kabu yimac
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Tyiirynap Oopmuruau xuc dtaau. llowp éEnumkagarun To3a TyiFynapuiaH
alipuwicaga, yMHACU3NAHUO IyHEAAH Kyn cuiTamaiau. JIeKMH IIEbpHUHT SHT
yMuAOaxm VpuHiIapuja XxaM ITyHEHUHT KEMTHUKJIUTHU, OJAMHUHT HOKOMUJUIMIU
Ty aiyii moupHU Ypabd olraH MyHT CE3UIN0 Typasu:

Xa30H TYna Ooryanapra bopaMaH TaFuH,

SIHa y3HM Xaén una mebpra TalsianMas.
TyHu6 xonran oparumra 6epud 6up TacKuH,
SHa KyBHOK KYIIMKJIapHH Kyiiai OoliaiMaH.

“KyeéHoK KywuKknaphu Kyiaai 6ow1a’  Tad ojlaM KalpusaTuaara 33ruHiInK MyXpu
VkupMaH 3bTHOOpuHU TopTanu. lllebpna kynnauran “Xazon myna 6o2uanapza
oop’uill, “Tynué Konean ropazu’ra TaCKUH OepuIl Kabu Tamouxjapaa QukpyaH
OJIJAMHHMHI CaMHUMHUU TYWFyJapu akCc 3TraH. by mebsp To3a XUCCHUETIM OJIAMHUHT
MOKKW3a KYHIJIMJArd OTaluH Tyurynap udonacumup: “Huacux pyxum mail
ucmaiiou z2oxu-zoxuoa, Paxam yYHUHZ 02YWUOA MONAMAH OpPOM. Xaénnapum
capxyut 0yaud kKeszean uouoa Y oeapmon KyHaapumea Kaumaman mamom’ .
Vakan napn udogacu 6ynmuin Oy caMuMui mIebp/la KaXpaMOHHH Maira OIIHO
Kuwiaértran cababnmapra 3bTHOOP KWIMHCArMHa, MYaJUTMGHUHT TIOITUK HUSTH
aHr1a0 eTUIagu.

Opamap ydyyH MHUHT OTallljla KydUrad moup, ¥3 HaBOaTHaa, oJaMiapiad Xxam
TabMacu3 Myxab0art KyTau:

TabHa KuIMal axup CeBruM MyKOGOTHHH
WNHCOH y4yH MUHT OTalllJ]a Kysp 3UM MEH

O, KaHyanap ceBap 3AUM UHCOH 30THUHH,
Kanpnait 6yrok myxa00at-j1a ceBap 3UM MEH.
Bbyryn 1yHu6, arpodumra KapaiiMaH CEKHH,

V' Geponmac kanbra 3H1M y UMK JaMiIap.
Men nHCOHHM OUp MHCOHJIal CeBapIUM, JICKUH
Heuyn kynaup Xxanuraya pasuii ogamiap.

[[loupHUHT aYYUK HKPOPHU 3aMHUPUJIATH CAMUMHUAT YKUPMaHHU Y3UTa poM 3THO,
XUCCUETUHM Oe30BTa Kuiaau. by 6€30BTallMK, KOHUKMACIUK IIEhbPXOHHU A Y3UHU
tad U KUaumra yaaanam. TagTuin sca NoKIaHUII WYIUaaru Wik KaJaMmIup.
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berakpop maxopar Ownan €3wiran ymoOy mebplaa ojJaM JeraH XOAMCAHUHT
yTa cHUpiM DSKaHM, OJlamyIap YpTacujard MYyHOCAOATIIapHUHI YWrajl Xamja
TYIIYHAPCU3NMUTH TabcupuaH udoga »stuwiarad. [HIoMpHUHT CcaHbAaTKOPIUTU
HIYHJAKH, y XOJAHCAJAPHUHT OoIlKaiap XaMm KypuO TypraH, aMMo MailkamaraH
KUXATIAPUHU y3UTa XOC Tap3fa akc 3TTUpagd. AcCH IIOUPHUHT HUCTEBAOIU —
YHIArd HUTOXHUHT YTKUPJUTH, TYUFYHUHT HO3UKJIUTH, XUCCUETHUHT TEPAHJIUTH,
n(OoJaHNHT aHUKJIUTUTA dpuImmaan noopar. Kykimamaa ypuk rypanapuau 6apya
KypraH, aMMoO (pakaT YMH MOUPTHHA YHAA XaM Xa€T 0apAaBOMIINTH HHUIIOHACHHH,
xaMm ¥30ek aénura XOoC TEHTCH3 aHIWINAHU Kypa Ba kypcarta Owmamu: “/{unéap
KeMUHYaKHUuH2 KyKcuoa 2yay 3apoonu wioxuza mawiaap Ky3 kupun’. lllonpHuHT
MaxopaTu Oy YpuUHIIa MUM Japakacura KyTapuiaaju: y auTMaiau, uiiopa OuiiaH
aHrnatagu. Y umiad KypcarraH ckoijga Y30€K KH3WHUHT TyFMa aHJIMIIACH,
MUHITA0 WWIIMK MWUIMA MajgaHustd OYi kypcaranu. Kanwanuk fypa erucu
KeJIMacuH, OyHH OomIKajgapra OMJIIUPMACIUK Y4yH (DUKPY 3UKPUHU OaHJA KWITaH
VpHUKKAa OYMK KapaMmai, Ky3 KHpUHU Tanuiam Qakar y30eKk KeJIWHYarura Xxoc
MWUIUN  Xycycuar Oynranunex, ¢akat AOnymia Opud Oy xonatga ymp
JTABOMUMIUTH OOPIUTHHH KYpa Ba KypcaTa OMIIraH MUJUIANA IOUPIUD.

[lleppusdtra KaWFyHUHT MWYJNJOLUIATA XaKWAJA Ky €3Wiaau, JICKWH YHU
VKUpMaH Ky3 OJAUra SKKOJI KEATUpHO KYWHII *yJa KaM HIOUPHUHT KYJIHJaH
kenaau. KyBoHu TYyfpucuza XaM KaMm OuTWiIMaraH, OUpPOK ILIOJJIMKHU
MOJIUIIAIITUPUIT  XaM KaMmJaH KaM IKoJKopra HacuO »dtrad. AOmymia
OpudHuHT OeTakpop HCTEHIOAN aWHU Iy KUUUHAAH-KUWWH HMKKH FOMYIIHU
OupruHa Oailtna OaxapraHuaa SKKoJd KypuHamu: “Kuzzanoox oapzuoexk yuap
ounoan 2am Towkunnap Kupaou kKanbumza manum’. FamHu ky3 onaura
KEeJNTUPpUO OYIMaiu, JEKUH KU3FAIIJOKHUHT Tyn0apru Xxap OupuMusra sskuH. Y Hu
eHr'mJ1 OMp Xapakar OwiaH y4yupuO OOOpUIN MYMKHMHJIMTHMHM XaMMa OWIaiu.
[Houp xanbuman KUFAIAOK SMPOFUACK YyUUPUO I00OpUITAH FaM YpHHUTA MOUIKUH
kupMokaa. [Iomvk Truira OJIMHraHu MyK, JISKWH MHCOH KYHIJIMJArd TOIKWH YHTa
yJIKaH KyBOHUY €p Oynranu Oenrucuaup. YnHakaMm yjiaKaH CaHbaTKOPrMHA OyHH Iy
nycun udonanai ounagu.

AOGnynna Opud — yxmamm WyK Oaauuii MaH3apaiap IIyypura sSxXJIuT XO0Jjaa
KyHWIMO KenaJuraH WKOJIKOp. YHUHT KYITUUIUK MIehpiapyuaa MOITHK MaH3apaiap
TaCBUPUHUHI YOKM MYTJIAKO OWJIMHMACIIWTY KHIIHWJA TIOUP TaCBUP YYYH CV3
v3jaMaii, OCOHIMHA €3aBepaguraHjiaii TaaccypoT KoJaupaau. by canbpaTtkop
TaCBUP UMKOHUSITUHUHT YEKCU3JIUTUAAH AAJI0JIATAUD:

Ennap xam yiironau uimkanad kaTuH,
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O¢T106 XaM rOKCaIaM — TUK Keyrap Ky€enml.
Tornap xaM 10k Tanuiad KyTapau KUQTHH,
besaBon Mmaiica xaM CHJIKUTAIN OOIII.
TapHoBiap OVF3ua jJ0J1a XaM KypKam,
Tepakiiap yunia U3rup MaBxKyzAoT.
XaTTOKH, TYWFyCU3 YAPUK Xa30H XaM
SAmmn nynanakaaH 00f1adau KaHoOT.
XOBIUKMA KUJIFasiap yonap Oesra,
Kymuiap kuit-uyBura Tyamuni najna, 0ofF...

by Mucpanapnaru xap Oup tamcun y3 YpHUAA, Xap Oup TamoOux oOpa3HUHT
MOXMSITUHHM TYJIUK OYMINTa WYHAITUPWITaH, Xap Oup mdoaa MOXUSTHU SAKKOIPOK
aHTJIATUINTa XU3MaT Kuiaau. by kamap xaéruid, Oy Kagap cojjaBaii, OyHYaiap
Oaradcui Ba Oy YOFIIUK FOKCAK ACTETUK SHEPTUACH 0Op MOATUK TACBUPTa PUIIMOK
YUyH HIOUP HMIEbPUN MAXOPATHUHT YYKKUIAPUHU 3a0T dTraH OVIIMIIN Kepak.

AGnynna Opud WKOAUHUHT AacTiaOku Oockuuunaék: “Menu uwopnaémup

oauil oup sncamon’ - 1esl XUTOO0 KWITaHIu. DXTUMOI, €Il MIOUp YIla Maxalgack
AJNOX KAaMOJIMHM Ky3Ja TyTTaHaup. banku, MEbpUATHUHT Ty3anl 4yKKWJIAPWHU
3a0T 3TMOKHM UcTaranaup. by Tyrpuna katpuil GUKp alTUII KUHUH. AMMO YHUHT
y30ek Oamuuit  CY3MHUHT u(oJa WUMKOHUATIAPUHU OPTTUPTraHU, WCMCHU3
TyWFynapra HOM Kys Owiranu, udojanam Mymkysa pyxui xojiatiaap MaH3apacuHU
yy3a oJiraHW OwiaH HadakaT MIUIMKA MIEbPUAT, OAIKH MWUIMNA TypMYIIMMHU3]A
XaM yxmamu HykK xoauca O0ynud kosraHura mryoxa Wyk. byHman OyéH HamHKH
Oapua y30ek moupiapu, 6anku 0yTyH y30ex muwatu A0ayiuia Opud TabcupuaaH
xoqm Oynmonmaiinu. Heraku, yHUHT MXKOAM MWUIMN HIEbPUATHUHT WYHAIMIIWHU
OenrmnaOruHa KOJIMa, MWJUIMM PYXUATHUHT TapKUOWMHM XaM TallMH 3TIU.
V36eKumHT PYXMATHHU TAaCBUPJIAMOKKA >Ka3M KWJITaH WXXKOJKOPKH O0op AOmyiia
Opu¢d denomenura ayy kKenaBepraHu, YHAAH TabCUpJIaHABEPraHW SHIVIUF Y30€K
cubaruga makaHa€TraH OJlaMKu Oop, YIyF IIOWp KaWHOKJIapuaaH Owuino-
Ounmaiil cyBnanaBepaau. YyHKM yHUHT OUTHKIapUAa akC 3TraH TyHFyiIap MUJUIHMA
PYXUSATUMHU3HUHT TApKUOUM yHCYpilapura aijiaHraH.

XUKMAT XNJIBAJIAPU

OramMaHiIuKIaH CYHT Vy30eK MIUIaTH Y3 TapaKKUETHMHUHT [IaXCIAIINII
Oockuuura KUpAu Ba Oy AaBpJa IWJ Ba KU3UKUIUIAP XWUJIMA-XWJUIMTH Kydaiau.
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AxOopoT onum MaHOajmapu KynanuO, OJaMHHUHT Xa0apJOpJUK WMKOHUATH
Typdanamranu capu 6aaunii anabuéT ONAMHTHUIAN KAMUAT ab30JAPUHUHT TUKKAT
Mapkaszujara xoauca OynMail kongu. JKamuar amgabuétmaH HHpoKIIamuo,
OJlaMJIapHUHT YHTra MyHOocalatuja Oup Kajap JOKaWIMK naigo Oynau. Jlekun
onamiiap anabuétnan 6e3ud kerMaau, Oalku YKUIIHMHT Oomika Typda ycyn Ba
KYpUHHILIUTApUAAH Qoiigananuna oouutanau. Juamap xap XWUlalian, SHIWIAKIA
OupoBra )XyJa MabKyJ KellraH Hapca OoIKa OMpoBra MyTJIakKO €KMAaCIUTU OJUTUI
XOJTa ailanau. X03up XaMm JaBOM 3TaéTran Oy OOocKkuY agaOuéT ydyH yMHAKaM
cuHOB JnaBpu OYynmu. Xaiipusitku, AOnymna Opud mebpusTd MaHa Iy
CUHOBJIApJaH xaM mapad Ounad YyTuO, yiayc pyXHsT Ba TapakKypura ce3wsiapiu
TabCUP KYpCaTMOK/IA.

AzanjgaH xXuKMarra MOWWI Imebpiap OutuO kenran AoOaymia Opud
WOKOJIMHUHT STaMaHJIMKIAaH KEeHWHTH naBpuaa Oyrok SnaBounuHr: “Cyzda cexp
oop, wevpoa xuxmam” Xaaucilapuja aWTWITAHUIEK, Y3UHUHT yMp HyIuaa
KYpraH-KeuupraH Ba Ky3aTraHJapuJiaH XUKMAT YUKApUIITa KYMpPOK 3IBTUOOP
Kaparau. [lloup y3unuHr Oy Mumtapaarn OuTukiapujaa ogam aed ataiMuin yTa
MypaKkka0 SpaTUKHUHT YEKCH3 OJIaM OFyIIIMJIard YATaj XaéTHHU Xap KUXATAaH aKcC
srtupau. Ollam  XoJaucajapura KyIOHU KypraH JOHUIIMaHa Ha3zapu OwuiaH
Kapaiiauran mytadakkup moup atpod ojamaaru xap oup Hapca-xoaucaaan uopar
¢ XMKMaT TOMMO, dCIaH YMKMaWIuWraH WYcuHAA MOATUK akc »TTupanu. Lllowp
“bolikapo” 1e0 HOMJIAHTaH IIebpJa TOMOFWra TUKWITaH CYHrakJaH a3o0
TOpTA€TraH WIOXHUHT XOJIATUHU TAaCBHpJall acHOCHIA, EMOHJUK Xe4 KadyoH
’Ka30CH3 KOJIMAlu JEraH TyXTamra KeJaIu:

DmmTras AycT andar KOH I0TraH,
Ha ranummnap OyHnaan puzoaup.
by — cynTOHHMHT Y31 KaTi dTraH
Ha6upacu Mymun Mupzoaup.

TacBupga MyXMMHM HOMYXUMJIaH 0Oexarto axpaTra ojiraHu Oouc AOmysuia
Opud cynron bolikapo ToMorura cyHrak Ka€kaaH, Kail X0Jija THKUITaHUTa, YHUHT
KaHaal a300 TopTaéTraHUHM TacBUpJamra optukya TyxtanMmaiau. [lloup xaérna
yapab TypajauraHn O XaKUKaTAaH YTa TabCUPIU XaETHUH-TIOITUK XyJoca
YHKapa OJITaH.

[Houpaunr “Wmon” oTiuK Oolika OWp OUTUTH XO3UpP TYXTaJITaHUMH3
HMICbPHUHT MAaHTUKHUH JaBomura yxmanaun. OgaMHUHT Oapya TyTyMJIapu MOXUSTH
YHJAarud UMOH Ky4Hra OOFJIMK 3KaHM aKC 3TraH mesp: “Xeu kum "oac" oemaiiou



23

doiinukka myiiué, Hykcun xam uuoaiiou, éumaiiou Kyiub. bBup sxcypm wevp
aiimuwnu Opinumza Kpiub, Onamoa iyK 30um, Y3u 6op Kunou” Tap3ujaa
oommmanaay. [llebpHuHT MK 6aHAMAAEK MIoOUpra cy3 auTuin Spartran TOMOHUAAH
OeNruiaHral KMCMaT 3KaHW TabCUpiW WycuHiaa udonanaHaau. bannanusr i3
TaKJAUpUIAH TallKapujaa OYIOIMACIUTH, OOpIAUTY HYKIHMK, UCTEHIOAY HUKTHUIIOP
dakatr AJJOXHUHT MapxamMaTH »JKaHM CcOOMT Oup XakukaTt cudaruga
TacBUpJIaHaau. butukaa xap Oup maxc 3 UMOHY BHXKJIOHU OJIANAA MachyJl SKaHU,
OJIaMHMHT UMKOHY KyJIpaTH KaHJaJIuK OYJIMacHH, KWIMHIIHA YIyH 5kaBo0 Oepwuiira
MaxXKyMJIUTH yTa TAbCUPIU NyCUHAA aKC STTUPUIIA]IN:

EBy3nuk xap éHHHU 3Tca XaM Xapoo,
bup kyHu Kaiinagup Oepraiiaup >xaBo0.
D3rynuK cejlaHa JTIOHUIEK HOED,

byii counO, y3uaan yMUaBop KUJau.

lebpHunr Oy OanaMaa €BY3JIMK Ba 33TYJUK FOAT 3Ca KOJApJUK HYCcHHIA
KapaMa-Kapui KYHuino, €BY3JIMKHUHT MHKECH “Xap €HHM xapoO STajuras,
I3TYJIMKHUKUA 3ca ‘‘ce/laHa JOHHJEK HOEO0” Oynuinura Kapamai, KeMMHTUCUHUHT
rayladacu TaiMH sKaHura ymuj akc staau. lllebpaa cemanaHuHT Kynara uiInHMAC
Japaxangard Manga JoHuAeKk OVyicaga 3C3ryluk  “xap €HHH xapo0” d3TraH
€By3JIMKKa HUCOATAH KyJpaTiid 3KaHU FOST y3ura xoc udoaananrad. TacBUpHUHT
XQXMUHHM 3Mac, 0adku KaMpOBUHHU KEHTAWUTUPUINTa YPUHTaH LIOUP CEJaHaHUHT
OeTakpop uculaH Xam Vpuuiau Oup Oamuuii Tadcun cudaruaa doiganaHaiu.
[ebpuunr cynrru Oanmuna SpaTraHHUHT HUXTUEPUCU3 TUKAH KHUPMACIIHUTUTA,
EBY3JIMK KQUOHJUP CHTUINO, I3TYJIMK SHTHUIINTa UIIOHTaH UMOHHU OyT KUITUHUHT
HEKOMH KaHoaTHh udoaa STUIIAIN:

Ep ro3u Gynraiiaup makcu3 ¢hapoBoH,
HNHconra kantraiaup Au€HaTt, BUKIOH.
[Ioup kenakakka KeATUPUO UMOH,
[y meppHU E3MOKKA UXTUEP KUJIIH.

[llepp KuMmMAa 33ryJMK TAHTAHACUTA WIIOHY YWFOTHINM, KYHTWIAA EPYF
TYWFynap XOCHJI KWJIWIIN OWJIaH JUKKATHU TOPTaad. BUTHKHWHT KO(USITaHHII
TapTHOMAArY Y3Kra XOCIMK XaM YbTUOOpra JIOHHK. YHTa TYPTIHKIAH Oopat 6y
mewp OaHmyapu a-a-a-0, B-B-B-O0, I-r-1-0, 1-A-1-0, e-e-e-0 Ba XK. Tap3uja
Kodusimanranu cabal y3raya OMp MyCUKUMIINK, EKUMIIM OXAHT KacO dTaju.
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Abnynna OpudnuHr Oy AaBp WXKOAUTa MAHCYO KYMUMIMK OWTHKIapUia
KYHTUI JaxJl KO OyiaMmaiiuran MyKaJJaac MabBOJUTH, YHTa KHJIMHTAH 3YFyM
TaHara KWIMHTaH 3yJIMJAaH OFUPPOK dSKaHU TacBupiaHagu. YyHonuw, “HMHcoH
Fypypu’ LIebpHlla IOKCaK MabHaBUU (asmnariap KYHTHIIA €THIMIIUIAH KeJIuo
YUKHO, YHU TONTAaIl €BY3JIMK SKaHU KECKUHJIMK OunaH “Kum uncon Kanbuza
Kupca bOepyxcam, XammoKu, Xai6OHOAH GaAXWIUUPOK Ipyp~ Tap3uAaru TyXTam
makauaa udoia STUITAIH.

Mytadakkup moup y3 OUTHKIApHUAa KajlaMra OJIMHTaH Hapca-XOAHCAHUHT
MOXUSITA Ba cabaOWHU KypcaTwilra ajoxuja 3bTHOOp OepraHu XoJijga KynuHYa
okuOatHu Oatadcun TacBupiad Yyrupmaiiau. Y caOaOHUHT MOXMSITH TaOWUil
paBUIlJla OKMOATHUHT KaHJIAWIWTUHU Oenrwiamuau ky3fna tytaau. [y Oowuc
mebpiiapyua XaMMa HapCaHW WIWJAaH UWrHacura Kajap auTtud KyiMmanmu.
VKUpPMaHHMHT 3aKOCH Ba TONKHPIMIHMIA HMIIOHTAHWIAH KYI ypHHIApAa HIIOpa
owian xudosuanagu. Kymnagan, “CoryHuil” mewpuna “3yamku, ycmyeop
oynoumu azap, IHOU XaAMpoOXuH20up YKUHY ea Xacpam’ caTpiapura OyTyH
HICHPHUHT MOXMSITUHU KOMWIaraHu Xojga Oy XyJIoCaHM H30XJ1a0 YTupMmauiu.
[llebpna ynyr amnoma Ba apOb00 TopTran azo0iap caHa® YTupwiMmad, MUILIAT
030JIUTH Wynuaa ¢Guao OYIAraH IIaXCHUHI pPyXH YJIYCHUHTI OyHJIaH OyE€Hru
TyTyMJIapy KaHIAWJIUTHHUHT CEprak Ky3aTyBUMCH OYJIMO KOJITaHU TaCBUPUTra YpFy
oepamu. by xon ykupmanuu y3uga xaszpaT CoryHUN PyXWHU WHXKATMaWIuTraH
cudariap OYIUIN KePAKIUTUHU XUC STTUPHINTA OJTUO KeTaIau.

[IloupHn WHCOH KHCMATWra JOUpP €YUMCU3 MyaMMoOJIap aJOKCHU3 yura
tonaupanu. llly ca6ab “Ilewpust” ned aranran outuxknaru “I'ox yiunaé Koaraman,
Kummusz y3u ouz, Coxubdbu oaepoumu, ¢panaxnune Kyau?”’ WYCUHUIATA CaBOJ
YHUHT JIOMMUHN HYyIjomuy sKkaHuja axabnanapnu xkuxaTt wyk. llloup a3ry Vit Ba
93Ty aMaJllId OJlamJiap JaBPHUHT drajapu OVIMIINHU Op3yiaiiu, JEKUH Faiaop
OJIAMHUHT ¥3rapmac TapTHOW YHHU OFUP MyJiIOXa3ajiap OFyIIWTra Taluuiaam:

DJ-IOPTHUHT Kaj0uaa MUHXOH 0XY 30p
[ebp 6ynmub Y3uman 6epraviaup xadap.
AHa, Mampa0 ydyH Kypujrad y J0p

5 By3unmaii TypuOau 1y KyHra Kaaap.

V3WHM WHCOHMSTIAH, WHCOHUSATHUA Y3UJAH alpo KypMarad Imoup “I-
wpmuunz Kaiouoa nuuxon oxy 3op Illevp 0ynauo yzuoan oepzaiioup xaoap”
Tap3uja MEbPHUHT OYIOK MUCCUSICH OXKHU3JIapra Majaj OepuIljjaH HOOpaTIUTUHA
udonanaiinu. Hlewbpaa tanmex canbatuaan ¢oinananud, MampaOHUHT OyTyH Xam
KaUTapuIuIIi MYMKHH OYATaH KUCMaTHHU OCTa COJMIN OpKajdW y3rada
TabCUPUYAHIIMKKA SpUIIWITaH. butukaa moup Ba mebp KUCMATUHUHT 3aMOHJIAp
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oma xam Yy3rapMail KodraHu, Oynap Takaupugaru ¢GOoKUaBUNA TaBOMUNIMK
aloXuaa TabKuAJIapcu3 YKupMmanra cezaupunaan. A6aymia Opud Oomika xyna
Kyl OMTHUKIApU]a XaM HIEbPHUHT KUMMATH-I0 IMOMPHUHT Bazu(acu Ba TaKAUPHU
TYFpucuaaru GUKpy TyUFyJapuHU akc 3TTUpaau. YyHOHUH, OMp HIebpua Kelaral
oupruna “Illoup dezannapu waxuooup xyHcu3” caTpu OPKaIH IIOUP HXKOJIKOP
3MMMacUJard IOKHMHT XaMMa 3aMOHJIap/ia XaM Hakajap OFup OYiIuIuHU OyTyH
3a;IBOpH OuyiaH OGepa oJiraH.

AGnynna Opud kamamura MaHcyO nedpiau Oapua mebpiapaa ojamra
oJamMai smram HacuO ATUIIWTA JOUp YMH UcTakiap udoma stunagu. “Udopat”
mebpyuaa SIIaNHUHT FOAT MYIIKYJI, aJJOKCU3 CHHOBY KMITHOKJIAp OFyIINAa KeUUIIN
TacBHpJjaHaAu. JIEeKUH MHCOH y4yH a300yap uupa Oyiicaga TUPUKIUK TyHEAAru
Oapua HapcajiaH ad3an TOPTUK SKaHM Ba OyHHM TacBHUpJall acil WKOJAKOPHUHT
SApatranra xyin KeJlajgurad oMy OViIuimm Kepakiuruuau “/[ynéoa nevmam iyx
xaémoan azu3, Cen ynea oOazuwina yamac campunzcHu’ Mucpaiapuna udoaa
Taau. JIyHEHUHT aJ0NATCU3IUTH, OJaMJIApHUHT Oup-Oupura 3yrymu Tydaitnu
KHUIIIM, XaTTO, YJITaHWJAaH KEWMH XaM XOTUpKaM OYI0JIMacIMIMHU TacBUpJIAII
OpKaJu 1ebp/a Xxaétuit (poKMaHUHT Japaxacu 0op KyJiaMu OWIaH KYpcaTHIa/In:

Xanu Tyramaiy 0y auuuk KHUCMmar,

Kumanp HoM Tanammb akiaaH o3ap.

OHIr MyIXulI TOMOHH, YTMaii can ¢ypcar

Cenu maxB 3Tranjiap xotupa €szap.
Opamra xoc KWUJBUPJIMKJIAPHM SHI Maija >KuXarjapurada kKypa OWIraH IIOUp
allHaH 11y OJaMHUHI yiuMmura cabad OynaraH kaciap MapXyMHUHT 3HT SIKWHJIApH
cudatuga xotupanap €E3UMIMAAR WKKUIO3JIAMAYWIMKHA XAaETHUHT “‘MYJIXHUIIT
TOMOHM~ XucoOmaiinu. byHmait BasusTiapna KuIura €MOHJIMKHUHT 4Yerapacu
nyknai, yau Oaptapad sTuin uMkoHcu3nai tytonaau. LIyHUHT ydyH XaMm Ioup
MICHPHU YMUJO0AXIT FOMOp OunaH: “Axuiucu, yamacoan AwWAMOKIUK wiapm’ -
Jiest Tyrajilaiau.

Kusury myHgaky spuM acp/iaH KYTPOK BaKTAaH OEpH TaBOM ATraH MXKOIUN

yMpu MoOailHuJa MyJIOM MHHIJA0 HWUIMK aHbaHajiap Oarpuia TypuO MOPJIOK
nodTuK Kamduérnap kumbd kenaérran Ao6aymia Opud 2012 #Hunga unk O6op
IaKJIUi W3JaHunUIapra xasm d3T1ub, “Panrmap Ba oxanrmap” ne0 arairaH
Kousicu3 mebpiap TYPKyYMUHHU spaTAn. Y WKOJAWK YMPH AaBOMHUAA OMPUHYH Ba
OupruHa Mapta Ko(dus Ba OXAHTJONIIMKKA acociaHMaraH YWIMK OaHJiapjaH
ubopar mebpinap €3au. by yunnk OaHiapAa MKKH KUXAT YWFYHJAIIraHU Ky3ra
TalUTaHAIA: YWINKIap OyTyH OMp MIEbPHU TAITKWI dTyBYM OaH/AJIap; aliHU BaKTIa
Xap OUp YWIMK MyaisiH HYKH MYCTaKWJUTUKKA 3Ta MIEehP XaM.
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Ko¢usira Oormann® KoJamaciuk HaTWKacula HIOWP MHCpalap BOCHUTacHAa
yiKall OXaHr 3Mac, YUFyH pyX SpaThil WMMKOHMra jsra OynraH. Hatwxkana
MyaJuIM( IIEbPHU KYJIOKKAa OSUIMTUIAJAWraH TallKd OXAHI YpHUTra KYHIWI
TOopJjapura ypuwiaguran Huku 3ap0 Ownan TtapMuniarad. llewspna kodwus,
OXaHTJOLUIMK CUHTapH TAlIKU aTpuOyTiapra OOFaHMO KOJIMaraHiuryd y4yyH HIOUp
MUKECTH (PUKp Ba KYHIJIM KeunHManapHu Oatadcun udonaanait Omiran. “Panrmap
Ba OXAHIJap” WEbPUIATH:

Ok neHrus3aH oK mamMoJuIap sccanap,
Kusunngan keica anBoH madooa,

Kopa ACHIU3daH-91, THM KOpPa HACHUM.

OK TaHJM KAIIKMJAH OKJIHMK y]ypca,
CapruMTii KaBMJaH 3aXyJjl SMKUHIIAP,

Kopanapaan 3ca cuéxpanr TyTyH.

He xo1 103 Oepapau pyObM MackyH/a,
Kum xam ky3 tomapau Oy maH3zapaaaH?
SXmmam maMOJTHUHT PaHTIIApU UYKIUP.

[lebpHUHT KeHMHTH MUcCpanapuaa XaéTHUHT Oy xaéinuil MaH3apaaaru Kabu
KYH DMACIUTUHU TacBUpPA0, Hapca-XOJUCATAPHUHT Talllura 3Mac, MOXHSITHTA
KapaJiraHJaruiHa YJapHU aHrjall MYMKUHJIWTUHUA KaiJl 3TraH IIOUp II€bPHU
“Kapa, navmamaxnunz Kypyx wioxuoa bup xKyw caiippad mypap caxapoan mo
keu, Cepeaxk Oynoncaiiouxk ywa Kyw Kabébw’ Tap3uga skyHnanau. Cuprian
napokaHaaail TyIATyBYM Oy MUCpaiapHU KO(DHUS XaM, OXaHT XaM, XaTTo, MabHO
XaM 3Mac, MUKH MOATUK PyXTHUHA ¥3apo OMpIarmTupud Typau.

“YiryHnuk” 1ebpujia ojlaM XOJucajapu Ba ojamra HOUpHUHT dancaduit
MyHocabath ky3ra TtamaHagu. OuyH Xomucalapy  OpacHaard  HMYKU
MYTaHOCUONUK Xakuja Yinaran moup: “Onam yiuynaukoan ubopam aciu,
bywnux oecannapu uykoup mymnaxo, Makonnu numaoup mynoupud mypap.
Cyeécu3 uouwoa xam 3anzop xaeo oop, Kon-kapo xkounom 6azpuoa rca, Baxm
awap, Hcucmcus pyxaap Kezaou’ Tap3ugard TyXTamra kenaad. Xope3MaTUuK
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bukpnaiiuran MoOUp YHUFYHJIUKHH XWIMa-XWIIMK Ba Y3Ura XOCJIUKHHHT
Oupnurnma kypamu. Xap OWTra omamra ¥3 MHUUIaTH OETHMCOJ, THJIM TaHCUK,
BaTaHU MyKaJJjac TYHWINIIN cabaOMHU YUFYHIIMK TYHFyCcH OMJIaH U30XJIalIu.

baxop goru, Mexp OunaH Ky€mr yapakiap,
bynyTinap xaM MOMMKKHHA ypaaKJyaiaapaan.
bupnanura émrup Kysip. Hakanap poxar!

yuiauru ounad 6onutanrad “Muuiat” mebpyaa 3ca ailHU LIy JKUXaTra TAMOMUIIA
y3rada pakypcaa €éHpammiaanau. bapuacu xam MyaiisiH Japakaja BoKeaOaHUIMKKa
Kypuiran Oy miebpiapia Moup KUCCaJaH Xucca YUKapuO, YTUTOO3INMK KUIMANIH.
XaMMma TanmHM Y3W aWTHO KyiiMmail, yJapHU LIEhPXOHHUHI Xa€laH JaBOM
TTUPUILIMTA HMMKOH O€praHu ydyH XaM YOy Yy4JIuK OWTHKIAp KHIIWATa
TyrajylaHMai Koyranaai tyronaau. CUpTIaH Kaparaijaa soH XaiKyJapu Ba XUTOU
csommiapura Oup Kagap VyxXmabd KeTaguraH YWIMK OaHanapaaH uobopar Oy
HIebpJiap WUKU MAaHTUKUN M3UMIUIMK MaxCyJy 3KaHU OWJiaH yJap/aH KeCcKuH (apk
KUJIa/IU.

Tadakkyp Ba TacaBByp KyApaTura OUTWITaH MaJXus JACUHII MyMKUH OYiraH
“@uKp” CaKKU3IUTUA MOMPHUHT HEKOMHIIMK TYHFYCH IOKCaK Japakajga HaMOEH
Oynagu. Ym0y mebpna Gukp Wyagom OYAraHd YYyH KHUMCAcu3 caxpoja
EIFU3IUTMHN CE3MAETraH 1axc X0JaTh EPKUH TaCBUPJIaHAIM:

ATpod caxpo, YK OUpOp KOH30T,
BynyT 60craH, TUMHUKKAH XaBo.
JlexuH KaitHap puxpumaa Xaér,
TeBaparum rapxxymaup rye.

[llebpra GuUKp KUIIMCUHUHT Xa€T Ba Ba3USATHU Y3 HM3MHUTra CoJia OWIIMIIH,
YHUHT XOJMcajap €TOBUTa TYIIMO KOJIMACIWIM TabCUPIM aKC 3TraH. VIKKUHYM
TYPTIUKIA ailHU 1y OAaMHUHT (UKpiaMaéTraHiard XoJjaTH aHTHUTe3a Tap3uja
KeJnTupuinanu: “Ampogp 6030p, ooamea mynzan, Byanym xam iiyK, o4ukoup xaeo.
Jlexun uxkpum myxmacan, yncan, Men énzuzman oymkyn, mymaako”. lllebp
WyHAAd Tyramad, yHJAa KHCCAaJaH XUCCA YUKApWIMarad, MyausiH TyXTamra
kenuaMarat. lllespxoHHuHT QuKpiad, Y3ura WwKOAMN MEpUK OYIUIITUTa UIIIOHTaH
moup Oy romynuiapHu yHra xoiumupanu. lllespmaru “caxpo” Ba “6030p”, “OynyT
Oocran” Ba “OynyT XaMm HYK’, “AMMHMKKaH XaBo”’ Ba “OYMKANP XaBo’, “JIeKuH
KaiiHap ¢ukpumaa xaér”’ Ba ‘“Jlekun ¢uxkpum TyxTaraH, ynran”, ‘“TeBaparum
rapxymaup ry€” Ba “Men €nruzman OyTKyJ, MyTJIaKo” CHHrapu u@ojarapHUHT
Ma3MyHaH y3apo TOM Kapama-Kapllid dKaHU YKUPMaHHU IIOMP HUSATHHU aHTa0
eTuira uyHaatupaau. llebpxoH yunalaural KUMIIATHHA YUH MabHOIArU TUPUK
0J1aM dKaHHM, Yiiiamaciuk €xyj (UKpiail 0JIMaciuK KUIIWHUA YIUKKAa TEHT KUJIUO
KYMUIIUHA TEpaH XUC OJOTaau. bOIIaH-0€K MAaHTUKHM Ta3oAra KypWITaH!
HIEHPHUHT TAbCUP KyYHMHU OLIMPTaH.
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FOmop — Ab6nymna Opud wxoawra mowmmuii iymmnomr. [loupHUHT romMopu
XaMHulIlla 1apJ, MyHI OUJIaH KOPUIIUK KeJraHu, FaMAaH TyFUIITaH!, KUHOS, TUYHHT,
KOCa Taruja HUIMKOCA CHHTapH Oenruiapra sranuru cabad ¢gaxaT Kyiard yWroTHII
OwiaH yekJaHMaWau. byHaall XyCycHST MIOUp HXKOJIWHUHT TYpJiW AaBpliapuia
outmiran “Xanroma”, “Typmymn tamBunuiapu”, “Tynku dancabacu”, “Anu-6amu
xakuaa puBosAT’, “Maitmynuar”’, ‘“Tanunuiap”, “Tapbus™, “lllapx xuxosicu”
SHTJIAF KYIU1ad mebpiapuaa SKKOA Ky3ra TanutaHaau. YyHoHuu, “Myxoump”
niebpyUaa MIOUP yHTa IOPT Xa€TuHU 0Ys10-0exabd kypcaTMOKUM OYiraH MyxOup/ian
HOPO3WJIUTUHU KUHOS MYy OuiaH udoaananu:

TaHuITHPMa MEHTa OCMOHHH,
Nkku xy3umM X03UpUa OYUK.

[Temr kumarus xa 1e0 OYCTOHHH,
KypauMm: rymiap rosT sipalivk.

[lebpHuHTr KeluHrM OaHauga MyxOup uGTUXOp OWIaH TAHUIITUPMOKYHU
Oynaétran caMoJIET T'yBWUIAIIK, OyJOK WMJAMPOFH, KyLUIAp CAalpOFd, HOJIAY3Y
OWHUHT YAPONU YHUHT YUYH SHTWIUK dMACIUTHUHU KA/l 3Tap 3KaH MIOUP MUYUHT
OwiaH KuiauHTaH Oy POMAHTHK CaHOKJIApJaH CYHT Xe4 KyTuiamaranaa: “Mewn
ounaman, Kaiioaoup oana Ba neua 60w uynonnune moau”,- neiau. YIJIIyCHUHT
TUPUKIUTH Ba TUPUKYWINTUHU TaIIKAPUIAH SMac, Oajdku W4YJlaH OWlafuran 3
ollaMuruHa OyHJall TyxTamra keia Ouiaau. 3epo, MyXOUPHHUHT CaHOFUIAruiiap
TalIKK KUXatiaap Oyica, MOUPHUHT alTraHjIapu 3ca MOXUATHU anriataau. [loup
V3UHHU 3J1/1aH alipo KypMaranu O0Mc XxaM KOMUJI UIIOHY OWJIaH:

Bartannmpa yuparas xap o1,

Kypunanm ytanek kyzumra.

Menukuaup ury ep, my Kyer,

TaHuITHPMa MEHU Y3UMTa,-
nes onamu. llebpna xa€rra ro3aku MyHocabatna OYiauO, YHUHT CUPTHAArd
KUXATIAPHUTHHA KYpaauraH MyxOoup o0pa3u eHrui KWHOSl OWJIaH TaCBUpJIaHaIH.

Aonymna Opud “ABrycer” mebpuaa OTaMakOH COFMHYM Tydalau maiigo
OynraH FOST HO3WK Ba HWHTUYKA TYWFYyJTapUHM X€4 KUMHHMKUTA YXIIamara
nycunmaa wudonanamra HSpuiiagd. YHAa wMycodup ropriaapaard  YFIOHHUHT
PYXHUATUTA MOC YMUJ] Ba TYMOH, HJIMHXK Ba XaBOTHP YTa TAbCUPIIN aKC ITTraH:

Men OyryH mycodup, capramira cainéx,

banku Kymitokinapra CHHTMHUII CY3JIapUM.
CeH xaM COFUHAVHIMU, 31 OHA AapToOX,
Menu KyTraicusMu, XyMop Ky3iaapum?

[lloup »my ropTra jeraH CY3JapuHUHT dJrajapura etud Oopmai,
“KyMmJloKjiapra CHHI MO KeTHUIIUJaH XaBoTupiaHaau. OHa OPT COFMHYM OWIaH
Ama€Tran YFJIOH YHU XaM COFMHTAHJIMKIApW Ba KyTa€TraHJIUMKIApUHU OWITHUCH
kenaau. byHmait tabumit Tyiirynap camuMuii udoma Tap3u OwinaH YKUpMaH
foparura Tabcup dTaau. lllebpHuHr keitmnru Oanguaa AOxymna OpudHUHT
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MaxopaT XaHxapu Yy3raua spakiald keranu: “Bamandan uniupoxoa keuou Kyn
oamaap, baumnapum yxwaou Kynpuxiapumea. JIypmon o0o2napuoa mo3sa
waonamaap, Kynué mypean kabu xunpuxnapumea”. by Mucpanapaa oprTiaH
MUHI1a0 YaKUpUM HapUJard HIOMPHUHT IIE€bpJIApU BaTaHra TallUIAHTaH KYIpPHUK
OYIUIIMHY MCTAIU Y3UHUHT TY3al M(POJACHHU TONTaH. XaM OTa IOPTHUHT, XaM
VOKOJHUHT THUMCOJNM ainanran J[ypmoH Oofiapujard To3a MmaOHaMIIApHUHT
KUTIpUKJIapra “KyHuO TypraH kaOuw” OYnuIM xam xaéThii-MaHTUKHA, xaMm udoaa
HYKTau Ha3apuJaH XaKKOHUW Ba ry3aaaup. 3epo, KATIPUKIapra KyHraH Oy madHam
TAaCBUPH IIYHYAKH OUpP MOITUK 0Opa3 sMac, OalKd COFMHYAAH KYy3ura €Il oJiiraH
HIOUP PYXUSATUHUHT U(POIacy SKaHU OWJIaH XaM KO3UOanuaup.

[lTonpuuHr “Bartan Mexpu”’ mebpuaa COFMHY Ba MeXpra TAIIHAINK TYWFyCH
sHaJa MaXCUHUPOK Ba OYPTUKpOK akc »Trupwiaau. lllebpaa gapara ydamuHrax
WHCOH pyXMATH IOKyMiIu wudoga KWIMHTaH: “Xacmanukka uyaukoum
Bamanumoan uupoxoa, Baiipon 0yaou mune xappa wyHOOK Xam 6aiipoH
kynenum”. llleppna moup ydyH BaTaH TyHFycH — MyOXaM Ba MaBXyM CE3UM 3Mac,
Oanku cunrimicu bubucopa cuiiMocuia KOHKpETJIAILIraH, IaxcjaliraH XUCCHET.
berona ropTiapga o0Xu3 KOJraH ofara CHHTHJIHMHT Myxa00aTh BaTaH Ba
IopTaoNUIap Mexpuaail xycycuar kacO staau. lloup OGamananmapBo3 OCMOHUM
udoganapaaH Kodaau, FOKCAK WHCOHHUW CE3MMIIAPHU OJlaMra sIKWHJIAIITHPaIH,
OJIaMHH, KyMJIaJIaH, BaTaHHKUJIA MyailsiH ofaM cuiimocuaa uapok 3taau. [y cabad
KyHuJard fosiT MYKUH XoJaTiap uoaacu Xam IIaxcuil TyiFynapra ypanamuo
KOJIMII SMac, Oallku yMyMHUHCOHMM KEUMHMajap HaMyHacu YIapoK KaOyl
ATUIIA]IN:

DMK WU alpo TyLITaH UKKH KurapOaHi MUCOJT

AKa-CHUHTUJ HUFNAIIUK, eIKajapra Kynuo Ooti.
[y nmax3a oHaM pyXH 4apx ypapau, SXTUMOJ,
banku oram apBoxu Tuiapau 6usra 6apo1.

KonnonmapHuHT y3apo SKUHINK Ba MEXpy OKHOATH Xap KaHaal MuiaTra
MaHCy0 OTa-OHa y4yH XaMm XOTupkamiuk acocumup. llly xuxar roxopumaru
udoganapra yYMyMUHCOHUMINK OaFuIIIIaiIn.

BaranHuHr MexpuHM OIMO KenraH CUHTWI 0OaxoHa IIEhPHUHT JIUPUK
KaxpaMOHHU Y3WHUHT BaTaHJaru Xa€T WyJulapyuHy €Ara oJaav. YHIAru ajairysiap,
KUHHAIMITY aOropiukiap, XU€HaTy anjnoBiap Oup-OMp Ky3 oiaura KeiraHjau
oynaau. llloupnunr Oy mewpuaa “Capo0”maru kabu a€BCU3 HWHKOpP, EBKYP
HOPO3WJIMK ce3wIMaiau. JIupuk KaxpaMoH OSHAM OJamiIapAard wiatiapra
OarpuKeHIIMK OwiIaH XoTupkam Kapail Owmnaau. Iy ca6ab mewbpma AOmyinna
Opu¢ra xoc roMopucTuk EHpamyB HamMo€H Oynaau. butukaunr O6up Oanmuga
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MIOUPHUHT Xa€Tra HUMKYJITH Ba HHUMTAHKHJ MyHOcabaTh akc JTras:
“Honummanonap xaémuu acnuoa cunoe oeidou, by xukxmamnu xap uncomu
y3uua awnenap oOupox. Tupuxknukoa codoum oOup manmuk Oyaca KaHuiiou,
bypunap Konué kemubd, Kyiunu cunawap kKynpox’. by carpnapga Xa€r
CHUHOBJIAPUHUHT 30JIMMY 3YpaBOH OYpuiap ypHHUTA kaOpauiiaa Kyigap OormuaaH
apuMacCIIUTUAaH Xa3WIoMy3 E3FupuK ndoaatanTaH.

[llebpauHr Oomka Oup OaHaWIa, yMyMaH, oOJaM, XYCyCaH, HHCOHHST
TapaKKUETHUTa YIKaH XHUcca KYIITraH Jaxosap OuiaH YTKUHYM Malixypiap KaJpuHu
COJIMIITUPHUILl ACHOCHJA TUPHUKIMKIA YJIKaH aJ0JIATCU3JIUK OOpJIUTH KUHOSIU
OXaHrJla aKC dTTUPUIIA]IU:

Kum 6ynuOman axup MeH, Mexpra 30pKy Oarap,
Uynral oJIMHII OJIAMHH 3¥PaBOHJIUK Ba aKya.
Opnnuit Oup Tynrenapra kuécinad KypcaHr arap,
I'omep Ba ToJsicTOMHUHT Hapxu OyiapkaH KaH4da?!

by TacBupiap Ma3MyHU XaKKOHUHJINTH, J0I3apOJIUTH Ba aQCyCKH, SICKUPMACIIUTH
6MIIaH YKUPMaHra KywWId TabCUp KypcaTamd. YTa MYHITIM GONUIAHIaH XacpaT3aia
OUTUKHUHT YMUJ0AXII KYTapUHKA OXAHTIap/aa TyraJUIaHUIIHA MEbPXOH KYHTIIUTa
epyrnuk cosanu: “Cozaitud, cagpunzuzoa opapman xaau men xam, Quino oyauo
wewp oezan abaouii 6up cexpza. Enzus Xyooza conoum, zap 6uposedan emca zam.
Jexun myoom mannunoum unconuit oup mexpza”. llloup coraitn6, “mebp aeraxn
abanuii Oup cexpra” OWIHO OYNMO IOpUIINAN 33Ty HUATUHU OWUIAUPHUIL KaTOpUaa
V3ura xabp KuiraHjiapHu Xam “Xyjpora cojl’TaHUHHM auTuO, OUp ymMp WHCOHUHU
MeXpra HHTHIHO sIaraHuHU Kan] AT IH.

“SIarm acp mybxuzanapu’ mebpuga Adoaymia Opud onamra myradaxkup
Hazapu OwuiaH Kapab, OYryHHH WH30XJ1a0, KeJakakHU Oamopar KWJaJuraH
daitnacyd tumconnaa HamoéH OyVnaau. lllespHuHr gacTiabku OaHIapuaa MIOUP
OyryHru xaérra Xoc JKMXarjiapra MyHoca0aT OWiaupap dKaH, YTMHUIIHU Kymcao,
KalTMac ENUTMKHN Oedoiiia COFMHUI TYUFyJIapu MCKaH)Kacura TyImO KOJIMAaIu.
VY tapakkuér siHama Te3namud, MHCOH epy KYKHU W3MHUTa COJUIINTa WIIOHYMHU:
“Xomupune ncam o0yacun, 3nou ooam3zo0 Kaiima xkupuod onamac icku 2opuza.
Azapoa Annoxum aitnaca umooo, bepzait ocmonnapuu uxmuépuza’ Tap3uaa
udpona xwramu. llowp acp MyBKMU3amapu ONAUHIAPU OJAMHUATTA UYEKCH3Iai
TYIOJTaH OJaMHU KA4YpaTupuO, epHH “KyBaHMHT aHopuya’  XoJjaTra
KEeJITUPTaHUHM, JICKUH Oy XOJ Xed KuUMra JAyHEHH OEKOCTH KWUJIUII XYKYKUHU
OepMacIUTMHU TabKUJIalu:

bamapHuHr Mynkuaup 3aMuH, XOMHAXOMH,
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Kumragup aranran Tomopka smac.
XOHaHTTa CUFMaiu Ky€m Ouian o,
XapoboT y3pa xam nopJiaisepap, 6ac.

by carpnapna wmoupHUHTr uerapa OuiMac XaénoTd, HWITUPUMIAH
YOIIKUPPOK TaakKyp KapKuH (CypbaT)u AKKOJ HaMOEH Oynaau. YHAA KYHITIU Ba
Ky3u TOp, onamra ¢akaT MEHUMIMK ailBOHMJAH Has3ap Talllaiiaurad, xap Oup
XaTTU-XapaKaTUHU MIaxcuil MaHdaaTra KapaTraH KMMca TyTymjapura MyHocabar
OeTakpop MycuHAa aKC STraH.

Keiinnru kymnab mebpaapaa MOUPHUHT Tazappycu udosa tonrad. Tazappy
Ba ajcyc — YMHaKaM oJaM XamJa XaKryil WKOJIKOPHUHT JIOMMHUM WYIIIOIIN.
Heraku, ogam xato kuiaum Ba adcyc 4ekuO, Tazappy aMTHUINra MaxKyMm SIpaTHK.
Jyné nyné Oymmb, Tazappy KWIUINTra 3XTUEKM OYJIMaraH oJaMHU KypMaras.
Qakar dAmIaMaraH KuUMcallapruHa Ta3appyra MYyXTOXIIMK TydMaiawiap. YIIyr
oJlaM, J1axo IIoup, WUpuK apbo6 xaétuuu keuupran AoOmymna OpugHUHT Yituum
oup nHcoH cudaruaa adcyciap 4ekuo, Tazappy KWIKIITa JJOMUK UIIUTapy Xam 0op.
By xon Tazappy mebpiapu MIOUPHUHT OXKU3JIUTU dMac, KyJapaTu udoaanapuanp
nedumra WMMKoH Oepanu. JKymiagaH, moup YcMoH Asumra OaFvIUIaHTaH
“baxmuéHa” meppuaa YOFAOLIAPU Opacula KEeHr EWWwIraH wiariapra
TYXTanuO, yinapHu Ty3atuira Oexyaa capdiaraH ympura aumHuO, OyIOK aHAyX
OWITaH ITyHIai TeH N

YCMOH moup, yMpuMm yTIH,
OHJIM HEeTaM,
[TaviTn kenau, MymanMOHUM
baén sran.
OHr sxmucy, boiicyH Toraan
bupop rop Tom,
YopurumHuu cyapab yHra
Kupub kerait.
Yopacu3aukHUHT Oy Kajaap YMpOMIIN MOATHUK U(POJACH MIEbPHUHT TabCUP KYYUHU
OIIUPATIH.

NHCOH pyXUSATUHUHT OyIOK MebMOpU OYyiraH WIOWp TYyAara, OJIOMOHTa
aliaHraH oJamiiapra Xaauk OwnaH Kapadau. Tymama omam  ¥3 IIaXCIIMK
kuédacuman adpuianb, OOIIBOKCHU3 WHUPTKUYra aijlaHWUIIM MYMKWHJIWTHIAH
XaBOTUPJIAHTaH WIOWP Y3 TyurynapuHu: “bup xuchu awupud axup nHemaman,
Tyoanu kypeanoa KypKudé kemamaw’,- Jiesl FOSAT OBCIa KOJaguraH MHycuHaa
TACBUPJIAWIH.

Tepan adcyc Tylrycu MIOUPHUHT €TTH OaHIHK “Ykunau” IebpUaa FOAT

tascupiu udona stwirad. [llespraunr “bup eakmaap myzunzaun >coiium 60p I0u,
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Yucam kynaoucan uwwonunu owmén. Men yuyn xamuwmwa ugpmuxop ou, byzyn
bezonaoup menza y maxkown” Tap3ujard Wik OaHIuEK ylkaH xacpar udomacu
VYIapoK MEBPXOH PYXUATHHU Oe30BTa KUiaau. AWHU BakTaa y YKupMmaHia Oup
KAaTop caBOJUIap TYFUJIUIIUTA XaM cababd Oynanau. bup BakT/iap TyFuirad »KOMHUHT
OyryH JHMpUK KaxpamMoHra OeroHa Oynu0O kohuiy aadbaTaH TYIIYHapiId 3Mac.
byHu aHrmam yq9yH IIE€bPXOH akjaH Ba pyXaH OMpPO3 3YPUKHINU JIO3UM OYIamu.
Mabnymku, Xap KaHJaii MakoH, XaTTO BaTaH XaM OJlaM OwiaH Mykappam. bup
BaKTJap, SbHU OTa-OHA Ba OOIIKa SIKMHJIAp XAa€T OYnuO, moup Y3UMHU KYKIaru
Oyprytnaii xuc 3T OpraH aamuiapja y TYFUAJITaH MAaKOH WIIOHWIM OLIEH 3IU.
byryn y — moupra Gerona. by Oeronanukka ca6abd ‘“myxad0ar, xypmar, okubatr”
yJIAITYBUYMd SKUHJIAPHUHT JyHENAH YTHO, MyHFailraH KaOpiapuruHa KOJTaHU.
Ota-oHaHUHT VTUIIM yJapJaH MEpOC 33Ty TYHFyJTapHUHTJAa WUTHIIUTA OJUO
KeJITaHU 1IebpAa TabCUPIN U(POJIa STUTAIN:

Mexp una myxab0ar, XxypMar, okuoar,
bunManum, Kaitragup OyiaMuuiap roiuo.
Tenanuk Oarpuaa kypuHap ¢akxar,

OtaM Ba OHAaMHUHT KaOpHU MyHFailno.

[llebpaaH WMIOMPHUHT MakKcagd — Y3 JapJMHUA aWTUO XacpaT KWIMII >Mac.
Mycramnaka oOpTAa xaBac KwinbO OynMaiiauran HycuHIa Xa€T Kedupwuliira
MaxOyp OyiraH JMPUK KaXpaMOH OYTyHTH 0307 IOPT d3racu Oynamuin &l
YOF/IOIINTA KarTa €mjaruiap HoMunIaH: “Men y30K oaepaap Kapoxkuu 0yaoum,
Iy iynoa moénanou, akn ea wpax. Ysumoan ymeanun men y3um ounoum, Cen
Heza Kapokuu 0yamo2une Kepak?’- nes caBoi KyWuO, Xed Kypca, OJIaMHUIMITMKKA
UMKOH Oynran mapoutAa ogam Oynumra vakupaau. LllespHunr Oup Kamap
aBToOMOrpaduKk xapakrtepra i3ra OynraH KeWuHTH OaHAMIa TacBUp Y3raua
TapaHIJIMK Ba TAbCUP KacO ATaju:

MeH énuk KyproH/ia sSmaanuM KypKuo,
HaxoT neBopura TupmManiimm y3oK.
Cen Hera nyHéra Kapaiican XypkuoO,
Hera cen OVnuImmHT Kepakaup KypKok?

Ymby Oanjgnaru “€nuk KyproH’, “HaXOT JI€BOPW~ CUHTapu Tadcuiiap pam3ui
MabHOTa 3ra O0Yirb, COBET Ty3yMH Ba YHUHT Ma(Kypacu IIOUp XaETU Ba WKOJUTA
VTKa3raH 3yryMHM aHriaraad. llowup putopux cypoknap oOpkaiaud €
3aMOHJOLIVHN WILIATIAPAAH KyTYyJIHUILITa YOpJIanIu.
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[lebpHUHT KeWMHTH OaHAWAA JTUPUK KaXpaMOHTa KapaTWJraH TaHKUJ TUFU
AHa YTkupjaamuo: “Kacamxyp oynéoa Kyn Kypmox yuyn, Auimmazan én2oHum
Koamaou oupop’ - nevinnanu. HapOatnaru 6anana 3ca MKPOPHUHT a44UFd FOKOPU
HyKTara etra"jpaii OVymamu: “/lyy kencam kumcaza xKunoum xyuwiomao, Oézun
ANAOUM MYUWLYKOA Xammo. I2uiou oup 3amon muk oynzan Komam, by xonnu
cenza xeu Kypmacman paeo”’. IIebpHUHT MOXMATH CYHITH MHUCpaaa SKKOJI
HaMOo€H Oynanu. Jlupuk KaxpamMoH €I 3aMOHAOLIMHUHT VY3Ura KHCMATIOII
OymuimuHU ucTamaiau. by uctak udomacu OUTUKHHUHT SIKYHJIOBYM aKKOpIUIa
XaJ/I1 abJIOCUTA €Ta/IN:

Men xaét kynuaa OyiauM YUHHYOK,
baxrtcus smad yraum, cen 6axrcus Oynma.

[Houp dYoFmOMMHM 3aMOHTa MOCJAIIMIITa 53Mac, OajdKkd 3aMOHHU Y3ura
OYHcyHANPUO PPKUH SITIAIITa YOPJIAUIH.

Ab6aynna Opu(pHUHT WIEHPUATH Y3UHUHT OaAMUI-3CTETHK TabCUp KyApaTh
OujlaH MUJUIATHUHT KY3U OJJIMHTHAAH YTKUPPOK, TyWFyjgapu OOH Ba HO3UKPOK
Oynummra xu3Mar Kuiaaau. by mebpiap YKUpMaHHU ojlaMra IIOUp Ha3apu OuiaH
Kapalurad, OJIIUHIIAPY WIFaMaraH, WUJFacaja aHriaMaraH XOJIaTy TyWFyJIapHU
TyHuIIra Xu3Mart Kuiaaau.

Bytok moupHUHT BaQoTH OMIIaH YHUHT UKKUHYM — aaa0uid ympu OOLLIaHIH.
Anabuii yMpHUHT abajuii 1aBOM 3TUIIMIA HIIOHaAMu3. To y30ek aeraH MuiuiatT
0op skan, Adaysmia Opud mebpiiapy xKapaHriiaBepaIu.

Aonymna YJIVFOB
¢.¢.1., Anuwep Hagouii nomuoaeu Touwt JIVTAY doyenmu,

JTIOHUILIMAH/]T [IIOUP

A6aynna OpunoB ¢ancaduii ¢ukp xamuima 3bTHOOP TONUIIH, Oy
KUXATJaH YMH HIOMPHHUHT CY3U alloXyJa CaJIMOK KacO J3THIIHM, 1y OOMC IIOH-
nryxpat 0oOuga Xed KUM IIOWpra TEHT KeJOJMAaciurd, Oy XoAwuca YTMHUII
3aMOHJIap/ia KOJUO KeTMaraHu, y X03Upru WIMHH-TEXHHKA JaBpuia XaMm IIyHaan
PKaHMHU aMmaija HaMOEH KwinO smamud. Y MaMIakTUMH3[a 5Mac, KapJIoll

Viakanapaa Xxam FoAT Mamxyp 34d. Kymumnuk y3u simaétrad TymMaH €KW BHJIOST
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XOKUMUHUHT, Ba3UPHUHT UCMHUHH, (GaMUTUSCUHUA OuiMacaaH topaBepanu. Jlekun
xamMmMma AOaymia OpHUIIOBHM TaHUP 31, “mowp” AeraHaa Oapua gactiad yHU
TacaBBYp KWIap 3/, MWUIMOHJIA0 KHUIIWJIAD YHUHT MYXJUCH, HEHPUSTUHUHT
mangocu 31U, MUHT-MHUHTIA0 ojamjap YHUHT UHIEbpJIapuHU EANaH Ounap.u,
MamJIakaT MHUKECHUJIard pacMui TajaoOupiapaa, Mycrakuiuiuk Oaiipamu, Hapys
TaHTaHAJNIApUJa, Myaccacajgap, KOpXOHalap, XOHaJOHJapjard MWUFUHIIApAa,
anbaTTa, YHUHT IIChpIapy YKHJIAPAH, XO3UP XaM XaJIKapo CIOpPT MycoOakaiapw,
Onumnust yiuHIapuaa, JaBiaT paxOapiJapyuHUHT pacMuil Tampudu Yoruaa
V36eKHCTOH ManxXusacH SHIParaHHAa XaMMa OCHXTHED XaspKOHTa  TYIIAH.
MamnakaTuMu3 MaIXUsICHHUHT cy3napuHu AOayiia OpunoB €3raHuHMA ca O0Fda
Oosamapu xaMm OuIajau. V36eKHCTOH MaaxXusicu OyHEAATWM SHT MabHOJOpP, SHT
JKapaHrJop, HSHI TabCUpPYaH MaJXUsl SKAHUHU XOPIDKIUKIAP XaM 3BbTUPOD
ATUIIAIN.

Ab6paynna OpunoB ¢ainacyd mwoup cudaruga 31 YbTUOOPUHHA KO30HIU. Y
@utpar, Uynmnon, Xamza, Fabyp Fymom, Oitbex, Xamung OnumkoH, Makcyn
[Maitx301a, Mupremup cuHrapu canadiapHUKHIaH OOIIKAYapOK, YJIaApHUKUIAH
OalaHIpPOK MICHPUAT TaKIAUM JTUO, XaKUKUW woup (¢dainacyd, ITOHUIIMAHA
OYymumyHM HaMO€H Kuiaau. Y amabuérra “Murtm ronay3” ne® HOMIIaHTaH
IONKaruHa IWIebpUd TYmiamMu OujaH KupuO Kenau Ba Oupnanura Y30ek
a7a0METUHUHT TOPJIOK IOJy3ura ailmanau. Y xap Oup mebpuaa OOIIKaJapHUHT
ranv, Xap KaHua Ma3MyHAOp OYJIMacuH, HMIOMPHUHT CYy3ura TEHT KEJIMACJHIH,
VHUKHUICK TabCHUpP KydHura sra Oyiamaciaurura OapyaHu HIIOHTHPIU. “Muttu
10J11y3” MyaJUTMGUHUHT TIEbpIapyu acil MIOUPHUHT CY3JIapu TabCUPU Xe4 KAYOH
CYHMACIIUTH, YHHUHI IOKCAaK IICbPUSITH YYyH MAKOH Ba 3aMOH 4erapaiapu
aXxaMUATCU3 DKAHJUTU Januil OVaud Typuoau. Vrran naBp mobOaitHuga Ao6mysuia
OpurnoB mebspiiapu Xe4 KUMHHU YbTHO0PCHU3 KOJIUPMAIU. YIap AapXoJl OapuaHuHT
JTUKKAaTUHY Kall0 KWIAM, 0axc-MyHo3apa Ky3FaTIu, MIOMPHUHT LI€bpJapura TOII
oTransiap Oupaanura 0agHoM OYiIMO, yTapHUHT XacaAryIIUrd, HUATH OY3YKJIUTH
gaKkKon ce3uwnu6 Kongu. loupHuHr xap Oup mebpu YKyBumiapra Cy3JIapHHHT

aBBaJl CE3UJIMaradH TapOBaTHHHU O‘II/I6, YHUHI' SHI'M MAaBbHO KUPPAIAPpUHU TAKIUM



35

kwiay. [IIyHuHr ydyH XamMma — Mamiakar paxOapiiapu Xam, Typiau Japaxaaaru
amaniopiiap Xam, OJJHWM oJamiiap XaM, IOyHEHW Ke3raHjap XaM, KHIIUIOFH,
OBYJIMJIaH HApWUra YMKMaraHjaap XaM YHHUHI WKOAUTa, MIAXCUW XaE€TUra KU3UKUII,
anoxuaa ypTudop O6mian kapaau. lly Gouc KYMUUIUKHUHT FaM-TallIBUIINA OWJIaH
AlIaINral TaaOupKopiap, Mmaxcuid MaHdaatu Wynauaa ayHéra YT KYHUIIIaH
TOMMaiAuran XyaOWH IoyXpaTnapactiap, UMOH-3bTUKOJ, KHEMAT, »KaHHAT Ba
Jy3aX, XaKAKAT Ba aJI0JaT TYFPUCHIA Bab3 AWTraHU XOJIJ1d, MACKUIHUHT ITYJIUHU
e0d KeTraH KauioOnap, NOpaxypiauK, TabMarupivK KWIUIIJIAH YsJIMaiJural
OUKY3J1ap, Typiau Toudanaru Xyiakd Oy3yKJap IIOMPHUHT LIOH-IIYXpPaTHU COSCHUra
y3unu ypau. lloup sca atpoduna ypanamranaapHUHT ramn-cy3u, X0JaTHHU EbPU
y4yH MaB3y KuinO oiagu. By yHUHT mebpusTHUra Xa€THIJIMK Ba paHr-OapaHruK
Oarnnuiany. “MuTTH 0I1Yy3” MYyaUIMGUHUHT Xap Oup MIEbPU YYKyp XaETHid
acocra sra skaHu aéH KYpuHMO Typanu. Y TypMylUiara xap KaHiail Bokea-
XOJIMCaJaH, Kypub Ky3aTraHiapuiaH, KyJIOFura yajJuHrad Oupruta cys, y3 ypHuaa
alTWIraH )yMmJlalo JIyKMaJlaH TepaH MabHO YMKapa OWJIUITHUHT XaJUCUHU OJITaH
CY3 CaHbATKOPU AKAHMHHM KYpcaTuO, IMebp OWUTHUIN YHUHT YUyH Hadac OIHUIIIeK
TaOuui HXTUEKTA aillITaHTaHW OYMK-OLIKOP KWJIaJAM Ba II€bpiapuia OJaMIapHUHT
KaIOugaru Xuc-TyWry, KEYMHMAaJapHU JKyJla COjyia, TYIIYHapiau Ba TabCHUpUYaH
upona »>tau. lly OGouc AOaynna OpunoB WEbPUATUHUHT 3IIUKIApU Oapya y4yH
XaMulla OYUK Typaad. Y HUHT IIEbpIapyu MyMTO3 agaOUET UXJIOCMAHIJIAPUHH XaM,
Fap6 anmabuéru maigonapvHU XaMm, MOJICPH MYXJIHCIApUHM XaMm Oupjai
KU3UKTUPAAU, XaMMaHUHT TajlaOu, OJXTUEKUHU  TYIA-TYKUC  KOHAUPAIH.
[HoupHUHT mIebpIapura MypoxkaaT KWJTaH Xap OWp KuIM, anbarra, MabHaBUN
O3UK OJIaJ. YHUHT MICHPUSATH TApOBATH TYpiH Toudaaaru oJaMIapHUHT Kaioura
cu3ub kupuod, pyxuHu ryoopiapaad Gopur Kuwiaau. YyHKU Oy MEBPUAT TyHETATH

Oapua xaJKJIapra Xoc yMyMUHCOHUN TYWFyJIapHU Y3ua My>KaccaMmIallITUPAIH.

AGaynmna OpUNOBHUHT HCTalNraH wmebpu y ¢ainacyd moup 3KaHWTa
ucbor, mamwn Oyma omaau. Macaman, yaunr “Kucmar” mebpuga: “KucmataHu

HapupoK cypub Oynmaiinu, / bunmarican, WynuHrHM Kaid BakT TycummH. // Ky3
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OunaH xe4 KadyoH kypub Oynmaiiau // [lapaxT Ba THPHOKHUHT KaHJall YCUIIMH. //
Hadpar xam ynrasp cekuH KaTMa-Kat, // 33ry XuclapuHrra 6epmail kysp spk. //
bomaMm, ceH yHHM XaMm STrHH Has3opart, // JlapaXxT Ba THPHOKHU KaiuuiaraHiek”
nevunamn  (OpumoB A. Ky€m Oexkaru: Illewpmap, wmakomamap, cyxoOariap,

tapkumanap. — TomkeHT: “Sharq”, 2010. — 384 6. — 95-6eT).

AGaymma OpumNOBHUHT II€bpJIapyd IMAKI Ba MasMmyHH, (acaduwmii
MabHOJIOPJIUTH, XaET BOKEIUTUHN XaKKOHUM aKC dTTUPHINH, Oaunil OYEKI0pIUTH
KabW KaTop XyCyCHATIapura Kypa »axoH HIChbPUSTUHUHI FOKCAK ME30HJIapura
Tyna-TyKkuc »*aBoO Oepa onaau. JyHEHUHT SHr MalIXyp MIOUPJIAPH II€bpJapu
acIMATHHHU Oy Y30eK moupH mebpiapu OmwiaH €HMa-8H KyHub YKkub Kypramiap,
anbarra, OyHra WMIIOHY XOCWI Kwiagu. “Murtu rongy3” wewbpiap TYIUIAMH
Myaimudu XaéT Xoucaiapura XxaMuIlia JOHUIIMaHAJIapra XoC TepaH HUToX, OujiaH
Kapaiau. YHUHT MEebPIapuia JIUPUK KaXPAMOHHUHT XUC-TYHFY, YH-KEUNHMAaIapH
XKyJaa TabcupuaH udoaananaau, carpiaapiaa cysiuap Typda panriapaa *KujaoiaaHuo,
KAJIOHUHT KaTiapura eTud OopamuraH oxaHr Tapatu0 xapanriaiiau. I[lloup
KYIMUUIMK YBTHOOp OepMaliiuran Hapca-xojucaaap opacujia y3BUN aJIOKaJO0pIIUK
MaBXyJIUTUTa IBTHOOP KapaTuO, ynapjaH Xe4 KUMHHHT Xaénura KeliMaraH
dancaduit Tepan MabHO YMKapaaud. By YHUHT mxoaura Xoc Xycycusitiapaan Oupu
cananagu. [lloup Oomika wxoakopsapaaH ¢apkid XoJja, raliputaOuuii Oup
3YKKOJIUK OWJaH WHCOH Tal0uaTu >KyMOOKJIAapW, KHUIIWIapapo MyHocadatiap
MypakKaOIUTUHU ounb Oepaau. Y 11y Makcajajia Xxed KUMHHUHT Xaéaura KeaMaraH
HapcayiapHu Oup-Oupura kuécmaiinu. Macanan, “Kucmar” mewspunarunek: “Ky3
OwiaH Xed KauyoH KypuO Oynmaiinu // JlapaxT Ba TUPHOKHUHT KaHAall YCUIIUH
neviau. bup kapamiga, napaxT OujiaH TUPHOK Opaculia Xed KaHJal YXIIalniuK,
AKWHJIMK WYKIad KypuHaau. JIKHH apaxT xaM, THPHOK XaMm ycaau. [lemaxk, ynap
¥pTacuaa SKUHIWK, YXIANUK Ky3aTtuiaaau. [LHlonpHUHT CHHYKOB HUTOXHM, YHJIaru
ralipuTabuuil 3ykKoJauk OapuaHu Oy XakukaTdgaH xabapmop kuiagu. “Kucmar”
JOHWIIIMAH]T IIOUPHUHT CY3HW, MacjiaxaT Ba YIUTH OYnuO KapaHriaiiam Ba

KUIIWJAPHUHT OHTMHM OOWWTanu, YyHIArd CY3JapHUHT OXAHTH KajOJapHU
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Oupganura poMm 3TUO, KMUIIWHU OEUXTUEP YHMaHTHUPUO Kysaau. UyHKH MIEHPHUHT
callkaJutlaHran catpiapuaa udojanaHran TepaH (Qukpiaap AadbaypycriaH
KUILIMHUHT OHTY IIYYPHUHH Y3 TUpAoOura Toptud keraau. by maiftaa xap oup omgam
V3UHHUHI aJUIaHMMallap Xakuja Vinail OOonularaHWHW, KaHAAWIWp TYyWFyJIap yHU
0e30BTa KWJIAETraHWHU, PyXHJa alljlakaHaal y3rapuin pyi OepaéTraHuHU ce3aiu.
AOGnynna OpuIioB MebpiIaprHA YKATAH KUIMHA HadakaT IMIOUp siaraH, 0aaku y3u
smaéTrad HOTWMHY, Fajna€Him JaBp HadaCMHU XaM aHWK ce3aaud Ba Oy ayHEnma
saiipal-A1Ha0 praugapaad Kypa a3o001aHnu0, u3THpoO 4YeKud KyH KeuupaéTraniap
KYIUIMTH, Y3U XaM ylianapaaH OuUpW 3KaHU TYFpucuaa yiunad kKomaaud. Xamja
OenxTu€p mIOWMp IIebpiapura KU3UKUO KOJaJu, MyToJlaa KWia€TraHuja yiap
MabHOJIAp Xa3MHACH 3KAaHWHU aHriad eraau. YyHKM TOHUIIMAH] IIOUpP TeBapak-
atpodaaru oaaui Hapca-xoJucaiapia XaMm KaT-KaT MabHO MaBXYIJIUTU, Xap OuUp
TUPUK >KOH MHUHI OWp TallIBHIN, FaM, I[IOJJIMK, KyBOHY THpa0oOHIa SIIAIIMHUA
kypcaramu. Hlompruar “Y36exnucron”, “baxop”, “IOpruM mamonu” CHHTapH
XaXMaH KaTTa WEebpJIapujla Xam, XaxokKu TYPTIMKIApua XaMm TepaH Ma3MyH
Oanku6® Typamu. Xap raj YKWiATraHwaa yiapiaH sSHTY MabHOJAp aHTJIAIIMIIA[IH.
Vraérran iwmiap, muanaT OMIAH 3CAJMTaH BAKT IIAMONH, WKTHMOMH TypMYII
Tydonmapu, madpkypa, cuécar Yy3rapuild IMIOUP MIEbpJIapd Ma3MyHUHHU MHYKKa
YUKapoJaMaiu. AKCUHYA Xap Oup aBJoj MIOUP LIEhpJapuliaH Y3WHWU KUWHaraH
caBoJylapra >kaBoO onu0, pyXH TacKMH Tonaau. YyHKH I[IOUp Y3UHUHT
Faliputabunii cesrucu OwiaH Oapya JaBp OJaMIIAPUHUHT XOJIaTH, KalluATUHU,
VIApHUHT KaJOMHM HUMa Oe30BTa KWIAETraHW, TAalllBUIJIAHTUPAETTaHUHA
JOHWIIIMAHJIApTa XOC 3WUHPAKIWK OWIaH XUC dTaaud. ACpJIapHUHT TapHXH,
XO3UPrd KyH XOJUCAIApy TOHUIIMAH/ MIOUPHUHT CE3rHp KanOumaaH cu3ubd yTuo,
VHUHT IHIebpjapura MabHO-Ma3MyH OepraHu skkon ceswnagu. Lloup V3
niebpapuia MHCOH KajaOu cupiiap Xa3wHACH dKaHW, Y TYyIIyHHO, aHriad Oyiamac
KYMOOKJIUTUHU Tabkuaa0, CY3HUHT Oarpuaard SIUpPUH MabHO KyBBaTH, YHUHT
TabCUp KyApaTd JIOHUIIMAH] M[IOUPJAPHUHT II€bpUJAa F03ara YUKUIIUHU
ucbornaiau. bynaail mebprapaa sca O0apya 3aMOH KUIIWJIAPUHUHT XaM JAyHEBUH,

xaM pyxoHui onamu ouunamau. Ly Ooumc Illaiix Huzomuit [NamxaBwii: “Axju
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KaJlaM YeKca-ia cy3 pamxunu, / Cy3na ouyp ukku nyHé ramkuan’ aeiam ([aiix
Huzomuii T'amxkaBuii. Maxzan yn acpop: Jocton. — Tomxkent: “Kamalak”
Hampuétu, 2016. — 216 6. — 67-6et). A6ayia Opunos mebpiaapua cy3iap Typiau
JyFaTiapiard W30XH, MIapXu KYNPOK Ba KEHrPOK MabHO aHriaraad. CY3HUHT
KYHIQINK TYpMyIlJa KYJJIaHTaHWIaH Kypa YyKyp MabHO aHIJIaTuO, XHKMar

Jlapa)kacura KyTapyIMIII 3ca “HyKTa JTeuiaau.

3¥paBoHiap, miyxparmapactiap, M33aranad KumMmcanap AyKial, Aarjara
KWINO, CY3MHM YTKa3MOKud Oynaau. YUyHKH yJIapHUHT XYJIKd, TaOuatura
Tenbanapra Xoc Kaxp-razal, madKaTCHU3IMK, MIOIIMAa-IIOMIAPJIUK, TakabOypIIuK,
Ky4MHHU KY3-KY3 KWIMIIra MOWWUIMK YCTYHJMK Kuiaau. JloHWmIMaHmyiap 3ca
XaMMa OWJIMIIK 3apyp XaKUKaTHU Ba3MUHJIUK, OOCHUKJIMK OWJIaH OXUCTa, MaluH,
MyJoluM Tap3aa ykrupaaud. Aoayiina OpunoBHUHT HIEbpiiapuia MaliuH, MyJIOHUM
KMHOSUIM OXAHT YCTYyBOp OYnuO Typaau. By MIOMpPHUHT XUKMatra HyFpuiiraH
HIebpJapUHU YKWTaH, TUHIJIaraH Xap Oup KW Oaauuil Cy3 MHCOHHUHT PYyXHU
YUyH 3apyp O3yKa SKaHUHH, aidaTTa, ce3aqu XaMJa IOMPHUHT KalOu 3HI Ky4JIu
0XaHpa0bo 3KaHu, TaOMATAary Ba XKaMUATIATH Xap Oup y3rapuill yHra ypuiu0, akc
cazno Oepuiy, Xxed Oup Hapca MIOUPHUHT YTKUP HUTOXUIAH YeT/a KOJIMACIUru Ba
y OHT OJIJIMH, ap3uMac Hapca-xoaucagapra kapad xam siHru Gukp aita ojuimra,
YUHAaKaM [IOUpP JIOHUIIMAHJ OVYJMIINra, SHI TabCUpYaH CY3JapHU TaHiao,
buKpUHU TyITyHapiu Tap3aa udojanail UCTebI01 OSITUCH dKaHUTa siHa Oup O0p

HITOHY XOCHJI KUJIadHu.

AGaymna OpurnoB mebpiIapyu MaB3yJIApUHUHT PaHT-0apaHTIUTy OWJIaH Xam
BTUOOPHU TOPTAAM Ba ylap MCTEHIOAIN WHCOHJAP aBBajo MIOWpiap TabuaT Ba
KAMUAT XOJucajiapu, OJUC YTMHII Ba OYrYHTM KyH BOKeajapura Xed KadyoH
Ooedapk Kapamaciurura €pkuH gamwn  Oyna  omaau. lloup menpiapuaa
MaB3yJIAPHUHT XWJIMA-XWJUINTH anaOuéT, KymilaJlaH, MIChPUAT YIyH XaETHHHT
XaMMa XOJHMCACH, OJlaMJIapHUHT (EeBJI-aTBOPHU, XYJIKH, Y3TapyBUAHIUKKA MOWHII
TabuaTh Ba YJIapHUHT y3apo MyHocabaTu MaHOa, MaTepuan, OOBEKT OYyia

omumHN  Omnmupagu. “Kunuiok oxmomutapu” (2009) mewpumarn: “Tepak
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yuiapuga opTOOHHUHT 10KH, // CYHITH 4yFnapuHu Tanuiap yuokka. // Kaitmanmup
Kenaau kadrup Tak-Tyku, // Ypunap nuésnor xuau n1uMokka” (OpunoB A. Kyém
oexatu: llewpnap, Makonanap, cyx0amiap, Tapxumanap. — TomkeHT: “Sharq”,
2010. — 384 6. — 152-Oer) xabu caTpyiap 3ca MIOUPHUHT CY3JIapu TabCUpUYaH
Vxmiatumn, Oup-OupuaaH uyupoiim cudariail, JUKKaTHH SKaid d3Tajaura
MyOoJiaraiapra acociaHUIIMHU HcOoTmaian. A6aymna OpUIIOBHUHT HIEbpIapu
y30eK T OOM THII DKaHU, Y XaéTHUHT XaMMa XOJUCaTapuHUA, HHCOHHUHT Typda
XWJI KEUYMHMa, XUCCUETIIApUHU TabCUpyaH Tap3fa wudogaiall MMKOHUTA 5ra
DKAHWMHU HAMOEH 3Taau. AWHM YOFJa yJlap Cy3 CaHbaTH, XyCyCaH, IIEbPUAT y3ura
XO0C pUTMHUK HYTK cudatuga Oarpujga Typda Xuil MyCHKa OXaHIJIapu
YKaMJIaHTaHWHM, acJl Mebp KaJI0 X0McacH SKaHWHH, y TIOUp KaJIOua XYl ypraH,
OXTHPOCIIA TYWFy, KCUMHMAJIapAaH TYFWIWITUHYU, YHAA Oapyara TaHWII XUCCHET,
Vii-pukpaap TabCUpUaH Tap3/aa akc STUIIMHM dcra conaau. [IloupHUHT mebpraapu
Cy3JIap Karuja XWIMa-XWwi MabHO MYXKAcCCaMJIUTH, Y3 YpHHAA KYyJUIAHTaHUJA
YJIIAPHUHT MabHO KWJIOJApU OUYMIINO, TabCUp KyBBaTH OPTHIIHU, Xap OHp cy3 Xap
XWJI XOJIaTHU u(ojanamira MOCIaHTaH! TYFPUCHIA TacaBBYp yuroTaau. AoOmya
OpuMOBHUHT  IMIEhpPJIAapH  OOIIKA MIOWPJAPHWHT IMIehpaapuaadH  HadakaT
MabHOJMOPJIUTH, OajKyd IMIebPUH HYTKHUHT MyKamMMal KYPUHUIIU SKaHIIUTH,
CY3MapUHUHT MYCHUKHUIUIATH, KO(PUSIAPUHHUHT >KapaHTIOPJIUTH JKUXATHIAAH XaM
YCTYyH Typaau. Xap Oup KajaMmkall JOHUIIMAaHJ IOUPHUHT Oy Oopajaru roKcak
MaxopaTura xaMuila XaBac OwujlaH Kapahau. AOmymia OpUIIOBHUHT Kodus
KYJUIalard CaHbaTKOPJIUTU Oapya moupiap yuyH ubpatr HamyHacu Oyia oJiaju.
YHUHT KWYKWHA TYPTIUKIAPH, OOIIKA MIOUpIIap WKOAUIAH KUITaH Tap)KuMaJlapu
XaM MIePHUHT OYTyH Oamuuil TY3aJUIUTH, >KapaHTAOpIurd Kodus TabCUpHIIA
103ara Keiaumwura €pkuH ucoor O0yna onanu. KynruHa moupiapHUHT LIE€bpiiapu
KOQUsuTapuHUHT 3auIUTH, MaOXKPYXJIUTH OOUC OJJIWNA TarUIApHUHT ITyHYAKU
TU3MacHUal Kyjaa XyH Oup Hapca OYnauO Tyronanu. AOmymwia OpUIIOBHUHT
miebpaapu dca ynapaad Gapkiau XoJiia, TUIINK-TTyXTa, TAbCUPUYaH Ba KapaHTaop,
TYK, TYIUK Kodusanapra acocinaHaaud. by xun kodusnap MEbpPHUHT Ma3MyHHUHU

OYpTTHPUO, ylIapHUHT TabcupyaHiauruHu owmupaau. lllebpaa kodusra amoxuaa



40

HXTUOOp KapaTuil Oy MIOMpP KMXKOAWTA XOC MYyXHM XYyCYCHSTIapAaH OupU SKaHU
aHuk OunmHuO typanu. llowp kummra xym €kaauraH, Mar3u TYK Kodusuiapra
acocllaHTaH Iebpiapuaa bTHOOP KapaTUiraH MaB3yHUHT SIHTH KUpPpaJapUHU
ounO, ylnapHM KyTWJIMaraH Tap3fa TalkuH Kwiaad. “Muttu roiuny3” Tymiamu
MyaTUGUHUHT Xap OUp MIEbpU y4 KUCMJIAaH TalIKWJI Tomaau. SABHU Aactiad
MyaiisH pukp yprara TanuiaHub, yHra 3pTHOOp Kapatuianu. Keiiunru catpiapia
nry Gukp Typau Kuécnanuiap acocuaa KeHrauTupuO, pUBOXKIAHTHPUO Oopuiiaau
Ba YHUHT acocujia KyTWJMaraH xyjoca yukapuiaau. bynra “baxo” mebpu aHUK
Mucon 0yna onmaau: “Omam30]] KaBMUTa TallIacaHr Haszap, // Fostaa yxumamaup
YIIApHUHT TYpKU. // AMMO cuiipatura pasm coscalr rap, // Tamom Oomika 3pyp
aTBOpH, XyJKHU. // bupu okun Oyica, y3racu HONOH, // bupu maxmanana, Oupu
ruHaud. // bupoBu OOCUKAMP MUCOIH KapBOH, // bupoBu OeraiiuH, ryé HuHauu. //
Opam cyBpaTura MIIOHMAHT acio, // Yuparan xap kumca OyioiaMac xampaam. //
Axub yndar spyp TyHA KHIIKA roxo, // banku KM3UKYMHUHT WYU Tyna Fam. //
SmaitMu3, KUMHUINP Haszapra uiMaii, / YTu6 Gopasepap KyBoHwiap, Famiap. //
Xaér my, KynuH4a, aciuH 6uiaMaii, / Bup-6upun 6axona6 opap oxamnap” (Yia

ManOa. 183-6er).

