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hality,"éctivity, and character of Babur and the
Baburites in the short story "Blissful § ar‘ell sented only through Hafiz Koyki's eyes
and inner observation. We withess the -events in India at that time through the
medium of Koyki. The essay|' Ba‘ Is" \was created on the basis of a more
documentary principle. But it at the al_i f\iq\image, the hero's pathos, fine details,
and the poetic expression of fee ve the wor ,_,m)g.rfe artistic spirit.

Annotation. In the article, the g

Key words: historical |f isto v W eative world, creative
psychology, historical truth, artis ch‘_a er, chr C type.

o

The genre of the short §i
path, social activities, charac i‘ : ‘h mstances of a historical person.
In the history of literature, c? _ ; than contemporary or future
(fantasy) stories. Accordifg fo, reative warld, 2 psychology of creativity, it is
more important to tell stQEles ey Hlived their own life path,
who in a certain sensg ent era, compared to a
contemporary person. A 0-psy ( gria such as the fact that the
life path of historical fig - ynized by those who live after it, and its
completion allow the wr :

About the short s
terms™ it is written as fo
of epic, narrative genre

interpretation of the life

to y dictionary of literary
mﬂzgd prose is a kind
fory chronicles a certain
period of a perso uniqueness of the story is not
its size, but the life sc e ,‘-_--A to the novel, wide
compared to the story, 2€€OrdinghNA : - on are"also simpler compared to
the novel, and more complex compared to the story. Professor D. Kuronov also takes into
account the historical features of the short story in the definition of the genre: "Short story
(ar. - story, adventure) - 1) a narrative work of an eventful nature, which tells the life and
adventures of a hero, which is widespread in folklore. Q.s in folk art were performed orally
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and had the same features of variability as other genres of folklore..; 2) one of the three main
genres of the epic type along with the story and the novel, the narrative. With its genre
characteristics, it is a phenomenon between a story and a novel: in a story, a single incident
from the life of a hero, in a novel, a large period of a hero's life in a complex system of social
relations, in Q.”.!

G. N. Pospelov notes that the s
genre, and that romance, tragedy, adve
them. As an example, he cites Gogol's
According to the American scigntists B
short stories, changes accord ; 9,10 |
method it belongs to, and its £
absolutely.?

So, it becomes clear the
reflection of the events of w
was depicted, which historical |p
method, flow and style is define

The stories about Babulrai rlté'ﬂ,\WhICh ay
dissertation, reflect all the listé 0 o e deg ‘;--
appeared in modern Uzbek | ' of o mer union and independence, such
stories have a realistic interpr afure of the artistic reality, the
hero's situation and the cufifent cal situati Ve €an seéithat sometimes the tragic,
sometimes romantic and $éit netifes the sp adventure took the lead in
them. At the same timegse ' als ted in the life, activities,
battles, social politics, fé of Babur and thedBaburites. In such works, we
observe realistic interpr 0s roach characteristic of European writers.

The short story " .an independent work of its
own, even if it is part offthe Fobably for this reason, the
author_ published _it se g‘l’,‘n‘a_\’tional, religious,
educational, didactic ang
Despite the fact that'the ' de feflections on Babur's life and
personality, the central _ . b HafizZKo'kii. Hafiz Koykiy is one
of the ulama from Park,*ane Jranc ‘ famoeus Al Kushchi. Joining a large
caravan, he set off for India - Babur's kingdom. On the 17th day of the journey, the caravan
Is attacked by pirates. He escapes from the pursuit of robbers with his park partner Binoqul.