HloupHUHT akcapuAT Mebpiapuia 30pJaHUII, HOJWII OXAHTU YCTYHJIHK
Kunaan. AMMo Oy TYMIKYHIWK, YMHACH3JIMKIAH 5Mac, XaéTceBapiiMKIaH,
olaMmjiapH EMOH KYpralJMKJaH »Mac, OajKd IIOUPHUHT allpuM KuMcaiap
XacaAryuiuru, TakaOOypJIurd, HOCAMUMUWUIUTH, (EebI-aTBOPU, XYJIKUIArH SHA
Oolka waTiapJaH TYWTAHIWTH, a300JIaHTaHWUJAH KeMuO0 YWKKAHW OWITMHUO
typaau. [oupauar “baxo’ra yximaraH mebpiiapu AUKKATHA WHCOH XKyMOOFWTa
KapaTull{, TYypMyLI TYFpUCUIa TYFPU TacaBBYp YHFOTHUILH, OJamjapapo
MyHocabatnap OaifpaM, TYii-TaHTaHaJapuIaH MOOpaT SMACITUTHHH AHTJIATHUIIIH,
acl mIoWpyap KUIIWIApHU Xa€T XaKUKATHIAH OroX OJTaJuraH TOHHIIMaH/
MypabOUil SKaHIUTUHU OWIAMPUINM OWiIaH axaMusaT kacO stamu. by xkuxaTaaH
AGnynna OpuroB agabuét MypaOOuil dKaHIUTUHUA, UCTEHAOUIA IIOUpP, anudiIap

KUIIWIapra Xaér XoJucajllapd MOXUSTHHU TYUIYHTUPUO OepajauraH JTOHHUIIIMAaH]
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cudaruaa SMamuHA KypcaTaJural WKOJIKOpIap cupacura kKupaau. UyHKH YHUHT
mebpiiapuaa Xa€T XOAWCAIAPUHHUHT TEpaH Ma3MyHH COJJIA, TYLIYHApJIH cy3iap
OpKaJId KyJa TabcupyaH HdoaamaHagul. Xed KUM OJAMIIAPHUHT XYJKH, (pebii-
aTBOpH, ¥y3apo MyHocalaTIapuHH Oy IIOMp CHHrapu C€HIUJ Ba JKOHJIM THIIAA
paBoOH, CWJUIMK U(oja KWIoaMaian. YHUHT mebpiapuia tepan dancaduii dpukp
MEebpUd HYTK TYy3aUTMKIapu OwiaH y3apo yuryHmammb ketaaw. [llompHUHT
niebpJapuriia 53Mac, Makoja Ba cyxOaTiapujard MyJoxaszajapy Xam y
3aMOHACUHUHT 3YKKO, JIOHUIIMAaHJ KHUIIWJIapuAaH Oupu Oynranu Ba OyHIai
ollamyiap WXXTUMOMH XaéTra TaHKUIuW Kapad, yHIaru XoaucajaapHu Oynakua
TaJKUH KWJUIIMHU KypcaTaau. AOaymuia OpUNOBHUHT MXKOAWTa XPOHOJOTHUS
Oyiinua Kapajca, YHUHT Miebpiapuaaru ¢aicaduii Ma3MyH MyTTacui Tap3ja
KeHraiino, uyyKypiamubd OopraHu, NIyHUHT OapoOapuaa ynapja Xa€TaaH HOJIUIIL,
30pJIAHMIII  OXAHTJApU KydaWraHjauru ce3winaau. AcapiapHuHr Oy Kabu
XycycusiTaapy 3ca MyaUIMGHUHT OTyHEKapaim, (ebi-aTBopura 6eBocuta OOFIUK
oynaau. A6aynna OpunoBHuHr “by myHéra kenub, xaétna Kym HapcagaH KYHTJIUM
koiau. Cababu, amonar jeraH HApCAHUHT HUCOWM SKAHIUTHHHU KypauMm. “UYapxu
KaKpadTOPHUHT OWp IIE€BaCHAAH JIOFMaH~ JIeTaH HapcalapHU KYypauM. XoJIOyKH,
MEH OYryHTrM KyHJaH, MYCTaKWIIUKHM KyJra KUPUTTAaHUMHU3JAH >KyJa Xam
MUHHaTAOpMaH. [lpe3uaeHTUMH3, XadKUMU3 MEHHM Kaapiand, Kaxpamon
Japaxkacura 4mkapad. by — Kynma myxum ramiap. JIekuH MabHaBUM KUXATAAH
KaparanuHrusga émrup arpodgan ypub &rranH Oyica, MEH 30HTUKHHUHI Taruja
oyncam, Oy xamMMma€K KypykK JieraHd smac-Ky? Xaiau xaM YJIyF HIUIapuMH3ra cost
comub TypaauraH, ¥3 XallKura SXIIWIUK THIAMalIurad, XaMmuila Y3WHH
Vinaiinurannap Oop-ky!.. bupopra omamMHUHT WM OuUpoOp HIOpaza MOpacus
ouTMmaca, atpodaa OIlIHA-OFaHUT APUUIIHK, TaHUII-OUITUITIHITHK,
Maxaumiumiuk... lyHnok Oynranaan KeWWH KOHUHIU3 KaWHaWauMu, HYKMuU?
Kanpait kuumb yupainapHu XankuM 1e0 artaiicu3?! Yiap Xajk smac, XaJKHUHT
HOMUJIAH MEH XaJIKMaH J1e0 Ioprad KuMcanapaup. XadKHHUHT KyHIUpTy spajiapu
Oymap. Men Oynapau kypcam, €HHO keTamaH. “XalKuM-XaakuM’ JeHau, amal

Kypcucura VyTUPraHJaH KEWWH Yylla XaJIKHU Tanauad. JIMueHsusum yrpura
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aitnanagu. Xank Jganana, XalK MEXHAT[a, JeKUH OJOMOHUMWINK KailpusTuaarunap
XaHy3 MalKaJIHUHT YeTua” JeraH cy3i1apy YHUHT ebpiapuaaru u3Tupoo, napara
Tyna OXaHMIApHUHI cababu wm3oxu Oynau6 Tyromamu (Yura man6a. 240-Ger).
Anexcanap CepreeBud [IyIIKMHHUHT Tap)KUMau XOJIWHU OaéH 3THO, YHUHT (ebi-
aTBOPH, LICHPJIAPUHUHT XyCYCUATIIApU TyFpucua cy3 ropurrad H.UepHuieBckuit
aca Oy yiyF pyc MIOWPH AACTIIA0KH NMICHPIAPUHUA WHTJIU3 MOUpH balpoH mXoau
TabCUpUJa E3TraHUHU TabKUJIAO: “Va BakTiapaa OytyH EBpona my baiipon
acapiapu OwiaH 3aBKJaHuO Ttypran osau. IlymkuH Vma BakTaa Kyna &
oynranmuru tydaitin, y xam my balipon acapnapura Oepuin0 KeTTaHJIWUTH
axabmanapiu 3mac. KUIIMHMHT — XapakTepu  acTa-CeKHH, TypMYyILJIaru
Taxpubanapu Typainm ByXKyara keiaaau, IyHUHr yuyH Xam Ilymkun “KaBka3
acupu’laH KEWUH siHa OWp Heda Wil BallpOHHMHI TabCHpU OCTHAA acap E3.1u.
bavipon — xyna ramrusd woupaup. [lymkuaHuar baiipon tabcupu octuaa €3ran
nosMajiapyujia Xam KHCMaH IIyHJaid FaMIUMHJIMK akKc JTHO Typaau, JEKUH
[lymkuHAaru FaMruHIMK WHIJIN3 [MOUPUAArd FAMTMHIUKIAH aH4a CYCTPOK, YyHKHU
Oy FaMTMHIWK aciIuMHU ojiranja, [lymkuHHUHT TaOuaTura 3uja Oup Hapca 37,
[lymkun kynpok OeraM, Xa€THU SAXIIM KYpaJguraH, YHUHT Ja33aTyiapuiaH
3aBKJIaHUO Oaxpa oyiafuraH, OurK KYHTHI moup 3au” aeran (YepuumeBckuii H.I.
Tannanran agadbu-TaHKUAUK MakKosianap. — TONIKEeHT: SU’3):[aBHa1Hp, 1956. — 452 0.
— 65-6eT). bynman xap 6up WKOIKOPHUHT acapyu YHUHT KYpuO-KedupraHiapu, yi-
KeUMHMAaJIapHu acocuaa maio oynuim, Aoaymia OpumoB mebpiapuaa XaM YHUHT
WYKA JyHECHUIATW Fala€Hiap, y Xaéraa Ky3aTraH XOJAMcajap axkCc OJTraHu
aéunmamanu. [lleppimapuHUHT Ma3MyHHM, OXaHTHM, MaKoOJia Ba CyxOaTiapujaru
MyJioXa3ajapy 3J1 MEXPUHH, JaBiaT pax0aplapuHUHT XypMaTUHUA KO30HUO, FOKCAaK
HIOH-IITyXpaTra puIlraHura KapamacjaH Oy JOHHUIIMaH] oup Oapya m33arranad
oJlaMjiap CHHTapu >bTHOOpY 3bTHUpodra OenapBo OyiIMaraHu, Y3WHUHT KaJIpUHHA
oexan Oanmann Kyiranuaan gajgosat 0epaau. Macanas, “baxo” mebpuaan uryHaai
Ma3MyH aHTJIAIIWIad. Y HUHT OOIIKa MEehPJIapy XaM XYAAH Y0y IMIebp CUHTapU
HIaKjgaH HMX4yaM, Ma3MyHaH Huxoatrga kKampospopaup. Llowp mewspmapuna y

V3UHUHT TabCUPUYaH KJIOUJAru 1apA-ajiaM, U3TUpOOIapHu, Tasiad Ba UCTAKIApUHU
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U3XOp KWITAHW SKKOJ OWIMHAAW. AHAa TIyHIAW XYCYCHSAT IIOWP HWKOJIUHUHT
YMyMUHA MyHAapyKacuHU Oenrunaiau. “Askabo” TYpTiauru OyHra OUp MHCOJI
oyna omaau: “Jleiican, Maiiia rarra KWJIMarvH napBo, / Yiaapaan 6ananjia oprui
noumo // bamann OymaBepu® OyHuHT OapumaH, // Ainanu® KeTau-Ky OOIIHMM
axxabo!” (OpunoB A. Kyém Oekatu. — 57-0et). “Cyx0aTaour’ mebpu XxaM Ma3Kyp
bukpHU ssHaMa MycTaxkammaian: “Kanuiinu yapaca mrynnai 6up ogam: // Cen €ka
Oynranma y Xam edr 6yica. / Emm, maprabacu TeHr 6ynMaca xam, / Anbarra ceH
Ownad KYHIJIM TeHr Oyica. // Kanulinu ydpaca myHgaiuH oup 30T, // ['ammamicak
xKannapu Eponsapra xoc. // Jleinuk: ronmysnapaa O6opmukuH Xa€t, // Kaiicu
JapMOHI0pU Kalicummara moc. // Kanuitnu yupaca myHmai cyxoatnomr, // bup-
OupuH acabuH appanammaca. / bupu ky3 6ynranna, oupu 6yica ko, // Cyx0artra

FUit6aT Xeu apanammaca” (Yina man6a. 99-6er).

yfymiaHaiurad MIIMHA MEbEPUra €TKa3uOd ajgo ATUII Xap OWp KUIIUra
yekcu3 3aBK Oarunuiaiiau. Aoaymia OpumnoB 3ca MIEbPHU KOWHIMAKOM KHIJIHO
€3amu. bynnait mowupnap amabuér MaiiloHHAa KyJa Kam ydpaigu. YIJIapHUHT
HIebpJIapy MIAKI Ba Ma3MyH XUXATUIaH FOST MUIIMK-TIYXTAIUTH OOHWC Xed KUM
yllapaH KaMYWIMK, HYKCOH Tomoimaiinu. A0aymia OpUNOBHUHT IIE€bpiapHuiaH
KAMUYUJIMK, HYKCOH, KEMTHKJIMK KHJIWPraH KUK Y3MHU Oexyaa KuiiHaO, azo0na
KoJaau. AKCapusiT KaJJaMKalUTAPHUHT alipuM acapiiapyd aHyaluH TypycT Oynaau
Ba Oy ynmapHUHT wxoaunara myBaddakust cananagu. AOmaymina OpUIIOBHUHT
niebpiaapu 3ca Hadakar yHUHT, Oanku OyTyH agaOMETHUHT MyBaddakustu 0yiuno
apkupald Typamu. ‘“Mutte ronny3” Tymwiamu myamummpuHuHr “‘OHa  caitépa”,
“IO3Ma-103”, “MyHOXOT HH TaHr1a6...”, “Uunnap apmonn”, “IOpruM mamonn”,
“Baxop”, “Capo6” (“Yiimapum™) CHHrapu LICHPIAPUHH OOIMIKA IMIOMPIAPHHHT
miebpiapu OmaH EHMa-€H KyHuMO VYKuraHn Kuinw, ajnbarra, UIyHAall Xysoca
yuKapaau. AkaOinaHapivucy WyHIakd, “MUTTH onay3” TYiiaMu MyaauUHUHT
niebpJIapyuara Kancuaup cysiap, noopanap KUIIUTa Xyjaa €Ku0 KoJjiaau, allHUKCa,
SKYHJIOBUM CYHITH caTp KyTHJIMaras xysioca cuartuaa oJJaMHU XaipaTra cojaiu.

By moupHUHT mebpiaapuiard Xyjnoca y3ra KajaMKalulapHUKUIaH GapKiu XoJa,
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Xyaau aabaypycTaad comup OyiraH mopTiam KaOW IWKKATHA OupnaH xKaid
Kuiaau. YyHku Oy CYHITH caTp/a MIEbPHUHT Oapya MHUCpajapuIard Mysiaoxasajiap
axonnO Tap3ga Mmyxkaccammamanu. Illy Oouc ynma Oymakya Oup TapoBar
KypuHaau. by catp MyHr, mzthpoOra Tyna Oyica-ma, y Herajavp KUIIWra Xyl
éKa/M, OJaM Y3MHM aJUIaKAH[ail SHIMIMKHM TONTaHAail XUC KWIaad. YIIaHia
OeuxTUEP KYHIUAaH YTraH KyHjiap, olyiap, WiiuiapaH HUMa KOJIJIU, IETaH CaBOJ
Keuaau, ¢ama KOoJraH KyHJap KyJda XaM KaM JKaHJIWTH, YMPHUHT KYI KACMHU
JOKAWUIMK JIOMUJA MabHUCU3 TYIIJIEK YTraHW KUIIWra ajgam Kuiaau. YyHKu
HOUpHUHT “CHHOB” KaOW mebpiapua KYMUWIMKHUHT KYHTHJI KEUYMHMaJlapH:
“Unak KypTUHUHT XaMm O00p axup xoHH, // JlekuH KypOoH 6ynub kerrait y rapuo. //
Xa3oH cunoxura Oymonmait moHeb, // Kanua Oaxopiapum yTau caprapud. //
Badonap kuncam xam nunaas, opakaas, // XKado 6Yaubd kaitau adcycku ynap. //
VK eran TypHazex ocMmoH-amaknan / Epra Kyma6 Tymam He-He Tyitrymap. //
D3ryJIuK KUMHUHTIUP MYJKH sMacaup, // Ky€m xam Gapuara 6apodap Oupok. //
Menu énruznaTau Heraaup Takaup, / Menra cuHoBiapuH 1000pau Kynpok. // bup
3aMOH JNYHEHHM ceBapAuM TYIuO, // XaTTo smporura srap 3auM Oomr. // DHau
XaMMAaCHIaH MyIaiiMoH Oymm6, / YTraH ceBruM yuyH Tykaman ky3ém” (Yia
ManOa. 126-6et) Tap3uaa tabcupuan udomanananu. lllowpHuHr mewprapuaaru
KYHrWiIra €ékkal 0y kabu (Qukpiap XyJIau XMKMaT KaOu KUIIMHM Yira TOJIAUpuUO,
Max3yH Kuianb kysau. Macanan, YkyBun “CunoB”naru “Kanua 6axopnapum ytau
caprapu0”’, “Badomap kwicam xam auigaH, ropaknas, // XKado Oynmmbd kaiTam
adpcycku ymap”, “MeHu EnFusNaTAd Heragup Takaup, / MeHra CHHOBIApUH
1000pIM  KYMPOK~ caTpiapujaH MIOUPHUHT XaEéTCEBApIUTHHHU, Y XaM XYJJIu
Anexkcannp [lymkua kabu “xa€THUHT Ja33aTWIApUIAH 3aBKIaHUO, Oaxpa oiuIra
WHTWITAHW HH, JICKHH YHHHT Oy THUHUKCH3 HMCTaru TYJia KaHOAaTJaHMaraHWHH

aHrJ1ad eTaju.

AGaynna OpUNOBHUHT WXXOAMM MEpPOCH, IIebpiapd MaB3yCHUHHHI PaHT-
OapaHrnuru OuiaH xamja Mebp, MIOUP TYFPUCHAA Tajlall Iebpiaap MaBXKyAJIUTH

OwilaH XaM JUKKATHU JKaJIO ATaad. AWTHIN MyMKHHKH, HI€Hp, IIOUP MaB3yCH
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y30ek amabuértuaa xeu Oup wkoakop AbOaymna OpuIOBYANMK KYI MypoxKaatr
KWJIMaraH. YHUHT Oy Xycycaa €3ranjiapy mebp €3ulll YHUHT YU4yH XyJIIu Hadac
OJIUIIAN TaOMUI SXTUEKTA aliJlaHTaHHU, Yy IIebp €3MaraH nmanTiapuia XojJaBaTHHU
UYKOTMO KYyiraH, 3cura TyIITaH BOKEAJIApHHU, OSUIMTIaH, KypraH, Ky3aTraH
XOJMCaJapuHA KallaMra OJITaHWJa 3ca WK sipad, XOBYpHAAaH TyIIraHu, Oy
JOHWIIIMAH]T IOUP XaETHUHT Xap KaHJal MaH3apacHWHU, KUIIMJIAPHUHT UCTaITaH
XO0JIaTH, Tamn-Cy3WHW TabCHUPUaH IIehpra aijJaHTUpa oJagurad ¢GaBKyJI011a
UcTehI0A coxuom Oynranuau Oungupaau. Illoup mebpaapuHUHT OEHUXOS
PaBOHJIMTH, yJiapAa KEHT KaMpOBIIM, T€paH Ma3MyHJIU (HUKpiap *XKyaa CHIIUK
udogananrany, mysiaoxasaiap Oup-Oupu OuiaH MaHTUKAH OOFJIaHUO, SIXJUT
3aH)KAP XOCHJI KWJITaHU KUIITMHKN Xaipatra cojiafgu. Y akcapusaT KajamKamiapaaH
dbapkiin ynapok, mebpra >KOH KApruzaauras, (Ukpra tTabcupyaH Tyc OepaauraH
cy3 Ba ubopanapuHu tona Owianu. by moupHUHT cy3iapra opo OepUIlld KUIIMHUA
3aBkjIaHTUpaau. AOmymia OpHIIOBHMHT — MICBPJIapU  Kapimmcujaa  OOImKa
IIOUPJAPHUHT TWUIM KamOaramiuru, ¢Gukpu ca€3, KYH JKaHU aHUK OWIMHUO
kosaau. lloupHuHr mebpiaapuaaru “Badonap kuicaMm xam auiiiaH, ropakiad //
Kapo 6ynub xaiitau adcycku ynap”, “MeHu €nFu3iaTau Heraaup Takaup, //
Menra cuHOBIApUH OOOpPAM KYMPOK’ Tap3uaard 30pJaHulUIap U33aTTasiad
KHIIAJIApTra X0C XYCYyCHAT dKaHH, Oy JOHHUIIMAHJ IIOUp 3ca ¥3 Kaap-KUMMaTHHU
Oexan OamaHm TyTraHuw, XaéThja ydparaH XamMma Hapca YHUHT CE3THp, HO3HK
TabuaTura KaTTUK TabCUp KWJTaHU Xap Oup mebpuaa aHuk ce3unaau. Kumumap
aca Imehbpapu XUKMaTra nyrpwirad Aoaymia OpUnoBaeK JOHUIIIMAH]T IMTOUPHUHT
IIaxCUra Xamuiina Karta KU3UKUII OujiaH Kapaiau. YHHUHT (ebI-aTBOpH KaHaKa
OynrannHM OWITHCH Kenaau. UyHKM NIOMPHUHT WHCOH TaOuaTh >KyMOOKIapH,
WOKTUMOUM Xa€T MypakKaOJMKIapu XaKuJard myJjioxasajapu Kullujgapra mMapok
Oarunutaiinm, Yinmantupaau. by HIOMpHUHT miebpiapy OAaMIIApHU X€4 KaudyoH
oedapk xKomaupmaiiau. [loup mebpiaapuHUHT OYHUYAIUK CaIMOK KacO ATUIIN Y
CY3HUHT WJIOXUWUJIUTHHH, YHUHT CEXpH, XO3MOACUHU YYKyp XHC KWITaHUHH,
xaétu, OyTyH OOpIWMFUHU WIEhpUATra OaFvlUIaraHWHHA Owimupagu. “Abmymnna

OpunoB — mebpUAT KyHuucu’ Aehuin MyOosara xucoOnanMaiau. Heraku yHUHT
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IIOUP, MEBP, MEHPUAT TYFPUCHIATH MISHhPIApH XaM OOIKa MaB3yIaru mebpiapu
cuHrapu TepaH (ukpra, Oup-Oupu OuslaH TyTamuO KeTraH THHHUK Taloexjiapra
acocnaHaau. “OHaXOHUM IMICbPUAT €KUM “Xa3zuin’ aes uzoxjaHran “lllompHuHr
SAPATUINIIA HA TICHPUATHA UYYKYyp XHUC KWITaH, MIEhbpCU3 XAETHHU TacaBBYpP
KWIOJIMaliuran WKoAKOopruHa &3a onamu. AOaymia OpuroB alHUM MaB3yAaru
ebpIapu/Ia MEbPUAT YUYH XKYINO EHUIITUHY KyJla TAbCUPUYAH U3X0p KWirad. by
miebpiapAa moup OwWiaH IIebp oOpacuaa OJaMJIAPHUHT aKjiIM eTMaluras,
MaHTUKUI MYIIOXa/la IOPUTHUILI OPKAIM TYHIYHTUPUO OYnMaiguran OOFIMKIMK
Oopaurura umiopa >tuiarad. Aoaymuia OpunoB 0oIIKa MaB3yJiard mebpiapuia Xxam
OomIkanap KyTaprioJMalaural oKkcak Xa€loT sracu OYynud KYpuHaaU, MIEbPUSIT
OwiaH wWiIOXuM  OOFIMKJIMK YHUHI  Xaélapura XypJukK, (ukpiapura
JOHUIIIMAHJIOHA TEpPaHJIMK OaFvluIaraHd Xap Oup mebpuaa ce3wiagud. YHHUHT
dancaduil Ma3MyHra Hyrpuirad mebpjapu KUIIMJIApHU (PUKpaIira, Mymoxasa
IOPUTHUINTAa TOMOH eTakjaiiau. by 3ca ymapHW XaKWKaTHU aHTJAINTra, siramjiaH
MaKcaJ HUMaJUTuHA OMnuo onuira Mmysiccap Kwutaau. LllonpHUHT XakuKaT u3nad
30pJIAHMIIIIApU, TYPMYIIJA YyKyp WIAU3 OTraH WUIaTiap/iaH KyIOHUIIUIapu, Oup
3yM Oyica-na, MIEbPXOHHUHT KanOura kydagu. YUyHku y: “Bupnainca €By3nuk,
Typha wnnarnap, / Kouca 6up-6upunan smiap, muiatiap. // Kopymmaca uacod,
93ryJiuK, cabot, // MeH OyHMHr cababun Ounmacman, xaixot! // Tadaxkyp
Oamrapra rapuu smoBaup, / Heduyk omam kaBMH omamra €saup. // XKaBoO Oepap
Oynra Ha ep, Ha ocMoH, // Ha bynna, na 3apaymr, va Unxun, Kyppon™ neiau.
[Iloup WXONMHUHT ACOCHHM TAIlIKWJI dTamuraH Oy kaOu mewbpiapjaaH AOmysia
OpunoB norummMan, ¢ainacyd moup sxkaHu oWauHIamand. YHUHT “OHAKOHUM
mebpuar”’, “lloupHuHT spaTwiumy’ Kabu mebpiapuaa YHUHT Oy nyHEra Kenuo,
moup Oynub, 31 YbTUOOPUHU KO30HTAaHWJAH, ojamjap KajaOuaaH >KOW oJiraH
miebpiap Outranugan udruxop tyirycu ceswiagu. Llloup Oomika maB3ymaru
mebpiiapuaa xaM Xyao Xap Oup Kumura ymp, pus3K-Hacuba OwusiaH Oupra,
HUMarajup KOOWJIMAT, YKYB aTO JTraHW Ba YHH 30€ 3THO YBOJ KHUJIMACIHUKICK

MyKaaaac OypuHu Xxam OapyaHUHT 3UMMACHUTa FOKJIa0 KYHTaHWHY TabKUIJIalIu.
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AbGnynna OpUMOBHUHT HIebpJapd OOINIKA IIOWPIAPHUKUAAH TEpaH
bancaduit pukpra sra ’3xaHu OwiraH dapk KWIaad Xamjia Y3UHUHT 1Ty >KUXaTH
OwnaH ynapjaH yCTyH Typaad. “MUTTH 10i7ay3” TymiamMu Myamuiudu Qukpiapu
I3TYJIMK Ba EBY3JIHMK, MEXp Ba Kaxp, KyBOHU Ba Kalify, XaBac Ba Xxacaj kabu Oup-
Oupura 3u] Hapca-XoAHCaJapHU YOFUIUTUPHUIL, ylap YpTacujaru ajgoKaJopiIuKHU
KypcaTHIlra acociaHaad. YOy y3ura Xoc 3CTETHK WIIaKJ YHHUHT IIE€bpJapu
TabCUPUYAHIUTHUHY OIIUPHII Oapobapuaa, ynapaaru gancaduit GukpHu OYpTTHPHO
kypcaragu. lllompHuHr  mebpra KydraH CyOBEKTUB  KE€UMHMaJlapuja
KYIMTUYWIMKHUHT XaéluaaH YTraH Yi-pukpiap Y3 akcuHu Tomanu. AOmymna
OpUIIOBHUHT KYNIHMHA IIEbpiapu, TYpTIUKIapH Qancapuili Ma3MyHIOPIUTU
xuxatuaan yinyr myradakkup Ymap Xaitém (1048—1122)uunr pyOowuiinapura
yxmab keragu. llapk myradaxkupu Ymap Xail€ém Xaér Xakuaa y3W aHrjiarad
XaKuKaTiapHu: “MenHu ailmagunap nyHEéna MaBxkyn, // Xaéraa TONraHUM Xaipar,
Tapaanya. // by Wynau yTaum-y, TymyHonaMmaauM, // Keamary KeTMakauH HE 3pyp
makcyn?” (Ymap Xaitém. Py6oniinap. — Tomkent: V3 KIT MK nampuérn, 1981. —
152 6. — 97-6et) nmeran Oynca, A6aymia OpunoB Oy xycycaa “Tyruncanr 0axT
Owian kamon Yymanup, // Tapk 3TcaHr onamMHu 3aBoia ymagup. // Oxup 4YOF
TYIPOKHUHT ycTura kenuo, // Kumaup €n aiinaca, ukoon ymaaup” aeiau. “Muttu
o0ay3” TymiamMu MyawduauHr ymly Typrauru Ilapk myradakkupuHUHT
xalpar Ba axaOmaHumAaH HOOpaT caBoJIUra HHI MYHOCUO >kaBoO OYmuO

SAHTPANIN.

Ymap Xaném, Mup3o beaun cunrapm Ilapk poHuMmIMaHIIapu
miebpiaapuaardy  Xa€TnaH 30pJaHUII  YJIAPHUHT YMHJICU3JIMKKA TYIITaHH EKU
TypMmymjia Ky a300-yky0ar TopTraHujiad smac, Oanku (aitnacyd moupiapHUHT
xaéT sHama TYy3ad, ojamsiap OyHJaH-a MabHAaBUM Oapkamoy OVIHMIIUHU
UCTalllMJIaH KenuO uukkad. AOaymia OpUNOBHUHI XaM TabCUPYaH KajiOu
ozamiiapapo Myomasa-MyHocabaTiapjaru XacaArymuiuk, O0axMILIHK,
HOCAMUMUMNIINK, CYOyTCH3IHK, (DUpUOrapiuk, KauioONMK, alJaMudiiuK KaOu

WIaTHapiad Kyn a3usaT 4YeKKaH. Y TypMmyllJa KeHr WIAu3 oTraH Oy KaOu
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FAPUUHCOHMN XaTTU-XapakaTiapAaH KUWHaIUO, kym a300 Toptranunu: “Tunrmia,
Oy abammii camo Oynmamu, / I'agoHuHr mymManu rajgo OViaau. // WkkoBu Oup-
OupuH eryHu4a 1o // S"pTaI[a Oy nyné ago 6ynamu” ned udonanarad. JJoHummaHg
mioup ymoy TYPTIMIMAa KaJuM 3aMOHJIapAaH KoJiraH “l'aJoOHUMHI IyIIMaHU Tajo
Oynaau” JeraH MakoJAHM Oaauuii IIakiara coiu0, YHUHT Ma3MyHH Ba
TabCUPYAHIIMTHHA Ky4dalWTHpraH. Yoy TYpTIMKAA WITapu Cypuiral GUKp aHu
XaKUKAT SKaHWUHU apaldisap, SMOHJAp, WHIVIM3JIAp Ba HEMHUCIAp XaM Oupnai
TUPOG Kuaaau. YyHKH MIOUp TaJOHUHT TYIIMAaHM TaJI0 SKaHUHU IIyHYaKu 0aéH
TMacAaH Oy XaKMKATHH UX4YaM, MyXTacap TaxXJIWi1 KWIHO, TEpaH XyJIoca YHKAPTaH.
Typriukna, ymMmyMaH, HIOMpPHUHI Oapua II€bpiiapuaa XyJjoca >KyAa TabCUpuYaH
upona kunuHagu. by sca A6aymia OpunoB mebpiiapy Ma3MyHaH T€paH, MO3THK
MykamMman skaHuHu Oungupaau. llloup »bTHOOp KapaTuiraH XOJAUCaHU OOIIKa
KaJlaMKaluiapra Kaparahja mnyxTa Oaauuil TaxJiui KWwiaJd. YHHUHT IIebp Ba
JOCTOHJapu ¥y30ek anaOueéTu Xa€T XOAMCATIApUHU TaxXJIWI JTUIIAA JaJuil
onuMiiaraHura EpkuH Mucon Oyna omaau. Acapnapumard TepaH Qaicaduii
XyJjocajgap 4YyKyp yMymJjamiMmara acociaHranu Xxam AOnymia OpumoB y30ek
HIEbPUATUHH SHTM OOCKMYra KyTapraHWHM Ouiaupagu. Xa€T XoAucallapuHu
Oamuuil TagKUK STUII, ylapra Xap TOMOHJIaMa EHAAMO, KyTHJIMaraH TepaH
ymymiamma Qancapuit Xynoca TaKIuM ITHII JOHUIIMAH/ IIOUP MIEHPUSTHHHHT
acocuilt xycycustd Oynu6 kypunaau. llloup mewprnapuaa xacpat, 30pJIaHMIL
XUCCUHUHT OYpTHO TypHIlM dca y XaéT XoAucallapura I0KCak ujeaiapaad Typud
Kapamy, MaBXyJ IKTAMOMM TypMyIIJaH KOHHUKMACIHWTH, Oab3u OJaMiIapHU
MHCOH Je0 aTaMOK KUMMHIUTH, aipuM KULIWIAPHUHT XYJIKH, TaOuatuia
XyJIOWHINK, MaH(})aaTmapacTINK XyKMPOHIUTHHH KYypuO Omimnb TypraHugaH Keiauo
yukaau. Aoaymia OpurioB mebpiapuga ojaM Ba oJIaM TYFpUCHJArd ViJapuHU
0a€H Kuiap 5KaH, HIebp CYHTUAa YbTHOOpP KapaTWIraH XoAucara MyHOCaOaTHHH
Ky4wIHn 3XTupoc owmian udonaa staau. by xxuxatnan y 6apua KajgaMkamnuiapra uopar

Oyna onmaau, XxaMMa IIoupIapiaH OJITMHIA IOpaIH.
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Kyna kyn kumumnap y3 tabuatura kypa xamMma BakT Oomikanapra Hadu
TeraJiirad 33Ty HUIiap KUiaura uHTwiaau. bapua 3aMoH1a sKaMUSITHUHT Xap Oup
tabakacunga OyHpaad kummwiap kynm Oymagu. Xa€t osca y3rajgapra  SXIIUINK
KWINIITa, MEXp yJAIIUIIra Xapakar KWiaaurad Kuimiap oopiuru tydainm yeud
y3rapub, ry3amnamanu. AOaymuia OpUNOBHUHT IHIEbpiiapuaa XaéTaa XyKM
CypaJuraH aHa Iy abaauil >kapa€H Ba MHCOH TaOWaTaH 33TYyJMKKAa WHTUJIAIUTaH
MaB)XyJIOT KUJIUO sIpaTWJITaHU AUKKAT Mapkasura Kyvwiaau. MacanaH, IOUPHUHT
“Tanmuuum” mebpuaa 0y xycycaa: “bynyrnap tanmunap Tornapra, // Kymuiap
xaM yaman3op Oornapra. // Xunramap mapéra tannunap, // Kyrwonmap caxpora
tajanuHap. // Mexpra tanmnuHca rap uHcoH — // CaBo0 11y, TaBoO 1y, 1y WiMOH”
neimmamn (Yma wmauGa. 45-6er). UyHKH KMMHHHIJIHD MEXpHTa TAIMHTAH,
KUMHUJMP COFUHTAH KUIIMHUHT KaJIOWJa »73ry WCTaKJIap Kyl ypagu, Y
OolIkanapra a3usT €TKa3HIlJIaH, aTailiad OupoBra EMOHIMK KUJIMIIJIAH UCTUXOJa
KWIaI1, KUMragup Hadu TeKKaHUa, KAIMHUHT AP MYIIKYJIMHUA OCOH ATraHujia sca
cesunaau. lllonp ymOy mebpuga TabuaTujga MeXp KypcaTuil, Mexp Kymcarl
XUCCU MaBXyJ MHCOH UMOHJIM KuAmuaup. KUMHUHT XaTTh-XxapakaTiapyd Mexpra
acocCJIaHTaH 2KaH, y caBoOra 3puilaay, OyHaail KUIIWJIAPHUHT KUMTaAup MypyBBaT
KWINIIY, KAMHUHTMP MEXpUra TAJIMWHUIINA XYIJH TOAT-UOO0JaT CHUHTapU 33Ty
aman caHanagu. UyHku Toar-ubomaTaaH Makcaja KajOJard SHT SXIIA XUCCHUET,
VHTWIMIUIAPHU  Kydaltupumanp, aeiau. AOaymna OpunoBHUHT Oy Kabu
niebpjaapu Ma3MyHMHH Xap KHM y3Wua TakKUH KWIMO, ylapjaH Yy3u4a MabHO
anrmaau. JIekuH Xaétnan HOJUII, OJaMJIAPHUHT YBTUHOOPCHU3IUTHAAH 30PIaHUIIT
moup wwKoauAa OYypTUO TypuIIMHHM Xap OWp KWUIIKW AapxoJyl maikainu. Heraku
“Osku3 Oanma” mebpuna OyHnai aeian: “MeHra paBo KypMaHT YIyFIUK OTHH, //
MeH Ha JOHHMIIMaHIMAaH Ba Ha 6oTupMaH. // Epyr Oy onaMHHUHI CUp-CHHOATHH, //
Xany3 Ownonmacaan ketaétupmad. // ®anaknma mryoxacu3 nyuémap Oucep, //
banku O6uznan eryk, 6usnapnan €uuk. // Jlekun y €kaa xam MeH kabu Hodop //
Oxu3 OGaHJgATApHUHT OOPJIUTH aHHK (Vma manOa. 45-6et). bynnait oxanrmaru
mIeppIap 5ca IIOMPHMHT TYIUIAMIAPHAA TanaiirMHa. Y3 MaH(paaTH ydyH Xap

KaHJal Ka/UIOOJIMKHM KWIMINTa Tan€p KUMCAJIAPHUHT KYIUIUTH, TMOpaxypiuk,
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TabMarupJIMKAaH ySaIMalJAuraHIapHUHT ypuuO KeTraHu, aMallJOpJIapHUHT JAaBiatT
MaOJaFrvHUA TaJlOH-TApOXX HJTHO Y3mamTupaéTraHd 3ca Xap Oup BUKIOHIHU
KUIIMHUHT KOHUHM KaWHatuO razabnaHtupanu. llloupHUHT 30piaHMIld YHUHT
WKTUMOUN TypMyllJa WiIAu3 oTraH Oy KaOu winaTiapHu KYpuO KyHUHHIIH,
azoOmanumuaad kenud uwkagu. AoOnymna  Koaupuii xam  TypMmyligaru
TyGAHIMKIIApaH KyHHHIO KeTraHuaH “YTKaH KyHnap” poMaHHa “HHCOH JIeTaH
HOMI'a HOMYHOCUO MajbyHJap Y3JapUHUHI KOTWLIMKIAPH, EBY3IUKIAPU XaKHUIa
MaKTaHUO TaMMPUIITHU SXIIU KYPUIITH U3THPOO Ba aUMHMIN OMJIAaH Kajamra oJiajiu.
Xomupg Coankka OTaOEKHU YIAUPUILN KEPAKIMTUHU alTraHuja, “UurupMa MKKd
éuutap yamacujaa OYnraH, capuk TaHJIM, YKKUHUHT KY3uJeK 4ak4yailub VitHaO Ba
€HMO TypraHn Ku3WJI KY3JIM, 03Ura MNapyuHJIaHTaHJeK o3a (Iy4dykK) OypyHH,
MaHrjalld KaHya Tallkapu ycuO YuKKaH Oyica, 103U IIyHYa HYKapura KUpuo
KeTraH, KUCKACcH, BAKTCU3POK SApaTHINO KOJTraH OMp MaxiayKka yxmam Oy Hurut”’
xeu yinab yrupmacnan: “By KyHraua MKKMTACHHM >KOMJIAIITUPIUM, YYMHUHUCHUTA
yrca HUMa Kujamu?” ned makraHagu (Kommpwmii A. Vrkan KyHnap: Tapuxui
pomaH. — TomkeHT: Anabuér Ba canbvaT Hampuéru, 1974.— 400 6. — 184-Ger).
CoauKHUHT XaMTOBOFM Myaul 3ca CeHUHT Oy MIUIAPUHT MEHUHT UIILIAPUM OJIIUa
XEeu Hapcara ap3umaim, aeranaait: “Oi-i, Coaukya, CeH XaJlu HUMaHU KYpPAUHT-
Ky, HAMaHITa WIIOHJIUHT, OYy30K OYFu3JIaraHaek KWwinO OuUp-UKKUTaHU CYyiran
Ownad oxam OVIAMHT-KYyHAMHIMU?” n1e0 YHM KaMCUTaIu (?ma MaHOa. 246-0eT).
AGnynna Komupuii, A6nymna Kaxxop, AOmymna OpumnoB TypMmyligarua
WUIATIApHU KUMHUIUP €MOH KYpraHv, KUMIaHAWp HadpaTiaHraHWIaH sMac,
Oanky ynapAaH KyTyJWITHA Makcaj KWITaHUAaH o4Yu0 Tamuiarad. Ymap
OJJaMJIApHUHT XYJKH, (ebI-aTBOpH, Y3apo MyHOcabariapuga XykM cypaérra
canOuMii  XoJIaTapHU TacBUpJAILA BaTaHMApBAp, WHCOHIApBAp HMXXKOJKOP
cubartuga TYFpu Uyn TytradH. by yinyF WKOIKOpJIapHUHT acapiiapuja Wirapu
CypWIraH fosjiap WIFOp (DUKpPJIM, BYOKIOHJIM KHUIIMIAp Xamuiia xaéT OyHIa-na
AXIM OYTUIM, ogamiap Oup-oupura MexpuboH, Oup-Oupura xamkop, xamHadac

OynuO sAIalIMHU UCTAIIUAAH Japak Oepau.
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Moupnap, agubnap, dainacydaapHUHT KUIIWIAPHU WYIIAaH O3AUPYBYU
XoJlaTiapHu OapTapad KWIUIIra YakKUpUIIM OJIaMJIAPHUHT ITyHEKapaiu, (eni-
aTBOpUTra TabCUp YTKa3MO, yJIapHH H3Ty amajuiapra yHAauad. YJIapHUHT ajojart,
XaKUKAT YYyH Kypall TYFpUCHA WIrapu CypraH FOsUlapy >KaMHUSITIArd MaBxKy/l
XOJIaTHU OMpJaHura y3raptupmaca-ia, Kymiad KUIIWIapHU Y3Ura pom 3Tajau. DIl
bTUOOpUAATM KHUIIWIAP, XyCyCaH, IIOUpJap, aauOJapHUHT XaKUKaT, aJoJar,
XaJOJJTMK TYFpUCH/IA Y3JIapy alTraH ramjiapra aMajl KWIHIIH OOIIKa OJaMJIIApHUHT
KOHYHJIADHU XYpMaT KWIHIIH, WHCOH KaJAp-KMMMAaTUHU XHUC 3THIIH, XAaKUKATra
UIIOHUIIU, Xap Oup uIilra agonar OujiaH EHAAIIMINN CUHTapu 33Ty (a3uwiatiapu
KaMoJl TOMHUIIUIa 3aMHH spaTaiu. Arap yjap KOHyHJapra Xujod HII TyTca,
OJlaMJIapDHUHT XaKWKAT, aj0JlaTra MIIOHYM, MEXHATCEBAPJIMK XHCCH Y3-Y3HJlaH
CYHaau, >KaMUATTa WHCOHIIAPBAPJIUK FOSUIAPUHM TaTOWK STUO OYyimall Kojaiu.
bynnait sxolina kymumiuk Had Kypaaurad Oupop Oup UIIHU MYJIa0JaruIeK 3111a0
OakapaJurad ogamiiap aHKOHUHT ypyFura aillanaan. XajloJUIMK, XaKuKat, TUEHaT,
BIDKJIOH  TYFpUCHUJIA  TalUpaaudraH  Ioup, anubnap  XyImoMaAryiiuk,
u33aTTaNa0IuK, MIyXpaTnapacTiuK Kuica, ogamiap Xed Tam TopTMmaciaH “VYmap
rany OoIlKa-to, UId Oomka MyHOPUK’ 1e0 O4YMK aiTaau Ba XypMar KuiaMmain
kysaau. By — xxyma Tabumii. A6nyma OpurioB mebpiapuga WKTUAMOUN XaETHUHT
Oy kaOu >KymMOOKJIapura >KUIIUN YbTHOOP KapaThO, YMYMHHUHI OaxT-CaoJaTWHU
Op3y KWJIaJIuraH, TypMyIlJia WIAU3 OTraH TypJid WIaTiaap/aH Kym a3usiT YeKKaH
uHcoH cuaruna kypunaau. Illly Oouc mespxoH KaHmall kaiduarna, KaHgai
axpojiga OynMacuH, Oy I[IOMPHUHT  IIEbpJapuAa  Y3UHUHT  Xa€Taaru
HOPACOMKJIApUIaH a300IaHTaH YOFJAru TYHFy-KCUMHMAJIAPUHU KYPTaHUHHU XHUC
Kwiagu. YyHKM 1OUMp MWUIMH TypMYIIMMHA3 MAH3APAIAPUHU  XAKKOHHUM
raBJaIaHTUPUO, KUIIWIAPUMHU3HUHT XAJIOJUIMK, aJ0JjaT TYFpUCUAArd TYUIyHYa,
Kapauapunu: “CoBum aep: — Oraxon, Oepunrus ayo, // Kyma Tyrpu Hurur
oynrycu ky€B. // Ota nep: — TYFpunuk sxmmu-to, amMmo // ByHnaiinap py3ropuH
OokonmManu-EB” nmes YTkup KuHOs OwmaH yu3uO Oepamm. (OpumoB A. Kyém
oexatu: Illewpmap, mMakomanmap, cyxOatmap, Tapxkumanap. — TomkeHT: “Sharq”,

2010. — 384 6. — 96-6et). A6nymia OpunoB ymoOy “TYyrpuuk” mebpuaa Macaiara



52

Xap Oup KUIIM Y3WHUHT TyHEKApaIu, HYKTau Ha3apuJaH SHAANNIINTA TUKKATHHA
Kaja0 KWJIaau: COBYM KWU3HUHI oTacura “Oyiarycu Ky€B — KyJda TYFpU HUTUT
JesnTd. Y WUTrUTHUHT Oy (a3uiiaTh KU3HUHT OTACHHM, alidaTTa, KyBOHTHpAIH, 10
Typubau. Ku3HuHTr otacu 3ca xypcana Oynum ypuura: “byHpaitnap py3ropuH
OooxonmMaiau-EB” ae6 TamBHUIUIAHANTH. UyHKH 0Ta XaéTna KYMUUIUK KOHYHJIapra
amas KHJIMaciury, €IFoH KacaM WYull, EIFOH I'yBOXJIMK O€pHUIIIaH TOMMAaIUraH,
myJT YIyH Xap KaHaaid KaOWXJIMKIaH KaWTMaiaurad Kauio0, dupudrapiap xaaom
KUIIWJIAPHUHT TYFPU UIUIAIIUTa WY1 OepMaciuru, yjaapra Kym a3usT eTKa3ullIuHu
axmy  Ownanu. COBUMHHMHI HHMSTH — TYFpu. AMMO OTa Macajara TypMYyII
BOKenuruaan kenuO® uyukub Exnpamanu. [y Oouc yHu aitbnab Oynmaiinu.
JloHunMaH 1 MOUPHUHT Oy KabW Tar MabHOJMU MIEhPJIApYU KUIITMHU MaHa IIyHJan
MYIIKYJ Ba3usATra coiaud, Ymantupub kysau. UyHKM y TypMyll XOAHCAIapUHU
KyTHWJIMarad ToMoHAaH Typu6 taxjmi Kuwiaau. [Houp “TYrpunuk” mebpuia COBYU
€Kl OTaHU Kopayad oKjIamMaiau. Y TypMyll Tap3uMHU3Jard MaBxXKyJ XoJjaT
Xycycuaa KaHJan XyJjaoca YAKApUIIHU Xap OUp KUITUHUHT Y3HUra XaBoJyia KUJIaJlu.
UyHKM IOpUCT Xap KaHuya MOpaxyp, TabMarup, [OJIFAY Oyica XaM Xe4 BakT
MopaxypiauK, TabMarupiauk, OOCKUHUWIUK, VFPWIUKHA XUMOSI KWJIaJWTraH
KoHyHiapuu &3maiinu. [oup, amubinap Xam xap KaH4a NUEHHCTA, CyOyTCH3,
KacaMxyp, Taka0O0yp, uzzartanad OyJIMacuH, HHCOH KaJpUHU Kepra ypaauraH Oy
KaOu uiiatiapHu okad €xnamanau. “TYFpuinuk™ Ba MIOMPHUHT OOIIKA HIebpiapu
y3ra KajJaMKalUIapHUHT MIebpJiapu OWIaH KuéciaaHca, Y3ra WKOAKOpIap TYpMYII
BOKEJIMTUIa aH4a 103aku Kapaiid, “MUTTH 10i1y3” TYIUiaMu Myajuiudu 3ca yHra
yyKyp kupuO Oopumu ovauanamaan. Xaér XOAWCAIAPUHUHT  3UMIAH
Ce3USIMalIUTaH  MypaKKaOIWKIapu, JKyMOOKJIapUHM 3Ca XaMma 5Mac,

JTOHUIIMAaHJJIap Kypa OJaIu.

“baxop”, “Svfp”mapHM” éxky Y30EKHUCTOH MaIXUsSCHIard ob6paznu udoaanap
dakar AOnymna OpunoB Oucotuaa OYnumu MyMmMkuH. LlloupHuHr 1mewp,
JOCTOHJIAPH YYKyp Ma3MYHJIH, €pKUH 00pa3iiM dKaHW Xap Tayl YKUJTaHIa sHaja

SAKKOJI OMuHaIu. YJap To3a, )KOHJU TUJIJa OMTUITaHUHU 3ca Oapua Oupaai TaH
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ojfagu. by Imieppnapia MIOMPHUHT TypMYIJard WUIATIApAaH, OAAMIIAPHUHT
XYyJKUd, TabuaTura ypHairaH XyaOWHJIUK, MaH(aarmapacTiuk, u33aTTanalOiukK,
HIyXparnapacTiuk, ¥3apo MyHoca0aTJaru HOCAMUMUWIMKIAH KYyWHHHIIH,
u3THpoOra Tymmmu aHuK ceswiagud. lowp  Y3WHUHT  XUC-TyWFynapu,
KEUMHMAaJIApUHU CaHbAaTKOPOHA Maxopart OwiaH udoaanaranu iwuiap yTrad capu
sHaJla olMHIamuO 6opaBepaau. YyHKH YHUHT HI€bpapHia I0KCak uaeaiapiaH
KennO YMKuO, MHCOHHUHT MOpatra JOWHK MoKK3a (ha3uiaTiiapu JUKKAT MapKa3ura
Kyhmiaad. Maxya TypMyll BOKEIMIM Ba JIMPUK KAaXpaMOHHHHI HWYKHU
U3THPOOJIapU LIOUP LIEHP, AOCTOHJIAPUHUHT MKKA KAHOTH SKaHW KypuHaau. [y
Oouc YKyBuYM, THUHIJIOBYM LIOHUP IIE€bpJapUJaru JUPUK KaXpaMOHHUHI OYyTyH
pYXUi XOJIaTUHU Xa€llaH TacaBBYp Kuiaau. UyHKW moup Karra Xa€THU KypuoO-
KEUHpraH, YHJAard XOJWCaJlapHU TaxJIWJ KWIraH ojaM cudaTuaa iebpiapura
JABPHUHT aHUK OENTMIIapuHU CUHTIUPHUO r000paau. ANTHII MyMKUHKH, AOaymia
OpunoB mebp Ba gocToHyapu XX acp cyHrru yoparu — XXI| acp OupuHun yoparu
y30ek mebpuatu uykkucu cananagu. lyHuHr yuyH “Muttu ronmy3” TYmiamMu
Myanmudu Y30€eK MEebPUATHHU SHIU FOKCAKJIMKKA KYyTapraH MIOUpP IKAHIUTH KYTI
apTUpod dTruianu. Lllynnait skan, “HaxoT kanbacu” €ku HaBpysra OGaruiuiaHnran
HICbpJIApUHU  J1acTaKk KWJIMO, IIOMPHU 3aMOHAcO3JIMKIa ailbnami, yHra THII
TEKKM3UII TyHOX Oymanu. YUyHKM XaMMa XaMm MyailsiH JaBpja sAllaiu, yHIard
VOKTUMOMI 11apouTra OyWcyHaau, XyKMpOH cuécaT OujiaH XucoOnamaad. Xap
KUMra y3M silarad 3aMOH Ba MAaKOHHUHI HYKCH ypMmaclaH KoiMaiau. AOaynia
OpUMOBHUHT WIEHP, JOCTOHJAPH OJaM OJIaMH KYMOOKJIapu, WKTUMOUN TYpMYII
KapaMa-KaplIWMKIapu pyHW-pocT KypcaTwirad aypaoHa acapnapaup. Llewp,
JIOCTOHJIApH, MaKoJia Ba cyxbarnapumaan A6aymia OpunoB JOHUIIMAaHI0HA QUKD
IOpUTUO, WEebp OUTUIN y4yH sipaTwiranra yxmaiiau. [llevpnapu y xaétHu iy
Makcaja/a Ky3aTHIH, KYpuO-KedupraHjiapu, TyBOXH OYIUO, SIIUTraHIAPUHU Iy
HUATIA KajlaMra OJIMIIM, OMp-OupHra 3uj Hapca-xoJucajlapHu TaKKociaad TaxJui
KAJUII Ba WIy acocAa XyJioca YHMKapUIl YHUHT XOOOMCH — JHI CEeBUMIIU
MAIIFyJIOTH SKaHWHU a€H 3TaAu. Xap Oup KHUIIMHUHT 3Ca SHT SXIIN KypaJauraH

Hapcajgap, Y3u Xyl KypaJuraH HILIanm yciayou Oynamgu Ba y ypHU OYyica-
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Oynmaca, y3u €KTHpraH Hapcajap TYFpUCHJa TalypUIIIaH Y3UHUA TUS OJIMaiIu.
Abnynna OpunoB xa€T XxoaucaJapuHu Kuécna® Oaauui TaxyIuia KWINIITa,
BOKEJIMKKA y3Ura xoc Tapsjaa EHpammO, TepaH (ancaduil Xyjgoca 4YMKapuIra
uHTUIaaM. by yHuUHT xap Oup mebpuna sikkon cesuwnaau. [lloupHuHr xaér
BOKEJINIY 3UIUATIADUHYU TepaH OaJuuil TaxXJIWl KWINLITa acocllaHraH OeTakpop
HIebpUATH Yy V3 xXaétuHu anabuérra OarvlUIaraHd, WHCOH, YHUHT KaJIOMHH
anabuéTHUHT acocuid 00bekTH, 6o MaB3ycu Ae0 Kaparanunu Ownaupaau. Ly
oouc Oy JMOHMILIMAaHJ MIOMPHUHT MKOIU XAJIKUMM3 Xa€TUIArd MYXUM TapUXHil
XOJUcanap CHpacura Kupamd. Y30ek amabmétn A6mymia OpHUIIOB INEhPUATH
OunaH y30K 3aMoOHJuIap ¢axpnaHagu. UyHKM yHUHT XUKMaTra WyFpuirad rysan
HIebpUATH Iy MaiTraya y Xakuja alTWiraH MakToB, 3bTHpodiapaaH Oexan

Oanana Typaau.
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11. Dmonkyn H. Menaan “men’’rava: anabuii-TaHKUIMKA MaKoJiajgap TYIIaMH. —
Tomxent: “Akademnashr”, 2014. — 512 0.

12. Kaxxop A. Acapnap: bemn sxunmanuk. S-xwin: Makonanap, cyxoariap, Kaimpiap. —
TomkenT: Anabuér Ba canpat Hampuétu, — 1989. — 272 6.

13.  Komupuii A. V1kyn kynnap: Tapuxuii poman. — TomKenT: A1aGUéT Ba caHbaT
Hampuéry, 1974. — 400 6.

14. KyupkonoB M. Tannanran acapiap: Anabuii-TaHKUIUN MaKoJaiap, dccenap,

xotupanap. — Tomkent: “Sharq”, 2018. — 712 6.

Abnycanom CAMAJIOB
¢b.¢d.H., Cam/1Y monenTn
JIYCTJIUK KACUJACUHUHI JIOHUILIIMAHT KYUYUCU

KeliuHry  yu-TypT #mn  Wuupa  Y30eKMCTOH Ba  TOXHMKHCTOH
[Ipesunentnapu II.Mup3uéeB Ba D.PaxMOHIapHUHT OKHJIOHA cUEcATH TYydailiu
y30eK Ba TOXKHUK aJaOMETIApUHUHT y3apo ajlOKaCHMHM MycTaxkamuiall Oopacuiaa
XaM yJKaH TaxpuOanap OpTTUPWIAU, OUPU-OMPUMU3HM SHANA SXIIA OWIHO
onumira €pjaam Oepanuran Ba Oy OWwiIaH Y3UHM XaM, Y3 MIUTUN aJaOuETUHU XaM
WKOIUN OoMuTamuran Kym siHrd makiap tonwiau. lllynunr yayn Oyryn Oy
Gbaii3ny KYpUHUIIHK YUH KYHTUIAAH Op3y KWIraH, XalKJIapuMu3 YpTacujaru
anabuii ajmokanap FOKCaJIUIINIra MyHOCHO Yyl KYIIraH OarpuKeHT aau0iiapuMus
XU3MaTJIApUHU 3¢a0, yTapHUHT PyXUHU IO STUII XaM CaBoO HIIIapIaHaup.

“Y3MHMHT OTAIIMH MIEPUATH OMNIaH y30eK anabuéTura sHruya Hadac, sHruva
pyxHu onu6 kupran” (berumkynos /l., 2010: 355-6et) A6aymna OpunoB xam aHa
nIyHAal O6arpuKkeHr mwkoakiopiapaad dau. [IIyHuHT ydyH XaM YHUHT MKOAMIAH
MyHOCHO YpuH oyiraH TepaH dancadhuiank, mapkoHa Tadakkyp, YyKyp JUPU3M Ha
dakar y30ek KUTOOXOHWHU, OQAIKM TOXHK MICHPUAT HUXJIOCMAHUIAPUHU XaM
oxaHpabojiek y3ura xayd 3THO KeIMOK/IA.

AGnynna OpunoBHUHT (OPC-TOXKUK afgabuérura OYiraH XypmaT-3XTHPOMH,
TOXXHK aaubnapu OwiaH YpHATTaH IAYCTOHA MYHOCa0aTH, WKOAWN XaMKOPJIUTH
caMuMUi Ba uOpatiu >au. Anabuér maproxura “mewsp KyTapuOd KenraH’ Ba
“meppusitra cysHran” Oy WXOIKOp Xaidu TOIIKEHT JaBjaT YHUBEpPCUTETUIA
Taxcui Kypran uuimapuaa @ysynuit, Anumep Hapowii, Mampabnap katopuia
Oupnascuii, Cabnuii, Xodus, Xaiém, beaun cunrapm ynkaH ¢(OpPC-TOXKUK
aauoOiapu wxoau OWiaH SKUHIAH TaHUIIAAW. YJApHUHT TYPKHM Xajkiaap cy3
yCTaJIapy WKOIUAAH KOJWIMMAWIUTaH FOSIBUM Oanuuii €TyK acapjaphHH XaBac
Owran Mytonaa Kuiaaau. AitHukca, Xodwus lllep3uiinunr razammapu €m mowupra
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ourmac-tyraumac tabcup Koimupaau. Keimnuamuk Mup3o TypcyHzona, MymuH
Kanoar, Jloituk [lepanu, ['ynnazap Kenmu, Caiinnanu MabMmyp CHHrapu TOXHK
moupsiapu OwiiaH OeBocHTa ydpamuO Typaad, MakTyOo €3u0 MakTyO ojamu,
KacOmom wwxkoakop cudaruga aycroHa MyHocabataa OVmamau. IllymapHunr
HaTHXKacu OyIica Kepak, Hebpiaapuarid Kajid U3Xxopu TOKHUK XalKura XaMm oupai
TYLIyHAPJIHM Ba CEBUMIIU Oymaau.

Ab6aynna OpunoB mxoaura OyiraH xaBac TOXUK KATOOXOHJIapuaa WUILIap
oma Ky4daiin® Oopran. Caiiupann MabMypHUHT Tap>KUMOHJIMK MaxopaTd
TyQailin yHMHT AacTHabKu TOXHUK TWIMIArd Inebpuil Tyruiamu 1984 innma
Hyman6enunr “Updon” nHampuéruna “Mxioc” yHBOHM OuiiaH Hamp KWIWH]IH,
KEHI' KUTOOXOHJApHUHI MabHaBUil Ooinurura ainaHau. AitHukca, ‘“MeHUHT
cosum”’, “Huar”, “Ona”, “lllapk xukosrtu”, “/lop6osra”, “llloup”, “baxop”,
“Bypryr” CUHTapu IIebpJlapy aciusTra SKUH PaBOHJIUK Ba Ma3MyH OuJiaH
yrupuiaau. ByryH TOXHUK KUTOOXOHJIApU YHUHT HICbPJIApUHU acll HyCXajla Xam,
TOXXHK TUJIMAA XaM CeBUO YKuiau. Y ¢dakaT KUTOO >KOBOHJIapHia dMac, Oaiku
TOXUK KUTOOXOHJIapU KaJIOnaa xaM 0apxaér.

Viyr anu6 Mup3zo Typcynzona A6aymia OpUIOB WKOIUTA, YHUHT UCTEBI0IU
Ba IIAXCUATHra KaTTa yMHUJ, XypMaT Ba S3XTUpoM OuijlaH KaparaH. AOnayia
OpunoB sca, xap cy3u ojiam-oJiaM MabHOTa Tyja Oy ycTo3 cyxOaTiapuHU KT
TuHrIarad, yHuHr Fadyp Fynom Ounan ypuatran mOpatinum aycTiavrura xaBac
Ky3u Omnad 00kkaH. by Xakna y mynaai é3aau:

“Yero3 Mupszo TypcyH304aHMHT XaM HAacHMXary Xam BacUATUTra COJUK
KOJJaéTraHUMU3JIaH KYJIUM KYKcuMa, OomuM ocMmoHaa. JlapBoke, ycto3 Mupso
TypcyH3ona y30€k TWIMHHM XaM FOST UyKyp OWITYBUM AWi0ap KUILIW SAHIIAp.
Ocumpna: MockBana Kononna 3ammma Fadyp Fynmomuunr 70 dumnmk xortupa
KeUacMHU YTKa3ub, MEXMOHXOHara KaiWtaérranumusaa Mup3o aka mMeHra kapao:
AbGnynna ykam, y30eK Ba TOXKHUK XaJKJapu ypTacuaard Karra KYMpHK OYIMuIl
Fabyp Fynom aynénan yrtran. buzmap xam kapuO KOJJIUK YOFU. DHIU CHU3 €Il
aaubmap Oup-OupiapuHr OWIaH KYNPOK MYJIOKOTAA OYJIUHTIap, OOpau Keau
KWIMHIJIAp, MeXp Ky3la, JeraH rariapd XaMOH KYJIOFMM OCTHJAA >KapaHriad
Typuban”.

Xa, ycro3 Mup3o TypcyH3omaHuHr Oy cy3napu yia vuuiapaa y30ex Ba
TOXKUK aMaOMETUHUHT € OYFUHM OYIMuIl — &€l MOUP-E3yBUMIAPHU 33Ty
Y CTIMK-OUpOIapinK, anabuii XaMKOPJIMK aHbaHaJapUra XaMuIlla COJIMK Oyuira
yHIaranu aiiHu Xakukat. @acoxarim ycro3 TypcyH3oma 6apua OyroK WKoIKopiIap
kabu AOmymra OpuUIIOBHM XaM XaMmHIlIa KaMoOJIOTra, eTYKJIMKKa YOpJiaraH.
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Abnynna OpunoB 3ca Pacyn XamzaroB, Mycrait Kapum, laBug KyrynTtuHOB,
Kanicun Kynues cuiimonmapu karopuaa Mup3o TypcyH3oma mebpusTH Ba
MIAXCUATUTAa UXJIOCH OanaH] Ba Mexpu Oynakuya 314. YHUHT cuiiMocuaa Fadyp
Fynom, A6aynna Kaxxop, Mupremupaait MEXpuOOH YCTO3HH, YJIKaH M>KOAKOPHU

Kypapau.

Xankumusaa «Mexp Ky3na» aerad MakoJ 6op. YuHIaH xam SIKUH IYCT, KaBMY
KApUHJIOII Te3-Te3 yupamubd TypMmaca, OUp-OMpUHUHT axXBOJWAAH OroX OyiMmaca,
AXIIMI0 EMOH KYHHHU 0axaMm Kypmaca, pexkallapuHu ypTokJanmaca MyHocadaTiap
Xupa TOpTUIIM MyMKUH. LIIyHHHT ydyH XaM MyCTakwUTUKrada Oynaran Wusuiapaa
XaM Xap MKKaja pecryOiivKaja XaJkJIapuMu3 aJa0METH Ba CaHbaTH KyHJIAPWUHU
YTKa3ulll, Typiau y4dpallyB Ba kedanap yromrupuiga Aoaymia Opunos Oom-Kou
OynraH. YHUHT cabii-XapakaTiapu HaTWKacuaa alpuM pacMHUATUYMIIMKKA Oapxam
Oepunran. by #ynga y arokid TOXUK anuOnapu OwiaH KacOnomr Ba JYCT
cupaTuia U TyTUO, KATOp MYXHUM 4YOpa-TagOMpJapHU amaira OIIMpUIIra
sputrad >au. duxpumuz tacauru yuyH 1988 iiun nexalbp oiinpa AOmysia
Opunos, Kymanués XKad66opos, Konnbexk KyBHOKOB OonuinK Oup rpymnmna y30ek
VOKOJIKOPIApPUHUHT TOXKMKUCTOH KHILIOK XYXAJIWTW HWHCTUTYTH Tajadaiapu
OwJiaH yTKa3raH OYCTJIMK MYIIOMpacura TyXTad YTUIIHM JO3UM TOIAMK. by Xakaa
YJIapHUHT Y3U IIyHJ1ail XUcoO OepraH saumap:

“Towkentnan [lymanOeraua ocMoOH Wynu Oup Kagam: yuyaury KyHauk. Kyno
YT™Mall ayctiap ofymuaa 3AuK. Toxuk €3yBumiapu, TOXUKHCTOHJA Amad y30ek
TUJIUIA camapalid WKOJA Kujaa€TraH Kajgamkamnuiap... ToKuk4da Ba y30ekya cysiap
XyJM HUpy akapaek Oup-Oupura xopuuiau. llyHpna nun-nunman cyB uuca,
JUJT-JTANTA TaiBaH 0YyIica TUITHUHT (papKu CE3UIIMACTUTHTa siHa OUp Kappa UIIOHY
XOCHJT KHIIJTUK.

...Pynaknii naproxuma KU3FMH CyxX0aT KypiaumK. Y30eK Ba TOXHK XaJIKIapH
OYCTIUTUHUHT siHa OWp SIHTU KUppacu HaMoE€H Oynau Hazapumusna. MHCTHTYT
yCTO3J71apu yIIOY OJTH MHUHT IIOTUPIHUHT VH €TTH (ou3H y30eKyIap dKaHJIUTHHU
udTuxop OWIaH Kal1 KWiauiap.

Pynakuii maproxupan ycro3 TypcyH30ma maproxura — aBBaJO TypcyH3oz4a
HOMUJaru aaubnap yiwura, cyur TypcyH3ona woptu — XHUCOp Boauicura nyn
OJIIMK. Anubiiap yWuaaru MyuioupaHud “AYCTIMK Kacupacu’ Ae0 aracak, XaTo
oynmac. TOXKMKUCTOHHMHI Ky3ra KYpuHTaH aauly moupiapu Ba y30€Kk THIMIA
mwkon Kamaérran Yiamac JKamon, Ilomu Carrop, Madtyn Xypa kabu
KaJaMKaluiapy Ha3M 0a3MuHu Ku3uTauiap. by opTHu mesp 6unan MadTyH 3THII
ocoH 3mac. Pynakuii, ®upnascuii, Cabauii, Xaitém, Xodwus, Aitanii, TypcyH3ona,
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Kanoar, Jloink kaOu moupmapu OyiaraH OpTHU miebp aTu® Oy ‘“‘umoxuin”
ry3aJUTMKAaH OaxpaMaH 3TUII aMpH MaxoJl, andaTTa. AMMO, KU3FUH y4pauryBiap,
OYCTJIMK TapoHallapH, CaBOJ-KaBoO, (UKD ajaMailyB JaKUKadapu FOST MapOKJIH
Yrau”(Tyram kanomap,1989).

XanKIapuMU3HUHT Oup-oupuaan daxpraHuiy, TaKJIupJiap
yamMOapyacaUruHu TYJIKUHIAHUO KyWnaml afgabuéTumusfard KaauMHui Ba 33Ty
aHbaHanapaaH. Fagyp Fynom 3THH THpHOKAAH axkpaTHO OYIMaraHujeK, TO)KUKHU
y30eknaH, Y30€KHM TOKUKIAH HUPOK TacaBBYp KWIMII MYMKHH 3MACIUTHHU
OyHJai TacBUpIaca:

SIkuH Kyna-Kyaarai KaauMm-Kaaumaad OyeEH,
BUpUHUHT Y¥IU TOKUK, KEIIMHU Y30€K KU3H.
Oracu ¢apronanuk, Mmoaapani a3 bagaxiioH,
OHa TUJIHCH TOXHUK, aMMO Y30€KIup V3H.

Toxwuk moupu boku Paxum3zona ¥3 moupivuk yciyoura Xoc Xa3ui-MyToinoa
oXaHruja €3rad oup pyoouiicuaa:

®dapku xaMa MapAyMOHU JUTap OCOH,

Jlexun mryna Mo 6a xaM 4yHOH Ha3[uK,

bunanma ywyHuH cyos opaa 6a MUEH:

“Dii xypa, oury, Ty y30eku € ToxRUK?”
ne6 €3raHia MUHT MapTa XaKJId S7H1.

JIycTnuk MyHmIoupacuHU JaBoM HTTUpran AOaymna OpumnoB 3ca, Y30ek
OWiIaH TOXWK AYCTIWTHUHU Fazajnjgard Oup OaiTra, MIMPUHIMKAA XaMMma HO3Y
HebMaTHapJaH yranuran Oon-acanra yxmaraau. [Houpaunr Caitpm Kanun kyi
GacTamaran Oy IIEHPHHH Y30EKMCTOHAA XH3MAT KypcaTraH apTHCT TOXHIUIMH
MypoaoB y30K HrIap 3yp MaxopaT OusiaH UKpPO ITraH:

JycTy Kapaomaup azaijiad y30eruM TOKUK OuIIaH,
Hkkucu 6up OallT razanman Y30erum TOKUK OusiaH.
Kaii itycun aiinait Kuéc MeH OyJl IUPUH TYCTIMK CY3UH

Tortnuaup Oonnan, acanaas, Y30eruM TOKHUK OUIIaH.
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baxtra ép noum HaBowuit Toku Komwuit 6op 3kaH,
bu3s ynap kyiiran tTamanaas, y30eruM TOKUK OWIaH...
(Opumnos A., 1984: 59-6et)

Jlapxakukar, TOXXMK Ba y30ek xankiapu AOxymia OpuIOB alTraHujex:
UKKACH Oup OalT FazangaH, TOTIMAUpP OosinaH-acannaH, €ku Jloiuk Illepanu
é3raHusiek OWp CO3HHHI TOpjapu, OHp TapaxTHUHI MIOXJapH, Oup HYITHUHT
CYKMOFH, OHMp GaxTHEp MABPOHHHHT LIYKYXJIH (ap3aH/Iaph. Y30eK-TOXHKIAp
OYCTIUTH,  KAPUHJONUIMTMHUHT  I[IOMPOHA  TAaCBUPUHU  sSHA  KYITHHA
HIOUPJIAPUMU3HUHT Ma3MYHJIOp caTpiapuja XaM ydpaTHIl MyMKUH. byHjall 4yuH
JWJIJIaH alTWIITaH 1ebpiiap IYCTIUK Ba TOTYBIUK AIYUCH OVIHMO, XaaKIapuMHU3HU
AHaJa OYCTIAITUPUIITa, SHaJAA IKUHIAIITUPHUILITA XU3MAT KAJIaIu.

Xynnac, JOHUIIMAaHJ, 3yKKO Ba OarpukeHr moup Ao6mymwia OpuUnoBHUHT
dopc-Toxxuk amabuérura OYiaraH XypMmaT Ba DXTUPOMH, YHUHT TOXHUK aau0OIapu
OwiaH YpHaTraH IYCTJIIMTHM Ba WXKOJUN XAMKOPJUTH ENUIAPUMHU3HUHT KanOuna,
VJIApPHUHT I[IAXCUN MKTUMOMN Xa€TIapuia XaM akCc ATMOFH JI03UM. UyHKH Y
OarpuKeHr WXOJIKOop cudaTuja UKKajda XaJIKHUHT ajga0uil  ajoKajapuHu
MyCTaxkamiialira MyHocuO Xucca KyliraH Ba Oy OwiaH agabuil AyCTIMTUMU3
Tapuxujia y3ura Xoc EpKUH U3 KOJAUPraH AUI0ap cy3 ycTanapuaaH du..

Anaduértnap:

l.berumkynos J[. Illepp —kan® wuztupodbu // OpumnoB A. Ky€m Oekaru:
[lebpnap, makonanap, cyxoariap, Tapxkumainap. — T.: “Sharq”, 2010.

2.0pudoB A. HUxnoc: Maxmyau mebpxo (Tapxk. a3z y36exu). —[ymanoe:
Updon, 1984.

3.Tyram kanbnap. “Y30exkucton agabuétu Ba canpatu’ razeracu, 1989 i, 1
STHBap.

Houuép BETUMKYJIOB
V36ekucton E3yBunnap yrommacu ab30cu



60

ABJ1YJUIA OPUIIOB IEBLPUATUHUHI 3AMOHABUI Y3BEK
AJIABUETUZIA TYTTAH VPHU

Bonanuk, ycnupuHiIuk dYornapuaa JAyHE, TeBapak aTpod, TabuaTr KHILIU
Ky3Ura siHassM CHpJIM-CUHOATIM TYIOJIAJH, AM-AIIWI Malcaiapy J0Jla30p Kupiap
3aBKWHTHU TOIIMPAIH, Y30KIaru BUKOPJIA TOFJIAp TUHMAM y3Ura 4opiaiau, ORIuH
€3 OCMOHMJIa MWJIT-MWIT 3TraH IOJAY3Jap CUPJIU KUIMaluO, Xa&luHrHU 00
Kouaau. IlyHpail nax3anapia «3aBKUHU KWUTHKJIAraH IOUPUH TYUFYJIApUHN»
KYKCUTa CUFIAPOJIMAraH yH €TTH €IUIM YCMUP Xaupary XaspKOHWHHU ILIEbpUN
MUCpalapJa U3X0p KWIMILNTra jKa3M 3Taad, TE€3POK Bosra €Thd pTra MyHOCHO
dapzana OYIuIIHY, I0Jy31apAeK MOPJIAIIHU Op3Yy KUIaau:

Nnak u3 xonaupud ydap KyBHOKJIAP.
bup-6upuH KyBiamu0, Yakuilap 4YaKkuH.
OcMOH Ty3amiapuH KymyIl €TOKJIap
K¥itaura yopmaiiam, cyoxuaam siKUH. .
JleliMaH: OCMOHJIApHUHT XUJIOJIHU Oyiicam,
Xynkap Ba 3yXpocu OYITUM KeaJiu.

[y ry3an yikamaa KamoJra TyJjcam,

[Topnoxk ronay3napaan KyJIrum Kenaau.

['apun €m WOWPHUHT KEWMHPOK €3miraH «MunTupaiiiu MHTTH IOJITY3»
ne0d HOMJIaHTaH HIebpuaa Y3 TYIAacHIaH aXpaaud KOJraH, MaMaeK TUTPad, KYK
ryMOa3MHUHT OMp YeTHa «TAHXOJUKIAH €1l TYKAaETraH» OCMOH XKHUCMHU XaKUaa
cy3 Oopca XxaM OJTMUIIMHYK WWUIap ypTanapuaad Oonuiad mebp ojaMujia
YaKHATAaH «MHTTH IOJy3» TYFPHUCHAA Tamupa Oomuamumap. Vummap yTmu, y
Vy30€K MIEbPUSATUHU SHIU OOCKMYra oiu0d YMKKaH EpKUH IOJNAy3ra ailjlaHu,
HIybJacu WHPOK-HUPOKIapra Tapaind, OyTyH Typkuid agaOuéraunr, [llapkHUHT
WUPUK CUUMOJIApU KATOPUJAH >KOW OJaH, mebpiapu kymiad FapO Twimapura
tap)kuMa Kunuaau. Hadocat onamuna «AOaymia OpunoB mIEbpUSITH» JAETaH
TyLIyHYa MyCTaxKaMm Kapop TOIIH.

1991 i 1 ceHTAOps Y3OEKHCTOHHMHT KYI acpiMK TapuXHAa 3apXal
xapumap Ounan &3wnau. Kamumuil ropTumMu3 Ba Jkadokai XaaKuMHU3 (03
WWIIaH OpPTUK JaBOM JTraH KapaMJuK Ba MYTEIMK YaHTAIWIaH Xauoc Oyiau.
HcTukion Ba MYyCTaKWIIMK YY9yH XalKUMU3HHHT SHT opud dap3aHmmapu -
cuécaTumiiap, JAaBiar apO6oOnapu OusiaH OMpra XajaKHUHT SHT WIFOP BAKUIUIAPH -
3uénmiap, Moup-E3yBumiap OyTyH 103 HWITAH OPTHUK BakKT JaBOMHUAA KaTTHK
Kypam onub Oopamnap. by Xxapakar rox omkopa, Tox NUHKOHUHA Tyc/a
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oynnu. Ymoby ypunga ykum smoH, bexOynuii, MynaBBap xopu, Daiizymna
X¥xkaeB, UynmnoH Ba OONIKaTaApHUHT HOMJIAPUHHM 310 YTUIIT MyMKHH.

Hctukiion  Ba  UCIOXOT anaduii KapaluulapuMu3ra, anabuér
KOHLICTIIUACUTa, YMyMaH afaOMETHUHT  XaéTUMM3Ja TYTraH YpHWUra SIHTH
Tajabnap KyiuMok1a. Anaduii acapiapra OyViarad MyHoca0at sSTHTHUIaHMOK/IA.

CCCP peran ko Xed KauoH KyJamanauranjaek OYiuO TyrojlraH KEHUHTH
VTTU3-KUPK WWUIMK ~TapuXUMHU3/la XaM MYCTaKWUIMK — ana0uértu pacMui
COLIMAJIMCTUK aNaOUETHUHT WYMAA Y3ITYyKCU3 PpUBOXJIaHUIIIA OYnau. YUYynmnow,
Yemon  Hocup, Oitbex, Muptemup aHbaHaapu OJTMHIIUHYM WHIUIapaa
anabuérra kupu6 xkenran O.Boxumos, IlI.Xomnmupzaes, P.Ilapdu, Ycmon Azuwm,
[[Takar Paxmon  Ba  OomiKanap WXOAWAA SHrUYa OUp KyTapuiMiiaa
HaMOEH Oynau. AOaymna OpuNoB MWUIMKA YHUFOHUII UIOUPH, XaJIKHH PyXHi
KaMOJIOTTa YOPJIOBYM IIOUP cudaTHhia MaHa U1y aBIOJHUHT SHT Ky3ra KypHUHTaH
BaKWIM OynuO Maiionra yuku. [lebpuii CY3HUHT TepaHIMId Ba KYJIaMJIUTH, Y3
JAaBpU  XaKWJard Xak cy3, YMyMUHCOHUH, Oallapuii MyamMMmoiap TaJlKHHH,
AXUIWIIMK Ba EMOHJIMK, 3TYJIMK Ba E€BY3JIMK KaOW a3aiuil TyulyHYajap XakKuaarda
0e30BTa Yiiylap, 3aMOHHHM XaJKHUHI TapUXUW TaxpuOacu, YTMHUIIA MYIIOXaJacH
OpKaJdu TYUIYHUINTa, TaIXWJI KWJWIIra WHTWIWIL, IEbPUI TaCBUpJa XaMHIIA
XaKHKaTra COAMKJIUK IIOUP UIEHPUSATUHU FOKCAK YYKKWIapra KyTapau.
Homup wucrebpmon coxubu, MWUTMpMaHYd acp HUKKHHYU  ApMU  Y30€K
anaOuETUHUHT  aTOKJIM BakwWulapujaH Oupu AOnymna OpUIIOBHUHT TYFEHIIH,
yituan-dancaduii, ynHakaM XalK4uWj, FOKCAaK BaTaHTMApBapJIUK pPyXH Ko OYiraH
HIEbPUATH  XAJKUMHU3HUHT KaTTa Myxa00aTh Ba 3b303Ura ca3oBop OYiau.
V36exucron Pecny6mukacununr bupuaun Ipesunentn M.A Kapumos 1992 iiun
10 nexabpna Onuit KenramHuHr V36ekucTon JlaBnaT Maaxusacu MyxoKamacura
Oarunuianran MaxJjucujaa A.OpUIOBHUHT OJIMOC HCTEBJOJWra IOKCak 0axo
Ooepubd "AOmynnazek Ioupiiap o3 Huiaga Oup Maprta ayHEra kenaau', ned ayTd
KHWJIIY.

Cuécuii, WUKTHCOOMU, MabHaBUW, Mabpupuil sxabxanapjaa TOTaIUTap TY3yM
V3 3YpaBOHJMTMHM YTKa3za€TraH, (UKpP Ba JPKUH CY3 alTHUIN KOTKaJapH Taka-
TaK TaMmOallaHTaH, afabuéT/ia CONMAIIMCTHK peaiu3M Je0 aTaJMUII 3YPaBOHIUK
yCYJU OpKaIM KOMIapTusi MadKypacH, Wyn-iypuru OyTyHJIail XyKMpOH OVirax
MyCTaMJIAKaYIIUK HHuIapuaa anaduét Y3WHUHT acl MOKHSITUJAH MOCYBO
Oyna Oommaan. Amabuérna Oupékmamanuk, puTopuka, "O0axTiu 3amoHa'ra
XaMAy CaHO YKHUII TaoMwira ainaHau. AJaOMETHHHT XaM FKTUMOWN, XaMm
ACTETUK  axaMusITH TyTypjaaH kera Oonutaau. lyngait  Oup  1maBpraa
OJTMUIIMHYM Hwiap Oommaa Yy30ek anabuéTura sHru Oup KYIIKUH
aBJIOJHUHT KUpUO kenun, A.OpUIIOBHUHT I0JITy3[€K YaKHA0 MEebPUSIT OCMOHKIA
naiio oynuiny anabuéTuMmusaa Karra Bokea OVIiiau.

A.OpunoB  OUPHUH-KETUH OBJOH  KWJIWMHA  OoluIaraH JacTiaOKu
mebpiiapuaaék IaKuianrad Oup moup cudatuga HaMOEH OYiau, razeranapja
OocunraH, MEbPUAT Keyanapuja YKUTaH IIebpiapyd KalHOK Oaxciapra cababd
Oynnu, anabuil TaHKUTYUIWK V3 Qukpuau Owngupa Oomwaan. A.Opunos
wkogura "apx  ronmy3u" caxudanapu OpKanu OK Hyn  TWiarad
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O.lllapaduaarHOB  YHUHT HIEbPIAPUHHUHT "00pazmuiIurd, GUKpUN TEpaHINIH,
opuruHaUMTH" 1 * HA TabKHUUIAIH.

[llynnan 6epu A.OpurnoB WxKOAM KyImiad raszera-)KypHal MakoJjajiapi,
alloXyUa pucoyiajap MaB3ycu OYJau. ByryHru kyHra kenub YHUHT MKOIU XaKuaa
buxp Ounmmupmaran agabuETIIyHOC €K MYHaKKUJJAaH Kypa Oupop MyHocadaT
OwigupMaranii Tonuim ocoHpok. [lloup mebpusTH Xakuma aWTtu® yTuiarad

agabuéTiyHocnapaaH TaIIKapu M.KJuxoHoB, b.AkpamoB,
M.N6poxumos, M. Xakkynos, b.Hazapos, b.Hop6oeB, b.Kocumos, JI.KaromoB Ba
Oomikanap ¥3 MyHOCa0aTUHU OMJITMPHUIIITaH. Anbarra oy

MyHOCAOATIapHUHAT KYMYMJIATH TaKpHU3 MIAKIHAA €KW MICbPUSTHUHT YMyMHUH
Macananapura OaFulUIaHTaH WIUIapAa I[IOUp WWKOAW XaKuda OWIAupUIraH
(GuKpnap SKAHJIUTMHU auTHO yTumn  Kepak. AOaymia  OpunoB  WXOAU
XaKAJaru uIUlap opacuaa O.lapadugauaoB Ba M.KYIDKOHOBHUHT
TQAKUKOTJIApDH CAJIMOFH Ba IIOWP WXXOAWAArd Y3Ura XOCIHHKHU KypcaThO
Oepumira KapaTuiaraHauru OwnaH axpanmu0 Ttypanu. CakCOHMHYM — WWJUIAp
OXUpUAaH Oomwiad MmoWp WXOAM MakTabmap Ba anabuér oyiuid YKyB
IopTiapu/a agabuii cuiiMo cudaruaa Vyprauumna 6onuianauy. *2

[Moup wxoau Typau MaB3ynapja E€3WiraH JuccepTals WIUIapuaa Xam
Tax)IMJI KWIMHA Oonutanan.*3 BUpOK HIoWp MIEHPUATUHUHT OYTyH KYJIaMu,
y3ura Xoc JKHUXaTJIapH, Oamuuii maxopatu Kuppaidapunu, A.Opuros
"penomenn" (O.Exky6oB) HM TYnuFuua TaXJIUd KWIraH, YHMHT OaJuUii-2CTETHK
Tadaxkkyp PUBOXKHIa KYIITaH XWUCCACHHU XapakTepiiad OepraH, JUPHUK
KaxpaMOHUHHUHT y3Wra XOC MOATHK OJIAMUHU EpUTrad, XaéT  XaKUKaTUHU
O0anuuii XaKuKaTra ailmantupuml  OwiaH OOFJIMK IIEbPUN YCIyOu
XyCyCHSTIapHHHA 040 Oepran WIMHNA WU IPATHUIIMA]TH.

AOnymia OpunoB  Kapuil®0  ONTMHMIN HWJUIMK  WXKOAM JaBOMHJA Y30eK
MICHPUATHHUHT aTOKIM BaKWIIapuaaH Oupu cudatuaa dbTUPOd ITHIIH, YHUHT
mebpiaapu TyHEHUHT KYTT THIApUra Tap)KMMa KWJIMHIW, SHT SIXIIW IIebpJapH,
no3MaJlapu Ba JApaMaTHK JOCTOHJIApU XpecTaMaTHK acapiiapra aijianiu,
Vy30eK MEebPUATUHUHT  OJTUH  (OHAWAAH VpUH  OJNOW. YHHUHT  WXKOIU
3aMOHIONIJIAPDHUHT  KaTTa KU3WKUIIUTra cababd Oyiau. V36ek anabuéTHHUHT
Onoek, F.Fymom, A.Kaxxop xabu M™MymTO3 cHUWMOIapu IMIOUPHUHT  HIIK
WOKOJIMHUA ~ KY3aTHII OPKATUEK IIEhPATUMH3ra Karra OMp UCTEHAON KHUPHUO
KeNaéTraHMruHl -~ Kypa Owiauinap, yHra XaUpUXOXJIUK  OujaH
MyHocabarna Oynmunap. Ycro3 Mupremup mOupHUHT OUpUHYHA KUTOOU - "Muttn
oiay3'ra myxappupivk Kuiaau. [loup wkoau xo3up allHM Kydra TYJraH MauT,
y HIebp UXJOCMAHJJIAPUHUHT SHIU-SHTU LIEbpUA MYBXKHU3aJlap OWiiaH xahparra
COJIMIIZIA TABOM 3TMOK/IA.

Opmarga, moMp WKKU TOMOHIIAMa, KYN COHJIM HICHPUSAT MYXJIHCIapU Ba 03
COHJIM WJIM axJijlapyd TOMOHHJIaH dbTUPO¢ dTUiaau. XaKUKUN IMIOUp MaHa Iy Xap
WKKW TOMOHHUHT YbTHOOPHHM KO30HHUIIU Kepak. AOaymia OpUIioB OJTMUITHHYH
nntap ypracuga€k Oynra mymappad Oyiam.
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Anabuii KUHC Typaapuaad Oupu OYiraH TUpuKa UHCOHUAT Oanuuii Tadakkypu
spaTrad MybXKHU3ajapaaH Oupu, THCOHHUHT OJlaM Ba OOPJIMKKA XUCCH -
HMOIIMOHANI MyHOCA0aTH OpKAJIA OJaMJIAPHU A3TYIUKKA, PYXUSTHU TOKJIAIlra
YOPJIOBYM MabHABUHN OOMIHMKIUDP. THCOHUATHUHT KyBBau Xodu3acu 3yp
HIoUpJapy KYII acpyiap JaBOMHJIA ApaTraH mebpuil JypaoHansap 6apya
aBJIOJIJTAPHUHT MYJIKU, MabHABUHN 03yKacu 0Ynno Komaau. HaBowuit Ba [lymkun
HIEbPUATH acpiiap Olla y3 TapOBaTH, MHCOH KEUMHMAJIAPUHHU Iy3ajl Ba I0OKCaK
oup Tap3na udonanad 6Gepranauru OMIaH XaMOH XasKOHTa COJIa/IH.
[TonpiapHUHT SIHTU-SHIY aBJIOAJapy Oy MabHABUN OOMIIMKKA Y3 YIYILIHHU
KLU, 3 JaBpU MYyXpUHU OOCHUII YUYH MXKOJ KUJIaaumap.

Panr-6apanr typda onaMm miebpusATAA JUPUK XapakTepiap OpKaiu V3
MyxaccamMuHu Toranu. Iy mMabHOMA JUPHUK XapaKTep HNIOMPHUHI XAaE€THHU y3Wra
XOC UAPOK ITUIIH, ¥3 CUMIIATUACK EKU aHTUIIATUSICUHU, XKOAKOD 1Iaxc cudaTtuia
kuédacuau, ¥3 Kajud po3uHU aHrjam Bocutacu xucoomanaau. [llewpuit acapHuHr
TabuaTuAaH KeJnO YUKYBUYM JIMPUK XAPAKTEP MIKOAKOPHUHI OOPIIMKHU CYOBEKTUB
TYLIYHUIIH, AKC ATTUPULLIN OHJIaH yambapyac OOFIUKAMP.

Jlupukana Tyitry Ba (UKp KOPHUILIUK X0J/1a HAMOEH Oynmanu. Arap OyHpaai
y3BUN OUpUKHUII OYyIMac »SKaH LIebpud acap € Xucccus, TyWrycus, € oaaui
¢bukpnap xamugaH mbopar OYnMO KOJAaaW, UHCOHHUHI aKJly IIyypura TabCup
kypcatmaiian. Jlupuk xapaktep GUKp Ba XMCHHHT JUAJIEKTHK OWUpIUrura
acocnaHanu. Jlupuk xapakrep — o0pa3 MXOJKOPHHUHI BOKEJIMKKAa MyHoOcabatwu,
HUMAJAQHAUP KOHHMKHUII XOCWI KWIHMIIA EKM KOHMKMACIUIH, KaHJAWIup BOKea-
xoJucara y3 XalOXOXJUIH €KM HOPO3WIMIMHUA OWIIUPHILN, PYXUTHTAa TabCHUP
KWJIraH KeYMHMaIapHu udoaanaiy OpKaiu JUPUK XapakTep — o0pas sipaTuiiaam.

[ewpusitaa n3tupoO YeKuil, OUPOP HAPCAHU TACIUKJIAI €KU MHKOP STHUII
JUPUK KOH(DJIMKTHU KEATUpHO yYMKapaau. OMOUMOHAN-XUCCUi 0axo, MyHocabat
OUNAMPUII, KEYMHMANIAP OPKAIH JIMPUK XapakTep SpaTHIN Y3-Y3UaaH MIChPHHHT
KaXpaMOHU Macajacura 60puo Takajiau.

YMymaH onraHja WEbPUATAA JHUPUK KAXPAMOH Macalacu JJUIMTHHYHU
Hunnapaan 6omnutad MyHo3apa MaB3ycu OViamO kenaau. JIMpuk KaxpamMOH KHM,
JUPHUK KaXpaMOH JeWHWITaHAa KUMHU — IMIOMPHHUHT Y3UHUMH E€KU OOIIKa OUpop
IaXCHU Ha3zapja TyTaMHU3MHU JeraH caBojira sKauia >kaBoO Hyk. Kymmanax
O.lllapadbunauHoB OyHmant ne6 €3aam: «JIupuk KaxpamMOH MUJUTHOHJAp OwiaH
xamHadac Ba Xamaapj, Op3y OMOJIM MIIIHOHJIAPHUHT YMHJI-UCTAard OWJIaH
MYIITapaK IIOMPHUHT y3u 6ynamu. lloup Kynm HOMHAAH CY3Iaiian. Y3 XUCCHETH
OpKaI KYITHUHT XUCCUETUHU OaéH Kuiaaau ... Xap Oup mebpaa MIOUp «MEHN
OwiaH Oupra ssHa OuUp JHUPUK KaXpaMOH Ba XaTTO siHA OUTTa JUPHUK MEPCOHANK



64

Vitnabd uukapuin yuayH 3apypusat uyk». (Illapapunaunos. 3amon Kan6 Ilo3zus.
1962, 24-6et). 1979 Wmnna Hamp >TIural «Anabuét Hazapuscu»HuHT || Tomugan
KaThUil Ba Yy3WI-KECWJ paBHUIIA JHPUK MICHPUATHUHT KaxXpaMOHH, aCOCaH,
IOUPHUHT Y3UAUPY, Ackunanu (259-6et).

by ¢ukpHu unkop KuiayBumiap, xkymianan C.MamakoHOB Kyilumaruya
bukp roputamu: «JIlupukaHuHr acocura ¢akaT MIOUP CYOBEKTUHUHT Y3WHUTHHA
¢k 1mioup OWjaH JUPUK KaxpaMOH YypTacura TEHIJIMK ajJOMaTHHU KyHuO
OynMalay ... TUpPUKAJAru JIMPUK KaxpaMOH MIOWPHUHT Y3W 3Mac, YHUHT aiHaH
HycXacu 3Mac, Oajku agaOMETHUHr OOIlKa, MacajgaH, poMaH €EKU JpamMma
XaHpiapuga Oynamaranu kKaObu Oup TUNHMK oOOpa3aup, JUPUKAHUHT Y3 KOHYH-
KOMJacu, Ta0uaTh Ba XYCYCHSATH acocuja spaTWiraH TUIIMK 00pa3aup»
(C.MamaxonoB. Yciuy6 xwionapu, F.Fymom Hommmarnm Anabué Ba canbaT
Hampuéru, T., 1972, 59-6eT).

N33atr CynTon 3ca Kyvuaaruda Gukpuu ownaupanu: «JIupuk KaxpamoH —
JUPUK acapla KEYMHMAJIapu TAaCBUPJIAHAETIaH KHWILIH, IOUPHUHT YMYM>KaMUSAT
y4yH KUMMATJIM XUC Ba (DUKPIIAPUHU TAITyBYH IIAXCAUp. Y HIOUP IIAXCH OWIIaH
SCTETHK MaealHuHT KyiiMacumupy. (M.Cynton. Anabué nazapuscu, T; «YKutyBun
1980, 252-6eT»).

b.HazapoB sca nmupuk KaxpamMoH OWIaH HIebpJa TACBUPJAHUIIU MYMKHH
Oynran Ooika oOpasnap, nepcaHaxuiap ypracuaa (apk Kypmanau, yJIapHUHT
XaMMacMHU JIUPUK KaxpaMoH nAe0 araigu: «AOaymia OpuroB JUMPHUK
KaxpaMOHJIApU XyIAu Xa€THUHT V3WJard KUIuiap KaOu Typiu-TyMaH, paHr-
OapaHr. Yiap moup Ba €3yBuH, KeKca Ba €111 MyXaHJIuC Ba oaaui (appolil, oHa Ba
aén, camokarnu €p Ba OeBado «caHamy», OJMM Ba WIIYH, pax0ap Ba UPTUPOYH,
MaxTaKop Ba MUPHUIIKOP JAEXKOH, AYCT €Kk MyHO(DUK, HOMap/ Ba Xacaaryn Ba X.K.»
(V36ex amabuérn, 1 1-cund yayn napeiuk, « Ykutysuny»,1995, 294-Ger).

Ymly ypuHIa nyHH TabKHUJIAIT )KOU3KH, KEUUHTH YTTU3-KUPK WHATT WUHIa
amaOuETITyHOCTUK Ba TAaHKUIUWIWKIA IIEhPUA acapiap TaxJIWIuAa JUPUK
KaxpaMOH aTamacujiaH Oapkapop pasuiaa ¢hoigaranud KeauHau. XaTTo MyMTO3
anabuét HaMmosHaanapu, xymiagaH A.HaBouit razamustTd Ba  JIOCTOHJIApPUHU
TaxJIW1 KWINIJA XaM JUPUK KaxpaMoH aramacuiaH doigamanwiau (Kapasr:
V36ex coBer sHIMKIONEAUSICH, | ToM, oer).

Xap kanmai Oamuuii acapjaa xaéT XoAucaiapu, 3aMOHIONUIAPHUHT Y-
buKkprapy WXOJKOPHUHT IWIAXCUWA KEYMHMAalapu OpKainu Oaauuii oOpasnap
BOCUTACHJA YMyMJAIITUPWIAAU. BUpoK Xap Oup MKOAKOP OOBEKTHB BOKEIUKHU
CYOBbEKTHB TacBUpPJIAWIM, SIbHU KYIIad XaéT Xoaucanapyd WYMIAH Y3 WKOAUN
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ujeanura, E3WIl yCyJiura MOC KellaquraHIapuHu TaHaad capanad onmamu. bynnait
JUPUK KAaXpaMOHHHUHT OOIIKAa KOMITIOHETJIap OwiaH Ouprammkma xap Owup
WXKOJIKOpra xoc Oynran ¥3 ycnyOu OwiaH yambapyac ajqoKaJopiurd Macajacu
KennO YuKaau.

Xyp (PUKpIUIMK, UCTUKIION TapUXW MHUHI Huiiapra 0opu0 TakajgaauraH
Batannu 03011 Kypwuill, )KaMHUATAArd cajaouil KypuHUILIapra aéBcu3 MyHocabataa
OYIUIII, MTHCOHHU 0307 Ba Xyp KYpHUII OP3yCH, XaKKa, XaKHUKaTra €TUIIUII UCTarHy,
agosiat Kapop tonumu A.OpuUnoB M>KOIWJIa MapKa3uid YpUHIA Typaad Ba JHUPHUK
KaxpaMOH 00pa3u Ky >KMXATAaH MIOMPHUHT MaHa NIy XaéTuh Ba OSCTETHK
NPUHIUIUIAPH, UACAIIAPHUIAaH KeJIUO YMKUO IIaKIUIaHA M.

OATMUIIVMHYY WWIAPDHHUHT ypTajnapuaa spaTwiral «MeH HedyH ceBaMaH
V36exucronnm», «Capod», «ABmommapra MakTyO», «ACpHMH3  OJaMm»,
«Anpbomray, «H03ma-103», «Y36eKiucToHIa Ky3», «Hon Ba KAMMYHH3M KHCCAch»,
«busnukminap», «baxopy, «Y36eKnuCTOnY, «MuHOpHal KaJOH TemacuJaru
Haitnak», «CoBFa» KabM 1ebpiap yuyH yMyMuid Oup oxasr, yMmymuii oup ros Oy —
XYPJIMK, MWUIMA YWFOoHMI Fosicuaup. AmnbarTta, A.OpumnoB Oy rosuu Yynmnon
durupmaHuu Huuiap Ooliuja OJFa CypraH Tap3fa OYMK-OLIKOpa WIrapu cypa
onmMac 3au. bupok Oy mebpraapHu OyryHIM KyH HYKTad Ha3apuJaH TaXJIuil
KWIranumuszaa xam Oy fost A.OpUIOB WIIK WKOJMHUHT KYTapUIUIIN TaBpUIa SHT
acoCui YpHHAA TYPraHJIUTMHU aHUKJIAIl KUAUH dMac.

A.OpHIoB WIEbPUATH TOM MabHOAA MWUIMK mwebpustaup. Llespudrnaru
MUWJUTMIIIMK (pakat TalKky KypuHUILIapra — udoaa BOCUTAITAPUHUHT
MUJUTMIJIMTUTA, MAJUTMA TYRFYJIapHU IEKJIapaTUB PaBUIIIA TabKUAJIAIIIATUHA
uponananud Koamainau. YnHakaM MUJUTHI IIOMPHUHT Xap Oup mebpu, xap oup
caTpy YyKyp MWJUIMI pyXra 4yjaFaraH, MUJUIAT, MUUIANA Tadakkyp Hadacu
yGypuO TypraH, MIILTUHINK TUPUK KAXPAMOHHUHT TOMUP-TOMUPIIApUTa
cuHTHO KeTran 0ynaau. A.OpUIOBHUHT OYTYH MXKOJU YYKYP MIJLTUHIUK PYyXU
ownan cyropwirad. by ukpuu [lymkuaau Xank mounpu cudaruaa
tabpudianran ['oroJHUHT KyiHugaru cy3napu xaM TacauKIanan: Y aBBaji
OommIaH MU 3111, YyHKH XaKUKUI MUJUTMIITUK J€XKOH aéllJIapUHUHT Y3yH
KYWJIarMHYU TacBUPJIAIIIaH n0opat sMac, 0K XajaK pyxXu OuiaH OOFIIHK.
[ounp MyTnako y3ra olaMHU TacBUpJaraH, OMpoK OyHra ¥3 MUJUIMIA CTUXUSICU
KY34, OyTYyH XaJIK Ky31 OMinan Kapal, BaTaHjouiapura 0y ry€ku y3mapu Xuc
KWIAETTaH/IeK Ba CY3/IaéTraniek 0ynuo Tyrojran Oup Tap3ja XUC KUiraH Ba
cy3naranga xam Muuiil 6yauiu mymkus» (H.B.I'orons.Heckonbko ciioB o
[Tymkune. — TYna acapiap tymiamu, M.; J1., 1940-1952, 8-Tom, 51-6€T.)

A.OpunoB mxoauja MWUIMH HCTUKJION, SPKCEBAPJIUK MOTHUBIapu 1964
Wunna €3unrad AacTypuil Tycaaru «AnpOomra» mebpujiaH OOUUIAHIW WU
YUyH TYJIHK acoc 60p.
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[lewpusT Malijonnra >HAUTHHA KUPUO Kena€Tran moup Oy MalgoHIA OT
CYpUIIIMHUHT acl MakcajuylapuHd 0aéH Kwmmjga ams00M  BOCHTACHIAH
dornananran. lebppusr iynu 6amuconn anpOoMra E3uiIrad AW U3XOPUJICK Tail.
by anpr6om caxudanapura y3 KaaOMHU KyMraH 1o3na6 moupiap — baiipon, ['eiine
Ba OollKalap Y3 carpiapu OWIAH <«KaHTJAH cy3jiaran», Xap KuM Y3 JapIuHu
aiTnO Oy3maraH, SHAW OWZHHWHT MIOUPHHWHT JIMPUK KAXpPaMOHH XaM «Xajdul W3
TyIIMaraH OIIOK BapakKa» «y3 JapJuHU E3UIN yUyH MIEChpUA KaOpUHHU Ka3WIITra
axJl KWITaH. YHUHT HAST-MAKCaIN «MUAJUTMOHJIAPHHUHT JapauHu» &3uil. bupox Oy
«Iapa» HuManaH noopat? JIMpuk KaxpaMoH Kyparl 3aMUpHaa, ¥3 KICMaTHIa MaHa
HUMaHU Kypaau:

VYHIa MeH axTapras 3HT nopiaoK MHCOH,
YHI1a MEH axTapral CHHMac XaKHUKaT!
Ba
Kanbum 6yropmaca, Oupop cy3Hu xam
Esmacman xeu Kaiij, Xeu BaKT, Xeu KauoH!
et XUToO KWiIagau.
Tyrpu ymoOy mebppa:
AMMO Keua KypraH TYIIyMHH 3Mac,
KommyHu3m cy3uu €3aman, ypTok!
3otaH, KoMMyHu3M OyTryH MEH yuyH,
bapua maxcuii uiigad kypa maxcuimpok!...
KoMMyHU3M 33Ty cy3aupKUM, 30TaH,
YHUHT 3aMUpHUJIa SHT OJIMKA KUCMaT...
KommyHnuswm cy3uaan €3aum anpOomra,

Cen yHra 6okmara OUp ’pMaKCUMOH...

Kabu caTpiap xam 6op.
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bu3 mry naiitraga Oy cy3mapHu acin MabHOCHAA KaOyn KWinub, «AIbOomray,
«Yon Ba KOMMYHH3M Kuccacw», «JIleHuH» cuHrapu mewpiaap Tapadkam —
WHKAJIOOMH Ba KOMMYHHCTUK (QUPKaBUHIMK pyXu OuWigaH CyropwiIra
mespiapaupy (kapaur: Ysbek amabuérn, 1l-curd yuyn mapcimk, 290-Ger),
«XyKMpOH Ma(Kypa TabCHPHJA YHHHT FOsUTapuHM Kyitmamn (Yira sxoiina, 284-
Oer) nme6® TankuH STHO Kenauk. Acnuma 3ca Oy caTpiapHH HOWIOKIMKIAH
ouTHITaH MUCpalap, 1e0 MapxJiam TYFPUPOK OYITyp d71u.

AOnymna OpunoBHuHr 1964 #unpga &3unraH, Oupok 1968 #umma >bJI0H
KwinHrad «buzHukunapy» neran mebpu 0op. LlebpHu TYnanuruya KeaTupaMus:

Yanaii ackapmiapu 6ocuo,
Bocub xenau oxiiap ycrura.
TomomabuH UUTUT I0paru Tommo,

- busznukunap, neau aycrura.

PaxuMoB (ammcTiaapHUHT Ky3u4a
«MuccepmiIMATYTAPHUHT KY3UHU YHUIH.

Kumanp MamMHyHUSAT OMIIaH y3uya,

buznukwunap, - ned Kyinu.

Nupok ynkanapaa caméx,
Kezapau roptura Ky3uHU TUKHO.
CoBeTnap Cy3uHM SIIUTAN HOTOX,

- busnukunap, - neau SHTUKHUO.

Xeu KMM MaHTy 3Mac yioy ojiamja,
Arap Oup KyH TaHUM KyMcanap,
Komkuiinu, axjmi 1opT TypuO Termamia,

- VY Ou3HUKM 3114, Jecanap...
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by mewp OupuHun MapTa 3b70H KuinuHranga xam (Kapanr:), kelunHyanuk
Oapua TYIIaMmiap/ia XxaMm MaHa IIyHai Xoiua OepuiraH.

Acnua 3ca OXHpry «IoX 0ainT» MaHa OyHmai OyiraH:
Xeu KUM MaHTy 3Mac yioy onama,
Arap Oup KyH MEHU KyMcaiap,
Koukuiinu, kumnapaup Typub Tenamaa,

- YV Ou3HUKH, 114, Jiecanap...

[HoupHuHT y3u mebp gactiad 3bJOH KWwiMHran 1968 iwnna 6u3 Ounan
cyxOarjapujaH OMpuIa «KUMIAPJAUP» CY3M Xe4U KUMra Xeu EKMaau-EKkMaau-na,
Y3raptupumigad OoIika WIOXK KOJIMaaW», Jerad 3au (IMOMPHHUHT Iy TaXJWUTIa
«TaxXpup KuJraH» OOIIKa IehpJIapyd XaKu1a UITHUHT UKKUHYKM 000uma Oaradcun
TYXTanmamus). bupok adcycku, KeWMHTH 030/ CY3 3aMOHIapHIa XaMm IIOMPHHUHT
TYIIaMmaapyuaa mebp Oy3uiran Xosaa OepuiiaBepras.

dakar YH Wwiman kenH 1978 #unga Il.TapTakoBCKMMHMHT anaOwii-
TaHKUAuK Makonanap kutoouna (Kapanr: I1.TaprakoBckuii. B morckax riaBHOrO.
NnatenbcTBO nuTepaTyphl U uckycctBa umenu ['apypa I'ynsma, Tamkent, 1978,
77-6et.) oxupru OaHA aciMiITAaH Keaud YMKUO Tap’KMMa KUJIMHTAHJIUTHHU
KypaMHu3:

Xouy 4T00 HaJ MOEW MOTHIION
Krto-uubyn ckazan: «OH ObUT HAammm
(cy3ma-cy3 TapKkuma)

[1.TaprakoBckuii MIEBPHUHI Ma3MyHUHU OaéH Kunub, OyHmail Xynocara
kenaau: «..OpUIOB MIaAXCUH HWHTWIMLUIAD OW3HUHT YMyMHH HIIOHYMMH3 Ba

YMYMHH HA€AIApUMHU3 OWIaH SXJIUT DKAHJIUTUHU CAMUMUNA XUC KUJIAIN»
(Kapanr: 76-6et)

Ymymuii iiycunaaru, abctpakt xyioca. Anbarra, yiia naiTiapy MaHa 11y «KTO-
HUOYA» (KUMIJIapaup)aaH Keiaud 4ukub OoIIKadapoK XyJioca YMKAPHUIN MYIIKYJI
sau. llleppHUHr Xap TypTiuMruga carp HYUAa «KUMIAPAWDP»  CY3UHUHT
TaKpOpJIaHUO KeNUIH, (PaKaT bJOH KUJIMHTaH HYCXaHUHT OXUPTU TYPTIMruaa 0y
CY3 «axJii IopT» OWUiaH aIMaIITUPUINO, IEbPHUHT MYCUKUWINIU Oy3WITaHIIUTH
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XaM Imesp aciaupa Ow3  KenthpuraH (IMOMPHUHT  y3W  aliTraH) xoJijaa
OYJIMaranJMruHu ucOOTIaiau.

[[TonpHUHT ONTMHUIIMHYM WWUIAp YypTalapuiard WKOJIWHWHI MOXUSTHHH,
WIrapu Cypran (QUKpJIapuHH WIFad ONUIINAa MaHa Iy «KUMJIApIUP»HU aHTIIa0
OJIMII, YHUHT MAbHOCHHH YaKHIII KaTTa axaMusATra 3rajgup.

«Kumnapaupy Kanpaiaup Oup Tyaa, TypyX sMac, Oajkd HOPT UCTUKJIOIUHU
Kanouga MaxKaM TyTraH, MAJUIAT MIabHU, MYCTAaKWUIMK YYyH >KOHHHM THKJIAIITa
xaM Tauép Ttypran odupovimnapaup. LlloupHMHT AMpHK KaxpaMOHW aiiHaH aHa
HIyHaal Muiuiat puaoinnapuin Hazapja Tytrad. lllebpran kenub ynMKaauras aci
MabHOHM AaHIVIAlZA OXUPTW MapTa TAKPOPJIAHAIWTAH «KUMIIAPAUP»HUHT YPHU
Karta. by cy3 «axyiu oprt» OWIaH alMalITHUPWIMINA Ty(aiau IIebp IIyHYaKd
olui mebp O0ynuO KoiraH. byTyH mebp MaHa 1y «KUMJIapaup» LWIOHPHU «Y
OM3HUKH 3]11», 1€0 XUTOO KUIUIIH YUYH E3UJITaH.

Exu 6ynmacam, moupuuar 1967 imn 19 wmionga «TOLIKEHT OKIIOME»
raeracuja Kanjaugup Oup Tacoaud OunaH d3bJ0H KuwinHraH «Kymrgaray
mebpruHu 0u0 kypaitnuk. [lebp Kadacra Tymubd KojraH Kylrda Xakuaa:

Oii Kylr4a, KyKka Kapal Ky3/1aH €IIMHTHHA TYKMa KyTI,
Bynuanap angyxu ram nupa KadacHu cykma KyTi.
Homrykypnuk KkuiMa MyHYa, COXMOUHTTA alT mapad,
VY11 cenra noH-1yH 0epub axBOJIWHITA Typrai Kapao.

[llebpra «Oup TaHUIIUM cabBa Kyll acpad, can yTMai KyHuO r00opraH SKaH.
[Iypauk KaTHO Kemubau. V3u non Tomub eénMaran Oyica Kepak», JeraH
Ma3MyHJIaTd HACpUl TYIIYHTUPHUII XaM Oepuiran. DXTHUMOJKH, YIIOY «H30X»
HICbPHUHT Ta3eTa I03WHU Kypuilra cabad 6ynran 0ynca. Aciuaa sca Top KadacHu,
SbHU TYTKUHJIUK Ba MYTEIUKHH, KapaMJIMKHU KopaJiaraH, SpKHH OJKUIIJIaraH,
yHTa JabBaT KWITaH WICBPHUHT OYBJIOH KWIMHUIIK JapryMoH 3au. [apum,
KYUI4YaHUHT HOYOp OYiica-ma kynbacu Oop, yd cOXuOM JOH-IyH, CyB Oepuo,
axBoJIMAaH xabap oiaub TypraH Oyica Xam, MUTTH JKOH30THUHT TIHUCTaJIeK HO3ZUK
BY)KyIuJa ojlaM Kadap fam Oopnurura ypry Oepunaau. UyHku yHUHT Xa€TH
Oapubup TyTKyHIUKAA KeuMokna. [llebpHMHT OXupru Mucpagapura axammusT
Oepalmk:

[Mucranex kanOuHrTa, BaX, TOFIap Kaaap ramiiap 60Typ.

Kou yman mackanma ceH, 3pk 1e0 TUIUHTHU TUIMA KYTI.
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bu3 xadacHu ceBmaraiimus, Ousra Ha yUaup Xoxar,
Baktumusnau sitpamm6 6u3 Kyiiacak eTrai ¢gakar.

Jlupuk KaxpamMOH Kylrdara: «dpK Je0 IWIMHTHU TWiIMa Kym» 1ae0, yHH
IOTATHINTA XapakaT KWIraHaek, Oymamu. Oxupru OalT 3ca TYFpUAAH-TYFpU ¥3-
y3ura, omamiapra MypokaaT OwjaH anMamanud. bus «kadacHu ceBMaraiMusy,
OupoK Kadacaaru KyITHHHT XOJUIEK XaETUMHU3HHM Y3rapTHPHINTa XaM XapakaT
KWJIMaiMu3, OWp WIOXK KWIMO KYHUMHU3HHM XYIIHYJIMK OWaH YTKa3uIl OujiaH
oBopamu3 Jeumiagu. Myre xaérra KYHUKHO KOJTaH, Y3JIMTUHM aHTJIaIlra
MHTWIMAWIUTaH  3aMOHJIONITa «XyppaM 3aMOHU»ra MaJxy CaHO alTalérran
«KyH4u»ra KapaTWiraH ad4uK [MHYMHT, 3aXapXaHJa OXaHIIapu EpKUH Ce3UIn0
Typaau. DXTUMOJIKH, HajgoMatin «OJIOMOHTa» MIELPUHUHT MUOTHIOCH MaHa IIy
niebpJaH OOUUTAHTaHIUD.

bytok wuctuxinon mowupu UynmoH Y3 mebpiapuia «KUAIIaH» obOpazura Kym
Myposkaat Kwiaau. [lloup spkHU, XypJIMKHU KyWjamiga paHr-0apaHr ooOpaszmap,
tuMcoiiapaad  ¢oipananaau, A.OpunoB XamM MYCTaKWUIMK, HCTHUKJIOIN,
AraMEHJIuK op3y-yiuaga «kadacy kabu wmaxo3uil oO0paznapHu ucTudoIa
STranauruHu  kypamus. IlyHuHr ¥y3m xam wuctuxion wMas3dycuga A.Opumnos
UYNmoHUHT SHT COJUK Ba KaTTa U3ONLIapUIaH OMPU SKAHIIUTUHU JAJTAIUTANIN.

Jlupuka WHCOHMAT Oaguuii  TaakKkypu  sparraH Ba  spaTaguraH
MybXKu3ajgapaaH OWpU, WHCOHHUHI oOJlaM Ba OOpJMKKA XHUCCUH->MOLIMOHAI
MyHOCa0aTh OpKaJd OJAMJIApHU 33TYJWKKA, PYXUSATHU MOKJIAIITra YOPJIOBYU
MabHaBU OoWnukaup. bamapusTHUHT KyBBaw xodu3acu 3yp WIOUpJIApU KYTI
acpjap JaBoMHua SpaTraH WIEbpUl AypAoHalap Oapya aBJIOJIAPHUHT MYJIKH,
MabHaBUM 03yKacu 0ynnb xomaau. HaBouit Ba [lymikuH mebpudaTu acpiap oia y3
TapoBaTH, WMHCOH KEUMHMAJApUHU Ty3al Ba IOKCak Makomiaa udoaanad
Oeprannurd OujlaH XaMOH XasbkoHra cosagu. LllouwpnapHuHr — SHTU-SIHTH
aBjouiapy Oy MabHaBHUM OOIMIMKKA ¥3 yIyNUIApUHU KYIIMIL, Y3 AaBpU MyXpPUHH
OOCHIIT YUyH WKOJ KAJIaauiap.

V36eKkncTon, oHa XanK BaTaH XypiHrd Ba 030[UIMTH MaB3yCH JIabBaTKOpP PyX
Owran kymmnu6 AOaymia OpumnoB «PEHOMEHU»HU BYXKYAra KEITHPUIITAH
KOMITOHEHTJIapjian Oupu Oynau. bupok moup nupukacuia sHa OMp KaTrTra MaB3y
xaMm O0pku, Oy MHCOH XaKHUJlard CYHICU3 Ba ajoKcu3 yil-¢ukpnapaup. [Hloup 6up
TYPTIUTHIA TAbKUIJIATaH]ICK:

KouHOT rynToxu nHCOHAMp a3al,

Yuaup sHT onuil, TahakKyp amail.
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Xarro y TyOaHJIMK U4pa XaMm TaHXo,
E ¢anax, wxoauHr OyH4a MyKammall.

lonpHuHT OYTyH WXOOW MaHa Iy WHCOH 3aKOCH, YHHHT CHP-CHHOATH,
aHrmad OynIMac cexpy *KOAYyCH, FOKCAKIUTH Ba TYOAHJIUTH KaplIucUaa JIoa OYyiraxH
KaJOHUHT XalpaTHJIeK TaacCypoT KOJIIAUPAIH.

bupok monp MHCOH TacaBypuja aOCTPaKT MyaJUTAKJIMK/IaH KyJa WUpoK. «MeH
HUMaHU KypuO, XUC 3TraH OyjcaM, IIyHU Kajamra OJMINra XapakaT KUIraHMaHy,
JEUIM [OUPHUHT Y3U. YHUHI yIMac MaB3yJaryu WIEbPJIapUHU MHCOH PYXHSTH Ba
MabHAaBHATH XaKWJAru TU3TMHACU3, 3UIIUATIM (ancaduili cyxOaTiap meluin
MyMKuH. Kuuumk Oup TYypTiaukHu onainmukmu €k «l'eHetukay, «Manomar
touuiapny, «Kypukxonay, «Yuunuu ogam», «Tadakkyp MoHosnoru», «Bixmon»,
«/lenrusray, «bup TaHummMMm xakuaa Oamnanay, «/luamexthkay kKabu CaaMOKIU
mebpiaapHuMH, Eku O0yimacam «Kannatra uym», «XakuM Ba axan», «Pamxkom,
«CoxuOKHpOH» KabM KaTTa >KaHpJark Mebpuil acapJapyuHu OJAHINKMHU, YIAPHUHT
Oapyacuga MHCOH MabHABHTH, YbTHKOJAM, SIXIIMIUK Ba €MOHJIMK, T'Y3aJUIMK Ba
KaOMXJIMK, B)KJOH Ba MMOHCHU3JIMK YpTacuIaru Kypail, JyHEHH coduiall, KOMUJ
WHCOH FOSCH >KO3MOau, 3XTUpociH, ¢ancaduili TepaH uQoIaTaHTAHIUTHHU
Kypamu3. by mebpiapHUHT Xap OupH y30K H3JaHUIUIAP, WKOJ «TYIFOKIapWUy,
OJIMKAHOOJMK Ba Pa3WUIMK KapUIMCHAA XaillpaTra TYIIWII, WHCOHAAru Typda,
OyTyHJIali Kapama-Kapild XapakaTiap ojauaa 0ab3aH WUIIOKUCU3 TACIUM OYIIUIIT
Maxcynu cudaruaa ro3zara kenrad. («MeH Xap rajg Karrapok Oup mebp €3uiira
KUpUIraHuMaa Oaxaii0aT XaillBOH OWIaH >KaHITa KHUpUIIAETTaHIeK Oyiamany,
neian wowup.) lloup goumo y3u smad TypraHn AaBPHUHI, WHCOHHHUHI CHp-
CUHOATUHM OWHITa, 64Ul WHKUIIOG TUIITA, YHUHT Mypakkad pyxuil oiamu
MaH3apajapyuHi YW3MIITra OIIUKAIW, Xap Oupu y3ura xoc oup “caiiépa” Oynira,
oparujaa, yity dukpuna cy3 ounan udomanan MKyl TUICUMOTIAP SIIUPUHTAH
WHCOH KaJIOMHU Kyilall MyJIOM HIOUp AWIMHHU O6e30BTa Kb kenaau. Llloup Oup
nebpuaa 0exus3:

Hucon xanbu 6mnan xasumiamManr Cus,
VYHpa oHa smap, smaiau Baran.
VYHu xyH Hapca 1e0 yilllamanr Xaprus,
Xaiixot! Ky3ranimacun 0y Kanbd nadgnaran!...

neMaiiiu. bup Tomonman y3una Bartan, Twn, musiat, 6amap kabu yMyMUHCOHUN
TyIIyHYQJIApHU MY’KaccaM 3TraH MHCOHHU MyKamMal KYpulll, yHaa UHCO(D, Mexp,
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nuéHaT, axoyaT Ba OJWUIMK, BWXKIOH Kabu Matriabimap Tobopa HOEOmAmmo
OopaéTraHyMruial TaIIBHUINTa TYIIMII, YJApHU acpaiira YakKUpHll, “acpuMu3
OJlaM”MHHMHI TOXO HAPOK KWJIMII MYIIKYJ OYnran cabil-XapakatiapuaaH €ka
yIIJIan, UKKUHYM TOMOHJAH, YMYMHM, OUpO3 MaBXyMpPOK WHCOHHM KyHIialllJlaH
aHUK OMp WHCOHTA, alTalJIUK, ITyHAal éHMa-EH sA1mad TypraH KYIIHUHTHUHT UYKA
ojlaMUTa HWUIOX TalUlalira YTHIN, SbHU WHCOHHU Oamuuii-dancaduil TaakuH
Kuui 6apobapuaa KOHKPET-XUCCUI HAPOK JTUII TYWFyCH, UCTard IIOHP
VOKOJIU/1a MHCOH TATKUHUHUHT XapaKTepIiu XyCyCUATIapUIHUD.

«CoruHu» 1e06 HOMJIAaHTaH KUYUK OWp mIebpaa JIUPUK KaXpaMOHHUHT TaIIBHUIII
Ba Xacpariiapy, OpTAa KOJITAaH WHIUIAp apPMOHHU, TYFWITAH KOW KAMOJIMHU KyMcall
MOTHBJIApU FOPAKIIAPHUHT TyO-TyOMAaH KOil oJapiuK Tap3aa TaOUUid OXaHriapaa
yn3nb Oepwiagu. Ha mioH-mmyxpar, [OKCak JaBO3MMY WM33aT HKpOMIIap, Ha
TYpMYIITHUHT OOIIKa Jla33aT Ba Xy3yp-XajoBaTllapy OHa MEXPHUJEK TOTIIH,
OONANMTUHT YTraH KUpy agupiapuaek Kaapiud O0yna onmaiinu. lewp ymp itynu
TalIBUIUITM Ba OEOpOM KeuraH, KyBOHU Ba FaMHU Oupjall OpTMOKJIaraH, Xam
Ja33aTiIk, XaM a44uK KUCMATIX Xa€T NyJUTapuIad yTaéTraH MHCOH XaKuaa.

bus smaérran mry ocMoH octuja, 0u3 Hadac onaéTrad XaBoJlaH CUMUPHO, Ou3
Iopras ynnapaad opud Oup onam ayHénaH amad yrau. Y xkum >au? axomu €
Marxyp 301? MyK, y XaMm cusy 6u3ra yxmarm oaauii ogam sxu. Mimra spra 60puo,
keu kKalTtapanu. labmabGacu3 ommuii xaér keuupapaud. Mabpakaro HUFHHIIApHU
«MEH-MeH» Jne0 Kykparura MyulITjiamac, IIOH-IIyxXpaT, OOWJIMK Ba Maprada
OpKacHIaH KyBMac, o0py Tajamud KUMIAPHUHTAUP KapIIUCUAA UIIOHICK DIIUINO,
TOBYCIEK TOBJaHMAac 51d. JIEKMH YHUHT roparuga xa€rra, sIamMoKka OYoK
MyXa66aT, Iy3a/mmKka, coGIMKKa YaHKOKIMK 6op >au. Y Y3uHM IyHE nmmapu
y4yH Tyna wmabcynd nAe0 Oumap, Oupok OyHHM ayd KenraH >KoWjga TMHCaHIa
KwiaBepmacad. Mana myHgaih ogam Oy QoHuit AyHE OwiaH BUIOJIAIIIH.
«Homabiym omam» mebpuaaru 60p-Uyk ram mry. AMMO HIOMp YKyBYMTa XaBoJja
KWJITaH, CaTpJapHUHT MaF3u-Mar3ujaH Keln0 YMKyBYM MabHO-un? AXup OyHmau
oJlamJiap TyHEHUHT UIIOHY KYTIPUKIAPUHHA TYyTUO Typrad yctyHiap smacmu? JlyHe
1y kabu MabHaBUATH 0O, UMOHU OyT omamuiap Owian Oyc-OyTyH, ry3ain. bupox
MIOUPHUHT JIMPUK KaxXpaMOHHM XaMHIlla XaM IIyHJal ojamjapra ayd
KejnaBepManan. TexHuka acpu JEMMH3MHU, Xap XWI WXTAMOUWA, CHUECHUH,
UKTUCOAMM MaHdaaTmap JeWMH3MM, WIIKWINO, TYpiau YI4oBIap aHjo3aiap
TabCUpPUJIAMHUKAH “OHa caiépa’Mu3/la MeXp-Myxa00aT, XaJo/UIMK, caBOO HIIapH
kabu ¢aszunatmiap, HoEO Tyurynap KamEomamubd OopaéTranieK, HHCOH Y3JIUTHIaH
TOHMO KaHmauaup Maimanammb, OaukaHamammod MaHdpaaTHUHT Kyiau OYiuo,
XUCCU3 COBYK «TE€MHUp oaam»ra aiinaHumO komaérraniek. lllowpHuHr mumm mana
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myHaaH Oe3oBTa. JIupuk KaxpamoHra 0ab3aH YHUHT yMP KapBOHH OYTKYJ «HTIAp
opacuga»aa yraétranjek tyronaau. lllyHmaili mnaiTinap y o0Jam30[J1aH, YHUHT
KaOuxurujgan 0e3ud Y3uHU ENFU3IIMK Kabpura yprucu kenaau. “Ysnatr’ mebpu
MaHa IOyHAaW KadldusaTiap Tabcupuaa OUTUITAH, JHUPUK KaXpPaMOHHHUHT
YMUACU3IUK, YOPACU3IUK XOJaTIapu 4yjarad oJiraH MalTaaru KeYnHMaaapu xKyja
Tepan wudomanmad Oepunran mebpaapaaH Ooupumup. Ymyman A.Opuros
mebpiiapua ENFU3IMK TE3=Te3 TWIra OJIMHAAW. JIyCTy AyIIMaHHUHT MAakKpy
xuinanapu, (pupuOrapauru 3ama KWiraH KauO ENFU3IUKHA WCTalau. YHHUHT
Ky3ura ayHEna Xe4 Hapca coOMT 3Mmacaek Tyrojaau. JIMpUK KaxpaMoH EnFu3
KOJIMIIHU UCTANAM, y TYNa=TyJa >KOUJIapJlad, U3UXOM/IaH TYyWraH, JWJIn Mapayz,
y3naT u3nabd rupéH ke3aau. Heuyn? Hera? CaBosira KaxpaMOHHHHT Y34 XaM kaBo0
V3Janau:

V3nat uznab 6opmaran

2Koitnm Ganku KoaMaau,
Xeu Oup ryiia KeJaruH qH0

Orymura onmau...

JIupuk xaxpamon «Heuyk ykcyk O6aHmamaH, He4yk OaxTcu3 MHCOHMaH, JlycTy
€pllaH oparuM ailpuiiap Hapu-Hapu, Y3JaTHUHT COFMHYM Oy, E€NFU3IMK Aap]u
Oapu», Ae0 Hoja KuiIagu. YUWFOK MAPOKM MaJIora MOWMJUTUTMHUHT «EBY3»
cababuHU «IyCTiIap F03UH OypraHiMrujiay, TaHX0 KOJTaHINK/a, oJaM/a HeKU 0op
O0apy YTKUHYM, BAKTUHYA SKAHIUTUIA KYpaan:

bunaumku meH, Heku 00p —
beradoaup ymoy kyH.

Keunpranum-kypranum
bebakonup ymoy KyH.

Jlupuk KaxpaMoOH TOPTraH paH)X-ajam, AYHEHUHT OeOaKOJIUTH, AYIIMaHJIAp
Xuitnacu, nycrinap GupuOu yHM Iy Kyira cojiraH, YHUHT [Oparuja MaHa IIyHjaan
Max3yH Tyuryjgap ywrorrad. JIMpuk  KaXpaMOHHMHI  KE€YMHMAJIAPUHU,
U3TUPOOJIAPUHU TYNIYHUO €THII YyY9yH MIOMPHUHT OOIIKa IIebpiapuaaru
MHUCpaJIapHU «KYyMaK»Ka YaKUpUILITra TYFPU KeJIaau:

O3rynuk radiaTaa KOJAraHu 3aMOH,

Opnamnap xa€tuH ubmuc 6omrkapap.



(«16mmcy)

Ox, dpakar omam3on — dap3anau Oarrap,
bup-6upun MaxB 3TUII Kacauaa simap.
(«KonyHHSTY)

Xa Y3uHI €pJlaKa, sipaTra dram,
N6nuc ropakinapra KyTKy COJIMacHH.
Bk moH1aH MOCYBO 3TMAaruH X4 Xam,
Toku y XOTUpOT OY11O KOJIMACHH.
(«Bmxmony)
WNuconnunr To ¢dasmsy danokatu 60p,
VYHuHr Oup-oupura majiomatu 0op...
XaHy3 capxaaiapJaH FaMTHH cac Keyp,
Manowmar tonuiapu 6acma-06ac kKemyp,-
Opamuu MaxB 3Typ Gap3aHIHU OJ1aM,
OpnaM 3pyp aMMO TOMOITIAOMH XaM.
(«MayioMOT TOILIApW»)
IMOHHY acpaHTH3, Y IOUM TaHXO,
YHaanup My»kaccaMm MHCOH MaTiaou,
ABnoiap axtapu6 ropMacuHiIap TO
VYHu annakangait Kop omam ka6wu.
(«K¥ypukxoHay)
Xacaz Ba €BY3JIMK TyJla JyHEHU
Bo axa0, spuHMaii KupK Wuil KyisaOMaH.
bop ram ne6 ounmubman €nroH, pyenu,

K¥ypunran xap xkacau ayct neb yitnadman.



75

(«Yrur»)
Menra adconanap cyiinama, yka,
Poca wapuaranman €1roHHH €310.
Kupk #nn kyTapuOMaH MHCOHHHU KYKKa,
Nonu6, xa3pat aeo, hyaumMaan o3uo.
(«Hamomaty)
MeH sca To XaHy3 ymuara Tyiauo,
N3maitman 3amuHaa 1ycty Badoaop.
(«Epman y3ra sxoiia Xa€T MyK SMHUIILL...»)
Nucon! CeHUHT y4yH XaKUKaT — KY€,
V3MHTHE THPHKITHK IIOXU CaHACaH.
Adcycku, OomMHTr Xam, Ky3iaapuHria €I,
KauoH Ky€mMHITa CeH THK KapaiicaH?
(«ApCIIOH Ba UHCOHY)

MaHa nupuk KaxpaMOH HUMa y4yH u3auxomjaH tyiran! ¥ MHCoH ¥3 Kyém —
XaKAKAT Ky3ura TUK Kapai OJIMaraHd y4yH HaJoMaT YE€KaJu, WIOKCU3JIUKIAH,
gyail OIMacCIUKIIaH y3JIaT u3jaiau. bupok mrysagai Oynuimmura KapaMaciaH 1mebp
UIIOHY, YMUJI TYHUFyJIapy OWJIaH SIKYH TOIAJIN:

MeH y311aTHH 3JIMMHUHT
FOparunan axraprym,
VKCyKIIapHUHT 9HT MHHXOH
Tumarngan axrTaprym.
JlapBO3aHUHT 4epTHO MEH
Kencam, )xOHaXKOH yKawm,
Tampuduman kadbyn 3T,

MexMOHHaBO3, 31 OekaM.
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103 yrupma, Oy iymuun
Ha xyBoHY, Ha Kyndataup,
YHUHT ENFU3 WIMHKU
VY3nar apyp, y3naTtaup...

NHCOH KaHYalUK KUWWH, OFUp OYJIMacuH, «IyHEAAH OTaK CHIIKHO»
KeTaJAural mnauTiaap OViamacuH, OapuOUp THUPUKIUK FaMHHH EHHUINTa MaxKyM.
[llonp aWTraHugeK, «roxo pPYXHUAT JIYHECUHUHI KUWHOKJIAPH, EBY3JIApPHUHT
KyTKyJapu KHUIIMHM Jy3ax a3o0ujaH Oarrap yKyOaTiapra rupudTop KHIIaau.
bupok smam kepak 3kaH. TUPHKIMK XaM axup SpuUM XHUKMaT-Ky...» («Coser
V36exucton», 1990 #iumn 29 cenTa6ps). UyHKH:

Ox, KaHJIOK IUPUHIUP LTy TAXUP XAET,
Ox, KaHZIOK I'y3aJIIUp 11y KYJIAYyp KUCMaT.

AOnynna OpuNOB HICHPUATUHUHT KaTTa KUCMUHU OJIAMHHHI MEXBapH,
KaMU KOH30/JIADHUHT capBapu OYIMUII WHCOH (ebJI-aTBOPUAAru EBY3JIMKKA
KapuIyi OOHT ypyBYM HIEbpJIap TAIIKWI 3Taau. b3 «KOMMYHUCTHK YH HUIUTUKIIAp)
JaBOMHIa Ty3yM, WIAPOUT HWHCOHHU Y3rapTupaiu, «OyloK HHKWIOO» Oouc
KUIIAJIAPHUAT OYTyHJIA SHTH OWPJINTH, METHHJICK MYCTaXxKaM COBET XaJK{
IIaKJ/UTAHIA JIeTaH Tariapra UIoHuO KeaauK. byHmal FOSHU TapFu0 KWIHII YIyH
KaH4YaJaH-KaH4a Koro3 Kopanamauk. [lloupHwHr Oy Oopagarm XyKMH 3ca MaHa
OyH1aii:

Ty3ymunap y3rapca xam,
WNHcoH y3rapmac skaH.
Tusumitap y3rapca xam

NHucon y3rapmac skaH. ()

[[loupHUHT JTUPUK KaXpaMOHUHU EBJIAp Xap TOMOHMJAH O0ocuO KemaéTran
WHCOH MabHABUATHHH TOK acpald KOJMIN, YHU Kellakak aBjojyiapra Oyc-OyTyH,
MOKM3a €TKA3WIIl y4yH OYTyH Ky4YWHH asimail, €Ha€TraH 93TYJUK KyJlOaJlapuHU
aJIaHTaJaH OMOH acpad KOJMII y49yH «CYB TAIIMETTaH» KaJAUPFOUTa MEHTA3UII
MYMKHH.
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Hctukion tydainum MaH STHITaH MaB3yJapAa XaMm LIebp E€3UIl UMKOHU
tyrund. [Houp «Xax madrapu» Ba «XHUKMAT caJoiapu» TypKyMjapura KUpraH
UCJIOM acOTHpJIapy Ba MabHABUATH OWUJIaH CYFOPWJITAH HIebpJapuia XaM UMOH Ba
YBTUKOJ FOSUIApUHU Ccypaau. PymuéHona pyxna OuTwiran Oy miebpiaplia xam
(Mabnymku KamonuaauH PyMUNWHUHT ONTH KUIUIMK «MacHaBUI»CH Y3uUra Xoc
mebpuid Xxaauc cudarraa Heya 103 Huuiapaad 0epu 9530371a0 KeJIIMHAIA) MHCOHHU
XUAOAT Wynura OOIIalI acoCUuil YpuHIa TypaIH.

OUKpHUHT EPKUHIWTH, Vilap Ba TYWFYJIAapHUHT MYTaHOCHO YaruIimuO
KEJIMIIH, [EebPUl (PUKPUHUHT HO3MK PUBOXKHU, KATBUU MyJioXa3ajap, KEUMHMaJIap
rupoou, Oapkapop anadbuil MAKIUIAQPHUHT KyTWJIMaraH, »XyJAa IIaXCud Yu-
MyJioxazajgap OwiaH amMalIuIlIM, Xy3bUU Ky3aTULUIAp Ba yMyMJalIMaJlapHUHT
yitrynauru A6aynna OpunoB dancapuil TUPUKACUHUHT Y3aruHU TAIIKWJI 3TTraH
wxoauil Tadakkyp kypunimapunup. Kyrok, o0pas3im TacBHp, Ma3MyHIa Xoc
HIebpUN MIAKJI, (PUKPHUHT TYTaJUIAHTAHJIUTH Ba SIXJMTIUTU, OXOpU TYKUIMaraH
Tamoexjap, MyCUKHIIIUK - Oynap Oapyacu Y3IMKHU TaHUIIra, «yphoHU 3¥p
MUJUIAT» OYIuIl, YTKUHYM 3€0-3uiHATiIapra OepuiIMacllaH «IopakK XaBXapU»HU
OaslaH] TYyTHILTA, FOKCAK MabHABUIJIMKKA 1abBAT 3TaH.

[HoupHunr ¢ancapuii webpusTHAA OJaMHU Oaguuii-dancaduii UAPOK
ATUII E€TAaKYMIMK Kujaau. bupok ¢ancaduil yHCyHnap apajallviii HIEbPHU
¢dancaduil TUBUMHUHT 1IebpU OaéHUAaH uOopar Kuaubd Kyimainau. dancaduii
PYX YCTYHJIMK KWJITaH, BaKT Ba 3aMOH, MHCOH Ba TabMaT MyHOca0aTIapy 3aMUpHra
Kypwirai, 4yatHa0 typraH Tadakkyp Ermynapugan OuHo Oynran Oy mewp
UMOpATHJIa SHT aBBAJIO JHPUK CYOBEKTMHHHT WYKH TYWUFyJapu HU3XOpHU, YHU
TYJIKUHIAHTHPraH, XaspKOHJIAp TUPAOOUTa OTraH XUC-TYWFYJApHUHT 3UUIUSTIN
KEYMHMaJapu OJIIMHIU ypuHaa Typaau. lllowpHu uvekcus yunapra TOJIUPraH
azanuii Ba agabuit myammonap Oanuuii oOpa3 nubocura OypkaHaau Ba Oaguwuii-
dancapuit ymymnamma napaxacura kyrapuianu. lloup nmupuk cyObeKTHUHT il
Ba KEUMHMAJIADUHU MHCOH OHIM Ba IyHEKApAIIMHUHI SHT YMyMHUUH KUppaslapu
OwsiaH MyTaHOCUO 01M0 Kapalaurad Ba TaCBUpJIAWaIM. MaHry MyaMMoIap XaKkuaa
cy3 OopraHjga xaM XamuIlla 3aMOH, JaBP BaKT IMIOMPHUHT KY3 VHTHAA Typaj,
WHCOHUSITHU MHHT HWUIapAadH Oepu TAIIBUIUIAHTUPUO, YWIaHTUPUO KenaéTraH
MyamMMoOJIap, Macajajgap A0J3ap0, 3aMOHaBHH Xojaucaiap, MyammoJiap OujiaH
yitrynnamm0 xeraau. IoupHUHT yMyMUHCOHUN MaHdaaTiap Ba KaapusTiap
MaB3ycuaaru Tadakkyp HEebpUsTHIa MHCOH Ba OOPIIMK Macaiajlapy aHUK MaKcajl
Ownan ¥yprara Kyhuwinaau Ba TaldkuH KuwinHagu. A.OpumnoB 1mebpiapuia
mebpusTHH (¢ancapa Ba ¢daH OWiIaH SKUHIAIITHPATUTAH S>KUXATIAPHH KYPHII
MyMKHH. MakoH Ba 3amMoHja OyIOKIMK Ba 3appa MyHocabatu («byrokmuk»
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mebpu)- Oy QancadaHuHr xam TaaKUKOT oO0bekTuaup. LompHUHT TankuHUYA,
3appa KaHYaJIMK YUpaHMAcuH OYIOKIMK KapIIMCHAa OKH3, OXHUP-OKHOAT YHUHT
u3mMura OVicyHaau. DBylOKIMKHMHT abaguiiiaurd, yJIYFBOPJIMIU  XaKuJaru
MyJioxaszajgap ojsamjaard Typda Xxoaucaiap MabiyM OUp KOHYHHUST acOCHA COIUP
oymumy xakunaru ukpiapra onubd kenaau. bupok 6exynara dancaduit yitnapra
gyymmaiau. by Tylirymap xa€nHu y30K-y30KJapra OJuO KeTHIl, JyHEBHMN
MyammoJiap atpoduma 6axc Kys3ram Oapodapuia 3TyJIruK YPYFIApUHN COYHIINTa,
«MyHIpUK OaHmamap»HU HHCOQY MUEHATTa YaKUPUINTA, XAETHU DCTETUKAHHHT
IY3aJUTHK KaTeropusiyiapy OMiIaH MHKUIIO( STUIITA XU3MAT KUIIAIH.

Homup  wucrepmon  coxubu  AOaymna  OpUNIOBHUHT  TYFEHIH,
Vituan=dancaduii, YnHaKaM XaJTKYWIUK, FOKCAK BaTaHIIAPBAPJIUK PYyXH KO OYJraH
HICbPUATH XAJTKUMHU3HUHT KaTTa MyXa00aTu Ba SXTHUPOMHUTA Ca30BOp  OVIiIu.
V36exucron Pecniy6nukacn Ilpesunentn W.A.Kapumos 1992 jiun 10 nexaGpaa
Osmnii Kenramnuar Y36ekucton JIaBiaaT MaJbHsacH MyXOKaMacHra GarHILIaHTaH
ceccusicn Maxucuga A.OpUIIOBHUHT OJIMOC HCTEBJOJUIa IOKCak 0axo Oepud
«AbOnymnasex moupiiap 103 Huiga oup Maprta QyHéra Kkeinaan», 1e6 JyTd Kuiau.

[Houpaunr «['eHeTnka» mebpuaa 3aMOHIOII HOMHUJAH XOTUO KHIJIMHTAH
Kyiuaara Mucpiiap oop:

Tamna simranuk Ou3 Hypra, 3uéra,
Nikka, Myxab6atra TamHa YTauk Ous,
['ox 3ca Ky€uaek mopyoK Ba MUPOK

XakkKa, XakdKaTra TaiiHa YTIuK Ous.

NHconusaT Oamuuii Tadakkypu MybXKU3adapuiaH Oupu OYiIraH MEbPUST
WHCOHHUHT OJlaM Ba OOpJIMKKA XHUCCHUW-dMOIMOHAN MYHOCA0aTH XOCHUJIACUIUP.
NHCOHUATHUHT KyBBaW Xo(du3acu 3yp LIOMpJApU ApaTraH IIEbpUd AypAoHAIap
Oapua XaJaKJapHUHT, Oapua aBJIOJJIapHUHT MabHABUIM MYJIKK OYnu0 Kojaau. Bakr
yTaau, NaBpijap SHTUJIAHAAW, anaOuérra sSHTU aBjiojyap KupuO Kemaau Ba Oy
MabHABUI OOMIIMKKA ¥3 XMCCACMHU KYIIHIITa YOFJIaHaIuiIap.

AGnymna OpumoB anabuérna OupEKIIaMauK, PUTOPUKA, JEKIAPATUBIIUK,
O0aCHUMIUK, «O0axT/IM 3aMOHAra)» XamJy CaHO VKHII aBX OJraH, aJla0uETHUHT
WKTUMOMI-3CTETUK KUMMATH TYTypJlaH KeTa Oomaran Oup JaBpAa MICHPUST
OCTOHACHIa KaJlaM KyW/IH.

Xap Oup mIoup CHHTapu y XaM XaBAaCKOPJUK, W3JIAHUII OOCKUYMHU OOCHO
yrou. FOnny3nap, Tornap, kananak Xakujaa €314, YapaaH mebp usnaau. bupok y
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YKUII-yprauui OOCKUYMHUA Te3 00CHO YTAM, MEHPUSTHUHT MHUCCUACUHU, UHCOH
Ba KaMUAT Xa€TUJArd YpHU Ba aXaMHUATHHU XyAa dpTa aHriaav. 1962 iwnna
MaTOyoT 103uHM KypraH «Ky3 xaémmapmw», 1964 ftmnga «apk oongy3m» xypHaau
caxudanapuga SBIOH KWIMHTaH «MeH HedyH ceBaMaH Y 30EKHCTOHHI,
«MunTtupaian MUTTH 1011y3», «byprym» kabu mespiap ¥3 0Bo3u Ba yciayOura ara
Oynaran moup — maKIaHa€TraHauruaad japak Oepau. IloupHuHTr coOUK
UTTUQOKIA CTaduMHYa 3YPaBOHJIMK IIapnajgapu Xaiad OyTkyn nad Oymmaras,
MycTabua Ty3yM XYKMPOHJIMK KWJIMIIJA JaBOM JTaéTraH, agabuET 3ca «COLl.
peanu3mM» UCKaHKacu OCTHJIAa I3UJIMII XoJaTuaa OyiraH OUp HIapoUTIa UCEHKOP
pyx OunaH CyropwiIraH TyFEHIH, TUpHK-hancaduii, TepaH MyIIOXaaanu, XaéTHU
y31u4a Kyprad YMHaKaM MHJIJIUMH Ba XaJIK4WJI HI€bpIapu OFUP CYKyHATHH TUTPATHO
1000praH MOMAaKaJIJAUPOK SHIJIMF SHTPAJIH.

«Anboomray, «tO3ma-103», «Temup ogam», «A€m», «MYyHOKOTHU THUHTJIA0»,
«Y36eKucToHIa Ky3», «Twmna Oanuxkya», «Jlop6o3», Otemno», «Yiky» kadu
ImebpaapIard  y3ura Xoc MyIIoXaja, TaTuuUIiK, XaKMKaTHU aHTJIalira WHTHIIALI,
XQJIKHUHT JapAuHU aUTHIII, SHT MYXUMHU SPKHU YIYFJIAIl, UCTUKJIOJTA TaJITHHHIII
TyFMa MCTEBJ0J] COXHOMHUHT OapuaHu Maxju€ KWiIMO KYWraH, KW3FUH Oaxc-
MyHO3apajiapra MaB3y OyiraH MyxuM ¢dasuiaTiapd 3d. YHHUHT IIebpiiapujiaH
Oaxpamany Oy «mebpusar Oaiipamuwra (Kaiicun Kynue ubopacu) ainanu6
KeTap/Ix.

XaéTHUHT WYHMra 4ykKyp KupuO Oopwuil, Xa€T XaKMKATUHU TacBUpPJIAIIIATH
KAaThUAT Ba W3YMIUIMK, YYKyp OOpa3nuivK, (pUKp Ba TYHFYHUHT aXOWHUO Oup
Tap3ia OMYXTaJUTH, IMHIIATKOP PYyX, WYKH JIpaMaTHU3M, TOITUK TadaKKypHHHT
teparmymry, Illapk Ba Fap0d IMEBpUATHHUHT OHHT XMW aHbaHAJIApU
YUFYHJIAMITAHIUTH €11 IIOUpP FOKOAWN DBOJIIOIUSCHHNA TabMUHJIATaH OMKJLIAp
oynau. bupok ronay3nait yakHaran Oy UCT€bH10]] YUKYHIapU BaKTHHYA SMacMUKaH
JIETaH XaIMKJIap XaM UYK 3Mac du:

OnTu oWikuM, Eebp €3MaliMaH, IOparuM 3aja:
OnTu oiikuM, y3rajiapra TUjlaiMaH OMaJ.
OnTu oilkuM, IyCTIApUM XaM NaHa-MaHaaa

Hctepnoaum cyHranmaaH Kujaap Kapomar.

[ykpnap OYICHHKUM, yMyMXaJIK SXTUPOMH, afabuil 1aBpajlapHUHT YTUPOPU
€11 MOoUpHU XaBOJAHTUPHO roOopMamu. « MUTTH IONIY3»HUHT HypJiapu ToOopa
aBkjaaHuO, axubd mysbiaanap Taparta Oouuiaau. Te3 opama «Capob», «baxop»,
«ABmomnmapra MakTyOo», «CoBray, «MuHapanm KaJlOH TeNacuaard Jainaky,
«buznukunap», «Xannat» cuHrapu Xap Oupu amabuéTumusaa BOoKea OYiraH
ebpap SpaTUIIH.
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by xuxatman kyn Tapxiam «ABnoanapra MakTtyo», «Capob» mebpiapu
IBTUOOPAUAND. «ABJOJIapra MakTy0» MIEbpUHUHT &3mnummra 1966 iwuiru
TomkenT 3un3unacu TypTku Oynradn. I[llowp BakTiap YTHO MabIIiym 3WI3HIIA
XaKuaa €3WIrad raserajapra Ky3u TyLIITaH aBJIOJJIapHU TAcaBBYp KWJIaau. Yiap
Kapaiica-ky, caxudanapaa a3o0-yKy0aT, BaxMMa KaOpUHU TOPTraH OJaMJIApPHUHT
aMac, OaJKy XyIHYJl OJaMJIapHUHT cypaTiapu Wpkainb typubau. by e xon? Ep
OCTH KATTUK CWJIKMHMO, yil-)oilap Oy3uica-i0 OJaMJIapHUHI dYexpacuia
moaMonauk? oup Oy XONMHUHT cCUpUAAH aBJIOAJApPHU BOKU( KUIIAaH:

JIyctnapum, xaiipaTaa KoJManru3 Gakar,

Cupnunuk OU3IapHUHT yCITyOra MOCIHUP.

TuHuKM WYKONraH oJaMJIapHU S>KUJIMaluIira MaxOyp O3TraH kyd — Oy
«Coetnap» ycnyou sau. Illowp Tar mabHOIM MuUcCpaliap, cy3iap BOCHTacHIa
€IIFOH JKaMMSITHUHT, OJPKUHJIMKKA €T Ty3yMHUHI MOXUSITUHU ouuO Oepamu. by
Ty3yM XaTTO «MHCOHHUHT a3ajuil kacOu OyiraH, TyHENal KaguM» AYCTIUKHUA XaM
cai Oynmaca Ou3 kamid >TauK, gakat 6usra xoc 1e0 OOHT ypaju:

Cusra Qanokarnan 6epranja xadap
Jycrnuk 6opacuna €3ypiap anoar.
Esypnap: «...6u3 6yaauk TeHrcns 6upozap,

by xucnar 6usnapra xoc apyp (axar.

«Capob» mebpuaa OATMULIMHYM HHIIap ypTacuaa COOMK UTTHPOKAA XYyKM
CypraH MyXHUT, COXTa FosjapJaH THUKJIaHTaH >KaMUATHUHT, pa3ojar Ba
EBY3IMKHUHT MOXHUATH, MYAJUIMMHUHT «OJIIMHAA KyTaéTran OaxTiu Xaém»
TYFpUcHaaru caboru OmiaH peas Xa€T ypracuaard HOMYTaHOCUOJIMKHUHT JTUPHUK
KaxXpaMOH KajnOujaa KOJIUpraH >KapoxaTiapu  YTiIu, MHUIJATIH, JabBaTKOP
MHUcpajiapaa ouud OepuiIn:

MeH yMpuUMHUHT Oy CYpOHJIM Keuajapuia

Ha Gup Tackun Toma oJuM, Ha MEbP TOMMOJIIUM.
KOparumra 6up maxaunap Kupral Tyuryiap
DHIIM CeHJaH KeTraitmMus ned cypaiian kaBoo.
Menu 6up 3yM X0JI-)KOHUMTA KyiMaiau ynap,

Kyiimaiinunap BabaagapuHT YUK ae6 capoo.
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bupok nupuk KaxpamMoH Oup BakKIIap Yy3u caxia KWJIraH Xa3paTd HHCOH
SHIWIMK/IA YHUHT Ky3ura Tejada MUCOJIM KYypHHCA Xam, ojlaMJia pa3ojiaT, Kaboxar
ypyfiaapu ypuub kerraH Oyica Xam, AYHEHUHT TMOKIWTM XaKUJard «ryaak
UIITOHYM KOopra €3miran» xatjaek 3pub ketraH Oyica XxaM 3aMUHJIaH, Y3U AlIaéTral
MYXHUTAaH y3WIU0 KeTa OJIMaiid, YyHKU Yy Iy MYXUTHUHT MEBaCHU:

He Tonr, axup dhap3anamMu3-Ky 11y 3aMoHara,
Axup oHa cuifHacuaaH (ap3aHj TOHOIMAC.
K¥n kyTapub 6ymapMuam axup oHara,

3oTtaH, yHra Ky kytapras — ¢ap3aHj caHajimac.

[[loup erMummHYM WrUIapaa Xam Xa€T Karjiamiiapura 4ykyp Kupud Oopuo,
WHCOH KaJOW KeUMHMAJIAPUHUHT HO3UK TEOpAHMIJIAPUHM YHW3HILJIA JABOM 3TIU.
«Ona caii€pa», «I'enernka», «bup TaHumMM Xakuaa Oamianay, «KypuKxoHa»,
«Manomat Tonutapu», «YUYMHUM ojJam» KaOW mmiewbiapuaa OyTyH OuUp poMaHra,
KHccara ap3upiii MyaMMOJIapHH ypTara Taluiay Ba YIapHU JUPUK KaXPAMOHHHUHT
acabd ToJIamapHIEK TapaHT TOPTWJIAH KeYMHManapu opkKaiu  udojanamra
myBadhdak OymaullloupHUHT KEHWMHTM JaBp WXKOAUWJA XaM MAabHABUSITHU
IOKCAITUPUINTA, PYXUSITHU TOKJIAIlra XU3MaT KWIyBUM CapOOH TyWFylap sHaja
TUHUKJIAIIIH, Gancaguil pyxu Kydan iy, KyJIaMu KeHTaiIm.

Xap KaHmal B3WIIUATIN JaBpiapja OYIraHuzek, Kapama-KapIImIdKiap
KyJaiiran, MyXoJqu(uIMK CYHITH HYKTacura eTraH, KaapusTiap KaiTta OaxojaHa
OolLUTaHraH, WY TaHjJall MyaMMOCH KYHIAJaHI KYWHJITaH CaKCOHMHYM Huiap
oxupuaa €3unran «Ysmnar», «Mmonu kynpuknapu», «CaBomnap», «TapakkuérT»,
«beroHanuk» «IBTUKOA» KaOW MIEebpiiapAa KYMUWIMKHUA KUWHAraH caBoJuiap
VYTKUp KUIMO KYHWIIM, Y3UHU XaKUKaTMaH €0 JabBO KUJIYBYHM COXTAKOPJIUKIAP
o >THIIIN.

JlaBp mxoakopra MaB3yJiap, Tyirynap Oepuiin MyMKuH. JIekuH xamMma ram Oy
HUSTHU Kakl Ttaxiutaa udonpanaid Ounumiga, pyéora uyukapuiga. AOmayia
OpUMOBHUHT CaHBATKOP FIKOAKOP CHU(bATUIATH MaxopaTd IIyHIAKd, JTUPUK OUp
mIebp JOUpacHa YMyM axXaMHSITIM MyaMMOHH YK Mapkasra ojud 4yukuoO, ¥3
MOATUK HUSTUHU pean OOpIUKHUHT UHBUKOCU OViraH GuKpiap Ba XUC-TyHFyIap
OpKaJI >KaMHST Ba aJOXUJa OJIMHTaH OWp MIaXC OJIAMHUHHHT XaKKOHUN MaH3apacH
BAa CUUPATUHU, IIAPXU Ba TAXJWIMHUHU caTpiapra cuHraupa onaau. lly ypunna
CY3 ¥3-Y3umaH mebpusaTaa, my xymianan Aomymia OpunoB mebpiapuaa JTUPUK
KaXpaMOH Macajiacura 0opuo Takaiasu.

[lleppusiTaa AUPHUK KaxpamMoH JouMO acap Mapkaszujpa Oynamgu. Lllebpust
UXJOCMaHJIapud  MYJUTM(QHUHT JIUPUK «MEHW» OpPKAJIM I[IOUPHUHT TOITHUK
oJlaMUJIaH BOKU( OVIIHII, YHUHT KeUHMHMAaJIAapU TUPAOOUTa KUPHIL Ba TYHUFyJIapUHU
XUC KUJIAII UMKOHUSITUTA 3ra Oynanunap. JIupuk KkaxpamMoH aAedumiiranaa KUMHU —
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HMIOMPHUHT Y3MHUMHU KU OMpop OOIIKa IIAXCHU Ha3apAa TyTaMU3MH JeTaH CaBoJl
TYFUJIMIIY TaOUUH.

A6aymna OpHITOBHUHT JIMPUK KaXpPaMOHHU aKCAPHAT XoJIapJa IIOUPHUHT Y3H,
YHUHT «MeHW» cudatuaa HamoéH Oymamu. bupok OyHmaH moup OuiaH JIUPUK
KaxpaMoH OWp IIaxc, yJiap ypracura TEHTJUK alloMaTH KYWWIaau JeraH Xyjioca
Kenub ynkMacinuru J1o3uM. [IIOMpHUHT TUPHUK KaxXpaMoOHU . ¥3 JaBPUHUHT HIIFOP
FOSTIAQPYHU WITApU CypyBUM MabHaBUU 00, SCTETHK (aoj, FOKCaK BaTaHIapBap,
Kypalr4aH, JYCTIIMK Ba CEBIHJAa CaJOKaTIM TUNHUKJIAMTaH  o0Opa3aup.
[leppusTHUHT TaOWATH, y3Ura XOC KOHYH-KOWJANApH, XYCYyCHATHIAH KeIuo
YUKKaH XOJJIa JIMPUK KaxpaMoH ¢akar IIoWp IIaxcu OwiaH dYerapaiaaHu0
KOJIMalu.

by »xwuxartnan E.EBrymeHkoHuHr ¢ukpiapu 3>ptubopauaup: «llompHUHT
Tap)KUMau Xoiau — Oy yHuUHr wmebpaapuaup... Llloup Oomkamap TyFpucuaa
madKaTCU3INK OWJaH XaKMKATHU €3WI XYKYKWTra sra OYIWII y4yH Y3M Xakuja
xaM madrarcu3 XakukaTHU &3umm kepak. [llouwp maxcuHu peay maxcra Ba
MOATUK IIAaXCra aXpaTulll CY3CU3 WXKOAUM V3 JKOHWUra Kacll KWIMILra OJIUO
kenamu... lllebpustna ¥y3u Xakuma CyKyT cakiain Iak-mryoxacu3 Oomika Oapua
ollamjiap XakuJa CyKyT CakJjaiira, YJIapHUHT UW3THpoOJapH, FaMm-Kairynapu
XaKuJa MUK 3TMacliukka onu6 kemaan». (E.EBTymenko. [lonutuka — npusmierus
Bcex. MsmarenbctBo ArentctBo Ilewatm Homoctu, Mockpa, 1990, 589-6er).
AOGnynina OpUNOBHUHT JIMPUK KaXpaMOHU allHaH MaHa IIyHJad y3u XakKuja Xam,
y3ramap Xakujga Xam aéBcu3 madKaTCU3 XAKUKATHH ap3W XOJI ATYBUYH JUPHUK
KaxpaMOH/IUP.

JIupuk KaxpaMOH TYUIYHYAaCMHU aHUKJIAIIAA Xap Oup moupra xoc OyiraH
WOKOIMY WHIWBUAYAUTUKAAH, XaéTHH TaCBUPJIAIIHUHT (hakaT Xap OWp Imoupra Xoc
Oynran TamoWWIUIapuJaH KeauOd 4YMKKaH MabKyn. AOmaymia OpumnoB Imebpja
KYIIMHYa «MEH» HOMHIAH ramdpaar. bUpOK MOWMPHHUHT ITyHJAH IIebpiIapu Xam
OOpKH ymapja Moup «MEHW» AOUPACH TOPIHMK KWIMO KOJAIH, IIOUP MabiIyM Oup
TYPYXHUHT, XaJKHUHI HOMHJAH Cy3naiau, ¢akar y3 u3THUpoOJapyHM IIebpra
conmub Koimainu. bupoxk  mMacamaHuHr ssHa OUp JKUXATH INIYHAAKW, IIOUD
O6eBocuTa ¥3 OommaaH yTMmaraH «Oerapad» KeUuMHMallapHU XaM YHHU aiflHaH ¥3
KeunHManapu cudartuga Oepullra WHTWIAAU Ba OyHra kym xoinga myBaddax
Oynaau. JleMak, MIOWPHUHT JIMPUK «MEHW», OMpUHYN HaBOATIa, IIOUPHUHT ¥3H,
alfHU 3aMOHJIa yMyMJaliMa 00pa3 XaMmIup.