\story\has the content of the national-historical
e and realistic interpretation paths are mixed in
as Bulba and Koster's "Legend of Ulenspiegel™.
llek an@\o Warren, any literary genre, especially
orical-fu ctlonal scope, which literary stream or
atlor# lit rature None of them can be canonized

' \short stoyagenre is aimed at the artistic
he life of which nation
ording to which literary

d to be researched in the
But since most of them

’

1 K YpOHOB A. Ba BOLLK AAQP. AAQBUETLLYHOCAMK AYF aTu. — T.: Akademnashr, 2010. — b. 380-381.
2Yaanek P., YoppeH O. Teopusa amteparypsl. — M.: Mporpecc, 1978. — C. 242-255.
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Binokul's fate is similar to Hafiz Koyki's. If Koykiy went on a trip to India due to his thirst
for knowledge and hunger for travel, then Binoqul's father, Babaqul, joined Babur's army
and went to India. Binokly goes in search of his father. At the same time, he is a good
calligrapher. The goal is to find his father and present to Babur the work "Nasayim ul-
Muhabbat" by Navoi, which he copied with his own hands. But Binokul cannot achieve this
dream. He will die on the way.

One third of the work is devoted

\

e detai&ils of these events. The image of Babur and
the Baburites will not appeanfon the sc ntil Bihoqul dies and Hafiz Koyki is rescued by
an unknown caravan and brotdght to | For the'first time, Koykiy saw Babur at the place
where he was holding a cons ‘ ation he S(tgf cif his archon. Only after that, the image
of India and the Baburis enters ew

In the first meeting of Babur anc
the pretext of "Nasoyim ul-m '
Babaqul. It is known that Baba
army and won the love of the
injury. Despite the conditions
Bakhshi will become a legenc

The author enriches th ing episode. There is no
clear evidence that this event'h 8ver, it can be said that this episode,
which is part of the author's f red. th ation offSincerity between the two
compatriots. When Hafiz ¥®oyk ded tory book and wanted to
use Babur's state library ‘ dr lory related to the life of
Sheikh Imam Ghazali. | ing from Baghdad, the
caravan was attacked b Qok away twenty years of
Ghazali's manuscripts. \ { andit leader scolded him:
"You are not a scientist!j# eally virtuous person, you
wouldn't care if all your k‘. edge is not in a chest, but in
his heart, did you hear t G , ngLgut this t?st leads
to the emergence of a s s. When Koykiy opens
up about the work abur talks about "Waqoe"
(Boburnoma), which he IAg Of creativity is the reason
for friendship between t kitéven the pain of being a
"slave of the throne", which he kept in the depths of his heart and could not tell anyone else.

Throughout the story, the personality, activities, and character of Babur and the
Baburites are presented only through the eyes and inner observation of Hafiz Koyki. We
witness the socio-political events in India at that time through the medium of Koyki. Koykiy,

;Héﬁz Ko'kii, Binogul is mentioned under
ot yords are said about his father
great respect in Babur's
illness due to his head
treets like a madman.
e.
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who is temporarily living in the palace and works, sometimes sees Babur against the
background of battles, palace intrigues, and domestic life. Babur's kingship, poetry, bravery,
scholarship, courage, glory and tragedy are also manifested in these processes.

Officials, clerics, and soldiers in Babur's palace appear on the scene through Koyki's
eyes with different relationships. On the occasion of Babur's illness, we encounter Humayun
as a young Babur. In the process of poftaying ms family life, we meet Gulbadanbeg. The
boy, Gulbadanbegim, is pleased to have orized Babur's rubai beginning with "Salt oh..."
and enters Babur, who is talking with K y. He Fecites Rubaiyi by heart.

- May God keep you in his Shelter, - (Babur\{\ Your memory is correct, mother and
daughter. You just made a smallmist3 S okt \
1\

- At what point, blessed fathe (1 \
ning in .bel‘gsién Is "sarrishtai aysh", i.e. "tip of the

- You read "Sirrishtai Aysh"
kalava", said Babur with a s

Through this dialogue
Koyki's very close friendship
secondly, Babur's exactingnes
Gulbadanbegim's love for fing s

The play ended tragicall '
of Hafiz Koykiy becomes a ~? |
crying over his tragedy. The ffa 1o KoyKi‘stjotrney coincides with the end of
Babur's life serves to furtfer sti ‘ ; and ensure that it leaves
a deep impression on the mportant signs that ensure
the success of an artistic