Abaynna OpunoB ¥y30exk MEbpUATUTa V3 OXaHIVIapH, Y3 Hdoaa yCyiH,
OOpJIMKKa — TabMaT Ba KaMHTra, OJaMJIapHUHT PyXHUd ojlaMura y3 Kapauuiapura
sra Oynran nupuK KaxpamoHu Owinan kupuO kenau. llloup mebprapuna aupux
KaxXpaMOH KYyN KuUppajid Ba Iy OwsiaH Oupra yiryH oOpa3 cudartuja HaMOEH
Oynaau. YHUHI JIMPUK KaxpaMOHHU 5BOJIIOLMACUHU IIebpAa ypTara KyWWiaran
MyamMMoJIap, YJApPHUHT Ma3MyHUHU O4YuO Oepulll, HIOUp MIEhPUATUIATH ACOCUUN
MOTHBJIAp Ba KalQuATIapHH, IIEbp MaHOANAPUHU AHUKJIALI OPKAIM TYLIYHHII
MYMKHH.
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Jlupuk KaxpaMoH OWIaH JIMPUK Xapakrep Oup-OupuaaH Tamomuia OoIKa-
Oomka TymryHyanapadp. « Temup ogam» MIEbPUHH SPATHINIA IOUP WHCOH Karid
3TraH «TEeMHUp oAam» — poOOT JeTamuaaH MoXupoHa (oiinamaHud, Xwuccus,
TYWFYCHU3, MAHKYPT KUMcanap xakuaa cys ropuragu. llespaaru:

Temup ogam sicad ropryHya, KyIpoK

«Kounu Temup»iaapHu YiIaHrus, ycros,-

JeraH XUTOoO JUPHUK KaXpaMOHHUHT JnabBaTuaup. HadpaTHu, UikHU, MEXpHU
Ownmaiiuran Kumca 3ca - IIOUp sipaTraH, TUI Jlapa)kacura KyTapuiraH JUPHUK
XapakTepaup.

AGnynna OpunoB wmespusTHAa paHr-Oapanr Ttypda onam JIMPUK
XapakTepiap spaTHIl OpKaiu mnodTukinamrupmwiagu. Ly MapHOma mupuk
XapakTep MIOUPHUHT XaETHH Y3UTa XOC UAPOK STUIIMHU, XAET XOANCATIAPUHUHT
SHTUYa TATKUHUHY, Y3 EKTUPHUIIN Ba EKTHPMACIUTHHH, KOIKOpP cudaTuaa ¥3
KuédacuHu, KaJI0 pO3UHM M3XOp HITUIN BocuTacu XucoOnaHaau. Illenpuii
acapHMHI TabWaTHIaH KeIuO0 YWKYBUM JIMPUK XapakTep MXKOJKOPHUHT
OOpJIMKHU CYOBEKTHUB TYIITYHUIIIU, aKC STTUPHUIIN OuiIaH yamOapyac OOFIUKIUP.

[oup mewvpnapuaa Tylry Ba GUKp KOPUIIUK X012 HAMOEH OYnaau. JIupuk
xapaktep (QUKp Ba XUCHUHT JUAJEKTUK Oupnurura acociaHagu. Jlupuk
XapakTep — 00pa3 MKOJKOPHUHT BOKEJIMKKa MyHOcabaTh, HHUMAaJaHIup
KOHUKUIIM €KUM KOHUKMACJIUTH, KAaHAAUIUp BOKEa-XoAucara y3 XaupUuXOXJIUTU
€K HOPO3WJIUTUHU OWIJAMPHUILIH, PYXUSITHUTA TAbCUP KUITAaH KEYMHMAJIApHU
udoaanamm opKaiu sSpaTUIA/IN.

Xyp QUKpAMIMK, UCTUKIOJI YMUAU, BaTaHHU Xyp, 030/1, HHCOHHU 3PKUH KYpUIII
Op3ycH, >KaMUATIArd cajiOuid KypuHHUIUIapra aéBcuU3 MyHocalar, ajonarra,
XaKuKarra etummm ucerarn A.OpHUIOB WKOAUAA MapKa3uil YpuHIA Typaau Ba
JUPUK KaXpaMOH 00pa3u KYII )KUXATAaH OMPHUHT MaHa Iy XaéTUH Ba 3CTETUK
TaMONWIIapH, UeAJUIapUIaH KeJTMO YUKUO IIaKIIJTaHAIH.

Kannaiimup ymymuii, «0aifHamMuIam TAJ XaKuia rar-cy3jaap aBKura 4YMKKaH
60-itmmap ypracuaa moup axaoyIapuMu3iad YyTHO KenaéTtraH oHa THIIMMH3 —
V¥30€K TUITMHUHT XUMOSICUTA 1abBaT dTUJITAH YTJIM MECpajap SpaTiau:

MuHr HusutapkuM, Oynlyin KajaoMu
V3rapmaiian, AIXIUT XaMHIIa.
AMMO IIYPAUK TYTUHHUHT XOJIH
V3ranapra Takama Xamuma.

Ona TunuM, ceH 0opcaH, IIaKCcu3
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BynOyn kyiiuH mebpra coaamas.
CeH WYKONTaH KyHHHT, IIIyOXacHs,

Men xaM TYTH 6YIHO KOJIamaH.

OnNTMMIIMHYM HUJApHUHT ypramapuaa &3wirad «MeH HedyH CceBaMaH
V36exucronamy, «Capoby, «F03Ma-103», «Y30eKkucTonaa Ky3», «BH3HHKHIApY,
«baxop», «MuHOpan KaJloH Tenacuaaru Jjainak», «Copra» Kabu 1ebpiapaa Ba
«V36eKNCTOH» KACHIACHIa MHIUIMI 3THKHY aHTTIAMI, Y36eKHCTOH HCTHKIIONY,
XalK Ba BaTaH Takaupu, «MWIJIHMOH 3raTjiapra COYWIraH Y30€K»HHUHI Japay
Xacpariapy, MyaMMoJiapy Wik 0opa YyTkup Kb Kyuinaau. by mespnap yuyH
YMYMH1 OUp OXaHT, YMyMUH O - Oy XYPJIHK, MUJUIUNA YIUFOHUII FOSICUIUD.

[ToupHUHT WK WKOAUAAEK KAHHATMAKOH IOPTUMU3 V36ekucronra oynran
IOKCaKk Myxa00aT, BaTaHOapBapjMK, MWUIMA V3IMKHU aHTalll, acpiap
KabpuJaH KeJIa€TraH MyFaagac KaJIpUSTIApUMHU3HU KY3 KOpPAuMFUIEK acparl
pYXHU y3ura xoc mebpuid Mucpaiapaa ko Oynau. byryHra kenu® XpecTMaTuk
meppiapra aijianrad «MeH HeuyH ceBaMaH V36exncToHHn?», «Y36eKUCTTH A
Ky3» IIebpJIapH Ba «Y30eKHCTOH» KAaCHIACHAaH OONLIaHraH Oy pyX HMILIap
olra To00pa TUHUKIAIMNO, YTKaupiaamuob, ssHru jk03u0a KacO 3THO, SXJIUT OUp
TypKyMra aujgaHam.

[oupHUHT ymoOy MaB3yAura mebpJiapuHu MapTId PaBUIIIA UKKH KHCMTa
OynmuIm MyMKuH. bupu MycTakWUMKKada €3WiraH Iiebpiaap, UKKUHYM KUCMHU
UCTHUKJION OepraH HebMaTAaH WIXOM, 0axpa oub E3uiraH mebpiap.

[IonpHUHT ONTMUIIMHYY, €TMUITUHYN, CAKCOHMHYN HWWJUIapaa ymoy MaB3yaa
ésmrad. Kail Gup ImebpuHH 0nMO KapaMaiiMk, yiapiaa Y3OKHCTOH Jera
IOpTra OTallluH OMp Myxa00ar, yHH 03011 BOYIOK Mamiakar cudaTuaa Kypuin
op3ycu ybypubd TypraniuruHu kypamus. by pyx Kanmiinp Ooiika MyHoca0ar
Ownan €3unranaek 0ynub Tyronanurad «MuHOpau KajoH TeHacuJar Jiaiiaky,
«CoBra», «ApMaHHUCTOH» KaOW Iebpiapra xam xocaup. «MHHOpau KajoH
Tenacuaary Jlaijgaky mebpuaa 60CKUHIMIAp 3yaMu octuaa byxoponu «Oekmap,
amupiap, OynOymnap» ky3na €m Ounad tanuiad KeTraniaurd, ¢pakar oup Ky —
Jaitnak Oy maxapHu Tanuiad KeTMaraHJIurd Xakuaa cys oopaau. AsxxaOkum, 1ed
XUTOO KUJIaau moup, Oy KYIIHHHI «OEKJIapu Fy3ara yxiiap, KaHOTJIapH 3ca
MmaxTajek omnmok». tys3a, maxra geMwiranga yma vuuiapaa — S"36eI<I/ICT0H,
Vy30eKk Xalky TymyHWiIapaud. SbHM 3yJAM HCKaH)XacHW, TOTaauTap TYy3yM
3yFyMJIapU KaHYaJIMK KAaTTUK OynMacuH, Oy nué€paa XajK MaHTy KOJTaHJIUTH,
V36ekucTon sHAa V3 TyFH, y3 Oaliporura sa OyiIraH MyCTaKHI MaMIaKaTra
alilaHUIIM  Op3yCHM MOATUKIAIITUPMIAAN. EKM «ApPMaHHCTOH» IIEbPUIATU
Kyln1aru Mucpaiapra dbTuoop Oepailiuk:

MeHMHT XaM pyXuMa axa0j1ap OXu,



85

MeHHHT XaM KOHUM/Ia KWJIHY 3aHTH 00D,
Munopnap smac 0y — Qanakka Kacam,
Kacockop 6060sap kerMumiap canauo.

XaifpatoMmy3 11y TYpT MUCpaHUHT YV3uaa BatanuuHr yTMuiu, OyryHu Ba
spTacu mapauien yusukiapaa kecumaau. CoxubOkupon Amup Temyp Oapro
ATraH yJIKaH MamJjakar cajgo0aTuHH, EBKyp O0o00osiapuMu3 HadaCHUHH XHC
3TraHjieK, myponap AaBpuaaru (Lebp E3WiraH MauTaard) MyTe Ba KapaMIuK
XOJJaATUMU3JIaH  Orox  Oynranjexk  Oynamu3, ailHM  3aMoHjga  OyIOK
0000JIApUMUBHUHT IOPTHH JOUM 0301 KYpHUII UCTaru, XOXHII-UPOJACH
KacaMENJIEK JKapaHTIIAau.

Co6uK WTTH(HOK HaBpuia Y30EKHCTOHHMHT 3a0yH, TYIIKyH aXBOJIH,
y3rajap yHUHI KOHHMHM cypranmuru «CoBra» IMIeppuia alHUKCA KyWIH
nponanab OGepwiraH. Yima MadKypaBuii TasHMKIap JaBpuia  OyHZIaid
¢bukpnapau wmebp udoAaNaml sKacopaTAaH OOlIKAa sHA HUMaHUAMD Tajnad
KNI aéH OWp XON AWM. Y3MHHM JKajlo[ KyHJAachra pymapa KHJIHMII OHiaH
Gaopbap Oy Kyd Y30EKMCTOHHH YMHAKAM CEBTaH, yHra Quao Oymuira Taitép
HIOMPHUHT Kaja0 XaKUpUFH, YTIM HUAOCHU J]IH.

Kynman op3uku® KkyTtwiran wucTukion Ao6aymia  OpUIIOBHUHT
BaTaHIAPBAPJINK PyXHUAard mwxkoauaa sHru caxudanu Oomwad Gepau. Hloup
MYCTaKWUIMKHHU, STAMEHJIMKHU Kyiiam OujlaH Ouprajivkaa aBBajl OOIIIaHOK
VCTUKJION MYJIH, XYPJIUK WYJIH, )KaXOH XaMyKaMUATHUIAH V36eKnCTOHHUHT V3
MyHOCHO VPHHHM 3rajuiail Wyiau OCOH KeUMacIuTruHH, Oy hyina Gumokopiuk,
XKOHO03/MHK, BaTanHM OHa/leK ceBHI, apAOKJIaIl 3apypiurura ypry oepau.

MyCTakuUIMTUMHA3 ~ JYIIMAaHJIAPUHUHT  €BY3  HUSTJIIAPUHUHT  Oup
KYPUHUIIM TYKCOH TYKKU3UHYM HuiHUHT 16 QeBpasnga TomkeHTaa
VIOIITUPUIITAH KaOUX MOPTIaTUIILIApia HAMOEH OVIIIN.

By mynxum BokeajaH mioup KajaOu xam OyTyH MamJjakar, XajkK OuiaH
Gupramukna jgap3ara Tymad. «Belopiuk» mebpuia Y30eKHCTOHHHHT OYIOK
KeJlakaru yudyH Oemop Oynran, Oy WHynga xaMma HWMKOHHUATIAPHU WINTa
comaétran VY3bekucton Pecny6mmkacu Ilpesumentn M.A.Kapumos Gunan
KamapOacta mIoup KajlOW YpTaHWUIUIApH, IOPT OapKapOpJIMrd, TUHWINTUTA
JNabBATHU TYWAMU3.

[llonpauar BartaH Xakugaru WEebpJApU LIYHYAKA MIEbPUM HYTK,
YaKUpHUK, SUIOHFOY XaMmMJy CAaHO 5Mac. YHUHI BartaH Xakuparu cy3su 4yKyp
KeunHMasap, 0e30BTa Yilmap Xocujacw, €HHMK Kajad Mpu3Macu OpKaldM YTra
TepaH 00pa3Iu MylIoxaaaaapaup.

VMyMaH, XajJK, YHHHI JapAy TAlIBHIIM, Y30EKHCTOH MaB3yCH IIOHD
WxKoIMIa aiipruda Oup myxab0at Ousian Kayamra oirHaau. OHa-IOpT — KOHAKOH
V36exucron — AOnynna OpumnoB 5Hr OajaHJ Makomilapja Kajiamra oJiraH
map3ymup. 1lloup GeBocuTa Y36eKHCTOHra IEhp OAFMILIANINMY, MAaXTaHH
MajaxX »JTaJdMH, XaMMa BakKT Ky3 YHruga skadokam XaJlKUMW3, YHUHT
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MyaMMOJIapH, TAIBUIIUIAPY Typaau. MWIIATHUHT YUFOHUIIINA, MIJITUN Fypyp
TYUFYJTApUHHUHT YyKyp TOMUp EHnIuaa, BaTaHHN TaHUITHUHAT TePaHIAMIAIITHIA
HIOUp CY3UHUHT canMofu Oeku€c OYynau. VYHUHT JHPUK KaxpaMOHH
V36eKNCTOHHN OTAIMH OMp CeBrM OmmaH ceBamd. IIIyHHCH XapaKTepiHKH,
V36ekucronra 6yaran Myxab6aT GanaHamapBo3 MECpAIap, SUIOHFOY MaIXHsIIap
Owna" sMac, 0ajgku JIMPUK KaXpaMOH KaJIOMHUHT TyO-TyOuJIaH OTHJIMO YHMKKAH
KeurHMasap, 0e30BTa Yiliap Tap3uja UHKUIIO( TOMaIu:

Xankum, Tapux XyKMU CEHH arapja
Manry my3nukiapra 3aTrad Oyiacany,
Kopnukinapau MakoH 3TraH O0yJcaiiiuHT,

MexpuMm GepmacMuaInM Yiiia My3Jjiapra?

«MeH HeuyH ceBaMaH Y30€KHUCTOHHU» IIChPUHU YKUO YMKACH3, aMMO
KYHUJITaH caBojulapra )kaBo0 aHMKMacAeK Tyronaau. TyFpu:

KOptumMm, cenn dakat OOMIMKIapUHT-IyH
Cesran (ap3ana Oyica keunpma acio!

MHUCpaJlapura acocjiaHuO, KHIIA Y3 BaTaHWHUA OOWIWKIApH, TY3aUIUTU
YUYyHTHHA CEBMACJIUTU JIO3UM JieraH (pUkp Kenud yukui MyMKuH. Jlekun Oy
bukp xam Tyrai, aHuk ¢Gukp smac. by mebp TyFpucuna sxyaa kymiad Typiu-
TyMaH (uUKpiap OWITUPWITaH, Xap OUp MyHaKKU]l y3u4a Xap Xuj IIapxJjiaraH.
Bupox, moup «MeH HeuyH ceBaMaH Y30EKHCTOHHH» CY3IapUHM HHMa y4yH
ailHaH capJiaBxara OJu0 YMKKAHJIUTHMHH, KOCa Tarujgard HUMKOCAHH, LIOUP
HazapJa TyTraH, carpjap opacujaru AIMUPUH MYXOMU(D»HU Xed KHUM
aiitmarad. @ypcar eTu6 OyHM LIOMPHHUHT Y3U OLUKOP KWJIMIINWIa TYFPU KEJJU.
«V1ma naBpia Y36eKUCTOHHY MAXTACH yUYH, ONTHHH YUyHI'MHA XypMaT KHJITaH,
XypMar Kuwimaran Oyica-na, WyHAaH QoiianaHrad KyApaTid MycTamilakayu
cuH(uap OynraH. YIapHUHT PyXHUATH MyKappap KHIIWHUHT FAllMHU Ky3Fap
91U, UIyHJA MEH, XYI, CeH yHHM OOMIMIM Yy4yH ceBap JKaHCaH, ceH (akar
IIYHUHT Y4yH ceBap SKaHCaH, ceMacaHr-na ¢oinananacan, Xoia0yku, yiia nmaxra
XaM MEHMKH, OJITUH XaM, aMMO MEH HUMAa Y4yH CEBaMaH V36exucronnu?! Arap
MaHTy MYy3JUKJIapja siuarad OyJcaHr XaM, XaJKuM, MEH Oup uykda € €KyrTra
yxiarad OyaraHuMa XaM CeH y4yH >KOHUMHH Oepap 3AuM-Ky!-neraH Mmyxoiud
KaipusaT Ba ukp Ownad y3 BakTHAa E3WiaraH», - 1e0 Kalj dTagu Myauud.
JINpUK KaXpaMOHHMHT Y30eKHCTOHra OyNraH Myxa00aTH MY-MYHMAaH OTHIIMG
YMKKAHJIUTUHUAHET cababy MaHAa HAMaja 9KaH. YIa MaiTiap OMKOp ailTHIMIIN
Xe4 MyMKHUH OyJIMaraH «IupuH MyXxoiud» OunaH OyiraH MyHO3apa KECKUH
JUPUK KOH(IIMKT sipaTraHivrd Ty(dailiin XaMm mebp MaHa IIyHJal TabCUPIH
OXaHT KacO 3TraH.
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Y30eKucToH, OHa XalK, BaTaH XypJuru Ba 0307JTUTH MaB3yCH ahBATKOP
pyx Ownan kymmanO AOmymna OpuroB «(peHOMEHH»HH BYXKyAra KEITHPTaH
KOMIIOHEHTJIap/laH Oupu Oy Iiu.

[Ilonp xanKUMU3 TapuXH, OJUC MO3HWIAa Ba SKUH YTMUIIAA SA1a0 yTrad
OYIOK CHUMMOJIapUMM3, KaTaFOH KypOOHJIapu OyiraH yiyr aaudy HIOUpPIapUMH3
XaKuJa MWUIATUMU3HUHT KaJIpuHU OajlaHJl KyTapuilra, Y3JUKHU aHrji1ao
OJIUIIITA JabhBaT KWIYBYH IIEhpJiap OUTIH.

Tanukmu pyc woupu EBrenudi BHHOKYpOB XaKMKUK IIEHPHUHT
SAPaTWIMIIMHUA SPUM KeuaJa KUMHUHIAMP Y3 TaHUIIMHU O€30BTa KWUIMO, yHra
KyJa MyXUM OWp TanmHM aiftmmmra Kuéchmaimu. Yimna aifTmimokum GynraH
xabap KaHYaJIMK MYyXUM, KaHYaJIHK KEYUKTHUPUO Oyamaiuran Oyica, XakKuKui
HIEBP XaM LIOWP YYYyH, KaMUAT YYyH IIYHYAIMK MYXUM, LIYHYAJIUK 3apyp
Oymumu kepak. YuHakaMm 1ebp YKYBUMHU XasHKOHTA COJIAAU, TYPMYIIHUHT
KyHIQIMK TAallBUIUIApH oOpacuja KymMuwinO KeTaé3raH, YHYTHJIAa€3raH
Jax3allapHUd KalTa KOHJIApHTUPaAH, pyXuidl IyHEMU3Ta 4Yapor Oynamu. Arap
EpKUH TaJIaHT MeBacH OYJIraH mebpAa >KYIIKUH 3XTHPOC, Ky4lIu TYFEH XaéT Ba
oJlamyIap XakKuJaru 4ykyp yinap OuiiaH omyxrta OYiu0, IOKCak caBUsia XHciaap
OKMMHM Tap3uja udojananrad 0yica, OTalIMH BaTaHIApBapJIMK XHcIapu OusaH
nyrpuwiran 0ynca OyTyH XaJKHUHT MabHABU OOMJIMTUTa ailylaHa u.

“CofuHY” 1IebpUJIa HWHCOHHWHI TAallBUII Ba XacapTaJllapWHU, TYFUITaH
JKOMMHHM KYMCAIllMHU, OpTAa KOJTraH WWuiap ajJlaMUHHA XUC Kwiamu3. Ha mioH-
IIyXpar, Xy3yp-XajJoBaT, Ha Xa€THHHI OOIIKa Ja33ariapyd OHa JUUIOPUIIEK
CYIOMJIH, IOpPT XKamoJuaek a3u3 Oyna onmaiau. lllebpHuHr xap Oup mucpacu
yMp WYJIM TAIIBUIILIM Ba O€OPOM MHCOH TaKJAUPUIAH CY3IaiIu.

buz smaérran mry ocMoH octuja, 6u3 Hadac ojlaéTraH XaBoJlaH CUMUPHUO,
Ou3 topran WyiapjgaH opu0 Oup oxam ayHERaH smad yrau Y Kum dau?
Jlaxomu & Mamxyp 30t? MyKk, y XaM cu3y Gu3ra yXImam oimuii ofaM 3au. Dpra
uira 6opu6, keu Katapau. Onauit gabnadbacus xa€t keuupapau. Maxpakaro
WuruHnapaa Oab3uiapra yximad «MeH-MeH» Je0 Kykparura ypmac, IIOH-
HIyxpaT KeTuJaH KyBMac, OOWIMK Ba MOJ-AYHE WIMHXKUAAQ KUMJIAQPHUHIAUD
KaplMcujaa WIOHAEK SUIWINO, TOBYCIEK TOBJIaHMAc »3Au. JIeKuH yHUHT
Kanbuna xaérra, TUPUKIMKKAa OyOK Myxa00ar, Try3ajulukka, Cco]Iukka
YaHKOKIMK OOp »au. Y AyHE uuulapy YYyH Y3MHU Tyia Machyl 1ed Ouap,
JeKkuH OyHU Iy4 KeNraH jkoilia TabkujiaiiBepMac >au. MaHa myHpail oup
omam Oy Qonuii aynénan uxnar kuiau. «Homabiaym onam» MIEbPUHUHT
Ma3MyHUHH TIyHAal Hacpuil 0a€H KWIHMII MyMKWH. DHIW MIEbPHUHT pyXUIaH
KeJInO YMKYyBYM, caTpiiap 3aMUpUIAru MabHOTa bTHOOP Oepainuk. Uxtuépcus
paBuIlja WIYHJAW KamTap, KaMCyKyM ojamiiap OyiMaca, WHCOHUSTHUHT
MabHABUATH OV, MAbHOCK3 OYIMO KoJapau, NIyHEHM MIyHJal ojgamiap TyTHO
TypuOIu eraH yitnapra Oopamus.

[ITonp «I'eneTnka» mewvpuaa:
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MeH xam smasnMan y3 3aMOHUM/IA,

JlaBpuM1aH Kaiira Xxam TylmapauM WHPOK,

Hesi xuto6 kwnanu. JlapxakukaT, agaOuET, MWEBPUST JaBp MaxCyiH.
UuHakaM WXOJIKOPHUHT Xap Oup acapuja JaBpHUHT «IOpaK YpUIIN,
3aMOHHUHT J10J13ap0 Macanajiapu akKCMHH TONMOFU 3apyp. A.OpHUIIOBHHHT 3HT
XM ebplapuaa JaBpHUHT Hadacu, XapakTepyid OeNruwiapu, TallBUII Ba
YMUJIapU, UHCOHHUHT PYXUH OJlaMH, CEBMHY Ba Kaiifynapu y3ura xoc udona
TOMAIH.

[Houp Baran wmaB3ycura, yTraH Ba 3aMOHJOLI OYIOK CHUHMOJIapUMH3
TaKJAUpura KailTa-KailTa MyposkaaT Kuiaah. Xap Tajl MaB3yHUHI SIHTHU-SHTH
KUppajapura Ky ypaau.

[lloup Baranra myxa00aTHu OanaHANapBO3 XUTOOJAp OpKaIM 3Mac, OalKu
OyTyH OOpJIUFu, IOpaK Xapopatu OWJIaH OHA JUEPUHU, >KOHAKOH XaJIKUHU
CEBraH JIMPUK FAaXpaMOHHHUHI KeYMHaJIapH, Yilllapu BocuTacuaa udopaiaiira,
Oy KeYMHMaJIApHUHT XaKKOHHM Ba TaOUUI YUKUILIUTA UHTHIIA]IH.

A.OpunoB wxoauaa Baran waB3ym awnbaHa oOHa, KOHKOH XallK
TaKAUpUIAH axpaiMac, sSXJIUT TankuH KuiauHagu. [lloupuunr Baranra
MyXa00aTu 4YyKyp TpaKIaHIMK Tylrycu Ownan cyropunrad. Illynucu
XapaKTEPJIMKH, TPaKIAHIUK MOTHUBIApPH KYHIAJIWK BOKeajlapra IIehpHiA
MyHoca0ar Ownaupumaanruda ubopar smac. [llowp  mWEbpUATHHUHT
TPOKIAHINTA TIO3USHUHT FOKCAaK CcaHbaT cudaugard axamusaTd OwuiiaH
gyamOapyac OOFMUKAUp. Y XaJKUMH3HUHT MIOJJIUTY TAIIBHINWTA IIEPHK,
CYpOHJIM CaépaMU3HUHT HOTWHY IOpaK YpHIIAPHIAH YHUHT XaM Kajiuou
0e30BTa.

[loup anuk-xuccuii oOpasnap BocuTacujga udOJAHUHT OapKaMOJUIUTUTA
spulIaad. J[aBpHUHT KaTTa XaKUKATUIAAH Ky3 IOMULI, JIOKAUJIMK, pa3WJUIUK Ba
TyOaHJIMK KaOM KaMHAIT TAPKKUETUTA XaJlal OepyBUH KyCypJiapHU (HOIIT dTaIu.

MyCTakWUIMK, WCTUKJION  HWJUIapUIa I[IOUp WXKOAM SIHTM TIOFOHara
KYTapwiaM, XaJIK Ba OPT XaKuJard yujiap siHaja TepaHjaamgd. Y MyMaH, XaJk,
YHUHT JapJy TallBUIIIH, V36ekucTon MaB3yCH IIOUp MXKOAWUJIA alipuya YpuHAA
Typaau. OHa-IOPT — >KOHAXOH V36ekucron — AOGnymma OpumnoB SHr OanaHa
MaKoMJI1apJa KaJlamra oJITaH MaB3YIHUp. Hctukion apadacuna,
MYCTaKWJUIMKHUHT JacTia0Ku Huiiiapuaa, xaéraa aifHaH 103 OepraH, moup y3u
IyBOX OYnran Tapuxuil xapa€Hiap TabcUpHla €3WIraH, MYCTAKUJUIMKHUHT
Wurupma HuMra OarulUIaHTaH XallKOHA, KUCCAryiiIvK yciyOuja OWTHITaH
“McTukiion MaH3apayiapu’”’ AOCTOHMHMUHT ‘‘“Tofyiap XHUKOsCH, “V36eK 1700007
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“MypyHToB”, “Dnoboxa”, “Kamuuk noBonu”, “Umom byxopwuit”, “XKenesa” nebd
HOMJIAHTaH KUCMJIapHJia KajlaMra OJIMHTaH JIaBXajap OpKAJId  XaJIKUMU3
VOKTUMOUW-CUECUM, MAbHABUM XAETMHUHI MYXUM JKHUXATIApH, HWCTUKJIOJIAH
OJIMHTY XOJIaT Ba MUCTHUKJION WWUIapuaa 103 OepraH y3rapuuuiap HOKCak
Oaauuit HKUIIO) 3THO OepuiraH.

Oounmxon KAPMUMOB
¢.¢b.1., HamJ1Y momnentn
Axpamxon XAMJIAMOB,

¢.d.H., KaplV nouentu

ABAAYJUIA  OPUIIOB HIEBPIAPUJA XAJIK OF3AKH HMXO/IU
AHDBAHAIJIAPU TAJIKMHUA

V36exncron xamk moupu AGxymia OpumoB yCIyOMHMHT y3Mra XocC
Oenrunapuaal OMpH XaiK *KOHJIM TUIUTA SIKUHIUKIUD. JKOHIM TUIra SIKUH JeraHu
3ca XaJK TypMyIId OWJIAaH SIKUH JeraHu Oymnanu, yjaapHu Oup-OupuaaH axpaTuo
Oynmaiinu. XaaKHUHT TypMyIl Tap3u, ypg-oJaTiapd, WUIIOHY IBTHKOJJIAPUHU
qyKyp Owinm wioup KyJjaran MeTtaQopallapHUHI XalKOHA OYIMILWHU
TabMHUHJIANIM, ylIapra COAMAINK, TY3UIMK Ba caMUMHAT Oaxmr dtaau. [y Ounan
Oupra moup mwxoaujaa (OJIBKIOPHUHT — XaJlK OF3aKU MXKOAMHMHT TabCUPH XaM
CE3UJIapJIN Japakaa KywId SKaHMHHU MaiKam MyMKHH.

A. OpunoauHr “CamoBuil MEXMOH, Oe€ll JOHMIIIMAHJ Ba (Happoll KaMImp
Kuccacu’’[1], acapu XaJiK OF3aK¥ MKOAUAAH TabCUPJIAHUII OMUIIUTA EPKUH MHCOJI
Oyna omanu. Mumuii pyxna OUTWITaH MasKyp IIebpja ojiamjard Oapya THPUK
MaBXXyAO0TIapra Mexp XyJIau KyE HypuIeK 3apyp AeraH (puKp uirapu cypuiaiu.
[evpaaru moup QaHTazusacu XajdK OdpTakiapuaa axkc ITraH Xa&JIOTHHUHT
YUKYPJINTUTa, YEKCHU3JIMTHUra Yyxmiam. bamuuii foss uiaMuii (aHTacTMKara sSKAH
Oyica-na, yHAa XaJIKOHA MOATHK TaakKyp YWFyH. YHIa COAJQIMK Ba aHUKJIMK
MaBxyaA. AnaOuérmyHoc onum, akageMuk baxtuép Hazapos acap xakuaa nryHaai
&3anu: “Mexp-oxkubam, adoram, uHcoQ, UAHCOOHUL NOKIUK, MALHABUL 2Y3AIUKHU
yayanaul 6a yaapea MOHEIUK KUIyeuu xap Oup xooucaza xapwiu Oewaghkam
kypawuwt A60yana Opunos wevprapudazu 0OKCAK MAbHOOA2U 2YMAHUSMHUHE
xyorcaupanapuoup. by macanaea woup uzdun pearucmux yciyb acocuea KypuieaH
wewvprapuoazuna smac, QaHmacmuka 31eMeHmIApUoOan YHyMIu Gouoaianean
acapaapuoa xam mypoxcaam smaou. “Camosuti mexmMoH, beut OOHUWMAHO 84
Gappow kamnup Kuccacu" ana wiynoau acaprapoatr oupuoup’|[2].

Kuccanunr 6omr rosiBUM Makcaau — Mexp-okuOatHu ynysnam. [loup acap
OootuHumarun Oamuuii MyaMMOHHU capiaBxara onubd uukkaH. “CamoBUil MEXMOH™
YpraHuIUIIM JIO3UM OYJITaH TEKIHUPHUIIT OOBEKTH. ACOCUN TAAKUKOTUUIAp — OeII
JOHUIIMAHA. JlOHMIIMaHAJIApHUHT WY KyHraH XaToJapUHU KypcaTuO OepyBuu
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“ommoHeHT” — (appomr kKammup. CapiaBXaHMHT Ma3MyHHJAH XaM MabiIyM
OynmanTvKY, “‘MEeXp-OKMOAT HM XUMOSI KWIMII MakcaJuja IIOUp XaTTo
JTOHUIIMaHANIApHU XaM a0 yrupmaiinu. llebpuit Kyitnaarnda 6onuianau:

Xabap kenou @an waxpuea

Onuc Kynenu momonoat.
Vmean xeua annanapca
Enu6 mywmuw ocmonoan[3].

by xabap Te3na wiM axJjiura eTkazuiaan; BOKEaH! Y3 >Koiuaa ypraHuil yayH
Hyby3nmu komuccus tyswiaan: ‘“Kynatounap JKyHriam TomoH TomubO Oerra
BakuJHU. bemoBu Xxam TeHrcus onmm, bem kuThagan Oynmwuimn sxkam. JlyHémaru
Oapua wiaMm myn OemoBaa myskaccam. JyHénaru TwmapHu-Ky bemr Gapmoxnait
owmmmap. Kepak 6ynca Kynuiap OuiaH XaHJOH cyx0aT Kypuiiap. XyJac, Oenios
Hurmimm6 JKyHrim ToMOH enauiap. Xarto gappoin kamnupHu Xam bupra om0
kennunap’[4]. beul NOHMIIMAaHA CaMOBHI MEXMOHHHM YpPraHWINra KHPHUILAJU.
ONMMIIApHUHT U YCIYyOM KaHYaJIMK MyKammas OYJIMacuH, JIGKUH MEXMOH OWJIaH
MyJIOKOTra Kupuiia onmaiawnap. “Um yukmaau, nemMak OW3HM TYUIYHMAad y
Tapa!” — 1e6, TEKIMPHUINHK TYXTaTamwiap. “Yiua maiT, JeHr (pappom KaMImp
Kupub xenmu tentupad. — Boii Oedopa Oomarmnam, [lapa 3abtura ontu-ky!
Xonman Ttoitnob, Oomka ky3u MOmunmnO xam kxontu-ky! PanruHm Kyp, COMOH
neiican, CyBaanmMukan € ytaan!”

“CaMoBHII MEXMOH, Oell JTOHUIIMaHA Ba (appoul KaMIup Kuccacu’ acapu
JAaBPUMHU3HHUHT J10J13ap0 Macananapujiad OUpu — MHCOH MeXp TYHFyCHMHHU acpal-
aBaijaml MaB3yura OaFvIUIaHTaH. 3€po, MabHABUM KaJIpusATIap XaMm TaOuaT
HKOJIOTUSICU MHUCOJIM MYKomuO Oopsintu. TYFpu, MIMHI-TEXHUKA MHKUIIOOU J1aBiiaT
KyJIpaTUHH OIIMPUIIJA YEeKCHU3 HMKOHuUsATHap spartau. [y Owuman Owupra,
3aMOHJIONJIAPUMHU3 MabHABUHN TYHECHHUHT MAbJIyM Japaka/la KalllloOKJIaIIUIIIra
onmu6 kennu. by xonar Oapua wxkoakopinap kabu AOmymina OpUIIOBHH XaMm
tamBumra conagu. llly MabHOIAa HWHCOH MabHABUM-AXJOKUHA MAJTaHUSTHUHUHT
MyXuM Oenrucu OYiraH Mexp TYHFYCHMHHM 3b303Jalira OarulUIaHTaH IIebpuid
KHCca IMOUPHUHT capa acapiapuian oupuaup. “Tabuat OuinaH MHCOH YpTacuaaru
YUFYHIIMK Oy3uiranja, OyHU OJITUH Kylaap OujaH IIoupiap aHriald eraguiap,-
ne6 €3aau apabuérmynoc onum M. Fadypos. - Bynok Kypuca, onauH moupiap
u3TUpoOra Tymaaud, y Oomka Oylokimap xaMm Kypuimura Oedapk Kapad
Typonmaiiau. Tabuataa myBo3aHaT Oy3WiIraH 4orja y THHMMCH3 CUTHaiiap Oepa
Oouutaiii. AOAyJUIaHMHT II€bpJApM MaHa IIYHUHT Kapiuucuaa radiaatia
KOJIMAaCJIUKKa OWp 4dakupuk kabu Tyronanu’[S5]. buz taxiaun staérran “CamoBuii
MEXMOH, Oell JOHUIIMAaHJ Ba (appolll KaMnup Kuccacu’ aHa IIyHAail MabHAaBUI
HKOJIOTUSIHUHT XUMOSICUTa YakupuK cudartuaa xkapanrnaiau. [levpuit Kuccanu
Krckava “@appormn kamrup” neb ataca xam Oymap skaH. Heraku, dappomr kammup
acapHUHT Mapka3uil KaxpamoHu cananmaau. OOpa3 Xap TOMOHJIaMa MyKammall
spaTWITaH. Y HUHT Xap OUp Xapakatu, Xap Oup cy3u caHbaTKOpOHA Maxopar OuiiaH
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rapnagaHTHpriTad. KammupHuHT XaTTH-Xapakatnapu (YVwa naiim, dene gpappou
kamnup Kupub xenou menmupa6) Ba cysznapuna (Bou bevopa bonracunam, Japo
3abmuea onmu-xy! Xoroan mouiu6b, 6owka ky3u FOmunud xam xonmu-xy! Paneunu
Kyp, comoH Oetican, Cysoanmurxan é ymoar!) 10KCak MHCOHUH (azunatiap, y30eK
OHajapura Xoc TEHrcu3 Mmexp-madrar ypypud Typaau. Xaiak OF3aKd WKOIH
MoTuBiapu acocuna (Paweunu kyp, comon Oetican, Cysoaumuxan € ymoar!)
oepwiran Kammup o0pa3m TacBHpHaa XaM HIOMPHHUHT Y30€K OHajapura yJKaH
OXTUPOMH SKKOJ K¥y3ra TaluiaHaIm.

Anitunranuziek, Aoaynna OpunoB WKOAKWIAA MEXP-OKUOAT TYIIyHYaCH YHUHT
YDKOAUAATH €TaKYU MaB3yJlap CHUpacura Kupaau. YJap Xakuaaru KeumHMajlapuHu
KUTOOXOHTa €TKa3MOK YUYH LIOUP XaJIK OF3aK{ MYKOJIM HaMyHaJlapyJiaH TallHaJIUK
ounad 3yp mixom osagu. LIoMpHUHT Makcaau PUBOSITIAPHU IIEHPUH THU3UMIa
COJIMII 3Mac acyio. Acl Makcaj 3J1 opacuaa Tobopa cuiipakiamun® Oopaérran
MeXp-OKMOaTHU cakjad KOJMIIra JabBaT, 33Ty MHTWIMLLAWD. AHa 1y Oaguuii-
ACTETUK KuMMartura kypa “CaMoBHII MEXMOH, Oeml JOHMIIMaHA Ba (appor
KaMIIMp KHUCCAa HH CYy3 CaHbAaTHHUHI HOJHWP HAMYyHaJIapW KaTopuja CaHall
MYMKUH.

bonian-o€K 4yKyp JOHMIIMaHAJApra XoC Ma3MyH Ba IIAKJIAH XaJIK OF3aKH
MOTHUBJapu OWJIaH Cyropuirad acapiapaad sHa Oupu “Ulapk xuxosicu” (1980)
mebpuaup. YHAA alTwidinuya, Kyjaa KamOaran oTa-yFuin  y30K — Wynira
OTJIAHUIIAH.
Kypub xemcun uykuunux xam

Kum nenapea 3op 20u.
Hxxrosunune ypmacuoa
bumma swax 6op 30u”[6].

Ora-00yia y30K TOPTHUINYBJIaH KEWMH »SIIAKHU HaBOAT OWJIaH MUHUIITA
kenumub onagu. bupuHum OYnuMO »Smakka ora MUHAAWM. bup KUIUIOKAaH
yTaérranja, TypT-0ei ogaM opKajJapuiad MUKUPIAINO KyIuno KoJaau:

— AXMOK 5Kan Manasu 4o,
Axmox xaooan 3uéoa.

V3u ynos munu6 onean,

Vemu sca nuéoa (Ya xoiina).

Vsanub kerraH oTa IIApTTa dUIAKAAH TYWIUO, YFIMHU MUHIUPUO Kysau. SHa
Oup KuNUIOKAaH  yTaéTraHjga, oOpTJapujaH TypT-Oem ojaM MNUKUpPJIamuo
Kynumiaad. bojmaHuHTr opusiTM Ky3Fal, IIapTTa SIIakgaH TymuO, nmuéaa kera
Ooonutaiiau. bup KunulokaaH yraérranja, OpKalapuaaH siHa KyJIMIIMO KOJUIIAH,
yHra uyujgaid ojMmaraH ota-Oosia xawxamwiamu6® konaau. Hly Owmnan “Illapk
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XUKOSICH JIar¥l aCOCHI BOKEUM Ma3MyH TyTaliy, MOUP MIehP XOTUMACHUTa siHa Oup
OaHI KYIIUIITHY JIO3UM TONaau, Oy aciua, 0aquuii-9CTETHK XyI0ca XUCcOoOIaHau.

Huma cabGabman monp ota-Ooma ypracuma makgo OynraH “apas’ra SIIaKHH
cabab kuauO kypcaraau? OTa-O00JaHMHT OpKACHUJIAaH MUKUpIAmmbd Kyauo
KoJjaéTran TypTTa-Oemra Oexopumnap-uu? ['an mryHgaku, OMpuUHYHMAAH, TYpTTa-
Oemra Oexopud xap kyuyagan tonunaau. lllebpman ky3nmanran Oom myagao —
yJIapHU TaHKUJ KWIKII dMac: TaHKUJ OWIaH yJlapHU KamaTupu® Oyimaiiau.
WNkxuHupgad, OeKopumiiap OTa-00JIAaHUHI MCTEX30JId KUXATIapuHu “‘Tonub”
KyIMIIsinTy. Jmak cababd ora-Oona kynrura konasntu. Kuccaman xucca —
KyJITUTa KOJIMAacCIuK Y4yH, oJlaMmiiap ypracuaa MaiiHa-mMa3ax OyJIMAc/IMK Y4yH Y €K-
Oy €FMHTHM WUFUIITHPUO, CapUINTa IOPUIIMHT JO3UM. “Omak’nap OuiaH Oupra
IOpCaHr, ojlamiyiapra Kyiaru OynacaH. SlHa MWUIMOH MWWUIMK —KOHJOIUIMK
PUIITAIADUHUHT Y3WIMO KETUIIM XaM Xed ram smac. KyHuHr “smak” oxamiapra
kKoiMacuH. “Illapk XuKosicu ’HUHT UOpaTIM TOMOHHM MaHa IIyH/A.

“IIlapk XuKOsICH’’Ia XaJIKOHA PyX acapHUHT (dakaT udoaaBuil ycayouaa smac,
OaJIKV BOKEAJTAPHUHI XaJK OF3aKH MKOJWUTra XOC TaJAPUKUN PUBOKUIA XaM SKKOJ
KYpUHAAM, IIEbPHUHT acocuil madocu Kaiicap YFWIHMHI OTa HacHXarjapura
OemucaH]l KaparaHjiurd, okuoataa ymnap VpTacuuaru “KOHOOWNUKHUHS MULTUOH
UULIUK  puimanapu yuieauaueu’ XakKuJard Fos Ioup IbTUpoduia sHaja
TYJIapoK HamMo€H Oynaau. 3epoKH, MeXp-MypyBBaT Ba 33TYJHMKHHU YIyFlall
a1a0uETUMHU3HUHT a3aJIUil MaB3YCH.

AOnymna OpuUNOBHUHT — II€bpiapuga Kymiad XallKk MakoJulapu Ba
nbopanapunu yupatamus. [lloup ana my xank tadakkypu aypJOHaJapUHU Tarep
X0JIaT/la acapra KUPUTHI, Iy TapuKa acapuHu Oaauui Oes3am WynugaH
Ooopmaiian. AKCUHYA, MIEhp Ma3MyHUHU SHTY WXKTUMOUMN-aXJIOKUM Fosiiap OuiiaH
Goitntany. Y36eKk XalKMHHHT IOKCAK 0700-aXI0KH Ba MaJaHUSATUHH KyPCaTauraH
MakoJl Ba MaTa/Ulapu >KyAa Kym. XalKHUHT KYHIJIMTa Ky3ry Oynran OyHnain
XUKMATIap mebpla uopaTin 4yKyp MabHO KacO 3Tajy; YHUHT ICTETHK TabCHUP
kyunHu ommpanu. [lloup xank mbopamapuHu, MaKoJ Ba MaTaJUIApUHH NIyHIal
VpUHIIN KYJUTAaWIUKA, KATOOXOH Oy XMKMAatTiap XaJIKHUKUMH €KW IIOUPHUHT Y31
TYKATAaHMHU, Tadhkamail komamu. by xom AOmymna OpuUNOBHUHT II€bpiapu
MOXUSITHUJIATH XaJKOHAa MOATUK TadakkypHu HaMO€H dTaau. [lloupHUHT Xayk
PYXMHHU, YHUHT (UKpJjaml Tap3d Ba WKOIKOPIUTHHUHT aCOCHH >KMXATJIApUHU
nyXTa y37alTHpUO OJTaHIUTUAaH 1al0aT Oepaiu.

Anabuérnap:

1. AGnynna OpumnoB. Tannanran acapiap. TYpt Tomnuk. 1-Tom, TomKeHT,
2001 #wuma, 302-0et

2. Hazapos b. CeBunu-napaum — G6apu Batanum. A6aymia OpuroB Omian
cyxbar. by xakna xapanr: AO6aymna Opunos. Axonar ky3rycu. T., 2005. 120-
121-6etnap.

3. A6nymia OpunoB. Tannanran acapiap. TYpt Tomnuk. 1-tom, TolmikeHT,
2001 wuma, 302-0et
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4. A0nynna Opunos. Tannanras acapaap. Typt Tomiuk. 1-Tom, TOMIKEHT,
2001 #imn, 302-6et

5. Fadypos U. SAm-simmn gapaxt. — TomkeHT, AmaOuér Ba caHbaT HAIIPUETH,
1996. — b.221.

6. A6aymia OpunoB. Tannanran acapiap. Typt Tomnuk. 1-tom, ToiukeHr,
2001 #un, - b. 304.

Olim USMONOV
f.f.n., ToshDO‘TAU dotsenti v.b.

XX ASR 60-YILLARI O‘ZBEK SHE’RIYATI VA ABDULLA
ORIPOV 1JODI

XX asrda o‘zbek xalqi hayoti juda murakkab kechdi: uchta tuzumga guvoh
bo‘ldi, ulkan fojealar, yorgin vogealarni boshidan kechirdi va bularning bari
o‘zbek adabiyotida ham o°z aksini topdi.

XX asr boshida adabiyotimizda yangicha ruh paydo bo‘ldi: o‘zbek milliy
romanchiligi, dramaturgiyasi yaratildi, she’riyat yangicha shakl va mazmunda
namoyon bo‘la boshladi. Shu davrda Fitrat, Cho‘lpon, Abdulla Qodiriylar
adabiyotimiz osmonida yulduz bo‘lib chagnadilar. Albatta, bu yetuk shaxslarning
tarix sahnasiga chiqishi, adabiyotimizdagi o‘zgarishlar tasodifiy hodisa emas edi.
Mazkur asr boshlarida Turkistonda ham milliy uyg‘onishning boshlanishi,
jadidchilik va shu singari harakatlarning avj olishi ana shu hodisalarni yetiltirgan
edi. Qismatni garangki, xuddi shu davrda 70 yil davomida butun dunyoga
dag‘dag‘a qilgan, bayrog‘ini o‘z fuqarolarining qoniga bo‘yagan bir tuzum ham
paydo bo‘ldi, inson huquglari toptaldi, hur fikr ayovsiz bo‘g‘ildi. Mustabid saltanat
avvalo, erkin fikrli, zolimlar bilan murosaga kelmagan kishilarni yo‘qotishga
kirishdi: Fitrat, Cho‘lpon, Abdulla Qodiriy singari haqiqat yo‘lidan gaytmagan
insonlar otib tashlandi. Shuning uchun 30-yillarning oxiridan, ya’ni manfur tuzum
oyoqga turib olgan davrdan to 60-yillargacha adabiyotimizda kommunistik
mafkuraga emas, balki adabiyot qonunlariga bo‘ysunib, hayotni hagqoniy aks
ettirgan badiiy asarlar juda kam yaratildi.

Shaxsga sig‘inishning tugatilishi va XX s’ezddan keyingi siyosiy iglimning
biroz mo‘tadillashuvi tufayli ijtimoiy hayotda ma’lum darajada ijobiy o‘zgarishlar
ro‘y bera boshlaydi. Bu esa adabiyotda aks etmasdan qolmasdi. Zero, adabiyotdagi
har qanday o‘zgarish avvalo uning qahramoni tabiatidagi o‘zgarishdan boshlanadi.
Bu o‘zgarishlar natijasida 60-yillarda adabiyotimizga bir guruh iste’dodli yoshlar
kirib keldiki, ularning ijodi o‘zbek adabiyotini yangi bosqichga olib chiqdi. Erkin
Vohidov, Abdulla Oripov, Rauf Parfi singari bir gancha shoirlarning asarlari
mash’um qirg‘inlar va konfliktsizlik nazariyasi tufayli karaxtlashib qolgan adabiy
fikrga yangidan jon baxsh etdi. Shu davrdan boshlab o‘zbek she’riyati yanada
taraqqiy eta boshladi. «60-yillar adabiyotimiz tarixiga umuman badiiy adabiyot,
xususan, she’riyat gullab-yashnagan davr bo‘lib kirdi» — deb yozgandi taniqli
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munaqqid Ozod Sharafiddinov. Yillar davomida adabiyotni soxta chaqiriglar,
yolg‘ondakam baxtiyorlikni, sotsialistik tuzumning tengi yo‘qligi va uning
daholari buyukligini kuylashdangina iborat deb tushunib golgan xalq Erkin
Vohidov, Abdulla Oripov, Rauf Parfi singari shoirlarning she’rlarini o°‘qib,
adabiyotga, hayotga boshgacha nazar bilan garaydigan, yangi asarlarni sabrsizlik
bilan kutadigan bo‘ldi. Chunki bu i1jodkorlar faqatgina «baxt va shodlik»nigina
emas, xalq dilida yig‘ilib qolgan dardu alamlarni, har bir inson galbida ham
kechishi mumkin bo‘lgan iztiroblarni ham o‘z she’rlarida aks ettira boshladilar.
Ularning she’rlarida ba’zan ijtimoiy norozilik unsurlari ham ko‘rinib qolar, ammo
bu ko‘pincha ramzlar vositasida ifoda etilardi.

60-yillar shoirlari dastlab o‘sha davrda jamiyatda kechgan vaqtinchalik
iliglik, yurt rahnamolarining havoyi va’dalariga samimiy inonib, «hali oldindadir
go‘zal kunlarim, hali lab tegmagan kulgular oldda» deya kelajakka nekbinlik bilan
qaradilar. Ularning ilk ijodida sevgi iztiroblari, hijron azoblari, ma’shuqaning
vafosizligi kabi mavzular asosiy o‘rin egallagan bo‘lsa, bora-bora mavzular doirasi
kengayib, ijtimoiy qonuniyat hukmi bilan chappa aylangan, ro‘yo bo‘lib chigqan
ezgu orzular, aldanishlar va boshqa ruhiy zarbalar ta’sirida ancha «ulg‘ayib»
golgan, hayotning achchig-chuchugini, ishongan g‘oyalarining sarobga
aylanganligini anglay boshlagan lirik gahramon qiyofasi gavdalana boshlaydi.
Abdulla Oripovning «O‘ylarim» she’rida lirik qahramon ruhiyatidagi evrilishlar
mazkur avlod qalbida kechgan bo‘hronlarni yaqqol aks ettirganligi bilan ajralib
turadi:

Bu dunyoda alam bo‘lmas, bo‘lmas deb firoq,
Dasta-dasta kitoblardan o‘qirdik ta’lim.
Ravon yo‘llar qarshingizda turibdi mushtoq
Derdi bizga harf o‘rgatgan yosh bir muallim.

Soxta ko‘tarinkilik, yolg‘on shiorlar, mavhum ideal jamiyat haqidagi
targ‘ibotlar avj olgan bir davrda zamondoshlar hayotidagi garama-garshiliklar,
xalgning og‘ir hayoti, eldoshlarining achchiq taqdiriga achinish asta-sekin avvalgi
ishonchga putur yetkaza boshlaydi.

Yuragimga bir mahallar kirgan tuyg‘ular
Endi sendan ketgaymiz deb so‘raydi javob.
Meni bir zum o‘z holimga qo‘ymaydi ular,
Qo‘ymaydilar va’dalaring chiqdi deb sarob...
Gar bor bo‘lsang javob ber, ey ilohiy qudrat,
Nahot go‘dak ishonchini yozibsan qorga?!

Sahroda tashnalikdan azob chekib, o‘lar holatga kelgan yo‘lovchining
ko‘ziga uzoqda jimirlagan zilol suv ko‘rinsa va yo‘lchi umid bilan so‘nggi kuchini
sarflab yetib borganda bu sarob bo‘lib chigsa qanday holga tushadi?! Kommunistik
ta’limot shunday ishvali sarob, joduli may singari yosh avlod ong-u shuuriga
singdirilgan. Ammo shoirning ziyrak nigohi jilvali uydirmalar, yasama
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tushunchalar ortidagi vogelikni ko‘ra olgan. Shu vaqtgacha muqgaddas deb bilgan
tushunchalari puch g‘oyalardan iborat ekanligini anglagan shoir bir muddat
yo‘lsizlikdan, maslaksizlikdan giynaladi. Ammo e’tiqodsiz yashab bo‘lmaydi, axir
inson fagat non bilan tirik emas-ku!

Lirik gahramon hayotda o‘z yo‘lini topishni o‘ylay boshlaydi:

Nimanidir axtaraman — she’rdan ham ulug’,
Nimanidir axtaraman — nondan azizroq.

O‘sha davrdan boshlab Abdulla Oripov va u mansub bo‘lgan shoirlar avlodi
jjodida erk mavzusi kengroq o‘rin egallay boshlaydi. Shaxs erki mavzusi kengayib,
millat, Vatan taqdiriga kuyinish, xalqning og‘ir qismatiga achinish hislari ularning
jjodida yanada yaqqol namoyon bo‘la boradi.

I'yn6axop ALTYPOBA
Ammmep HaBonit Homuaru
$.¢0.1., TomJIYTAY
JIOIICHTH

ABJTYJIJIA OPUIIOB MDXOUJIA HABOMH CUMMOCHUHUHT Y3UT'A XOC
TAJIKUHU

byryn ¥30ek xanku OamapusTHUHT Aaxo (ap3anau Amumep Hapowii
xazparnapuauar 580 WK TYWIapyUHU HUIIOHIAII apadacuaa TypuOmms. Xap
KaHJall FOSHU Typiu ycyiuiapjaa ©0a€H stuil MyMKuH. KumMaup moHuIIMaH[
daiinacyd cudarumga, 6omka OUpoB MOXHMp cuécaTyu Tapukacuaa udoganaiau.
Anumiep HaBouiiHUHT m1yypu Ba TadakkypH, WKTAUMOMH (aonusthaa OyJlapHUHT
Oapuacu oJidii Japaxkana Myxaccamjaimrad. Anbarra, Anumep HaBouit Oupunuun
HaBOaT/Aa IMIOUP D/IM. YHUHT MyXTallam Ha3Muii acapiapu HaBowii JaxOCHHHHT
OyIOKJIHMIY Ba abaauiuru TuMcoian 0ynud nopnad typubau. llovpHUHT mebpuii
MaxopaTH Xakuaa Oup ymp OETYXTOB ralupHill MyMKHH.
Suru naBp Oyrok myTadakkup Xa€TH Ba WKOJUHHU YPTraHUIIHUHT Y3Ura XOC
SIHTA OUp OOCKUYMTa KajaaMm Kyuau.
Mamnakatumusna onub® Oopunaérran sHTuya cuécar Tydainu Aumiep
Hapowuii cuiiMocuHMHT amaOuér Ba caHbaTAard udoAacu KaTTa MHKECTapra

KYTapuiIaéTranauru aitau xaxkukataup. Cy3 MyJIKHHHHT COXHUOKUpPOHHU cudaTtuia
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¥3 nmaBpuaacK OKCaK YbTUPOd Ba IbTUOOP KO3OHTaH O00OOKATIOHMMHU3 OOpa3uHUHT
3aMOHaBUM agaOMETUMM3AArd TAJIKUHJIAPUHM YPraHUIl IIy KUXATAAH XaM
non3apOaup. 3epo, WXKOIAKOPJIAPHUHI OYryHIM aBioAu OyloK MyTadakKupHU
MabHaBUN-aXJIOKAH KaMOJIOTHHHT YYKKHCH cudaTuaa 3btupod sTamau. Typmu
XKaHpiapaaru acapiapuia xaspaT Amumep HaBouit oOpasunu y3ra xoc Oaauuii
TaJIKUH STHUINTa UHTWIMO Kemamu. YmOy makoigamuszaa HaBouidt mebpustura
Ab6aynna OpuIloB WXOJUHUHT MyHOCa0aTH, YHHUHI FOSBHM-3CTETHK KapalllapH,
Y3IIyKCU3 MKOIUH )Kapa€HHUHT Y3Ura XOCIMKIapura ybTUO0p KapaTaMus3.

Anbartta, ¥3 acapnapuaa Anuinep HaBouit CMUMOCHMHU spaTvIIra YPUHUII
VDKOJ axJIMHUHT Jesipiau 6apyacu ydyH Xocaup. YJIapHUHT aipumiiapu (akat oup
acapunu HaBowmiira Oarunuiaran Oyiica, 0ab3u IIOMpPY anuOiap MXoauaa OYrOK
MyTapakkup 0O0pa3H €Takud YpUH TyTaJd. Yjap opacuja uxdaM JHUPHUK JIaBXaiap
XaM, WMpHUK SIUK acapiap XaM MaBxya. Myxumu, Oy acapiapHMHI akcapHUsITHIA
Anumep HaBouliHUHT cepMa3MyH Xa€Tu xamzaa cepkuppa (aoiusaru OyTyH paHr-
Oapanriury OunaH HaMo€H OynraH. YmapHu Vy3ura XOC HABOMWHOMAHMHI
anoxuna-anoxuaa caxudanapu cudaruga TacaBByp ITHUII MYMKHH. YIIOy MaB3y
103aCH/IaH  aJIa0METIIYHOCIMKAA OMp KaHya  HIDIap amaira OUIMPUJITaH.
[Tpodeccop H. XKab6opoaunar “Illebp axIMHUHT UKKH >KaXOHTHPH MaKoJIacHjia
UKKM MyTadakkup JOyHEKapallujard, WKOAUN NPUHIMUIUIAPUAATU, [O3THK
Kampuéraapuaaru MYIITAPAKIHK, BOPHUCHIIIUK, yJIApHUHT MUJUTAN
MabHABUSTUMU3, aAa0METUMHU3 TAKOMWIMra KYIITaH YJIyFBOp XHMCCacu KaHaan
JIeraH caBoJIra XKaBoO OepuiTraHaurd OwiaH axamMusTIUaup. Mucon yuyyH
Baranra myxa00atr TyHFyCHHUHI O€Takpop MO3THK TankuHu Anuumiep HaBouit Ba
Ab6aynna OpHUNOB WXKOAWIA YHFYHIIMKIA Ky3aTUI MyMKUH. Baman xyoou uiitmon
Huwionu oypyp — ne6 €3ran Hapouit “Cannu Uckannapuit” nqoctonuaa. XypocoH
Ba XUPOT XaKuJa NIyHIau €3a0u:

XypocoH Oaganaup, XUpHii *OH aHra,

Xupwuit k0H, XypocoH O0aaHIup aHra.
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A6aynna OpunoBHHHT “Y30ekucToH — Baranum Manum”, “MeH HeuyH
ceBaMaH Y36exucToHHn?!” mebpaapuaarn MabHONMap HaBowmii Mucpanapu GuiaH
XaMOXaHT IUP:

banku waman 6ymap mamtu Kapoao,
banku, 6exuinT MaBxy/1 10J1y3ap apo,
Menunr Y36exucton — Bataaum 6opaup,

VY napHuHT OapuaaH abiIOpOK ablio.

[Houp yuyn Batan — Oy takaup, Batan Oy — kucmar. YHU CeBUII UHMOHIAHIMP.
Xap MKKM moup  WKoauga Oy MaB3y sIHTMYa OXaHI/la y3rada pasrjiapja
tacBupianrad. (by mynocabarnmap Ttankuau xakuga H.KaG6opoaunr “Ilenp
AXJTMHUHT NKKH )KAXOHTHPH MaKOJIACUIra KapaHr.)"

Anabuérmynoc H.PaxumsxkoHoBHUHT “UcTHkion Ba OyryHru agaOuér”
HOMJIM MOHOrpaduscuna, “MycTakWUIMK AaBpU anaduértu” anaOuii-TaHKUIUHA
MakoJanap Tymiamuaa, M. XakKyaoBHUHT 3aHkupOana mebp Komuaa” , “Cy3naru
y3muKk” kabu Katop kutoOnapuna Hapouii anbananmapuHuHr Aomyiia Opunos
WKOIM OwiaH OOFIMK OJKMXATiapyd Xakuja TepaH bukp-Mynoxaszanap
OWJITUPUIITaH.

Abnynna OpumnoB Oyrok OobOokanonnmmus Amjumep Haouit oOGpasuHuM
ApaTUIll]a 3aMOHAMU3HUHT Oapua MIoWpJapuiaH XaM HOKCAKJIMKKa KyTapuia
onmu. Kymanan, “V30eKkicToH ” mebpria Moup MaHa OyHail é3au:

bem acpkuM Ha3MuM caporiHH,
TutpaTtaau 3amwxupOan Oup 1miep.
TeMyp TvFH eTmMaraH >KOWHH,
Kamam Owmman onau Amurmep.
JlyH€é Oynin yaMaHUM MaHUM.

V30ekucTod BaranuM MaHuM.

! ’Ka660pos H. 3amon, Meson, llespust. Fadpyp Fyrnom HomMugarn mampuér - matbaa mwroaui yitu. T.-

2015.112-1316etnap.
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AGnymna OpumnoB Gapuara HacuO 3TMaiauraHn HOEO WCTEHIOATA dra, Ky
Kuppany, karra Qancabuili OwiMM sracu, KajOujaa MIEebpUAT AapécH KYImob
Typrad moup cudatuga WKOJ KWITW. YHUHT MICHPUATH XUKMaTra HyFpuiTraHu,
o0pa3nu TaCBUPHUHT Oexaa EpKUHIUTH, XalT XaKUKaTH XalpaTiaHapiau JAapaxasa
Oamuuii XakuKaTra IoKcairanu Ounad amoxuaa axpamu6 Typamu. llloup myaszam
HICHPUSATHUHT AUWAacuaard mabHaM, Kaxkaxara aianmail jmabmapuga Koiuo
KEeTraH HUM Tabaccymiail smaad. YHHUHT JOJFad Ba Imapadmu ympu “myOopax
TyWFyJap KaxKalloHW’na MyHOCHO keuyau. Acapiapu V30exk agaObuéTUHUHT
JTyplioHacu OYiaub KOJIIH.

MeH mmoupMaH UCTacCaHTH3 111y,
V3uMaHKH 3pyp 1Ty CO3UM.
bupoBnapaan onmaguMm Tyury,

¥Y3rara xam 6epmMam OBO3UM...

Xaén xabu KeHr 3pyp ojam,

Maitga ranau KytapMarai mesp.

Kepak 0yica MEHUHT y4yH Xam,

’KaBob6 6epap 6060m Amnutiep.

by kabu catpiap A0aymia OpunoBHUHT KUEDACUHU, MOATUK OXAHTJIAPUHU

Oenrunaiau, necak, xato KuiaMmaimui. AOnymia OpunoB HHUMalTapHU KyHiaao
yrau? Yuaunr uaeanu numa sau? [llompnunr Oyrok HaBowiira myHocabatw,
Myxab0atu Kanpail sau? Mana, A6nymia OpumnoB Oyrok canadu Xakujiaa HUMA
neraH: “Aéunku, oOywoxk Haeouii usxcoou ea ¢haonuamu ynyz oup ymmonoup.
Yuune myouca emuw éxyo 0Oy oOaxpnu oagvaman oOaxonaw Heua-Heua
ae1001apHUHZ Xam ympuza mamuzyauxkoup... Hagouit y3 scody canvamunu,
2azanuémunu akam canvam 0e3acu YUYHIUHA IMAC, OAINKU AHUK MYPOOY
MaKcaonap yuys, 332y 2041apu, HUAMAGPU YYYH Xusmam Kuaoupou. YHuHz

Oemaxpopauzu xam ana wyHoaq... ”

2 Opwunos A. TaHnaHraH acapnap. TypT *Kungamk. fadyp fynom Homumaarn AgabmnéT Ba caHbaT HaLpPUETH.
T.2001.129-1306eTnap.
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Kunmuit pukp, unHaKaM XUCCUET, CAMUMUST, MaxopaT — aHa IIyJjap IOoup
WOKOAVMHUHT KUMMaTWHM Ouijaupca, AOaymina OpwumoBra xoc Oyiaran TaOuui,
caMmuMuid udoaa OKMMH, Tapuxuil QakT Ba AAIWIUIAPHUA KHUECTAIIl YCYJIH OYMK
ky3ra tanuianaau. [llugnat Owian puBoxiiaHa€TraH aCpUMU3, TEXHUKAMU3 KOUHOT
MUKECUTA KYTapuiau. Bupok MabHaBUN KaMOJIOTUMHU3ZHHMHT (Da3ocu ONTH 103
HWIUTap OpTUAAH KYJI €TMac apMOHJIEK Topiald TypuOau.

AOnymna OpunoB — Oyrok HaBouMHMHT MyHOCHMO wu3gomu. Y Oyrok
cCalaUHUHT CaHbATXOHACHJAH KaHJal caboK oJraHuHM Kyiugaruya udoja
atrad: “..Men Hasouiioan macananunz moxuamuza KUpumwiHu, WevpHu cexpiiu
maéxkuaoail YuUHAMUWHU YP2aHoum. Y Kuuiu mMazmyH ugpooacununz ycmacu,
wevp aiumuul MYMKUH, J€KUH WwebpHu MmasmyH ounan Qaxkam Haeoui
atimean’’, Byrok agubnap, ynyr mytadakkupiap KucMaTuaa, Wxoaui kuédacuaa
MyailsiH MyIITapaKJIMKiIap OYJIMINM KYN Ky3aTWiraH. byHra axxmoasiap KEUMUIIH,
anaOuéT TapuxuaH Ky1miad MUCOJUIAp KEATUPUIL MyMKHH.

V36exucron Kaxpamonu, xaik monpu AGnymia OpHIIOB aifHM XaKHKaTHH
KyWuJ1arunya TAIKAH 3TraH:

Kaxonku MyKaaaac HeHU KYypuoiu,-
bapura onacan, 311 KOaup Xa€r.

bemr 103 vt Hapuan 60kub Typuoau,
Hypiu 0y ro3napra HypoHuil Oup 30T.

“Hyponuit 6up 301" A6mynna OpunoBHuHr HaBowuiira HucOatan Kysuiaran
KY1U1a0 SnuTeTapuaan Outracu. AndaTTa, Ma3Kyp mapyajaru TasHd TyuryHJyaiap
udonacu cudaruna myxaooac, xaém, dews 103 tiun Kabu CY3JIapHU XaM aXPaTHIII
xou3 Oynmamu. AWHM MaHa 11y cy3nap OaHJ Ma3MyHMHUHI SIXJUT Oup XoJija,
KylMa XyJjioca Tap3ua »KapaHrianmra acoc Oyiras.

Jynéna 6upop HOM KOJIUPMOK YUYH,

FOpt OGy3um mapTt smac Jierat ram-Ky pocr.

3 Opwunos A. TaHnaHraH acapnap. TypT *kungamk. fadyp fynom Homumaarn AgabméT Ba caHbaT HaLWPUETH.
T.2001.62-6.
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Kumanp nem kuiranaa Hai3aHUHT Ky4YUH,
Anviep KaJlaMHHM KYpcaTAau X0JI0cC.

“Hapouii 6aiiTura KOBYIITaH Xap j1a0, TakpopJiad KETrycHu mMaiixaprada 1o’ .
“Ily 6omc HaBowmii »xoxmn ne6 atanran Ocu€ ToKuaarm Ky€mra aiyiaH[u,
JKaXOHHU IMICbpUN KajlaMu OwiaaH 3a0T ATHO, MuuiMap;ad omamiap KalOuaaH
xou onau (“Anuiuep” MeEbpH).

Ab6aymna OpunoBHuHr HaBowmii oOpasura mwxoaui €HIanIyBu y3ura xoc:
YHUHTYA, HIOUP TUMCOJIM MUJUTHH UPTUXOPUMU3, FYpYyp Ba mapad-IIOHUMU3IUD,
YyHKHU, ‘““YHUHT HOMU Owiad Oupra outunran Jlyné nadgrapura y30ek 1eran HOM’ .
[Houpaunr ycro3 HaBowiira y3ura xoc Tap3gard Mexpu OOPIUTHHH XUC ITHO
Typamu3. AOnymna OpunoB yuyH Agumep HaBouil OyrokiaapHUHr Oyroru,
YCTO3JIAPHUHT YCTO3U, YHUHT “V>KOJU Ba (aonustv yiayr Oup ymmounaup”. Lllesp
axXJIMHUHT JKaXOHTHpHU O€ll acpjiaH OPTUK MYAJATKH, HA3MUM CapOWHHU TUTPATHUO,
HurupMa OMPUHYM acp MIOUPJAPUHU XaipaTra cojgaau. “MuHr UMK Myhcadu
TapUXHH cyinarap skaH, moup HaBouii xakuaa cy3 roputud, “Huzomuit Gommnan
XaJIBO MUIIUPTaH u-10, “@y3ynuit Ourran AeBoHHN (““O3apO0iKOH" MIEeHPH

Oup Jax3a KyJIuaaH KyHMaranauruHy TabKUIJIalau.

byryn wmwinar mostuk TadakkypuHUHT HaBouiiHu aHriam mapakacu
HaBouii CMUMOCHHUHI TapUXHW acociapy, MO3THUK Maxopar Xamaa WKOIUN
VWHIUBUIYAJJIUK CUHTapyu WYHaIMIUIapAard Kymiad u3inaHuiuiapra oObekT Oyina
onaau. HaBowiira kaiiTum agaOuii XOAUCACUHUHT JaBpJiap OIlla SIIOBYAHIUTHHU
ypranui xam rosdrtaa uopaTiu Xyjocajapra Keiauil UMKOHUHU Oepaau. [IlyHunr
yayH HaBouii simaran naBpaaH Oomnurad Oyrynra kamap HaBowuit cuitmocu manx
ATWIITAH acapiyap é3unuimmra cabad o6ynran. 3epo, HaBouliHUHT XaéTn Ba WxKOIU
XaKUKUH caboK Ba MOpaT MakTaOMAMPKH, MyTadakKdp LIOWp Taxpubaigapura
TassHUO AW, CaBUS Ba MaxOpPaTHU IOKCAITUPHUII Xap OUp MCTEHIOA YIYH WKOIUN
MyBadPakusaTHUHT Jaxiicu3 rapoBuanp. Yynku HaBouil simaran naBp Ba Oy Oyrok
maxc uopatim XaéT NYIMHUHT TAhCUPU KaTTa Ba WYKOJAKOPJIAPHUHT SIHTH aBJIOJINTA
wixoM Oaxm 3THO kemaérup. byrok 0000KaTOHUMU3 sIIaraH JaBp BOKeaJIapH,

Mypocacu3 XaéT XaKUKaTH, IIIOUp, Ba3up, CaA0KATIN IYCT, YCTO3, KYHIJIHM spUMJIIap
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CysHYHM cuHrapu ¢asunatiap sracu Oyiaran OyrOk IIaxc Xa€T Tap3WHU YpraHul
dancapuit Mmymoxaganap, WKTAMOMN MYyXHUT Ba HHCOH TaKIUPU XYyCYCHIAru
KyTWJIMaral xyJocanap, Oup-OupHIaH *OHJIM Ba HUOpaTIid TacBUpJIAp OpKAIU
KOHJIAHTUPHUIIA]IH.

AGnynna OpunoB y3 mebpiapuaa Anumep HapouiiHu HadakaT mowup,
omuM €km  MyTtadakkup cudatuga, OadKd yIyF YCTO3 CHHAMOCHAA XaM
TacBUpiaiau. YHUHT “YcTo3ra Tab3uM’ IMIebpUAa YKUTYBYH — MypaOOuil ycTos
MaJIx, ATHIHNO, “Anuiiepoek ayTd’u Kuéc KUIMHAIH:

byrok Anumiep6ex ayTd 3TraH MUCOJ,
CaBoJi ypraTAMHIU3 KaH4Ya paHK OMIIaH.
Komiab 6ynapmukun Oy Kap3HU axBoJl,

VY3ub 6ynapMuKaH 103Ta TaHX OUJIaH.

VYcro3napra HUCOaTaH MHHHATAOPJIMK Ba Kap3JIOpJUK TYHUFyCH a3zaliaH
XaJIKUMM3 3b303J1a0 SAIIa€Trad KaapusTiapAaH OUpH SKaHIUTH aH XaKUKATIUP.
VYcTo3 nmeranaa, xap OMp WMHCOH KYHIVIMJA YYKYp XypMar-3XTUPOM Ba YEKCHU3
upTuxop TyWFymapu, Iy OwiaH Oupra, Xxed KaHaai Ooiiuk OuiaH Yyiyad
OyIMaiiiuran Kap3JIopJIMK Xuccu Xaénra kemaau. JlyHéma oHamek MeXpuOOH,
OTaIeK FaMxyp, a3u3 Ba MybTabap OYJaraH yiayF 30T YCTO3 MypaOOuiuaup.
XankuMU3HUHT Oup Hakiauaa: “CeH ojamuapra OMp WM SAXIIWIMK KHUJIMOKYU
Oyncanr, OyFI0# 2K; VH WK AXIIMIMK KAJIMOKYHM OYJICaHT, TOK KO OOF KUJI; yMp
oYM AXIIMIMK KUJIMOKYM OYJICAHT, YCTO3IMK Kwi~, — nedwnrad. LllyHunr yuyn
KaJAUMAaH KUIIUIap V3 3yppUEIApUHN YCTO3 KyJura TOIMIIUpap dKaHiap: “OTu
CU3HUKH, CYSATH OW3HUKH , N0 yHTa WMIIOHY OWJIMPHUINTAH. YCTO3 IIOTHPIUTA
KaJiou TyOujaH xoil Oepau Ba MapBO3 KWIMILKIA yHra KaHOT Oymanu. Byrok
coXuOKUpoH 600omu3 Amup Temyp ¥3 BacusiTuaa XOKMHU nupu ycrosu Caup
bapaka kabpu noiivra KyWuIIapuHA alTraHiIuIra 0exu3ra smac.

AGnynna OpunoBHuHT “Anwmmiep Ba Tanaba” HOMIM mebpuaa AJHIep

HaBowuii ycTO3WHM I0KOpW Japaxkajga b303JI0BYH, Xap KaHIal I0KOpH Mapradana
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OynMImuIaH KaTbWid Ha3ap YCTO3HU 3H30371a0, yHM mup Ae0 OWIyBUM IIOTHUPA
cudarua rapaagaHaIu:

Capoti iyiara yuKau caBiaaTy OujaH,

Anuiiep apkOHM JaBliaTy OWIIaH.

Xupot (azocuaa sHrpajau Takoup,

[axap aitTaHMOK/1a Ba3UpH Kaowup.

VY XaJaKHUHT axBOJHMAAaH Xabap OJTraH XojAa “yJIyCHUHT napau He? AbMOIn
HeUyK nuru OunaH TaHumaau. KypunaérraH HWHIIOOTHAp, XaJIKHUHT TypMYII
Tap3u OWJiaH KU3WKaaud. Y Oylok moup Oynumm OwiaH Oupra miox XycaiH
Bbolikapo umoH4Y OWIIUpPraH yiIyF XaknapacT, dJmapBap Bazup Xam dJU. Y HUHT
KYJna KyJla KaTTa XOKUMUST Ba XyKyK OYnu0, yHra xaMu Qpykapo dXTUPOM HIIa
Tab3UM KWJIaaHu, “IIOXOHA >KOHJap” Terpacuaa mnapBoHa Oymumiaau. XarTo,
JacTopy ‘‘XabatTiu Imaixiap” xam yHra oomr 3rub typanu. “Ceprak cap6o3iapy
COIMK abEHJap, KOCUOy WIOMpPY HAKKoLI radya MHUp AJuIiep HUCTUKOOJUra
MyHTa3up.

Anumiep 6apuara TapaxxyMm OuiaH,
XypmMar Kyprazapu tTadbaccyM OujiaH.
KO371a6 Tanabanap mamuyH, capadpos,
VYayr HaBowuiira unkauinap nemsos.

[lleprpna TacBUpiaHMIIMYa, aHa IIyHAAW MIYKYXJIM Tajaga Xald
nabnapugan yumai Oupop cy3” xaszpar arpodra ky3 tanuadgunap. Cadriap
opacumadH Oup Tajabara OOokMO TypuO MeXp WiIa THUKWITa4, HOTaxOH OTAaH
Tymaaunap. byTyH xank xaiipon 6ynu6 Konaau:

bopu6 Ttanabanum Kyumwiap xaspart,
OnoMoH pyxuaa sHIpaau Xapar.
Cap6o3mnap, ab€Hap Xxaparaa 31u,
Takab0yp 60€HIap xaitpaTaa >111.

Tarun oTtra MUHUO Ba3up cy3cu3, OekaioMm cadapiapuHu JaBOM STTHPAJIH.

AH4Ya CyKyHaTJaH CYHT OXUpPHU OMp MYJIO3MMHHHT cabpu Tyrad, Ba3upu KaOupaaH

OYn0 YyTran BoKea F3acuaaH caBoj CYypaniu:
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Kumra mry acHosia 6axT KyJiau 3KaH,
AWTHHT, y1 Taiaba KuM OYiau sKaH?
Vituan Ooup TabaccyMm KUJIAHUIO )KaHOO,
Myio3umMra ceKuH aiyiagu xKaBoo:
Ocumza € 4oruM, KyIl HHAJIIap HapH,
Menra cabok OepraH YHUHT Majiapu.

AOnymna OpunoB ycTo3ra XypMartu rokcak oynran Oyrok HaBouii oOpazuHu
VKYBUYM KYy3 VHIHAA SKKOJ HAMOEH 3Ta OJraH. by X0JjaT XaJIOMMKHUHT XahupaTura
cabab Oynaérup. YUyHKM YHUHI DJBTUKOJIMYA, OTa-oHa ¢ap3aHaHU JyHETa
KEJITHpPCA, YHU KaMOJIra €TKa3aJural, €TyK MHCOH KWiaauran — ycro3aup. Caonar
MaH3WINTa €TUIIHWHI Yy3ura sjpama oK Oynanau. AHa 1y FOKHUHT CAJIMOKJIU
KHUCMHU YCTO3JIApHUHT enkacuaa. KacOmap wuuaa sHr XaWpiaucH, SHT TY3ald WUIM
ypratumi, TapOus OSTUII OpPKAIM MHCOHra salml Ma3MyHUHU aHTJIaTHII
xucobmanaau. by aca, ycto3 myamiumiiapra HacuO stran O0axtaup. HaBouiHUHT
yCcTO3ra OYJrad 95303 Ba U33aTUHUHT KyJa OanaHa dKaHIUTH OYIOK IIOUPHUHT Y3
acapiapuja XaM paHr-Oapanr Tap3na akc J3Trad. YyHoHuu, HapowuiitHMHT
KYITUUIMKKA €1 0YIM0 KeTraH ycTo3ra OaruiuiaHraH Malmxyp OalTu xXajik opacuia
0eX13 KeHT TapKaiMmaran. Mana yiia 6aiT:

Xak ynuaa kuM ceHra Oup xapd YKUTMHUIL paHXX WA,
Alinamak Oyimac aJio OHMHT XaKWH 103 TaHX uia.

Emnapan MabpugaTra 4opioBur, yaapHU I3TYJIMKKA OIIHO KUIyBYH BaTaH,
OHa, HOH KaOW MyKajjaac cy3iap MabHOCHUHM TEpaH aHTJIATyBYM Ba YpraTyBUH
MackaH MakTab Oyica, XakMKU{ yCTO3 YHHM OJaMUMIMKKa Ta€praiinu. Yoy
mebpaa HaBouit IKOJUHUHT WXKOAMM TabCUPU CE3UITUO TYpHOTH.

AOnymna OpunoB Anumep HaBouwil MKOAMHUHT azaiuil “OmmuK’apuiaH.
[IyHuHr yuyH YHHUHT wxoauna Anumep HaBowii maB3ycu amoxpja MaBKera sra.
[[loup aHbaHaHUHT ¥Y3M OWJIAH YEKJIIaHMalau. Y Wyn aTpoduaara CyKMOKJIapaaH
sHruuK u3nanau. [yauHar yayH xam y3ak cudaTuaa OJIMHTaH MaHa M1y XaKUKaT

LIEBPHUHI KEWMHTY MUCPAIAPUIA Y3UHUHT SIHITY KHppaJTapyuHU HAMOEH JTau.
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Masbnymkn, Asmmep HaBouil acapimapuparm acocuil O  HMHCOH
kamonotuaup. llloup >xamMusaT Xa€TUHU CHHYKOBJIMK OWJIAaH TaxJIWI KHIIAJIH,
WHCOHMSAT Tapuxura Hazap Ttanuiaigu. llly kysaTunuiap acHocuja HUATHUHT
93ryJIMTH, KOMWUIMK Capd MHTWJIMII WHCOHHHM FOKCAITUPHILINIa MIIOpa KHIIAIU.
Xyamu ury xonar A6aymia OpumnoB HIEbpUATH YYyH Xam xoc. dDakar y
WUTUpMaH4YM aCPHUHT OJTMHUIIMHYM WWJUTApUAAH WUTHpMa OWPUHYM ACPHHUHT
Oonutapurava OyiraH SHrM WoKTUMOUK-TapUXHUN [IAPOUTIA AHA0 OyJraH.

“Y36ek agabuétuHuHr cyurru 30-40 iinmm, My6Goaaracus aifTHIT MyMKHHKH,
AOnymna OpulioB HIEBPUATH TabCUpHAa Keuaw , neraHna mnpodeccop beramu
KocumoB xak sau. Onum Oy pukpHu aiftrangan Oy€H yTran kapui6 15-20 iun
JABOMUJA XaM allHU TabCHUp Y3 KyUYWHHU CAKJIa0 KOJTAaHUHU YBTHPO( ITHUII KEepak.
[ewpusitna HaBouii 00pasuHUHT Oanuuii TAIKMHU, aHbaHa Ba Oaguuil Maxopar
OwiaH OOFNMWK WKOAWK >kapaéHna ymi0y (GUKPHUHT TACAUFUHU Ky3aTHII

MYMKHH.

doiiranaHnIrad agaduéTaap pyimxarm:

=

OpunoB A. Taunanran acapnap.Typrunun xuna.T. Fapyp Fynom

Homujaru Anabuér Ba canbaT HampuéTn.20011nm.3846.

2. MycTakwinuk naBpu anabuétu. AmaOuii-TaHKUIWK Makonianap, Oamuanap.
Fadyp Fynom Homugarn Hampuér - marbaa mxoauii yiu. T.-2006.2880.

3. PaxumkonoB H. Mctuxnon Ba Oyrynru amaduér. “O’qituvchi” HMUNY, T.-
2012. 3280.

4. XakkynoB W. Haowmiira kanitum-3.T. “Tadaxkyp” —2016.2246.

5. XKab6opos H. 3amon, Me3son, lllewpust. Fadpyp Fynom nHomunarn nampuér

- marOaa wxoauil yiu. T.-2015.3046.
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3aBkugauHn CYBOHOB
PhD, ToshDO‘TAU katta o‘qituvchisi
VXIIALI KUCMATJIAP
JIeXKOHKYJI TUMHIArd Iaxciap OYryHITM KyHJa XaM MaBxXyd. YyHKH
(GUKpHU manmuiiall yayH Kyn y30KKamac, MaTOyoT Haupiapu (Ta3era xypHasuiap)
Ba axOopoT Taxawiuii nopramiapura (Daryo.uz, Kun.uz, Xabar.uz) »»THOOp
KapaTcak, kugos. JKapaéuna ymOy TapMoKIapjaa SpKMHIMK Oop. Yima naBpia
JIeXKOHKYJIHM 3¢a TapJUHUA TUHTJIAWIUTaH TalIKWIOT HYK XUCOOU 1.
by wMaB3yra wmypokaar amaOuéruMm3ia aBBaJl XaM MaBxXKyj OYiraH.
JIeXKOHKY1 yMyMaH ¥3ra ojam. Acapia YHUHT MabHAaBHUATH, MabpudaTu XaKuaa
ramn kKerMaiau. AMMO axaojyiapu u3ujaH Oopub nmamara Mexp Kyuuod rys3a
napBapuilid OWJiaH IIYFYJUIAaHUII XaM IOKCaK MabHaBUU MakoMaup. Mabpudartiu
Oynuin neranga Ouszga Oolkaya Kapamn makuianuO koirad. dakat kutobd YKuo,
yHTa aMaj KuiMacAaH sIiall MabHABUATIM IIAXC HMIIM AMac. Y KHTOO VKuca,
naxTaHU KUM eTumTupapau? bup ToMmoHnama Kapaca, ojaumiapra yxiiad
(duKpaaca, KUM XyKMpPOH Joupajap TONIUPUFUHU OakapuO, CY3JI0BUM UL KypOJIH
Bazudacunu VYraran OYmapau? Kum Oaxkapunuiim Kepak OYiaraH XykKmiiap
mwkpouncy Oymapan? Jeitnuk, “DHr GyOK jkacopaT 6y — MabHABHIl skacopar’™.
KaxpaMOHHMHT jkacopaTH 3ca aXIoajap MeXHaT KWIMO KyH KypraH jana
napBapuiid Ba OOOAUMIIMTH Y4YyH KypcaTraH XU3MaTH JI€CaK, SHIVIMIIMaiMMU3.
ByHU TyuryHuUII yuyH acap capiiaBXaCUHU TYFpU TYUIYHUIITHUHT Y31 eTapiu!
Iy ypuxma, Y3bekuctoHn xank moupu AGmymia OpunopHunr “Tuiia
OanrKya” IEebpPUHM 3CTANIra 3apypar TyFUIIaIu.
JlyHéna Kyprasu 11y Top XOBy34a,
Ba MyapoK TOJUTApHUHT au4uK Xa30HHU.
MeHnra anam Kuiiap TUiia 6anuKya
bup kynmak xoBy3 1e0 Ounap JyHEHH.
HexkonkynHu “Tumna OanvMkKya” KOHTEKCTUAA YpraHWIl sHTUYa TaJlKWHTa
Ba OHU3HM KapalUIapUMH3HU ONAMHIAIITUPUINTa UMKOH Oepaau. Xap HKKHU
oOpasra xaM Tparvk Ba3uaT XOC. YJApHUHT XOJjaTH aH4ya Mypakkad. J[eXKOHKyI
JTYHEHU XM OMIMal v, OMTUITUHUHT -1 WIIOKHU WYK. YHUHT KYpraHu KHUIILIOFH,
yitn, nanacu. Y Huma €0 kyH keunpaau? Typnu HO3-HebMaTiap eOmMu? XaTToKH,
PavcuHuHr KW3WHUHT Tyhura O60pub Ty3 ToTMail Kaitamu! Dap3aHaiapuHUHT
pu3KHu Oyiran OuWTTa KYWHHHM XaM MEXMOHJIap y4yH cYHHO “Marpyp” Kepuiaiu.
Var, op, rypyp! by xucnap Jlexkonkynmga xam 6op-ga! YHUHT KyHU “TaluiaHIuK
yiIoK~ eOMH, HO3-HebMatTiap eomu yranu? Mamrsan Opuraaup 6ynu6 ToiikeHTra,
dakar OyHpyK acocuaa Keiauu — Oy AyHEHM KYypUIIUMHU? YHUHT KYpraH KyHU
“ayunk xa30H’1aH dapkumu? JIeXKOHKYI XaM TyHEHU “Oup Kyimak XoBy3” Ae0
omnmaiguMu? YyHKH y HOXaKJIUK KWJIMaan, OyHra yugai onMaiian. Y KYHIIM Ba
Jajacura XyKMpoH OViranu ydyH Oolllka Maljanukiapra udjpaau. by ukku
acap/la MHCOHHUHI Tparvk XOJaTh peay akc 3TTtupwirad. buz 0y udona tapsu
OopKalii HUMa neMokunMu3? byHaa cabp-umpam, MycTaxkaMm HpOJa, MaTOHAT

* Kapumos 1. FOKcak MabHABUST — €HIHIMAC Kyd. 2-Hamp. — Tomkent: Mabuasusr. 2015. — B. 160.
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coxubu 6ynran Y3BEK kummnapy cHilMOCHHM Kypamm3. Arap yHAa 1y caHa®
YTUITaH XUXATjap akc JTMaraHja y TOM MabHOJAa MOSTHK o0pa3 cudaruna
MYHaKKUUIapy YKyBUMIApHU Oy Aapaxana KU3UKTUPA OJIMACIH.

Kyiiugarn gukp XaMm OM3HUHT KapalUlapuMu3ra Kalcuaup MabHOAA 3UJ
TabCUp ATagu. “‘JIeXKOHKyJN XaéTura TaaJUIyKJd OSIH30JIap >KOHJIAHAp DKaH,
UCTUJIO TAbCUPHU Ba YHUHT acil MaKCaJu AKKOJIPOK HaMOEH OYiia 6opaau Ba YHUHT
OHa-epra OynraH Mexpu Jajiajapd pam3uja MIakJIaHadu, 1y Ousan Oupra, yHH
Jananap opkanu cuécat MaHdaarura Xu3mMar KUJIyBYH Y3IUTHHU YHYTraH poOoTra
afimanTupamn’™. V nanacu opKaauruHa cuécat MaHdaaTHra Xu3MaT KWIraH. YHIa
epra STaJluK XWUCCH Xyaa Kyuiu. Huma Oynranma xaM yHUHT PU3KWHU sSpaTraf
XaNoauaaH TyFpuiarad. byHna aliHaH UCTWIIO TaBpW OJaMIIAPUHUHT 3Mac, Oajaku
O0ab3uaa coaia, KaMUMIUKIApAaH X0IM OyIMaraH Iaxc CyBpaTH Ky3 OJJIUMH3Ia
raBJajgaHa/Iu.

IOxopunarn (QUKpHUHT MaHTUKUI JaBOMU cudaTuia oJuMa YMuaa
PacynoBa mynpaii aenau: “JlexxoHkyn — aexkoH KVYJI. YuuHum aBnognm —
JIeXKOHKYJIIap aBJIOAWMHU LIYPO “‘CUHAWPAN , HUSTUTA, MAKCAJUTa SPULLIIA. Y Iap
PyXHra KyJUIHK TCHXOJOTHSCHHM acTa—acTa CHHLAHpAN...”°. Oxatia, Gup iwina
TyFUJTaH Oojanapra Oup Xuil TYH OmumuO® OYynmaiinu. by, suu dapk Kuiaau.
bupruna JIexkoHKyn oOpa3uHU HOTYFPHU TAJIKUH KUJIMO OWp JaBp aBiojura 6axo
oepum Vpuncuzaup. Onuma taxiawina Oupo3 smonusara o6epunaau. bup maxc
TabuaTu TaxJuiau xkapaéHuaa OyTyH Oonumn “yuyuHuu’” aBjojra 6axo Oepaiu.
Taxmmima OyHmaM MIONIMA-IIOMIAPJIMK KUJIWII Ha3apuil HYKCOHHU KEITHPHO
YuKapaau. Xamma yiia tabuarnard, kKaigusataard Kuuiap OynraHaa XaaKuMu3
VCTHUKJIOJNTa SPULLIMIIN aMpHU MaxoJ1 Oyiapau.

AMMO JIeXKOHKYJT 0Opa3MHUHT OOIlKa Xajdu Ky3aThiMaraH Kuppajapu Xam
Mapxyn. Opatna aaubiap xap Oup 0oOpa3HUHT TamKu Kuédacu — MOPTPETUHH
YM3MINra aloXuna >bTHOOp Kaparamu. Jleimuk, “YTkan kymmap”, “Keua Ba
KyHny3”, “FOngy3nu TyHnap” poMaHiIapujia KaxpaMOHHUHI TallkKu Kuédacu
anoxuaa um3wirad. Jlekun Toraihk MypogHuHr “OtamMIaH KodTraH Aananap uia
MOPTPET y3radya yu3mwiaau. YyHKHM poMaH KypWIHILIH, FOSICH, CIOXKETJIAp TU3HMHU,
MOTHBH, YMyMaH, KOMIIO3UIIUSICH OOIIKa acapjapra KaparaHja aHda Mypakkao.
Anub6 poman MartHuga JIeXKOHKYyJ TOPTPETHHU aHUK 4YW3HO KypcaTMmaiiiu.
KaxpaMOHHUHT HWCMHU, HYTKHA, JyHEKApallld, KyHIAIUK TypMyll Tap3u,
atpodarmiapra MyHocabaTh  OpKajdud  OHTMMM3JAa aHUK TyIIyHYa IMaij1o
Oynaauku, Oy XojaT €3yBUM MaxXOpAaTUHHUHT Kalapakala dKaHJIUTHHU KypcaTuo
oepanu.

JIeXKOHKyJI Y3MHUHI TOPTPEeTHHH Yy3u um3agu: “CypXOHHM Ka3upamacu
»KazupaMaHu >kazupamacu Oyiaau... MeHn 6op X0 KyBBaTUM OWJIaH KY3 KHUCIIHM...
[llynna memoHaMaa 4yKyp-4yyKyp aXWHJAp YM3UK TOPTAH... MEH 2JUIMK Japaka
KazupaMaJaH aHa 1y aKUHJIAPUM OCTHJIaH KOH OMOHJIAAUM... MeH cos-CalKUH/Ia

® Mapnaesa 3. Xo3upru y30eK POMAHUMINTHHUAT TAPAKKUET TaMoitmnapy: Ounon. dan. J-pu. 1uce. —
Tomkent: 2003. 187-188 6.

6PachIOBa V. Xo3upru anadwmii )kapa¢H: 6aqunuii Hacp MOATHKACHIA pUTM. — TOmKeHT: Mumtoz so‘z,
2012. 44 6.



107

OeT-00mMMHM Oy KYyHauM... AHa IIyHJa KOM-KOpa aKWHJIAPUM Tapam-Tapam...
XANKa-Kaaka... TAJIUM-THIAM WYIUIap KU3FUII-KU3FUIT  OYJIIU... OKHUII-OKHIII
OyAnu... OKUMTUI-OKUMTUI OYiau. Mk Gop kypmuin onam O6etunan Oy3uiandau,
nest }”/ﬁnazm...”7. bynnait moptper sparum wmaxopatu dakat Torait Mypon
yerybura xoc. V36ek anabuértuma o6pa3 MOpPTPeTHHH Oy yCylia aHMK, paBIIaH
TaCBUP ATHUII YHUHT WXKOJMHU OUp MOFOHA IOKOPUTa OJIUO YUKIIH.

Ruxsora TULABOYEVA
PhD, Alisher Navoiy nomidagi Tosh DO ‘TAU o ‘gituvchisi

ABDULLA ORIPOV SHE’RIYATIDA UMUMINSONIY TUYGULAR
TALQINI

XX asr o‘zbek she’riyati mavzular, g‘oyalar va shakllar xilma-xilligi o‘laroq
maydonga keldi. G*afur G‘ulom, Oybek, Mirtemir, Maqsud Shayxzoda singari
o‘zbek she’riyatining zabardast vakillari qatorida Erkin Vohidov, Abdulla Oripov,
Sirojiddin  Sayyid, Halima Xudoyberdiyevalar ham poeziyaning Yyuksak
namunalarini taqdim etdilar. Ular yaratgan she’rlarda an’anaviy shakl asnosida
dunyoga yangicha qarash, yangi mavzu va g‘oyalar ifodasi 0‘z aksini topdi.

O‘zbek she’riyatining yetuk namoyandasi Abdulla Oripov ijodi deyarli har
bir o‘zbek kitobxonining ko‘nglidan joy olgan, desak, mubolag‘a bo‘lmaydi. Shoir
yaratgan she’rlar ham shakl, ham mazmun mukammalligini o‘zida jamlagan
asarlar sifatida adabiy tanqidchilikda o‘rganib, e’tirof etib kelinmogda. Abdulla
Oripov she’rlari teran tuyg‘ular ifodasi o‘laroq barcha yoshdagi kitobxonlar uchun
birdek sevimli bo‘la oldi. Uning ma’rifiy, maishiy, didaktik mazmundagi va
umumbasharty muammolar, go‘zal tuyg‘ular ifodalangan she’rlari fikrimizning
yaqqol isbotidir. Shoir she’rlarida umuminsoniy tuyg‘ular talgini alohida o‘rin
tutadi, butun insoniyatga xos bo‘lgan tushunchalar, g‘oyalar yorqin ifoda etiladi.

Tabiat kimga ko‘p yo oz beribdi,

Kimgadir xalacho‘p yo soz beribdi,

Vo ajab, mana bu mashshog gadoyga

Tengi yo‘q shohona ovoz beribdi. (1987)

Insonlar tabiatan turli xislat egalari qilib yaratilganlar. Shu ma’noda ularning
jamiyatda tutgan mavgei va egallagan o‘rni ham turlicha. Dunyo asli biri kam
yaratilgan, deganlaridek inson hamisha shu kemtik hagida o‘ylayveradi.
Kimlargadir soz berib uni yuksak martabalar egasi, nozik did va farosat sohibi gilib
yaratgan bo‘lsa, kimlargadir xalacho‘p berib, uni tafakkursiz, didsiz yoki nochor
qilib yaratgani bir Hikmatdir. Odamlar hamisha mol-dunyo, shon-shuhrat,
obro‘-e’tibor talashib yashaydilar. Ularga erishish uchun tengsiz iste’dod va
mashaqqatli mehnat ham zarur ekanini biladilar. Ular uchun mana shu narsalar
nagadar muhim ekanini hozirgi jamiyatning vakili sifatida inkor etmasak kerak.
Ammo shunday insonlar ham borki, ular tengsiz iste’dodini mol-dunyo,
shon-shuhrat yig‘ishga sarflamaydilar. Vaholanki, “mashshoq gadoy’ning “tengi

" Torait Mypox. Taunanran acapnap. — Tomkent: Illapk, 2018. — b. 70.
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yo‘q shohona ovozi’ni orzu gilmagan san’atkor bo‘lmaydi. Hayotning mana
shunday jumbog, sinoatli onlari, insonning barchaga oshkor gila olmaydigan yopigq
o‘y-fikrlari shoir Abdulla Oripov satrlarida oz ifodasini topib turibdi.

Har bir inson umri nihoyasiga yetib, dunyodan o‘tgach o‘zidan qoladigan
yaxshi nom, yaxshi amallar hagida bot-bot o‘ylab goladi. Aynigsa, yoshi ulg‘ayib,
keksayib qolgan inson xayoliga bunday tuyg‘u va fikrlar ko‘prog kelishi tabiiy.
Shoirning “Yashasang dunyoda...” deyilguchi she’rida fikrimizning yaqqol
isbotini ko‘ramiz.

Yashasang dunyoda yorug* yuz bilan,

Hurmat ko‘rguzsang va bo‘lsa izzating!

Ketsang, eslasalar shirin so‘z bilan,

Yaxshi noming qolsa, golsa xizmating.

G‘anim nafratingga kelolmasa bas,

Kulsang, sidgidildan yayrab kulolsang.

Dilda g‘ashlik bo‘Imay yashasang, xullas,

Baxtli odamlarday baxtli bo‘lolsang. (1983-yil.)

Har bir inson dunyoga o°z taqdiri bilan keladi. U peshonasiga bitilgan umri
qadar yuriladigan yo‘llarni bosib, rizq-nasibasini terib o‘tadi. Ammo Nafs degan
shunday bir ofat borki, u insonga azal hagigatni unuttiradi. Natijada, inson
shukronalik hissidan, taqdirdan rozilik tuyg‘usidan, bir so’z bilan aytganda, azaliy
haqgiqatdan yiroqlashadi. U endi nafs quliga aylanib, o‘zgalarning nasibasi va
rizqiga, ortigcha mol-dunyoga ko‘z olaytiradi. Donishmand shoir ana shu azaliy
haqiqatni o‘z misralarida ta’sirli qilib ifodalab bergan. “Dunyoni qizg‘anma
mendan, azizim” der ekan, shoir ana shu taqdir nasib etgan rizq-ro‘ziga ganoat
qilmay, o‘zgalarning ham ulushini tortib olishni istaydigan nafs giriftorlariga
murojaat etadi.

Dunyoni gizg‘anma mendan, azizim,

Men sening ko‘changdan o‘tmasman zinhor.

Mening bu olamda 0z aytar so‘zim

Va o‘zim sig‘inar mozorlarim bor.

Dunyoni gizg‘anma mendan, azizim,

Sen ichgan bulogdan ichmasman aslo.

Sen yurgan tog‘larda golmagay izim,

Sen kechgan daryodan kechmasman aslo.

Dunyoni gizg‘anma mendan, azizim,

Qalbingni yogmasin shubha va so‘roq,

Men o0‘zga manzilga tikkanman ko‘zim,

U sening kulbangdan juda ham yiroq.

Ona Vatan mehri, Yurt sog‘inchi har bir inson galbiga tanish tuyg‘u. Shoir
Abdulla Oripov she’rlarida ayni tuyg‘u 0°zining yaqqol aksini topgan. “Meni olib
keting 0°z diyorimga” deya satrlar bitgan shoir haqida uning Ona Vatanini naqadar
kuchli muhabbat bilan sevganini, aynigsa, betob holida olis o‘lkalarda qolib
ketishni istamayotgani (bu she‘r Moskvada bitilgan bo‘lib, shoir xasta chog‘ida
0°zga yurtda golishni istamasligi) ifoda etilgan.
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Tinch edi hamma yoq, tinch edi har yon,

Titradi go‘yoki yer bilan osmon.

Boshimga xastalik tushdi nogahon,

Meni olib keting 0z diyorimga.

Issiq jon, deydilar, jon bo‘lsa bo‘lar,

Payt kelsa chechak ham sarg‘ayar, so‘lar.

Kim bilgay paymonang gay yerda to‘lar,

Meni olib keting 0‘z diyorimga.

Bunday ta’sirli, mahzun misralarni bitish uchun shunday yashash, juda
bo‘lmasa, ayni holatni boshidan o‘tkazish kerak, albatta. Shoirning “Kim bilgay
paymonang gay yerda to‘lar”, deb hasrat chekishi, hech shubhasiz, nihoyatda
o‘rinli edi.

Talpingan diyorim, u - O‘zbekiston!

Sehrini aytishga bormi hech imkon!

Yo‘q, o‘zga yurtlarda berolmasman jon,

Meni olib keting oz diyorimga. (1981)

Ikki ming o°n oltinchi yil oktyabr oyida o‘zbek she’riyati, adabiyoti og‘ir
judolikka uchradi. O<zbekiston xalq shoiri, xalgning sevimli farzandi, nozik
tuyg“uli, teran fikrli go‘zal she’rlar bitgan, millat dardini kuylab yashagan asl
millat farzandi Abdulla Oripov Amerika Qo‘shma Shtatlarida vafot etdi. Uni oilasi
va farzandlari davolatish uchun Qo‘shma Shtatlarga olib borishgan edi. Taqdirning
sinovini garangki, xastalik shoirning olis, begona tuproglarda jon berishiga
sababchi bo‘ldi. Donishmand shoir “Talpingan diyorim, u - O‘zbekiston! Sehrini
aytishga bormi hech imkon! Yo‘q, o‘zga yurtlarda berolmasman jon” deb bundan
35 vyil avval yozib goldirgan ekan. Taqdir shunday sinoatlarga to‘la, inson aqgli
tagdir oldida hamisha ojiz. Umr bo‘yi “O‘zbekiston, seni sevaman” deb Ona
Vataniga
mehr-muhabbatini kuylab o‘tgan shoirning boshiga o°zi go‘rqgan, gattiq havotir
olgan kun tushdi. “Yo‘q, o‘zga yurtlarda berolmasman jon” deb satrlar bitgan
shoirning ona tuprog‘iga bo‘lgan mehr-muhabbatini anglash qiyin emas. Zero,
Abdulla Oripov bitgan har bir she’r ana shunday chuqur mazmunga, teran
mushohadaga va go‘zal tuyg‘ular ifodasiga boydir.

Sizdan nima ketdi, ey do‘sti aziz,

Sog‘inmang menga har bir zum yomonlik.

Mendan nima ketdi, sizga ham cheksiz

Saodat tilayin, tilay omonlik. (1983)

Bag‘rikenglik inson fazilatlari ichra eng gadrlisi, desak mubolag‘a bo‘Imas.
Shoir bitgan misralar zamirida bag‘rikenglik tuyg‘usini ilg‘ab olish giyin emas.
Umri davomida hattoki iste’dodi uchun ham ta’qiblarga uchragan shoir insonning
ganchalar pastkash bo‘la olishiga guvoh bo‘ladi. Va eng so‘ngida bunday
kimsalarga aslo teng kelib bo‘Imasligiga, ularga qo‘shilib pastlashish kerak
emasligiga ishonch hosil giladi. U tabiatan bag‘rikeng edi va bu bag‘rikenglik
bitgan satrlarida, she’rlarida yashab qoldi. Unga qanchalik yomonlik, ganchalik
ichi qoralik qgilishmasin, u saodat va omonlik tiladi. “Mendan nima ketdi, sizga
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ham cheksiz Saodat tilayin, tilay omonlik™ (1983). O‘zbekiston xalq shoiri Abdulla
Oripov 0°zbek millatining iftixori bo‘lib qoldi.
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ABJIYJIJIA OPUITIOBHUHI" XA’ KBHABUCJ/IMK MAXOPATH

®donpkiIop Ba €3Ma agabuét MyHocabatu OeHUX0s KeHT 0ynub, Oy MyamMmo
MUJUIHHA a1a0METHUHT MIAKJUTAHUIIKA Ba PUBOXKJIAHUIIUAA XAJIK OF3aKU MYKOJIUHHHT
pojM, yHra XOC TacBUpUW  BOcHUTanap, ycayOnapaaH, IIaKJapaaH
(doifaIaHUITHUHT MYXUM TOMOHJIapH, (POJIbKIOPU3MIIAPHUHT F03ara KeJIuiy Kadu
Macananapuu kKampa® omaau. Iy wMabHOJA, WXKOJIKOPIAPHUHT (HOIBKIIOP
aHbaHanapujaH (QoiganaHuIIIard yciayOd Ba MaxOpaTUHU Ky3aTHII MYXUM
axamusTra sra.

Mabnymku, “@onpKIOp aHbaHAJApW~ JEraH/ia XalK OF3aKH HKOJIUra XOC
udona yciayou, 6aaunii makiap Ba TACBUP BOCUTANIAPH, SIIMK MOTUB Ba o0Opasiap,
MapocuM Xamja ypd-oaariapra Xoc TylIyH4Ya Ba KapanulapHUHT (akaT QoabKIop
acapiapyja CakjJdaHUO KOJMIIHW, YJapHH TOATUK HQOJATAIIHHUHT JaBOM
STTUPUIUIIM aHTHammiany. Kymnagad, moup wkoaunaru Hacpunmun Adanau
o0pa3u ¥30eK XajK OF3aKH MXKOAM HaMyHallapuJaH OJIMHTaHIuTH, €Xyn AOmysa
OpunoBHUHT V3u TabkumiaraHuaek (Aganou oecamu ysum oOynaman, Xap xun
xaneomaea uuyu mynamar) [OpunoB A., Tanmanran acapiap. 2016: 89-6er],
JIaHTeHUHT Tap)KUMach YHUHT Y4YyH KaTrTa MakTa® Oynranimuru QUKpuMH3Ta
nanun 6yna onaau. Xycycal, U.FadypoB moup xaxBUETHHN Taxjaui Kuiauo: “by
uHTUIMII DpkuH Boxuao Ba A6aymia OpHUINOB CHHTapu HIoUpJiapaa EpKUHPOK
Ky3ra TaluiaHaéTraHauru cababunu MeH Oab3aH ['ére Ba JlaHTEHHMHT TapkKuMma
KWIMHUIIM Omnan Oornaiiman” [Fadypos U., Jlupukanusr oparu. 1982: 224, nes
TabKUAJA0 YTaIu.

“MeH ¥3uM JOMMO KaWTa-KalTa YKUO TypaauraH acapiap: YTMUIIIaH —
Yexos, Mapk Tsen, O.I'enpu, 6yrynru kynaa Asu3 Hecun, EBrenuit IletpoB Ba
Uned. V3ummsnan Caun Axman. Ba taGumiiku, Gynapaad xaMm aBsan Adasmu
Jatudanapy — Y3UMU3HMHT VIia 3CKM TaHumuMmu3 Xyxka Hacpuanum...
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Hazapumna, Hacpunnua adanam acapu kaxoH agaOMETMHWHT SHT EPKUH, DHT
Tyraj, yiaMmac obpasnapu KaTopuaa Typaad. Y Hadakat ojaMra 3aBK OaruIiaiy,
HadakaT aKjI-3aKOBAaTMHWHT OWTMAac-TyraHMac WMKOHHUSTIAPUHU HAMOWHMIII
Krtaau, 6anku Oy oOpas xap KaHjaai ojamra simarira €pjaaM Oepaad. YHU WHCOH
XaCTUHUHT OyTyHJIak OollKaya Tap3ja — paHrjapjia, *uiojapiaa, YMHUIO0aXIILTUK
Oownan KaOyn kuiumra €épnaam Oepamu” [LllapaduaaunoB O., VxoaHu aHTrIami
oaxtu. 2004: 252], — ne6 €3aau agadbuérurynoc oiauMm O30 [llapadunauHos.

[oup ana wmyHnaid wmaHOamapAaH YHyMIM (olganaHraHaIuru Oouc
XKBUSIApUIATH TACBUP XAETUIIMK, ApaTraH XaKBUN XapakTepliapu TaOUUNINK
kacO atmu. AOmymia OpumnoB XaXBUETUIATH aHHAHABUMIMK Ba HOBATOPJIHUK
Macajacura ouJi KapalulapuMU3HH IOKOpUIaru agabuii ManOamapra MaHcyO KO
HaMyHaJapyd OWJIaH IIOWp XaXBIAPWHHM KHUECTAIl acocuaa JaIWUIamra YpUHHO
KypaMus.

Adanan 0Opa3MHUHT TYJAKOHJIW SIPATUIMIIMHU TabMUHJIAraH acTiIaOKu
anabuii maHOa y30€K XajnK OF3aKd WXKOAM HaMyHalapuaup. “Adanau >IIMK
oJiuaa yTupca, OUp KUIIM YHUHT OJIUTa XOBIUKUO KETUOaU:

- AdaHau aHaBM TOMOHJA TMOJIIOXHUHT MYJO3UMIIAPH COBFa-cajoMiiap

KYTapuO KEIUIIASTIITH.

- TloamoXHUHT MyJIO3UMIIApU COBFa-cajioMjap KyTapuO kenumaérrad Oyica,

MeHra Huma? — ne6au Adangu.

- Copra-caJioMJIapHU CU3HUKHUTA OJIUO KEITUIIASTITH.
- Copra-cajioMnapHi MEHUKHMra oyM0 KenumaérraH Oyica ceHra Huma? —
nebau Adanau 6enapgo.

AOnymna OpunoB aiiHan 1y JjatudaHu mebpuil Wyn Owian Oupos
Oomikaya makinga udonanaigu. [lloup XaxBusinapuga XajlK OFaKU MXOIU
YKaHpJIapUIaH, ylapJard TacBHp YCYJUIapUIaH, XalK JaTudarapuiaH YCTaaukK
OwiaH (oiganaHraHauruHu Kypamus. by xaxxBuil KAXpaMOHHUHT HYTK YCIyOuaH
XaM Ce3uuo Typaau:

— Kyu emaxnab ymouxy - 6upos,
— Menea numa, oeou Agparnou.
— CusHuxuea Kapab kemou-és,
—  Cenea numa, oeou Agarnou.

Oxopunarn wyTtK ycnyouma Qonpkiopra xoc Oynran 06aéH ycmyOwHH
KYpUIIMMHU3 MyMKUH. YOy Tmapuaja JIOKail Ba OYKY3 OJaMIJIapHUHT Kuédacu
Adanan mucomuna ound Oepuirad. XaxBUW KaxpaMOHHU Y3 HYTKH BOCHTACH]IA
dom >TUII XaM aHbaHaBUM ycyulapaaH Oupu OYnuO xucoOnanamu. Illoup
V3UHUHT XaHroma, Xaxsra OViaran myHocaOatunu “Adanau” 1e0 HOMIIaHTaH
mebpuaa Kynuaarnya u30xJanam:

Aghanou oecanu y3um oynaman,

Xap xun xaneomaea uuu mynama.

Acu UyK o0amiap Kaiiacu3napoan,
Xaga 6ynuwaou, wynea xyraman [2.95].

Adanau natudanapu, ackusuiap, YaHAWLUIAP, Janapiap y30eK XaaKuHUHT
acpimap MoOaWHuAa KyiarugaH OaxpamaHa OYnu0 KeNraHguruHU, WHCOH Ba
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Xa€Tnaru KyJATWiM OSKUXATJIApHU HO3UMK WIIFall  ONTaHJIMTUHHA  KypcaTaau.
KomaBepca, ¥y30ex TuUaM UIyHJAAll HOAWP XYCYCHSITra STaK, CY3JallyBHHHT
y3unack, Tabunii paBuILia, KyJiara naiao 0ynasepanu. YyHku, y30eK cy31apuHUHT
KYIMUWJIMTA KaMuJa WKKM MabHora odra OVmaau. Kypunaauku, XaxBui
acapJIapHUHT OMpUHYM OENTHCH YHUHI TaHKUIUW HyHamumira sraauru Oyica,
UKKUHYM XYCYCHUSITH TACBUPHUHT KYJITWIW Tap3a OepuiIUIIKIaH nOOpaTIup.

Kabpucmonea, demaneus, mupux xenou, ép-ép,

Kysonmupub buznapru ynux xeaou, ép-ép.

LIy mapuxa émMoHHU mMunaumus xam, ép-éep,

AHAxwunapuu kymeanoa, uuenaumus xam, ép-ép.(2.197)

Xaérna xap KUM Xap XWJ KacOHMHI OpPKAacHJaH THPUKYWIUK KUJIAIH,
ownacuHu Ookaau. Xankumuznaa “OTHUHT YIUMHU — WTHHUHT OalipamMu’ JieTaH
MakoJ 0op. XaJiK JOHOJUTMHUHT HOEO TypJOHAIapU CAHAJITAaH MAKOJIap/Aa KarTa
Ma3MyH Myxxaccam. LIIOMpHUHT FOKOpHAAru IIEbPUHUHT MAB3YCH OXOpPJH, SHIU.
JIexKoH epra 3KMH 3KHO, XOCHJI YHAUPUO, XaJIKHU OOKaau, MyajuIuM OojaJlapHU
VKATHO, wWiIM-Mabpudariv Kuwiaad, TaOMO KacayulapHM JaBOJaid Ba X.K.
['VproBnap sca onamaaH Ky3 IOMraH WHCOHJIADHU KYMHUO KyH Keuupaauiap.
AnbatTa, Xxap KaHJail KACOHUHT MalllaKKaTy OYJITaHUAeK, Ma3Kyp KaCOHUHT XaM V3
3axMatriapu Oop. Yinap Xap KyH faMm, Kairy OwiaH pyOapy kenajwiap, WHCOH
YMPUHUHT HUXOSICU OOpJUTy OWjaH Xap KyHHM TYKHaIIaJaujaap, OJaMJIapHUHT YIUM
OJIIMJa OXU3JIMKIAPUHU YYKyp XHC JTaguwiap. YMPHUHT YTKUHYWIUTUHU
XaMMaJlaH XaM yJap TepaH aHrjanawiap. AXmu-éMOHHU Kymaauiap, sXIIUIapHU
KyMranjapuja uusinaiauinap xaM. AMMO MHCOHJIAp XUJMa XU OyJraHiapu kadu
TYPKOBIIAp XaM XUJIMA-XWIIUPJAp. Yaap opacuaa Xam OuYKy3JlapH, TabMarupiaapu
6op: “Enub xpiub ycmuea wononunu, ép-ép, Euunmupub onamus xaganunu, ép-
ép”. Ouky3, XynoJaH XaMm KypKMalauraH, Oy4 KeJraH OJaMHH TaJlaliIuraH,
Kajoura o3op OepaauraH, OXUpPrd JTYKMAacHMHHM XaM OF3HJIaH MO OJaJuraf
IOpaKCU3, UMOHCH3, Kainbcu3 kumcanap adcycku, atpopumusna o6ucep. Yunai
KUMcanap sximu, éMOH N1e0 axpaTMmanauiap, Ooi-kamOaran ned yTupmaiaunap,
dakar y3 maHbaatnapuHu Yinmauguiap. XarTo, YIUKIAPHUHT KadaHUHU €4nu0d
oJIaJIUTaH TypKroBiap xaM Oopnuru gaxmat. [lloup huUKpHUHT KyTaMuHU Oepulia
donbKII0p KaHpaapuaaH HongamaHraH.

E3ma amabuétumusaa mactiab JIOCTOH, MAaKoJ1, TONHIIMOK, WYKJIOB, NUFH,
KenHYanuk Ep-€p, ayia kabu (GoJBKIOp KaHpiapu cTuinu3anusa Kuiauarad. [Hloup
AOGnynna OpunoB WKOIUIA XaM aHa NIy aHbaHa TaBOM ATTUPWITAH. Y HUHT KaTop
nebpiapuaa, Xxycycas, “I'ypkoBnap KymnFyu” HOMIIM LIEBPHUA aHA LIy aHbaHaap
OapIaBOMIIMIMHM Kypamu3. Mabnymku, “Ep-8p” kymmru Tyt Mapocumusa,
XypCaHTUWIMKAA aWTWIaIWraH XalK Kymufu caHanagu. KaOpucronra yiuk
KEJIMIIU TYPKOBJIAp YUyH aHa myHjaai Oaiipam. loup aitHaH WIyHUHT Y4YyH Tyiina
ailtunanuran “€p-€p” KYIIMFUHU CTUIM3alUd KUJIMO, Ma3MyHHU Ky4daWTUpPHILTra
sputtrad. lllebp Mucpanapunu ykuil OounuammMmu3gaék “kumra aza, Kumra Ty’
sKkaHnuruHU anriaiimus. lewpaa raitpuogatuiit xonatr udomacu ymsmwirad. Xaért
aHa WIyHAaW 3UAAUSATIApAaH TallKuil TomraH. Maskyp “€p-€p”ma raiiputaOuunii
KyBOHY, KHCMATHUHT KATTUKJIUTH, WHCOH WKJIUMUHUHT paHT-OapaHTIIUTH,
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YMPHUHT XOTHUMAacH, YTKUHUMIIMIUIa UIIopa akc 3taau. [loup Xank KyIIuFruHUHT
pyxura 4YyKyp KkupuO Oopa onran, mry cababmu miebpAa akc STTUPWITAH
XOJIATJapHU  TYLUIYHHIO OCOH. Ma3Kyp 1IeppAa JKaHp  CTHWIM3AUUsACU
MyBadpakugaTiu amaira ommO, MEebPUAT MXJIOCMAHAJAPU siHA OUp XalKoHa
pyxaaru mebpaaH Oaxpamann OVmmwiap. Illesp carpnapuma  “TUPUK-YIHK;
“gonon-kadan”; “€MOH-AXmM~® ~ 3WjA  TYyINIYHYajapd HMHCOH  TaOuaTtujaaru
HOMYTAaHOCUOJIMKHU 4yKYyp Hdoaanamra Xu3mMaT KUIraH.

WoxtuMouii miutaTiapHUHT XaKBUM TaHKUIU OViraH catupa aactiad y30ek
XaJIK OF3aKW IKOAWAA IIAaK/UIAHTaH Ba KEHr TapKajiraH. MexHaTkaml Xajk
a710J1aTCu3 XyKMJIopJiap, 3YJIMKOP amanjopiapra  Kapiiu oynuo,
HOPO3WIWKIIApUHU JaTudanap, XaKBUW dpTakiap Ba KYIIUKIAp OPKaIHd H3XO0P
KMITaHIap. Y3 JaBpHIATH 3y/IM, XaKCH3IHK Ba OOINKA FDKTHMOMH HIIIaTiap
YCTUJIAaH OMMAaHHUHI Kaxp-razaOunu yirorrannap. Hacpupmua Adanaum obOpasu
XaM IIy acHoAa BYXyJAra KedraH. XaJlK XaXBUW caTUpAcH Ba KyJIrucu €3ma
XaKBUM agaOMET ydyH O3yKaBHil MaHOa cudartuaa Oup Heua acpiapiaH OyEH
XU3MaT KWINO KEJIMOK/A.

AGnymna OpuUIOBHHUT XaXBUUM Iiebpiapunan siHa Oupu “Kaiicap 6oma”
1994-iiunna é3mnrad. Ymoly mebp capiiaBXacu OCTHAA “KU3UKYWIap OMCOTHIIaH”
JIeraH M30X, OCpWITaHJIMTM XaM YHHUHT XajlK OF3aKd WKOJM Ba XAKBHUET OWIIaH
OoFNMMK SKaHnurugad panonar Oepanu. lllebp puBosBuil ycynga Oynu0O, y
spTaKiapra xoc anbaHaBuii: “bop skany Wyk skaH, bup Oona 6ynran skan” geran
3aunH OujiaH OonUIaHUIM (GUKPUMUHUHT fanunuaup. lespHUHT Ma3myHwura
Kypa Kaiicap Oojla XaMMaHHM, XaTTO OTa Ba OHACHMHM XaM, MYaJUIMMHHHU XaM
ceHcupaimu xycycuaa cy3 oOopaau. by Oona xeu kumra ‘“‘cu3”’nabd Myposkaar
KrwiMaiiau, Oy xosaTra »a3o Tapukacuja YKUTYBUMCH OapuaHu cu3 JieimaH /1e0
103 MapTa €3MIIHU Tonmupaau. bona Bazudanu abiao gapaxana yaaalaid Ba 103
AMacC MKKU 103 Mapra €3u0 kenaau. SIpHU mebp naBoMHja OOJIaKaHUHT YOy
Oyropuiras Bazudanu omusy OusnaH 0a)kapu0 KeIraHauru Mabiym Oyiaau:

Myannum woo: “men cenea,

Xa, uwonean 20um-oa’”

bona oepmuw: “cenu oup
Xypcano Kunaii doeoum-oa’”’[2.135].

YMymaH onrasaa moup wkoauaa 0y Kabu FOMOPUCTHUK KYJITH KaM  YUIpauJIu.
By mewp cod xaxsuit MazmyHaa 6yiau0, yHIaru acocuii mosTuk odpas “raptudcus
0ona” Ba “Myamnum’” obpaznapu 0ynub, ymody oO6pa3 acocaH acOCH TUMCOTHUHT
XapaKTEePUHHU OYHUIITa KYMaKJIallyBYMIUK Ba3u(pacuHu OakapraH.

XaKBUM acap sipaTHUIl WKOAKOPAAH OKCaK Maxopat, UCTehJI0] Ba ajidarTa,
KaTTa MEXHATHHU Tanad sTuiaau. MKoIKop Xajak OF3aKu MXKOAM HaMyHajapulaH
XaM KeHT (oialaHraHiInry, Y3uJaH OJJAMHIY calla(iapuHUHT WXKOJ MaxXCyJid,
KojaBepca Fap0 wmagaHUsSTUHUHT Tabcupu xaM Oekuécaup. “Unoxuit
KOMEJIHS 'HUHT Tap)KUMa KWIMHHUII >KapaéHM XaKujJa I[IOup KyWuaarujiapHu
TabKuiaian: “Tapxuma skapaHu MEH Y4YyH yiIyF MakTad Oynmu. Arap Koros
yCTHUJA DHT KYN Tep TYKKaH Oyicam, yiia Tapxuma ycTuaa Tykkanman” [Opumnos
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A., Taunanram acapmap. 2001: 11-6er]. By Tapxuma moup XakBuETHAA
PaM3UMIIMK Ba CATUPUK KYJITHMHHUHI KyYalMIIUIa TAbCUP KypcaTMal KOJIMau.

MyMmTo3 amabuét HamyHalapuaa, KapJoul Xajkjiap anaduéruma xam Oy
ycynl €plaMua XaJIKOHAa KYJITMHUHT TypJd IIAKIUIApU SPATWITAHUHH KYpPUII
MYMKUH.

“Onuit xa3par 0ab3aH WIMPUH TUIHM Ma3oX Ba MyToWuOara oyapau Ba
MyHOCUO YpuHIapaa gatudacuMOH cy3mapHu OaéH umnura ToprapAu. bynmai
cy3nap Onuii Xxa3paTHUHT HO3UK 3€XHU Ba MyOOpak (PUKpUHUHT IOKOpHU Japaxaia
YTKAp HKaHJIUTHUTa JajojlaT KWITAHJIWTUJAH yJIapHU OUp XWJUIAPUHU E3UIIra
Kypbar KuinuHanau...” [Fu€cupmun Xonmamup. Makopumyn-axiiok. 2018: 372-
oer]. XongamupHuHr ‘“Makopum yJ-axJIOK® ACApPUHUHI Yy4YWHYM OoOuja
Keatupwiran Oy cyzmap Anuinep HaBOMMHMHT Kyiru Xakujard Kapalulapura,
KyJIrura MyHoca0aTura aHuKJIMK KUpUTUIITa €paam Oepau.

HaBowuii romopuaaru KyBHOKJMK Ba CEP3aBKIMK, JIATU(DIMK Ba 3apuiuk
VHUHT XaJIK KyJrucura OyiraH 4ekcu3 mMyxa00aTu Typaliau spaTWiral, YyHKU
KylIrd Y30€KHMHI KOH-KOHWTa, OyTyH TaOuarura CUHTHO KETraH MUWUIMN
xucnarnapunan oupunup. HaBowit mynmait €3aau: ‘“Xasun-mytoiinba Oup 03
KYHTWJIHM XYIIJIAMOK YYyH IIOJUIMK Ba XYPCaHIUWIIMK Y4yH OVyica €KUMIHIUP.
beozop xazun 3apudaukaup, amMmmMo yHAAH YTca aKJICU3IUKIUP’. YIyF HIOUP
ypuHCcH3, Xa€cu3 KyJIruHU (pakaT Kyiard ydyH OYynamurad KyJITHMHH OJ0OCHU3IIHK
oenrucu ne6 aragu. HWHcoHnapra xXu3Mar KuwiaauradH cod KyJITHHU 9ca
OJIKUIILJIAMIH.

“llleppusiTaa SIHTWJIMK TOMHII OCOH Kyumaimu, - ned €3ran sau Ackaa MyxTop
“lllepp — MMOUPHUHI WKTHUMOWM BWXKIOHW HOMJM Makojacuja. SIHruiamkka
WHTWIWIL, WXKOAUW M3JaHUII Xap OUp XaKUKUUA TAJIAHTHUHT IXTUEKH, MYXUM
XYCYCUSATUIUP. AMMO ‘“‘TallaHT CTUXHUSCHUHM XaM HAPOK uija Oolikapa OWIUII
ao3uM”,- nevnn Kanr. By ypunna OyHH, HIOMPHUHT Y3 TaJaHTUHU Oapya OyIOK
TpaJAMLMUIAPHU, alHUKCA, VOKOJHUHT MUUIMNA aHbaHAJAPUHU XA OWIIUII OUlaH
O3UKJIAaHTUPUIIM XaKWJaru rar, 1e6 Tyurynuin MyMkuH [Ackag Myxrtop. [lebp —
IIOUPHUHT WKTUMOHIT BIKIOHH // Y36eKnucToH anabuétu Ba canpati. - 1984. - 20
sauB]. AOnymna OpunoB ¥3 WKOAWN H3JTAHUIUIAPDUHU “UAPOK wuija” OoIIkapa
ownnu. Oitdek, Fadyp Fymom, Makcyn llaiix3ona mxonuii TaxkpubacugaH 03UK
OJITaH IIOWP MIChpapuia XaATIKUMU3 MabHaBUN TadaKKypHIard aHbaHajlapra MOC
KeJlaJIuTaH, MKTUMOWN-TICUXOJIOTUK TaCBUpra acOCJIaHTaH IMOATHK (PUKp sHama
TEepaHpOK, sHaAa HaQUCPOK KypuHa Oomuiamu. By XycycusiT HIOMPHHUHT
XaXBUETHAA XaM Oy kypcara Oomuiaau jgecak MyoOosiara OVimaiau. I[lloup
XQKBUETUAA  acoCaH, XaKBHUS  KaxpamMOHJapM y3  HYTKJIApU  OpKajH
KUpJAUKOpJIapuHU ot dTaauiap. by yTa Mmypakkad ycyin 0yiu0, Xa)XBUnIaH Kyja
KaTTa Xaétuil Taxpuba, wuiaM, Oaguui Maxopar Tanad Kwiaad. 3epo,
KaXpaMOHHMHT KUMJIMTH, KalWCH WXXTUMOUN KaTjlaMra MaHCYOJIMTH, CaBHSICH,
MabHABUATH, MAJIAHUSITH, XYJIK-aTBOPH, HUSTH YHUHT HYTKUAA Y3 UHBUKOCHUHU
TOMA/IH.

Aoabuémnap pytixamu:
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1. OpunoB AOnymna. Tannanran acapnap. F.Fymnom nomumarn Anabuér Ba
canpar Hampuéru. — Tomkent. 2001 . 1-xuin.

2. OpunoB A6nymna. Tammanran acapnap. F.Fymom Hommmarn Apabuér Ba
canbaT Hampuétu. — TomkeHt. 2001 . 2-xumn.

HaBponosa IIOXCAHAM
b.d.n. Byx 1Y nouentu

XUKMATT A UYFPWITAH XAKUKATIJIAP

Xap KaHaail uCTEHIOATU WKOJIKOPHUHT BOKEITUKHU Oaauiil MAPOK STUII Ba
udonanamga y3ura xoc kuxamiapu OVnaau. byHmgail y3ura XOociaukiap YHUHT
ycityOu, FOSIBUI Kapaluiapy, Typiau-TyMaH XoJucalapra UHIuBUAyal MyHocabaTu
KabuIapa HAMOSH OYIMIIM MyMKHH. YKyBUM XaM YHHHT VDKOIWHH aHA IIYHJai
X€u KMMra yXIiaMaral XyCyCHUsITiIapura Kypa TaHUII1 Ba MyToj1aa KUJIaau.

oup A6aymnia OpuroB WKOAM 3aMOHABHM y30ek agaduétuaa 6eTakpop Ba
xo3ubanu, caMUMUATra MHyFpwiran Ba oOpasznu  udonpanapra OOWIUTH,
CEepMa3MyHJINTH OWJIaH aloxuaa axpanuO typamau. YunnaH, “ABBajio, y mebpaa
aliTaaurad Tyran (UKpHHUHI Y3UHU 00pasra cojiaju, KeiuH 0y (UKpHHUHT Xap Oup
napyacuHu, xap Oup OynmaruHu Xam oOpasra coja onaau. babzan oOpasmapra mry
Japakazia oK 0epaauku, yiap MEebPXOHHUHT TYPFyH (GUKpIIapUHU VHFOTaIH, y ¥3
(bukp-Mynoxazanapy OWJIaH HUMAJTApHUIUP TONMHO onaau, 6ab3aH TYJIaupa oJiaau.
Hly i#yn Ounan y YKyBUMHHU ¥3 (pukpura mepuk kKuna onaau” [KynpkoHoB M.,
1982: 351-0er].

Kyiiuga monp mxoaura Xoc MyXMM Ba KEHT Ky3ra TalUIaHHO TypyBUd
XapaKTepJn KuxariaapJaH OupH xakuia cy3 IOpUTHIIHNA MaKcaJ KUIHH]IH.

Mabnymku, A.OpHUNOB WKOAMHUHT MaB3y noupacu keHr. lllowpHuHT
JUKKATHA TOpPTMaraH coxa Kam, JeWHIl MyMKUH. Y oJllaM Ba ojJaM, TaOuaT Ba
XKaMUAT, WHCOH LIaXCH Ba MabHAaBUH KAJIpHUATIAPUHUHT MYXUM KUppalapura

MyHOcabaT OwIaupap S5KaH, SHT aBBajo, YJApHUHT HOpar OynaguraH, caOoK
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YUKAPUIITA aCOCIaHTaH Xuxariaapura axamusat oepaau. Kalicu macana xakuaa cy3
IOpUTMACHH, YHUHT ¥3 MOXusaTHAa udoja 3THO TypraH xakukaTiapura JTUKKaT
kaparagu. llloup mebprapn YKyBUYMHU JTIOHOJMK Ba OKWJUIMK OWJIAH YMKAPWITaH
XyJiocayiapra Ooinuru Ounad 4opiad Typaim.

[oupHUHT XyJiocanapy akcapusT XoiaTiap/a mebp SKyHua Ba 0ab3aH 3ca
HICHPHUHT SIXJUT MaH3apacujga V3 uQoJacMHH TOMagd Ba YKyBUMHH Yifra
tonaupanu. Mkoakop yMkaprad Ba YKyBUMHHU YaKUPHUII Makcaauaa 0aéH 3TUITaH
XUKMaTiaap Tabuat Ba MHCOH OMUJIU V3 aTpoduaa kampad oiiraH 4YeKCU3 MaB3yJiap
Jovpacuja 3KaHIuru OwiaH XxapakrepiaHaau. JKymianan, OyHaail MaB3ylnap
TabuaT XoAucaliapu, kacoyiap Ba yJIapHHUHT XOccajapu, MHCOHHUHT a3aliuii XaTTu-
Xapakar Ba KYHUKMajap, >KOH30TJIADHUHT TaOWWM WHCTUHKTH, YMYyMaH,
OJJAMHUHT  abaauii  MyBO3aHATMHU  TabMHUHJIAraH »>KaMHKHA  SKUXaTjiapra
anokanopaup. “Uunman xam AOy/ula XOX OHA, XOX AMpUIIMII CUTaMHU XaKuja
€3CHH, XO0X MyxXa00aT, XO0X XWXpOH € ENFU3NIMK XakKujaa €3CUH, KaThbU Hazap,
WHCOHUI KEUMHMAHWHT Kalicu OMPWHU IIebpra COJIMACHUH, YHTa a0ajauil SIIOBYU
PYX CHHTIHUpUINTA UHTUIAIK , 1e6 &é3aam &3yBun Omut EKyGOB [EKy60B 0., 1992:
7-6eT].

[loup TaOWATHUHT TY3UTUTHAAH 3aBKJIAHAD DKaH, ailHU TMaWTIA, YHUHT
azanuii Ba Oy3uaMac KOHYHHUSTIapUAaH XaM axu0 Oup XUKMaTHU YKUWIu. Acnuaa
onIuid, TaOuni, Xa€Tui XakukaT udoaa TONraH caTpiiap XMKMATIH XyJioca OWiIaH
AKyHJIaHaau. “Mwunrtupaiiam MuTTd onay3”, “bynok”, “Ona” xabu Oup KaTop
mebpiaapuia WyHAal Xycycustiap Ky3atwiaaud. Macanan, “bynok” mebpuHH
onaimuk. lllebpaa udoma aTunran Mmanzapara Kypa KyTJIyF Oup caxapa Ky3 ouraH
Ba anammb mapénap capu Wym onran Oyinokka épaam OepMOKYM OYyiraH omamiiap
TOFy TOLIIAp apo SKUH Hyn ouumra kupuwaguiaap. llloupHuHr oxammapra
MypOXKaaTH 3ca YHTa 3PKUHIIMK Ba Kypaill JOBOHJIAPUHU MYCTaKuia 00CHO yTuiu
Y4YH UMKOHUSIT OCpUIIl KEPAKIUTH XaKUard YaKUPUKKA aCOCIIaHAIN.

KyiuHr, y3 WyJIMHU Y31 OUCHH Y,
3aKnaHoJICHH Y XaM Kypau cyuruaa. [Opumnos A., 2000: 39-Get]
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AmHa 1y ypuHJa MIOMPHUHT Xap OMp WHCOH Y3UHMHT SILIAI, SPATHIL, Kypall
WynuHM ¥3 Kyuura TasHuO, KUWMHYWIMKIAPHU €Hrud, Kepak Oyiica, MallaKkat
Ownan 6yica-m1a, MHTUINO 60CcHO YTHUIIM 3apypIuTu XaKujaard YruTu aéH Oyiaau.
MokonkOpHUMHr  Kapamura Kypa, Xa€T aHa IIyHJal  Kypauwiap  Ba
myBadpakusTiapu OuiaH OuiaH 3aBKJIM Ba MasmyHiauaup. lllebp YKyBUMHMHT
OWIMII, WHTUIWII, KypallHUHI TOTJIA Ba KaJApJd JSKAHJIUTH XaKUJAard MyXUM
XyJIOCAJIApHU YMKapHUIIKra épaam Oepaau.

AWiHaH 5pKUHJIMK Ba MYCTaKWJUIMK Macajacu HIOMPHUHT sSHA OUp MIEhPH —
“bo0o Ba Habupa”ma xaM oOpasiud WycuHAA TalKUH STWIaAW. YOy Iiebpaa
WKOJIKOPHUHT HadakaT Tabuar XoaucaiapujaH, OalKd >KaMUATIArH TYpPIU XHII
MyHOca0aT KYpUHUIUIAPUIAH XaM YUKapral uopatiiv XyJocacura ryBox Oyiamus.
[llebpHUHT JUPHUK KaXpaMOHW HAOMPACMHUHI KYJIMJAH MaxkKam ymnuiad, “yTran
acpiapHUHT xaénu” OunaH OaHa xonjga Oopaérran 0obora Myposkaar acocuia
MIAKJUTAHTUPWIITaH OYynn0, WXOAKOp YHHMHI Taxaccymunaa [llapkau TacaBByp
sramu. lllepp opkamu maxau OamaHa, Kejdakakka TaTu/UTMK OuJlaH HHTHIMO
KeJIA€TraH aBJIOJHUHI KaJaMUHUHHU TYPJIU TYCHKJAp €KW TypJdd HHTU30MUUI
TapTuOiap OuiaH TYCUO KYWMMacIuK JO3UMIIUTH, Y Y3 UCTaK Ba KU3UKUIILIAPU
nynunan Oopca, IOKCaK Mappajapra €TUIl SXTHUMOJW KYWIWINTA XaKujaard
KapauutapuHu 0aéH sTaau. byHaa MIOMPHUHT KaMUAT TapTUONapu xamja oTajap
Ba OoJsiasap MyHOCa0aTIApUHUHT HO3UK KUppaJlapuaaH Oupura Aaxji KAJITaHJIUr|
xamza Oy Oopanaru xyinocacuHu Oetakpop Oup Tapsna udoaa STraHIUTura ryBox
oynamu3. lyHn xam Tabkuanad YTUII KepakKd, HIOMPHUHT XyJocalapu Oup
Kapaiiga WHIWBHIyaJl KYpPUHUII KacO »dTca XaMm Oamapustra AaxJaop
XaKUKaTIapaup.

[yHuHTACK, WXKOAKOp acapjapujia >KOHMBOpJAp Ba yjapra Xoc
XyCyCHATIap MaXO3Wid WMYCHMHAA TaJKUH OSTWIaad Ba HaTHKaga HOpaToMy3
XyJiocajap YdMKapuiaau. XaWBOHOT JIyHECHHMHI CHPJIM Ba Fapouubd ojgamMu
moupHuHT (ancaduii, wxkTuMounid, Mabpuduii Kapanuiapuau 0aéH >THIIIA OUp
BocHUTa Bazuacuuu yraiiau. Macanan, “Tunna 6anukya”, “ApciaoH Yyopiarasim...

29 ¢¢

(Opxun Boxumosra)”, “Apcion Ba uHcoHn”, “Kanauprou” kabu mebpiiapua aitHu
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XonaTiapHu Ky3atumumui MymkuH. “Kanguprou” [Opumo A., 2001: 91-Ger]
capiaBXaJid IIebpHIa KaJAUPFOUY Ba UYyMUyK Xakuaa ram Oopagud  Ba
KaJIJIMPFOYHUHT XMMMAaTH WHCOHJIapra ypHak Kuiub kypcatunaau. Llloup Oup-
Oupura SXIIWIMK KWJIUINTa OJATJaHraH, y3rajapJaH Kepak 4doruja EpJaMuHU
astMaliIUral KUIIWjIapra MHCOHUSTHUHT XaMHILA MYXTOX SKaHJIUTH TYFPUCHIATU

MyJIOXa3aCUHU OaéH 3TA/IH.

babzan myHuaku G6a€H ATHIMO OopmiaéTraH CIOKET JTUHUSICH HIOWPHHUHT
Oamuuii Makcagura Kypa TapOusBUA MOXMAT KacO odrtaau. SHa aiipum
HIEBPJIADHUHT 3Ca XyJocajlapu TaHKUIUWA pyX OwinaH cyropwiran OYmnuo,
WHCOHUSITHU MAaKTOBra c€a30BOp OYiIMaran »XuxaTlIapuHU TabKUIJIAIl OpKajlu
HIOUPHUHT YTUT, caboK Oepuill HUSITH ro3ara ynkaau. [lloup Typiau-Tyman Hapca,
XO0JlMca Ba TYyLIyHYanapra ouj KapauulapuHu UQojia 3Tap 3KaH, Y3UHUHT OJIAMH,
dancabacu Ba KUTOOXOHTAa aWTaguraH Mabpubuil Kapanuiapu MaBXKyIJTUTHHU
HaMOEH Kujaau. “XakukKuil moup aBBajo, GUKp H3Ialau, OMPOK y (PUKpiapHU
TYIapoK Ba TAabCUPIUPOK KWIMO aWTUIl yuyyH VYiia (UKpiiapHu oOpasziapna
Tonaau. AOmyutaHuHT (uKpaapu TaOuuii paBuiiga oOpasznapja TyFuiaaun”
[KyunkonoB M., 1982: 352-6etr]. “K¥y3ry mnapuamapu”, “Ocku Kyayk’,
“Kypukxona”, “Jlyné oup rymopmup...”, “Konyuuar”, “bup cupku...”, “Uupok

b

Oyn xacpatdaH...” KaOu I1ebpiiapuja woup ryé€ oyiaMm aXoMnOOTIapUHUHT
MOXMSATHIA XUJIMA-XWJI XUKMAT KYypaJuraH TOHUIIMAHJAHWHI Ha3apu OWJIaH KY3
tanutaiiiu. O0pasnu TacaBByp Ba udojia XUKMATIH (UKPHUHT F03ara YMKHIIH]A
Bocuta Bazudacunu yraau. “Ilyné oup rymzopaup...” [Opumnos A., 2000: 144-
6et] ne6 OomnulaHyBYM MIEHPUAA MIOUP TYHEHU KEHT Ba OCTHMCOJ Tyl30pra, Iryx
Oonara ku€crnaiau. flHa XOHa WYWAA TyJUlap YCTUPUII HIOMPHUHT Ha3aujga Oy
KYFUPYOK HYMJArd Kyrupuok yxmanau. lllebpHUHr Xymocacuma sca JUPHUK
KaxpaMOH JyHEra KYFHPYOK MHCOJ dpMak OYauO KOJIMAciIuK UCTaruHu OaéH
sTaau. JIMpUK MaH3apa TabCHpHUAa l03ara KeiaraH sIKyH YKYBUMHM YyKyp yura
TOJNIMpaAu, IyHETa KYFUpPYOK OYIMO KOJMAcIuK Y4yH HUMajlapra 3bTHOOP

KapaTHIL JJO3UMIH TYFpUcuaa TapakKyp KUIUIIra YHIANIH.
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lyan xaM TabKuuiam MyMKUHKH, A.OpUMOBHUHT HOpaTiu XyJjocaiap
OwiiaH SIKyH TONYBYM HICbPJIAPUHHUHT alipumiiapu BokeabaHIl Xapakrepaa OyiuoO,
yHAa 0a€H ATWITaH JUPUK CIOKET CYHTHIa MYyXHM XyJI0Ca YUKApHINTra YHIAUIU.
Macanan, moupHuar ‘Kyxka” mebpuaa TacBUpPJAHTAH BOKEJIUKAA JUPUK
KaxpaMoH OONaluIuIa IyBOXU OYIIraH XoNaTHH &1ra onanad. EHMO Typrad onosra
V3UHU ypraH yplak >Ky»Kacu IIOUPHUHT XOTHUpacuaa Kojaau. YOy XOJIaTHU
IO TAJKUH ITAIA Ba YKyBUnTa caboK OepuInra XxapakaT KAJIaIu:

by nynéna osioBnap KyI, oTamroxJjap My,
Anonat 1e6 €éarannapra abaauii mapad.
JlexuH, ykam, Oup ranuMiaH MEHUHT Orox 0y,
Yonasepma xap wiT 3Tran ojioBra kapa6. [Opumor A., 2001: 66-
oeT]
[IlyHuHraeK, a3anui XajJkoHa XUKMAaTiapra JOUp XaM M>KOJKOPHUHT y3Ura

XyJocanapu MaBxya. Macanan:

Heiinunap, uT Xypap
- Vranm kapsos,
Panxy Ganonapaan
EHMacuH sKoHUHT,
Jlexun amam Kumnap,
bup ymp rupén
Wrtnap opacunan
V1ca kapBonunr. [Opunos A., 2000: 329-6er]
“Ut Xypap, KapBOH yTap” MaKOJIM XaJKOHA XUKMAT cudaTuia OpTUKYA Tarl

cy3nmap Ba Xap KaHJal Xycycuil mMyHocabaTmaH KaTbd Hazap Xa€r y3 y3aHuaa
JaBOM OTHIIMHM AHIJIATUII MakKcaauJa AuTWITaH d5Ca-a, IOUPHUHI JIHUKKATH
Ma3Kyp MOOpPAaHUHT acoCH OYyJraH Ba paM3Wii MabHO TamuO TypraH “ut’ cy3ura
KapaTtwiran Oynub, ana myHgad Qebium kummiaapra OynraH Hadpatu OuiaH
oormananu. llloupHuHT TankuHUYa, UT Xypca-ia, KapBOH YTUO KETHIIA MYMKUH,
OMpoK aHa LIyHJaW UTIap KYyTKycuAaH OyTyH yMp Xajoc Oyia OJMaciuK acOCHi
doxea HyKracuaup. byHmall WMHCOH THUpPEH, SBHU Ky3iapu €mra Tyaud ymp
Keunpaan. Xa€TuHu paHxky Oamomap rupaodbuaa yTtkazamu. lllowpHuHr mupux
KaXpaMOHM YKYBUMHU aHa MTyHAal XaB(d1aH OroxX STUIIHUA UCTANIN.

TYFpu, mxKOAKOp axjM, SHI aBBajo, agaOMET MalgoHura (GUKp aWTHIIL,

FOSBHM KapaluwiapuHd HQoja STUII, anaOUET CY3UHUHT JIyFaBU MabHOCHAAH
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KenmuO unmkuO aWTamuradH Oyicak, amad, o700 ypraTumn MakCaawuHH o3ara
YUKApUII, Xa&TUH Ky3aTUIUIAPUHUHT HWOpaTId JKUXATIApUHU KHUTOOXOHTA
aHTTIATHII YIyH KApHO Kenumu MyMKuH. bupox mowmp A6mymna OpUNOBHUHT
y3ura XOCIHWUTH IIyHJAKH, Yy HOpATIu XyJOCAJapUHU KHUTOOXOHIAH SITUPHO
yTupMmaiad, Oup Yakupuk Kabu Oapamia O0a€H stamu. Macaman, “Jlop603”
mebpuaa;

buz-um, 7X... 6ab3u OUp KY3U OUUKJIAP
Omiad poaMaiiMus katTta uynna xam. [Opunos A., 2000: 75-
oeT]
“Xa€THUHT WYUTa 4yKyp KUpuO Oopuill, Xa€T XaKUKaTHHU TacBUpJAllary

KAThUAT Ba M3YWLIMK, YyKyp OOpasznuiuk, (QUKp Ba TYWFyHUHT aXouuO Oup
Tap3/a OMYXTaJIUTH, MIUJIJATKOP PyX, WUKH JpamMaTh3M, MO3TUK Ta(akKypHUHT
tepannuru, Illapk Ba Fap0 MEbPUATHHUHT HHT SAXIIM  aHbaHAIAPU
YUFYHJIAITAHIUTH €11 MIOUP WKOJUK 3BOJIOLUSACUHU TabMUHJIAraH OMUJUIap/IaH
oynou” [berumkyno JI., 2000: 392-Ger]. Xakukaran, AoOmymia Opumnon
WKOJIMHUHT JAcTIa0KM HaMyHaapuaa€k 103 Kypcarran yudy XyCycusTiaap YHUHT
OyTyH wxoau naBomuaa TakoMuwutamtupwind. lllouwp xa€ruit XakukatiapHH
y3ura xoc uycuuaa 0aauuii HAPOK 3TAU, TaPakKKypy KEHIJIMKIIapura TasHUO TepaH
TUIKWH OSTHUIITa WHTWIAW. DbyHJa alHHWKCa MMIOUPHUHT Xa€TUW XOAUCAIApHU
Oaauuil XakuKaTra alJlaHTUPUILA YJIAPHUHT MOXMATHAA ETraH XakKuKatiapiaH
XUKMaTra WYFpuiraH XyJiocajap YMKApUIITa WHTWIUIIKA YbTUOOPHU TOPTAIH.
BbyHnu moupHuHT ¥3u XaMm 3bTUpod sTaau:

“0O, noHo Tabuat, 0 OYIOK XaKuM,
XHUKMAT KypMaguM Xe4 MeH ceHra MoHaHx . [Opumnos A., 2000:138-
oeT]

[loupHUHT OJIaM XOJUCOTJIADUHU XUKMATra ypad TaJIKWUH JTUITAH HKOJ

HaMyHaJlapy TapOUsSBUI axaMusTU OWJIaH JUKKATra Ca30BOPIUp.

Anaduérinap:
1. berumkynoB JI. Illebpustumus tongy3u. / OpunoB A. Tanmadraxn
acapnap. TYpt xungmuk. bupunun xxunn. — T.: Fagyp Fynom nHomunaru Anabuér

Ba ca"pat Hampuétu, 2000. — b. 390-419.
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2. Exy6os O. lloup xaxkuna cy3. / Opunos A. Mynoxot. Caiinanma. — T.:
Fadyp Fynom Homunaru Anabuér Ba canbat Hampuéru, 1992. — b. 3-11.

3. OpunoB A. Mynoxot. Caitnanma. — T.: Fadyp Fynom nHomuparu
An1aOué€r Ba canbaT HampueTu, 1992. — 432 0.

4. OpunoB A. Tanmanran acapnap. Typt xunmmuk. bupunum xwuna. — T.:
Fadyp Fynom nomunarun Anabuér Ba canbat Hampuétu, 2000. — 432 6.

5. OpunoB A. Taunanran acapiap. TYpt xumumk. Ukkuaum sxung. — T
Fadyp Fynom Homumaru Anabuét Ba canbat Hampuétu, 2001. — 496 6.

6. KyunpkonoB M. Xa€t Ba Batan Maaxu. / Kyupkono M. Caitnanma. Mkku
xuiamuk. bupunun xwin. — T.: Fadyp Fynmom nomupmaru Anabuér Ba canbar
Hampuétn, 1982. — b. 345-354,

Azumosa JIMJIJIOPA

PhD, Y3MY katTa YKUTYBUHUCHU

“UKAHHATT A UYJT” JOCTOHUJA JABP BA IIOUP IIIAXCU
MYAMMOCH TAJIKUHU

AOmynna OpUNoB yJIKaH WKOJKOP axc cudaruaa ¥3 gaBpu dXTUEKTAPUHU
AXIIM aHriap, Xuc Kwiap 3ad. lIlyHWHr ydyH yHUHT WXTUMOUN JIMPUKACH
3aMOHJIONIIAPY KYHIJIM TyOWura sIIIUPWUHTAH, YJIapHU KUWHAraH WKTUMOUN
MyaMmmoJapra, aapajiapra Xxamoxaar 3au. ‘“JKaHnartra uyna’ JOCTOHUIA XaM IIOHP
V3 naBpu ydyH A0d3ap0 OYiraH mowp MIaXCM MyaMMOCHHH ypTara Tallajiu.
Bokenuk TacBupHaa 3ca HOPEUIUCTUK YCYJIHU TaHiaau. Acap BoKeajdapu Apiiu
awJioja keyaau. JIekun Oaauuii acapja kedaéTran Bokeajiap Kaiicu UKJIUMIa COUpP
OynmacuH, yHH €3a€TraH WOKOJKOpP NIy JaBPHUHT KHUIITMCH JKAaHWHU XHcoOra
OJICaK, acapjia TacBUp JITWIaETraH BOKeajap O€BOCUTa Iy 3aMHHTa Ba 3aMOHTa
TAXJITOPIUTHHYU ce3ull KuiinH sMac. ‘JKaHHatra wyn’ma xam moup Y3u simad
TypraH >KaMHST MyaMMOJIApWHHM “‘HapuTH JyHE Ta KY4upuO TacCBUPIIANIIN.

MyannudHuHr 6aaunii HUSTH YKyBUMra caBOOy T'YHOX HEJIUTMHU aHTJIATUIIAAaH
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ubopar ned aiTcak, Ou3 JTOCTOHHUHT MKTUMOMM-0aiunii KUMMAaTHHU TTacalTUpraH
Oynamu3z. Y ¥3M sliaraH TYprYHJIUK WWJUIApUIa MOKOJKOP KUCMATH MacalacHHU
KyH TapThOuWra Kyuauku, Oy MyalTuHUHT WXKOAKOP Imaxc cudaruaa aHriad
eTTraH dXTUEXMU 3. Arap 3bTHOO0p O0epud Kapasica, Ma3Kyp JOCTOH sipatuiran 70-
80 Hmmapaa uxcmumouti maghaxkKypoa waxc Ba Muiiam 3pkKu TylyH4acu eTUiIno
kenapan. JlocToHma moupra Kywriran ai0ioB kyaa xuamauid 3au. by mycradung
Ty3yM IIApOUTHAA KaHmal E3uIm Xakuaa Kypcatma OepaawraH, amgaOuéTHH
NapTUSHUHT OyHPYKJIapUHU a0 STYBYM JacTépura aujaHTUPraH CHCTEMaja
HIOUPHUHT CYKYT CaKJIAIlIK 3. Y OJaMJIAPHUHT TWIWJArd JapAHu alTUIll YPHUTA
oXyra, ryjira mebp OuTHo6 ymp yTrazau. JloctoHaa uKTUMOUM 1apj MKOJKOPHUHT
y3 papawra amnnanrad. “VbxktumouM napA WKOOKOPHUHI IIAXCHW Japaura
aliylaHMaca, WKOJIKOp YIia Jap/IHA YMHAKaMUTIa KaaOuaaH Keurupmaca, “mKTUMOUN
sananrouianryB” to3ara kenamau. LIypo maBpu agaOMETMHUHT PHT KaTTa Qokeacu
XaMm M1y s, “Kannarra Uyn’na O3 kaMUT JapAWHHU, OFPUFUHU Y3 KanOuaaH
YTKa3a€TraH, yjiKaH MXTUMOMN ‘“MEH Mra 3ra ILIOWp IIAXCUHU Kypamus3. Y
V3UHUHT DJCTETUK WJICAIMHU IIOUPJIUKHUHT acil Ba3dudacu HUMa IKaHUHU
aHraTi opkaiau Hamo€H Kuiasantu. lllouwp maxcura kyiunran tanaOiapHH
KypcaTHIll OpKaIu Myauiid MaBxXyJ >KaMUSITHH Y3TapTHUPUILIHU, acyl HIOUPIIHK
MUCCUACH OU3 UAPOK KUITAaHUMU3JaH OOIIKayapoK SKAaHWUHHU aHrIatsInT. JlocToH
OOl KaxpaMOHM THMCOJU OpKaIW Myaulud V3 XaKUKATIApWHU TacAMKIallra
uHTWIIA. VDKoakop y3uHM ViHnaHTHUpaéTraH caBojulapra »XaBoO W3NaWau, yHH
UM WYJIIapu, YCyJUIAapUHHM KUJIUpaau Ba KaBOOHU Oapubup y3u smad TypraH
MyxuTaaH tonanu. “XKannatra uyn’ npamatuk aoctroHunaa “Unoxuit komenus”
TapKUMACHUIAH LIOWP OJIFaH WIXOMIIAPHUHT TabCUPHU Ce3WiIain. MakoH HyKTau
HazapuJaH JIOCTOH BOKeasllapu ‘‘Hapuru ayHéna” O0Ynub yramu. AGmaymna Opumos
“JlanTeHuHT 06€30BTa pyxu~ MakoJyiacuna J[ante ydyH Hapurud AyHE Oup amabwii
ycya 344, xonoc. Acnuaa, yHUHT “Uinoxuii komeausacu” UHCOHUAT XaKuaaru yra

pEeATUCTUK acapmzlp2 nevan. by dukpnapau “Kannarra iyn” 1oCTOHM Xycycuja

! Kypouos JI. AnaGuéTinyHoCInKKa Kupuir, — Ammkon: Xaér, 1997.— B. 28.
? Jlautenunr 6e308Ta pyxu // Opumos A. dxtuéx (apsanan.—T.: Emr reapmus, 1988 itur.—b. 49.
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xaM ailtumn MyMkuH. Acap 1978 #unaa €3wiran. CTaluH 1IaXCUra CUFUHUIITA
Oapxam OepuiraH, “XpylrdeBdya WIMKIUK Husuiapu’” Oolianran 0yiica-aa, cuécui
TabKMO Ba TaxAWAJap MApTUSHUHT caHbaT Ba anabuérra apanailyBd Tap3ujaa
naBoMm sTapau. Kymnanan, “A6aymna OpunoBHUHT Vina AaBp “pyxura’ TYFpu
kenMmarad ‘“YKannatra uyn” apamaTuK JOCTOHH, OYyTYH yMpPH JaBOMHJAa CUECHU
Ha3zopatr octuaa smarad anub Makcyn llaiixzomanunr “AGy Paiixon bepynmii”
TAPUXUH TPAreMsCH CHPJIH paBHuIa “Hykommn™’. A6aymia OpUIOBHUHT acapy
KeluHyanuk kKatapubd Oepwimu. AmMo Makcyn Illaiix3oganuHr acapu XaHy3

TOIIXJIMAaraH.

ABBanio, AOnymna OpumnoB TaHJaraH yCyJd — JOCTOH BOKEaJapUHUHT
HOpEATUCTHUK Tap3aa udoJalaHUuIIN XyCyCHia alloxXuaa TyXTanuo yTul jo3uM. by
ycyn AOaymia OpUIIOBHMHT MaBXyJ IIApOUTAA V3UMHM Tyida HaMOEH 9Ta
OofIMaéTraH KaxpaMOHM (KaWCUAUp MabHOJA WKOJKOPHUHI Y3MHU XaM)
“ranupTUpPULT HUHT MabKya Wynu >au. bynu “Anabuér counanus3m puBOKJIaHTaH
JaBpAa TalIKU TabCHUpra KaplIWIUK KypcaTraHda y3JjaTjiapra 4eKHHUO ‘‘TUpUK
nap/a’ap MaHACHA KOH CaKJIAIIra MaxxOyp Oyimmu” GHIaH H30X/IaIl MyMKHH.
JlekuH »HAW OPTHK “JTUPUK Tapaa’jap IMaHacuia XUM TYpPHINTra TOKAT KHJIHO
oynmacau. Mxkoakopaa eTrwyin0 KeliraH MKTUMOUM Aap]l y3radapok MycHHIa BOKE
oynmui yuyH uyn axtapau. Aoaymia OpunoBHuHT “HekpacoB xacpatu™ miebpuia
antmranuaexk, “Illoup xkanamuma xacpatiap kat-kar” 6Yiaubd 6opap Ba TypFyHIIUK
Humiapuaa MapkypaBuii 00CUM OCTHIa MKTUMOMM a10JIaTCU3IHUKIAp, MAbHABUN-
axnokuil winatnapau kypearun, [IIAXC Ba LIOUPnuk xycycuaaru ¥3 6axocunu
atumga ‘“YKannatra Wyn’gard ycysl Y3WHM Xap KUXaTAaH okjaap 3au. JKaxoH
anabuéruga y3u sAmad TypraH MyXUTAAaH, 3aMOHaJlaH KOHHMKMACJIUK, MAaBXYyJ
Ty3yMHUHT XaKuKuii Kuédacuan ound HUSATHAA acap BOKEaJTapuWHU OOIIKA 3aMOH
Ba MAaKOHra KY4YUpHUII YyCyJId MaBXyJd Ba Oy XoJIaT akcapusT XoJJiapiaa

MyBadPakugaTIvn YMKaau. ['apun 1OCTOH BOKeaslapu HOpeayuIuK KacO 3Tca XxaM, ou3

¥ V36exucronnnnr suru tapuxu . K.2. Y36exucron coper Mycramnakaumtura aaspuia//Tysysummap M.
XKypaes Ba 6om. —T.: Illapk, 2000.-5.580.
! TuroB A. Anabuér kepaxcus 6ymu6 xonamumu?//XKaxon aga6uéru, 2010 iinn, 11-con.—b. 127
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pean MyxXuTIa XapakaTiaHa€TraH KaxpaMoHiapHu kypamus. ‘YKannarra uyn” 3
JABpU Y4YyH SHI MyXUM MacajajapjaH OViraH MmIOup IIaXCH MYaMMOCHHU aKcC
aTTUpanu. A6nymna OpunoB V3 uaeaugard WKoAKop Ku€pacuHu KypcaTMOKYU
Oynamu. Y #urur oOpa3u OpKalu IIOUPIUKKA Y3UHUHT (ancapuii-modITHK
O0axocuHu Oeprad. JIocTOH OOl KaxpaMOHHU Wurur JpaMaTuK o0pa3. Y OJIUOK,
UFBOTAp, Ty0aH KuMcanap OwiaH Mypocacu3. TOMKWH TaWThuaa OWp KU3aJOKHU
KyTKapu6 KonaMaH 1e0 Xanok Gymamm. Acap Bokeanapu MurutHuHr Tapo3nGoH
Xy3ypHTa KeJWIIHMAaH OOIUIAHAJH. VIMrMTra MKKY maiica caBo6 eTMaraHu y4yH

YKaHHATTa KUPOJIMAN/IH.
Men 0yzaxoan uyuumacman, yCmumoan Kyima,
. 2
Men uuoapman, ammo Karioa Xakukam, UmMon *.

Nurut Oup yMmp fFajmaMmuciiap, OJYOKJIap OWjiaH KEeIUIIOIMail sIiaras.
Jlemak, y BWXKAOHMTa XMEHAT KWJIMAaraH maxc. Xarro YJIMMHU XaM caBoO amai

Oaxkapuil yoruaa 103 Oeprat. JIekuH moup Hazauaa OyJIapHUHT Oapu eTapiiu 3Mac.
Cen woupcan, cenea Onnox épyz Hyp bepou,
Omauw 6epou, 3a601 bepou xam ynye pax.
Tumconuneoa bevopanap y3 0apour Kypou...
Cen-uu camo wyvaacunu Kyuiaoune Ooum,
Llevprap 6umoune widysnapea, 2yiea, oxyaa .

Kypunu6 typubavku, myammud y3 6aaunii konuenuusacuau karbuii XY KM
KypuHuIyaa takauM Jtantd. [loup Toku y3 onaura KyWraH MUCCHUSICHHU a0
ATMAC 3KaH, y OyIOKJIHMKKaA (1ocToHaa KaHHAT TUMCONIN) JabBOrap 3mac. IbTHOOD
Oepuiica, MHCOHUSAT >KaMUATU TapuXHla IIOUPJAPHUHT, KajlaM aXJMHUHT YpHH

XaMuIla oKcakiukaa Oenrunanrad. Kamumru toHoH (daitmacydu Ilnaton

2 Opunos A. Tannanran acapnap. TYpt xunmmuk. Bupuman sxumr. —T.: Fadyp Fymom, 2000. —5.337
! Opunos A. Tannanran acapnap. TYpt sxunuk. bupnaun sxuna. —T.: Fadyp Fynowm, 2000. -5.339
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(Adnotyn) “HMoH” HOMIM [WANOTHAa UIOUPJIAPHU XYAOJAPHUHT HUPOAACUHU
n3oxjoBumnap nae6 airaau. Ilapxk omumm Xycaitn Boum3 Kommduit sca
HIOMpJIApHU XaBora yxmaragu. Jlemak, anoxuja HCTehA0A COXUOM OyiraH
VWOKOJIKOp MIaxCHUHT “Jly3axiaH MUHTI Maporala JaxmaTid Oyiaran” XaMuATaa
TYHOXHHU KYpHO KypMaciiiKa OJMILIN XaM T'YHOXH a3uM. JIOCTOH sipaTuiraH JaBpnaa
XYKMpOH MadKypa IOWIeBOpY ap3 KeTraH, Hadakat, 3ununap, Oaaku KymuninK
oJlamJIap OHTHIO LIyypHJa MaBKyJ CUCTeMara HucOaTaH MIIOHYCH3INK KalpusaT

yiroHraH 3/1u. by kaltpusaTHY Moup TOCTOHAA KypcaTa OJIJIN:
Bowum oxxkan momon snou kemapman eupéH,
Men cuneapu uopacusznap uzeud wopudou.
Fosyp uupa mynmapunub émubou rHcaxoH,
ouzoatinapHu sca, 0y3ax Kymub mypuoou.