Another of the st
main character of the
center of this story. Ac
One is Zakirjon Mashr
Pirimkul Kadirov, the
appeared as his two fan

a e things: firstly, Hafiz
f ts of his personal life,
seven- eight-year-old

reason that the character

a)

One of the Baburites". The
bersonality is not placed in the
0 heroes of this work.
story, and the other is
bur. Ithls work, Babur
J0 fans of Babur is," writes
N.Karimov, "if one _pted the truth about Babur
and created the golden _ other Tabarruk crossed
dozens of rivers, mou : 1trie A3 d valuable documents,
memories, historical works related to the splrltual, Ilterary and social world of our

3 Wy acap. - b. 102-103.
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compatriot, who has already become a Tabarruk figure, and erected a golden statue to
him.”.4

In the work, special emphasis is placed on the connection between the personalities of
Bobur and Z. Mashrabov in many ways:
1. Dependence in terms of location and address. Khakan village in Andijan is the last place
where Babur left his homeland. 4.5 centtifies Iatqr, in 1933, Z. Mashrabov was born in this

village.
2. Spiritual connection. Babuf's love wgasiBorn in the heart of Z. Mashrabov since childhood.
As a result, he organized the fifst Bab diti..olnl \

3. Similarity in nature. Babur
from the goal he has set for h
Babur's expedition due to suc

Sha Sing nded, an'\bitious person who does not back down
(
4. Similarity in part. Babur was

shral ]Y also achieved many achievements during

A
L
ivassals infais.country. He suffered a lot. Z.
IS re e footsteps of Babur.

Mashrabov also experienced! |
During the expedition, he su

In the work of Q. Kenja
performed the function of a mes
the essay-short story are form ‘
are found only in some case

tan, geographical space
ematicity. The events of
bace. Associative images
- . Kenja summarizes his travel
memories recorded in his tra e§ s WArk. Summarizes the events
from one point of view%nd . e require e story. It describes the
literature, personalities, ey@nts, s al y for change of space.

For example, whe erat, er ofitf e is occupied by Navoi's
personality, his unique S . lerat in th S e social situation there,
Navoi's grave, and the IfiREE s “the /members of tr |t|on to these situations.
"We entered Hazrat Alis i : ergrown with grass, which
has not been touched by JAl s broken, pieces of bricks

{ntﬂcomposn

Ak
v t L)
ThQe a

!

and pieces of rubble a 1o he corner. "You will- feart when you see the
scribbled writings on thg S s about this, gicity of Tus, the famous

Firdavsi, "Shahno
In Lahore, Babur' ality. conflicts are discussed.

) )
In one place of the essa¥ys fhdia - are described. The
author of the story introduces an emotional artistic and psychological image when the
members of the expedition, who faced a problem due to formalities at the border of Pakistan,

4 Kenxa K. bobypumaapaaH 6upu. — T.: MabHasuar, 2000. - b. 4.
5 Uy kmuto®6. — b. 89.
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were listening to Z. Mashrabov's conflict with the customs officials. The official also
involves the "three twin lions™ in the conflict: "The three twin lions, the symbol of India,
were vigilantly watching as if to arbitrate if necessary, as if saying, 'How will these conflicts
end?" When they were in Panipat, the author first remembers Babur's battle with lbrahim
Lodi. Feelings of pride are evident in this memory. Dehlavi, Bedil, Mirzo Ghaliblar's visit to
the tomb of the same can be seen. Thg Xf these mausoleums moves one after the
other to Babur's mausoleum in Chobut ari E d then to the mausoleums of Mirza Sun,
Aurangzeb, and Zebunisa Begum. The Hg 013 triotism and boundless love in the hearts
of the author and the membets of the mb ms to connect the great breeds who are
"strangers abroad" with the Motherla ﬁ

The specification of th en(e
events of that period, the soc
path, the literary method, fI
historical events of a certain
inner world of the main chara

rmined by the artistic reflection of the
he nation, the historical person's life
' mte ation. Based on the story, the
i or of the biography and
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i
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