“FoByp wmypa TYHKapuiauO €TraH >XaxoH KOMYHUCTUK YTOINUSHHUHI ITyY
FOSIIaH y3ra Hapca JMAaCIWTMHU, BabJa KWIMHTaH ‘‘€paard >KaHHAT aciujia
ny3axjaH 0aTTap SKaHUHUHT O4MK 3bTUpoduaup. LlIBenapusiiuk nNCUXOHATUTHK
K.I'. FOnr OGamuuii wxoj »xapaCHUHH YypraHap HSKaH, MXKOJKOPHH WKKH THUIITA

oy Iamn’:

1. DKCTpoBepT— MIaXC BOKEIWKHU OOBEKTHB IMAPOUT TAKO30CHUJAH KeInO
yukuO Oaxonaiiau. ByHmaill mxkoakop sparraH WXKOJ MaxCyJd 3aMOH Tajabura
’aBoO Oepanu. MKOAKOPHUHT ¥3M 3ca OKUM OViiinad cy3yBumiiap Toudacura

KUPaJIH.

2. UuTtpoBepT— ¥3 CYOBEKTHUB KapalUIApUHUA IBTUPOQ STYBUH HIKOJIKOP
Oymmub, y O0O0BEeKT OwmiaH MYTIaKo XHCOOJalMaciurd MYyMKuH. WHTpoBepT
YOKOJIKOP sIpaTraH acap Myaumid XOXHII -upofacura MyBoQHUK XapakaTiaHMaiIu.
bynnaii acapmap Oapua 3amonnap yuyH Oyrok Oynu0O komasepamu. K.I.FOnr

¢bukpuya, TabuataH UHTPOBEPT OYJIraH WXKOJIKOpIApHUHT apxetunu [Ipomereit

2 }Our K.I'. ITcuxonornyeckue THIbL. MHHCK, IMonmypu, 1998. —-C.322
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TAMCOJIMIa KypuHamu. Y V3 JKOHUHU XaTapra KyuuO Oyica xam, WHCOHJIAp
MaH(paatn yuyH OnuMIgard Kydjiapra Kapiu Typa oiad. Aoayuia OpuroBHUHT
“Xannartra iy uaaru Moup XaMm MOXUATaH UHTPOBEPT 3/1U. JICKUH YHUHT OJTYOK,
XacaAryi, TyXMaTdyd WHCOHJIAPHY Kypa-Omia TypuO, yaapra Kapiim KypaliMaranu

YHHHT OKUM OVil1a0 cy3yBUMIap KaTOPUTa KUPHUIIIMTA XaM acoc OCepATIITH.
Atibunenu 310U
bup 03 anenab oneandupcan, 3ykkocam eanup.
Ynap kanua 6anoanapnune bowuea emou.
Cen ynapru Kypub 6up ¢z dedunemu axup?!*

By sca moup oOpa3uHM MHEPT XOJIATIArd KaxpamMoH cudaTuaa Kypcaraiu.
[Houp wxTuMoOMii MyHOocabaTIapHUHT (aosa UIITHPOKYMCU cudaTuiga MaBKY.l
VOKTUMOWW, MAbHABUM-aXJIOKAM MyaMMoOJIapra Kapmuy Kypammaad. MogqoMukH, y
1axc MakOMMIa 3ra MKOIKOP dKaH, Y3 MO3HLMICUHU MYCTaXKaM XHUMOS KHJIAIIU
J03uM 3Au. Y HOXAKJIUK KypOOHHM OVIraHJapHUHT Japadra Majiaxam OVIIii,
daomuk KypcaTuin YpHUTA y3jaaTra 4eKMHUO, oXyra, ryjira mebp OUTUIl OujiaH
O6ann 6ynmu. “Pyxmap ucénm” kaxpamonu Hazpyn Ucnom sca llloup durutHuHT

aKCH yJIapoK
Bynbynnapea, eynnapea macm
Escam gpaxam 2azannap,
banxu menu Mupwabnapmac,
H3znapou éw 2)?3aﬂjzap2

nevan. Y3 moxusatu Omnan Haspyn Ucnmom - ymHakam wHTpoBept. ‘YKanHaTra

2

Uynm” KaxpamMOHUZA NIy XYyCYCHST MaBXyld OYiIMaraHu yuyyH y MyauTud

TOMOHMJIaH aioaop ne6 tonuisnTtu. TYFpu, npaMaTuk xapakrtep cudaruna y y3

! Opuno A. Tannanran acapnap. Typt xunammk. Bupuman sxun. —T.: Fapyp Fymom, 2000. —B.339
2 Boxu1oB 9. Tyna acapnap tymuiam. 2-xunn: Hlespnap, nocro, poxenii komenus, tapkuma. —1.: Hlapxk,
2015. -b. 238.
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TaKIUpUHU MapjoHa Oenrwnanu. JKoHWHM xatapra KywnO, Ku3uaHU KyTKapuO
KoJu. JIeKMH YHUHT YMHAaKaM WXOJIKOp Iaxc cudaTuaa Y3UHH aHrjiad eTHIld
ked coaup Oynau. Myammud HauHKA EMOHJIMKHHM, Oalkd EMOHJIMKKA
OedapkmukHn XaMm KarTuk Kopanasnta. llloupnukka »sca  Kyaa yikad

MacChyJUATHU FOKIIASTITHU:
Kooup seam myxubnapun cutinacan maxan
Llloupaapnu Kupummuwioup napu Kagmuaa.
Dapuwmanap mun gapkiamac, MUiIAm Xam asal,
Vaap ¢akam Kynox mymean Kyneun masinuea’

[oup ¥3u yuyyH XaM, 3aMOHACH YUyH XaM Mypakka0® Ba Jespjiud UMKOHCHU3

OYnraH X0JIaTHU 1Ty Tap3/a fo3ara YUKUIIMHA UCTASIITH.
Baszupamea kypa men xam mabubpox 30um,
Hnconnapnune pyxnapuea s30um sxeasobzap.
Pyxu masxcpyx noxacnapuu kypcam, He Kuioum,
V3 munuumnu yiinab Hapu Koueanman 6ammap.

[loup —pyx Tabubu. ¥ Maxpyx AWIapra maixam, pyxui xkapoxariapra
mudo wm3ngamu Jgo3uM daM. JIeknH MUruTHUHr xaM Y3WHU OKJIalra etapiid

cababyiapu 0op d11u:
Donutl OyHé azobnrapun y mamub Kypou,
Hzeonapoan munxa 6ynou coxuoa ounu.
Katioa xacao ypye xyiica, bununexu oepou,

Ywa srcouioa 6anano 6yneati uego xocunu.

! Opunos A. Tannanrau acapnap. TYpt sxunmiuk. Bupuaan sxung. —T.: Fadyp Fymom, 2000. —5.338.
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Eneus 20u 0ynéoa y, xaém bewagxam...

HNurutra onacu ToMoHuAaH OepwiraH ymly 0axojila HIOUp [IaXCUHUHT
Mypakkad KuxaTiaapu, Xa€THUHT YMHAKaM IIOUp 30THUHU Xap JOUM XaM OOUIMHU

cuitaiiBepmaciuru ¥3 ndogacuHu TONTaH.

WNurut apamaTtuk maxc cudatuaa y3 xatogapuaaH xyjaoca unkapau. Uurur
Y3 MIaxXCUSATUHH, LIOMPJIMK 3MMMAacura OpTraH IOKHMHI 3aJBOpuUHHU Tapo3nOoH

Xy3ypujaa aHriad eTau:
Ympum ymub xemubou-oa, xeu Henu Kypmati,
Tapo3ubon atimeanuoaii Kypmanoman Kapad
Hncon yuyn aciu Kypauws d9Kau-Ky sHcous,
Xa, oy3axu oKaHmau meH, Y3uMOaH Kypoum.

Jlexun Oy XaTojapHM KAUYOHAMP TY3aTUII UMKOHUHUHT MaBXXyJ SMAaCIUTH
JIOCTOH/Ia IpaMaTU3MHM AHaJa KydatupraH. YKaHHatra uyn” - 1pamMaTUK JOCTOH.
Acapia KaxpaMoOHJIap KMCMAaTh M>KTUMOUM Ba MabHaBUW Xa€Taard MyaMMoJap
Ownan OOFIMK XOJAa TalKuH dSTunaau. JlocToHAa KYJUIaHWITaH AHAJIOrIiap
JpaMaTU3MHU KyYauTUPUIITra, UHTPUTAHU KECKUHJIAIITUPUINTa XW3MaT KHWJITaH.
JlocToH BoKeanapu “YTMUIIIA —X03Up~ Tap3uja aqiMaliuHuO Typaau, yiaap Typid
xoinapaa 103 Oepaau. JpamaTuk IOCTOH IIAKIM Myaiddra Xaér MaTepHaIuHU
acapra om0 KUpHILJIA, BOKEIMKKa MyHOocabaTuHu udoaanamga, ¥3 mo3ulusICHHH

HaMOEH OTHUIIA KaTTa UMKOHUATHU ApaTraH.

AGnynna OpunoB noctoHna umHakam wkoakopra xoc IHIAXCUATHH,
mabHaBui Y3JIMKHE aHIab eTWIn MacalacHHM acap Oajuuil OyTyHIIMIHra
cunraupuiira mysaddax Oymamu. bynaa moup yuyn JKaHHar apxetunu Ky
kenau. JKannar O6oru adcoHaBHIl Ty3WJIMACHHU apXeTUN cudaTuaa UIUIATHIIT
aHTPONOJIOTUSIHA MUoJIorUs Omitan 00fnad ypranran uHM3 onumu K. Dpaiizep

Ba mBenapusuiuk rncuxoaHatutuk K.FOHr tagkukoTnapuma akc 3taau. Ty Ba
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adcoHAmapaark paMsiap axXI0AIap XOTHPACHHMHT KOIIHKIAPH XUCOOTAHAMIH .
Kymnanan, “Kannar Ooru” apXeTHUIM XaM WMJIK HMHCOH spajraHMaKOH WHCOH
ITYHOX COAMp OTraHJIMId Y4YyH Oajapra KWIMHTAH >KOW,0aHJaapHUHT EpYF
OyHEMaru amamiapura spama  MyKoQOT Tap3ujga KUPUTWIAJWTaH MacKaH
xucoOnanaau. Ao6aymia OpunoB ‘“YKannatra Wyn” AOCTOHM YYyH MaHa Iy
apxetunjan ¢oinananud, TUHUA-MUCTHK (OHJA KEUraH BOKealapra MKTHUMOUM
Ma3myH tokiaiau. loup nazguaa XKannatra kupuil ydyH OeryHOX OYIMIIHHHT
y3u erapimu smac. lllaxcu OyTyH, KaMHSAT Xa€TUHUHT OJIIUHTH KaTOpUIa
XapakaTiaHa€TraH M>KOJKOP MHCOH KaMHUAT Ba MHCOHJIApAard 3au( HyKTalapHU
KUM Ky3aTMAacCiuTH, YJapHUHT OFpHUKJIapura JIapMOH OYIUINM, HOXAKJIHKKA,
3yJIMTIa Kaplliyd Kypaluiliy JOo3uM. 3yJMIa Kaplld KypalluIIHUHT TypiIu yCyJulapu
Mapxya. JI. Toncroit 3ynMmra 3ynM Ouiiad skaBoO OepMaciukHu €kyiarad. M. 'anau
sca EBY3JMKKA KapIIM 3yJIMCH3 Kypall YCYyJIuHM wunuad uukkad. JlocToH
KaXpaMOHM VIMTHMTIA EMOHIIMKKA, 3yIMra Kaplid KypamuIl yd9yH eTapid Kyd,
caoxusT 6op sau. Vbkoakop omamya BOKEITWKHH, OUPOp Ba3uUAT MOXHMSITHHH
aHTJaIl, MYIIOXaaa KWWl TyWrycu Kywi Oymamu. YUyHku yHaa Oapuara
OepwiMmaran HOEO ucTebaod OOp. Wurur sca Mana Iy UCTEBHJIOJAHHU, KY4YHU
MaH(]yp, 30JUM KMMcajgapra Kapiry Kypail Y4yH dMac, ¥3 KYHTUIMHU OaH]| 3TraH

TyUFyJTapHU KyWnam y4yH capdiaaiau.

Xap Oup JaBpHUHT ¥3 FMXKOIAKOPHJIAH KyTaJuraH Kepakiiud ramu OVyianu.
“Xannatra iyn” €3unran naitaa >kaMusaTAa HAFUIMO €TraH MyaMMoJiap, oJlamiiap
JWIAIA aUTWIMal TypraH ramiap tajanruHa 3au. [loup Hazaupa, ucrepaomiap
aHa 1Ty MyaMMoJjapHu KyTapuO uumkmiu, AOmymra Kaxxop umOopacu Ownad
alTran/ia XaJKHUHT TWIK y4uaa TypraH JapJJjiapyura JapMOH TOIHUIIM XKOU3 SIU.
JlekyH moup y3u Ba 3aMOHJOLI LIOUPJIAPU aMmaira OLIMpa OJMAETraH MaHa Iy
xonaraan — u3tupoO ueksantv. IIyHUHr y4yH y HCTEBIOJHUHT OaxXOCUHU
aHIIaMa€Trad WKOAKOPJIApHUA JaHTEOHA yCyllaa ay3axra XykM KuiaMokzaa. Tyrpu,

KYpPKYB MHCOHHU YHMJAIM JIO3UM OYJIMaraH BasusTiapra KYHUKUIITa MaxoOyp

! Abrams M.H. A Glossary of Literary Terms/ Seventh Edition. ~USA:Copyright, 1999. — P.12.
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KWIAITH MyMKUH. THCOH KYpKyBra THK OOKHII OpKAJIWTHHA YHU €HTa OJIayd Ba
Makcaara spumanu. Mxonkop onam Oy KaOW WKTUMOMH KYPKYBIapHU €Hra
omumM yuyyH y  aBBaio, lllaxc cudarupa maxmianrad OYJIUIIN JIO3UM.
[ysgarnaa y qormMatuk dhukpaapaan ozon 6ynaau. [lloup amonar Ba TYFpHIMKKA,
BIDKJJOH Ba HWHcodra, axJokK-ogo0 Ba SXIIWIMKKA JOUP YMYMHUHCOHUUN
KaIpUSATIApHA, OJHIDKaHOO (asuiaTiapHu TapFUO-TAIIBUK OTHUIIIA JTAHUAN
TylIyHUYajapJaH XaM, pam3uil oOpas3mapiaH xaMm JOHOJWMK OwiaH (Qoiganana
onraH. Vbkonakop cudatunga ¥3 maBpu SXTUSKUHUA TYFpPU aHMIad e€Ta oJIId Ba
JOCTOH/A V3 anabuil-dCTeTUK KapalUlapuHU 2CMemuKk XyKm IaKIuaa TakIuM

OTOH.

Tosheva NILUFAR
PhD
“JANNATGA YO‘L” DOSTONI VA FOLKLOR

Har bir ijodkor ijodi davomida xalq og‘zaki ijodiga xos vositalarga murojaat
giladi va ularni badiiy asar syujeti va kompozitsiyasiga singdiradi. Folklordan
foydalanish shoir va yozuvchining badiiy mahoratini ko‘rsatib beradi. Bugungi
kunda folklordan ijodiy foydalanishni nazm yo’nalishida ham nasr yo’nalishida
ham kuzatish mumkin. Istiglolimiz sharofati ila ijodi davomida folklorga katta
urg’u bergan 1jodkorlarimiz soni ko’paydi.

Shunday ijodkorlarimizdan biri bo’lgan O’zbekiston xalq shoiri A.Oripov
ijodida ham folklorizmning barcha turini uchratish mumkin. Shoirning ,,Jannatga
yo'l'"  dostonida folklorizmning oddiy va murakkab turlari qo'llanilganligining
shohidi bo'ldik. ,,Jannatga yo'l'" dostoni shoirning dramatik dostoni bo‘lib,
mifologik fantastik mavzu asosida yaratilgan. Dostondagi vogealarning barchasi
,.kishi o'lgandan so’ng boradigan" manzilda bo‘lib o‘tadi. Mifologik g‘oya orqali
shoir biz yashab turgan shu dunyoning muammolarini ochib beradi. Inson bir ishga
qo'l urishdan avval bu ishning yaxshi va yomon tomonini o'ylaydi. Uning
tafakkuri va tasavvurida eng yugqori ,,joy" bu jannatdan joy olish fikri, e’tiqodiy
garashi kishini shunday ish tutishga undaydi.

Diniy falsafa bo‘yicha har bir banda bu olamni tark etadi va narigi olamga
o‘tib, u yerda bu yerda qilgan savob va gunohlarining ajrini beradi. Ushbu
dostondagi vogqealar fantastik shaklda namoyon etilgan bo‘lib, unda tiriklik
dunyosidagi qilmishlar, nojo’ya xatti-harakatlar uchun bu dunyoda jazo olmay
golingan bo‘lsa, ,,u dunyo”da, albatta, jazo olishi muqarrarligi ochib berilgan.

Dostonda xalqimiz orasidagi juda ko‘p qadriyatlar tilga olinadi. Ulardan eng
asosiysi mehr-muhabbatdir. Asar gahramonining otasi, onasi va do'stiga bo‘lgan
sadoqati, mehri uni jannatga erishtirdi. Asardagi “jannat”, mifologik obraz,
ramziy obraz sifatida keltirib o‘tilgan. Aslida ijodkor bu ramziy obraz orqali
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kishilarni fagat imkon borida emas, har doim yaxshiliklar va ezguliklar gilishga
undaydi. Xalq og‘zaki ijodidagi dostonlar gahramonlari o'quvchiga komil inson
sifatida tanitilgan. Jumladan, ,,Farhod va Shirin” dostonida Farhod, ,,Alpomish”
dostonida Hakimbek, ,,Go'ro'g'li* dostonida Go'ro'g'li kabi bosh obrazlar komil
inson ramzlaridir. ,,Jannatga yo‘l” dostonining bosh gahramoni yigit ham komil
inson sifatida gavdalantiriladi-yu, ,,narigi dunyo” da uning insofsizligi fosh
qilinadi va jannatdan mahrum etiladi. Yigit shoir bo‘ladi. She'rlarida ko‘plarning
boshiga yetgan, yostig‘ini quritgan hasadgo'ylar, tuhmatchilarni fosh qilish o‘rniga,
ularni ko‘ra bila turib ko'rmaslikka olib, quyosh, gullar, yulduzlar haqida she’rlar
bitdi.Tarozibonning aytishiga garaganda, shoirning bu ishi gunoh edi.

Folklor namunasi bo’lgan  “Alpomish”, “Go’ro’g’li”, “Rustamxon”,
“Ravshan” va boshqa dostonlarning deyarli barchasida zolim xon va uning
dastidan azoblangan omma hamda zolim xonning gilmishlariga garshi kurashuvchi
xalg gahramoni mavjud. A. Oripov ushbu dostoni orgali shoir va ijodkor xalqi
qanday bo’lishi kerakligini aytib o’tgan .

“Epik vogelikni lirik tarzda ifoda etish, muallif munosabati, qahramonlar
gismatining chuqur yoritib berilishi  xalg dostonlarining umumiy xususiyati
bo’lib, barcha davrlarda yozma dostonlarda aynan saqlandi”. [Sharipova L.,
2011:91- bet]. A.Oripovning “Jannatga yo’l” dostoni folklorizmning stilization
turiga mansubdir. Bunda shoir epik vogqelikni she’riy shaklda bayon etgan.
Folklordagi dostonlar strukturasi ham xuddi shu shaklda bo’ladi.

Dostonning xalqg dostoniga yaqin jihatlaridan yana biri: uning vaznidir. Xalq
og’zaki ijodida yaratilgan dostonlar barmoq vaznida yozilgan. “Jannatga yo’l”
dostoni ham ushbu vaznda yozilgan bo’lib hijolar miqdort 4, 11, 13 bo’g’inli
ko’rinishda o’zgarib turadi.

Doston mifologik mavzu asosida yozilganidan tashgari asarda dev, pari kabi
mifik obrazlar ham uchrab turadi.

“ Har xil devlar kezar bunda, qo’lida cho’qmor,
Lekin gadam bosmas edi bandasi faqat”. [Oripov A.,2019:177-bet].

Dev — mifologik obraz . U kishilar tasavvurida bo’ladi, xolos. Ertaklarda dev:
bahaybat, bir ko’zli, suyloq tishli deb ta’riflanadi. Ayrim ertaklarda devga go’l,
lagma deb ta’rif berilsa, ayrimlarida o’ta ayyor, qonxo’r tarzda tasvirlanadi.
ljodkor ushbu misrada bu obraz orgali jannatdagi shoir onasining holati hagida
ma’lumot bermoqchi bo’ladi.

“....biror jjodkor asariga biror maqsad bilan kiritilgan folklorga xos barcha
materialni folklor deb emas, balki folklorizm atamasi bilan yuritish lozim, chunki
unga ijodkor tomonidan muayyan bir “ishlov” berilgan bo’ladi”. [Sarimsoqov B.,
1980: 37- 45-betlar].

A.Oripov ushbu dostonida o’zbek millatiga xos bo’lgan an’ana, qadriyat:
hurmatni ko’p o’rinlarda tasvirlab ketadi. Ota-ona farzandining jannatga Kirishi
uchun “do’zax”ning azoblariga ham rozi bo’ladi.

“U dunyoda yuz berib gay hol,
Otasini sansiragan ekan bir bor ul”. [Oripov A., 2019:160- bet].
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Bir chol yetti marta hajga borarkan- u , ammo otasini sensiragani uchun
uning haj savoblari gabul bo’lmagan ekan. Ota — onani e’zozlash, ularni hurmat
qilish, keksayganda g’amxo’rlik gilish — bu avloddan avlodga o’tib an’anaga
aylangan ma’naviy gadriyatimizdir.

Asarda yana bir qadriyat “do’stlar sadogati” haqida so’z boradi. Do’stga har
doim sodiq qolish motivi yozma adabiyotga folklardan o’tgan. “Alpomish*
dostonida Alpomishga Surxayl kampirning 0’g’li Qorajon do’st tutinadi va doston
oxirigacha Alpomishga sodiq goladi. [Alpomish, 2010: 102-bet].

“Kuntug’mish® dostonida bu hodisaga zid bo’lgan badiiy parcha berilgan.
Dostonda Azbarxo’ja Kuntug’mishni do’stingman deb aldab, Xolbekani olib
qochadi. [Kuntug’mish dostoni,2018:123-bet].

[jodkor shu o’rinda jamiyatdagi kishilarning barchasi bir — biriga fagat
yaxshiliklar qilishi, ularning orasida xuddi shoir va uning do’sti o’rtasidagi
sadogat bo’lishini orzu qiladi.

“Ikki do’stning sadoqati, mehri, himmati,

Koinotning gadridan ham turgaydir baland

Hech ne bilan ulchanmaydi do’stlik qimmati,

Qulatgay u sarhadlarni qudrati bilan “. [A. Oripov. 2019: 194- bet]
“Sadogat” motivi folklor motivi hisoblanadi, shuning uchun bu motivni “motiv
sitilizatsiyasi”ga kiritish mumkin.

“Xalq dostonlari motivlari stilizatsiyasi 70-80-yillar o’zbek she’riyati uchun
muhim hodisadir. Jumladan, bu davrda yaratilgan she’rlarda “Alpomish”,
“Go’ro’g’l1” turkumiga kiruvchi doston motivlari ko’proq stilizatsiya qilindi”.
[Sharipova L., 2011:112-bet].

Xulosa qilib aytadigan bo’lsak, folklorizmlar folklorni saqglab qgolish qolibi
hisoblanadi. Folklorga xos motiv, obraz adabiyotda qo’llanar ekan, shoir va
yozuvchining fikr, tuyg’ularini kuchliroq ifodalashga va uni kitobxon shuuriga
muhrlashda juda katta adabiy vosita hisoblanadi. Undan tashqari bu yo’l orqali
ijodkorlarimizning mahorati, uslubi va ularning ijod girralarini ochib berishga
imkon yaratiladi.
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Hacuoa HOPOBA
TassHY AOKTOpaHTu., byxlY

70-80-UMJIVIAP Y3BEK IIEBPUSTUAA UCTUKJIOJ MAB3YCUHUHT
TAJIKUHU

Kyn acpmuk §30ex I1IebpUsATH XO3WpJa XaM JaBp PyXHHH,
3aMOH/JIONIIApPTa XOC TYFYJApHU aKC STTUPHUIIA €TAKYMIMK KUIMOKIA, Y XaMOH
MHIUIMH ~ afaOMETHMMHU3HMHT eTaKkud TypH XHCOONaHaquM. YTraH acpHHHT
CeTMUIINHYY Ba MYCTaKWIIUK Huiapuaa Y30ek MebpusiTUaa SHTU 0BO3Jap, STHTH
PYXUAT, SHTUYA Kapamnuiap naigo oynaun.Aomymna Opunos, Payd Ilapdu, Dpxun
Boxunos, Omon Mamxkon, Xanuma Xypnoitoepauena, IllaBkar PaxmoH, YcMoH
Asum, Ukpom Otamypon, @apuna Adpy3, Myxamman IOcyd, Yemon Kyukop,
3e60 Mupzaesa, Ukb6on Mup3o kabu mioupiap MXKOAHUAa OJlaM XOJucallapyd Ba
OJIAMJIAPHUHT  KaJI0 XUCCHUETIAPUHU IIOUpPOHA Hazap OuiaH Oaxojaimn Kys3ra
TalUTaH]IH.

“eppustumusra 70- Hwinapaa KApUO KeJraH AaBJIOJHUHT — MOKOIMH
daonmusaTH yY30K BakKT ana0METUMU3HM ¥3 HCKaHXkacura ojiraH wmadkypa
Ta3MUKUIaH OMpMyHYa SpKUH Tap3aa Oomnuianau Ba S0-Wuiutap Ypranapuaan
oonuta® yHaaH, acocaH, xajoc OYnuO OGopnau. 70-Huiap aBiogu IOPTUMU3IATH
MaBXXyJ XOJaT, XaJIKHUHT (oKe axBOJIM, YTMHUII Ba KeJlakarura sHru4Ya Haszap
conmu. Illynunr natmxkacuaa Oy aBnon, cadiapunan dapkiu yiaapoxk Bartan
UCTUKOOJIMHI KOMMYHHU3M FOSICH OuiIaH OOFJIMK X0J/1a KypMaau . AKCUHYA, Y FOS
V3 yMpuUHHU sad OynraHuHu, pacMuid MadKypa MHOpIapy OWIIaH XaKUKHIA X0JaT
opacua TyOCHu3 kap XOCHJI OYJITaHUHU TepaH XUC KWW Ba IIYHUHT HaTUXKacua
IOPTHUHT HUCTUKOOJMHU UCTUKJION OwiaH OOFJIMK XO0Jila TacaBBYp Kuiia
oonuraan”’[Xamaam Y. 2010, 192].

A.OpunioB  mespnapuga Baran, Hctukmon, Opk FosIIapu
MyCTaKWUIMKHUHT WIK HacUMJIapu SIHFIUF KupuoO kenau. HMctubmon Tyrao,
030/JIMKKA, MCTUKJIOJNra SPULIMIIHU Op3y Kwmian. Yynnonnap, Komupwuitnap,
Yemon Hocupnap op3y Kuirad KyHJap sSKUHJIAmaéTraHinrd Oapaiia, OanaHn
napaanapaa kywnanau. by wmaB3y xap Oup wkoakopna Typda Xuil TaIKUH
KWIMHCA-1a, Oup Macnak, Oup fos, Oup TyWry yjaapHU OUpHamTupuod Typau, y Xam
o6ynca Uctuxmnon, O3onmmk, Mycrakmwuiuk! Mxxonkopiap KajgaMu aHa 11y Fosuiap
XQJIKHUHT OHTUTA KUPHIIW YIYH YapXJIaH]IH.

Vrran acpumnr 70-80-iimmnapuna wxox stran A.Opumos, 1II.Paxmow,
V. KYUKOpHUHT MCTHKJIOJN COFMHYM aKC JTraH MIebpiapu Xakuaa (GUKp roputap
sKaHMM3, “‘/laBp MKoJIKOpra Map3ylnap, TyWryjaap OepuIll MyMKHH, JIEKMH XamMma
ran Oy HUATHM Kai Taxyiutaa wudopamal Ownuiiga, pyéora yukapumuaa’|
berumkynoB.2000.394] neran HyKTaum HaszapJaH EHAOIIMINTA XapaKaTKWUJIAMU3.
[ebpusTUMUZHUHT MOPJIOK, roJAy3napuaan oup Ao6aymia OpunoB HmebpUATHIA
xap Oup XMC-TyHFy HUIIOHHUHT MapKa3uja O0yaau, MHCOHJIAPHUHT KanOura Te3a
VpHamaau. AHUKCaA, yHUHT BaTaH, BaTaHapBapJIMK PyXH aKC 3TraH ebpiapuia
XaJK, YHUHT TallIBUIIHM, OpP3y-apMOHJapH, MyaMMOJapH, UCTAKJIapu, Tapux Ba
VHAAH YMKApWJIAQUIraH XyJiocanap, MWUIMKA VY3JIMKHU aHrajgam,  y30eKoHa
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MEXMOHIYCTINK Kabu onuikaHoO Ba FOKCak (ha3wiariap Kajamra OJIMHAIH.
OpnuiirnHa KYMUYWIMKKa TaHum Oynmaran — “Uynmu OoOOHMHT HaOHMpaiapra
jeraHn” 1IebpUHN onaiimik. By mesp 1974-innna é3unran. Wumap, oiinap yTuo6
Baranumus caiikan Torica, OoFIapuMu3 ryiad, surHad mry Koisiap THKaH30p uyil
AW JeCaKk KAHWMIM, MOBUHM KYJIJIapuMHU3 y3pa 4Yarajaijap cysca, aaupiapjia
OKKYB rajaiapu Kym Oyica, axIOMJIapUMU3HHHI XacpaTiapu Tyrad, ¢dakat
moupiap OynapHu €x sTca ne6 Habupacura aWTUO TypraH rarmjiapujia Hypiu,
Hypa(IIOH KyHJIApHUHT, aJi0aTTa, KeJIUIIUTra UIIOHUO, YHU KyHHJIard MUcpaiapa
tacBupinaan.  “Men-ky uwonaman,caxponrap 2yanabd, Cuznune Kuii-4y8 OUIAH
myneai dananap’’ [Opumnos, 2000.241].

Exn yauHr “MeH HeuyH ceBaMaH Y30EKMCTOHHH “II€bpHIA HUMA Y4UyH
V306eKHCTOHHM  CceBMII ~ Kepak?  JeraH  CaBONHHM  yprara  TallIaiim.
“KOpmum cenu ¢akam ooinuknapune - uyn, Cesean ¢papzano Oyica kevyupma
acno [Opunos, 2000.44].

TypkuCTOH ynkacwmard MycTamiaka TH3UMHUHU MyCTaxKamyiall Makcaauaa
Poccust MMIepusCHHUHT KYdUpUO KEATHPHIN CHUECATH aMalra Oomupwiad. Pyc
4OpU3MH Ba MIypo naBpuaa Poccus uMmmnepuscMHUHT xomamiéra OyiraH tanadu
Kyhnjaruyia OyIiu:

1. “Haxma wwu’cuécamu.1950 vun 1 man 1 w03 cekmap epea naxma sxunuod, 2,3

MIH MOHHA naxma oauHeawn oyica, oy kypcamkuy 1985 tiun 2 man eekmap 5,4 man
monHnaca ycou.llaxmanu mypau 3apapxkyHamoanapoan acpaui mMakcaouoa
bymugpac mepxonmaghac, moooanapu xaooan 3uéo kyn uwramuneau. by aca
00aMAAPHUHE — 3aXAapAaHuuiud, HOCOIOM mYyUl2aH OONANApHUHE — COHUHU
Kynauuwiuea onuo KeJleaH.
2. Omnmun xounapu 1960 tuunnapoa Mypynmoe, Hooak, Koubynox, ®@apeona
oapécu yzaunapuoa couma onmud, Hypamo, Kypama, 3apacgwon, Ilomup
moanapuoa Keapmc Kamiamaiu o1muH KoHiapu oyrean. Pecnyoauxkamuzoa 30 ma
ONMUH KOMU auukiaueaH. Ysbexucmon Pecnybuukacu XyKymamu Kauua ONMuH,
songpam, pyx, mMoauboeH 6a OOWKA HOOUP MemAaulapHu Ka3ub OAUHAEM2aHU,
Katiepea oaub kKemunaémeanuoarn oOexabap 30u. by xaxoa ézma mawvaymom
mapxamuw maxuxianean. By sca Ysbexucmon cysepen pecnybnuka oezan ubopa
En120HNUSUHU KYpcamapou ™.

AGaymna OpunoB 3ca OyJTapHUHT XaMMacH EJ1FOH SKaHJIWTHUHU, OJITUHIIAp,
naxTajap, MaJaHiap Y4yH COXTa CEBTMHUHT Keparu WYKIUTWHH, XaJTKHUHT acll
dap3angmapu Mysznapaa Oynca xam — Batamunu ceBummHU yHMHT 0e6axo
TYNPOFUHU TYHUII y4yH yIIa Mmy3napra OarpuHM Oepuilra Tau€piauruHu E3/u.
3epo, MIOUp aWTraHUIEK,yIla AaBpAard Ty3Mm “...XakKopaT MEHAaAup, XaKopar
MeHna. KaHua MexHaT KWICAaHT, KyzapaT y3rama, Qaporar y3raga”, ceHra
TeraJiral yJIyIl — XakKopaT, 3yJM, CHTaM; y3arajiap 3ca CCHUHT OPTHHTIIaH
Maprtaba, Kyapar, OOWIuMK opTTHUpuUO poxaT-(aporaTaa ymp Keuupaad — MaHa
HIOMPHU U3THPOOra cCoJiraH XojaT-xoaucanap... “OHa Tympok TWJl, Tapux, IIIOH,
FYPYP, 3PK, 030UTUK €BY3 UMIEPHUSIUYHIAD TOMOHUAAH OEKOCTH KUJIMHTaH. XaK Ba
ajonatra TamiHa KanOnap €pyF aHayX OuiaH MCTUKJION, XypJIHK e smapiau’”
[Fanues, 2012, 73].
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V36ex wespusTHHUHT sHA Oup yim moupu I11.PaxMoH neraHna ToFnap
TOIIMHU Maifla-Maiina Kuaub cy3ra almaHTUpraH, CY3HM 3ca KHJINY KaOu THK
KyTapral BaKWIMHM dciIaiMu3. Enkacura ocMOH Kyjaca KANPUK KOKMAaraH, aMMO
KkudTUra Kananak KyHca, 3auruHa KaHOTJIap 3aJIBOPUIaH TUTPAO KETaJuraH ojgam
énuMu3ra Kenaad. YHHUHI Iiebpiapuna TypKUCTOH Ba Typkui Xankiaap OyTyH
TapUXu JaBOMMJIA SPKCU3IMK, 3yJIM, UCTUO/I0M, pa3oiiaT, af0idaTCU3INK KypOOHH
Oymu0 kenrannury, OyHAal axBOJJaH XaJIKHU YHUFOTHII KEpaKJIUIH, “Oruira
OomapHu KeccuH Kwinuiap” ned Oapaia adita onmu. Y “Kacam™ miebpuna
mIyH1am €3aau:

“...Baman Xanx Kacopam Kypaw O3001ux.
Xap bup cy3 emadicak 03ma ympumed,
Xap 6upu 6axw >map
pyxumea woonux’’ [Paxmonos, 1997, 203].

[oup 103 60p KaiiTa yMp Kypca-na, 0y yMpHUHT Ma3MyHH BataH, 3pk yuyH
Kypalll, pyXHHHI o30/ymruaup. ‘“70-dumiapra oxupura kenuO, Oy yJIapHHHT
aHrJIaraH WoKOJIui MpUHIUIUIApUIaH Oupu O0Yu0 Koaranan”. Xaccoc JUPUK HIOUP
Xamug OauMKOH ¥3 MakosajapujaH Oupujga oHa TaOMAaTHU XUC 3TULI, YHU
UIIOHAPJIM TaCBUpPJIALI YUyH WXKOJAKOP Y4 X Kuédaaa HaMOEH OYIUIIMHU Op3y
KUiuoO, myHaai €3rad sau: “MeH xopasmuukiap AMynaapéra OyiraH KapalluHH,
V4MHM, TUHACUHU, alaMMHM Ccy3 OuiaH aTu® OepaauraH WUIOWPHU, Kyilsiad
OepaauraH amnryJlayuHu, 4nM3uO OepaguraH pPacCOMHU KYPHUILHU HCTap 3SIUM’
[WWW.3HeoV3.c0M KYTy6XOHaCI/I]. I_Hy Ounan 6I/Ipra 6y (bl/IKp 3aMUupuia UTHCOHHUHT
HadakaT TabuaTtra Kapamu, OajJKd WHCOHAJIAPHUHI Oup-Oupura Oyiaaurax
MyHOCAa0aTUHU Xa€THil, XaKKOHMM, KajOra SKUH KWJIMO TacBHUpJamiia IIOUp
XaJIKUHU aHa [y YWIMKHU Y3UJa My)KacCaMJIaIITUPUIIM TabKUIJAHMOKIA . YIIyF

HIOUPHUHT OpP3yCH HCTEBIOMJIH, y3 1ebpiapuga TapuxiaH THUMCOJUIAP
axTtapagurad, TaOuar OWIaH WHCOHHUHI pYyXUW SKUHIUTHHU  OCKUPUM
Tamoex jiapa udoaananura-, 3aMOHOILIAPUMU3 MabHAaBUATUIATU

y3rapuiiapHi TacBHpJalira MHTWITaH, KaMTapuH WXKOJKOpiapAaH Oupu Y CcMOH
K¥yukop kamamuia ky3ra TanuiaHaau.

Yemon KyukopHuHT TY€ku 6axop TacBupu OuiiaH OonwiaHraH “AKccu3
cajonap”’ TYmjaMuaard WIK Hiebpuaa OaXxOpHUHI paM3Uid MabHO akKC JSTHIIH,
0axop kenud TaOMaTHUHI KalTa >KOHJIAHUIIMHHU, OYyTyH ojlaMra KYTapHUHKUJIUK
PYXH XyKMpPOH OYJIMIIH, a3anuid op3ynap pyeéora YMKKaHIeK:

Kuwoan wukkan xyéw scunmaiiou,
Onam emou sim-suwun 6axmea [Kyakopos. 1986.3].

baxop ¢acnu a3zanmaH XankuMu3ga CcaoAaTNid KyHJIApJaH HUIIOHA
pamzumup. loup kum Tyrad, Wik Ky&m HypJapUHUHT epra TYIIUITUHU YHUHT
KUJIMaWMIIK  OpKajdud MEHI3aiau, ojlaM 3ca Oy Tabaccym oOpTuaaH OaxTiu
KyHJapura erajay, KeWMHIW carpiapra Kapap SKaHMu3, EMFUpP — HypJM codra
yXmartunaau. by HypiM cOWlIapHUHT KYKIaH EFWIMIINMJIAH JapaXTIapHUHT OOIIn
OCMOHTA eTryJiail, 33TyJIHK-Yy AXIIMIUKIAp 3IYUCH KaJIUPFOWIAPHUHT XOHUIINIAH
CUMEFOUJIap 1IOJ. YJApHUHT IIOAJUTU Uy Aapa)kara €TraHkH, XaTTo yJap WiAu3
yuKapuO, KaiWTa xaéTra KaWtaguraniek. baxopHuHT 1y Kagap TapoBaTu OOpKH,
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KypyK TaHa KaWTa >KOH onub, €pyr JyHEra KaWTHII Japa)xkacuua Xypcasl.
KyuutapHuHr y3 oHa 1opTiiapura KauTUIlM, u3mMa-u3 pasuiia HaBpy3HUHT s1ImK
KOKUO Kkupub kenumu oHa Baranumusna tyitmap -tTyinapra, 1moguéHanap-
TaHaTaHajap Oalipamiapra yJIaHUIIMHUHUHT SKKOA ucobotuaup. by xabu dapaxyu
KyHJiap 6axop Hadacu OWJIaH IOPTUMHU3IATK Xap OMp WHCOHHUHT KaJIOWra, OHIUra
EpyF KeNaxakHUHT HadacuHu oyub kupamu. “baxop smac bowuneoa mypeauw —
Kuwoan uuxkan Y36exucmonoup [Kyuxopos. 1986.36].

UYunnan xam McTukimonHu Kyiiamniaa xap Oup moup y3ura xoc €Haallaim,

TonuiaManap u3naian. YcmoH — Kyukop Oy wmycrabuj  Ty3yMHHUHT
KylnaéTranauruan - Kyl (aciaura Kuécnaca, 0axopra eTHINTaH SbHU KHUIIJIAH
YUKKAH Y30€KHUCTOHHH SHTM KyHJap capu, MyCTakKWJUIMK TOMOH Kajam

TalUIaéTraHIMTMHUHT HUIIIOHACUHU Oaxopra meHr3aiau. Jlemak, Batanu xakuna
mebp €3MaraH mWxoakop Oyiamaca kepak. BUpPOK Xanu MyCTaKWUIMK KYJira
KUPUTHWIMAN TypuO, YHUHT 030JIUrvuHU, CTUKIONMMHN Kyitam Oy kaTTa 0axT,
mapad. byHu machbynuar rokuHU enkacuaa kyTtapran A.Opwunos, [1I.Paxmown,
V. Kyukop kabu 0ab3u WKOAKOPIAPUMU3 HIebpiaapu OyHUHT UCOOTHINP.
Anabuérnap:

1. Berumkynos JI. lebpusatumus ronmy3u // Opunos A. Caiinanma. — T.:Fadyp
Fynom nomunaru Anabuér Ba canbat Hampuétu, 2000. — 394,
2. nTepHeT MaTepraliu. WWw.3HEY3.COM KyTyOXOHACH.
3. OpumnoB A. Caiinanma. — T.:Fapyp Fymom nHomupmaru Anabuér Ba caHbar
Hampuéru, 2000.
4. PaxmonoB III.Caitnanma. —Tomkent: Hlapk, 1997.
5. KyukopoB Y.Akccus cagonap. —TomkeHT: Fodyp Fynom nHomuaaru Anabuér Ba
canpatr Hampuéru, 1986.
6. Fanues WM., AdoxoBa H., Fanmea A. IllaBkar Paxmon omamu. — T.:
Axanemuamip, 2012.
7. Xamaam VY. Snaru y306ex mebpusty. —TomkeHnt: Anuo, 2012.

Olima XOLMURODOVA
tayanch doktorant., JDPI

ABDULLA ORIPOV SHE’RIYATI VA FOLKLOR

Xalq og’zaki ijodi bu 0’zining takrorlanmas janrlari bilan barcha davrlarda
o’zining cheksiz auditoriyasiga ega milliy, ma’naviy boyligimizdir. Xalq og’zaki
ijodining eng muhim jihati bu albatta badiiy ijod uchun har doim ham poydevor
vazifasi o’tab kelishidir. Doston va ertaklarda yashagan obrazlar, ulardagi ezgu
g’oyalar sekin sekinlik bilan yozma asarlarga ko’cha boshladi va 1jod ahlining
motivatsiya, ilhom manbai vazifasini necha asrlar davomida o’tab kelmoqda. Xalq
og’zaki ijodiyotining yozma adabiyot vakillari ijodiga ta’siri turli ko’rinishlarda
namoyon bo’ladi.[Kholmurodova 0.,2019: 59-bet] Yozma adbiyotning yuzaga
kelishiga asos bo’lgan manbalardan biri hisoblangan folklor ajdodlarimiz ruhiyati,
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ma’naviyati va olamni badily idrok etish iqtidorining poetik ko’zgusidir.
Folklorshunos olim Mamatqul Jo’rayev folklor yozma adabiyotning yuzaga kelishi
uchun zamin bo’libgina qolmasdan, uning badiiy jihatdan kamolga yetishishida
ham katta ahamiyat kasb etganligini ta’kidlaydi. M. Jo’rayev fikriga ko’ra yozma
adabiyot bilan folklor o’rtasidagi ijodiy aloqalar o’ziga xos badiiy an’ana bo’lib,
muayyan estetik qonuniyatlar doirasida kechadigan jarayon va xalq og’zaki badiiy
jjodiyotida yuzaga kelgan ko’plab syujet, motiv va obrazlar, mavzu va badily
detallar yozma adabiyotga ko’chib, ijodkor badiiy niyati va poetik iqtidoriga
bog’liq holda o’ziga xos tarzda talqin gilina boshlaydi. [Jo’rayev M., 2006: 6-bet]

B.Sarimsoqovning fikriga ko’ra folklor va adabiyot bog’ligligida quyidagi
ikki tip orgali kuzatish mumkin: brinchisi, oddiy tip bo’lib maqol, matal, uchiriq
so’zlardan foydalanish bo’lsa, ikkinchisi murakkab tip bo’lib bu 0’z ichiga analitik,
sintetik va uslubiy ko’rinishlarni oladi. Professor S. Ro’zimboyev “Shoirning
ilhom manbai” nomli maqolasida Hamid Olimjonning “O’zbekiston” she’rining
yaratilishi va ilhom mabai sifatida folklorni ta’kidlaydi.

Shu ma’noda buyuk o’zbegim shoiri Abdulla Oripov 1jodida ham xalq
og’zaki ijodining o’rni beqiyos bo’lganligi, shoir qoldirgan adabiy meros orqali
ko’rsatish mumkin. Abdulla Oripov chinakam xalgning ehtiromi va e‘tirofiga
sazovor bo’lgan shoirdir. Shoirning xalqona she’rlari va dostonlari xalq ruhi va
galbining ifodasiga aylangan, xalq ichida yashab xalgning dardu quvonchini
badiiy uslublar orgali yana xalqga yetkazdi. Shoirning “Men nechun sevaman
O’zbekistonni” she‘ridagi misralari ham bu fikrni to’ldiradi;

Xalgim, tarix hukmi seni agarda
Mangu muzliklarga eltgan bo lsaydi,
Qorliklarni makon etgan bo’lsayding,

Mehrim bermasmidim o ’sha muzlarga?

Shu bilan birgalikda inson mavzusi shoir asarlarini asosini tashkil giladi
desak mubolag’a bo’lmaydi. Shoir she'riyatida inson kontseptsiyasi jonli
mavjudotning gultoji - insondagi yovuzlik va ezgulik o'rtasidagi ziddiyat tarzida
komil inson g'oyasidan kelib chigib aniq ijtimoiy-axlogiy nuqgtai nazardan
yoritiladi. "Inson manzarasi”, "lltimos", "Ishonch ko'priklari, "Yalong'och satrlar",
"Tiriklik", "G'alati zot", "Savob", "Tafakkur monologi" kabi she'rlarda insonni
yanada barkamol ko'rish, ma'naviy poklik masalalarining turli jihatlari o'tkir qilib
go'yiladi, "dunyo ham, insonlar galbi ham bugun yovuzlikdan zada go'rigxona"
bo'lgan bir davrda mehr-muhabbat, savob, pok niyatlar insonni tark etmasligi
uchun bong uradi:

Olamda ko'p narsa kamyob bir gadar,
Ne-ne tuyg'ular ham kamyobdir, alhol,

Men derdim: sof galbni uchratgan safar,
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Darhol o'rab oling atrofin, darhol.

Abdulla Oripov milliy urf-odatlarni targ’ib-tashviq gilish, milliy his-tuyg’ularni
tarannum etish tamoyillarini ham o’z she’riyatida keng aks ettirgan. Ma‘lumki,
o’zbek tili - dunyoning eng gadimiy va boy tillaridan biridir. O’zbek tilining
imkoniyatlari qadimiy tosh bitiklarda, Mahmud Qoshg’ariyning “Devoni lug’atit-
turk, Yusuf Xos Hojibning “Qutadg’u bilig” asari, Ahmad Yassaviyning
hikmatlari, = Alisher Navoiyning ‘“Xazoyinul-maoniy”, “Xamsa”, Boburning
“Boburnoma” asarlarida, Mashrab, Ogahiy, Nodira kabi mumtoz shoirlarimiz va
XX asrda yashagan adiblarimiz ijodida yaqqol namoyon bo’ldi. Shoir 0’z
ijodida xalq og’zaki ijodiga, xalq jonli tilining hikmatli imkoniyatlariga katta
mehr va mas‘uliyat bilan yondashadi. O’z xalqi tilining go’zalligi bilan
faxrlanadi. Uni asrashlikni, undan ijodiy foydalanishni gayta-qayta uqtiradi. “Ona
tilimizning ipakday tovlanishi, go’zal ritmikasi, boy aslahaxonasi bor. Har qanday
shaklni qo’llaganda ham ana shu xazinadan foydalanish kerak. Foydalanish uchun
esa bilish kerak, bilish uchun bolalikdan til boyliklaridan bahramand bo’lib borish
lozim.... Tilimizning boyligi hech gayoqqa ketmagan, o’z qo’limizda mavjud.”
deya bildirgan fikrlari 0’zbek tili imkonyatlarining naqadar kengligiga yana bir bor
urg’u beradi. Tildan mohirona foydalanish, so’z ummonidan g’avvos kabi durri
g’altonlar terish, so’zga inja va muqaddas go’zallik sifatida munosabatda
bo’lib istifoda etish, uning ilohiy qudratini ruhan his qilish shoir badiiy
olamining o’ziga xos belgilaridan biridir. Abdulla Oripov ona tilimiz mavge’ni
yuksaklarga ko’tarish bu millatimiz vakillarining burchi sifatida garaydi:

Ona tilim, sen borsan, shaksiz
Bulbul kuyin she ‘rga solaman.
Sen yo’qolgan kuning, shubhasiz,
Men ham to’'ti bo’lib golaman...

“Ona tilimga” she‘ri 1965 yilda yaratilgan bo’lib, bu ijod mahsuli mustabid
mafkura qarshiligiga uchrab shoir ijodiga salbiy ta’sir ko’rsatsada, shoir ijod
qilishdan to’xtamadi. Shoirning o’zbek tilining taqdiri va kelajagi uning butun
ruhiyatiga singib ketgani va ona tilimizni asrash millat kelajagini asrash bilan
belgilanishini his qilgan shoir “Bulbul” she’rida ham o’z ichki kechinmalarini juda
chiroyli bayon gilgan.

Shomu sahar tinim bilmay sharh aylading dilingni,
Qani, ayt-chi, bulbulginam, kim tushundi tilingni?
Birov seni nola dedi, birov dedi oh-fig ‘'on,
Bulbul tilin bulbul bilar, men bilmasman, bulbuljon.

Anglarmi deb behudaga roz so’ylama, qushim, hay,
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Sen — bulbulsan, bulbulginam, seni bulbul tushungay.

[Abdulla Oripov 2001: 76-bet)

Shoir xalq og’zaki ijodidagi Qush tilini qush bilar, Tanasi boshqa dard bilmas,
Tili boshganing dili boshga kabi hikmatli ibora — xalq maqolini she‘rda
yangicha shaklda bayon etadi. Shoirning ushbu she’rini 0’qigan o’quvchi uning
tub mohiyatida xalq og’zaki ijodi yani maqollar yahiringanini biladi.

Abdulla Oripov she‘riyatida ham oddiy so’zlarning takror kelishi (takrir
san‘ati) oqgibatida shoir uslubiga xoslikni maydonga keltiradi. “Xayrixoh”, “Fojea”,
“Suvrat va siyrat”, “Xayrlashuv”, “Uyqu”, “Holat” kabi ijod namunalarida
Abdulla Oripov so’zlar va so’z birikmalarining takrori san‘atidan juda ko’p
va o’rinli foydlanadi. So’zlarning takror qo’llanish uslubining tub ildizlari xalq
og’zaki 1jodining epik janri hisoblangan zanjirli ertaklar bilan bog’liqligi haqidagi
olimlar tadgigotlari mavjud.[Harosuubin A.E., 2011: 45-6er] Zanjirli ertaklarda
obrazlar o'rtasidagi suhbat va harakatlar takroriyligi ertak davom etishi bilan
takrorlanadi va birgalikda rivojlanib takroriylikni hosil giladi. Bu ertaklarning
asosi odatda takrorlash va xarakterli qofiyaga asoslanganligidir.

Yusuf Xos Hojib “Komil inson haqida gapirar ekan, kamolotning qator
belgilarini ko’rsatib o’tadi. Ularning eng asosiysi alohida shaxsning o’z
manfaatlari, shaxsiy istaklari doirasini yorib chiqib, boshqalar g’ami bilan
yashashi, ko’pchilik manfaati uchun fidoiy bo’la bilishdir”. [Yusuf Xos Hojib,
2019: 176-bet] O’zbek xalqi va o’zbek tilini 0’z she’rlarida madh etgan shoirimiz
Abdulla Oripov xalq tashvishi va xursandchiliklarini 0’z asarlarida kashf etgan
komil inson hislatlarini 0’zida mujassamlashtirgan o’zbek she’riyatining buyuk
vakilidir. 1. Jabborov o0’z tadqiqotlarida shoirimiz ijodini chuqur o’rgangan va
Abdulla Oripov she’riyati she’rxonlarni o’ylashga, fikrlashga o’rgatibgina qolmay
balki his tuyg’ularni qayta tarbiyalshini ta’kidlaydi. [Jabborov 1., 2008: 51-bet]

Demak, shoir sheriyati ko’ngillarni ma’rifatli etibgina qolmay, yana o’tmish va
bugun xususidagi, boqiy bashariy qadriyatlar to’g’risidagi tasavvur-tushunchalarini
teran fikrlar bilan boyitadi.
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Gulbahor ERNAZAROVA
SamDU
TASAVVUFIY SHE‘RIYATDA RUH VA VUJUD IFODASI
(ABDULLA ORIPOV SHE’RIYATI MISOLIDA)

Ma’rifat, taraqqiyot, islohat, milliy ozodlik kabi g‘oyalar bilan maydonga
chiggan jadidlar XX asr boshlarida adabiyotda bir gator yangilanishlar va
o‘zgarishlar an’anasini boshlab berishdi. Asqad Muxtor, Erkin Vohidov, Abdulla
Oripov, Jamol Kamol kabi shoirlarning 60-70-yillar she’riyatida jadid adiblari
kuylagan g‘oyalar, adabiy usullar bo‘y ko‘rsata boshladi.

Istiglol arafasi va undan keyingi o‘n yilliklar o‘zbek she’riyati janriy rang-
baranglik, uslubiy o‘ziga xoslik, poetik g‘oya va ifoda tarzining xilma-Xilligi
hamda boshga alomatlari bilan jadidlar davri adabiy jarayonini esga soladi. Bu
davr adabiyotining eng xarakterli belgilaridan biri, katta-kichik shoirlarning
aksariyatida tasavvuf ruhi va ohanglaridagi asarlarning paydo bo‘lishida ko‘rinadi.

Tasavvufga oid diniy adabiyotlarda tasavvuf Qur’on va Sunnatda kelgan
ma’nolarini tushunish bilan kifoyalanmaydi, ularning mohiyatini anglab etishni,
ularga butun vujud bilan amal qilishni tarbiyalaydi. Shuningdek, “qalb”, “ruh”,
“aql”, “nafs” kabi tushunchalarga musulmon banda qanday munosabatda bo‘lishi
zarurligi bayon gilinadiki, ularning hagigatini anglab yetish va ularni bir-biridan
ajratish ancha murakkab jarayondir. Umuman diniy-tasavvufiy garashlarda tarigat
yo‘lini tutish shariatsiz amalga oshmasligi qayta-gayta uqtiriladi.

Professor Najmiddin Komilov yuqoridagi garashlarni quvvatlagan holda
falsafiy tasavvufga shunday ta’rif beradi: “Tasavvsuf diniy e’tiqod hikmat
(falsafa), badiiy ijod omuxtaligidagi hissiy-tafakkuriy ta’limot bo‘lib ilohiy ishq
bayonnomasidir” [KomuoB H., 2009; 5-6et]. Muallifning fikricha, tasavvufda aq|
va hikmat salobati ham, his-hayajonga g‘arq, gaynoq ijodiy parvoz ham, rasm-
rusm, belgilab qo‘yilgan axloqiy qonun-goidalar bilan birga, ayni shu gonun-
qoidalarni pisand qilmaydigan erkinlik tuyg‘usi izhori ham yashirin sir-u asror
barobarida ochig mantiqiy-falsafiy mushohadakorlik ham mavjud.

Rus olimi I.Petrushevskiyning qayd qilishicha, ingliz shargshunosi
R.Niklson XI asrgacha bo‘lgan manbalardan tasavvuf ya’ni suffizm
tushunchasining 78 ma’nodagi talginin aniqlagan ekan [Ilerpomesckuii .M.,
1966; c.319]. Shu dalilning o‘ziyoq tasavvifga doir nuqtai nazarlarning nagadar
xilma-xil bo‘lganligini ko‘rsatadi.

“Tasavvufning bir qanoti mistitszm bo‘lsa, yana bir qanoti asketizm. Biroq
uning markazida pantsizm — vahdadi vujud g‘oyasi turadi, deb yozadi
adabiyotshunos |.Hagqul. — shuning uchun tasavvufni o‘rganishda tarixchi,
dinshunos, faylasuf, adabiyotshunos, psixolog olimlarning hamkorligi g‘oyat
muhimdir” [Xakkyn W., 1991; 3-6er].
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O‘tgan tuzum mafkurasi, turli fanlarning namoyondalari tasavvufni islom
dinidan ajratish yoki unga muxolifatdagi bir ogim sifatida talgin gilishga harakat
qilganlar, aslida Qur’oni Karim, Hadisi Sharif va shariat tushunchalarisiz
tasavvufni tasavvur etib bo‘lmaydi.

Yangi davr o‘zbek she’riyatida vogelikni poetik idrok etishda tasavvufiy
ohanglar — ramzlar, simvolik obrazlar, rindona garashlar, olamni va odamni butun
marakkabliklari va ziddiyatlari bilan falsafiy talqin etilar, so‘fiylarning hikmatlari,
ibratlari, lutflari, muborak nomlari va a’mollari, qolaversa, imo-ishoralar tilida
yashab qoldi, hozirgi she’riyat poetikasida mustahkam garor topdi.

Zamonaviy she’riyatda voqelikning poetik manzaralarini gavdalantirishda
tasavvufiy talginlarning muhim ahamiyat kasb etadi. Tasavvufning tasavvufligi
shunda ko‘rinadiki, unda hamisha insoniyatning hal qilinishi mumkin bo‘lgan
murakkab va ziddiyatli ruhiy muammolari galamga olingan. “Nohaq da‘vo
qilg‘on”lar, “harom yegan hokimlar”, “dunyo mening” deb “jahon molin” yiqqan
amaldorlar, “oqni qaro qilg‘on”lar, “totlig‘-totlig*” yeb, “turluk-turluk kiygan”lar
Ahmad Yassaviy davrida bo‘lganidek, Abdulla Oripov zamonida ham bor.

Abdulla Oripovning “Ishonch” she‘ri poetik fikrni tasavvufiy-falsafiy talgin
etishning go‘zal namunasidir. Ushbu she‘rni inson ruhining abadiy va poydorligiga
bitilgan gasida deyish mumkin. She‘r yozilgan 1970-81-yillarda bunday poetik
garashlarga zamona mafkurasi materializmga zid idealistik garash deb baholar edi.

Timgora osmonga oy chigsa dilbar,

Zaminga to‘kilsa nuri sar-sari.

Bulutlar ortidan bogolsang agar

Abadiy yo‘qlikdan afzal-ku bari [Opumos A., 1984; 418-6eT]

Tasavvuf ta’limotida inson vafotidan so‘ng uning ruhi Yaratganning
huzuriga gaytadi. O‘zga diniy ta‘limotlarda, masalan, buddizmda inson umri
davomida qanday yashagan bo‘lsa, uning ruhi o‘shanga munosib jonivor ruhiga
evriladi. Abdulla Oripov talginidagi ruhning fano va baqo, muvaqgatlik va
abadiyatdagi tiriklik va o‘limaro voqelanishi so‘fiyona qarashlar ta‘sirida
shakllangan.

Sen-ku, xor vujudni bir kun tabiat

Yulgib olar nomsan dilbar hayotdan,

Meni shu ishonchdan ayirma fagat,

Ayirma sen meni shul bir bisotdan [Opumnos A., 1984; 418-6erT].

Ruh va vujud masalasi tasavvuf she‘riyatida eng ko‘p talginlarga sabab
bo‘lgan mavzulardan. Abdulla Oripovning ushbu “Ishonch” she’ri hazrat
Navoiyning “G‘urbatda g‘arib...” deb boshlanuvchi ruboiysi ruhiga hamohanglik
kasb etadi. Qismat qarshisida inson yolg‘iz, birovga mehr-u shafqat ko‘rsatishga
hamisha ham vaqt topilavermaydi, ya’ni Yassaviy aytganlariday “Ota-0na,
qarindosh, // Hech kim bo‘lmaydi yo‘ldosh”.

Abdulla Oripov ruh va vujud munosabatiga gayta-gayta murojaat giladi.
Har bir she’rida yangi bir poetik mazmun kashf etadi, olamni falsafiy idrok
etishning original tashbeh va obrazlarini topadi.

Vujud deganlari asli nimadir?
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Dayr dengizida yurgan kemadir.

Bir kun qoyaga urilgay kema,
Ruhim, sen vujudning g‘amini yema...

Sen misli kamalak — yuksak va so‘lmas,
Kamalakni esa parchalab bo‘Imas.

Vogelikni, ruhiy holatga, narsa-buyumlarga falsafiy qarash, ularga
so‘fiyyona yondoshish Abdulla Oripov she‘rlarining o‘ziga xosligini ta‘minlagan
omillardandir. U so‘fiy shoirlardek vujudning — fanoga, ruhning — bagoga
daxldorligini e‘tirof etadi. Vujudni yengish mumkin, parchalash mumkin, biroq
kamalak — ruhni yengib va parchalab bo‘lmaydi. Insonning “men”ligi ana shu
parchalanmas o‘zlikda.

Tasavvuf talginiga ko‘ra Parvardigor avval jonsiz jismlar, ya‘ni to‘rt unsur —
olov, havo, suv, tuprogni yaratgan, undan o‘simliklar vujudga kelgan, o‘simlik
taraqqiyotidan hayvon yaralgan, hayvon taraqqiyotidan odam paydo bo‘lgan. Bu
evrilishning bari ruhning boshgaruvi ostida kechgan. Shu bois ruhning darajalari
mavjud: ma‘danlar ruhi, o‘simlik ruhi, hayvon ruhi va yuqori pag‘onada inson
ruhi. Aynan shuning uchun tasavvufda o‘lim — bir shakldan ikkinchi bir shaklga
o‘tish, ya‘niy ruhiy yuksalish sifatida tushunilgan. Abdulla Oripov ham “Ruhim”
she‘rida xuddi shu masalaga e‘tibor qaratgan demoqchi emasmiz. Ushbu she‘rda
shoir yengilmas inson irodasi xususida, davr va muhit shamollariga garab o‘zgarib,
turlanib, tuslanib ketavermaydigan shaxs, ichki “men”1 mustahkam va barqaror
inson to‘grisida fikr yuritmoqda.

Sobiq sho‘ro adabiyotshunosligida mumtoz adabiyot tarixi zamona
mafkurasi talablaridan kelib chigib munosabat bildirilardi. Chunonchi, adabiyot
tarixiga feodal — diniy Kklerikal adabiyotni, saroy adabiyoti, gumanistik adabiyot
sifatida yondoshilardi.

Umuman, Sharq mumtoz adabiyotiga munosabat aynan shu tarzda edi.
Tasavvufga o‘sha davr adabiyotshunosligi bilan aytganda, ‘“reaktsion oqim”
sifatida qaralar edi. Zamonaviy she‘riyatda tasavvufiy an‘analar mavjudmi yoki
yo‘qmi degan savollarni hatto xayolga ham keltirib bo‘Imas edi.

Adabiyotshunos Ibrohim Haqqul G‘afur G*ulom to‘g‘risidagi maqolasida
“Bedil va G‘afur G‘ulom” mavzusining tadqiqi G‘afur G‘ulom qalbidan o‘rin
egallagan g‘am-g‘ussa va armon to‘lginlarini idrok qilishga yo‘l ochgan bo‘ladi
deb yozadi [Xakkyn U., 2018; 31-6er]. Xuddi shu kabi boshga bir gator shoirlar
jjodini mumtoz adabiyot bilan qiyosiy o‘rganish hozirgi o‘zbek she‘riyatining asl
ildizlarini ochishga xizmat qilgan bo‘ldi-ki, shulardan biri Abdulla Oripov ijodidir.
Uning “Ruhim”, “Ishonch”, “Savob”, “Sen uzoq yashaysan”, “Qonuniyat”,
“Olomonga”, “Xotirot”, “Ona sayyora” kabi talay she‘rlari shunga asos beradi.
“Sharq hikoyasi”, “Tulki falsafasi”, “Samoviy mehmon, besh donishmand va
farrosh kampir qissasi” kabi qator she‘rlari esa Farididdin Attor, Jaloliddin Rumiy
asarlaridagi she‘riy hikoyatlarni esga soladi.
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Muxayyo RAYXONOVA
Qar DU

ABDULLA ORIPOV SHE’RIYATIDA DUNYO TALQINI

O‘zbek adabiyoti taraqqiyotiga munosib hissa qo‘shgan Abdulla Oripov ijodi
hozirgi o‘zbek she’riyati tamoyillarning chuqurlashuvida, xalqning shonli tarixi
hamda mugaddas Vatanimizning gadr-qimmatini teran falsafiy idrok etishda o‘ziga
xos o‘ringa ega. Shu boisdan, ijtimoiy-falsafiy ~mushohadakorligi bilan
adabiyotimizga yangicha nafas, yangicha ruh olib kirgan shoir she’rlaridagi
shargona donishmandlik, Vatanning shonli o‘tmishi va bugungi taqdiri, xalq
qismati va kelajagi uchun komil kurashchanlik, hayotdagi salbiy ko‘rinishlarga
murosasizlik ko‘p yillardan buyon tadqiqotchilar digqatini tortib kelmoqda.
Akademik B.Nazarov yozadi: ”XX asr o‘zbek she’riyatining so‘nggi 30-35 yillik
tarixida Abdulla Oripovdek tanqidchilik e’tiboriga tushgan shoir kam topiladi”.

[ Nazarov B. Abdulla Oripov. XX asr o‘zbek adabiyoti tarixi. Oliy o‘quv yurti
talabalari uchun darslik. — Toshkent: O‘qituvchi, 1999.]

Darhagigat, adabiyotshunosligimizda badiily = madaniyatimiz  yorgin
sahifalarini tashkil etuvchi shoir she’riyatining betakror xususiyatlarini o‘rganishga
bag‘ishlangan bir qator ko‘lamli tadqgiqotlar mavjud. O‘zbekiston Qahramoni
ustoz Ozod Sharafiddinov, akademik Matyoqub Qo‘shjonov va filologiya fanlari
nomzodi Suvon Meli, taniqli adabiyotshunos Ibrohim G‘afurovlarning maxsus
tadqiqotlarida Abdulla Oripov ijodiy yo‘lining shakllanishi, shoir she’riyatidagi
tadrijiylik va mahorat qirralari atroflicha o‘rganilgan.

M.Qo‘shjonov  A.Oripov ijodiga bag‘ishlangan “Onajonim she’riyat”
risolasida o‘z xalqi va yurti jamolini kuylagan ijodkor she’rdan she’rga o°sib,
kamolotga erishganligini ta’riflab, shoirning muxtasar ijodiy portretini yaratadi.
Shuningdek, shogirdi Suvon Meli bilan hamkorlikda yozgan “Abdulla Oripov”
nomli risolasida esa shoir ijodini bugungi dunyogarash va milliy mafkura
tamoyillari asosida tadqiq etadi. Mualliflar asosiy e’tiborni Abdulla Oripovning
yangi o‘zbek she’riyatini boyitishdagi o‘ziga xos individual uslubini, badiiy
kashfiyotlarini ko‘rsatishga qaratadilar. Taniqli adabiyotshunoslar S.Mamajonov,
N.Karimov, U.Normatov, B.Qosimov, B.Akramov, l|.Hagqulov, N.Jabborov va
A.Ulug‘ovlar aynan Abdulla Oripov ijodiga bag‘ishlangan maxsus ilmiy tadqiqot
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yaratmagan bo‘lsalar-da, ularning qator maqgolalari va kitoblarida shoir
she’riyatidagi mahorat girralari adabiyotshunosligimizdagi ilmiy-nazariy masalalar
bilan bog‘lab o‘rganilgan qimmatli kuzatishlar mavjud.

Shoir ijodiga bag‘ishlangan tadqiqotlar orasida tanigli olim N.Rahimjonov
ishlari tahlil ko‘lamdorligi jihatidan o‘zbek adabiyotshunosligida muhim o‘rin
tutadi. Olimning doktorlik dissertatsiyasi va bir gator monografiyalarida XX asr
ikkinchi yarmi o‘zbek she’riyatining yetakchi tamoyillari tahlili misolida Abdulla
Oripov 1ijodiga xos bo‘lgan mahorat qirralari haqida muhim ilmiy kuzatishlar
mavjud.

A. Oripov she’riyati keng qamrovli bo’lib, ularda turfa olam qirralari aks
etadi. Shoir she’rlarida dunyo va undagi insonlar olami o’zgacha ta’riflanadi:

Dunyoning bori shu,

Har ganday zot ham,

Aybin olavermas bo‘yniga.

Balki, shu boisdan, ganchalar odam,

Tosh solib yuradi qo‘yniga. [ A. oripov. Tanlangan asarlar. 11 jild. G*.G‘ulom.
T.2001.B.90.]

Dunyo yaralibdiki insonlar turli xarakterda bo’y ko’rsatadi. Qaysi biri halol
vijdonli, pok qalbli... Qaysilari uning aksi. Shoir nazdida dunyo ahliga nazar
solmoq lozim:

Sen dunyo holiga nazar sol birpas,

Nazar sol ko‘zlardan oqqan yoshlarga.

Dunyoda kulbalar yonar har nafas,

U doim muhtojdir qaldirg‘ochlarga. [ A. oripov. Tanlangan asarlar. Il jild.
G’.G’ulom. T.2001.B.91.]

Shoir insonga dunyoga bir pas nazar solishini, bu dunyo bir onda o’tib
ketishini, shu sonyali dunyoda insoniyatga yaxshilik urug’ini ekish lozimligini
ta’kidlaydi.

Mening gapim bilan dunyo o‘zgarmas,

Sening gaping bilan dunyo o‘zgarmas,

Uning gapi bilan dunyo o‘zgarmasa,

Ahvol shundoq ekan, deb jim o‘tira bersak-

Yaxshimi? [ A. oripov. Tanlangan asarlar. II jild. G’.G’ulom. T.2001.B.74.]

Shoir misralari orqali insoniyatga dunyoni emas, o’zini o’zgartirishi
kerakligini, qo’lidan kelganicha yaxshilik ulashishini ta’kidlaydi.

Dunyo haqida qayg’urish haqiqiy shoir qalbini junbushga keltirib turadigan
darddir. Shu dardni o’quvchi qalbiga, ruhiyatiga yetkaza bilgan shoir uni tom
ma’noda tarbiyalaydi. Adabiyotning asosida inson obrazi turar ekan, uning ruhiy
olamini  kashf etish shoirning bosh magsadi hisoblanadi. Inson qalb
kechinmalarini haggoniy tasvirlash shoirning mahoratidan dalolat.

Bu dunyoda olovlar ko’p, otashgohlar mo’l,

Adolat deb yonganlarga abadiy sharaf.

Lekin, ukam, bir gapimdan mening ogoh bo’l,
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Chopaverma har yilt etgan olovga qgarab. [ A. oripov. Tanlangan asarlar. Il
jild. G’.G’ulom. T.2001.B.66.]

Shoirning nasihat tarzidagi mazkur she’rida dunyo va uning inja tuyg’ulari,
yaxshilik va yomonlik o’rtasidagi kurashlar, ularda insonning qay yo’lni tanlashi
muhimligi aks etadi.

Ha, dunyoda olovlar ko’p, birisi mayoq,

Biri esa jahannamning 0’zi chinakam. [ A. oripov. Tanlangan asarlar. II jild.
G’.G’ulom. T.2001.B.67.] Aslida dunyo yaxshilik va yomonlik gila olishga godir
emas. Bu ikkisi insoniyatga daxldor.  Yaxshi fazilatli insonlarni sevib, ularni
orgasidan ergashish bosh mezondir.

Chindan g’alat erur dunyo ishlari,

Miyang g’ovlab ketar 0’ylagan sari,

Diyonat, xiyonat aralash bari,

Bogib bu savdoga, hayron o’tdik biz. [ A. oripov. Tanlangan asarlar. II jild.
G’.G’ulom. T.2001.B.22.] Shoir dunyo ishlariga hayron bogmaslikni balki, to’g’ri
yo’Ini tanlash lozimligini ta’kidlaydi:

Sobit esam-da, gar topolmasman ep,

Qarshimda osmonni past gila golding.

Sen o’tgan dunyoga gaydan yo’l topib,

Kechmish bir insonga gasd gila golding. [ A. oripov. Tanlangan asarlar. 11 jild.
G’.G’ulom. T.2001.B.23.] Umuman shoir she’riyatida dunyo va inson taqdiri ,
xalq galbidagi tuyg’ularni aks ettirish yetakchilik qgiladi.

Xulosa o’rnida shuni aytish lozimki, shoir she’rlari keng qamrovli. Ularni har
safar o’qiganimizda yangidan-yangi ma’no topamiz. Ayniqgsa, shoir o‘z ijodi
bilan badiiy-estetik tafakkurning kuch va qudratini namoyish etadi. Xalgning
ma’naviy—axlogiy dunyosi aks etgan asarlarini xalgona poetik tafakkur nuqtai
nazaridan jiddiy tadqiq etish adabiyotshunoslikdaga juda muhim va dolzarb
muammaodir.
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O. KYPBOHOBA
byx1Y

ABJYJIJIA OPUTIOB XAKUJATH TEPAH TAJIKUHJIAP XAKHUJIA

ATaOuETIIYHOCTUKIa MIOUP Ba €3yBUYMHUHT Xaé€TH Ba WKOJWHHM YpraHMUII
Macajacu JouMo noi3apo 0Ynub kenran. KeduHru gaBpaa mKOJKOPHUHT HKOIMIM
ku€dacura YKyBYM NUKKATUHU TOPTHUIL; MHCOHMM KAJIOWHU, PYXUSTUHU SpaTraH
acapyiapy TaxJIWJIM OpPKaJIM XUC  OTTUPHIL, spaTraH Oaguuil OJaMUHUHT
OETaKpOpIMK aJoOMaTIapUHHU AaHTJIATUII, acapiapUHUHT Y3Ura Xoc yciayOaa
SAPATHIITAHINTMHE TaIKUK KWIMII Macalacu JMKKAT MapKasia Typubmm. Y36ex
anabuETIIyHOCIUruaa Xxaccoc MyHakku ne6 tanuinrad U.Fadypos Oy liyHanuiga
WUPUK TaJAKUKOTIAp sSpaTraHd MabiayM. YHHUHT A.OpHUnoB mxoaura OaruiuIaHraH
0030p MakoaJiapu, TaKpHU3 Ba dcccenapu PUKPUMHU3HU TaCIUKIAN N,

Tankumun XX acpuudr 70-linmnapugad Oonwiad, MyHakkua A.Opumon
WKOJIMHMA y3radya OWp HUTOX OujaH Ky3aTuO Kenaau, YHHHI II€bpJIapuHU
HUXOAT/Ia TEpPaHJIMK OWilaH TaJlKWH Ba TaxJwil Kuiaau. “UmoHrucu kenap
OJIaMHHUHT...” 0030p MaKOJaCHHUHT ‘‘XaKUKAT, MAaHTHK, HIIOHTHpUII 10
Homitanran ¢acnu A.OpunoB wkojura OarunuiaHradH. TaHKUAYM [IOUPHUHT
“Owmnana tyruica rynak”, “Tmup omam”, “Myxa00aT” KaOu IMIEbPIAPUHU TaXJIUAI
KWJIap 2KaH, capiiaBxaja KyHmiran MyaMmmMora KUTOOXOH JUKKATUHU KapaTaiu:

JIycTinap, alTUHT CYHITAaH AYCTIMKHU

Kaiira onu6 6opub kymapinap?
“AOnynna AycTHAAH apWwiIMK VIUM XUCCUra KaparaHjga Xam (PoKuaiupox
DKAHJIMTUTa, YHM Xe€4 Kaepra CUFIupuO, KymMuO, MYK KWiIuMO, yHIAaH KouuoO,
KyTynu0 Oynmacnurura ogamMHu uimoHTupanu. Kypyk cys, acama “ox-Box” OuiaH
sMac, MAHTUKHUHT TO3THK Kyud OujaH, axubd Kué€c, To3a Kaind OwusaH
UIIOHTUPaAU. MeH AOAYyJJUTaHUHT HIEbpJapUHU YKUTaHUM/A yiapJa MAHTUKHUHT
MOd3UsITa  allJlaHTaHWHU, XAKUKATHUHT OKYIUKUHJIUMK OwWiaH OupJjalraHuHu
KypamaH.AOnysila KUTOOXOHHM V3ura UIyJapHUHT DJXTUPOCIW Kydd OujiaH
umonTtupaau’” [Fadypos. 1970.23].

MyHakKu 1 “ToHr TyKKaH mIebpUAT  11e0 HOMIIAHTaH TYPKyM
Makonanapuja 70-duiap MIOupiapu WKOAUTa Hazap Tanuiap 3kaH, A.Opuros
XaKWJla XOJIMCIUK OumaH myHnan €3aau: “Ao6mymia Opurmosra kenrasjia, Oy y3ura
xoc monp Xakuaa Ackang Myxtop Ba aifHuKca, 3yndus aiitran dukpiapra >KOH
W OWJIaH KYIIWJTaH X0J1/1a, IYHUTHHA TabKUAJa0 YTMOKYM IUKKH, SHIUIUK]IA
AOnymna OpumnoB Kedard KyHTM KYKJIapra KyTapu0, MakTaluiap/iaH,
HIEHPUATAMU3HUHT FOJIIY3M, METCOPUTH J1e0 XaMJly CaHO YKHUIIUIapJlaH OKOpHU
KyTapuia OJIJH...

MeH 4yyKyp MIIOHAMAHKU, YHUHT €TMUIINHYY WHIIJIAp MIEebPU OJTMUIIIUHYU
Hunnap mebspuaad Gapk Kuaaau, y SHTU OXaHTJap, SSHCM BOCUTalap TOMaau, SIHTH
udonasuiinukka sputnaan’’ [Fadypos. 1973.27].

XX acpuamar 80 - Wwmiapura kenu0, TAHKUIYM MIOWP IMIEhpiIapuia JIMPUK
KaxXpaMOH, XapakTep MacCaJlaCMHM TaaKUK{ OJTHUINra Kapuimaaw: “AOmynna
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OpUMNOBHUHT JIMPUK XapakTepiapy ymymiamma Kuéda xkaco 3tTaan. YIapHu IIOup
XapakTtep AeMailid, “‘odam- Y4uHuu 00am, HOMABAYM 00aM, memup odam ned
uiiaTaau Ba TUN Japaxxacura kyrapaau. A0aymia OpUroB HHCOH MEXpHU XaKua
KyJla TepaH Yyillaiiurad Ba YbTHOOPUHU MYTTACHII ITYHTa JKall0 KUJTaH HXKOIKOP.
Y uHCOH Mexp OuiaH MyKaMMall Ba Ty3ad JeraH akujara KaTTUK HIIOHA]IU.
Mexpcus3uK HWHCOHHM HOTyrajg MaxJyKka aimantupaad. A.OpUNOBHUHT
XapakTepiaapu MaHa my ¢ukpaan tyruirannap” [Fadbypos. 1982.13].

Vuinap yTras capu MyHAKKUI ITOUP MKOXMHUHT CHPIIH, CEXPIIH OJaMUTa
TepaH KupuO Oopaau, IIOWP acapiiapyHU YyKyp Ba Oartadcuia Taxjuia Kuino,
VKyBuUMiIap Kajuoura eTud OOpWIy ydyH W3MaHaad. AmnaOuii TaHKUIHUHT OOIIKa
YKaHpJIapuaa XaM HIOUp WXKOJWMHU TaJKWH 3THILJA Y3 KyduHH cuHa0 kypanu. Ly
JKUXATAAH, MYHaKKUIHUHI JCCEllapu Yy3ura Xxoc. Acmauaa “Occe Xap Xui
MaB3yjiapjaa, Typauda  MasMyHAa  spatuinagurad  (mpuk, — dancaduid,
OeJIETPUCTUK, MYyOJULIUCTUK, TAHKUIWA Ba X.K.), SPKUH (UKpJamra, Myamuiid
“MEH”’M, XHUC-TYHUFYJJApUHHUHT YYKypJIUTH Ba TEPAHJIMIUIA ACOCIIAHAJWIAH YKaHP
Oynu0, yHIIa WXKOAKOP YpHU MYXUMIUp. Dcce KyAa KEHI MMKOHUSTIapra ara,
YHUHT 3PKUHJINTHY (Xe4 KUMra OyHCYHMAaCIUTH), TEPAHIUTU XOC XYCyCUsTIapuIaH
oupuanp”. [Axmenoa. 2008.135]. AitHu 11y sccenaru SpKHHIMK MYHaKKUATa Ky
OepraHjviry, mMoup WKOIU XaKKuaa Kajaou TyOuaru SXTUPOMHHU OJTUO YMKKAHJIUTH
akkon kypuHaau. “Opdeit Ba Onuit xamon” sccecd (PUKPUMUBHM IaTUILIANIH:
“Opdeit —1menbp, KYIHK, CO3HUHT WIK cexprapu. OnamM30/1 IoUp, Co3aHaa JIeraHia
WK YHY TaHW]IM Ba Y31 CEBraH KeMUHTU Oapua MoUpIapHU YHTA YXIIaTIu.

Poctnan xam, cy3y co3aa Kaigaku cexp 00p, OMJIMHTKH, MIJUIATUIAH KaThU
anazap, y epaa Opdeit xam 60op. lemakku, Opdeit y30ek moupu Adaymia Opudra
XaM TYFpUJaH TYFPU Jaxjaop. YJapHUHT KaBMJIapu OWp: cexpcos3jap KaBMHIa
kupagunap” [Fadypos. 2008.135]. bynpail oxopiau yXIiatuin Ba TalKWH
dakarruna U.Fadypo kanamura Mancyo.

DcceHaBUC MYHAKKUJ ¥3 acapuja anaduii-0aauuii xoaucanap Xakujaara y3
TaacCcypoTjiapura, CaHbaTKOp TapKUMau XOJIM, WXKOAU OwiaH OOFJIUK  KU3HUK
BOKEaJllap TacBUPH, TaOWATHUHT JwiI0ap MaH3apanapu, Typiau adcoHa Ba
pUBOSITIAp, aWHU MaB3y XaKuJa KUTOOXOH OWJIAH SPKHH MYJIOKOT KUJIUIITA XaM
keHr YpuH Oepamu. FOxopumarm sccema Opdert xakumaru adcona, JIyr xKaBmu
XaKuJard WIOXUH Kucca, 00T-00T KMTOOXOHTA Mypo’kaa KWIHII — OyJapHUHT
O0apuacu A.OpunoB mwxoaura OOFIHK X0J1a KeITHPUIAIH.

“TaHKuIUM 3ccecuaa Xam, €3yBUM 3CCECUA XaM, SHI aBBaJO, YHUHT “ME€H U
aKc ATaau. Jccela WKOJ dTYBUM CAaHbATKOPHUHT analuil yiiaapu anaOuiljiuk Ba
HMOIMOHAJUIMK OWiaH dYaTuIIMO KeTraH (UKp-MyJoXa3aJlapHUHT  KYypKam
CUHTE3WHU TaIllKWJ 9TaJud. 30TaH, 3CCE >KAaHPUHHUHI aCOCHUU XYCYCHSTIIapuJIaH
Oupu - TaHKUOUM XUCCUW TadakKypUHUHI TepaH HamMo€H Oymumuaup”
[AxmenoBa. 2008.137]. Xakukaran Xxam “/lamtimap maicacu’” 3CCECUHU YKUP
DKAHMU3, YHJAa TaHKUJIUYMHUHT XUCCUU-Oanuuii TadakKypu YCTyH SKaHJIUTHUHU
Kypamuz.Occena TabuaT XoJucanapy, MIOUPHUHT IOPTH, OTacM OwuiiaH OOFJIHMK
xoTupanap, aaubnap cyxoatu — 6apuacu A.OpHUNOB MIAXCUATHUra, WXKoAUTa OOpUO
TyTamaad. TaHKUAYM I[IOMPHUHI HOMUHHM alTMmaiian, A. ned €3aau, aMMo



148

KUTOOXOH SCCEHUMHI MapKasuja IIOMp TypraHuHM Xuc dTanu: “Mana A.nma
YUHAKaM 3aKoBat 0op”.
“YcT03,- 1eau OUp KyH TYJKH TYJIKUTa
HeuyH 613 HUIIOHMU3 JOUM KYyJIKHUra
[Ily uKKM KaTop WIEbPHHUHI Yy3UJaH MCTaraHya 3aKoBaT HUIIOHACUHU TOIHWII
MYMKHH....

A.HUHT cTUXUSICH — 3apodar...

3akoBat Ba 3apo¢aT — A.HuUHI ctuxusicu. Pancaduil, TabIUMUNA, KOUUPUM
HIebpiIap/a y ¥3 I0Kcak OalaHAJIMIUra Ky Tapuiaau.

A.HUHT pyOominapuaa xaM NIy HKKHA XHCJIAT IIOX XHCJIAT. Yaap XyIau
banaxmonHuHr noxkyBapa Tomu kabu. Ky3uHruznu maitma Ba 6abaxo mrywiara
tynaupanu” [Fadypos. 2008.147].

TaHKUIUMHUHT OparuiaH YMKKaH Iy Tap3/Jard CaMUMUN TaJIKUHIAp IIOUP
VOKOJIMHUHT TYO MOXUSTHHM aHTJaTUINTra €piaM Oepaiu.

N.FapypoB wkoauHu Ky3aTap OKaHMH3, Y JIOUMO HCTE€BJIOJIU
HIOUPJAPHUHT WJIK  TNMApBO3WMHHU Myxab0aT OwiaH Kaplid OJYBYH TaKpH3,
MakoJiajap bJIOH KWITaHWHH, yJIap WKOJIWHH Y3JyKCHU3 Ba MyHTa3aM paBHILIJA
X03Upraya Ky3aTuO KelraHuHu Kypamus. AlHukca, A.OpumnoB mxoaura
OaFuIlIaHTaH TaJAKUKOTJIAp OXOpH, Y3Ura Xoc TaJKuUHJIapu OuiaH Y30ex
TaHKUIYMUIUTHIa MyXUM YpuH TyTaau. MyHakkua A.OpHIIOB acapilapuHU TaxXJIuil
Ba TaJKWH OTHUII AaCHOCHJAa 3aMOHaBUW ¥30eK anaOMETHMHMHT IOTYKJIapH,
TaMOMWJUIAPH, E€TUIIMOBYMIMKIIAPU TYFPUCUIATH NIIOHYIN MYJIOXAa3aJapUHH XaM

",

¥pTara Tanuiaiav, KUTOOXOHJIAPHUHT  ACTETHUK TUIA  YapXJIaHUIINUTa
KyMaKJamaim.
AJIABUETJIAP:
1. Axmenosa II1. Y36ex anabuii TaHKMIUIATH sKaHpiaapy. TomkeHT. «Damy.
2008.

2. Fadypos U. XKozuba. Tomkent. F.Fynom nHomunarn anabuér Ba canpar
Hampuéru. 1970.

Fadypos U. llewp Ounan cyxoatnap. Tomrkent.1973.

Fadypos U. Jlupukanunr oparu. Tomkent. 1982. .

Fadypos U. Xaé — xanockop.Tomkent. “lllapx”’HMAK, 2008. 135-6er.

o s w

Caiiépa Panmona
TeplY

ABJYJLJIA OPUTIOBHUHT JUHAN-MABPUOUI TNEBPUATH
XYCYCHJIA

Juuuii-mabpuuil MaB3ynard MIEbPJAPHUHT YpraHWIMILKA Macajlacura
MYCTaKWUIMKHUHT  AacTiabku  Hwuiapunaék  y30exk  amabuérmryHociapu
§ . 9

TOMOHHJIAaH JbTHOOpP Kapatwinu. X.KapomatoB®, Hywmmon Paxumxkonos”,

8 Kapomatos X. KypboH Ba ¥30ek anabuétu. —T.: “®an”, 1993.
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T.Illepmyponos'’kabu kymiab anaGUETITYHOCTAPHHHT MaxCyC TaAKHKOTIApH Ba
MaKoJjajgapu buxkpumuszan  gamwutaiau.  Juauii-Maspuduii - MaB3yaaru
HI€bPJIAPHUHT OaauMil TanKuHH, XycycaH, A.OpHNOBHMHI ymOy HyHanumaarda
wxonu  macanacuna  T.lllepMypomoBHUHT  Kapauuiapy — 9bTHOOPIUAMD.
AaOUETIIYHOC — OJIUM UCTUKJIOJN WKTUMOUK xa€Thaa XalKKka JIbTHUKOA
APKUHIUTUHUA OEpraHIuruHu, MUHT HUJUIap

JAaBOMUJA MIEHPUSAT, afa0UET yuyH Ooi MaB3y 0ynub kenran KypboHu Kapum Ba
Xaaucu IapuQIApHUHT 4YON OTWIMIIK aJa0METHUHT KaauMUW Y3aHiapura
KaUTraHJIuTruiad Japaxk dKaHIUTuHE 9bTUpod 31ub: SHru xaéraaru xaérdoaxu
HAacCUM UIE€bPUATHUHI OOfIapuia XaMm 3ca Oonutanu.beBocuTa 4YMH 3BTHKOITA
naxaaop mebpuAat naimo 6yiau [[lepmyponos T. 2009; 18-6et], acitam.

byHnan tamkapu oiuM  ¥3 KapalnulapuHu udoaanap 5KaH, ymioy MaB3yra
oupuHumiIapaan 0ynud kyn ypran A.OpurnoB HOMUHM TWJTa OJUO, IMIOMPHUHT
yciyOura Teruuuii ourra 6etakpop ¢aswiat 6op. Y TypMylgard oaIuii-o1aTuii
BOKEAHM, XOJI-XOJIATHU, MaH3apa-KeUMHMAaHU 3J1 KaTOpHU Ky3aTap SKaH, HOTraXxOH
WIXOMHU ylapAaH Xed KyTWIMarad, ysrajgap Xe4 TabKujlaMaraH XHKMar
tonaau[lllepmyponoB T. 2009; 28-6etr], nelau-ma, MWOUPHUHT uOOAAT
HICbPUATHIArH ycIayOuil ¥3ura XOCauKiIap, OpUruiHal HaMyHaJJapHUHT OOpIUTUHU

tabkuiaiin  Ba  “Xoxkwrap”, “laiton”, “Kawbarymmox”, “Ilaitrambap”,
“@apzang”’, “UOpatr” xabu mebpiapura TYXTaIuO, Y3 HaBOATHAA YTKUP HUTOX
TaHKUJIYW  [IebpilapAard  apum HYKCOHJIApHU  Kypcatu®  yTaau.

“Kapbarymiox’mard MEbpHUHT Xap OaHauaa TakpopyianyBum ‘“‘Kemgum, maman
oeprui,é Kab0arymiox” caTpugard MaHTUKHUHT IIMKACTAIUTUHUA TaHKWJ KUJaIu
Ba “@ap3ann’ mebpugaru “‘KabbOara curvHap 5KaH Kekca 4oJl...” MHCpacuia
“Kanbama” kaOunmupa Ty3aTwica, Ma3MyH VHIVIaHaJAWM Ba  yapakjiaiau
[[epmypomor T. 2009; 30-6et], neitnu. lly ypuHma alTHII KOWU3KH, TIOUPHUHT
“Apodar” WEbPUHUHTI HUMJOCHIA XaM FaJIM3IMK MaBXyJl, HCIOM OJlaMUJa
ApadoT ImaKIM KEHT TapKaJIn0, KOMIaNaITHPUIITaH.

Hybmon PaxumkoHoB  “MycTakwimuk  JaBpu — Y30€K  IIEbPUATH
MoHorpadusacuna “Kand ky3uHm ourun Oram” (“Xax nadrapu’na IUHUNA-
axJIOKUH FOSUTAapHUHT OaJuuii TaJKWHIApW) MakKojacuja CYHITH BakKTjapja
anabuéTuMmsaa TUHUN-aXJIOKUA FosUlap YyKyp WIAW3 OTaéTraHuHU, Iy OuiaH
Oupra Oaguuii
amabuérna xam Mykannac KypboHu kapumra Ba MyOopak xXaauciapra MypoxaaT
OTUII aJIOXHWJa TaMOWWJTa aillaHraHWHW Ba YymoOy WyHanumaa AoOmymna
OpunoBHuHr “Xax nadrapu” TypKyMHHHM abjioxuga 3bTUpod sTaau. Ymoly
WOKOAKOP  WOKOJMHMHT Ma3MyH -MOXMSTHAA XaKUKUWA HMHCOHMU (a3uiaTiap
MIaKJJIAHUIIATA KYMaKk OepyBYM PYXHUHI MaBXYMJIUTH KaiO MOKJIWIH, KYHTHII

? PaxumkoHoB H. MycTakmunnuk gaspu y3bek webpuatu. —T.: “®an”, 2007.

10 Illepmyponos T XKo3ub uszxop mznad . —T.: Anmwep Hasowmit Hommaarm Y36eKMCTOH Munuii KyTybxoHacu
HawpwuéTn, 2009.
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MyHaBBapJIUTH, KOMHJI HWHCOH TYIIyHYajlapu  acocuid rost  cudatuga 3
Ta)KaCCyMHMHU KypPCAaTraHIUIUTA TYyXTaJIA/IH.

XX acp mebpusTUMHU3 Xakuaa GUKp Owigupap SKaH, cajakaM OUp acpimk
HIEbpUATUMHU3 Oaaunii TaQakKypHUHT alloxujia OOCKMYura ainaHrad Oyica-na,
Oynmait wmadkypanamraH acapjapra “WIOXUH HIIOHY -I9BTHUKOJ €THUIIMAC
sau”’[PaxumkonoB H. 2007; 85-Oer]. AcapiapHuHr V3 Kaap —KUMMaTHHU
nykortuiura acocuii cadad — “ynap Xynonu ynyrran 3au” [Paxumxonor H. 2007;
85-0eT], neran U30XJapHU KEITHPAJIN.

MUHr UMK MEBPUITAMUSHAHT a3ajuid y3aHJIlapura KauTraHnHU Ba 3aMOHAaBHUI
Yy30€eK MebpUsITUTa WIOXUNW PYyX KUPUO KeNTraHWHU mapad OnIaH TabKUIanIn:

DHIWINKIA, UAMOH OyTYHJIMTH Ba YBTHKOJ CAJIOMATIUTH Oaauuii TahakKypHUHT
ycTHBOp HyHanumura ainanau. Epyriuk OuiaH KOPOHFMIMKHUHI OOKMilnurura
HIIOHY, STOHA AJIIOXra OYIIraH bTUKOM, YHUHT Y3UrarkHa 00T KWINII, SIFU3
Onnoxman wWMIOA Cypall, HWHMOH KEINTHUPHILN, MEChPUITAMU3IATH JTUHUN
axXJIOKHUHT BWKIOHUTA aitnaHu6 6opMokaa[ Paxumxonos H. 2007; 85-6er].

AJTaOUETIIYHOC OJIMM YXPOBUM Ma3MyHJAaru MICbPUSITUMU3 Oopacuja
KOMUJI MHCOH HIAXCHHM IAKJUIAHTUPUIIK Macaiacu OyTYHTH IIEebPUATUMU3IAATH
JWHUA MaB3yJlapfa sSpaTUIa€TraH acapjapHUHI XaM MEXBapuHU TalIKHII
7TaéTup.A.OpUNOB JUPUK KAXPAMOHMHHUHT Xax cadapu — Oy Xakka ETHIIHII
Uynuaara MyTTacuil U3JIAHUIT OpKaIK OOKUHM XaéT caojaTUra pUILIHUII JeMaKIup.
[[laxcHuHT ¥3 “MEH’MHU aHrja0 eTUIIH TUPHKIUKHUHT 0e0axo KaJpHuATH
cudparuga Oaxonanamu [PaxumsxkonoB H. 2007; 84-6et], mes ¥3 XymocaliapuHu
oepanu.

Jlapxakukar, mIOMp LIebpiapuaard acocuil fosg — xap OUp MYMUHIMKKA
NabBO KWJIYBUM WHCOHHUHI Pacynymiox (commamioxy anaiixu BacajijiaM)HUHT
KOMUJI MHCOHJIMK MOpAaTHMHM KayuOra TyWUIIW, KYHTUJ KabOACMHUHT cOQIUrura
SPUIIMIIM, 33Ty MaKcajjap Mynuaa XapakaT KWIMIIH, UAMOH-YBTUKOIW OYTYH
WHCOHJIap MOpaTHAaH aH[03a OJMIIM Kepakiurd Ownad mioxyananu. Illowp ¥3
niebpJiapura CUHTIUpUITaH UPGOHUM FOoslap OpKaJd YKYBUMHU D3TYJIHUK Capu
Oomutap sKaH, Xaaucu mapudiaap Ma3MyHH TEMAaTUK KOMIIO3UIUAAA Y3 nboTacHHU
TOMaJAMW, HATHXKaJa JHPUK KEYMHMA OOBEKTHM HYKTaW HaszapujaH TaBcUUN
JUPUKAHUHT  Ty3a]l  HaMyHallapuHA  sfpartagd. Y  rapyadjl  MyMTO3
apOavHHABUCIAPACK XaTUCH MAapUGHUHT acIUSTHHU Oepmaca-ma, OyHIal JTUpHK
CIOKETHHM TYUIYHUII VKyBUHMJIaH Maxcyc Talléprapiuk tanad sTMmaiiau. AKCHHUYA,
KylMa caTpiapJard Ma3MyH Ba OXaHT YHUHT KajaOura, OHTy IIyypura MyxXpiaHaau
Ba Mya/UIMHUHT Oy ycyimaH ¢oigalaHUIIM YHUHT JOHUIIIMAHAOHA WCIOMUM-
dancaduil KapaluuUlapuHU aKC STTUPYBUM y3Ura XOC yciyOra sra SKaHJIUTHJIaH
napak Oepanu. Illoup ¥3 mewpmapuna KypboHM Kapum OSITIIApUHM HKTHOOC
cudatuaa onran O6yica, xaauciaap Ma3MyHUHH 3ca aK] cudaTtuaa Kyuiaam.

Ky™m ¢a anzup! — Typ Ba orox ar,

OnauHaaaup Xaiau Mallakkar.

Kym ¢a anzup! — Typ Ba orox or,

V1na énrait mympukiap anbar. [Opumnos A,2001; 198-6et]

(13



151

Monp A.OpumnoB “Xax madprapu” Typkymura kupyBuum ymoOy “Kym da
an3up!” meppuna “KypboHu kapum HUHI Makkaga HO3un Oyiaran 56 osTAaH
noopat “Mynnaccup” cypacHHHUHT 2-0STHAAH MKTHOOC cudaTtuaa (organaHamm.
Masbiymku, “Mynnaccup” cypacu Dt 0ypkanu0 €rran! Kym da anzup!- Typ Ba
orox;lantup! Ba Po66unrau ynyrna! Ba kuitumunarau noka! [Ilaiix Myxamman
Comuk Myxamman FOcyd.2017;575-6et] kabu 56 osTH KapuMajaaH HOOpaTaup.
[HoupHuHr O6anuuii MHKUIIO(AArd MaxopaTH HIYHJAKH, MO3TUK Fos udoaacuaa
“Kym da ansup! — Typ Ba oroxmadntup!” osSTH JUPUK “MeH TaOMaTHHU
udoganamgaru, SbHMA caojiaT acpuaa auTuiran 0y Gukpiap IMHUMU3 TapUXUJIAH
xabap OepyBum wudoma HycwHm Oynaca, moup Hazauma “OnguHIATUP Xaau
Malrakkar’, »Vraa éuraii MYIIPUKIIAp amdaT” XUTOOW paM3uil MabHOJA MUJITUHN
V3JIMKHYU aHIIalra YaKupUKHUHT aKC-Ca0Cu YMAaCMHUKHH? “Mylpuknap” Kynnaa
V3Murujan alpuirad XajJdKHUHT KypallHU 3UMMAacura OJIMIIMHU HCTaraH HIOUp
PoOOucHHM yiyFnaran XaJIKHH a/10J1aT, 3pKKa YopJlaiau.

[llebpauHr CcyHrTM MHUCpanapuna ‘“Mynnmaccup” cypacuHuHr 3-ostu “Ba
PoOOMHrHM ynyFna” OSTH KapuMmacu WIebp Ba3HUra YUFYHJIAIITHPHIUO,
“Vinyrnarun PaObOWHrHU noMM™ MIAKIW[a KEJITUPWIAAU Ba yHIOy aki OpKalu
JUPUK “‘MEH ’HUHT TaOWaTH, YHUHT MaKcaau EPKUHPOK M30XJIaHAIH.

Xynoca cudaruna nryHu bTUpod 31U 103uMKU, A. OpUINOB MyCTaKHILITUK
JaBpU y30€K MICHPUATUHUHT Mya33aM ojlaMura uphoHHuil pyxX OwliaH CyFOpUIraH
MyMTO3 a1a0Uu€T FOSJIApPUHU SHTMYa TaJIKWHIA OJMO KUpAHW. AJOXHJa HYHaIIMII
cupartuga manak €3raH yXpOBUW MIEbpUATAA XaK Bacjiura eTUIl HYJIapuHH
TapFru0 STYBUM, HUCIOM MabpUPaTHHU Y3UAAa MyX,accaM STraH, UMMOHHM OyTyH
JUPUK KAaXpaMOH BYXynara Kenau. Xysulac, WEebPUITUMHU3ra WIOXUN pyX KUpUO
kenau. baguuii oHruMK3 onamiap WKOJKOPUHU OWJIUI, TAHUII Ba TAHUTHUII Capu
103 Oypau [Paxumskono H. 2007; 84-6et].

®OMJATTAHUJITAH ATABUETJIAP:

1. OpunoB A. Tanmanran acapmaap. 2-xwung. — T.. “F.Fynom nHomuparu
amabuéT Ba canbar’, 2001.

2. PaxumxkonoB H. Mycrakummk gaBpu y30ek mebpustu. —1.:. “Dan”,
2007.

3. Iaitx Myxamman Comuk Myxamman Ocyd. Kypwonm kapum. —T.:
“Xunon Hamp”, 2017.

4. . lllepmypomoB T XKo3ub uzxop uzmad . —T.: Anumep HaBouit Homugaru
V36exncTon Mummii KyTy6xoHac Hampuétn, 2009.
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Curbatymiox AKABXAPUI
Marucrpanr,. TepAY

BUP MAB3YHUHI' UKKHU TAJIKUHHU

V36exucTon Ba yHra KymHH AQFOHHCTOH ViKacHia LIYHIAH IIOMpiap
OOpKH, YIapHUHT Kapaliapuja, Tamoexjaapua, Tydrynapuaa y3rayanuk oyiacana
MaB3y Kyj1amMu OMpH MKKHHYMCHHM TaKpop 3Taau. XycycaH Ab6xaymna OpuroB Ba
AbGnypamnn JKaBxapuil 1meppusTHIATM MYyIITapak MaB3y Xamaa FOSHHUHT
YUFYHIIUTH 9bTHOOPHH TOpTaBepaau-TopTaBepaau. Adaymna Opuros mebpiapuaa
dancapuil TepaHIUK KYIIKUH JUpu3M OV kypcarca, AOxypammp XKaxapuit
JUPUKACHU]IA MHCOHUN CAMUMHUAT aKC 3Taau. by HKKU MOUPHUHT WXKOU, alHUKCA,
BaTaH MaB3yCcH OWJIaH YWFYHJIAIINO KETraHaeK.

AGpynna OpumnoB acapiapy  y30€K MWUIMA  IEbPUSTUHUHT  MYMTO3
HaMyHajlapu OYyiuO, IOKCaKk OagUUNIUTH, MAHTUKAH KYWIWJIMTH, >KYIIKUHIUTH,
EKUMJIMJIUTH Ba JIMPUK TYyiFynapra Oounuru Ounad axpanu6d typaau. LlloupHuHr
“V36exMan” MEebPH MaB3yCH MHIUIAT XaKU/a, MIJIIATHHHT 9PKH XaKH/Ia.

V36exman, KaHuannk sxado deKMaiinH,

V3umra XaK Oyiaum, y3uMra XxaKkMaH.

Smanum épnapra OVilMH 3rMaiinH,

By KyH ¥3 9pkura epuiran xankMa. (Y3oexman, 2000)

Moup ymOy mebpaa MUWIJIATHUHT KeYacH, 3pTacu, OYryHU Xakuja MHTHM
TYUFyJIapuHM OKKa Tymupaau. JaprakukaT, BataHHu ceBuml, yHra puaoiu 0ymum
yUyH yiuin mapt 3mac. banku my iynna, kepak Oyica, YIMMHM OYWMHIra OJIvLI,
MUJJIAT Ba OHA TYNPOK LIAbHU yYyH OWJIBOCHMTA Xap KaHAal Xarap KO3ura TUK
OOKMILIHM aHrjail 3apyp. Batan Muiar uapoku Ouiian MaBxyl. SIHasM congapok
anrTcak, MmwuiaT Barauaunr ycrynuaup. ly Tynpok ycrtuaa siaranu ydyH smac,
yHU apaduiaranu, myxparra OypkaraHd Ba HUXOST, Iy 3aMUHHM Baran Ouiranu
Y4YH XaM YHIa YUFYHJHUDP.

by 6opaga Adron moupu AOmympamma XKaBxapuii mwxoaura bTHOOD
KapaTcak, yHUHT Ouorpaduscu Fam MIyHU TaK030 dTaau. Y OoJaIuTHIaH KaMUST
OwsiaH sIIANTHU Y3Ura JKyjaa KaTTa KyBOHY Ba sptuxop ne6 Ounran. Kamust
opacuJard yuypaauran Xap Xwi MyaMMOJIapHHU XaJl KWJIUII Oyinya Taxpudanap
opttupras. bupnamm6 Ba uttudox 6yaub SIIanIH UCIOM yIyCUra XOC MyXHUM Ba
KepakJin macananapaan oupu cudaruaa ned ounaau. by macana YKaBxapuiiHUHT
¥3 Makcaaura sSpuiidil yuyH sxmd wyn sgu. lynpait 6yncana YKaxapwii
WKTUMOUM Madkypa Omnad oupra cuécuii MmadKypaHu xam ypranud 6opaau Ba Oy
coxajia Xam 3J1 OpCUa SIXIIM HaTHKaJlapra SpUIla/iu.

Kaxapuit 3 acapimapujga MujiaTceBap Ioup Ba E3yBUM  OYiIuO
MUJUIATUHUHT allaM Ba M3TUPOOJIapUHM, yjapra HUCOATaH XyKyMaT TOMOHHUJAH
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Oyna€Tran anojaTCU3IMKIAPUUHM, YJIAPHUHT 3yJIM XamJa 3YpaBOHIMKIAPUHU
kynnanan. Kyuwmpnarm wmucpanap opkanu JKaBXapUMHUHT  MKTUMOUK-CUECUN
Macajaaaru MaKypacu akc 3TraH:

Fyp6aty dakupy danokat KM MUIJIATHA XaJI0K

Alinamac mapmy Xaé aBBaj OCUKY Oankopiap

Kernu nuny xam qué€HAT XajaK NYUAaH BOJAPUF

bynnu Oenunivk puBOX KoaMaau AuHpopaap! - nes €3rypamu moup.
niebpAard (pUKp OJIMaHMHT KypTH Y3WAAH YMKAAW, JEraH MAaKOJHUHI XaéTui
ndomacuaup.

Acnuia, MycTamilaka 3JIHUHI TapUXWHUA HUCTWiIouwiap €3aau. bu3 ana
IIyHAald auy4yuK KyHJIapHU KYpraH, a300MHU TOTraH MWuiaTMu3. bupox kyHrumma
Oup UmTHOOX OOPKHU, MaHa Iy YJIyF HEbMAT KaJPUHU aHTJIAATIMUZMHU E€XY]T 030K
JIeraH TOTIU CY3 OUp 3CTETHK TyLIyHYa YJIapoK Ou3ra HelapHW aHriaragu? Yoy
mebp Baranra ¢unoiin 0ynui, MuUiaTnapBapiuk, I0pT KalFycuaa puézar 4eKull
Oyr'yH KaH4aJlap YpUHIIM Ba aXaMUSATIN SKaHUHU KypcaTau.

V36eknapHuHET KaTaroH JaBpU KypOOHM OyiaraH OyIOK JKamumuap 1Ty
Macananu kytaprad. Kamuanap, aiinukca, A6aypayd durpar «2it ynyr Typon,
apcnonnap ynkacu! Cenra He OYynau? Oi, YunrusznapHusr, TemypiapHUHT,
Vrysnapuuar, OTwmianapeuer mowmd Gemmknapu! KaHM y UMKIUFMHT FOKCAK
Yypunnap?»... nes ykuurad 3qu. Ly Mybprabap Tynpok 3pKu yuyH IIMPHUH KOHUHU
TUKKaHJa HEJIapHU YiaraH, Ky3uaard KOHiau € OuilaH Kall MyaMMOJIapHHU K710
KHJITaH.

XaJnk nauja 3appa Mexpy Myxao0ar Koiamaiau
DJ1 apo TOIIA PUBOXK aBBaJ KaJUla Xyp au€piuap
Ky0 6y11y6 xabpy xado KomManu abxay Badho
XouHy yTpyKuniapAad rapm yiyo 6o3opiap

[[lonp wmumnar yuyyH Karypaau. XaJlK Kad TOMOHTAa KETAa€TraHu YHU
Vpraiiau. lllynna OyHmalivH KypbhaTHU KalJaaH OJraH, KaJIOUAard YyHT OTAlTHUHT
oTi He? ACIVMHU OJITaHJa, BaTaHIMAPBApJIMK TyWFynap Ousra xam OeroHa smac.
Jlemak, BaTaHHW CEBUII, YHU COFMHHUO SIIIalll WHCOHUAT (UTpaTHAA MaBXKY]l
oynran HO3uk xucaup. A6mymia OpunoB Ba A6mypamms JKaBxapuii WKOIU Iy
MaB3y wudomacura xocaup. bupop cabad Ownan BaraHuHu Taniad, OormIKa
IOpTJapra KeTraH KhMca OJHT OFHp Jamjapujia yHU Kymcal, Ky3 ojawra
KEJITUPUILIA Ba TYFUJIMO yCraH 3aMUHU XakKujaa Oupop Kalrynu xabap suiuTrasia
KaJIOaH 23WIMINM, FOTYKIapuaH KyBOHUIIM XaM BaTaHTa OViraH mMyxaOOaTHUHT
oenrucuaup.
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Gulnora Salohiddinova
Alisher Navoiy nomidagi ToshDO‘TAU magistranti

ABDULLA ORIPOV SHE’RIYATINING O’ZIGA XOS
XUSUSIYATLARI

O°zbek xalgi azaldan shoirtabiat xalg, uning tuprog'idan tortib
yaprog igacha shoirdir.Shuning uchun ham u farzandlariga she'riyat kabi teran,
she riyat kab serm ano, bir-biriga uygash ismlar qo'yadi. U to'y qilsa, shodliklarini
she'rga solib “yor-yor’aytadi. Hattoki azada ham hasratlarini she'rga aylantirib
buzadi. “Abdulla qaysi bir qo'l urmasin, nima haqda she'r yozmasin, uning ko zi
oldida Ulug™ Vatan turadi, usha ulug™ Vatanning farzandi sifatida qo'liga galam
oladi.Shu sababdan uning she'rlari doim hayotbaxsh, ovozi dadil ruhi tetik”-deb
yozadi Matyoqub Qo shjonov. Abdulla Oripov she’riyatining o’ziga xos tomonlari
haqida so’z yuritilar ekan,uning she’riyatining xalqqga manzur qilgan
xususiyatlaridan biri uning xalqgchilligida, xalq tilida yozilganligidadir. Ona-yurtni
kuylamoq har bir ijodkor uchun ulug' saodat. Har ganday tuzumda ham xalq
manfaatini o'ylab, adolatni tarannum etmog esa chinakam gahramonlikdir. Bunday
sharaf hamma ijodkorga ham nasib etavermaydi. O'zbekiston xalq shoiri,
O'zbekiston Qahramoni Abdulla Oripovning she'rlarini yod olmagan, so'zi kuy-
go'shigga ko'chganda yurakdan tinglamagan birorta yurtdoshimiz topilmasa kerak.
Abdulla Oripov she'riyatining o'ziga xosligi shundaki, u behad o'ziga xos shoir.U
sevsa, yonib, o'rtanib sevadi, agar nafratlansa, sevgisi darajasidagi kuchli dard,
armon bilan nafratlanadi. Unda hech qachon oralig holat bo'Imaydi.
Shoirning«Men nechu sevaman O'zbekistonni», «O'zbekistonda kuzy, «Kuz» kabi
60-yillarda yozgan she’rlaridayoq istiglol nurlari jilva qilgandek bo'ladi. Xullas,
Vatan va xalgga mehr-muhabbat, tabiatni sevish, ardoglash, iymonli, vijdonli
insonlarga madhiyalar o'gish, goh yiglab, goh quvonib kuylash shoir tuygulari
ummonini tashkil yetadi.

...Men nechun sevaman O'zbekistonni?
Sababini aytgin, desalar menga.
Shoirona, go'zal so'zlardan oldin,
Men ta'zim gilaman ona xalgimga....

Xalgimizning buyuk o'g'lonlari Amir Temur “Sohibgiron” va Abu Ali ibn
Sino “Hakim va ajal” hayoti, taqdirining oydin sahifalari yoritilgan asarlari
tahlilidan shu narsa ayonlashyaptiki, Abdulla Oripov nafagat 0'z ona xalqi tarixini,
yana shuningdek
turkiy millatlar o'tmishini, Yevropa xalqglari tarixini ham xassoslik ila bilishligini
o'rganganda ham teran o'zlashtirganligini his etib turasan. Bu narsa, avvalo, inson
hilgatiga nisbatan bashariy qadriyat tarigasida yondoshish hamda o'rganish
madaniyatida namoyon bo'ladi. Ikkinchidan, xoh Amir Temur yoki Abu Ali ibn
Sino bo'ladimi, xoh Alisher Navoiy yoki Mirzo Bobur, Ahmad Yassaviy yoxud
Mirzo Ulug'bek hayoti sahifalariga murojaat etiladimi, o'sha olis zamonlar
puchmog'ida o'zbek eli — turkiy ulus, Turon zamin va Turkiston xalglari va
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davlatlari go'shni yondosh mamlakatlar bilan ijtimoiy-igtisodiy, madaniy-ma'rifiy
sohalarda olib borgan do'stona hamkorlik alogalarining mazmun-mohiyatini ham
teran anglab yetganligini tuyamiz. Ushbu omillar olis o'tmish vogeligi hamda
tarixiy shaxslar taqdiri o'rganilgan badiiy-tadgigotchilik mohiyatini ham ko'p
jihatdan asoslagan. Abdulla Oripov “Hakim va ajal” dostonida ham moziy
vogeligini millat manfaatlari nuqtai nazaridan yoritadi. Xususan, Temur kabi
sohibi zamonlar gilichi yetmagan yerlarni galam bilan olishga Alisherni qodir
qilgan qudrat she'riyatdir. She'riyatni “onajonim” deb ulug'lagan va chindan ham
she'riyatga fidoyi farzand bo'lgan Abdulla Oripovning she'ri kirib kelmagan bironta
xonadon O'zbekistonda topilmasa kerak. “O'zbekistonning o'zi shoir bir yurt.
Darhagiqat, shoir bu yurt o'zining shoir o'g'lini behad sevadi. Uning she'rlarini
0'giydi, yodlaydi. Atogli olim Matyoqib Qo’shjonov «Onajonim she’riyati» nomli
kitobida shoirning mo’jaz ijodiy portretini yaratdi. Bundan o’ttiz besh yilcha avval
matbuotda Abdulla Oripovga ilk bor oq yo’l tilagan, uning kelajagiga katta ishonch
bildirgan va ko’p o’tmay bu ishonch oqlanib, she’rlaridagi mahoratni hassoslik
bilan tahlil gilgan Ozod Sharofiddinov maqolalari shoir ijodini o’rganish bilan
birga, tangidchiligimiz ravnagida ham muhim ahamiyat kasb etdi. Salohiddin
Mamajonov, Umarali Normatov, Naim Karimov, Ibrohim G’afurov, Begali
Qosimov, No’mon Rahimjonov, Ibrohim Haqqul, Botirxon Akramov, Botir
Norboev, Suvon Meliev va boshgalarning ehtiros bilan yozilgan ishlari shoir
asarlarining g’oyaviy va poetik teranligini, o’ziga xosligini, go’zallik sirlarini
ochishga garatildi. Bu noyob ijod xalgaro migyosga chiqdi. Shoir asarlari qozoq,
turkman, qirg’iz, tojik, ozarbayjon, tatar, turk, boshqird, uyg’ur, qoraqolpoq, rus,
ukrain, belorus, ingliz, nemis, bulg’or, venger singari yigirmaga yagqin tilga tarjima
qilindi. «Hakim va ajal» dostoni Bayrutda ingliz tiliga tarjima qilindi. Vatan
tushunchasi Abdulla Oripov she’rlarida serma’no va rang-barang. Keng miqyosda
garaganda, shoir va uning lirik gahramoniga «shu buyuk sayyora — yagona Vatan»
bo’lib ko’rinadi. Biroq ona-Vatan deganda u faqat O’zbekistonni tushunadi. Bu
mavzu shoir ijodining eng nurli va porlog sahifalarini tashkil etadi. Zero, u
suhbatlaridan birida «Sevinch-dardim barii Vatanimy», deyish bejiz emas. Shoir
«Yurtim shamoli», «O’zbekistonda kuz», «Kengilk nuqtasi», «Toshkent sha’nigay,
«Quyosh shahri», «Momo oftob» kabi o’nlab she’rlarida ona-Vatanning zavol
bilmas giyofasini yaratdi. Vatan hagida gap borar ekan, Abdulla Orpov shoirning
burchini fagat madhiyabozlikdan, yurtni faqat ulug’lushu ko’klarga ko’tarishdan
iborat, deb tushunmaydi. To’g’ri, u Vatan dardlarini go’zalligini, igbolini kuylaydi,
birog uning sermashaqqgat tarixi va taqdirini hagqoniy gavdalantirish magsadida
ko’proq Vatan dardlarini kuylaydi, bir fidoyi farzand kabi uning dardlariga
malham bo’lgisi keladi. Bu Vatan tarixda ko pdan-ko’p buyuk farzandlarga, ulug’
kashfiyotlarga, insonparvar g’oyalarga doya bo’lganini dunyoga ko’z-ko’z qiladi,
hozir ham uning o’shal tarixga munosib bo’lishini istab, 0’zini tug’yonlar bag’riga
uradi.

Abdulla Oripovning Vatan timsolini yaratishga bag’ishlangan she’rlaridagi
poetik obrazlar, ayniqsa, falsafiy, xalqchil va ohorli bo’lib, bu yo’nalishdagi
she’rlar ichida «Men nechun sevaman O’zbekistonnizhamda «O’zbekistony
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alohida ajralib turadi. Shoirning —“O’zbekiston” she‘rida ikki-uch ming yillik xalq
tarixi millatning so’z boyligiga tayangan holda san‘atkorona mahorat bilan
singdirilgan. She‘rni o’qir ekanmiz, Beruniy, Amir Temur, Ulug’bek, Navoiy kabi
buyuk siymolar shaxsiyati, ularning ulug’ bunyodkorlik ishlari ko’z oldimizda
jonlanadi. She‘rning boshidan oxirigacha ezgulik va olijanoblik, tenglik va adolat
uchun kurash tuyg_ularini ifodalashda xalgqimizning quyma tashbehlari, noyob
topilmalari, ularga burkangan so’z sehri she‘rga yangicha jilo bergan:

...Zabtga olib keng Osiyoni,

Bir zot chiqdi mag’rur, davongir,

Ikki asr yarim dunyoni

Zir gaqshatdi Buyuk jahongir.

yoki :

Temur tig’i yetmagan joyni

Qalam bilan oldi Alisher.

yoki:

Dengiz ortin yoritdi ilk bor

Beruniyning aql mash‘ali...

Shoirning yuqoridagi she‘rini o’qigan har bir kitobxon galbida Vatanga
cheksiz muhabbat his — tuyg_ulari jo’sh uradi. Misralarda ona tilimizning so’z
boyliklari butun husnu tarovati bilan ko’z-ko’z etiladi. She‘rdagi his-tuyg’u va
vogelik ifodasi mantiqiy, izchil tadrijda, bir-birini to’ldiradi, ijtimoiy jarayonlar
negizini teran ochgan holda yuksak badiiyat bilan tasvirlanadi.Mashhur “Hakim va
ajal” liro-epik asarida Abdulla Oripov o'zining badiiy-falsafiy kontseptsiyasiga
sodiq goladi, o'zbek xalgining buyuk mutafakkir farzandi Abu Ali ibn Sino hayoti
va taqdiri misolida olis moziy vogeligidan ezgulik, adolat g'oyalarini, betimsol
ma'naviy-axloqgiy go'zallik namunasini ko'radi. Yuksak mahorat bilan badiiy-
falsafiy yo'sinda ko'rsatishga muvaffag bo'ladi. Asar voyealari lirik gahramon
tilidan hikoya gilinadi. Hakimda ham turfa xislat edi mujassam, Xususan, u
tabiblikda pur hunar edi. Har bir giyoh ko'zlariga go'yoki malham, Malham esa
giyoh bo'lib ko'rinar edi. Shu narsani ta'kidlash joizki, hayotiy materialning badiiy
talgini ilmiy-tarixiy jihatdan asoslangan. Ya'ni, shoir ona xalgining o'tmish
hayotini, vogeligi jarayonlarini nihoyatda nozik his etganligini, bilimdonlik bilan
o'rganib-o'zlashtirganligini ko'rishimiz mumkin. Xalgimizning buyuk o'g'lonlari
Amir Temur “Sohibqgiron”va Abu Ali ibn Sino “Hakim va ajal” hayoti, taqdirining
oydin sahifalari yoritilgan asarlari tahlilidan shu narsa ayonlashyaptiki, Abdulla
Oripov nafagat 0'z ona xalqi tarixini, yana shuningdek turkiy millatlar o'tmishini,
Yevropa xalglari tarixini ham xassoslik ila bilishligini, o'rganganda ham teran
o'zlashtirganligini his etib turasan. Bu narsa, avvalo, inson hilgatiga nisbatan
bashariy gadriyat tarigasida yondoshish hamda o'rganish madaniyatida namoyon
bo'ladi. Ikkinchidan, xoh Amir Temur yoki Abu Ali ibn Sino bo'ladimi, xoh
Alisher Navoiy yoki Mirzo Bobur, Ahmad Yassaviy yoxud Mirzo Ulug'bek hayoti
sahifalariga murojaat etiladimi, o'sha olis zamonlar o'zbek eli — turkiy ulus,
Turonzamin va Turkiston xalglari va davlatlari go'shni yondosh mamlakatlar bilan
ijtimoiy-igtisodiy, madaniy-ma'rifiy sohalarda olib borgan do'stona hamkorlik
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alogalarining mazmun-mohiyatini ham teran anglab yetganligini tuyamiz. Ushbu
omillar olis o'tmish voqgeligi hamda tarixiy shaxslar taqdiri o'rganilgan badiiy-
tadqgiqotchilik mohiyatini ham ko'p jihatdan asoslagan. Abdulla Oripov “Hakim va
ajal” dostonida ham moziy voqeligini millat manfaatlari nuqtai nazaridan yoritadi.
Xususan, Abu Ali ibn Sino taqdiri, hakimlik faoliyati yoritilgan sahifalardan
ezgulik va adolat yo'lida kechgan qutlug' umr mazmuni balgib turadi. Hakim dedi:
Ikki narsa men uchun, Biri ajal, bir1 esa muhabbat dardi... Ko'hna rivoyatlarda,
Abu Ali ibn Sino o'z faoliyati badalida o'limdan bo'lak hamma dardlarga davo topa
olgan, deyiladi. Va ushbu ezgu yumushlarini shaxsiy manfaatlardan yuksak
go'ygan holda insoniyat igboliga bag'ishlaydi. Darhagiqgat, hayotning eng sirli va
mo'jizakor kuchi — bu ajal va muhabbat. Sevgi-muhabbat tiriklik barhagligini
ta'minlasa, O'lim uning ma'lum poyoni, muayyan nuqtasidir. 1bn Sino ajalni daf
qgilish niyatida girq shishada darmon dorilarni yaratishga muvaffaq bo'ladi. Bu,
albatta, Abdulla Oripovning hayot materialidan badiiy xulosa chigarishga
intilishidagi o'ziga xos poetik nigohi samarasidir. Ibn Sinoning ilmiy faoliyati
ezgulikka tayanganligi boisidan ham bizda ehtirom tuyg'ularini uyg'otadi. Bu,
albatta, dostonda ilgari surilayotgan badiiy g'oya. Va lekin, hayot hagigatini, ilmiy
hagiqatni izlash, topish va yoritishga garatilgan mazmuni bilan katta qgizigishni
uyg'otadi. llmiy hagigatni badiiy namoyon etishga yo'naltirilgan ezgu mohiyati
bilan ham ahamiyat kasb etadi.Abdulla Oripov estetik garashlaridan balgib turgan
yana bir yorug' mazmun bor. Xususan, adabiyot va san'atning bosh vazifasi — bu
millat sha'ni-shavkatini himoya qgilishdan, ulug'lashdan, galbiyu gadrini baland
ko'tarishdan iboratdir. Abu Ali ibn Sino qalbidagi Ziyo nafagat yakka bir
Shaxsning, shuningdek xalgning buyuk mulki edi. Shu jihatdan ham buyuk
iste'dodlar insoniyatga daxldordir. Bani bashar ahli hayotining umrzogligini
ta'minlash uchun nozil etilgan Olloh inoyatidir. Bu — “Hakim va ajal” dostonida
vasf etilgan hayotiy mazmunning, bashariy qgadriyatning bir girrasidir. Demak,
kuzatishlardan xulosa sifatida aytish mumkinki, birinchidan, “Hakim va ajal” liro-
epik dostonida buyuk vatandoshimiz Abu Ali ibn Sino hayoti va taqdiri misolida
hayot va o'lim masalasi ijtimoiy-falsafiy yo'nalishda o'rganiladi. Ezgulik va
yovuzlikning bogiy kurashi tarzida badiiy talgin etiladi. U yana sof milliy
bo'yoglarga ham ega. Xususan, turkiy xalglarda umrni yaxshilik, ezgulik uchun
safarbar etish qutlug' an‘ana sifatida avlodlardan avlodlarga o'tib keladi. Ijtimoiy-
siyosiy vogeliklar mohiyatiga ko'ra, har bir avlodning ma'naviy-intellektual
ehtiyojlari taqozosi bilan turli yo'nalishda badiiy-estetik tadgiq etib kelinayotir.
Ikkinchidan, shoir dostoni va she'riy dramasi “Sohibqiron”, “Hakim va ajal”
xalgimiz hayotining turli tarixiy davrlari vogeligini hamda yorgin shaxsiyat egalari
bo'lgan buyuk siymolari taqdirini asos qilib olgan esa-da, turli xil ijtimoiy-axlogiy
masalalar galamga olingan bo'lsa-da, ularni shaxsning g'oyaviy-badiiy jihatlari
birlashtirib turadi. Shoir she'rlariyu dostoni va she'riy dramasiga yaxlit estetik
butunlik bag'ishlaydi. Bu — o'zbek  xalgining buyuk saxovatli qgalbini
millatimizning nechog'lik ma'naviy-intellektual, axlogiy boy ekanligini aniq fakt-
ma'lumotlar, vogealar, tagdirlar asosida tasdiglashdan iboratdir. Zero, ganchadan-
gancha bosginchilarning zulmkor qilichi xalgimiz boshida qayrilmasin, uning
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galbidan Ezgulik, Adolat, Ozodlik tuyg'ularini quvib chigarishga harakat gilmasin,
millatimiz ruhini aslo buka olmadi, ganotlarini gayirsa-da, sindira bilmadi.
Xalgimiz ko'nglidagi Ezgulik, Adolat va hurfikrlilikning alal-ogibatdagi
tantanasiga bo'lgan beqiyos Ishonchini aslo so'ndirolmadi. Uchinchidan “Hakim va
ajal” dostonida kuzatilganidek, asar vogqealari lirik qahramon tilidan hikoya
gilinadi. Hayot hodisalari, vogelik jarayonlari, gahramon va personajlarning xatti-
harakati lirik gahramon nugtai nazaridan baholanadi. Ana shu jarayonda
hakimning ezgulik himoyasiga safarbar etilgan hayotini baholashda ahlogiy
pozitsiyasida yuksak bashariy gadriyatlar me'zoni asos qilib olingan. Ijtimoiy-
falsafiy umumlashma fikrlarda bugungi kunning yuksak ma'naviy-axlogiy talab
va ehtiyojlari mujassamlashgan. Asarning nafi bugungi kun, yana shuningdek,
kelajak avlodlarning ham ruhoniy madaniyatini yuksaltirishga xizmat qilishligi
shundadir.
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Suvonov HUSNIDDIN
Tosh DO‘TAU magistranti
HIKOYA JANRIDA PEYZAJ TASVIRI
(Anvar Suyun ijodi misolida)

Badiiy adabiyot bu - odam degani! Unda kimni yoki nimani, nima uchun,
qaytarzda yozish kerak? Bu xoh poeziyada, xoh prozada, xoh dramada bo’lsin
jjodkor iste’dodi, mahorati va tajribasiga tayanadi. Prozada hikoya epik janr
sifatida 0°z o‘rnini topib ulgurgan. O<zbek hikoyanavisligi ham ma‘lum bir
davrni bosib o‘tdi.

Adabiyot maydoni keng, behudud. Bunda ijodkorlar o‘zini izlaydi. Bizda
bir tushuncha bor. Bir yangi asar yaratilsa, jahon adabiyotidan birortasini aytib,
“bunda ... ijjodkorning ta’siri katta” deb da’vo qilishadi. Taqglid va gaytariglardan
gochishga harakat gilinadi. Aslida buning nimasi yomon! Ergashtiruvchi ham
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ijodkor! Taqlid gilgan ham. Qaysi makon — zamonda bo‘lmasin ovoz , his
muallifniki-ku! Yanayam, jahon va o‘zbek adabiyoti orasiga “xitoy devori” ni
qo’yib bo’lmaydi, shart ham emas. Uni o‘qirmanning 0°zi ilg‘aydi. ljod erkin
bo’ladi va hissiyotlarga asoslanadi. Hagqiqiy ijodkor, qo‘polroq aytganda,
yurakdagi dardni oq qgog‘ozga qizil rangda tushiradi va buni epchillik bilan
uddalaydi. Oddiyroq yondashsak, yurakdan chiqgan so’z yurakka boradi — da!

E — ha, o‘zbek adabiyoti hikoyanavisligining o‘tmishi va buguni hagida
fikr yuritar ekanmiz, beixtiyor yirik figuralar ko’z o0°‘ngimizda gavdalanadi:
A.Qodiriy, Cho‘lpon, A.Qahhor keyingi avlod: O.Yoqubov, S.Ahmad ...
Sh.Xolmirzayev, E.A’zam, M.M.Do‘st, X.Do‘stmuhammad, N.Eshonqul,
L.Bo‘rixon, N.Norgobil, A.Yo‘ldosh, I.Sulton, S.Vafo... N.Chori, A.Suyun,
S.Tursun... sanayversak ko‘plab topiladi.

Biz bugungi adabiy jarayonga gatnashib, o‘z o‘rnini topish uchun, oz
galamining kuchini sinab, nasrda abadiyatga dahldor asar yozishga urinayotgan
va galami ancha charxlanib golgan ijodkor Anvar Suyun ijodi hagida fikr yuritsak!
Uning “ Qushlarga to‘la osmon” nomli she’riy va “G‘o‘bdintog® hikoyalari”
nomli  nasriy Kkitoblari 0°z o‘girmanlarini  topib  ulgurdi. Keyingi
“G°o‘bdintog® hikoyalari” dan 14 ta hikoya va 2 ta ocherk o‘rin olgan. Bular:
“Ota va o°gil”, “Ikki tong orasi”, “Yo‘qchi”, “Bolalikning so‘ngi kuni”,
“Qo‘shburun”, “Oqtirnoq”,  “Ro‘zaning  birinchi  kuni”’,  “Tomosha”,
“Majlisboshi”, “Kaltabaqay”,  “Tarsaki”’,  “Hakkaning o’ligi”’,  “Tazarru”,
“Akamga maktub” hikoyalari hamda “Mangu Qo‘shiq”, “Bir kun ham umr,
ming kun ham” kabi ocherklaridir.

Anvar Suyunning asarlarida tug‘ilib o‘sgan makon, ona yurt madh etilar
ekan albatta, unda biografik ruh, biografik kayfiyat ustunlik gilishi tayin. Shu
o‘rinda “Ota va o°‘g‘il” hikoyasi xususida to‘xtalsak! Odatda tog‘lik, cho‘l
joylarda yashash biroz mushkulrog. Bunda, yoz issig‘ida terga pishib, ham
jismonan, ham ruhan charchagan ota va bolaning ruhiy olami tabiat tasviri orgali
yorgin ifodasini topgan.

Nazarimda, hikoyada nazariy jihatdan tasvirning ko‘lami, sujet va
kompozitsiyaning nisbatan soddaligi, bayonning , asosan, bir kishi tomonidan
olib borilishi jihatidan boshga epik turlardan ajralib turadi. Hikoya “Epik turga
mansub kichik hajmli janr bo‘lib, o°ziga xos imkoniyat va hayotiy gamrovga
ega”.' Bunda yozuvchining diggat markazida aniq magsadga yo’naltirilgan
obekt bo‘lishi lozim. Aniq bir vogeani obrazli tarzda tasvirlash orgali hikoyanavis
vogealar ta’sirida xarakterning mohiyatini ochib beradi.

Hikoya mana shunday tabiat tasviri bilan boshlanadi. “ Biyday dalada
saratonning zilday hovuri kezadi. Quyoshning achchiq nurlari giyalamalarda
tikkayib turgan shuvoglarni g‘ichirlatib, bilgillagan tuprogga singib ketadi.
Qiyalik etagida o°‘n besh-yigirma uyli gishlog joylashgan. Uning bir tomoni
kakra-yu karrak, maskavag-u tuyaqorinlar to’shalib yotgan lalmi to‘gayga tutashib

"Hotamov. N, Sarimsoqov.B. Adabiyotshunoslik terminlarining ruscha-o’zbekcha izohli lug’ati.
Ikkinchi nashr.T.: O’qgituvchi. 1983. 265-b
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ketadi”.** Bu yerdagi dov-daraxtlar dasht chakalakzori tusini olgani o‘girmanni
0°‘sha makon dunyosiga kiritib go‘yadi. Saratonning zilday hovuri, lalmito‘gay,
saratonning dimiq nafasi, zilday nurlar iskanjasi, saratonning o’lik sukunati,
issigning zo‘ridan sarg‘ayib, saratonning achchiq issig‘i, jizirlagan issiq, dimiq
harorat kabi tasvirlar sinchkov muallifning, iloji boricha, so‘zni saralab
ishlatishini ko‘rsatib, tabiatning go‘zal ijrochisi ekanligini isbotlagan. Peyzaj ya’ni,
asardagi tabiat tasvirlari gahramonlar ruhiyatini ochishda vosita bo‘lib xizmat
giladi. “Badiiy asarda aks ettirilgan joy, tabiat tasviri bo’lib, u yozuvchining
metodi va uslubi bilan bog¢lig holda turlicha vazifalarni o‘taydi”.** Hikoyada ota
va 0‘g‘ilning oddiy hayoti aks ettirilgan bo’lib, bu ancha jonli ifodalangan. Bunda
tabiat tasviri obrazlar ongiga ko“chib ajib bir uyg’unlik kasb etadi.

“G‘o‘bdintog* hikoyalarining tili ham o°ziga xos. Unda hikoyachi muallif
ham, gahramonlar ham so‘zlarini gog‘ozga o‘ramaydilar, bo‘yab-bejamaydilar.
Tug‘ilganlarida ganday til chigargan bo‘lsalar o‘sha ohangda gapiraveradilar.
Ba’zan shu darajada oz shevalarida so‘zlashib ketadilarki, o‘quvchi ularni anglay
olmay qoladi”*®. ljodkor ahli so‘zni tanlab ishlatadi. lloji boricha, ommaga
tushunarli bo‘lgan so‘zlarni ishlatishi ta’lab gilinadi. “Aslida, har qanday adibning
so‘z izlashi, so‘z tanlashi, ibora va so‘z yasashi, umuman, adabiy til tabiatiga mos,
ko‘pchilikka tushunarli bo‘lishi, tilni boyitishga xizmat etishi qadrlanadi”®.
Asarda muallif ota va o‘g‘ilning nutgida sheva so‘zlaridan foydalanadi va bu
hikoyaning ta‘sir kuchini oshirgan. Lekin hikoyachi nutgida dialektik unsurlarning
asarga singdirishga urinilishi ba’zi o’rinlarda o‘zini oglamaydi. Axir, “milliy
tilning ma’lum qoidalariga bo‘ysundirilgan, muayyan golipga solingan, olimlar,
mutaxassislar ~ tomonidan ishlov berilgan, doim sayqallashtirilib,
mukammallashtirilib boriladigan shakli adabiy til deb ataladi”'®.  “Xayol
xaltako‘chasi, angarning betkayligi, giyalama, tikkayib, shovir chigaradi, chapga
sal enishib” kabi hikoyachi nutgidagi so‘zlarda xuddi shu fikrimiz 0‘z tasdig’ini
topadi.

Nafisa KARIMOVA
Magistrant,. ToshDO’TAU

ABDULLA ORIPOV IJODXONASIDA

ljodxona - adibning barcha kechinmalariga guvohlik beruvchi, ijodkor
laboratoriyasida tajriba o‘tkazish uchun eng munosib joydir. Har qanday o‘tkir
galam sohibining o‘z ijodxonasi va uning ichida shakllangan adabiy-estetik
qarashlari bor. Tanigli va sevimli o°‘zbek shoiri Abdulla Oripov 1jod

“Suyunov.A. Go’bdintog’ hikoyalari. T.: Akademnashr. 2016. 8-b.
BHotamov.N, Sarimsoqov.B. Adabiyotshunoslik terminlarining ruscha-o’zbekcha izohli lug’ati.lkkinchi
nashr.T.: O’qgituvchi. 1983. 241-b
 Suyunov.A. Go’bdintog’ hikoyalari. T.: Akademnashr. 2016. 6-b
> Karimov. B. Oqtirnoq. It hagida besh hikoya. G‘afur G‘ulom.Toshkent:. 2016. 88-b.
' Hamrayev. M. Ona tili. Abituriyentlar uchun go‘llanma. Sharg. T:. 2012. 9-b.
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laboratoriyasida uning ijod, ijodkor va jarayon hagidagi fikrlarini atroflicha
o‘rganib chiqishni maqad qildik. Nosir uchun adabiy —estetik qarash
shakllantiruvchi obyekt —bu nasriy asar hisoblansa, shoirni ijodxona bilan bog‘lab
turuvchi, hayotsevarligini oshiruvchi, ijodkorona motivatsiya kasb etuvchi obyekt
she’riyatdir. Shoir Abdulla Oripovning she’r haqidagi atroflicha fikrlari “Ehtiyoj
farzandi” nomli kitobi orqali tanishish mumkin. “Umuman she’riyat kishi qalbiga,
eng avvalo, ruhiy tashnalik, cheksiz ehtiyoj, ajib bir sehr tarigasida Kkirib keladi,
sheklli. Shuning uchun men she’riyatni ehtiyoj farzandi, deb atayman™[I,
19:1988], deb yozadi. Hissiyotlar shoirlar yuragidan gaynab chigadi, toshadi, ijod
alangasi chulg‘aydi. Alangadan qutulish uchun, uni yurakdan chiqarib tashlash
uchun fagat yozish kerak. Yozishga bo‘lgan ehtiyoj Abdulla Oripov nazdida
she’riyatdir.

“Darhaqiqat, ma’lum did va saviyaga ega bo‘lmagan ijodkor adabiyotning
birinchi elementi bo‘lmish tilning o‘zidayoq kimligini bildiritb qo‘yadi. Didsiz
shoir biror so‘zni o‘rinda eplab ishlatishi gumon. Gap shundaki tizmalar emas,
balki anchayin jiddiy she’riyat ustida ketayotibdi®[1, 22:1988], deb yozadi.
Kishilik jamiyati did tushunchasini fagat moddiy narsalar, jihozlar, kiyinish uslubi,
ranglarni moslashtirishga nisbatan ishlatishga odatlanib qolgan. Ma’naviy jihatdan
yondashsak, did va saviya tushunchalari so‘zlarni o‘z o‘rnida qo‘llash, topib
gapirish, jumla tuzishda, nutqda foydalanish masalasida yaqqol ko‘rinadi. Abdulla
Oripov fikrich, badiiy asar tilining ishlanishida har qanday ijodkor o‘zining did va
saviyasini ko‘rsatadi. Asar tili orqali shoirning did darajasini aniqlab olish
mumekin.

[jodkorning muvaffaqiyati asarning tanqid chig‘irig‘idan o‘tishi, kitobxonlar
ta’biga tushishi, umuman olganda, ijodxonada jiddiy ish borishi kerak. Garchi
she’riyat, adabiyot san’atning bir turi sifatida garalsa-da, san’atdagi ayni damda
jiddiy hamda muayyanlikni belgilovchi omil reallikdir. “Ijodiy muvaffaqiyatga
erishish uchun, avvalo, real hayot voqgeligini chuqur o‘rganish, yaxshi an’analarni
badily umumlashtirish san’atidan chetlamaslik kerak”,[1, 35:1988] deb yozadi
shoir bu borada. Ijodxonadagi asosiy ishni real hayot vogeligi o‘rganish tashkil
etadi. [jodkor mutolaa, kuzatish, xarakterni tavsiflash, o‘zgalar chetlab o‘tgan
obyektiv - subyektiv muammo va yechimlarni o‘rganish orgali hayotga chuqur
kirib boradi.

Erkalangiz galamni olib,

O ‘pib qgo ‘ying uni muloyim.

Sho ‘rlik o ‘zi yalang ‘och qolib,

Kiyintirar egasin doim, [2, 49:2019] deb yozadi shoir “Qalam” nomli
she’rini. Qalam mavzusi an’ana. Birqo qalamning g‘ilofsiz ekani, bir zamonlar
shoir ahli galam haqi evaziga yaxshigina tirikchilik gilganini reallik deyish
mumkin. Abdulla Oripov “Ehtiyoj farzandi” kitobidan o‘rin olgan fikrlar
shunchaki fikr yo mulohaza emas. ljodkor dastlab o‘zida sinab ko‘rgan, o‘z ijod
laboratoriyasida tajribadan o‘tgan ko‘nikmalarini batafsil aytgan. Yuqoridagi she’r
kabi uning ijodi bilan mulohazalarini dalillab borish mumkin.
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[jod laboratoriyasining xos unsuri sifatida ko‘rsatiladigan, jahon
adabiyotshunosligida alohida o‘rganiladigan ilhom masalasi xususida, bevosita
ilhom pallalarini boshidan o‘tkazgan shoir uni qanday ta’riflaydi. “Ilhom ma’lum
muhitda va fikrlar jarayonida sintezlashgan kayfiyatning oliy nugqtasidir”.[1,
86:1988]. Shoir ilhom tushunchasiga nazariy jihatdan yondashganini ko‘rish
mumkin.

Shuningdek, kitobda bugungi yosh galamkashlarga ancha asqotadi, ular
uchun “dolzarb” bo‘lgan “Yozishni kimdan yoki qanday qilib o‘rgansam bo‘ladi?”
degan savolga javob olish mumkin. “Men hech ganaqa to‘garakka qatnashgan
emasman. She’riyatdagi mening birinchi ustozim tinimsiz mashqdir. O‘qidik,
o‘rgandik, Oybek, G‘afur G‘ulom, Abdulla Qahhor, Shayxzoda singari ulug‘
odamlarni ko‘rish, gaplarini eshitish nasib qildi.[1,88:1988]. Shoir hech qanday
to‘garak bilan mashg‘ul bo‘lmay, o‘z ustida jiddiy ishlab, mashq orqali yozishga
bo‘lgan layoqatini iste’dod darajasiga yetkazgan. Shoir 0°z iste’dodini mashq bilan
0‘qib, izlanib rivojlantirishga muvaffaq bo‘lgan.

Shoirning o‘zgalardan ajralib turuvchi xususiyatlari, uning shaxsiy emas, balki
jodiy xarakteri bilan bog‘liqdir. [jodiy xarakter mavjud bo‘lgani uchun ijodkorlar
jamoasi ijodiy kishilar toifasini tashkil etadi. “Shoirlik aslida o‘zgalar nazdidagi
jo‘n, oddiy narsalardan hayratlanish, ularda qandaydir sir ko‘rish...”[1, 128:1988].
Abdulla Oripov o‘zgalar kechirmagan kechinmani kechirish, o‘zgalar bee’tibor
qoldirgan narsalarni kuzatish, o‘zgalar hayajonlanmagan obyektdan ta’sirlanish
fagatgina ijodkorning ishi ekanini aytmogda. Masalan, tabiat hamma uchun
tashqari, ko‘cha, daraxt, kun va tun hisoblanadi. [jodkor uchun esa tabiat ilhom
manbaidir. Abdulla Oripov yillar davomida o‘zining ijodi haqida yozilgan
magqolalarni o‘qigan bo‘lishi tabiiy. Biroq o0‘zi kutgan tanqidni hech kmdan
eshitmagnini, hse’rlarini tag zaminiga qadar hech kim kirib borolmaganini
quyidagi she’ri orgali tushunish mumkin. Shoirning hafsalasini ham anglaymiz:
Nafagaga chiggan erinmas muxbir,

Va yoki havaskor sinchi — talaba.

Jami bisotingni tekshirar bir-bir,

Qusur topa olsa —katta g ‘alaba.

Hech kim o ‘ylamas, satrlar aro,

Ko ‘z yoshlar, alamlar oqib yotganin.

Birov xayoliga keltirmas aslo,

Armonlar ga ’'riga shoir botganin. [2, 7:2019]

She’r dardning mahsuli ekanini faqatgina, uni yozgan insongina biladi.
She’rda ganday dard yashiringani bu shoir va she’riyat o‘rtasida sir. Mana shu sirni
hech kim fosh etolmaganidan shoirning hafsalasi pir bo‘lga, deb tushunish
mumkin. Darvoqge, shu she’r shoirning so‘nggi kunlarida yozilgan. Yozilgan
fursatini qarangki, shoir go‘yoki ketishdan oldin bizga balandparvoz tahlillarga
tortilgan she’rlari asli og‘ir dard bilan yozilganini fosh etib ketgandek.
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ljod —sirli bir olam. Uning eshigidan fagatgina Abdulla Oripov kabi
iste’dodli ijodkorlar kirishi mumkin. Ijodxona esa shoirning dardlariga sherik
bo‘lgan va ayni damda, ijod laboratoriyasiga asqotgulik obyektdir.

Foydalanilgan adabiyotlar:
1. A6nymna Opunos. Dxtuéx  Qapsasgu. “Em  reapams” Hampuérw,
Tomkent. 1988 iini.
2. A6aynna OpunoB. Tannanran acapaap. “Sharq” HMAK bom taxpupusiti.
Tomkent, 2019 ¥un

Farida AKRAMOVA
Yashnobod tumani 244-maktab o gituvchisi

ABDULLA ORIPOV SHE RIYATI

Abdulla Oripov...

Bu nomni eshitganda beixtiyor galbimizga bir iliglik yuguradi. Bu iliglik, eng
avvalo kamtar va jozibali bir insonga hurmatimizdandir. Bu iliglik xalgimizni bir
necha yillardan buyon xushnud etib kelgan katta bir shoirga muhabbatimizdandir.
Ha, Abdulla Oripov hagigatdan  ham ulkan inson , jamoat arbobi va
shoirdir.O zbek adabiyotida G afur G ulom, Oybek,Hamid Olimjon,Shayxzoda
she’riyati kabi Abdulla Oripov she riyati deb atalgan ibora ham bor. Bunday ibora
adabiyotda o0°ziga xos maktab yaratgan, o'z zamini va 0z osmoni bo’lgan
san atkorlarga  nisbatan qo’llaniladi.  Abdulla Oripov ham ana shunday
san atkorlardan biridir.

Abdulla Oripov 1941-yilning 21-martida Qashgadaryo viloyati, Koson
tumanidagi Neko'z qgishlog’ida tug’ildi.Qishloq Qo'ng’irtov etagiga o rnashgan
bo’lib,ogar suv tagchil bo'lsa-da,seryomgir kelgan yillarda ko kat-u maysalarga
ko milib goladigan kengish joy edi. Bu hagida shoirning o°zi shunday yozadi:
”Aynigsa,bahor paytlarida yo'g'in ko'p tushar, Qo'ng’irtov etaklari ming xil o't-
o lan,chuchmoma-yu qgizg aldoglar bilan, quyonto pigu ismalog bilan, go'zigullar
bilan qoplanar, atrof-tevarak jannatiy bir manzara kasb etardi. Sel suvlari to planib
golgan kichik-kichik ko'llarni “qoq” deyishardi.Uning toza suvini odamlar tashib
ichishar,bola-bagra chuchmoma-yu ismalog,zamburug™ terib, Qo 'ng’irtov
etaklarida kunlarini kech qilar edi.”

Ana shunday go zal maskanda Abdulla Oripovning yoshlik yillari o tdi.

Birinchi marta respublika matbuotida “Qushcha” deb atalgan she'ri chiggan
paytda Abdulla Oripov talaba edi. Birinchi she'rlar to'plami “Mitti yulduz” esa
1965-yida chop etilgan. Undan keyin “Ko’zlarim yolingda”, “Onajon”, Ruhim”,
“O’zbekiston”, “Xotirot”, “Yurtim shamoli”, “Jannatga yol”, “Hakim va ajal”,
“Najot qalasi”, “Yillar armoni”, “Haj daftari”, “Sohibqiron™, “Saylanma” singari
gator kitoblari bosilib chiqgdi.
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Sheriyatga fidoyi farzand bo’lgan Abdulla Oripovning she'ri kirib kelmagan
birorta xonadon yurtimizda topilmasa kerak. O zbekistonning o°zi shoir bir yurt.
Abdulla Oripov 0°z sherlarini yorug™ maskan bo’lgan ona yurti — O zbekistonga
bag ishlaydi.

Darhagigat, shoir bu yurt o'zining shoir o'g'lini juda sevadi.Yetti yoshdan
yetmish yoshgacha bo’lgan har bir inson Abdulla Oripovning she'rlarni yod
bilishadi, kuyga solib kuylashadi.Uning she rlari hamma uchun birdek tushunarli.

“Abdulla gaysi bir mavzuga qo’'l urmasin, nima haqida she'r yozmasin,uning
ko'zi oldida Ulug® Vatan turadi,o'sha ulug” Vatanning farzandi sifatida goliga
galam oladi.Shu sababdan uning she’rlari doim hayotbaxsh , pafosi baland,ovozi
dadil,ruhi tetik”,- deb yozadi Matyoqub Qo shjonov. Abdulla Oripov
she’riyatining 0°ziga xos tomonlari hagida so'z yuritilar ekan, uning she’rlarini
xalqgga manzur qilgan xususiyatlaridan biri uning xalqchilligida, xalq tilida
yozilganligidadir. Balki shuning uchun ham Abdulla Oripovni- xalg galbining
tarjimoni deb aytishar.

Tashna yashadik biz mehrga mutloq,

Ishqga ,muhabbatga tashna o'tdik biz,

Goh esa quyoshdek porlog va yiroq,
Hagqga hagigatga tashna o tdik biz.

Bu misralarda shoir tashna bo Igan bu hagigat istiglolga erishish, 0"z vatanining

egasi bolish orzusi va bu orzuni haygimay,qo rgmay,ochiq ayta olish istagi edi.

Amerika sehrli diyor,

Uxlar edi Kolumb ham halli,

Dengiz orti yoritdi ilk bor,

Beruniyning aql mashali.

Kolumbda bor alamim manim,

O zbekiston,Vatanim manim.
Shoir kuylagan bu “alam”-xalgning buyuk armoni,dardi,g ururi ekanligini xalq
qalbiga tarjima qilgan. Bu misralarni o'qigan har bir she'rxon bu “alam™ni o'z
qalbiga tuyadi. Taajjubki, bu “alam”dank o'ksi tog'dek ko tariladi.

Poetik manzaralar yaratish tabiat manzaralarini inson tuyg ulariga yo g irib
tasvirlash Abdulla Oripov she'riyatining yana bir o'ziga xos takrorlanmas
girralaridan hisoblanadi.

Abdulla Oripovning ijodiy merosida asrlardan asrlarga oshib o'tadigan va
bizning galbimizni zavg-shavqqa to'ldiradigan she'rlaridan biri ”Yurtim shamoli”
sheridir. Bu sherdagi asosiy obraz — bu shamol. Shamolning esishi shoirning lirik
gahramoniga o'zgacha ruhiy kayfiyat bag ishlaydi. Shamoldan fikr va his-
tuyg ular ogimi maydonga keladi. Shoir o"zini turli makon va holatlarda kuzatadi.

Qancha shamollarga yuzimni burdim,
Ulardan esdilar turfa xil nafas.

Shamol ramziy obrazdir. Shamol goh quyun,goh dovuldek shiddatli,ba’zida
oshkora,ba'zan yashirin esadi.Shamol tufayli bog lar barbod bo’lishi,bo stonlar
zavolga yuz tutishi mumkin.Hatto inson umr yo'llarida noo'rin paydo bo’lgan
“shamol”- tuhmat yo bo hton- uning hayotini izdan chigaradi. Shoir shamolga har
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band oxirida: “O,yurtim shamoli,yurtim shamoli”,- deb xitob qilar ekan,fikr
yo'nalishini “qayg ulardan xoli”” saodat va bunyodkorlik yo'llariga boshlaydi Shoir
shamol sha'niga bag ishlagan ushbu she'rida juda muhim bir falsafani ilgari
suradi.Insonning dunyoga kelishi va ketishini:

Bu gulshan vodiyda men ham bir shamol,

Shamol kabi keldim,shunday keturman,-
deb shamol obrazi vositasida ifodalaydi.Bu gulshanga inson shamolday keladi va
shunday tez ketadi.Ammo shoir falsafasining 0z ma'naviy —ruhiy borligiga
taallugli bo'lgan muhim qirrasi bor.Bu “Abdullaning boqiy kamoli” birikmasida
mujassam,ya ni yurt shamollari esib turar ekan,shoir 0’z ma'naviy olamining
barkamol bolishiga umid giladi.

Abdulla Oripov she'riyatining o°ziga xosligi shundaki,u behad o°ziga xos
shoirdir. U sevsa, yonib, o'rtanib sevadi, agar nafratlansa, sevgisi darajasidagi
kuchli dard, armon bilan nafratlanadi.

Men shoirman,

Istasangiz shu,

O zimniki erur shu sozim.
Birovlardan olmadim tuyg u,
O’zgaga ham bermam ovozim.

Hazrat Alisher Navoiyning “So’zki,ma’nosida ishq o'ti nishoni bo'lmag’ay ,Bir
taharruksiz badan onglaki, joni bo’Imag ay, ya ni agar so zda ishq to g risida gap
bo’Imas ekan, uni jonsiz jism hisoblagin,degan mazmunda hikmatli bayti bor.
Abdulla Oripovning “Birinchi muhabbatim” she'ri inson qalbidagi bebaho
ma'naviy javhar bo’lgan hisni bayon giladi. Unda “ishq o'ti”dan nishon borki,
she'r shoirning badiiy jihatdan eng pishiq ta'sirli,jonli va tirik asarlari jumlasiga
Kiradi.

Dildagi ohim mening,birinchi muhabbatim,

Yolg'iz Ollohim mening ,birinchi muhabbatim.,- degan misralarida
she'rning yana bir fazilatli girrasi ochiladi. Ollohga muhabbat tushunchasining
ifodasi shoirni o'z salaflari, ya'ni mumtoz o zbek shoirlarining estetik olami bilan
bog lashga imkon beradi.

Abdulla Oripovning har bir she'rining oz ohangi bor,uni sira ham boshga
ohangda aytib bo'Imaydi. Shoirning bundan necha yillar avval (1963) yozgan “Sen
bahorni sog inmadingmi?” deb nomlangan she'r sarlavhasining o' ziyoq allaganday
musiqgiy sadolarni yodimizga soladi. U sadolar ham shunday sadolarki,bahorning
nimpushti g unchalari, chuchmomalar gulbarglarining qatlari ochilishidan paydo
bo’lgan, fagat galb qulogi tinglashi mumkin bo"lgan sadolardir:

Uzoglardan zalvorli toglar
Xayolimni keldilar bosib.
Otdi gancha intizor choglar
Vasling menga bo’Imadi nasib.
Sensiz men ham,bahor ham g arib,
Sen bahorni sog inmadingmi?
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Abdulla Oripov she'riyatining o0'ziga xos xususiyatlari hagida gapirar
ekanmiz,uning yana bir xislati hagida to"ztalib o' tmog imiz joizdir. Bu xislat shoir
she rlaridagi badiiyatdir.

“So’zning buyuk qudratini zarracha inkor etmaganimiz holda, shuni aytishimiz
kerakki, tuyg'u agar daryo bo'lsa,so z uning girg og'i, tuyg u agar parivash qiz
bo'lsa,so’z uning suratituyg'u agar gulzor bo'lsa,so’'z  rassomning
bo yog'i.Yong ogdan murod uning mag zi, girg ogdan murod uning suvi. Suratdan
murod uning sohibasi, bo'yo'qlardan murod gulzorning o°zi”,-deb yozadi
munaqgid Mahkam Mahmudov. Munaqgqid fikrlaridan anglashiladiki, she riyatning
ham asl murodi inson tuyg ulariga ta'sir etmoqdir. Lekin she riyatda badiiylik
bo’lsagina inson tuygulariga ta'sir etadi. Yolg'iz fikrning o'zi inson qalbiga,
uning tuyg ulariga ta'sir etmaydi. She'riyat esa tuyg ularga ta'sir eta olish qudrati
bilan boshga san'atlardan farq gladi. Shoirning “Nay”’deb nomlangan she rini
olaylik .Undagi badiiylik hayotning, hagigatning o zidir. Qamish adirlarda
yashashi, insonlar uning tanasini pichoq bilan kesib olishi, ko'z va bag rini o0'yib
olganlari yetmagandek bo'g'ziga lablarini qo'yib puflashlari ham hagiqatdir.
Alamiga chiday olmay sho rlikning nola chekib yuborgani, odamlar esa gamishni
yig'latib qo'yib rohat qgilganlari... Bu tashqi ko'rinishdagi haqiqatdan tashgari
majoziy hagigat ham bor. Bu ham bo’lsa, inson yurak-bag'ri alamlardan sitilib,
chok-chok bo'lganidan, gamishdan nay yasab, o'z dardlarini kuylashga ehtiyoj
sezganidir. Hagqoniy va hayotiy badiiyatning qudrati ham ana shundadir.

Abdulla Oripov she'riyati, xalg e'tirof etganidek, xalg galbidan chuqur joy
olgan. Xalq dilidagi quvonch va shodlik,armon va dardlarni topib so ylaydi.
Shuning uchun ham shoir galbi ona zamin yanglig® saxovatlidir. Zamin bag rida
turfa xil gullar ochiladi, tikanlar o’sadi.Shu kabi shoir galbi ham 0"z tuyg ularidan
turfa xil gullar-she'riyat gullarini armug'on etadi. “Shoir bir yurt “bo‘lgan
O zbekiston uchun shoir ham uning she rlari ham hamisha aziz va ardoqli bo’lib
goladi.

Foydalanilgan adabiyotlar ro yxati:
1.Mahkam Mahmudov. Abadiyat lahzalari .- G afur G ulom nomidagi adabiyot va
san at nashriyoti.Toshkent,1981.
2.Abdulla Oripov.Yillar armoni.G".G'ulom nomlidagi adabiyot va san at
nashriyoti.Toshkent. 1984.
3.Abdulla Oripov. Tanlangan asarlar.To'rtinchi jild.G afur G ulom nomidagi
adabiyot va san at nashriyoti. Toshkent.2001.
4.S.Matjon,Sh.Sariyev.O zbek adabiyoti. Toshkent.2006
5.B.To xliyev.B.Karimov.K.Usmonova. Adabiyot. Darslik-majmua. Davlat ilmiy
nashriyoti. Toshkent.2017.
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Gulchehra G‘'OFUROVA
Sergeli tumanidagi 322- maktab o‘gituvchisi

“KO‘NGIL DARDLARINI SURATLARI VA SIYRATLARI”

XXI-asrning birinchi choragi,dunyoning iqtisodiy va ijtimoiy,axborot-
kommunikatsiya manzarasida chuqur o’zgarishlar sodir bo’ldi.Bugungi kunda
fikrga qarshi fikr,g’oyaga garshi g’oya,jaholatga qarshi ma’rifat,qudrati bilan
kurashish,har gqachongidan ko’ra muhimroq ahamiyat kasb etmoqda.Yoshlarni
vatanga muhabbat,boy tariximizga ajdodlarimiz yaratgan ulkan ma’naviy boylikka
sadoqgat ruhida tarbiyalash,el-yurt manfaatlari yo’lida shiddat bilan yashab,mehnat
giladigan yurtsevar,fidoyi yoshlarni tarbiyalash davlat siyosati darajasiga
ko’tarildi.O’quvchi yoshlar qalbida ildiz otishi jamiyat ma’naviy hayotiga o0’z
ta’sirini ko’rsatadi.Insonni,uning ma’naviy olamini kashf etadigan, qudratli ta’sir
kuchiga ega badiiy adabiyot vositasida yoshlarda yuksak tuyg’ularni shakllantirish
mumkin-ki,bu o’ta muhim vazifani adabiy ta’lim amalga oshiradi. Mana shunday
ta’lim berishda biz ustozlar, 0’z o’quvchilarmizga, so’zlari sehrli ,she’rlari esa
mehrli bo’lgan shoirlarimiz ijodidan o’rgatishni boshlaymiz.Inson doimo tabiat
go’zalliklaridan bahra olishga uning hali inson hayoti anglab yetmagan sir-
sinoatlarini anglab yetishga intiladi.Shoir qalbi esa tabiatdagi eng inja tuyg’ularida
ko’ra oladi.Ozbekiston xalq yozuvchisi Abdulla Oripov ham o’z sherlarida har
qanday mavzuni teran mushohadalari orqali ochib beradi.Atoqli o’zbek shoiri
A,Oripov tarjimon,davlat va jamoat arbobi,O’zbekiston gahramoni.Shoir 1941-
yilning 21-martida Qashgadaryo viloyati Koson tumaning Neko’z qishlog’ida
tug’ilgan.Otasi Orif bobo ko’pni ko’rgan donishmand kishilardan edi.Onasi Turdi
Karvon qizi shoir tabiat ,xalq adabiyotini nozik his giluvchi fozila ayollardan
edi.A.Oripov Neko’zdagi o’rta maktabda 0’qidi.1958-yilda o’rta maktabni oltin
medal bilan bitirgan. Toshkentga kelib hozirgi O’ZMU ning filologiya fakultetiga
o’qishga kiradi.1963-yilda oliygohning jurnalistka bo’limini tamomlaydi va
nashriyotda ishlay boshlaydi.Milliy she’riyatimiz tarixida o’rin olgan ijodkor
shoirimiz ~ A,Oripovdir.Ma’lumki  badiity adabiyotda bitmas —tuganmas
ma’rifiy,axloqiy-ma’naviy badiiy-estetik tarbiya imkoniyatlariga ega.Xususan
A.Oripov kabi el ardog’idagi xalq shoirining hayoti va ijodini o’rgatish ta’limda
alohida o’rin egallaydi.Xalqimizning buyuk shoiri A,Oripov boshlang’ich
ta’limdan boshlab to yuqori sinflarda ham bosqichma-bosqich o’quvchilarga
o’rgatiladi.Demak,shoir A.Oripov yaratgan xilma-xil asarlar ta’lim bosqichlarida
uzviylik va uzluksizlikda o’rgatiladi.Qolaversa biz bilamizki,shoir ijodi bog’cha
davriga ham borib taqaladi.Sababi o’sha davrdanoq Ozbekiston Respublikasi
Davlat Madhiyasini bolajonlarimiz yod olishadi va sevib kuylashadi.O’zbekiston
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Xalq shoiri, O‘zbekiston Yozuvchilar uyushmasi raisi, Oliy majlis deputati,
A.Navoiy nomidagi Respublika davlat mukofoti laureanti.1998-yilda shoir va
yozuvchilarimiz orasida birinchi bo’lib “’O’zbekiston Qahramoni’’faxriy unvoni
bilan tagdirlangan insondir.Shoir so’zning ifoda kuchini bexato sezadi,hayotni 0’z
bilishicha uni o’ziga xos yangi nazar bilan ko’radi.A.Oripov she’rlarini
o’quvchilarga o;rgatish,she’riyatdan zavqlantirish tuyg’ularini va shu tuyg’u
ta’sirida ularda badiiyatdan zavqlanishni kamol toptirish mumkin.Uning she’riyati
pokiza tuyg’ular,samimiy ko’ngilning holatini ifodalash ehtiyoji va natijasi
o’laroq yuzaga keladi.Shoir sherlaridan ohang tarqaladi.She’rlarning eng yorqin
belgilaridan biri samimiylikdir.Shoirning ijodiga bir nazar tashlasak,uning
“Onajon’’,”’Men nechun sevaman O’zbekistonni’’,”’O’zbekiston’’,”’Yuzma-
yuz’’,”’ Ayol’’,”’Sarob’’,”’Biznikilar’’ kabi she’rlari allagachon o’z muxlislarini
topgandir.A.Oripov she’riyatida yangicha his,ruhiy to’lqin,poetic qudrat,ajoyib
mung,kamalakdek jilo,betakror ohang,chuqur insoniy iztiroblar,samimiy tuyg’ular,
hissiyotning beqasam tovlanishi,millatning ruhiyati,ko’ngil dardlari ifoda
qilinadi.Shoir she’riyati —o’zining betakror qiyofasiga ega.Garchi zamonaviy
o’zbek she’riyatidagi tub yangilanishni amalga oshirgan birinchi shoir bo’lsa-
da,A.Oripov milliy adabiyotimizda bo’sh joyda tasodifan paydo bo’lib qolgani
yo’q.O’zbek badily so’zining ulug’ vakillari bo’Imish:Gafur Gulom,Abdulla
Qahhor,Mirtemir,Oybek,Shayxzoda,singari buyuk adiblar ijodi,talabalik davrida
Matyoqub Matjonov, Ozod Sharofuddinov,Ayub Gulomov,Gulom Karimov, kabi
ustozlardan  olingan saboqglar Erkin Vohidov ,Shukur Xolmirzayev,O’tkir
Xoshimov,Rauf Parfi kabi ijodkor tengdoshlar muhiti A.Oripov iste’dodi
oshishiga jiddiy ta’sir ko’rsatgan onlardir.U milliy ruhiyatni qondira oladigan
dastlabki ijodkor bo’ldi.Uning birinchi she’riy kitobi “’Mitti yulduz’ bilanoq
mashhur bo’lib ketdi.Shoir ijodida “’Bahor ¢’ she’ri alohida o;rin tutadi.Unda shoir
tabiat hodisasi tasviri bahonasida odam va insoniyat haqidagi o’y-xayollarini
ifoda etadi.

Yerlar ham uyg’ondi ishqalab kiftin,

Bezavol maysa ham silkitadi bosh.

Tarnovlar bo’g’zida lola ham ko’rkam,

Terak uchlarida izg’ir mavjudot.

Hattoki tuyg’usuz chirik xazon ham,

Yashil po’panakdan bog’labdi ganot.

Ushbu satirlarda shoir ko’klam kezayotgan Chig’atoy gabristoni manzarasi
chiziladi-da shu bahona bilano’z qishlog’idagi qabristondan orom topgan onasini
esga oladi.

Xattoki A.Navoiyga atab yozilgan baytlari ipga terilgan durdek.

Besh asrkim,nazmiy saroyni.
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Titratadi zanjirband bir sher.

Yana shoir tarixdagi buyuk shaxslarni ham nazardan chetda qoldirmaydi va
bobomizni ta’kidlab o’tadi.

Qolaversa shoirning she’rlaridagi mavzu cheksiz edi.Adabiyot darslarida
shoir she’riyatini o’rgatish metodikasida alohida yo’nalish mavjud.A.Oripov ning
she’riyatimiz ohangida paydo bo’lishini chagmoqqga o’xshatganlar.Uning lirikasi
orqali o’zbek she’riyatiga ko’ngil dardlarining suratlari va siyratlari , ruhiy
iztiroblab manzarasi namoyon bo’lgan.She’rlarda  badily  san’atlar yani
mubolag’a, o’xshatish, tazod kabi she’riy san’atlardan foydalanganini
ko’ramiz.She’rlarning qofiyalanishiga esa so’z ojizlik qiladi ta’riflashga.Ona
vatanga bo’lgan mehr muhabbatini  uning  she’rlarida  ko’rishimiz
mumkin.O’xshatishlar,qiyoslashlar beqiyosdir.

Men nechun sevaman O’zbekistonni,

Tuprog’in ko’zimga aylab to’tiyo.

Nechun vatan deya yeru osmonni,

Mugaddas atayman ,atayman tanho.

Foydalanilgan adabiyotlar

1.”’Adabiy saboqlar’’ o’qituvchilar uchun metodik qo’llanma.Toshkent 2006-
yil.

2.”’Uzluksiz ta’lim”’ilmiy uslubiy jurnal. Toshkent 2006-yil 3-son.

3.Adabiyot darsliklari 5-6-7-8-sinflar 2010-yil.

4.A.Oripov “’Ifodali 0’qish”’. O’quv qo’llanma .Toshkent 2005-yil.

5.Internet saytlari:

1.www pedagog uz.

2.WWWw ziyonet uz.

Muxiba RAJABOVA
Uchtepa tumani 283-maktab o‘qituvchisi

ABDULLA ORIPOV SHE’RIYATIDA MA’RIFIY G‘OYALARNING
BADIIY TARANNUMI

Adabiyot chin ma’nosi ila o‘lgan, so‘ngan, qoralangan, o‘chgan majruh, yarador
ko‘ngilga ruh bermak uchun faqat vujudimizga emas, qonlarimizga qadar
singishgan qora balchiglarni tozalaydurg‘on, o‘tkur yurak kirlarini yugadurg‘on
toza ma’rifat suvi, xiralashgan oynalarimizni yoruq va ravshan qiladurg‘on, chang
va tuproglar to‘lgan ko‘zlarimizni artub, tozalaydurg‘on buloq suvi
bo‘lg‘onlig‘idan bizga g‘oyat kerakdir [3, 121]. Darhagiqat, inson tafakkurini
boyitish, ma’naviy kamolotini yuksaltirishda badiiy adabiyot beqiyos ma’rifiy
qudratga ega. Hassos shoir Cho‘lponning yuqoridagi fikrlari adabiyotning badiiy
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ma’rifiy ahamiyatiga berilgan beqiyos bahodir. Adabiyot so‘zning estetik qudrati
ila qorong‘i qalblarni ravshanlashtiradi, insoniyatni ma’rifatga, ezgulikka
chagiradi. Iste’dodli adabiyotshunos Q.Yo‘ldoshev e’tirof etganidek, badiiy asar
“maqsadga yo‘naltirilib, obrazlar vositasida kishi ruhiyati va tafakkuriga ta’sir
ko‘rsata oladigan muayyan mantiqiy tugallik hamda badiiy o‘ziga xoslikka ega
teran mazmun va ta’sirchan shakldan iborat yaratiq”dir [5, 27] .

Bu borada, xususan, lirik asarlar yanada dolzarb ahamiyatga molik. “Lirik
turdagi asarlar uchun asosiy narsa tuyg‘u va hissiyotga yo‘g‘rilgan hayotiy hikmat
ifodasini berishdir. Bu turdagi asarlarda voqealar tasviri, xarakter mantig‘i emas,
ruhiy holat va hissiyot ifodasini berish, tuyg‘ular samimiyatini muhrlash muhim
hisoblanadi. Chinakam lirik she’r tinglovchi yo o‘qirmanga faqat zavq beribgina
qolmay, uning emotsional tafakkuri va ma’naviy axloqiy quvvatini uyg‘otib,
faoliyatga undaydi. Samimiy lirik so‘z, hatto, real voqgelik hodisalariga qaraganda
ham inson ruhiyatiga kuchliroq ta’sir ko‘rsatishi mumkinligi psixologiya ilmi
xulosalaridan ma’lum. [5, 264]. Ulug‘ mutafakkir shoir, donish ijodkor Abdulla
Oripov she’riyati ham ayni lirik xususiyatlarni o‘zida yorqin mujassam etgan
badiiyat durdonalari, ma’rifat maktabi ekanligi bilan alohida diqqatga sazovor.

Taniqli shoir Usmon Azim aytganidek, «Uning toza, yuksak, samimiy hech
kimu hech narsadan hayigmaydigan ovozi birdan O‘zbekistonni larzaga soldi.
Abdulla Oripovning har bir satri, har bir she’ri bilan Adabiyot o‘zbek adabiyotiga
gayta boshladi.

Shoiring birinchi kitobi misli ko‘rilmagan hayajon bilan kutib olindi. G*ayrat
va jasorat bilan yo‘g‘rilgan she’rlar  yuraklarga, ruhlarga «Vatan» degan
tug‘yonning mangu hayot muhabbatini sochib o‘tdi. Hozir biz «O°zbekiston
Vatanim manim» deb jo‘ngina aytayotganimiz satrlarni, u paytlarda hasratu
g‘ussalar ichida ko‘z yoshlarimiz tirg‘irab yod aytganlarimiz yodimda.....

Abdulla Oripov she’riyati — sho‘rolarning qudratli mafkurasi siquvi ostida
sarosimada qolgan yuraklarga sharaf bilan yashashning yagona yo‘li — Vatanni
sevmoq ekanligini o‘rgatishga xizmat qildi. Vatanni ozod ko‘rishni istagan va
keyinchalik bu yo‘lda sayi harakatlar qilgan insonlarining ko‘pchiligiga ham
Abdulla Oripov she’riyati madad bo‘lganiga guvohmiz. Abdulla Oripov she’riyati
mustamlakachilik davrida ham o‘zbekda oru nomus barqaror ekanligi haqida
kelajakka ko‘rsatadigan o‘lmas hujjatlarimizdandir».

Shu of‘rinda fikrlarimizni asoslash uchun shoirning “Ishonch ko‘priklari”
she’riga murojaat qilamiz:

Yuzdan parda ketsa,

Dildan diyonat,

Mehr rishtalari zaimdan uzilsa;
Yuraklarni bossa shubha, xiyonat,
Ishonch ko‘priklari buzilsa;

Yetimlar haqidan qo‘rgmasa birov,
So‘gmoqqa aylanib ketsalar yo‘llar:
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Qiblagohlar osiy, tug‘ishiganlar yov,
G‘aznalarga cho‘zilsa qo‘llar;

Bolalar ruhiga hayot degan dars
Manmanlik urug‘in joylasa;

Oshiglar ko‘chada ma’shuqasin emas,
Kimningdir gadamin poylasa;

Elning shoirlari g‘anim zotlar kabi

Bir birlarin g‘ajib esalar;

Minbarlarga chigsa ko‘cha ko‘yning gapi,
Andishani qo‘rqoq desalar...

Bunday yurtda endi girg‘in shart emas,
Vabo ham gochadi undan yirogqa;
Hatto daryolari qurir basma bas,

Hatto tuproglari tushar titroqga.

Xalqim, bundaylarni ko‘rgansan azal,
Ko‘p chekkansan ular ozorin, dog‘in.
Sen engib o‘tgansan lekin har mahal,
Xalqim, topinaman o‘zingga tag‘in.

Zamirida teran falsafiy mushohadalar ifodalangan bu she’r kitobxon
ma’naviyatida ijobiy yuksalishlar sodir etish qudratiga ega. Mehr oqibat, sevgi
sadogat, diyonat, o‘zaro ishonch tuyg‘ularining darz ketishi, ochko‘zlik,
manmanlik, g‘iybat, andishasizlik singari illatlarning quloch yoyishi insoniyat
uchun dahshatli fojialar keltirib chigarishi, bunday yurtdan hattoki, vabo ham yuz
o‘girishi mumkinligini shoir o‘z poetik ijodkorligi bilan qattiq tanqid qiladi. O‘z
xalgi ana shunday nokasu johillardan ozor chekkani va ularni mardonavor engib
kelayotganini g‘urur bilan olqishlaydi.

XX asrning 60- vyillaridan A. Oripov asarlari bilan boshlangan sifat
o‘zgarishlar o‘zbek adabiyotini yangi bosqichga ko‘tarishda muhim rol o‘ynadi.
Yassaviy, Navoiy, Bobur, Cho‘lpon, G‘afur G‘ulom ijodiy an’analarini davom
ettirayotgan A.Oripov she’riyati o‘zbek adabiyotini uzviy bir yaxlitlikda o‘tmish
va kelajak bilan bog‘lab turadi.

Shoir o‘zining ilk she’riy to‘plami “Mitti yulduz”  bilanoq butun
O‘zbekistonga mashhur bo‘lib ketdi. Keyingi kitoblari bu ishonchni yanada
mustahkamladi. “Onajon”, “Yuzma-yuz”, “Yillar armoni”, “Ruhim”, “Hayrat”,
“Haj daftari”, “Ishonch ko‘priklari” kabi ko‘plab to‘plamlari, ulardagi she’rlari,
“Jannatga yo‘l”, “Hakim va Ajal”, “Rajkom” singari dostonlari bilan asr o‘zbek
adabiyotining zabardast vakillari gatoridan o‘rin egalladi. Asarlari ko‘plab xorijiy
tillarga tarjima gilindi.
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Buyuk sarkarda Amir Temur siymosi boshga millatsevar ijodkorlar singari
A.Oripov qalbini, tafakkurini doimo to‘lginlantirib kelgan. Shoir istiglol sharofati
tufayli bu daho qiyofani butun murakkabligi, ulug‘vorligi bilan, emin-erkin, xolis
gavdalantirish imkoniyatiga ega bo‘ldi: “Sohibgiron” (1996 —1998) nomli she’riy
dramasini yaratdi.

A. Oripov mustaqillik davrida Vatan, Erk, Ozodlikni tarannum etuvchi
ko‘plab yangi she’rlar yozdi. Yangi tarixiy sharoit ijodiga yangi to‘lginlar olib
kirdi. Haj safari natijasida tug‘ilgan hamda hikmatomuz hadislar talqiniga bag’
ishlangan falsafiy didaktik she’rlari so‘nggi bosqich o‘zbek adabiyoti ufglarini
yanada kengaytirdi.

Shoirning baxti uning dardkash qalbidagi inja tuyg‘ularning samimiyligida,
Vatan degan so‘zning butun salmoqini, zalvorini, shukuhini qalbining tub-tubi
bilan teran anglaganidadir. Bu borada shoirning “O‘zbekiston, vatanim manim”
she’ri yuqori salohiyatga ega. Shoirning yurt madhi, Ona Vatan tarannumiga
bag‘ishlangan mazkur she’rining har bir bandida O°‘zbekiston alohida poetik
ko‘rkamlik bilan bo‘y ko‘rsatadi, o‘tmish va bugunni o‘zaro uyg‘unlashtirib,
o‘quvchini yurt sarhadlari tomon sayrga chorlaydi. She’rning birinchi bandiyoq
shoirning asosiy poetik maqgsadini, ma’rifiy qarashlarini yorqin ko‘rsatadi:

Yurtim, Senga she’r bitdim bu kun,
Qiyosingni topmadim aslo.
Shoirlar bor, 0‘z yurtin butun
Olam aro atagan tanho.

Ular she’ri uchdi ko‘p yiroq,
Qanotida kumush diyori.

Bir o‘lka bor dunyoda biroq
Bitilmagan dostondir bori.

Faqgat ojiz galamim manim,
O‘zbekiston Vatanim manim!

Lirik gahramon o°‘z Vatanini madh etishga shaylanganu uning betakror
qiyofasi ta’rifiga munosib so‘z topolmayotgan shoir. Boshqa shoirlar o‘z yurtlarini
olamda tanho deb atashadi, ularning she’rlari qanotida kumush diyorini olib
uchadi. Shoir mazkur o‘rindagi poetik vositalar (jonlantirish “she’ri uchdi”,
sifatlash “kumush diyor”, metafora “she’rning qanoti”) orqali she’rning estetik
ta’sirini, ma’rifiy ahamiyatini oshirishga erishgan. Shu tasvirlardan kelib chiqib
muallif o‘z Vatanini hali dunyoda to‘laligicha bitilmagan doston, o‘z qalami
(iste’dodi)ni esa bu yo‘lda ojizu notavon deb hisoblaydi. She’rning keyingi
bandlarida esa Vatan madhida galamning ojizlik qilish sabablari oydinlashib
boradi. Vatanning shonli tarixi, buyuk siymolari, qudratli iste’odlari, bepoyon
kengliklari, go‘zal va maftunkor tabiati tarannumi ana shu sabablar sifatida
gavdalanib boradi. Har bir bandi o‘n misradan iborat yirik hajmli bu she’r o‘z
mazmun mohiyati, beqiyos poetik tasviri bilan har ganday kitobxon galbini rom eta
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oladi va uning Vatanga muhabbatini, e’tiqodini yuksaltirishga munosib hissa
qo‘sha oladi.

Abdulla Oripov she’riyatida shoirning o‘tkir badiiy tafakkuri, yuksak ma’rifiy
qiyofasi yorqin gavdalanib turadi. Bu adibning “Genetika” she’rida yanada bo‘rtib
ko‘rinadi. O‘tgan asrning 70 yillarida yozilgan bo‘lishiga qaramasdan ushbu she’r
badily ma’rifiy qimmati bilan o‘z ixlosmandlariga ega bo‘lib qolmoqda. Asarda
muallif o‘zining millatsevarlik, vatarparvarlik kechinmalarini xalqining shonli
tarixi, o‘tmishi, shu tarixni zarhal sahifalar bilan bezagan buyuk siymolar, ulug*
bobokalonlari gismati bilan bog‘laydi. She’r mazmunida o‘z millati tarixidan
faxrlanish, yorqin kelajakka tamal toshi qo‘ygan vatan o‘g‘lonlarini madh etish
g‘oyalari ustuvor. Bundan magsad esa kelajak avlod qalbida o‘z millati tarixi,
buyuk siymolari, yurt fidoyilariga muhabbat va ehtirom tuyg‘ularini kamol
toptirish. Shoir ana shu ezgu maqsad g‘oyalarini badiiy pardalarda tarannum etib,
uning yanada ta’sirchan va yuqumli bo‘lishiga erishgan.

Men ham yashayapman o‘z zamonimda,
Davrimdan gayga ham tushardim yiroq.
Va lekin bilmadim, mening gonimda
Qaysi bir bobomning xislati ko‘proq.
Barchaga barobar meros bu bashar,
Otadan gosh-ko‘zni olgan o‘g‘ildek,
Bilmadim, qonimda qgay ajdod yashar,
Balki bobo Kayfiy, balki Ulug‘bek...

Mazkur she’rni o‘qigan har ganday kitobxon o‘z vatani tarixiga o‘zgacha
qiziqish va mehr bilan yondashadi. Bobo Kayfiy, Ulug‘bek, Navoiy, Bobur
singari ma’rifatparvar, Shiroq, Muganna, Sobir Rahimov singari fidoyi tinchlik
posbonlari avlodi ekanligidan faxrlanib, ularga munosib izdosh bo‘lishga, ezgu
amallari bilan o‘zidan yaxshi nom qoldirib yashashga intiladi. Ayni shu ma’rifiy
estetik xususiyatlariga ko‘ra ham mazkur asar akademik litsey adabiy ta’limi
jarayonida chuqur o‘rganiladi.

Samimiylik va hissiylik, lirik gahramonlar kuyunchakligi va dardchilligi;
poetik ifodalardagi serbo‘yoqlik va nafosat, tildagi dilbar o‘ktamlik; ularning
o‘zaro uyg‘unligidagi yaxlitlik A.Oripov asarlariga ajib joziba bag‘ishlaydi:

Men kuyladim bu olam aro,
Sobit turgan xalgimni fagat.

Xalgni, Vatanni, fidoyi farzandlarning sevinch-tashvishlarini kuylash shoir
jjodining asosiy yo‘nalishidir. Uning uslubiga umumni umuman emas, anigni tiniq
kuylash xosdir.

Abdulla Oripov o°‘zbek she’riyatiga yangi to‘lqin, zalvorli salmoq, sermiqyos
qudrat bilan bir gatorda yangi ruh, serohang kuy, rangli zarb olib kirdi.
Uning she’rlaridagi intonatsion rang-tasvir va g‘oya lirik qahramon xarakteridagi
tiniglikka putur etkazmaydi, aksincha, ularning har bir harakat va holatdagi o‘ziga
xosliklarni ochishga bo‘ysundiriladi.
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Abdulla  Oripovning lirik gahramoni hech gachon hagigat, adolat
tushunchasini tayyor gabul qgiladigan yoxud ma’qul kelmagani uchun, qo‘lni bir
siltab, inkor etadigan kishi emas. Bir garaganda, hagigat va adolat barchaga ayon,
hammaga ravshan tushunchadek. Birog uning inson galbi orqali o‘tish va ro‘yobga
chigish jarayonlari shu gadar sir-sanoatli, jumbog, murakkab, ziddiyatliki, shoir
lirik gahramonlari, ularning zamiriga etishga intiluvchi, mushohadakor kishidir.
Qahramonni adolatning turli holatlarda namoyon bo‘lishidan tortib, uning xalq,
tarix, alohida bir vijdon dunyosi bilan bog‘lanish nuqtalarigacha qiziqtiradi.
Magsaddan kelib chiqgib, ular asar mehvariga, turli kompozitsion nugtalarga
tortiladi. “Bahor”, “Genetika” she’rlarida bu magsadlar ruhiy dunyoga falsafiy
nazar tashlash orgali namoyon bo‘lsa, “Yurtim shamoli”, “Malomat toshlari”
she’rlarida bir qalbning yurt taqdiri, umuminsoniy qadriyatlar bilan kesishgan
nugtalarini badiiy yoritish orgali amalga oshiriladi.
“Yurtim shamoli” (1969)da shamol tushunchasi, shamol obrazi shoir talginida,
shunchaki biz bilgan ma’nodan tashqari, chuqur falsafiy umumlashma darajasiga
ko‘tariladi. Unda Vatan, adolat, tarix talotumlari va hokazolari bilan alogador
ma’nolar chirmashib ketadi:

Shamollar esgandir ushbu dunyoda,
Shamollar goh quyun, gohida dovul.
Ular goh oshkora, goho ro‘yoda,
Qancha bo‘stonlarni sovurgan butkul.
Lekin sen bo‘lmagin bog‘lar zavoli,
O, yurtim shamoli, yurtim shamoli.

Iste’dodli shoir va adabiyotshunos Erkin Vohidov Abdulla Oripovning poetik
mahorati haqida fikr bildirayotib, shunday degan edi: «Barcha isyonkor shoirlar
kabi Abdullaga ham oson bo‘lgan emas. Qattol tuzum gamchisidan u ham omon
qolmagan. Lekin ruhiy azoblar, siquvlar, ming iztiroblar so‘nggida shoirga nasib
bo‘lgan kattakon baxt shuki, u xalqi mehrini qozondi, o‘zi kurashgan ozodlik va
mustaqillik g‘oyasining kurtak yozganiga guvoh bo‘ldi. Shoir uchun bundan ortiq
saodat yo‘g» [2].

A.Oripov — realist, hagigatparast shoir, murakkab, ziddiyatli hayotning
shabadalari hagida gapirganda hagigatdan chekinmaydi. Chunki davr shamollari
ichida o°‘zi ham borligini yaxshi tushunadi. Adolatgo‘y, haqiqatgo‘y shoir oliy
manzillarni orzu gilsa-da, ba’zilarga o‘xshab, uni qo‘l uzatsa etadigan joyda deb
tushunmaydi. Unga umuman etuvi mumkinligiga ishtibohlar bildiradi. Bu bilan u
o‘zi qatori, millionlar qalbidagi iztiroblarni, ishtibohlarni obrazli, yorqin va
ta’sirchan ifodalab beradi.

“Yuzma-yuz” shoirning insonning hayotdagi o‘rni, ma’naviy kamoloti
haqidagi shoir orzulari, ayrim armonlari avj pardalarda kuylangan asardir. Uni janr
tabiatiga ko‘ra, kichik lirik doston deyish mumkin.

Asar shoirning, umuman, lirik gahramonning kitobxon el-yurt bilan tarix,
davr va, ayniqsa, kelajak haqidagi to‘lginlantirib, o‘ylantirib kelayotgan muhim
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muammolar xususidagi ochig, yuzma-yuz dardlashuvidan tashkil topadi.
Dunyodagi barcha kulfatlar, adashishlar hamjihatlikning buzilishidan, o‘ljani uy-
uyga tortib ketishdan boshlangan, deb boshlaydi asarini shoir. Olis moziyda
o‘rmondan chiqgan mamontlar to‘dasi haqida gapirib kelar ekan, tarixda bizga
undan ham vahshiyroq to‘dalar ,,har yondan guras-guras bostirib” kelganini ustalik
bilan qistirib o‘tadi.

Hali yigirma uch yoshga kirib-kirmagan shoir tarix bilan bahslashadi, hatto
dunyo adashdi, deyishga jur’at etadi. Asarning lirik va epik qatlamlari hayotiy, bir-
biri bilan o‘zaro mustahkam bog‘langan. Lirik qahramon tarix bilan, insoniyat
bilan ajralmas birlikda zohir bo‘ladi:

Men bir tajribasiz, g‘o‘r yigit, nechuk,
Adashding deyapman, dunyoga, hayhot.
Abdulla, xanjarni o‘zingga urgin,

Sen o°‘zing adashmay o‘sdingmi, hayhot?!

Spartak haqgi-yu Zevs siymosi, Sezar nayzasi-yu Chingiz cho‘qmori, Freyd
falsafasigacha bo‘lgan moziy qatlamlariga nazar tashlanar ekan, hayotning achchiq
haqiqatiga e’tiborimiz tortiladi:

Insoniyat ezgulikka nechog‘lik intilmasin, hayotga g‘am hukmronlik qildi,
yaxshilik donini ekkan ne-ne ulug‘lar yomon degan nom oldi. Buning sababi o‘sha
— dastlabki adashishlarga borib bog‘lanmaydimi?

Tarixning, hayotning, umrning halol, pok, toza, to‘g‘ri davrini shoir obrazli
tarzda umumlashtirib «yoshlik” deb ataydi. Gap bu erda uning qanday atalishida
emas, unga ganday ma’no-maqgsad singdirilishida. Shoir talginicha, hayotda,
tarixda xato gilingan ekan, ana shu ,,yoshlik’ka qaytish kerak. Bu qaytish zaminga
esa, juda katta ijtimoily ma’no yashiriladi.

Bu o‘zimizning asl ildizlarimizga, ash o‘zligimizga, milliy asoslarimizga,
davlatchiligimiz mustaqilligiga gaytishimiz zarurligiga bir ishoradir. Biz hozir
o‘zimizning ana shu asliy orzumizga erishdik. O‘zligimizga qaytib, ruhiyatning
toza iglimlarini topdik.

A.Oripov she’riyati o‘zbek milliy badiiy tafakkuri va ruhiyati taraqqiyotida
muhim o‘rin tutadi. Shoir ayni vaqtda, alohida gahramon timsolida ruhiyatning
insoniyatga  alogador  turfa  jihatlarini,  nuqtalarini  ochishga  usta.
,Qo‘rigxona” she’ridagi lirik qahramon ichki olamining boyligi, tafakkurining
uchqur va o‘tkirligi bilan ajralib turadi. U zamonasining dolzarb, sermiqyos
muammolarni mustaqil tahlil eta bilishi jihatidan, umuman, mushohadakor,
kuyunchak ijodkor sifatida shuhrat topdi. O‘simlig-u hayvonotning kamyobini
asrash uchun qo‘rigxonalar yaratyapmiz, deydi lirik gahramon. Bu — yaxshi.
Biroq ulardan ham kamyobroq bo‘lib borayotgan, ulardan ham muhimroq
muammolar-chi? Axir, ne-ne halol, pok, toza tuyg‘ular o‘tmaslashib boryapti, sof

galblar kamayib ketmoqda. Shularni ehtiyot qgilib, asrab-avaylab, qo‘riglaylik, axir.
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Olamda ko‘p narsa kamyob bir qadar,

Ne-ne tuyg‘ular ham kamyobdir, alhol.
Men derdim sof galbni uchratgan safar,
Darhol o‘rab oling atrofin, darhol.

Shoirning falsafiy, ma’rifiy fikr-g‘oyalari she’rda badiily go‘zal, milliy
yo‘sinda talqin qilinadi. Ezgulik tojdor turnadek kamyob bo‘lib ketmasin, hayo
otashga duch kelgan palapondek kuyib nobud bo‘lmasin, imonni odamlar gor
odamdek qidirib yurishmasin, bulbul maqomini boyqush da’vo qilgandek, go‘zal
tuyg‘ular o‘rnini xudbinlik, dilozorlik egallamasin. Bularning barchasini avaylab,
asramog zarur.

Bunday umumbashariy qadriyatlarni ehtiyot qilishga chorlayotgan lirik
qahramonlar o‘zbek milliy tafakkuri va ruhiyati takomiliga ham jiddiy ta’sir
ko‘rsatadi. Chunki bunday gahramon tabiatida davr va zamonning muhim
ma’naviy muammolari o‘z ifodasini topadi:

Insof yo‘qolmasin, o‘rang mustahkam,
To uni yuzsizlik etmasin xarob.
Ezgulikni asrang, olamda u ham

Tojdor turna kabi bo‘lmasin kamyob.

She’rning har bir bandida insoniyat ma’naviyatini poklovchi, yaxshilikka
etaklovchi, sof insoniy tuyg‘u va fazilatlarni ulug‘lovchi fikrlar poetik tasvirlarda
nihoyatda ta’sirchan va yuqumli ifoda topgan.

Shoirning ma’rifiy mazmundagi she’riy asarlari qatorida «Jannatga yo‘l»
dramatik dostoni salmoqli o‘rin tutadi. Afsonaviy-mifologik va fantastik mavzu
asosida yaratilgan ushbu asardagi vogea-hodisalar «narigi dunyo»da sodir bo‘ladi.
Lekin bu yozuvchi qo‘llagan bir usul ekanini unutmaslik kerak. Aslida mifologik
libosda realistik maqgsad harakat qiladi, ya'ni adib afsonaviy naql vositalari orqali
biz yashab turgan shu dunyo muammolarini, insoniy munosabatlardagi
kemtikliklarni talgin etadi.

Asarda komil inson, ezgulik, yomonlik, oxirat singari gadriyatlarning azaliy
mezonlari jonli timsollar — jonli obrazlar orqali ko‘rsatiladi. Muallif magsadlarini
ifodalovchi ramziy ma’no asar nomiga jo qilingan. Inson tasavvuridagi oliy ideal,
oliy xilqat jannat ekan, bu joyga eltuvchi yo‘l, shoir talgini va tasviricha, siz bilan
biz yashayotgan shu tiriklik dunyosidagi ezgulik, mehr-muruvvat, diyonatda; ota-
ona, yaqginlar, umuman, odamlar oldidagi ularning har biriga munosib garzni uzish
va burchni ado etishda. Alloh oldidagi garz, avvalambor, uning bandasi oldida
uzilmog‘i kerak. U dunyoning ochqichi shu dunyoda. Tiriklik dunyosidagi
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qilmishlar, nojo‘ya ishlar uchun bu yorug* olamda tegishli olishga ulgurilmasa-da,
oxiratda u ogizmay-tomizmay olinishi, shubhasizdir.

Bu g‘oya dostonda Yigit, Ona, Ota, Do‘st singari obrazlar orqali ochilib
boradi. Asar asosida muhim bir badiiy konsepsiya yotadi: ezgulik fagat imkon
borida yoxud imkon boricha ro‘yobga chiqariladi gap xohish emas. Ezgullk
insonda albatta amalga oshirilishi zarur ehtiyoj bo‘lmog‘i kerak. A. Oripov
ezgulikni bu dunyoda yashab o‘tib, u dunyoga tushgan gahramonlar timsolida ana
shunday talqin etadi. Mezon tarozusida gunoh va savoblar o‘lchanar ekan, hayotda
gilgan ezguliklar hal qiluvchi ahamiyatga ega bo‘ladi.

Nafagat yomonlik, balki hatto yomonlarga befarqlik, do‘st u yoqda tursin,
begonani hasadgo‘ylardan himoya qilish o‘rniga, oz tinchligini ko‘zlab, dumini
qurugga olib gochishdagi nomardlik shoirning komil ishonchiga ko‘ra, ko‘zga
ko‘rinmaydigan insofsizlikdir.

Shuning uchun bu dunyoda silliggina, kamtargina yurgan dostonning ayrim
gahramonlari u dunyoda munosib jazosini olayotgan Kishilar sifatida tasvirlanadi.

Ezgu ishlarni amalga oshirish va yomonlikka ayovsizlik asarda inson
burchini belgilaydigan ichki asosiy omil sifatida belgilanadi. Bu hol Yigitning
Tarozibon bilan suhbatida, Ota bilan Yigit dardlashuvida, Ona monologlarida,
Do‘st va Yigit mulogotida yaqqol ochilib boradi.
Yaxshi amallarning inson gismatidagi o‘rnini tasvirlashga adib katta kuch sarflaydi
va buni go‘zal obrazli vositalarda ishonarli dalillab beradi. Ota-ona hurmati
uiug‘langan sahnalarda bu masala yanada teran aks etadi. topadi.
Dostonda Yigit va Do‘st obrazlari orqali do‘stlik ulug‘lanadi. Murakkab vaziyatga
tushib qolgan ikki do‘stning bir-biriga cheksiz sadoqatini ko‘rsatish orqali
A.Oripov inson umri mohiyatidagi go‘zallik va qudratning asosi do‘stlikdadir,
degan g‘oyani ilgari suradi.

Yugqoridagi tahlillardan ko‘rinadiki, Abdulla Oripov she’riyati 0‘zining yuqori
darajadagi ma’rifiy estetik xususiyatlari bilan o‘zbek adabiyoti xazinasida munosib
o‘rin tutadi. Millat ma’naviyatini tarannum etuvchi, tarixning shonli sahifalarini
yorituvchi, kitobxon ruhiyatini poklab, ezguliklarga yo‘naltiruvchi bu badiiyat
durdonalari abadiyatga daxldor, ijodkori ham xalgimiz galbida mangu barhayotdir.

FOYDALANILGAN ADABIYOTLAR:

1. Oripov A. Tanlangan asarlar. To‘rt jildlik. Birinchi jild. She’rlar va
dostonlar. — T.: G*.G‘ulom nom. adab. va san’at nashr., 2000.

2. Azim U. Vatanni sevmoqni o‘rgatgan shoir. / O‘zzbek adabiyoti va
san’ati. 2001 yil, 23 mart.

3. O‘zbek adabiyoti. O‘n birinchi sinf uchun. Darslik majmua. — T.:
O‘qituvchi, 1993.

4. Adabiyot. Majmua (Akademik litseylarning III bosqich o‘quvchilari
uchun). — Toshkent. “Cho‘Ipon”, 2007.

5. Yo‘ldosh Q., Yo‘ldosh M. Badiiy tahlil asoslari. — T.: Kamalak, 2016.

6. Haqqul 1. Taqdir va tafakkur. — T.: Sharq, 2007.



178

Qo‘ziboyeva Go‘zal
Talaba., ToshDO’TAU

QUTLUG* BIR SAHARDA KO*‘Z OCHDI BULOQ...
(Abdulla Oripov lirikasi tahlili)

Badiiy adabiyot, xususan, she’riyatning inson ruhiy olamiga va ichki
dunyosiga ta’siri juda o‘zgacha. Jahon adabiyotining zabardast vakillaridan biri
Jeyms Joys “Navqiron san’atkorning siyrati” asarida “Lirik tur — bu,
mohiyatan ehtirosli lahzaning oddiy so‘zlarga o‘rab berilishi...” Kkabi fikrni
keltiradi. Darhaqiqat, she’r ohang jihatidan, ma’lum bir tartibga solingan his-
tuyg‘u ifodasi sifatida vujudga kelgan hayajonli, ritmik nutqdir. Aslida she’riyat —
bu, rangin olamning inson tuyg‘ulariga, inson kechinmalariga yo‘g‘rilgan
tasviridir. Ma’lumki, hamma vogea-hodisalar zamon va makonda sodir bo‘ladi.
Hattoki, inson qalbida kechgan eng mayda tuyg‘ular ham.

Bundan tashgari Mutribiy Samarqgandiyning Tazkirat ush shuaro” asarida
“she’r” so‘zining lug‘aviy ma’nosi “topmoq va bilmoq”dir, shu jihatdan
shoirlarni “biluvchi va topuvchi” deb ataydilar. Zotan, shoir xalgi boshgalar topa
olmaydigan sara so‘zlarni topadi va ular tizimiga o‘zgalar eplay olmaydigan
darajadagi shakini beradi.

Mohir hikoyanavis Abdulla Qahhor: “She’r — bir mo‘jiza. Uning
mo‘jizalik sirlaridan xabardor bo‘lish, bu sirlarni jilovlash har kimga ham
muyassar bo‘lavermaydi. Bunga erishish uchun zehn, sabr va mehnatdan
boshqa yana nimadir kerak”, deydi. “Yana nimadir kerak” bo‘lganligi bois ham
hamma she’r yoza olmaydi. U ilohiy berilgan iste’dod, barchaga ham
berilavermaydigan ilhom shodalaridan to‘kilgan durlar jamlanmasidir — she’r.
Abdulla Oripov she’r inson aqliy-ruhiy faoliyati bilan g‘aroyib jumboq ekanligini
ta’kidlab: “She’riyat inson ruhining birmuncha g‘ayritabiiy, ayricha holatidan
tug ‘iladi”, deb ta’kidlagandi.

O‘zbek she’riyatining zabardast vakili Abdulla Oripov ijodiga to‘xtalar

ekanmiz uning inson va tabiatni uyg‘unlikda kuylashni mahorat va badiity so‘z
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qudratida namoyon etganligini ko‘rishimiz mumkin. Abdulla Oripov she’riyati,
xalq, va adabiyotshunoslik bir ovozdan e’tirof etganidek, o‘zbek poeziyasida
muhim o‘ringa, katta salmoqqga egaligi bilan ajralib turadi. Uning she’riyatidagi
xalg qalbiga yaqinlik, xalg dilidagi quvonch va shodlik, armon va dardlarni,
insonning rangin tuyg‘ularini rassomona ko‘z bilan ilg‘ab, takrorlanmas misralarda
ifodalash, uning she’rlaridagi badiiy haqqoniyat uyg‘unligi - shoir she’rlarining
takrorlanmas, o‘ziga X0s Xxususiyatlaridandir. Poetik manzaralar yaratish, tabiat
manzaralarini inson tuyg‘ulariga yo‘g‘ib tasvirlash, eng nozik chizgilar orqali
tasvirlash Abdulla Oripov she’riyatining yana bir o‘ziga xos qirralaridan biri
hisoblanadi. Chunonchi, «Kuz xayollari» she’ridagi: Uning qo‘shig‘ida,
uning oxida odamzodning qalbini, aniqrog‘i shoirlarning qalbini sezaman
gohida deb yozgandi.
Yoki:

Bir xikmat o‘qiyman xazonlardan men:

«Yashagin-u biroq yaproq bo‘lma sen»,
singari misralar o'zbek adabiyotiga mushoxadakor, yosh bo‘lishiga qaramay
faylasuf ruxli bir shoir kirib kelayotganidan dalolat berdi.

Qutlug® bir saharda ko‘z ochdi buloq,

Yo‘l soldi daryolar sari adashib,
Unga rahm etmokchi odamlar shu tob,
Tog’-u toshlar aro yaqin yo‘l ochib.

She’rdagi misralarni tahlil gilar ekanmiz, bu misralar shoirning dunyoga kelishiga,
she’riyat dunyosiga kirib kelishiga o‘xshataman. Shoirning tug‘ilgan kuniga nazar
solar ekanmiz uning yigirma birinchi mart kuni, musulmon xalgining yangi kuni,
yangilanish ayyomida, qutlug® bir kunda dunyoga kelganligini, ya’niki, qutlug® bir
tongda bulogning ko‘z ochishi — buloq bu yerda shoirning o°zi ekanligini ta’kidlab
o‘tmoqchiman. Ikkinchi misraga nazar solar ekanmiz undagi yo‘l shoirning umri,
hayot yo‘li, daryo — zamon, hayot, keying misralardagi odamlar uning yonida turib,
tog‘-u toshdek, sinov va mashaqqgatlarida yordam bergan yagin insonlarini

ta’kidlamoqda shoir. Har bir she’rlarini tahlil qilar ekanmiz barchasida yangicha
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ma’no, majoziy obrazlar va falsafiy qarashlar yaqqol ko‘zga tashlanishini

ko ‘rishimiz mumkin.

Bir vaqt boshoq edim, qgirlarda o‘sdim,
So‘ng yaxlit don bo‘lib qo‘lingga tushdim...
Keyin-chi, tashlading tegirmonga sen,
Taftingda un bo‘lib turibman, do‘stim.

Ushbu misralarda ham shoir hayoti, umr yo‘llari aks etganligini yaqqol
ko‘rishimiz mumkin. O‘zini boshoqqga qiyos etishi, o‘zbek xalqi asli bug‘doyrang
ekanligini ta’kidlab o‘tmoqchiman, boshoq hali pishib yetilmagan bug‘doy
donalari hisoblanadi, uning bug‘doy bo‘lishiga hali ancha bor ekanligi va o‘zining
sevgan go‘shasi — Qashgadaryo vohasining qir, dalalarida o‘sganligini ta’kidlaydi.
Ikkinchi misrada boshogning donga, bug‘doy bo‘lib yetishganligini, asl shoir
bo‘lganligini ko‘rishimiz mumkin. Keyingi misralardagi tegirmon ham ramziy
obraz, u asl hayot timsoli, tegirmondan kimdir un bo‘lib saralanib chiqganligini
ta’kidlaydi. Har kimning hayotda belgilangan o‘rni bor. Bu misralardan
ko‘rishimiz mumkinki, boshoq va bug‘doy ramziy obrazlar: ular — shoirning o‘zini
aks ettirmoqda.

Shoir ijtimoiy hayot hagida ham gator she’rlar yozdi. Ijtimoiy mazmunda
davrimizning katta gaplarini ajib misralarda ayta olgan shoirdir. Uning “Yuzma-
yuz”, “Temir odam”, “Uyqu”, “Dengizga” kabi sherlari hayotning dolzarb
mavzularini badiiy so‘z qudrati orqali yorqin ifoda etgan.

Badiiy ijod ahlidagi odamlar, avvalo, hayotni o‘tkir idrok qila olishi bilan
farqlanadi. Uning o‘tkir nigohi siz-u biz ko‘rmagan (ehtimol, mutlago e’tibor
bermagan) narsalarni ko‘radi, ko‘radigina emas, siz-u bizga mutlago ta’sir
gilmagan narsa uning uning ko‘nglida chinakam to‘fon qo‘zg‘ashi; siz-u bizga
ahamiyatsiz ko‘ringan narsa unga olam-u odam mohiyatidan so‘zlashi, chigal
muammolarni yechishi uchun kalit bo‘lib xizmat qilishi mumkin. Mazkur
xususiyatni shoirona nigoh deb nomlasam o‘rinli bo‘ladi. Shoirga xos muhim

tug‘ma xususiyat shuki, u ongosti qatlamlaridagi, xotiradagi taassurotlarni qayta
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uyg‘ota oladi va ularni ijodiy tasavvurga jalb etadi. O‘zbek adabiyotidagi yorqin,
zabardast vakili bo‘lgan Abdulla Oripov ham o‘tkir nigoh sohibi edi. Ijod ahli
Kishilarini biz so‘z ishlatish mahorati va yoritib berilayotgan jarayondagi muhitni
qanday tasvirlashidan o‘qiyotgan she’rimiz, yoki asarimiz kimning qalamiga
mansub ekanligini muallifini bilmasdan turib anglaymiz ba’zida. Bir so‘z bilan
aytganda har bir ijodkorning o‘z qalam kuchi va o‘zgacha bir takrorlanmas uslubi
bo‘ladi. Hech bir uslub takrorlanmaydi, hammasi aynan o‘xshash holatda
bo‘lmaydi. Abdulla Oripovning ham qalami o‘tkir, nigohi sezgir va so‘z durini
daryo tubidan mohirona tergan shoir edi.

Adabiyotlar:
1. Abdulla Oripov , “Ehtiyoj farzandi” T. “’Yosh gvardiya”, 1988.
2.Abdulla Ulug‘ov. “Adabiyotshunoslik nazariyasi”, T. “G‘ofur G*ulom”, 2018.
3. Abdulla Oripov, Saylanma

4. Dilmurod Quronov. “Adabiyot nazariyasi asoslari”, T. “Navoiy unversiteti”,

2018.

Xudoynazarova NODIRA
ToshDO ‘TAU talabasi

ABDULLA ORIPOV IJODIDA TABIAT TASVIRI

Adabiyot bo‘stoniga qadam qo‘ygan, qo‘liga qalam tutib, qalbidagi barcha
tuyg‘ularini go‘zal va ta’sirchan tarzda kitobxonlarga yetkazib berishni istagan
yozuvchi bo‘ladimi, shoir bo‘ladimi, u albatta, o‘zini voyaga yetkazgan xalqining
dardini, tashvishini va quvonchini olib chigadi. Qo‘yib beringki, shu dardlar va
quvonchlar bilan birgalikda ulg‘ayadi. Bizning Vatanimiz ham, adabiyotimiz ham
bunday insonlarga bag‘ri to‘la. Xalqimizning bunday chinakam shoir va yozuvchi
farzandlaridan bir1 esa barchaning sevimli shoiri Abdulla Oripovdir. “Shoir
umuminsoniy dardni shaxsiy darddek qabul qilishi yoki shaxsiy dardini
umuminsoniy dard darajasiga ko‘tarishi lozim”, - deb yozgan edi Abdulla Oripov.
Shoir she’rlarini mutolaa qilish jarayonida esa, u o0°‘z so‘zining ustidan
chiqganligiga guvoh bo‘lamiz.

Abdulla Oripov hagigatdan ham yurtning hurmat va e’tiboriga erishgan shoir
edi. Aynan shu sababdan uning she’rlari nafagat ma’naviy boyligimizga, balki
xalqimizning ruhiga aylangan desak, aslo mubolag‘a bo‘lmaydi. Abdulla Oripov
shunday yetuk bir so‘z san’atkorlaridan biri ediki, uning she’rlarini mutolaa qilgan
har bir inson o‘zi anglamagan holda shoirning dunyosiga qadam qo‘yar va
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barchasini his qilib, go‘yoki ushlab ko‘rar edi. Shoirning shunday misralari borki,
ular qalamda yozilganga emas, balki mo‘yqalamda ijod etilganga o‘xshaydi.
Rassom manzarani chizadi, shoir esa tasvirlaydi. Ammo Abdulla Oripov she’rda
galam bilan rangtasvir ijod gilardi.

Mumtoz adabiyotda asosan bayon etish, tavsiflashning ustivorlik gilgani
ma’lum. Keyingi davr ijodkorlari esa ifodaning yanada samarali, ta’sirli va
hagqoniy  usullaridan foydalanishga harakat qildilar. [Quronov S,
quronov.narod.ru] Abdulla Oripov esa fagat harakat gilib qolmadi, balki amalda
bajardi:

Izlaringni quchib shalola

Qoyalarga tamg‘ang soladi.
Peshvoz chiqib senga gul, lola
Yana kelgin deya goladi.
[Cho‘pon]
Umuman olganda lirikada tabiat tasviri, ya’ni peyzaj bu birinchi navbatda
she’rning jozibadorligiga hizmat qilsa, ikkinchi navbatda va asosan “...inson qalbi
kafiyat kayfiyatlari, kechinmalarini ifodalash uchun eng qulay assotsiativ
(o‘xshash) unsurdir” [Mahmudova M., 2013: 26-bet].
Bahor kunlarida kuzning havosi,
Tanimni junjitar oqgshomgi shamol,
Nega muncha g‘amgin nayning navosi,
Nega galbim to‘la o‘kinch va malol?

She’r 50-yillar oxirida boshlangan jamiyat hayotidagi o‘zgarishlarni 60-yillarga
kelib yana orgaga keta boshlaganligi munosabati bilan 1967-yilda yozilgan. Shoir
qalbidan kechayotgan dardlarni tabiat bilan hamohang tasvirlaydi. Ammo she’rga
o‘zimizning davr ko‘zimiz bilan qaraydigan bo‘lsa, olam-olam quvonchga, baxt va
omadga erishib turganimizda aynan shu kunlarimizni ko‘rishi kerak bo‘lgan
birining yo‘qligi sabab, yoki haqiqatda tabiatda bahor fasli-yu, ammo bizning
ichimizdagi kayfiyat bahorga munosib kelmagan holatlardagi qalbimizdan
kechayotgan ismsiz tuyg‘ularning bundan ham mukammal tasviri boshga bo‘lmasa
kerak.

Peyzaj lirik asarda shunchalik katta o‘rin egalladiki, lirikaning mavzuiy
tasnifi qatorida “peyzaj lirikasi” degan tushuncha paydo bo‘lgan. Peyzaj lirikasiga
“lirik turga mansub janrlardan biri: tabiat manzaralari va yil fasllarining turli
ko‘rinishlarini qahramonning lirik kechinmalari orqali aks ettiruvchi she’r” deb
ta’rif beriladi. [Mahmudova M., 2013: 29-bet].

Abdulla Oripov she’rlarida shunday o°ziga xoslik borki, uning misralarini
o‘qir ekanmiz, shoir ruhiyatidan tabiatni yoki bahorni ajratib ololmaymiz.
Muhammad Yusuf qalbidagi Vatan tasvirini she’rga ko‘chirib o‘ziga haykal
qo‘ygan bo‘lsa, Abdulla Oripov “qaldiroglarni larzakor ko‘chirib” bahorni
yetaklab kelaveradi go‘yo.

Uyg‘onguvchi bog‘larni kezdim,
Topay dedim girdan izingni.
Yanog‘ingdan rang olgan dedim —
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Lolazorga burdim yuzimni.

Zamonidayoq qo‘shiglarga aylangan bu satrlarni bugun bilmagan kishi yo‘q.
Haqiqatda ham bahor kelganida birinchi bo‘lib, bog‘lar va qgirlar uyg‘onadi. Ammo
bu yerda masala tabiat qonunlarini she’rda isbotlash emas, balki mislsiz
go‘zallikning she’riyatga ham ganday ruh va jon berganligini ko‘rsatishda edi.
Yugorida ta’kidlaganimizdek she’riyatda tabiat tasviri bu shunchaki narsa emas,
balki yozuvchining qalbidagi o‘y-fikrlarining ham o°‘ziga xos tarannum etish usuli
hamdir. Shoirning “Buloq” sarlavhali she’ri aynan buning isboti go‘yo:

Qutlug® bir saharda ko‘z ochdi buloq,

Yo‘l soldi daryolar sari adashib.
Unga rahm etmoqchi odamlar shu choq
Tog‘u toshlar aro yaqin yo‘l ochib.
Odamlar, tengmangiz, mayli toshsin u,
Mayliga, tog‘ni ham ko‘rsin yo‘lida.
Qo‘ying, 0‘z yo‘lini 0‘zi topsin u,

Zavqlanaolsin u ham kurash so‘ngida.
She’rni o‘qir ekanmiz, misralar bizga xuddi xalqimizning yana bir qgahramon shoiri
Erkin Vohidovning “Kamtarlik” haqidagi mashhur she’rini yodimizga soladi. Unda
ham shoir oddiy 1jtimoiy holatdagi vogeani katta bir falsafiy mushohadaga bog‘lab
go‘zal bir surat chizadi. Yuqoridagi she’r ham yangi ko‘z ochgan buloq haqgida
ekanligi ma’lum. Ammo shoir shu satrlar orgali har doim ham yoshlarni, yangi
iste’dodlarni buyuklar o‘z yo‘lidan yurishga majbur qilmasliklari, balki ularga
ba’zan erkinlik berish va chin dildan duo qilishlari kerakligini tasvirlaydi.
Shoirning birinchi she’ri “Mitti yulduz” nomi bilan 1965-yilda matbuot yuzini
ko‘rgandi. Ammo yuqoridagi misralar 1963-yilda yozilgan. Demak, bundan
shunday xulosa qilishimiz mumkinki, yosh shoir o‘zi kabi endi ko‘z ochayotgan
yosh buloglarga ustozlar aynan erkinlik berish orqali yo‘l ko‘rsatishi lozimligini
ta’kidlab o‘tmoqda.

Xulosa o‘rnida shuni aytish mumkinki, Abdulla Oripov haqgiqatdan ham
she’riyatda peyzaj borasida mukammal bir shordir. Uning she’rlarida insoniy
kechinmalar ham, ijtimoly muammolar ham tabiat bilan bog‘lanadi. Bu esa
adabiyotdagi samoviy miqyos hodisasining yana bir kichik janrlardagi isboti bo‘la
oladi.

Foydalanilgan adabiyotlar:

1. Abdulla Oripov. Tanlangan asarlar. —T.: G‘afur G‘ulom,2000. -17 b.

2. Abdulla Oripov. Tanlangan asarlar. —T.: G‘afur G‘ulom,2000. -58 b.

3. Abdulla Oripov. Tanlangan asarlar. —T.: G‘afur G‘ulom,2000. -38 b.

4. Abdulla Oripov. Tanlangan asarlar. —T.: G‘afur G‘ulom,2000. — 39 b.

5. Mahm
udova Muhayyo. Poeziyada metaforaning o‘rni. — Q.: 2013. — 26 b.

6. http//:
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Orifjon OLIMJANQV
Talaba. ToshDO‘TAU

ABDULLA ORIPOV SHE’RIYATINING JOZIBASI

"Abdulla Oripovning she'riyati - adabiyotning katta bayrami" deb yozganda
nagadar haq edi bolgar shoiri Qaysin Quliyev.  Abdulla Oripov o0'zbek
she'riyatining zabardast vakillaridan biridir. Uning asarlari adabiyotimizning yangi
bosgichga ko'tarilishida muhim ahamiyat kasb etdi. Bu ijod siyosat va mafkura
ustuvor bo'lgan tuzum sharoitida ham toza iqtidor tufayli badiiy ijodning ajoyib
namunalari yaratilishi mumkinligini ko'rsatgan o'zbek adabiyoti misolidagi o'ziga
X0s noyob hodisadir.

Abdulla Oripov she'riyatining tomirlari suv ichgan manbalar, shubhasiz,

0'zbek xalgining hayoti va taqdiridir, uning o'tmishi va bugunidir, mumtoz
she'riyatimiz va hozirgi adabiyotimizdir. ~ Ayni vaqtda, bu she'riyatning
shakllanishi va ravnagiga ta'sir ko'rsatgan omil sifatida jahon she'riyatining ilg'or
an'analarini ko'rsatish ham o'rinlidir.
Adabiyotshunosligimizda XX asr 60-yillar avvalidan o'zbek adabiyotida hayotga
yaqginlashish, hagqoniylik kuchaya boshladi, degan fikr ko'p takrorlanadi. Biroq
yana bir narsani unutmaslik lozim: badiiy adabiyot hech gachon hayotga
intilishdan yuz o'girgan emas. Shunday ekan, yugoridagi fikrni 60-yillarning
avvalidan adabiyotimizda hayotni, hagiqgatni tasvirlashda badiiylikka intilish, unda
rang-barang izlanishlar olib borish tamoyili kuchaydi, degan ma'noda
tushunishimiz kerak.

Shu ma'noda, 60-yillardan boshlanuvchi yangi bosgich o'zbek she'riyatida
hagqoniylik hamda insonparvarlik tamoyillarining chuqurlashuvida, badiiylikning
yangi-yangi imkoniyatlarini izlash, topish va qo'llashda kenja avlod, aynigsa, uning
peshgadam vakili Abdulla Oripov asarlari ahamiyatlidir.

Kuchli ehtiros, fikr va tuyg'uning uzviy birligi, pafos darajasiga ko'tarilgan
dardli tug'yon, mavzu va magsadning zo'rma-zo'rakilikdan xoliligi, lirik gahramon
hayajonlari va fikrlash yo'sini bilan uning badiiy talginidagi ajib tabiiylik Abdulla
Oripov uslubining o'ziga xos belgilari sifatida namoyon bo'ldi. Bu xususiyatlar
shoir ijodiy konseptsiyasidagi falsafiy teranlik bilan birlashgan holda asarlaridagi
g'oya tinigligi va anigligini belgilovchi poetik mukammallik darajasiga ko'tarila
bordi. Bu mukammallik Abdulla Oripov she'rlarida, aynigsa, badiiy yaxlitlikda,
so'z, fikr, tuyg'u jozibasining, g'oya va lirik gahramon sajiyasining o0'zaro
mutanosibligida namoyon bo'ladi. "Munojot"ni tinglab"”, "Yuzma-yuz", "Ona
sayyora" singari she'rlarida murakkab davr va Vatan taqdiri uchun kuyunchak,
logaydlik va qging'irlikka beshafgat faol zamondoshlarimiz giyofasi tasvirlanadi.
Shunisi e'tiborliki, shoir og'ir sharoitlarda ham istiqlol g'oyalarini kuylashga
harakat giladi.

Shoir galamida hasratlar gat-gat,
Shoirni chulg'aydi o'ylar daf'atan.
Yashab golarmikin she'rim ogibat?



185

Ozod bo'larmikin notavon Vatan?

70-yillarining avvalida yozilgan ushbu misralarda shoirning hasratlari gat-
gat ekani ifodalangan. Bu davrdagi sho'ro siyosatining temir qonuni bor edi: shoir
fagat xursandchilikni kuylashi kerak bo'lib, hasrat gilishga, nadomat chekishga
umuman haqgqi yo'q edi. Vatanning notavon ekanini e'tirof etish-u, uning ozod
bo'lishini orzu qilish esa, aglga sig'maydigan gap edi. Xo'sh, unda Abdulla Oripov
bu misralarni ganday yoza oldi-yu va e'lon qildi? Hamma gap shundaki, shoir bu
fikrni "Nekrasov hasrati" nomli she'rida aytgan bo'lib, Nekrasov bahonasida o'z
dardini, millat orzusini kuylagan.

Shoir asarlarining asosiy gismi barmoq vaznida yaratilgan bo'lsa-da, u ko'p
asrlik an'anaga ega bo'lgan aruzdagi g'azalga ham, masnaviyga ham, sarbastga ham
murojaat gilgan. Lekin uning o'zi kamtarlik bilan"to'rtlik" deb atagan she'rlari tom
ma'nodagi go'zal ruhli, chuqur falsafiy ruboiydir.

Tug'ilsang baxt bilan kamol o'shadir,
Tark etsang olamni zavol o'shadir.
Oxir chog' tuprog'ing ustiga kelib,
Kimdir yod aylasa, igbol o'shadir.

Bu asarlar Sharg daholarining ruboiylari bilan bir gatorda turishga

munosibdir.
Abdulla Oripov ijodini bosgichma bosgich tahlil gilar ekanmiz, uning 90-yillarda
diniy-falsafiy ohangdagi asarlari kuchayganini ilg'aymiz.Adabiyotimiz tarixidan
ma'lumki, Jomiy va Navoiy kabi she'r ilmining pirlari hadislarni she'riy usulda
ifodalagan. Shoirning "Hikmat sadolari" turkumini ham ulug' ustozlarga ergashish
samarasidir deyish mumkin. Chunki ushbu turkum hadislarning donoligi
singdirilgan 40 ta she'rdan tashkil topgan(ushbu turkum she'rlar vaqtli matbuotda
e'lon qilib borilgan va jamoatchilik tomonidan kutilgandan-da ilig garshilangan.
Shoirga ushbu turkum she'rlari uchun O'zbekiston musulmonlar idorasi Haj
ziyorati uchun bepul yo'llanma tagdim etgan). "Asl diniy dunyogarash tirik
tafakkurning hayotdagi jonli qo'llanmasidir” deydi shoir.

"Hikmat sadolari" turkumidagi "Ibodat" she'riga e'tibor garatsak:

Dunyodan roziman dema hech gachon,
Desang ham so'ylagil sahroga, togga.
Chunki seni tinglab, kimdir o'sha on,

Nega rozisan, deb tutgay so'roqga.

Termiziy keltirgan 2461-hadisda Abu Ya'la Shaddod ibn Avsdan: "Aqlli
Kishi nafsini nazorat gilgan va o'limdan keyin beradigan hisobotini o'ylab harakat
gilgan kishidir"- deyiladi. Mazkur hadis va yuqoridagi misraning sharhi aynan bir
xil. Ya'ni mo'min kishi fagat bu dunyo uchun yaratilmagani, uning uchun haqiqiy
quvonch o'limdan keyin keladigan mangu saodat ekanini biladi.

Atoqgli olim Matyoqub Qo'shjonov "Onajonim, she'riyat” nomli kitobida
shoirning mo'jaz ijodiy giyofasini yaratdi. Abdulla Oripovga ilk bor oq yo'l tilagan,
uning kelajagiga katta ishonch bildirgan va ko'p o'tmay bu ishonch oglanib,
she'rlaridagi mahoratni hassoslik bilan tahlil gilgan Ozod Sharafiddinov maqolalari
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shoir ijodini o'rganish bilan birga, tangidchiligimiz ravnagida muhim ahamiyat
kasb etdi. Shoir "Sozim" she'rida shunday misralarni bitgan edi:
Men kuyladim bu olam aro,
Sobit turgan xalgimni fagat.
Men kuyladim o'tmishning fagat,
Zulmatida yo'gligin shafgat.

Bu misralardan ma'lumki, shoir mana shu Vatanning buyukligini, xalgining
soddalik bilan bir gatorda, ulug'vorligini kuylab o'tdi.

Xulosa o'rnida shuni aytish mumkinki, Usmon Azim Abdulla Oripov
hagidagi bir she'rida shoirni "Qarshi osmonida chagnagan chaqin” deb ta'riflaydi.
Bu ta'rif va shu chaginning adabiyotning sarhadsiz samosidagi nuri abadiy porlab
turadi.

Foydalanilgan adabiyotlar ro'yxati:
1. Abdulla Oripov. Tanlangan asarlar. 1-gism. Toshkent-2001. G'afur G'ulom
nomidagi adabiyot va san'at nashriyoti.

2. Abdulla Oripov. Hikmat sadolari. 1993. Fan 5
3. Tyxta boboeB. Anabuérurynociauk acociapu. TomkeHnt: Y36ekucton, 2002

Sarvinoz YUSUPOVA
Talaba,. Nizomiy nomidagi TDPU

ABDULLA ORIPOV - IBRAT TIMSOLI

Abdulla Oripov ijodining sergirra va boyligi, hamda shu darajaga yetishish
yo’lidagi mashaqqatli, ammo o’zining ahamiyati juda dolzarb bo’lgan har bir ijod
ahli uchun, qolaversa, ma’naviyatini go’zal shakllantiraman degan har bir inson
uchun go’zal namuna sifatida keltirsak bo’ladi . Biz shoir ijodi bilan qiziqar
ekanmiz, o’zimiz uchun yangicha bir olamni kashf etamiz desak aslo mubolag’a
bo’lmaydi. Har safar shoir ijodiga gqayta-gayta murojaat etar ekanmiz, bir-birni
takrorlamas, insonga o’zgacha ruhiyat baxsh etadigan turfa xil asarlari tufayli
aqlimizga keladigan xulosalardan ba’zan hayratda ham qolamiz. Bu
fikrlarimizning yorqin ifodasi o’laroq ayrim namunalarni keltirib o’tishimiz joizdir.

Kecha ogshom falakda oy bo’zarib botganda,
Zuhra yulduz miltirab, xira xanda otganda,
Ruhimda bir ma’yuslik, sokinlik uyg’otganda,
Men seni esga oldim, birinchi muhabbatim,
Eslab xayolga toldim, birinchi muhabbatim.
O’tdi yoshlik zavq bilan, gohi to’polon bilan,
Gohida yaxshi bilan, gohida yomon bilan,



187

Ayro ham tushdim ba’zan? galb bilan imon bilan,
Lekin seni yo’qotdim, birinchi muhabbatim,
Mangu g’aflatda qotdim, birinchi muhabbatim.
Dunyo degan shundayin anglab bo’Imas sir ekan,
Goh keng ekan, gohida tuynuksiz gasr ekan,
Lekin inson hamisha bir hisga asir ekan,

Nechun bilmovdim avval, birinchi muhabbatim,
Parvo gilmovdim avval, birinchi muhabbatim.
Xolbuki orzulardan judo ham bo’lganim yo’q,
Yulduzday kuyganim yo’q, oy kabi to’lganim yo’q.
Erta xazon gul kabi sarg’ayib, so’lganim yo’q,
Seni eslab yig’layman, birinchi muhabbatim,
Eslab bag’rim tig’layman, birinchi muhabbatim.
Yo’lin yo’qotsa odam — muhabbatga suyangay,
G’ussaga botsa odam — muhabbatga suyangay,
Chorasiz qotsa odam — muhabbatga suyangay,
Men kimga suyangayman, birinchi muhabbatim,
Faqgat eslab yongayman, birinchi muhabbatim.
Nido bergil, gaydasan, sharpangga qulog tutdim,
Sirli tushlar ko’rib men bor dunyoni unutdim,
Tongda turib nomingga ushbu she’rimni bitdim,
Dildagi oxim mening, birinchi muhabbatim,
Yolg’iz Ollohim mening, birinchi muhabbatim.

Bizga ma’lumki an’anaviy Sharq adabiyotining go’zal namunalarining
asosity qismi Allohga “hamd”, Payg’ambarimizga “na’t” shaklida yozilgan.
Masalan, Alisher Navoiy g’azallari, buyuk shoh asari bo’lmish ‘“Xamsa”si,
Mashrab va shu kabi gator buyuk siymolarimizning ijodlari bunga yorgin misoldir.
Bu asarlarning zohiriy va botiniy ma’nolari mavjud ,albatta. Ularda yorning vasfi,
yohud uning ishqidagi hijroni yoritilgandek ko’rinsada, aslida bu asarlarning tub
zamirida Allohga bo’lgan ulkan muhabbat yotadi. Bu ma’nolarni esa o’ta teran
fikr va ziyrak aql sohiblarigina tezda ilg’ay oladilar. Ammo, shu o’rinda aytish
joizki, yuqorida keltirilgan,Yaratganga bo’lgan muhabbati ifoda etilgan “Birinchi
muhabbatim” she’ridagi asl ma’noni anglash juda osondir. Shoir 0’zining nozik
tuyg’ularini shunday bir tizginga teradiki, har bir gatorni mutolaa gila turib, bu
tuyg’ular aslida shoirning tuyg’ulari emas, balki, har bir mutolaachi o’zning
hissiyotlari, o’y-kechinmalari aks ettirib berilgandek his etadi o’zini. Shoir go’yo
bu dunyoni anglab bo’Imas sir ekanligi, gohida keng, gohida esa tuynuksiz gasrga
o’xshash ekanligiga igror bo’la turib, qalbida doim ildiz otib turgan, so’nmas bir
uchqundek yonib turgan va hamisha unga madadkor bo’lgan Allohga bo’lgan
muhabbatini ilgari bu gadar anig his etmaganini juda ta’sirli ifoda etib, galblarni
alla ganday jumbushga keltiradi, hamda chuqur mushohadaga chorlaydi.
Adabiyotga ,xususan, she’riyatga qiziqishi bo’lgan har qanday inson shoir ijjodidan
0’zi uchun ulkan dars oladi. Shaxsan men o’zimning kamtarona ijodim jarayonida
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Abdulla Oripov ijodidan o’zgacha ruhiyat oldim desam aslo xato bo’lmaydi. Boisi,
aynan o’sha ruhiyat ta’sirida quydagi misralarimni yaratdim:
Zamin uzra jarang sochib navolari,
Qalbga singdi madhiyaning sadolari,
ljodidan mastdur uning shaydolari,
Ona tilim — sen Abdullo dunyolari.

[jod safariga chiqgan har qanday yosh ijodkor 0’zi uchun o’ziga xos
uslubga ega bo’lgan, go’zal ijod maktabi va mashaqqatli safar yo’lini matonat ila
bosib o’tgan ustoz ijodkor ijodiga yuzlanadi. Ustoz ijodkorning har bir asarini
o’rganish davomida o’zi uchun ulkan dars hamda saboq oladi. Bu olingan dars
hamda saboglar yosh ijodkorning ijodi, qolaversa, kelajagi uchun bir poydevor
sanaladi. Poydevor qanchalar mustahkam bo’lsa, qurilgan 1morat shunchalar
mustahkam va bardavom turadi. Biz bugun  yosh ijodkorlarimizning tom
ma’noda o’zlari uchun mustahkam imoratlarini yaratishlari uchun ustoz ijodkor —
Abdulla Oripov ijod yo’liga chuqurroq nazar solishlarini istar edik. Zero, bunday
ulkan iqtodor egalari biz yosh avlod uchun go’zal ibratdirlar. Ibrat bo’lganda ham
shunday bir ibratki, buni bahosini, gqiymatini yoki o’rnini izohlashga bizning
aqglimiz ham, tilimiz ham ojizlik qgiladi. Shunday bir ibrat timsolini sizga ham
havola etmoglik niyatida Abdulla Oripovning quyidagi ijod yo’llarida bo’lgan
vogeani keltirib o’tamiz. Abdulla Oripov ijodiga nazar solar ekanman, bir holat
meni juda hayratga soldi. Ustoz Abdulla Oripovning gizlari Shoira Oripova
ijtimoiy tarmoqdagi sahifalarida quyidagi matnni ¢’lon qiladilar: Navoiy
tavalludiga bag‘ishlangan otamning tabriklarini, internetga ishonmay, Turkiyadan
O‘zbekistonga samolyotda yetkazib kelib, 2014 yil 6 fevralda Yozuvchilar
uyushmasi raxbariyatiga (Muhammad Aliga. XDK izohi) bergan edim. Bugun
o‘sha maktub matnini ayamning xotiralari bilan birga sizga ulashyapman.

Xanifa ayam xotiralaridan:

“2014 yilning qish faslini Istambulda o‘tkazdik. 9-fevral Navoiy boboni
tavallud topgan kunlarida Abdulla aka Turkiya davlatida, Istambuldagi «Samo»
kasalxonasining jonlantirish bo‘limida yotgandilar. “Bu yil Navoiyning tug‘ilgan
kunida gatnasha olmayapman” deb juda bezovta bo‘ldilar. 1968 yili «Navoiy»
she’rini yozgan edilar.

Besh yuz yil unga ham nima gap axir,
Mingga qadam qo‘ydi yigirma besh yosh.

misralari bilan tugaydigan she’rlarining yozilish jarayoni hamon esimda,
o‘sha yillar biz Chilonzor tumanida istiqomat qilar edik.

O‘sha yillardayam, keyin ham xonadonimizda Navoiy bobomizning
tavallud ayyomlarini albatta osh qilib nishonlardik. ‘“Navoiy bobomiz juda
noziktab, injiqgina bo‘lganlar-da, biror marta ham shu kunda havo ochiq
bo‘lmaydi, yoki qor yoki yomg‘ir yog‘ib izg‘irin bo‘ladi» derdilar.

Juda ko‘p maqgolalar yozganlar. Biror marta takror gap aytmasdan, albatta,
biror bir yangi tashbeh topar edilar.

Kasalxonada ham o‘zlari osma ukolda yotgan bo‘lsalarda, menga shu
maqolani aytib turib yozdirdilar. Yuz marta o‘chirib, yuz marta ko‘chirdim.
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Magolani qoralamasi tayyor bo‘ldi. Nihoyat palataga chiqdik. Ancha yaxshi bo‘lib
qoldilar. Kechasi bilan magolani qayta- gayta ishladilar.

[Ixomjon kasalxonaning kompyuterida bir necha martalab ko‘chirib chiqdi.
O‘zbekiston Yozuvchilar uyushmasiga xat yozdirdilar. “Albatta xalqimga o‘qib
eshitdiringlar. Abdulla Oripov qayoqqga yo‘qolib qoldi deyishmasin, biror gazetaga
beringlar” deb iltimos gildilar.

Internet orqali O‘zbekiston Yozuvchilar uyushmasiga yubordik.

Ammo magolani hech gayerda berishmadi. Abdulla akaga esa Sirojiddin
Sayid o‘qib beribdi deb yolg‘on aytishga majbur bo‘ldik, sababi ko‘ngillari
og‘rishidan xavotirda edik.

Shu tariga ushbu magola-maktub e’lon gilinmadi...” [1]

Yugorida aytaganimizdek, har bir ijjodkor o’zi uchun bir ustoz tanlaydi.
Abdulla Oripov ham o’zlari uchun buyuk mutafakkir — Alisher Navoiy
bobomizni ustoz deb bilganlar. Ustozlariga bo’lgan ulkan ehtiromni, 0’z
jjodlariga bo’lgan muabbatlaridan yuqoridagi havoladan anglashimiz mumkin.
Biz Abdulla Oripov singari 0’z ustoziga ehtiromni, ijjodiga muhabbatni aynan
ulardan o’rgansak, ishonamanki, biz ham ulardek shunday mashaqgqatli ijod
safardan qoqgilmasdan, charchamasdan, eng muhimi esa bu safarning eng
so’ngigacha yeta olamiz.

Foydalanilgan adabiyotlar.

Internet  ma’lumotlari:  https://kh-davron.uz/kutubxona/uzbek/abdulla-
oripov-alisher-armonli-maktub.html [1].

Gulmira ABDIRAIMOVA
Alisher Navoiy nomidagi ToshDO‘TAU talabasi

ABDULLA ORIPOVNI ANGLASH ADABIYOTNI ANGLASHGA
YETAKLAYDI!

Abdulla Oripov o’zbek she’riyatida ulkan fenomen hisoblanadi.Har bir
jjodkor yelkasida o’zi mansub bo’lgan xalq ruhiyatini bir pog’onaga ko’tarish
vazifasi turadi.Shu ma’noda aytganda, Abdulla Oripov o’zbek xalqi oldidagi
burchini oliy darajada bajara oldi deb o’ylayman.Bir paytlar uning ustozlaridan biri
shunday degan edi:” O’zi jussasi kichikkina bir bola.Lekin aytgan har bir so’zining
salmog’i butun!”Bu haqiqat ekanligi barchamizga ma’lum.Abdulla Oripov
ustozlari yosh shoirning iste’dodini ko’rishda yanglishmagan edilar.Birgina “Mitti
yulduz” ning o’zi adabiyotga aytar so’zi bor ijodkor kirib kelayotgani haqida
darakchi bo’ldi.Abdulla Oripov falsafasi, ruhiy tafakkuri, hissiy sezimlari XX asr
o’zbegini, qolaversa, undan keying o’zbeklarni tarbiyaladi desak, adashmagan
bo’lamiz.”Olomonga” she’rida::”Qachon xalq bo’lasan, ey sen olomon?” deya uni
befarqlik, logaydlik degan balodan nari bo’lishga da’vat etgan bo’lsa, “Men
nechun sevaman O’zbekistonni?”’da:”Yurtim, seni faqat boyliklaring-chun, Sevgan


https://kh-davron.uz/kutubxona/uzbek/abdulla-oripov-alisher-armonli-maktub.html
https://kh-davron.uz/kutubxona/uzbek/abdulla-oripov-alisher-armonli-maktub.html
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farzand bo’lsa, kechirma also!” — degan edi.”Tilla baliqgcha”da:”Menga alam qilar
tilla baliqcha, Shu ko’lmak hovuz deb bilar dunyoni...” deb inson tasavvuridan
tashgarida u anglab yetmagan dunyolar yastanib yotishiga ishora qgilsa, “Ruhim”
da:”’Sen misli kamalak, yuksak va so’lmas, Kamalakni esa yo’q qilib bo’lmas!”
deya inson ruhiy shakllanish asosida ulg’ayishini aytib o’tadi.Mana bularda
falsafiy qarashlar umumlashganini ko’ramiz.Eng qizig’i, bular yosh yigitning
muzday jamiyatga aytayotgan olovli fikrlari edi.Uning ovozidan so’ng adabiyot
xalqi bir karra qalqdi.Ulug’ ustozlar unga oq yo’l tiladi.Chindan ham, uning
adabiyot yo’li ravon bo’ldi.Hayot yo’li esa barcha buyuklarga xos bo’lgan g’amlar,
alamlar va insoniy dardlar ogushida kechdi.Buni “Onamga xat” she’ridagi
misralardan ham ko’rishimiz mumkin:”Ya’ni, boshimizni doim ham, Ona bo’lib
siylamas Hayot”.Baland tog’lar bag’rida o’zidan ham haybatliroq shamollari
bo’ladi.Abdulla Oripovning ham ana shunday g’animlari bo’lgan, albatta.Lekin
go’zal haqigatni qarangki, zamon o0’zi uchun faqat qadrli bo’lganlarni quchog’ida
olib goladi.Qolganlarni xuddi xazonlarday yo’gsizlikka supurib tashlaydi.Bugun
adabiyot Abdulla Oripovni eslaydi.Uning nomi bilan faxrlanadi.

“Munojotni tinglab”da: “Kuyi shuncha bo’lsa, g’amning o’ziga, Qandoq
chiday oldi ekan odamzot?!” deganda, Abdulla Oripov kuy vositasida insoniy
azoblar haqida fikr yuritadi.” Yurtim shamoli” she’rida:

Bu gulshan vodiyda men ham bir shamol,

Shamol kabi keldim, shundoq keturman ,—

bu misralarda har bir inson bir kun bu hayotni tark etishi, lekin u gilgan
yaxshiliklar bu hayotda mudom eslanishi, eng muhimi, shamoldek tez o’tuvchi
umrda nimagadir erishish, avlodlarga o’zidan yaxshi nom, ma’naviy xazina
qoldirib ketish kerakligi uqtiriladi.”Iltimos” she’rida:”Norning it oldida cho’kkanin
ko’rdim, Hargiz iltimosga kuning qolmasin!” deb yozarkan, Abdulla Oripov
falsafasi yanada yorqin bo’y ko’rsatadi.Norday odam o’zidan bir necha barobar it
oldida yalinishini tasvvur qilmogning o0’zi qanchalar ayanchli.Lekin bu
hagigat!Shoir shuning uchun ham bunday kunni hech kimga tilamaydi.” Alpomish”
dostonida shunga monand maqol bor:”Davlat qo’nsa, bir chivinning boshiga,
Semurug’ qushlar ta’zim qilar qoshiga”.”Burgut” nomli she’rida “Axir, ne bo’lardi
bersang tabiat, Shu buyuk shiddatga yarasha maqsad?!” derkan, insonda, eng
avvalo, oliy magsad bo’lishiga ishora giladi.Zero, niyatini yo’qotgan hayotini,
borini yo’qotadi.”Men shoirman, istasangiz shu”nomli Abdulla Oripov su’rati va
siyratiga bag’ishlangan kitobida A.Ko’chimov shunday yozadi:’Odamda hamma
narsa bo’lishi mumkin:orden, medal, pul...Lekin idealini yo’qotsa, bu endi
fojia”.Abdulla Oripov she’rlari orgali millat idealini yaratib berdi.Uni anglash va
anglatish siz-u bizning vazifamizdir.

Asl jjodkorlar 0’z davridan fikr jihatidan, hodisalar ma’nosini uqish borasida
hamisha bir gadam oldinda yuradi.Abdulla Oripov ham o’z davridan ko’ngli
to’lmagan paytlarda ham olam va odamni tushunishga harakat qildi.Masalan,
“Sarob” she’rida shunday yozadi:

Ne tong, axir farzandmiz-ku shu zamonaga,

Axir ona siynasidan farzand tonolmas,
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Qo’l ko’tarib bo’larmidi axir onaga,

Zotan, unga qo’l ko’targan farzand sanalmas.
“Temir odam”, “Dorboz”, “Bulbul”, “Nay”, “Muhabbat”, “Yuzma-yuz”, “Kuz
manzarasi”, “Albomga”, “Sen bahorni sog’inmadingmi?”, bir so’z bilan aytganda,
o’tgan asrning 60 va 70-yillarida Abdulla Oripov tomonidan yaratilgan har bir
she’r o’zbek adabiyoti uchun katta bir voqea bo’lgan edi.Qozogboy Yo’ldoshev
“So’z yolqgini”’da asl ijjodkor missiyasi masalasiga to’xtalar ekan, Abdulla Oripov
bu vazifasini uddalay olgan buyuk shoir ekanligini ta’kidlaydi.

Abdulla Oripov ana shunday daho edi.Albatta, uning ham armoni bor
edi.Aks holda, nadomat bilan “Ikki dayo oralig’ida, Qolib ketdi mening ovozim!”
deya yozmasdi.Bugungi kun o’zbek adabiyotshunosligining katta vazifalaridan biri
Abdulla Oripov she’riyatini jahon adabiyotiga targ’ib qilish va 6 qit’a odamlariga
uni tanishtirishdan iborat deb o’ylayaman.Ishonamanki, ular ham Abdulla
Oripovni biz seganchalik sevib-ardoglaydi.Shoirlar dunyoning erkatoylari bo’ladi
deyishadi.Ayni paytda, o’zi mansub bo‘lgan xalgning ham, millatning ham
arzandasi bo’lishi kerak deb o’ylayman.Zero, tamaddun xalgning kimligini ana shu
iste’dodlar ko’tara olgan yuk bilan belgilaydi!

Foydalanilgan adabiyotlar ro’yxati:
1.Abdulla Oripov.”Men nechun sevaman O’zbekistonni?. G‘afur G‘ulom
nimidagi NMAK.Toshkent— 2006.
2. .A.Ko’chimov — “Men shoirman, istasangiz shu”. 2017. ljod olami.
3 Qozogboy Yo‘doshev —“So’z yolqini”.G‘afur G‘ulom nomidagi NMAK,
2018.
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